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Jimmy Barnes In The Studio

Jimmy Baraes has wrapped u» a morth of
trec<ing in & heavily rz-decorated Fastival
Records stuadio in Sydney, with Amzrican
procucer Den Goeman. “We were supposed to be
hzre for six wezks, but we’ve finished tedav after
onz month”, said Rickster Wil, engineer.

Thz inner sanctura at Fastival had € complete
deccr makesver for the sessions -ha: included
an<lz deep sand in the vacal sccth. “Jimmy's
beact”, explzined House Engineer Mar< Tkomas.
‘The beach’ was corrplete with plants. zo.oured
ligts and graffiti peinted walls. In the control
reom a menage of ebjects captured attention,
ircense burnt and 1-Ching was the orcer of the
dav. There we-e stuffed toys, flowers, candles,
cer parts har ging from the roof, ballocrs, plastic
animals, lava lamps, icons toy ca-s, ti~ soldiers,
plesma balls, Buddha tea towels - crap
evervwhere. Just like a med woman's breakfast.

This was vibe-villz central. Buddh =t IMonks
apparently b essed tre stucioat the bes:nning of
tke project, at whose behest is uncertain

The project is the next <ull-cn Barmes studio
aloum, code nemed ‘Swea It Out’. Thz sessions
were back tc basics live band sessions without

Cortinued in Studio News. Page 34

Simply ked - tour report, page 20.

Robbie McGraph

Simply Red's soundman talks about
making sounds, equipment around
the world, trends, mixing consoles
... and especially: Musicians! Our
full story starts on Page 18.

Mark Moffatt

The Australian producer, talksabout
making souads, recording on a
budget, imported producersand the
reluctance of record companies to
try new taleat. The Interview, in
Studio News. from Page 34.

LIGHTING

Simply Red use Golden Scans- P,16
Moving Lights get RED HOT- P.11

insidd

Contracting &
Components

Anatomy Of
A Disaster

The story of an installation
gone terribly wrong. Fage 26

TOOLS...

We debut new products for
better installations. Page 26

Jobs...
We look at the ANA Hotel, a
million $ plus install. P 30

and MORE!

Jands outline a new deal, Les
Jones talks about staadards,
Dynalite expand - start at P.26
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The more we listened
"~ the better it sounded
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Vienna is the direct result of listening to the demands of
our customers and shaping our product to meet their
needs. So when the other stars are performirg,Vienna
won't make a song and dance about making sure they
sound as good as they look. :

As the proud successor to Series 8000,Vienna is
ready to meet any challenge. Fully equipped for a life in
the theatre, arena or auditorium. A new four band sweep

equaliser has been designed specifically with live sc‘:nd in G il #

mind. There are eight mute groups, eight Stereo inputs,
eight optional VCA groups, an optional | | x 8imatrix
output and contral room monitoring. tnputs and outw
are fully balanced throughout and: theres an ade

Soundcraft ccmsoles. built to_wit -’ a tough life on
theiroad. When it comes €3 li Twe sound, Vienna fits the bill
'llke no other f-,..-.'i'*'r" . :

Soundcraft
Vienna
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Editorial

Memo record labels: give our Engineers a go!

hile this issue details Don Gehman's great achievement in getting Jimmy Barnes
tracking session reduced from six to four weeks, other American producers aren't
doing as well. Our local recording industry seems ready to accept almost any has-
been or almost-now guy with a C.V. that might be fudged. As long as they come
from the USA. Real hit makers like Gehman are few and far between.

Leading local producer Mark Moffatt quietly puts the case that the local record
companies have brought about a lack of available Australian Producers by failing to
let local engineers have a go, so talent regeneration has stalled. Clearly there are
some great engineers here, ready to step up - now all our local recording industry
needs is some A&R awareness of this.

Looks like a theme through the Studio News pages of this issue to me, see what
Gary Rabin from Under New Management has to say on Page 41.

CHANNELS NOW HAS A NEW FEATURE, 'Inside AV Contracting' that reflects
the fact there are a lot of people earning a living in the installation sector here, and
that much of the product within these pages ends up installed somewhere.

The lead story, 'Anatomy of a disaster' is not the start of a regular witch-hunt,
rather the venue owner contacted us, and we reluctantly went to hear his story.
Clearly he has some gripes, just as clearly he somehow has failed to communicate
very well with some or all of the contractors involved. You decide. In any case, the
lighting contractor has made good at presstime, so one par: of this mess is no
more. Without doubt our story will inflame passions, but that's life!

It is the fervent hope of those few who sweat cut this magazine that some
contractors/installers out there can get in touch with suggestions for this section in
the futurel

WE HEAR YOU, this issue has the start of a tidier format - we hope - and the
look of the magazine and the ease of use should be even better when next we
appear, on December 15th. Let us know what you think! Our next deadline is
November 30th, and our Fax never sleeps. (02) 876-5715 is the number.
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Channels Distribution Policy

Here’s a good one .. those sweatheart deals
never really work, do they? Sydney venue oper-
ated by the government, published a tender
based on a specific type of patch cable - and
specified by a Sydney vendor who supposedly
had an extra 25% discount from the importer.
Second Sydney vendor called the distributor for
prices and was quoted a number - then was
surpised to win the tender, for around $15,000,
First Sydney vendor flew off the stick and called
the distributor who checked the calculations
and... oops! The 25% discounthadbeen GIVEN
to the second vendor and ADDED to the first!
Channels has mailed a Jeff Bolt brand (JB -1
model) crooked calculator to the distributor
concerned ....

The personage who is not a director but still
mysteriously calls the shots at a Sydney firm,
wanted a favour. He wanted the rights to distrib-
ute an American speaker system, so he called
someone from England who he thought had an
‘in’ with the American firm concerned. Now our
Englishman hadn't met the caller, who estab-
lishedinveryforceful tones that somehow, some-
where along the way, the Englishman owed him.
Owed him to such a degree that the Englishman
should drop everything - right away - and call the
chief executive of the American firm with a firm
endorsementofthe bid. The pressure was strong,
s0 heavy, the sense of obligation so unwavering,
that our Englishman did, in fact, put a call
through to the States on behalf of the non-
director type from Sydney. He spoke with the
CEOQ, and strongly recommended against the
Sydney firm's bid. They were completely unsuit-
able, he told the appreciative Yank.

Coemar DeSisti Australia boss Peter Kemp
moonlights the occasional truss followspot gig.
Having survived the long climb up the rope
ladder at a Simply Red gig, he settled into his
chair - just beside an arch rival Clay Paky Golden
Scan. “l could have kicked it”, he said. The
Golden Scan was not intimidated, but wouldn’t
respond when interviewed about the trauma!

Serge Rancev of Audio Oz will marry Kate, a
multi media manager, in the middle of Port
Philip Bay, on the sharp pointy bit of a steam
ship. For those lucky enough to be invited, the
wedding meal will consist of fresh fish. There will
be a buffet for those who are not such good
fshermen. Dress is to be casual (Wellington
noots, waterproof coats and life jackets). The
Bride should look attractive in her wet suit.

Colin West of Top End in Darwin is a first time
dad, after Annette gave birth to Conner James.
The paediatrician says Conner needs no PA!

Channels is distributed free of charge to anyone involved in the technical side of th2 entertainment industry.

— The guy that stole the guitar from Musicians Pro
To apply for a free subscription, please send a letter nominating your name and address, your employer and

. Shop (last issue) actually came back into the
your role, whether you are employed full time or part time in ths irdustry, and what your employer/company

~= store later. His lapse was rewarded by the consid-
actuallv do. Fax to (02) 517-1045 or write to PO Box 171, St. Peters 2044. The subscription coupon

erable bulk of owner 'Brute' Barr bearing down
upon his person. What a fatal mistake!

elsewhere in the magazine should be used if you are not employed full tima in the industry.
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World Supply Line

® Coemar DeSisli
Australia is a
subsiduary of these
Italian firms. Now
Coemar have bought a
major lump of Orion
USA, who are their
distributors there.
Coemar DeSisti Aus-
tralia say they now
have interaction with
Orion. Stand by!

® R.E.P. magazine has
been closed down after
falling advertising
revenue left it in ithe
red. The inside story
has it that the advertis-
ing rep left, and so did
most of the advertisers.

® DOD/Digitech about
to make announcement
to local market. Some-
thing happening here?

® Denon were caught
by the demand for the
DN-200CF dual CD
player far disco's. They
say they are now on the
ball, with more destined
downunder. Despite the
shorts. hundreds have
been sold here.

Ar-ay 4894 2 way cual woofer
caoinet (top) ad 4893
suowoofer (below).

Array Expands On Cue

JBL debut two major new upmarket designs

LONDON- The major loudspeaker release at the PLASA tradeshow here
came from JBL International, who added two Array Series models to
their range. The two models position the Array Series in the market that
Meyer and to a lesser degree Apogee have assumed, with JBL utilising
the software upgradable ES-52000 Digital Controller as the lynchpin for
the range. Digital control is a realm Meyer & Apogee are not yet in.

Software upgradability is an angle JBL have started pushing, with
users able to upgrade their controllers in the future to cater to advance-
ments. The ES-52000 offers time alignment, hom EQ and most
importantly 50dB crossover slopes in a user configured format that will
run stereo 2 way or mono 3 way.

Accordingly, the two new Array Series loudspeaker models are a
subwoofer, and a dual woofer 2 way box. Both feature a unique 14"
woofer, that cannot be purchased as a separate component, as cannot
the high frequency driver, a neodymium unit designed for Array. What
the firm means by Array Series is the controlled dispersion the cabinets
allow, which is limited to 45° at the woofer and homn, allowing the boxes
to sit together in a flown 'array’ and not interact in any negative way.

The model 4894 is the two way cabinet with dual 14" woofers that is
essentially a stretched version of the existing single woofer Array
cabinet, the 4892. The dimensions are the same width and depth, so the
two types of cabinet can be mixed up in a system. The subwoofer is
designated 4893, and is not trapezoidal like the other cabinets in the
range, rather it follows the convention that subwoofers are filed on the
floor. This model has separate pinouts for each 8Q speaker.

Flying Array class is an interesting experience. JBL has devised a flying
system called SAFE - and it is quick and almost easy to use. A bumper (or
fly bar) isn't needed and the system will allow you to fly one box today, or
a whole quantity tomorrow, without sending away for another half tonne
of metalwork.

-Exclusive for Channels from Phillipa Horran-Smyth, London.

MELBOURNE-SYDNET-BRISBANEV
LIGHTING FOR ENTERTAINMENT

Melbourne - Ph: 03 646 4522

Channels # 17 Page 4

Sydney - Ph: 02 552 1222

AUSTRALIA'S WIDEST
RANGE OF LIGHTING
HIRE EQUIPMENT!

And a full range of equipment
available for sale: luminaires,
control systems, consumables.

Call our Sales Hotline - 008 805 851

Brisbane - Ph: 07 262 8366



Rock & Roll Music a new

Yamaha outlet

SYDNEY- Rock & Roll Music and
Random Audio have established a

Yamaha Pro Audio and musical
instrument outlet at Rock &
Roll's premises in Manly.

Rock & Roll's Neil Smith told
Channels he has totally refur-
bished his showroom to
accomodate Yamaha's extensive
product range, including Audio
Technica microphones. Other

new lines include JBL and Shure.
Rock & Roll will continue to offer

quality 2nd hand instruments
and audio equipment.
Call them on (02) 977-3188.

,
0’0

Australian Acoustical

Society hosts tech talk
SYDNEY- 'The Gentle Art Of

Interactive Optimisation' was the

title of a talk delivered by
Elecoustics' David Conners and
Clen Leembruggen recently.
Elecoustics designed the
loudspeaker system for the new

Parliament House, and this was a
technical discussion of it's merits,

which include the feedback

supression of 140 microphones in

the bear pit itself - The Chamber.
The Australian Acoustical

Society (NSW Division) can be

reached on (02) 498-8188.

9,
0’0

Tube Mic &DI

Groove Tubes are, of course,
famous for their valve guitar
amps. Now they debut the MD-1
tube condenser mic, and the DT-
1 'tube direct' box. These devices
are said to have a 'startlingly
pleasing' sound, so audition
today. Call Drago himself at CMI
on 03-315-2244

1992-year of the Lighting Show

No Tradeshow Available, So Manufacturers go Direct!

MELBOURNE- L.5.C. Electronics have hosted the largest lighting
gathering yet this year, with several hundred industry types checking
out LSC, Selecon and other assembled products - including Tape Tech
tape, the gaff with no sticky in the middle, for cable runs. Fzrretts and
Gerbils have yet to be tested with this tapel L.S.C. say more people from
Bytecraft came through their show than any other company.
ADELAIDE- BSS Light & Sound Innovations, with Coemar DeSisti,
have donz likewise, ard say it worked great. Again next year. they say.
SYDNEY- Megatone Enterprises plan a Martin night on Thursday 26th
November, at Canterbury-Bankstown Leagues Club, to show the new
Pro 218 emongst much more. Call Gina on (02) 564-2277.
Lots Of Watts held a day in Sydnzy during October where I:ghting
control manufacturers displayed their wares.

Any otner firms planning a trade day/night let us know well in
advance, (2 months ahead is a gcod idea) and we'll run a notice here.

SELECON GET IT RIGHT!
New Performer MSR 1200 Follow Spot Released

AUCKLAND- The Performer
followspot utilises the latest
shortarclamp technology, with
the MSR 1200 lamp burning in
an axial position. This produces
1000 lux at 57.5 meters, a blis-
tering result we think.

The Performer has a 20 leaf
iris mounted ona heatsink, and
a choice of 2 colcur magazines:
a 5 unit magaz:ne with glass
colours installed inside, or an
external 6 colour changer.
Zoom rangeis from 5.5°t09.2°,
and operation is from either
side. Selecon: 6-9-360-1718.

SM 58 Copy Best Yet!

Can a scuffle rise twice? | was astounded when meeting Jonn Batliner
from Shuire Brothers of Illinois recently - Batliner reached into his bag
with a conspirational look. This wasn't what [ expected from the utterly
professional visiting product executive! Psst! he said, and urged me over,
I expected he wanted to show me
something strange, illegal or shady.
What he had was at first impression
almost zll of these things, a genuine
SM-58 copy!

