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T
he Rocky Horror Show has just come to the end of 

a four month run at Sydneys' Her Majesties Theatre 

and the next port of call for the touring production 

is Singapore. I went to speak to Tim Newman, the 

board operator and Sue Saunders, the head electrician about 

the lighting for the show and their plans for Singapore. The 

original lighting designer is David Murray who is well known 

for his theatre lighting. 

Tim is a theatre technician and he can usually be found at 

Her Majesties Comedy Theatre in Melbournes Art Centre. Sue 

also hails from the Comedy where she has worked as a system 

electrician/board operator. Sue is finding being with a touring 

production very interesting and she says she is always busy 

with plenty to repair. When asked if she's a frustrated lighting 

designer she was quick to reply that she would never want to 

be one as her passion is repairing things. As in some previous 

productions, David Murray chose to utilise a Morpheus Pan 

Command system supplied by Concert Light Systems of 

Melbourne. 

"They don't come with such a restrictive deal," explained 

Tim. "You can chose your operators, you don't have to have 

service people trained with the company. We had Richard from 

CLS with us for the production weeks and he taught us what 

we needed to know." 

Between them, Tim and Sue do all their own repairs, 

maintenance, transfers and programming for the system which 

they describe as being a lot easier than having a third person 

involved. As well as the Pan Command system there are par 

cans, lots of Fresnels, Profile Spots, Laser Emulators, 

Raylights, Quasar FX Projectors, Solar 575 FX Projectors, 

Terra Strobes, White Lightning Strobes, Neithammer Follow 

Spots and Lycian Follow Spots. Add to that copious amounts of 

neon, lots of low voltage dkhroics, perspex light boxes that run 

about the stage with different colours in them, Arcline Strobe, 

fibre-optics and even a mirror ball. 

"It's a busy showl"added Tim. "There are also sixteen colour 

faders which are part of the PC system. We've had no problems 

what so ever with the Morpheus equipmenl I found it a bit 

daunting at first because you've got lots of perametres per 

fixture but the system is easy to learn. Now we are eight 

months into this production, it's become second nature. I find 

it very flexible too." 

The main feature of the set is the revolve which is five 

metres in diameter and 7.6 metres tall at its highest point The 

show starts off in a very simple lighting state with one cue per 

song and later the fly pieces are removed and the castle is 
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revealed with lots of dry ice, congo blue liffit The revolve starts 

to turn 180%, the walls open out to form 3 set piece. On the 

revolve itself there are actually sixty dimmers controlling the 

li�ts and neon. T:-ie set is very multi-functional depending on 

wrich way you turr. it - you can be inside :ir out, in the 

lal:-0ratory, upstairs, downstairs and at the end it turns back 

around, the walls collapse, the bricks fall out and it turns into a 

rocket The rocket actually rues up amon�st lots of pyros with 

lights at the bottom of it ai.d, of course, much smoke and dry 

ice. 

'It's a shame we'·;e got the cast on the !tage to spoil our 

beautiful lighting e::fects really!" said Sue. I asked Sue if the 

shJw had just about every lighting effect possible to which she 

replied 'not quite but don't say anything or they'll put it in'. I 

was also curious if there were ever accidents with so much 

moving scenery on stage. 

Sue Sai:nders, Head Electrician and Tim Newmar., board operator. 

Connections. June (& July) '93 