What really had me incredulcus
was the name tag on the illicit
device - Shure! Yup, if you can't beat
them jo.n them. Shure have the SM-
48 on otfer, it has the same look, the
same feel, the same grille - but not
the same capsule- as the SM 58. Best
of all it sn't made in some
sweathcuse to dubious specifications
like anything cloned always is.

While the SM-38 retails for about $258, the SM-48 is on offer at $149.
A genuine clone beater, according to imperters Jands Electronics, or if
you can't beat them, jein them. -JG

[ S

Shure's Johii Batliner

People & Business

@® Fairlight has a new
General Manager - Alan
Burrows, who has been-
involved in manufactur-
ing, exporting and
marketing, according to
the PR release.

@ Jands have an-
nounced Rod
McKinnon will head
their new Professional
Range. the result of an
expansion drive that
has seen the creation
of a second range of
products designed to
cater to music stores
and smaller outlets. The
second range is known
as the Performance
Range. McKinnon was
previously sales man-
ager at Australian
Monitor.

® LSC Electronics have
announced the forma-
tion of LSC America
Inc, in Knoxville
Tenessee. Robert Steel
will run the outfit, he
has done LD duties for
Supertramp amongst
others. The venture
places LSC stock onto
American soil, not
dissimilar to the ap-
proach of Jands and
Australian Monitor.

® John Sherwood is the
new General Manager
at Amber, the company
group includes Trace
Technology. Boss
David Hannay says
Jchn Sherwood will be
in charge of sales and
marketing functions.

® Mr. & Mrs. Peavey
will be downunder in
November, for a deal-
ers conference. Chan-
nels will hopefully
interview the famous
couple ask all the usual
guestions. Anything
you want to know? Call
us, and we'll ask them!

Channels # /7. Page 5



CREWING AGENCIES COMPETE

There is more to booking crew than using a phone, say Uniied

The crewing service business has
become competitive in Brisbane and
Sydney of late, with United Crewing
Services challenging the incumbent
company in each town, “We pay the
crew on Friday, irrespective of whether
we've been paid ourselves”, United's
Scott McDougal said, adding that since
the business started in Sydney,
upwards of 160 crew had been
employed at one time or another. “The
crew vibe is what counts to the person
hiring - think about it - I was the crew
chief for a crewing service, where
there was no vibe at all, and then the
guys had to worry about how they
were going to get paid” said Scott McDouga .

“The whole thing started with some crew
being dictated to, as to who they could and
couldn't work for - you can't do that”, said
Scott. United Crewing says they have grown
from rank and file dissatisfaction at a crew
level, into an organised business, which is rare
in any industry.

“The production manager needs the
best service possible, It just makes his job ezsv
because he's got sound guys, lighting guys,
stage technicians working for him, and if
they're happy, he's happy. If they've got CES
guys helping them load, not able to lift
properly, not able to identify a piece of
equipment, it just makes their job harder. Te
more professional the hands are, the easier it
is for everyone, things get done quicker”.

“It's been an argument that crewing
services in the past haven't paid crew (because
they themselves haven't collected) but our
first job was a big one, the Indy Grand Prix,
and we got it because we all worked for the
same people in the past”.

The hourly rate charged by United varies, ir
Brisbane for example, a flat hourly rate can be
effected, the further South you go, "the morz
ridiculous it is”, according to Scott, who says
Melbourne is beset with penalty rates, Sundey
rates and a three tiered rate administered by
the union.

In Sydney all United crew are union
members, “we have discussions with the
union, we haven't got a problem with them”
Workers compensation, safety legislation and
training are all issues that must be addressed
by anyone hiring out crew, according to the
United team.

“A production manager knows how a day is
going to flow, how the schedule’s going to
run. He knows how many hands each
technician needs- two here, two there - what
time does he need to be set up? Then what
does he need to get out? He knows what it's

Channels # 17 Page 6

PFi Catheart and Scott McDoxsgel, Un'ted Cre:wing

Joing to cost him hefore he zven rings as
sefcre the gig” sa:d Scctt.

The key to this b as ness appears to b2
snowing the business “rstly. ard not running
aut of crew secondly. United partner Phil
Cathcart produced 1 ve-y ong list from h s
sortable office, which he end ary of the
sartners in Unitec ttheve are fo.r) can zoatact
witk their mobile pror:zs.

As an example of how work can come in,
Yhil & Scott were in Fed (nct tcgethe-, they
hasten to add) anc the phonz reng latz at
night. A crewing se-vice hadn't delive-ed -he
-2 crew needed for a lcad out at the Fordzm
Pavilion, there were just 6 there. Unitac got 6
crew down there, and the tour Inaded o at on
schedule. “If it's 2 or 20 guys, you've got t
have the numbers, and we alwavs send a crew
chief”.

“We get a lot of calls “rom people wanting a
star in the industry, end you czn tell oretty
well straight away wha: s going down - 1e say's
he's been in a band, then he’s a muso whc's
never done any wor<. I” he says he's hzloed out
z band, and he's a b-ick e's leho arer, that's
different. We get peop.e ring.ng for craw end
zsking for someore to -elp & lighting
technician and work a llowspct for tan
nights”.

“Yeou've got to tal tz peop.e, the vibz and the
first look make us preztv r:ght about peope”. A
crewing service can dreiak pecple into the indus-
try, zhis is for certain.

United - phone Brizbare: (C7) 397-9414,
Sydaey: (018) 40-8275.

*Nui Russell, wio heads Australian Crewing
Service in Sydney is not concerned by United's
rusk. into his turf. Speesing -0 Channzls
curing a loadin, Nai savs he zan field ur te 120
crew, as he did for the Frince oLtdoor show.
He says that he wen't 2agege in discourting,
kecause this just mean: the erew wouid get
I2ss, and he is totallv against thzt.
tustralian Crewing Service: (62) 365-1573.

AUSTRALIA

MULTI-CONTACT
AUSTRALIA

Specialist cable and connector
suppliers to the sound and
lighting industry since 1975

Distributors for :-

Multi-Contact
Insulated circular single pole
locking connectors to 300 amps,

Contact
Rectangular multipole lighting
connectors- screw or crimp.,

CEEP
(Socopex equivalent) circular
connectors.

Kroschu
Highly flexible multicore lighting
cables 0.5mm? through to 2.5mm?

Kroschu and Lapp
Highly flexible silicon rubber
cables

Lapp
Tough, abrasion proof, poly-
urethane sheathed multicore cables.

Carol & Multi-Contact
Fcil or braid screened audio, data,
and control cables.

Carol
Rubber sheathed microphone
cables

N.E.K.

Video cables and triaxial camera
cables.

MULTI-CONTACT

AUSTRALIA Pty Ltd
SYDNEY  PH (02) 438-3600
FAX (02) 438-4737
MELBOURNE PH (03) 383-3733
FAX (03) 383 4526
PH (09) 249-3003
FAX (09) 249-4912
BRISBANE PH (07) 856-4200

FAX (07) 856-4681
e pEe S e e o mer ]
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Dallas show

NEW YORK- The Lightirg
Industry is gearing up for
the largest LDI
tradeshow, according to

organisers Lighting
Dimmensions. The show
will be held n lat2 Nove
s Texas, and

ber in Dallz

eading
g evenl of

world exhibiting the latast,
LDI also run a series o
workshops designed to
break new ideas and how-
to sessions from leadirg
lighting people. Many lacal
lighting professionals will
make the trip.

Next issue we will
feature LDI 'g2.

Auckland hang

Scmewhere to visit when in
Auckland s Galatos Street, zn
industry watering hole run by
Martin & Leighton Takarangi
Live music happens taree nights
a week, and the boys say they
wanted to create an aimosphere
like the Manzil Room and
Benny's in Sydney.

An in-house sound systemr nas
been activated, comprising & rair
of NZ designed . BL cabinets
driven with a ZPE-70) Series (Il
amplifier from Miracle Electron-
ics. (I remember ZPE. -Editar)

The venue has a pco. roon.
and it has JBL Centrel 1 speakers
in it. The boys sav they are Fappy
with their sound, and they'd like
tc see you down there some=imel

Hitachi delete TO-3 mosfet
TO-3 Mosfets discontinued, Amplifiers redesigned

SYDNEY- Australian Monitor have advised customers that the Hitachi
T0-3 Mosfet phaseout will not adversly affect their products. 'An
alternate device has already been chosen by Australian Monitor ... it is a
progressive move which will further enhance our product”, according to
Australian Monitor Product Designer, Stuart McLean. This follows
advice from Hitachi Ltd of Japan that the T0-3 package, including the
25K176 and the 25J56, will no longer be available.

ARX are another Australian Mosfet amplifier manufacturer affected by
the movee They released a statement headed 'ARX solves pro=lem of
mosfet drought' in which they state that the changeover doesn't present
much of a problem, despite the price increase of the alternate Hitachi
Mosfet package, the 2SK-400 and the 2SK-114, known as 'fla: packs'.
"We don't only build amplifiers", said Duncan Frv, so we can afford to
introduce a running change to our existing models. We migh.t go to
valves next”, he quipped.

Amplifier manufacturers, including Jands Electronics, have been
quick to point out replacement Mcsfets will be available for some time
into the future, and that customers should not be concerned about
future service of their products. Jands has moved away from the Mosfet
as an amplifier output device with the SR-3000, now Australia's best
selling ultra high power amplifier, featuring bipolar devices.

"When we released the SR-3000, we had a series of seminars around
the country where we challenged znyone to compare the SR-3000 with
anything else around”, said Jands Audio Products Manager, Feter
Twartz. "l think we proved the SR-3000 certainly sounds better than any
Mosfet amp, and it was very hard then not to announce that he T0-3
mosfet was already obsolete. We didn't want to do our competition a dis-
service, better they announce it themselves".

What is it? Identify all these horrible parts and win an exciting prize!

Processed PA
from TOA

TOA have joined the Deltamax
bandwagon with this offering
that allows mono or stereo, 2
way or 3 way configuration. Like
all modern speaker cabinets, the
2 way "'main box' is trapezoidal,
with the sides tapering inwards
15°. Aircraft flying points on top
make it easy to get the thing in
the air, it contains a 12" woofer
and a h/f driver with CD
(constant directivity) horn.
Weight: 38kg.

Then we have the subwoofer,
with two 15" woofers on board,
and band limited to 1kHz. The
lowest useful frequency is said
to be 40Hz, with the device
offering 35Hz at -5dB. 81kg.

To run this ensemble you need
the electronics of course- the F1
and the L1 processors, which are
mono and use a 'sense loop' for
active feedback from the speaker
system., of course. This is the same
methodology as Meyer & Renkus
Heinz. Call AWA for details.
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SAN FRANCISCO HOSTS BIG AUDIO SHOW

8 Track Digital Recorders The Big News Af AES, Monitor Consoles Released
Exclusive report for Channels from Ray Bond

Is the tape recorder dead? Maybe nct yet, but
Call For Museum Pieces | rolling towards extinction at a more than rapid

AES- Melb Aug24- 26,1993 | Pace. Hard Disk storage/multi track recorder
* EIumEIS systems and digital work stations abound, with

The Past- as well as The Future. products from around the globe including two from
When visitors attend an AES Oz, the Fairlight MFX-2 and one [ hadn't heard of
Convention and Exhibition, it ‘s before, the Electronic Digital Innovation Tracker

normally with the expectation of from EDI in Melbourne. Other interesting systems
seeing the newest, the latest, the were from Spectral Synthesis (distributed by Light
greatest - the state of the art. Eut | Years Ahead), Sonic Solutions and Waveframe
there will also be an opportunity from California, Studer Dyaxis II from USA/

to see exactly the oppositel Switzerland, Anatek Radar and Lexicon Opus - to
Ribbon microphones, wire name some of 30 on display.
recorders, transcriptions, 'A' and Tascam debuted their MDR-88 digital 8 track
'B' batteries ... some elements of which uses Video 8 tape and retails in the USA for
audio history that the rising US$4500. Not to be outdone, Fostex made the
generation may be barely aware major announcement of the show that they had
of, let alone have seen. The been licenced by Alesis to use the ADAT format.
opportunity to see and hear some | (This could see the S-VHS medium as the standard
of these devices in action will he format for the future - which will prevail? The an Thacker, now working for K(:m:h
one of the highlights of the AES battle lines are draun! Ed) Local Fostex distribu-
convention. tors Syntec doubtless await the new Fostex 'ADAT' They have a 4 channel model, offering 1200w per
The Audio Museum was with great excitement! channel at 4 ohms! BGW had a rework of their GTA
established at the 3rd Australian New amplifiers were on show from Crest, with (Grand Touring Amp.ifier) and Stewart of California
Convention when enthusiasts the 10001, a 4ru powerhouse delivering 3000w per have an 8kg 2ru amp that delivers 1000w/ch- the PA-
formed a collection with channel into 2 ohms. The chassis lcoked decidedly 1800.
emphasis on the development f thm to take on the rigours of Austnha.n touring. Althounh the AES s synonymous with recording
magnetic sound recording in - - 5 i equipment the Sound Reinforce-
Australia following WW2. For e | o 0 _ ; e 2 ment component of the show grcws

every year. TAD who are more
famous for their range of quality
components showed a complete
new _ine of 6 live SR cabinets,
named TCM Series, for which they
have 5 patents pending. Looks
expensive! Adamson from Canada
have a growing range some have
said will see them as the next
Meyer. Meyer had a new high
powered stage monitor, the USM 1/
S-- and also the new HD-2 near/mid
fie d monitor.

Expatriate Aussiz Dave Martin
was on hand to show the new
Martin EM series comnoact speakers.
Another ex-Aussie is Izn Thacker,
who works for Klipsch. Peavey had
a rzal good looking digital proces-
sor/crossover, priced a: about
US$800. Their growth in the
contractor market has doubled in
12 months. There is another new
Sabine Feedback Exteminator, the
FBX 1800, Hughes Aerospace are
locking for non-military business
wi-h the 'Voice Intelligibility
Pracessor' VIP-110. Ttis allows
a plified speech more intelligibility
in difficult places, like railway
stztions.

On a sadder note, wemust

example, one of each of the
models from Mk.I to Mk.V of the
Byer-Rola-Plessey series of
recorders was on show.

In 1993, the Museum will be
back again, and we aim to expand
and improve the collection. We
would like to call on those who
have microphones, turntables,
disc recorders, headphones, OB
amplifiers ... anything of
historical interest ... to make
them available for exhibition
during the Convention. [f they
can be documented, it would be
even better.

John Smyth, who is helping to
curate the collection for 1993
would like to hear from anyone
who may have something to offer.
He is particularly interested in
expanding the exhibition to
include audio and recording
equipment associated with early
sound film or television in
Australia. Likewise photos of
early recording or broadcasting
studios for display in the Museum
would also be appreciated.

John can be contacted through
the AES office (P.0. Box 149,
Ashburton, Vic.) or during

business hours on (03) 412-1858. Distributed by Amber Technology Pty Ltd acn ooazz11s7 (continued on Page 47)
Tel (02) 975-1211/ Toll Free 008 25-1367.
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Genesis Tour 'The Hardest'
Tribulations On The Road- Aussies On World Tour

The Genesis ‘We Can't Dance’ world tour is reaping large returns,
appearing in the Top 10 Tour listing of Pro Sound News, often at
number one. A recent break in the arduous tour saw Sydney technician
Michael Waters (pictured) home for a break. “It is the hardest tour I've
ever done”, he told Channels, “almost as hard as a Bamsey pub run!”

Waters has toured the world with Phil Collins and Genesis before, the
connection having originated when Phil Collins toured here some years
ago. The tour is exceptional as it has no roof, instead lighting fixtures
are rigged on towers either side of the unique stage set, which itself
features three large arches (see diagram).

The result is, the PA towers can be placed further apart, so house
engineer Rob ‘Cubby’ Colby is mixing the largest stereo system in the
world, or so he claims. Showco's Senior System Engineer is Howard
Page, another Aussie at large. The Prism sound system is placed 140'
apart, and comprises 78 cabinets per side, with 30 sub woofers sitting
beneath. Rigging time is said to be one hour, that is 60 minutes for you
non-metric types!

While arduous touring is not uncommon, the ‘We Can't Dance’ tour
has been plagued with injuries according to Michael Waters. European
Site Co-ordinator Dixie Swanson died in his hotel room in Montpellier,
after suffering a minor heart attack in Berlin. At the last show of the
European leg at Knebsworth in the UK, a rigger fell through the stage
floor, suffering injury.

The run of bad luck included a rigger suffering an assault whilst in
social mode in Nice, a Vari*Lite technician suffered spinal injury, and
the camera department had cases of hepatitis, a broken ankle and a
shoulder injury to contend with.

Of technical note, the band and
Phil Collins are using Future Sonics
‘in your ear' monitors. The band has
taken to this new technology with
gusto, according to Howard Page,
who says Phil Collins can work in
any hall without his monitoring
environment changing. Monitor
Engineer Phil Christensen sends foldback to the band who also have
customised 8 channel mixers on hand to mix their own, a trend ‘In Ear’
monitoring might encourage.

The tour resumed in October in the north world.

SECONDHAND B

Wiz BUN7, SEML

FREE CATALOGUE AVAILABLE S.A.E.

E Q U I

ALL TYPES OF BAND GEAR-P.A.'S, FO.H. & F/B STAGE LIGHTING,
DISCO & GENERAL STAGE EQUIPMENT, BACKLINE & INSTRUMENTS.
DAMAGED OR NON-OPERATIONAL GEAR ALSO
CONSIDERED. WILL PAY UP TO 50% OF RETAIL VALUE.

* WE FREIGHT INTERSTATE AT *
*  VERY REASONABLE RATES

P M E NT
521-523 NORTH ROAD, ORMOND 3204 HOURS: 11amépm MON. TO FRI, 11am-3pm SAT.

SIVW/A B!

PHONE:

. (03) 578 2426

(03) 578 5112
MELBOURNE P.A. & STAGE
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MORE MOVING LIGHTS!

Prices drop with new types, more colours & gobos

New serious Moving Light product has reached our shores, with new
releases from COEMAR, TAS, Martin and High End Systems. This takes
to five the serious professional contenders amongst perhaps thirty other
'waggly mirror' manufacturers in the world. There is an avalanche of
product like this that is capable of confusing even sawy users.

HIGH END SYSTEMS - THE LATE NEWS FROM TEXAS
Accordingly when we announced exclusively in Issue 15 that High
End Systems had launched a 'mini Intellabeam’, the local industry went

into hyperdrive - with speculation ripe that the device wouldn't be
shipped, didn't work right, that you couldn't buy a lamp for it, that the
only copy of the owners manual had been eaten by a dog in Texas, and
that the pigs were loaded and ready to fly.

High End President Bob Schacherl| called Channels from Texas as we
went to press, with news of the firm's proposed announcements at the
forthcoming LDI 92 tradeshow. He confirmed what local High End
importers GUVT had already told us, that the Trackspot has been
shipped in quantity, is already sold to Australian users, and that the
lamp carries a retail price of $25.00.

"We've got some new developments in mind for the Intellabeam”,
Schacherl said, "with soft focus effects in the optical train for washes,
colour corrected dichroics, gobo wheel and palette flexibility. We're
really seeing inroads in the TV market. LDI will be one big bang - it's
our statement!"

GUVT's Noel Boume says the Trackspot has a 500 hour lamp life, 10
dichroic colours, 10 gobo's, full dimming and can be addressed via
DMX, analogue or even with an inbuilt microphone. The retail price is
$2999 including sales tax. A proprietary controller will be available soon.

Further news from the Texan manufacturer is that the new
Intellabeam LCD controller is now shipping, the Data-Flash has a UV
filter, and the low fog Cold Flow is - well, flowing.

High End Systems products from GUVT, call (97) 358-5022.

MARTIN - LAVA LAUNCH PRO-218 AGAINST TRACKSPOT

The Pro 218 is a serious contender in the rental market, according to
LAVA's Rod Salmon, "3 hire companies cancelled orders (for other
types) once they saw the Pro 218." Rod didn't say which companies, but
went on: "another hire company has hired their 8 Pro 218's 17 times in
5 weeks, and has ordered another 8."

The Roboscan Pro 218 has 17 colours, 18 gobo's, dimming from 0 -
100%, and a Philips 2,000 hour lamp that comes with a 6 month
guarantee - presumably offered by LAVA.

Control is via a Martin 2208 controller, and there is a DMX-512
option. Martin products originate from Europe, and on this topic it is
worth reiterating here that of the multitude of types on offer, none from
Taiwan yet come close to anything from the leading players - Coemar,
TAS, Clay Paki, Martin & High End. Control of devices like these is not
an absolute science yet. Martin and High End make dedicated cont~ol-
lers, while lighting console vendors offer memory consoles with moving
light enhanced versions of DMX-512. This years LDI '92 will, with all
certainty, see new software for some existing manufacturer's memory
consoles that will allow smoother, more accurate control of moving
lights, alongside ordinary dimmer channels and scrcller channels.

Call LAVA - Sydney (02) 816-4444, Melbourne (03) 819-6916.
COEMAR & TAS ANNOUNCE PRODUCTS
Coemar's contender at the top end of the market, where Golden Scan,
Super Scan and Intellabeam compete, is the Samurai - which worries
the others. Soon the Samurai will be on offer with a 1200MSR lamp and
external ballast. It will carry a list price of $8020 PLUS tax.

Moving back to the mass market, TAS will soon debut the Mini Ultra
Scan 250, with 10 colours, 10 gobos, built in electronic dimmer, and the
usual variety of control options including DMX-512 .

Call Coemar DeSisti Australia, (03) 467-8666.

\~ PERFORMER

MSR/HMI 1200w Followspot

from SELECON

The name says it all!

* Superior light output. - 1000 lux at 57 metres.
* Purpose designed.
* Link Zoom Optics - maximises light output, versatile.
* Affordable - the choice for medium size venues,
theatres, studios and on the road.
Available from your Australia wide Selecon dealer network.

For further information, co our brochure, demonstration

NSV, Herkes Electrical Supp ies 02/3193133 W. Aust.  Ashton Stage Lighting 09/4783800
Victoria Three Arts Services Prv Led 03/8180397 Kosmic Sound & Lighting  09/2423844
LSC Electronics Py Ltd 03/8369111 Stagecraft Pry Led 0912279000
Queensland  East Coast Lighting 0772529583 ACT Topstage Productions 06/2805710
Laser 07/8463500 Tasmania  K.W.McCulloch Pry Led  002/286373
Kennedy Amplifier Services 079/573904 KW, McCulloch Pry Led - 003/431034
Stageworks 070/531462 M.Territory Intargrated Media 089/411128
Wild Gravity 077/213540 Top End Sound 089/817744
S. Aust. Osmaond Electronics Pry Ltd ~ 08/36262(8
GUVT 08/3630454

SELECON - Ph: 64 9 360-1718 Fax: 64 9 360-1719.
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Wrong name

Your Production Diary item in
August named me as Craig
Mulligan - which was not your
fault. However I have been out of
the industry for three years, and
am known in the industry as
Costello, so I would appreciate
the correction.

The reason for the name
change is that my mother
remarried when [ was 10 so0 |
used Costello for school and
work. When [ joined the army |
had to use my birth name
Mulligan, and I am in the process
of changing this by deed poll to
Costello.

[ have just got out of the army
after surviving a bad crash in
Malaysia - and 8 months in a
Military Hospital. Now I am
trying to rebuild my audio career.
-Craig COSTELLO, QLD.
® Craig sent his Resume, he has
quite a history and it presents
well. Contact him 07 252-9693.

Wrong guy

Last issue you named Rocket as
FOH for James Reyne in Darwin.
Rocket is the tour manager, [ do
FOH. Andrew Rayson operated
monitors, Andy Mutton was LD
and Mark Bennett did stage.

For the majority of the last
tour we used a double ARX
system with triple subs supplied
by Rob Miles, an owner operator
who works as "Strange Land
Prod." I've been operating FOH
for 10 years with everything from
Mever to Turbo's, and | have to
say the ARX system with AM-
1600 power stands up to any
small system.

When James goes out again in
October I'll be happy to use ARX
again.

-Steven Cambridge, Fitzroy, VIC.

Wrong dB formula

Issue 16, page 37 - the formula
for deciBels should be:

Ifa Bel=log P!/P°, then adB=10log
P/Pe. Keep up the great work -
Channels is one helluva read!
-Greig Sheridan, On-Line Au-
dio, Sydney, NSW.
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Skunk?

The 'Skunk' character in your
Great Mistakes Crutch Story last
issue (#16) sounds like a deviate.
He (quote) "sat behind her and
gaffed her crutch up whilst the
band played on". If this sicko
owns a budgie or hamster then
I'm ringing the RSPCA. I thought
even road crews were beyond this
sort of behaviour.

-'Pass the gaff', Sydney.

Annoyed by The Punter

[ thought | would let you, the
Channels team, know that I for
one really like the mag, and 'The
Punter' obviously doesn't want
you to know who he/she is, or
you would cancel his/her free
subscription. What crapl! I really
enjoyed the Superstar feature
(Issue #16) and like the way you
split it into sections.

Other favourites of mine are
Duncan Fry, the Letters page, and
'Great Mistakes', although the
last one about the girl and the
gaff was a bit off. Anyway, keep it
upl
-Amanda Sheridan, Byron Bay.

It's back!

[ couldn't get too excited
about last issue's crossword.
Where's the challenge,
where's the drama, much too
"St. Peters In Crowd". So
rather than whinge this
month, here's my offer:-

The Punter will provide
your rag with interesting and
trivial crosswords each issue
as long as you lot offer a rea-
sonable prize each month
(not just a crappy "T" Shirt).

[ suggestall the entries are
put into a hat and on a set
datefirst out correct wins the
prize. The first Punter X-Word
is enclosed for your perusal.
-The Punter, Sydney.

OK, we sacked the other tur-
key and added a better prize.

ARX explain Afterburner

Firstly thanks for an unbiased review of our Afterburner in the last issue
(#16), which was thankfully free of the 'if it's made locally it can't be any
good' syndrome which pervades this industry.

However, I would like to clarify a couple of points raised:

1. In split frequency mono mode, the unit splits the signal at 250Hz
for individual processing, then recombines them so that they appear as
a single signal at the output. Thus your reviewers' concept of using it to
independently limit the subs would perhaps be better expressed as using
it to independently control the low frequency component of the signal,
irrespective of where it's going. It's a small point, but since the publica-
tion of the review I've had people call and ask if the Afterburner is just a
crossover with compressors. No it's not!

2. I'm not sure what your reviewer meant by the phrase 'pulsing
when brought to near-limiting conditions' means. [s this good or bad?
The Afterburner features our exclusive 'AutoSoft Knee' circuitry, which
perhaps we should make more fuss about. What it means is that at low
compression ratios the compression is of the 'soft knee type' and
automatically converts to 'hard knee' as you increase the compression
ratio. So, what your reviewer calls 'pulsing’ is probably the limiter
working as a limiter should - and yes, you can hear it.

The only alternative would be to keep the unit in soft knee mode no
matter what ratio, but this would mean an instant reduction in output
levels of 3dB or more when limiting, in effect throwing your investment
in high powered amplifiers out the window. Anyone who doesn’t believe
me should try switching the 'Over Easy' switch on a DBX 160X in and
out when it is set to a high compression ratio.

With AutoSoft Knee, you get soft knee compression when you need it,
like on vocals, instruments, so it compresses unobtrusively - and hard
knee when you want maximum system output before limiting. Auto-
matically. All of which adds up to making the Afterburner, as your
reviewers succinctly put it, 'an easy compressor to use'. To quote Monty
Python: "say no more!"

3. You do us a serious injustice regarding price. I know it may seem
hard to believe, but the Afterburner doesn't retail 'for about $1195', but
actually it retails for $1000, including tax. Legitimate pro-users pay
quite a bit less, so the serious shopper could pick up two or even three
of these little rippers for the price of one of the other two units re-
viewed.

-Duncan fry, Director, ARX, Melbourne.

Confused by JBL Tweak Speak'

During the JBL Array Series release in Melbourne JBL's Michael Reeves
touched on the buzz phrase; 'Steering Technology' in relation to the
software in the ES 52000 digital controller. Afterwards [ asked him to
elaborate on this and he said he wouldn't, and that he had already tald
me too much. He went on to say that if he told me, he would then have
to kill mel Surely I deserve a better answer than this, or is it just 'JBL
Tweak Speak'?

-Julian Spink, McLean Audio, Melbourne.

Write to Channels, state your case, tell us your
impressions, reveal your angst, display your
knowledge, make a goose of yourself, rubbish the
editor, attack the layout, criticise anything you
don't understand, do it!

Fax: (02) 876-5715, write:

PO Box 439, Epping NSW 2121 Australia.



Superstar - the REAL laser story told?

After reading your Superstar
story (last 1ssue) we wish to set
the record straight about the
laser component of the produc-
tion.

Following months of negotia-
tion and consultantion, we were
finally given the go ahead one
month before opening night to
bring a radical fibre optic fed,
super wide scan, high powered
laser system on line for the show,
despite pleas for at least 3 months
lead time. [n retrospect, we
should have turned down the late
offer by the producers, as it
turned out to be impossible to
import parts, build, refine and
tune such a system in time.

When this task became
obviously impossible (which Phil
Crieves privately agreed was
probably beyond T.C.P. in these
conditions}, we proposed,
constructed and brought on line
an alternative system to produce
all required effects in four days,
ready for final rehearsals and
successfully continued the tour.
"Lasers .... were particularly
impressive" and "Lasers ... used to
great effect” were some of the
reviewers comments during the
first weeks.

After the first 23 shows in
Sydney, Melbourne and
Brisbane, operation of the show
was handed over to T.C.P. who
continued our successful
format, down to the disc
programme we had made.

We acknowledge the
assistance of T.C.P. in the crazy
days before the opening night,
particularly for allowing us to
pull apart an "Aquarius” system

to suit our particular needs.
However, creative credits for
the show are rightfully ours, as

we feel sure T.C.P. would agree.

-Geoffrey Rose, Tracy
Bourke, Richard Newton.
Sydney.

Resources

MIX BOOKSHELF is an
American book distribution
service, run by the publishers of
MIX Magazine. To crder from MIX,
Fax them on 510 653-5142, detail
your name, address & afax number
for questions. Be sure torote your
creditcard number, charge name,
and expiry date. Then wait!

HANDBOOK OF RECORDING
ENGINEERING (2nd Edition)
By John Eargle. Ref. 1021D.
1991, 486 pages, US $44.95

QUALITY SOUND
ENGINEERING

Sherman Keene. Ref 1015D.
1991, 225 pages, US $34.95.

PRACTICAL TECHNIQUES
FOR THE RECORDING
ENGINEER

Sherman Keerie. Ref 1010D.
1981, 248 pages, US $39.95.

SOUND RECORDING
HANDEOOK

John Worman. Ref 1035C.
1989, 586 pages, US $49.95

MODERN RECORDING
TECHNIQUES (3rd Edition)
Hunter & Runstein. Ref 1031C.
1989, 373 pages, US $23.95

OBITUARY
Graham Timmermans.

Graham Timmermans of Tower Lighting P/L. in Perth and Tower Staging
in Sydney was killed i1 a truck accident near Cobar, NSW, on Tuesday
27th October 1992.

Graham started in this industry 18 years ago, doing his electronic
apprenticeship and developed into operating lighting and foldback from
there.

Always an achiever, after gigs he'd design and build his own lighting
equipment and from this Tower Lighting eventually developed. Stage
design and construction was, for Graham, a natural progression and the
establishment of a Sydney base earlier this year was a typical example of
the drive of this tough but honest man.

He was delivering riew staging to Sydney from Perth at the time of the
accident. [ don't think anyone in this industry has a bad word to say
about Graham, clients and suppliers alike. His attention to detail and to
getting the job done was reknowned.

Our sympathy goes to Graham's family, his partners and his work-
mates at Tower. Goodbye Graham, now you can rest.

Alex Doran

Young Alex Doran, 17 years of age from Dundas in Sydney, died instantly
on Friday 23rd October when hit by a train as he walked home along the
tracks listening to his walkman.

Alex worked in The PA People's Manufacturing division. Alex will be
sorely missed by his family, friends and workmates. Goodbye to one of
the behind the scenes people who keep our industry rolling.

JANDS

SR-3000 amplifiers - partial RECALL
A component vendor has supplied inferior, in-correctly
labelled rectifiers, sc we must recall some SR-3000's as a precaution.

Rectifiers fitted in some new SR-3000's may fail, resulting in
considerably reduczd output. The rectifiers were supplied as 8 amp
rectifiers, however examination following removal of the epoxy
surround reveals they are not capable of handling 8 amps- despite

being labelled as such. It should be noted Jands ordered these
components from an Australian Vendor, who suplied them quality
certified to AS3902/1S0 9002.
Affected amplifiers carry serial numbers in the following
ranges: G 92500 to G 92522, and: H 92700 to H 92739 inclusive.
ONLY the above units are affected. For details on how to
return, call Jands Sales on (02) 516-3622 reverse charges.
Jands will, of course, pay all freight costs associated with this
recall, and apologise for any inconvenience suffered by
customers as a result of circumstances totally out of our control.

MARTIN ROBOSCAN PRO 218

Now available for hire - long and short term.
Call 02 - 816-4444 for your nearest Hire Stockist.
SYDNEY PERTH MELBOURNE ADELAIDE BRISBANE
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Who's Doing What

4 Industryites raved about the high-tech
rock look of Garth Brooks' recent tour, whose
lighting system of 1,000 lights, 60 motors,
smoke machines and elevators was dubbed by
production crew as the Garthship Enter-
prise.

@ Looks like country's newest star, Billy Ray
Cyrus is next in line. Cyrus kicked off his fall
tour with tunes from Led Zepplin and The
Who added to his repertoire. his production
reflects that rock look, using moving lights,
smoke, pyro and moving trusses. Debuting
on this tour is a circular Thomas truss - a 20
foot diameter circle that flies over Cyrus'
head, moving and tilting during the show.
# DefLeppard rescheduled two SouthWestern
U.S. concerts in September when one of their

International Production Notes

From Debi Moen, Performance Magazine.

truck drivers disappeared with $320,000 worth
of Electrotec sound equipment. The driver
was found and charged with burglary, narcot-
ics possession and criminal damage. Sound
gear was also recovered.

% Bad Company rehearsed with breezes blow-
ing atop the roof of the Lani Lai Hotel in Fort
Myers, Fla., reports tour manager/account-
ant Rick Lawrence. "It was relaxing, and
though it was glass enclosed, we could open
the windows and look out over the gulf," he
says. The 'Here Comes Trouble' tour later
broke into full production rehearsals at the
Lee Civic Centre in Fort Myers, where the
tour kicked off on Oct. 14th. Geoff Perren is
production manager, with Ian England as LD
and David Natale as house soundmixer. Clair
Bros. Audio is handling sound, and BMI Stage
Lighting is contracted for lighting.

# David 'Gurn' Kaniski recently finished rig-
ging Lollapalooza, then jumped on Lyle
Lovett's 'Joshua Judges Ruth' tour as lighting

director. Says Kaniski, 'My biggest concern is
that I don't overdo the lighting. The music
and lyrics speak for themselves and don't
need a lot of flash.' The two truss system
features lighting from Phil Ealy's West Coast
Stage Lighting.

@ Dallas based lighting company Syncrolite
Systems recently opened two new offices.
Syncrolite International sales/marketing of-
fice for Europe, is in Apogee Sound's building
at 5 Brooklands Close, Sunbury-on-Thomas,
Middlesex, TW16 7DX England, Phone (44-
932) 772-241, Fax (44-932) 771-399. Manag-
ing Director is Daryl Vaughan, formerly of
Vari*Lite Europe. Syncrolite Systems Japan,
under manager Roy Saito, is at 8-5-2
Nakakasai, Edogawa-ku, Tokyo 134, phone
(81-3) 5674-0044, Fax (81-3) 5675-0045.

@ LDI is shaping up, 25% of the floor space
booked by International exhibitors. Italy has
booked 97 booths alone. The show runs Nov.
20-22, here in Dallas.

*Debi Moen is International Editor for PERFORMANCE Magazine, a prestigious U.SA. industry weekly.

\'

Equipment & Notes

Artist/Tour/Show Crew
A1 Audio Pty Ltd. Sydney (02) 905-7433
Margaret Urlich- TOUR George Gorga BE, Soundcraft series 4/40 FOH; Soundcraft Spirit 24/8 Mon;
Brett Harkness SE. EHT Processed PA, Turbosound TSW 24 subs, JBL wedges.
1927- TOUR Scott Barry BE, Soundtracs MX32 FOH; TAC 24/8 Mon;
Brett Harkness SE. EHT Processed PA, Turbosound TSW 24 subs, JBL wedges.
Warren Zevon- SHOWS lan Taylor BE, Soundtracs MX32 FOH, TAC 24/8 Mon;
David Finch SE. EHT Processed PA- 8 mid/high, 8 subs, 4 EHT amplifiers.
Northbridge Centenary Steve Law, SE, Soundtracs MX32 FOH, TAC 24/8 Mon;
CONCERT Andrew Rodd SE. EHT Processed PA- 12 mid/high, 8 subs, EHT amplifiers.
Bathurst Race Weekend Various Soundcraft series 4/40 FOH, Spirit 24/8 Mon;
& Vietnam Veteran CONCERTS Shows on consec. days 24 x Martin RS 1200.
Australian Concert Productions  Brisbane (07) 854-1512

Margaret Urich- CONCERT George Gorga BE, Olaf DeCeuster PM 3000/40 FOH; Soundcraft 8000/40 Mon; 10 sends
& Dave Vinnicombe SE. 24 TMS-3, JBL wedges. A big PA for just 500 people!

The Bronco's Won! OK, so the Mexicans lost. The guys from ACP can gloat, we will get even!

Audex Concert Sound Perth (09) 328-3188
Campus Band Final Kim Goodlett, Lionel Hoskins, Soundcraft Vienna 40 FOH; DDA 44/16 Mon;
Steve Brain SE Meyer MSL-3's.
Rockmelons- PUB TOUR Not reported NOVA NC4 system, Soundcraft Vienna 40, Soundcraft 32/12 Mon.
Channel 7 Telethon Richard Foster ME Vienna, DDA, TAC 28/8/2, BSS active splitters etc.
Arena Technical Services Sydney (02) 552-4011

Red Hot Chilli Peppers- TOUR lan Macewan LD, Garry Brokenshire SE. Conventional Lighting System & 16 Intellabeams.

Audio & Recording Sydney (02) 316-9935
Red Hot Chilli Peppers- TOUR Tony Selinger BE. TAC SR-9000 FOH; Meyer MSL-10 x 8, MSL-3 x 20, DS-2 x 20,
Bruce Thomas, Garry Hall, David Richardson SE. 24 Subs, RA 254 power amps, Ultra-Monitor foldback.

Concert Lighting Systems Melbourne (03) 529-5019
Yothu Yindi Mark Gason SE 60 Instinct, LSC Dimmers, 60 Par, 10 Leko, 8 Cyc, 2 Lycian f/s
Daryl Braithwaite Mark Gason LD Access Pro, LSC Dimmers, 4x9 lites c/w XL Colour Rangers,

14 Colour Wiz, 8 x Par 64, 8 x ACL, 6 x Leko, 2 x Mole Fay.

Shell- Hamilton Island Nathan Thompson LD, Beau, Celco Gold 90, AVO 5k dimmer racks, Lycian f/s, 100 Pars,

Iggy & John A. SE 40 Leko's, 6 Cantata F, 6 Cyc units.

Wrapped In Cotton - RAS John Hoenig LD Event 48 Plus, 12 Rays, 40 Pars, LSC Dimmers, 8 Cantata F,
Mick Richardson & Troggile SE 15 x leko, 12 x 1kW flood.

Melboume Int. Festival David Shultz LD, 2 Instinct, 2 ESP, Access Pro, 23 LSC racks, bulk Pars & trussing-
Richard Grenfel SE Outdoors for 3 weeks, rained every day- everything worked!

TISM- At The Palace Sebastian Harvey LD ESP 36, LSC Racks, 48 Pars, 4 Mole Fay, 2 Terra Strobes,
Troggie - SE 2 x 400w UV, 2 x Cyc units, Smoke, Pyros.

Sponsored by
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_The Buzz

-By The Weazel.

must inaugurate this new column with
the worst possible news that one of our
industry brothers, Graham Timmermans
of Tower Lighting has died in a truck
accident as we go to print. Obituary Page 13.
# Please use the new form on P17 to report your
PRODUCTIONS. Do it TODAY, we want more!
4 Osmond Electronics appearshere for the first
time. Adelaide's largest production house boasts
the largest Electrovoice Manifold system in the
land - powered by Crown. John Murdoch says he
has 60 Macrotechamps intotal, and offers PM1800
and Soundcraft Venue consoles.
4 AVsound in Sydney also uses EV Manifold
systems. Contact Matthew Kline- (02) 948-2644.
# Yothu Yindi has done the country by picking
up production in each city, as this Diary attests.
Engineer Peter Wait is an old hand at this sort of
thing, so he knew what he was getting into- but
our spy says he lost his voice while in Sydney!
# Jands Production Services has two theatre
sound contracts running at presstime, Buddy in
Sydney (still open, despite the receiver being in
control) and the Rocky Horror Show in Mel-
bourne, with Rob Boumanis engineering there.

# Audex in Perth always send a lot of info, which
illustrates their heavy workload. During this
cycle (aside from their listing below) they have
worked for The Church, Beastie Boys, Zep Boys,
Absolutely Live, Lucky Dube, De Dannon and
Margaret Urlich at the Perth Concert Hall. Othe-
work items include dance parties and the Artrage
Festival opening. Phew.

4 Queenslanders seem a bit strange after thei~
football team got up over the Mexicans recently.
Aside from the ill-considered comments from
A.C.P., the East Coast Lighting guys claim to
also have suffered the after effects of the unusual
and highly controversial thrashing the Bronco's
administered. The Bronco's Presentation Ball
was a mission that East Coast were involved in.
It appears the system engineer 'on the job' was
unable to communicate with any effect for a
period of some 24 hours immediately following
completion of festivities. Obviously struck down
by a virus.....

4 Oceaniaappears here for the first time too.The
N.Z. firm are geared up to handle virtually anv
audio job,and build 2 lot of gear too. A profile one
day would be interesting, huh?

4 Stacy Stamboulidis is a name | hadn't heard
for a while. She appears in the diary as FOE
engineer for Kissing Frogs, who put ina show a:

the Universal Theatre. Troy-handled sound.

# Who Uses Whatis always a fun pursuit through
the Diary listings. Winners this month include
Jands (Lighting consoles), LSC (Dimmer racks),
Yamaha (Mixing Consoles) and JBL (Speakers).
4 Crew names and job descriptions are supplied
by the Production Companies, so it is inevitable
some SNAFU'S will arise. This issue's letter page
is evidence of that! [ think it displays a nice
touch, a 'consciousness', a recognition of the
role played by crew, when a production firm
details who they were and what they did, accu-
rately,

¢ Lansdowne Systems from Hobart appears
here for the first time too, headed by Tony Miller.
More on their system spec. in the next issue.

4 Jade Lighting in Launceston sent us a note to
the effect that they handle anything in lighting.
The contacts there are John Maclaine and Chris
Waters. Call 003 26 3533.

4 Showcorp have aworkingalliance with Lindsay
Hall and Chris Murphy, who operate PA's from
the Central Coast. Hall & Murphy have done
separate deals with Al Audio, and obtained a
largish number of Martin RS-1200 cabinets that
can be added together to make a veryloud PA. Al
Audio are adding new EHT Systems in place of
the RS-1200's, and also shedding more TMS-3's.

\'s

Artist/Tour/Show

East Coast Lighting
Elle Macpherson- Pacific Fair

Bronco's Premiership Ball
EVITA - Brisbane Riverside

BRISBANE
Dyke Dunning, Jason Organ SE*

Kerrod Heineger SE
lan Landell, James Kenny SE

Equipment & Notes

(07) 252-9583

24 x 1k Fresnels, 24 Pars, Precept 24.

*SE's under extra pressure due to close proximity dressing rooms! (NB- Is this like a White Out? -Ed)
Precept 36, 24 x 1k Fresnels, 24 Pars, 12 profiles.

180 Pars, 60 Fresnels, 30 profiles, Gemini control, LSC racks.
Major grid, 1st outdoor perfomance using full set.

Fernandez Music Centre
Chill - QLD TOUR
Trenchtown Rockers

CAIRNS
Keith Walters BE, Doug Johnson SE Soundcraft Spirit 24 FOH & Mon, SR-3000 amps, 36 LX, Jands dimm.
Doug Johnson BE, Mark Williams SE Spirit 24 FOH & Mon, Peavey speakers, Jands amps, LX

(070) 51-8519

Joes PA Hire SYDNEY (02) 564-2520

Dynissty Joe Scaturro SE JBL Double 4 way stereo, 6-8 sends active, 40 can lightshow
Screaming Jets Joe Scaturro SE JBL triple 4 way stereo, 8 sends active, 50 can lightshow
Radiators Gary Maddox BE, Joe SE JBL Double 4 way stereo, 8 sends active, 50 can lightshow.
Jands Production Services SYDNEY (02) 317-5200

Sleeze Ball Cast of 20, it says here? Vari*Lites, Mega tr.ss, Smoke, Sub-low's.

Yothu Yindi Peter Wait BE Assume this refers to Sydney shows- no further details provided.
St. George Bank A.G.M. Lots of JBL MR-825, 3 delay zones, 10 radio mics for questions.
Lansdowne Systems HOBART (002) 311-505

Bolshoi Ballet - Derwent Entertainment Centre, 4 shows. Sound, Lighting & Staging supplied. Crew: Collin Ellis, Mark Chatburn, Mark Hayes, Stevan
Borojevic, Chris Lynch, Doug Edwards, Sue Fem.

Aratula Rock 92

Marist Bros. Dance

Zac Hasrison, Rio Cudicio
Zac Hasrison, Rio Cudicio, Russell

Yothu Yindi Peter Wait BE Sound, Lights, Stacing, Backline - Princes Theatre & Hobart City Hall
Stevan Borojevic & Mark Hayes SE

Henry Rollins, Tasmanian Uni Stevan Borojevic & Chris Lynch SE  Sound, Lights, Staging, Backline.

Laser Light & Sound BRISBANE (07) 846-3500

48 Pars, 32 Rays, 11 DWE, 6 Selecon 1200w Zoom, 4 Golden Scan I,
John V'ncent, Andrew Meadows SE Event 60 plus, 60 way Jands/CCT dimmer racks.

80 Rays, 32 Pars, 4 Golden Scans, Disco FX (shit pile thereof, this says)
Austin, Andy Meadows, Craig Upton. Event 60 Plus, 60 way dimmers, diamond shaped truss plus pod.

Lots Of Watts
Black Stump Festival- main stage
Black Stump- Big Top

SYDNEY
Greg Kaan SE

(02) 638-0302

8 Golden Scans, driven by Jands Event 48 Plus.
Philby -ewis, Andrew Winslade SE 48 Instinct, 84ch digital dimming racks, 84 Pars, Theatre luminaires,
4 Miniscans driven by Jands 24ch Event.

Nova Sound
Black Sorrows- TOUR

Sponsored by

MELBOURNE
Damian Young ME

(03) 656-4766

Nova Mon rig only, M32/12 desk, Nova controllers amps and wedges.

(continued over)
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Artist/Tour/Show

Equipment & Notes

Oceania Audio AUCKLAND 64-9 849-3307

Simply Red Paul Jeffery, Greg Peacocke SE PM 3000/40 FOH, Oceania 40-20 Monitor Console, TMS-3 FOH,
SLP/DLP wedges with new JBL 2446 drivers.

Irish Rovers Gordon Rutherford, Soundcraft Spirit 24 FOH, Oceania 24-12 Monitor Console,

Ken Memea SE Turbosound TMS-3's, SLP wedges.My Fair Lady Simon Venning,
Greg Blades SE Meyer UPA-1B, PM3000 FOH, Oceania Mon, SLP/DLP wedges
14 ch. Nady wireless.

Iron Maiden Mike Smeaton, Greg Peacocke SE TMS-3's, PM3000 FOH, Oceania 40/20 mon, SLP/DLP wedges.
Osmond Electronics ADELAIDE (08) 362-9020
Yothu Yindi D. Boughton, G. Romeo SE PM1800 FOH, EV MT4. Instinct 60 LX, 60 Pars & more LX.

Beastie Boys D. Boughton, G. Romeo SE PM1800 FOH, EV MT4, Instinct 60 LX, 72 Pars, 5 Lekos.

The Church D. Boughton, G. Romeo SE PM1800 FOH, EV MT4, Instinct 60 LX, 72 Pars, 6 Selecon 1200.

Power Sound Audio SYDNEY/BLUE MOUNTAINS (047) 741-066

Hippos Terry Henry SE, Geoff Macklin BE Soundcraft FOH, Studiomaster MON, JBL Single, Phase powered.

Premier Lighting BRISBANE (07) 262-8366

Qld. Open Tennis Rob Rua-LD, Paul Vanderant 46 x 5kW Pollux, 8 x 5kW dimmer racks.
Stanley Janecek TECHS

Showcorp SYDNEY (02) 878-1799

Girlfriend- TOUR Colin Baldwin LD, Richard Kershaw BE, Martin RS1200, Yamaha, AVO Light Control, 200 LX
Chris Murphy, Stu Riley SE Intellabeams.

Jon English - CLUB TOUR Lindsay Hall BE, Colin Baldwin LD 100 lamps, Dynalite dimmers.

McDonalds Bali Conference lan Couch Meyer sound, Yamaha desk.

The PA People SYDNEY (02) 746-2400

Black Stump Festival

Ken Dodds Production Manager Concert PA, Broadcast system, Lights, stage, power & misc.

Rugby League Grand Final Ross Ford, Chris Dodds SE PM2000/24, 16 CA2521 cabinets, AM 1K2 amps,
lan Baldwin, Gary Morley, Andrew Winnislade, crew 24 Bendix King radios,
Mary Black - GIGS  Ross Ford, Scott Barry, lan Baldwin - Audio crew. PM 3000/40, 8 TMS 3, AM amps, 2800/40 mon, CA monitors.
Steve Leiter, Greg Yates, Andrew Winnislade- LX. Instinct 48, Dynalite dimmers, B0 Pars.
Troppo Sound BROOME (091) 922-394
Johnny Albert Band Brett Lyons BE, James Edwards SE Soundcraft 24 ch. FOH, stereo PA, no other details.
Tommy Emmanuel, James Reyne as above,
Tower Productions PERTH (09) 221-4443
Crowded House Tim Bracksmith PM 120 Pars, 8 x 5k, 8 x 2k, 8 Pallas 4, 12 leko, 20 DWE's,

Lee Gillis SE Instinct 60, Instinct 48, 144 dimmers, 8 x 5k dimmers
Angels Lee Gillis, Hayden Steele SE 80 Pars, 10 Lekos, 8 DWE, Instinct 60.
Yothu Yindi Lee Gillis, Hayden Steele SE 60 Par 64, 10 Pallas 4, 12 Lekos, 12 2k, 8 DWE, Instinct 60.
Reebok - Perth Superdome Lee Gillis, Hayden Steele SE 120 Pars, 2 lekos, 3 Lycian f/s, 48 Instinct, 6 x 1k, 6 x 2k.
Troy Balance SYDNEY (02) 552-4266

Wendy Matthews - NSW DATES Jim Blackfoot BE, Mal Williams, PM 1800, 2408 Mon, 6 MSL-3, 6 subs, 8 foldback sends.
Matt Doherty SE, Paul Schofield ME

Rollins Band - SYD, BRIS, MEL Andy Ladler SE, Paul Schofield ME PM 1800, PM2800 mons for 8 sends, Quad Meyer & Subs.

Beastie Boys - SYDNEY DATES Matt Doherty SE, Barry Brady ME. PM 1800/40, 2408 for 8 sends, Meyer.

Live & Sweaty- TV SHOW Alan Mcllivride ME 8 send monitor system with Lord Nelson wedges.

L7 - SELINAS Andy Ladler SE, Paul Schofield ME Triple Meyer, PM1800, MC2408 for 8 sends.

Psychos Dance Parties Mal Williams, Dave Falkiner SE 16 MSL-3, 16 subs, 8 EV Deiltamax. M1516 console.

Troy Balance MELBOURNE (03) 699-3844

AFL Grand Final MCG Ernie Rose ENG, Grant Walsh SE 48 EV Deltamax, PM2000, Otari tape machines, Soundtools Digital

John Phillips PM Editing system, Yamaha NS-40m monitors.

Rod Marrison SE PM3000/40, Meyer system, PM-2000/32 14 send monitor desk,

Chuck Xypolitos ME 8 sends used.

Amway Convention - MEL & BRIS  Denis Bourke ENG, Brian PM3000/40 consoles, Meyer concert systems, PM-2000/32/14
McMahon, Rod Marrison SE monitor console, EV Deltamax cabinets.

Kissing Frogs Stacy Stamboulidis ENG Yamaha 1516 console, Deltamax cabinets, Yamaha amps.

The Church - VIC DATES

Slease Ball - SYDNEY
Beastie Boys - MELB
L7 - MELB.

Denis Bourke, Brian McMahon SE MSL-3, Subs, Deltamax, M1516 consoles, disco things.
Rod Marrison SE Chuck Xypolitos ME Quad Meyer, PM3000, MC-2408 for 8 sends.
Rod Marrison SE Chuck Xypolitos ME Quad Meyer, PM3000, MC-2408 for 8 sends.

LATE REPORTS (which is why they are not in alphabetic order, like the rest!)

Advanced Audio
Black Sorrows- TOUR

MELBOURNE

(03) 482-2933

Grahem Fraser BE, Peter Clark SE Soundcraft 40ch FOH, 10,000w ARX, 32-12 foldback.

McLean Audio

MELBOURNE

(03) 429-5381

Izzy Stradlin Jamie Ellis, Andy Jay SE 12 cabinet modular JBL, PM-1800/40 FOH, 2408 - 8 mon. sends.
Variety Club Ayers Rock gig Glenn Inglis, Mark Brown, Paul Mossop SE, as above, but larger. Nice work if you can get it!
Daryl Braithwaite Bruce Johnson BE, Mark Brown MON, same sort of system as above. McLean have several.

Key to abreviations: BE- Band Engineer, ENG- Engineer, LD- Lighting Director, ME- Monitor Engineer, PM- Production Manager,
SE- System Engineer. Mon- monitors, FB- foldback, FOH- front of house,

Next Deadline: November 30th ! Spansored by
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AVSOUND RAVE

SYDNEY- Sound Production Company
AVSOUND PRODUCTIONS P/L have sought
to clarify controversy regarding a free rave
run by Tribal recently. "The Tribal promotor
originally approached Avsound to sponsor
the rave by supplying free equipment. We
declined", said Avsound's Matthew Kline.

"It was therefore a great surprise to see
Avsound noted as a sponsor on Tribal adver-
tising, and to hear the industry generally
believed that we were supplying sound equip-
ment free".

According to Matthew, the promotor then
contacted him againand asked for equipment
onadiscount rate, and this was refused. What
eventuated was that Avsound supplied the
equipment only, at scheduled rates, and the
promotor provided crew and transport.

The Tribal Rave thus went ahead as a free
event, held in a paddock somewhere.

Avsound have clients in the danceclub and
rave industry who may feel Avsound have
been instrumental in diminishing their paid
audience on that particular occasion, thus
the company felt it was a good idea to set the
record straight.

Avsound can be reached on (02) 948-2644.

Hire Equipment News

¢ Jands Production Services have added an-
other console type o their inventory with thz
Midas XL-3 joining. Hot on the tail of the recent
addition of Soundcraft Europa and PM-4001
types, this marks a diversity of types that perhaps
reflects the outfits varied workload. The XL-3
was bought into the country by Mark IV Audic.
who were poised to run it around the country on
ademonstration tour when J.P.S. grabbed it for
the Simply Red tour, where it was used for
foldback. Unlike the Europa and PM-4000, the
XL-3 can work at either end of the electronic
chain because it has 16 auxiliary sends that are
mastered with linear faders. The transition fror
FOH to foldback is easy. The 40ch console is
understood to carry a wholesale price tag of
around $115,000.

4 Moving Lights everywhere. Arena Technical
Services has selected the Intellabeam as the:r
first moving light, and had a system of 16 out on
the red Hot Chilli Peppers tour at presstime. 'l
think the Intellabeam has a track record now,
afterthe Dire Straits tour," said Garry Brokenshire
of A.T.S. Similarly, Premier Lighting are thought
to have chosen the Intellabeam as their main
entrant, they could buy plenty! Intellabeam us-

Next Deadline: November 30th !
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ers exist outside the mainstream companies too,
for example Light Scan Productions in Sydney
have 2, and Craig Foot in Newcastle, 4. The
Trackspot has alsc been sold to Premier, and is
heavily backordered according toimporter GUVT.
# Coemar are making adentin the Moving Light
War as well, winning the hearts and dollars at
Total Concept Productions in Sydney. TCP say
they have added the Samurai and the Microscan
400 MSR, and with Clay Paky Golden Scans as
well can better meet the demands of the market.
"The Samurai has 12 coloursand 12 gobos which
cater to dance parties', they say.

¢ Clay Paky aren't sitting down, additional
Golden Scans have been added to the fleet at
Sydney's Lots Of Watts, who already run Miniscan
and Superscan types. Simply Red toured the
region with Golden Scan's recently. (See story).
¢ Wireless systems are a growing segment in
the Hire Market, with Shure launching an attack
with their new L4 system that is used on the
Superstar Tour. With 14 channels working there
at the same time, Shure say the VHF systems are
perfect for professional hire, Topstage Produc-
tions in Canberra agree, they have just added six
sets. L4 comes with a variety of mic choices.

Phone:

Production Company:

Act/Artist/Show:

Artist engineer/s names:
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SIMPLY ROBBIE

SIMPLY RED toured the region in Spring for Michael
Coppel. Production was supplied locally, which breaks a
trend for international tours to bring it all with them.
Accordingly, it presented a good opportunity to take
stock of how capable our local production industry really
is. Julius Grafton talks with Sound Engineer Robbie
McGraph, who was last here with AC/DC

imply Red sound engineer Robbie McGraph

isaworld soundman, if that's areal term, and

by this | mean there are several types of

soundmen - and soundwomen too. This term
‘world soundman’ to me applies to Robbie McGraph,
because you see the guy here downunder with differ-
ent acts as diverse as AC/DC (last year) to Simply Red
(this year).

“AC/DC opened a lot of doors for me, and when it
finished lastyear Aerosmith wanted me, but I said [ had
to go home and do Simply Red - and it was like WHO?"
SimplyRedare nothappening to great degree stateside,
unlike Europe where the past summer has seen them
sell 75,000 capacity sites.

The ‘Stars’ tour is versatile, direct from this level of
success to a lower key tour across Australia and New
Zealand, which saw the act sell two slightly reduced
modz Sydney Entertainment Centres, a Brisbane and
Newcastle Entertainment Centre respectively, then a
run of Palais Theatre shows in Melbourne. Adelaide &
Perth followed, before New Zealand. The tour then
flew to Singapore for some shows.

Simply Red used local production for these far
Eastern (or Pacific Rim) shows. Robbie explains: “1feel
Jands are opening up and becoming more accessible.
In the early days they were inclined to tell you what
they had, and that was how they did things. Now they
are getting better desks, the crews are well trained and
they know what's going on. They allow you to bring in
your attitude, so [ don't have any fear not bringing my
own desks and outboard gear. [ know they'll give me
what [ ask for."

In Europe Robbie uses the EV Manifold system,
which he has had a mixed relationship with. (See
‘Favourite Gear' box), Then stateside he has most
recently used Maryland Sound Industries, who have a
‘proprietary system' loaded with JBL. Down here, and
it's a Turbo system. “I'd have preferred a 5-4 system,
but it's out with Jesus Christ Superstar - and you can’t
argue with CHRIST! But it's nice to have a change - |
can hear some reverbs now that [ couldn't hear with
the Manifold system”. Robbie went on to clarify this as
meaning every system has a different sound, and the
sound of the system reveals itself in funny little ways
- like making some reverbs more noticeable.

The system for Australiawas essentially 48 TMS-3's,
(give or take a few, depending on venue) configured
with 20 in theair each side, andfour atop 12 subwoofers
on the floor, on each side. In Sydney, the flown stereo
pair were in front of the stage somewhat, “11' 10"
actually. I've slowed them down, delayed them to the
floor boxes”, Robbie said, pointing to a BSS delay that
allows actual measurements to be entered, which
saves calculating the delay time in milliseconds. The
more frontal hanging arrangement was a compromise
with the lighting dept, who like the downstage truss 3'
(a metre) in front of the stage.

Again, changes for Robbie in the desk department.
“I've been using the Midas XL-3 in Europe, here I'm
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trying the new PM-
4000. Now EQ deter-
mines where your in-
strument sits in the
mix, you add some
3kHz to get it up, take
some out, you don't necessarily use the fader. You put
some 200Hz in to match the bass end - EQ plays a really
big part. EQ is the nice thing about the XL-3. If you
work EQ a lot, it's the kind of board you want- very
musical. The PM-4000's EQ seemed a little brittle last
night, but that might have been the way I set the whole
thing up. But the PM 4000 seems very good.”

Funnily enough, Robbie could have used an XL-3
here, as Jands has added the type in their pre-summer
splurge, which includes a new Soundcraft Europa.
Monitor engineer Steve ‘Flakey' Flewin opted for an
XL-3 for foldback, the XL-3 is unique in that the 16
auxiliaries run out with linear fader masters, so it is
truly a ‘bi-sexual’ desk. If this is the right term! This
means one day out front, another at the other end of
the electronic chain, driving foldback! Flakey was
better suited with the XL-3, rather than a PM-2800 or
a Ramsa which were his other options. Flakey shares
this writers dislike of the Ramsa’s EQ section, which
doesn’thave aparametric'Q'- but that's another story.

Robbie was happy to test drive the (brand new) PM-
4000. Accommodating guys, these. “I'm like a racing
car driver, I just like to drive every new car!” said
Robbie.

The trend towards bringing equipment into the
country started with engineersinsisting on ‘their own’
desks. The reasons shoved down promoters throats
often involved ‘the desk is set for me', It got silly
enough that tours still essentially using mostly local
equipment would nevertheless still fly in a PM-3000
FOH console, identical to that available here, just so
the engineer could see the same drink stain and grot
in the same place he saw in Atlanta the week before.
Yin and Yan, huh?

Robbie McGraph and Flakey disprove this excuse,
certainly they both had to spend some hours on the
setup day establishing a lot of console settings, but this
is a task that anyone will have to do more than once on
a tour anyway. Now that our local industry boasts
virtually every contemporary mixing console type, the
need to fly 400kg of console- or two- in and out of the
country is negated.

Asked about the challenges involved in mixing
Simply Red, Robbie states that the feel i1s what's
important. “For instance, a song like ‘Babies’ the band
recorded in the studio with the drummer hitting the
snare with just his finger. So [ have to shorten up the
reverb, sink the drums into the mix, and lush up the
piano, so it's like a grand piano rather than a honky
tonk type sound. | add in some 200Hz and take out
some 3kHz.

The band stage a 2 hour concert, which totally
involves Robbie in maintaining ‘feels’, something in

=

Robbie McGraph at the controls, tirst to use the PM-4000

execution he does well. Reggae, funk, disco - each song
15 approached with an open mind, Robbie is an active
engineer rather than a passive one, he is alwavs alter-
ing EQandriding gain, changing effect- and hstening.

After the Sydney show we sit having a not-so-quiet
beer(s) in the pub across the way, Robbie asks me what
[ thought of the mix. | reply that to my ears it was all
there, he certainly found ‘the feel’, and I liked it. |
explained that | sometimes listen to a show by ‘scan-
ning’ each instrument, having taught the receptors on
each side of the head to listen to each ‘part’ of the mix
for 5 seconds or so, then move along. “It was all there,
Robbie, but at one stage | couldn't hear the ride
cymbals”. After he almost fell off the chair, Robbie
explained that he lost one overhead mic during the
show - so there is a reason for everything.

- Some of Robbie's
Favourite Things

Favourite gear - Vocal mic Beta 58. I like EV's
NDyms, but when people say they've got the best
mics, it depends on the instruments. In kick | can
go from an RE 27 to an M88. Toms | like 421
Sennhiesers, and SM 57's for snare.

Effects- Lexicon 480L, all sorts of paramzters,
you can do anything with them. The PCM 70 1s
great, and the AMS reverbs and delays are great.

Speaker box- ['m using EV MT's, but [ fell out
with the 2" horn with the 4 drivers on it- the
Manifold. | decided 1 don't like it. It's got an
inherent distortion around 3.5kHz which I don't
like. There's too much power coming down the
one throat, so you use a lot of amp power to get it
to throw. SSE in England have put a normal EV 2"
horn in for me - it's a much sweeter sound, rot so
raspy. Then they braced the low-midfor me, which
has tightened the sound. I don't like speakers that
are just efficient, they've got to have a character to
them.

Systems- The new Flashlight system deesn't
have much character, for example. | don't think
they've finished it, but I'm impressed with it. ['ve
been wined and dined by ML from Showco, | like
the digital domain, you can hear the dispersion as
you walk around it. The Prism system | w1l be
trying.

1 like change - I'm like a racing driver- [ want to
drive ALL the cars, have a little go!




Tuning a concert system 1sn't that different to
tuning the PA for a pub gig, and everyone has little
tricks they use - but techniques remain pretty
similar.

Robbie McGraph starts his EQ process listening
to a track from a CD- ‘Red Red Wine' by UB-40. An
annoying musical passage, if ever one was re-
corded! After a couple of re-starts to give the bass
end of the system a good appraisal, he switches to
some blues, which sound completely different.
Using the same musical tracks in every venue gives
a sound engineer a reference point - this 1s com-
maon practice.

With the essential sound of the system and
room matched, the next phase involves checking
each microphone on the stage, by having the
foldback engineer talk into each. He identifies the
mic by name, “left percussion, check one, two,
three, left percussion”, the statement allowing
time tofind the channel, and check the input gain.

Once every channel is correctly identified and
the input gain roughly established (often exactly
the same as the previous show), Robbie then ran up
everyvocal channel toapproximate operating level.
Thisisdonewith relative silence on stage, and with
one hand on the master faders. The first feedback
point (usually around 2kHz) can then be equalised
out of the system, then the second.

In this manner the potential maximum gain
before feedback can be ascertained, and the system
is tuned to ear and to the room. Once the band are
into soundcheck, fine adjustments can be made.

S

Robbie on Musicians, Old Age, Fun and Music.

Talking about walking into a venue in a new country
with a different system:

“Musicians are used to total recall in studios, they
thinkbecause they can play it straightoff, you can plug
itin and do it straight off!”

Then the TYPE of people musicians really are:

“To create music they've got to have a certan
attitude, a certain sensitivity, they can't be like the rest
of us, bumbling around. They write and create, essen-
tially they're artistic people. We technicians are also
artistic toa degree, but because we deal with hardwars,
we don't mess with the laws of physics! You can't sit
there with a joint and say ‘I think I'll change the laws
of physics today!’ - but musicians can suckin and pic
feels and emotions out of the air in a studio. We arz
more black and white, we deal with compressicn
ratios, bandwidths and so on."

And really, we all have a story to tell, don't we!

“We were in New York airport and everyone hed
monster suits on, you know - when you go into an
airport people are everywhere, and everyone is an
arsehole. We were all standing there waiting for our
bags, and the guitarist just said ‘We shouldn't e
exposed to luggage like this!" Maybe ke thought he d
get a rash and his hair would fall out!”

OK, let's really analyse the musician psyche:

“Muso's live on Planet Musician. Every now and
then, you can visit! | think they see reality and wave at
it every now and then, but that's as clese as they get *
But surely older crew are cynical?

"Engineers who work with bands need to be careful
NOT to get ‘the artist is a wanker’ mindset. They're all
crealive, sensitive peaple, and once you get to know
them they're OK. Except when they catch you laugh-
ing behind their backs! Or READ about you laughing
behind their backs- worse still!"

Growing old on the road:

“The old roadie 15 a dying creature everywhere. God
knows, I've tried to put on weight and have me jeans
halfway down my arse with me crack hanging out. |
just don't seem to be able to make it! That was what [
was looking forward to in my old age!”

Do musicians cocoon themselves with familiar faces?

“Alot of bands keep crew for a couple of years while
they grow, then flush everyone out - and there's bad
feelings for a year or so."

And what about the music?

“The reality of what | do is I never add anything to
a song. I'm looking for good input from the stage, as
opposed to having to toss around and make things that
are ropey sound good. That never really works. New
young musicians can be a right pain in the arse”
How do you pass the time and have fun on the road ?

“Usually we get bevied out and end up in someone's
room after a show talking bullshit till the wee hours.
On the road with AC/DC we got into paintball, | just
loved getting dressed up like Arnold Schwarlzeneger
and not getting killed! After about 7 months on the
road, really close friendships develop, like a family.”
So now you've told us about musicians in general,
how do Simply Red stack up?

“They're all nice guys. As long as they don't start
complaining that the towels are too small, or the
champagne 1sn't cold enough. But you've got to give
credit to them though, because they CREATE music.”
*Footnote - I'm sure Robbie didn't mean offence to
any of his current or previous clients with these
comments. Muso's must accept it is customary for
slightly ageing present and former roadcrew to dis-
cuss their foibles. They do it about us, anyway- often
with an audience listening!

NEW TOA Wireless Microphones
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After years of infensive research and development, TOA introduces a new line

of VHF high-band wireless microphone systems.
With TOA's advanced circuitry and unique design, these wireless

microphones bring you high sensitivity, low noise and excellent sounc quality.

Incoporating the latest RF technology, these versatile, high precision models
meet all the professional requirements for both vocal and speech applications.

For more information on the new TOA wireless microphones, and the location of your nearest
TOA dealer, contact AWA Distribution in your state foday. f
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»VHF high-band wireless systems.
#Choice of high-performance dynomic
TOA head or SM58 head for vocal-use
hand-held model.

*TOA's enhanced-intelligibility electret
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transmitter, for hands free operation.

* 19-inch EIA rack-mountable diversity
or non-diversity two channels modular
receiver,

* High-sensitivity deskiop non-diversity
receiver.

* Tone-key technology to prevent RF
interference.

o Compander circuit for expanding
dynamic range.

* Double-squelch system to eliminate
ambient RF noise.
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RED LIGHTING

Simply Red mix Vari*Lites with Golden Scans for a change - the 'waggly mirror' gets respectable!

Four metres to the left of the sound consoles at a
Simply Red concert is the lighting control zone - and
as anyone in the business knows, metres may as well
be mileswhen it comes to these differing technologies.
So it was interesting to get LD John Dipple's views on
local equipment and crew.

“Top class team, these guys have got it down pat, |
just sent them the plot and away we went!” This
lighting crew comprised three internationals, being
John Dipple LD, Mark Payne Vari*Lite operator, and
lan Haley, who operated the Celco Navigator desk that
ran 12 Golden Scans.

It's a reasonably straight forward rig - with a twist,
Vari*Lites and Golden Scans don't usually share a
stage. "It started with the management wanting a
‘Rave’ lookfor one song. We brought them in and used
them, then as the tour went on we used them more and
more. We are using the 1200w versions overseas,
which unfortunately we couldn't hire here, the 1200's
cut through the Vari*Lites and followspots. They're
different to Vari*Lites.

18 VL-2 and 4 VL-4 Vari*Lites are used on the show,
10 on the floor and the rest in the air. The stage set was
designed by Nick Levitt, and is a large disk that sits at
an angle, with the kit of drums located in the front
quarter, if you get the idea. “Nick designed it to be 3rd
world friendly, it is cloth covered and packs right
down”, John says. Six VL-2B Vari*Lites peep over the
disk, set of course in a semi-circle, beaming saturated
colour across the surface amongst other looks.

Around the outside of the disk are curved neon
sections, joined together, but separately wired so they
can be static, or chase.

Having enough "looks" to maintain interest through
a two hour show is the challenge here, and this is
achieved with the rig and operation. 192 Par's, 48 SCL

(Aircraft landing Lights) and 32 scrollers do the chore,
with four grid hung followspots and two more out
front. UV Cannons, Strobe Flowers and 16 White
lightning Strobesall add touches, as do 236" mirvorballs
that are used just once. Mirrorballs are very effective
when every moving light in the rig is zero’ed in on
them.

At the end of the concert, leMaitre pyrotechnics are
fired on cue, airbursts hung from the grid truly con-
tributing an indoor fireworks display. Complete with
that action odour, the haze and scent of
good old gunpowder, just like the war,
son.

“Idesignedthe lighting myself,” added
John, “I even made all the star cloths
myself - glued in all the little lamps. It
took four weeks, and an awful lot of
cider!” The star cloths are the main 60'
x 30' rear curtain, riddled with tiny ‘P’
lamps, and six legs likewise infected. All
turned on, and it's a stage moment!

Many international shows come pre-
designed by an esteemed lighting de-
signer, with a lighting director (LD) on
the road to maintain thelook. Johnisan
exception to this norm, more in the
mould of your average Australian LD
who'll whip up a design based on physi-
cal and fiscal reality, then bust a gut to
do the show each day. “In fact | did six
designs for this leg of the tour”, John
says, “after Europe, which was very big.
For this leg there is Greece, Israel, Aus-
tralia, New Zealand, Singapore, and
Hong Kong. | think Asia will open up
now, they are getting their Superdomes

built.”

The Golden Scan operator for this tour is lan Haley,
“from a little village in the North”. He drives a Celco
Navigator board, which is a fairly radical item in
appearance. lan picks up the story: “Early on I was
using a Jands Event, when we started with 6 Golden
Scans. Like the Sirius, you have to go through your
cues one by one to update them. The Navigator has a
software mode called ‘Preset Focus' that is much
quicker. | understand the Event will have a software

Celco Navigator and Golden Scan 1200
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maodification that will enable you to build cues upon
cues, that will be better. For the 12 Scans [ am running
the Navigator is fine, but it doesn't have enough power
to recall big scenes properly.”

“I've had a few problems with memory corruption
with dodgy power supplies, but fortunately not here. [
think the Navigator would be ideal for six lamps or so.
[ saw the Celco Aviator at the PLASA show recently, it
uses continual belts, like a track. It's actually quite
hard to get your finger into it, and you can't ride it like
a normal desk (fader). I think it might stiff - but [
shouldn't say that!”

Like lan, John also attended the PLASA show in
London, and was mightily impressed by a new board
first shown there. It is called the “Whole Hog", and is
said to handle moving lights, items like Pars and
scrollers, and Vari*Lite 1 and 5 models. The price was
a turn off for these boys, £25,000 - which would
translate into maybe $90,000 here!

The choice of Golden Scans is interesting, it came
down to the increased lamp power of the 1200 version
in Europe, vs. the Intellabeam. Although not as bright,
the guys think the Intellabeam might have slightly
better software.

“Waggly mirror moving lights are coming along,
they aren't being used in heavy metal shows yet, but it
won't be long!" said John.

Al's new EHT PA

Martin RS-1200's are out, a new -and innovative- Aussie made processed
system is in for Al, who debut the rig on Margaret Urlich's latest tour.

Margaret Urlich is out touring in support of new
product, her first album having elevated her to
theatre concert level 18 months ago. Perhaps sus-
pecting some ground needed to be covered again,
her agent Owen Orford started this latest tour with
an extended run of warmups in pubs and clubs
around Sydney.

Faced with some space limitations in the venues,
sound engineer Georgz Gorga opted to trial a new
speaker system that Al Audio have introduced. The
EHT Processed System has been around in proto-
type format for about two years now, an earlier
version is installed at Springfields where George
had used it a few times.

Etone designed and build this system in Aus-
tralia, and it is fairly unique as each amplifier
contains signal processing. You send full range
signal to each amplifier input where it then is
sorted out. Etone's Nik Kay originally intended to
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create a user friendly system, after his earlier expe-
riences as distributor of the ill-fated Renkus Heinz
Smart System left something to be desired.

The system comprises two cabinets, the mid/
high box is loaded with a 12" speaker and a 2" Emilar
h/f driver on a custom flair. This loading makes for
a small and light trapezoidal cabinet that comes
with flying points. Ceorge utilised these by flying
the mid/high boxes at venues like Patricks (Sydney)
and the Old Lion (in Adelaide). The bass cabinets are
loaded with 2 Etone 15" woofers, and reasonably
compact. “I just put them on the floor”, George
added. “I'mvery happy with the system, [ don't care
about specification, just how it sounds. It's very
smooth and clean, a slightly different sound to
Meyer. There is plenty of bottom end with the
TSW's here”,

The mid/high boxes have an amplifier dedicated
to them, which is essentially bi-amped. Two or four
mid/high boxes run from each amplifier in mono,
offering the option of full range two way, or via a
back panel switch, 3 way operation where the sepa-
rate bass amplifier and bass cabinets are used. The
bass amplifier is dedicated to two or four bass
cabinets, and operates in stereo. Accordingly no
external crossovers, limiters or processors are evi-
dent - full range, full bandwidth signal is run direct
from the front of house third octave equalisers to
the EHT power amps, which then sort out what will
be amplified and processed.

George Gorga ran 8 EHT mid/high boxes and 8
EHT bass boxes with 4 Turbo TSW-24 subwoofers
for Margaret Urlich's shows. The TSW-124's were
run from an auxiliary send as a supplimentary low-
bass drive where required.

At front of house George mixed on his “favourite
console”, Al Audio's Soundcraft Series Four. This
is the predecessor to the new Europa, it isa concert
console, and a touch large for these smaller gigs. It
has very comprehensive EQ facilities.

< EHT amplifieriprocessor block diagram.
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Flock Festival!

A commercially successful Rock festival is held at a utopian site every year - great
facilities, music, no overdoses, no nudiity - and plenty of lighting and sound. It's the
Blackstump, held near Sydney every October long weekend. Read on.......

t is raining, the grey sky relentless, and
mud everywhere. 8,000 people are camp-
ing here, miles from anywhere. Thisisa full
hlown rock festival not unlike the events of
vesteryear, except ... as | drive down an access
track to the stage, the flock of young punters
actually MOVE out of the way. And what's this?
WHERE are the mountains of empties, the wasted
corpses lying oblivious in a puddle of body fluid?
What's worse, it's beer o'clock, and the sur-
rounding 14,000 hectares are beer free.

You got it in one, brother, this is the
Blackstump Christian Arts Festival, held over
the October long weekend at a site 60k South-
West of Sydney. The site youwould cryoverifyou
were a promoter. This is God's gift (sorry Chris-
tians) to the Rock Festival. Imagine- a site away
from neighbours of any kind, it is within the
Sydney Water Board's Cataract Dam catchment
area. There is a stage area that would comfort-
ably accommodate 20,000 punters, pitched just
right and the hill nicely grassed.

Then there are facilities galore- toilets, show-
ers, sheds, offices, buildings, helipad, parking,
camping areas, water, gates, fences - the whole
box and dice! Surely ready to be exploited
for a commercial rock festival you think -
but then there is always the problem of red
tape. The site was prepared by the Scout
Association for the 1988 Jamboree, where
60,000 scouts flewin from around the world.
With resourcefulness they put the infra-
structure into place for not much money,
utilising the Army and calling on local com-
munity support. For example, Appin Col-
liery provided tonnes of fill and road base
materials.

This is not to create the impression the
Blackstump is anything other than a com-
mercial venture - the cost at the gate for a
weekend of fun, sessions and music is $80. For
that, you attend different lectures, wander the
site and get down to music of all kinds, with
mainstream (Christian) rock things happening
at night on the main stage. Mainstream means
Tommy Emmanuel and Spy Vs Spy, who have
both in the past lived tough rock and roll lives,
but now appear committed to Christian ideals.

[ am struck again by the paradox here, but my
paradox means nothing to the thousands of
nappy punters who seem unperturbed by the
rain. We think of the music industry in main-
stream terms, with charting acts selling plati-
num albumsand touringlarge venues. The Chris-
tian rock industry works this way too, with acts
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like Amy Grantand Tommy Emmanuel crossing
over to appeal to non-Christian music lovers.
Not being an ‘arts’ reviewer, | am thankfully not
required to dig into the culture and content that
this whole event embodies. But I did go to see
Amy Crant earlier in the year in Sydney, and |
was mighty pissed off with the heavy ‘Cod Vibe'
there. | wanted entertainment, not ‘Praise The
Lord', smarmy stories between songs and fists
raised clenched in the air. [ left very early- but
enough of this!

At the Blackstump the production 1s exten-
sive, the main stage is blessed with a complete
concert system provided by The PA People, who
have always provided the Blackstump with pro-
duction. They have an arrangement with the
organisers that works well for all concered, to
the extent that “we underwrote the first few
years" said PA People chief, Chris Dodds. Dodds
is very versatile in that he heads the company,
engineers a great many concerts, and along with
brother Ken (Ken Dodds, not Brother Ken in a
religious sense) oversaw all the pre-production
arrangements at this festival.

The ‘Big Top' is a second stage, similarly

PA People boss, Chris Dodds at Soundcheck

endowed with production facilities, as are a fur-
ther two tents around the site. In total there are
something like 20 sound systems of one kind or
another, ranging from PA People's little brown
boxes with inbuilt power and amplifiers, to the
Turbo concert rig at the main stage.

Lighting is part of the contract too, with the
main stage featuring PA People's concert light-
ing rig, and with Golden Scan moving lights
supplied by Lots Of Watts and driven by a Jands
Event Plus. Similarly Lots Of Watts subcon-
tracted the lighting system in the big top, while
another lighting firm ‘Poprock’ handled one of
the other tents.

“We have people here on the crew who aren't

Christians, but they have similar attitudes”, con-
tinued Dodds. “You have to be at least sympa-
thetic, it's not sex drugs and rock and roll, just
rock and rolll" I venture there probably is plenty
of sex too, Dodds says he hasn't really noticed,
which is a fair comment.

“I don't think anyone comes out of the womb
a Christian, everybody takes their time. Numer-
ous Christians in the community want to be a
part of a festival without the stigma of God
Squadding. It's recognised that our crew are
prompt, kind, courteous and efficient, we don't
work too much rock and roll because we don't
get there commercially” he said.

As to the suggestion that The PA People don't
pay commercial rates to their crew, some of
whom work for love’, Dodds bristled. “We pay
real wages, we are just as much a part of the
award restructuring negotiations as anyone. We
see ourselves as a serious contender in the mar-
ket, we have a lot of customers and we intend to
keep them".

“This side of what we do is less known. This is
a commercial job and these systems are as good
as you'll get". Certainly the technical specifica-
tions of this festival are complex, a radio
station broadcasts in FM to the masses for
the extent of the festival, this is a fully
blown broadcasting effort with all that
opens and shuts. The site is lit, power is
provided by generators, stages are built
and dressed. “We supplied a duplex radio
system with30 stations”, continued Dodds.
“We have the technology”.

Completely off the subject, | ask Chris
Dodds about the forthcoming summer
touring season. “We have plenty of work
on our books, much of it things most
people wouldn't know about.” New con-
soles? “Now is not the time to have a
specialised console, we do a lot of symphony
work and need to link consoles which we can do
with the PM3000 and 1800. I'm not all that keen
on the PM-4000 though.” In the interests of
unbiased editorial, it must be said Dodds ex-
pressed reservations about Soundcraft's new
Europa as welll

“I have to strike a balance hetween what the
international market - that is, the guys who pull
the strings - want, and functionality that enables
us to do the sort of work we do." [ ask if The PA
People feel pressured by the current wave of
investment by several other firms. Dodds re-
plied: “We've been methodical with our pur-
chases, we have along term plan. Perhaps at least



Foldback equalisation (Klark Teknik, top lef?),

B8S Turacsound crossovers end two AM-Z2(( tri-
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IK2 amplifiers centre and righ*.

one other player in the businzss doesn't
have a plan or the methodology to stay in
business”. This dig we will leave alone! .
So for three days the weather vacillated
between glory and tempest, tie punters
wandered about the fabulous site with happy,
rather than vacant, faces. Blackstump will
be back again next year, for the 2ighth year
- and chances are, The PA Pecple will be
there again, just like the year before, and the

year before that!
-By Julius Grafton.

Technical & Crew -

The LIST!

Ken Dodds:
Site & Production Manager.

Mainstage:
SPEAKER SYSTEM: 32 Turbcsound TMS-2,
powered by 16 Australian Monitor AM2200 power
amplifiers (developed for The PA People), and 8
Turbosound TSW-124 subwoofers, driven by 4
AM 1600 amplifiers.
MONITOR SPEAKERS: 4 TMS-3 (flown as
sidefill, one pair each side), and powered by 2 AM-
2200 amplifiers. 2 Creative Aud.o CA3821, ard
16 CA3831 wedges, driven by 12 Australian Moni-
tor 1KZ amplifiers.
CONSOLES: FOH: Yamaha PM3000/40, Broad-
cast mix: Yamaha PM 3000/40, Mcnitors: Yamaka
PM 2800/40.
STAGE: 80' x 40' Butlers Hire stage with full
wings, 2 Jumbo-semi pans for storage and broad-
cast studio, truck dock and 40’ x 20' backstage
area. Several video game machines were in evi-
dence, along with a fridge that contained copious
quantities cf Solo. The only coke within 27 miles
was the thick black liquid variety.
LIGHTING: 150 Par 64, 32 ACL, & Golden Scans,
Instinct 60 & Event Plus 48.

Christine Hellman insidz the #M radio staiion

CREW: Chris Dodds FCH_Scott Barry MONS,
John McConnell BROADCAST ENG, leff
McKenzie & Garry 3ezvan SYS. ENG Steve
Leiter LD, Sreg Kean MOVING LX CP, Bartara
McKenzie LX SYS ENC.

Bigtop
SPEAKER SYSTEM: 8 TMS-2flown 4 AM 2200
amplifiers powering, 4 TSW 124 suswoofer and
2 AM-_60D
CONSOLES: PM300(/3% FOH Soundtracs ¥.32/
12 Monitors.
LIGHTS: &0 Par 64, 4 Mini Scan, Instinc: 48,
Event 24,
CREW: Fcss Ford FOH, Ca~y Morley MON,
Philby Lew:s LX, Ardrew Winnislale
MOVING . GHT OPERATCR.

Gympie Country

Music Muster

One of the endearing things about
our industry is it's diversity. Here
is another major gig most of us
know nothing about!

Reporter: David Timmins

would never regard myself as a country

music fan, and when [ hadn't heard of the

Muster [ wasn't surprised. What [ wasn’t

ready for was the size of the event in terms
of the logistics required to entertain over 45000
people for 3 days.

The Muster is held every year in the Amamoor
State Forest about 34 kms South West of Gympie
(North of Brisbane). Itis organised by the Gympie
Apex Club, and relies heavily on sponsorship to
raise funds used to improve the site and “provide
fund raising opportunities for the benefit of the
community”. Sponsorship was always obvious,
and overpowering at times.

The forest is about 55 acres, and while there
are no campsites as such, there are permanent
toilet and hot shower facilities. All accommoda-
tion (performers included) is temporary; most
are tents but some better prepared campers
arrived with caravans.

The focal point of the area is the main stage,
which is a permanent structure purpose built
into two full independent stages, allowing one
act to set up while a second is live. This ensures
the punters get almost continuous live enter-
tainment throughout the entire programme. In
addition a pair of 2000 seat circus tents provided
alternate entertainment for those not interested
with whatis on the main stage. A talent quest ran
for the three days in one (the BigTop), while the
other had a second performance from some of
the acts on the main stage (The CrowBar).

Main stage

Having the two stage setup with one live at any
time necessitates almost two complete systems,
with the only exception being the PA stack each
end. Bracketing the stage on each side was a
large screen video projector for the audience at
the back. The centre area between stages pro-
vided a convenient position for the foldback
equipment, set up in a U shape with the bottom
of the U toward the audience. In front of the
foldback a small stack was used to provide fill for
punters close to the stage.

The same philosophy was used out front, with
the two FOH consoles separated by the effects
racks. Stage #1 consisted of a Soundcraft Delta
32, 2 x SPX90, DMD2000, and Yamaha 2408 for
foldback, while stage #2 used Soundcraft 200B
24, 2 x Ibanez STR1000, Yamaha D1500, and a
Peavey 15458 for foldback. Stereo Outputs from
each FOH console were mixed together using
Roland SEQ331 eq, processedwith F1040 crosso-
vers and DBX 160s, and fed via 16 H&H M900s to

(Continued over)
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Here we go- main stage audience view looking over the Peavey
wedges. Count the chairs! These punters are ORGANISED.

the 16 FOH boxes.

Yamaha C4 delay stacks placed about half way
up the hill provided the necessary sound fill.
Steve “Flo” Law was on hand to operate FOH
whenever needed, and only a handful of acts
provided their own engineer.

As with the sound, the lighting was separated
into two systems. Each consisted of an 86 can
show - pars and rays. Stage #1 used an Event 24
in wide mode driving 3 digital roadpaks, while
stage #2 used an Aurora, driving 2 Strand
MiniPaks and a similar Q Engineering copy via
an analogue link. The DMX lines was run using
a spare audio multicore lines.

The opening was at 6 PM on the
Friday with the mandatory fire-
works, but activities began the day
before with the annual pre-Muster
party at 10 AM the Thursday morn-
ing. A clear night meant almost sub
zero temperatures by the time the
acts finished, and most people hud-
. dled around the bonfire remains.

Saturday was overcast and
muggy, starting at 9 AM, and con-
tinuing through lunch and dinner
to finish at around 1AM. No less
than 21 acts per-
forming mostly
45 or 60 minute
sets, resulting in continuous
live entertainment the entire
time. This had all the ingredi-
ents for a long and disastrous
day, but to the crewand organ-
isers credit, only one delay oc-
curred in the late afternoon.
People had been switching the
direction signs around on the
road from Gympie, causing one
of the acts to get lost. However
they somehow found their way
and went on only about 10
minutes late.

Random photograph of unidentified personnel at FOH area. Guy
on left contemplates Roland EQ's, Yamaha 1040 crossovers and

night and morming didn't seem to dampen too
many spirits, as a gospel show at 8AM Sunday
morning played to a surprising number of punt-
ers. LADA sponsored the Muster, hence a car was
given away to a lucky ticket holder at 1:30 PM. A
performance by John Williamson followed, and
main stage entertainment was complete. Donna
and the Moderation played a couple of sets in the
Crow Bar to a very receptive crowd. A fun week-
end!

*David Timmins is a research scientist
who works in the Jands DMX-512 cage.
They let him out for some R & R sometimes!

The Show Light drizzle during the  ppy jiiters. Girt contemplates intrusion of pesky cameraman.
LIGHTING & SOUND FOR ENTERTAINMENT
- STAGE LIGHTING - BACKGROUND MUSIC SYSTEMS
- DISPLAY LIGHTING - ENERGY MANAGEMENT SYSTEMS
- PUBLIC ADDRESS SYSTEMS - SPECIALISED LAMPS
- AUDIO VISUAL EQUIPMENT - STAGING AND THEATRE CURTAINS
- RECORDING EQUIPMENT - ARCHITECTURAL DIMMERS

We are pleased to announce our appointment as distributors
for Barco Audio Visual Equipment

Hire, Sales, Production, Consulting, Service and Installation

13 WILUNA STREET FYSHWICK ACT 2609
Tel: 06-280 5710 Fax: 06-280 7545

Damilgun Pty Ltd, trading as Topstage Productions. ACN 008 591 339

Channels # 17 Page 24



MES AUCTION X

OVER $400,000 OF BEQUIPMENT

18th NOVEMBER (Wednesday) 1992
Unit 5, 262 Parramatta Road, GRANVILLE

Under instructions from a major importer and hire company.
LIGHTING FOR DISCO, THEATRE, BANDS
VIDEOWALL AND VIDEC EQUIPMENT
AUDIO- MIXERS AMPS, SPEAKERS, CD PLAYERS
LASER- LASERPOINT ARIES II
MOVING LIGHTS- ROBOSCANS, GOLDEN SCANS. INTELLABEAMS

LIGHTING
Lighting Equipment- over 60 effects from Coemar, Lampo, Clay Paky, Martin, Griven, including:- Astrodisco, Bello,
Multitunnel, Tunnel Light, Derby, Storm Trooper, Skylab, Ministar, Scan Flower.
4 Flower, Supermoon, Microstars, Car: Can, Tricorno, Multibeam.

MOVING LIGHTS- Martin Roboscans 1004, 1016, 804. Golden scans, Superscans, Intellabeams Colour Scrollers.
SMOKE MACHINES- LeMaitre Smoke Processors. JEM ZR-20, Jem Foggers, Martin Janior 700,
PYROTECHNICS- JEM & LeMaitre, including firing pods, systems and cartidges.

STROBES- ICE, Opti, Botex, Alien. CHASERS- Zero 88, Dynalite, Mode, Pulsar.

TRUSS- Lightspar. & clamps, Concert Truss. THEATRE LIGHTING- 60 fresnels and profilzs, 1/2k, 1k, by Teatro &
CCT. 100 x Par 64's, Par 56 & Pinspots. FOLLOW SPOTS- 1k, 2k, 1k CID. LIGHTING DESKS- Jancs, Zero 88,
Pulsar. FAIRYLIGHTS- Clipl:ght 300Cm, Budlite, “echlite x 100 packs. transformers.

MISC- Lamps- Par 64, MSR 400 etc. fog juice, Zip Strips, Scanners, ~oadcases, Solar 250 projectors & accessories, rolls
of Rosco gel, PLUS MORE,

AUDIO
MIXERS- LEM DMS81, DM 51, DM 82. ICE 6000, Jands etc.

AMPS- LEM, ROSS, INKEL, JANDS.

CD'S AND TURNTABLES- Technics SLP 1200 CD's, Tzchnics SL 1200, LAD, ICE Consoles.
SPEAKERS- Etone, Bosz, L=M, JBL.

EQ's, CROSSOVERS, LIMITERS, CASSETTE DECKS, MICROPHONES, EQUIPMENT RACKS.

VIDEO
VIDEOWALLS & VIDEO CUBES. 3 x 3, 2 x 2. Videowall Controllers by Philips, Smartwzll Systems.
LASERDISC PLAYERS- Philips & Sony. VCR'S- NEC, National, Akai.
YIDEO SCREENS- Motorised 1.5m, 2.0m, 2.5m, 3.0m, 3.5m. Fixed 2m & 3m.
MONITORS- Philips, Boffi, Sharp. 5" cial cueing monitors.
VIDEO PROJECTORS, Stands, Video Camera, Video Switchers.
OFFICE EQUIPMENT
Minolta Photo ccpier, Nafax II Fax machine, Ccmmander S218, S616, Tytel phones, IBM ccmputer Portable PS 2/70,
Printer Imagewriter I, Filing Cebinets, Gaf VAC 90 P.an Printer, Stationary. Osilloscopes.

AUCTIONEERS NOTE - A RARE OPPORTUNITY TO PURCHASE NEW AND NEAR NEW
CURRENT STOCK AT UNRESERVED AUCTION.

Inspection - Tues, 17th November 9.00AM to 7.30PM,
TERMS- Payment by cash or bank cheque.

Contact Mason Gray Strange - Tim O'mara - (02) 669-2622

Mason Gray Strange

34 Morley Ave, Rosebery

MEMBER OF THE AUCTIONEERS & VALUERS ASSOCIATION OF AUSTRALIA



elcome to our new regu-
W lar section for those who

install, specify, distribute
and manufacture sound, lighting
and video for permanent mstalla-
tion. The AV Contracting Market is
a powerful part of our industry,
and many involved are already
Channels readers. We are expand-
ing our circultation to properly
cater to this vital marketplace.

Bose" FreeSpace™
business music system

BOSE SAYS THENEWFREESPACE™
system (above) has taken off since its July
launch, with retail establishments the
target. The four cube speakers in each |
package measure 114mm squarex 95mm
deep, and come with mounting hardware
in the pack. Likewise the Acoustimass
bass module has hardware with which |
you can hang the thing, (if you like) .It |
measures 320 wide, 813deep x 231mm |
tall. All the bits are easily painted, if the
black or white finish doesn't suit decor. |

The bass module can be placed almost
anywhere, and contains the systems am-
plifier. This produces stereo 50 watts for |
the cubes and 100w bass. Bose have
trained the amplifier to 'match' the bass
to the level of the system, presumably at
low levels the bass output is higher than l
when the system is run up.

Speaker overload protection is in- |
cluded, and the whole package retails for |
$2,850 inc. tax. |

More details from Bose, (02) 684-1022.

Channels # 717 Page 26

Contracting &
Components

Anatomy of a disaster

“l would never have at-
tempted to get this place
started if | had have known
I'd have all these hassles”, the
owner told Channels, adding
that his $1 million dollar
nightclub had cost $1.5 mil-
lion to date- and he doesn’t
even own the building! The
venue, in a major city, is the
subject of separate disputes
with three installation com-
panies, so we cannot identify
it. To do so would put Chan-
nels offside with all con-
cerned.

The story started with the owner of the
venue locating a terrific site, and proposing a
nightclub offering live music for a reasonably
large audience. The formula was right, he
needed a workable sound and lighting system
that would allow a DJ to keep the punters
boiling, and also be able to use the sound
system as a PA for disco acts
and fashion shows. Six in-
stallers quoted, the winning
bid was $150,000 - more than
some, less than others.

Inthis situation the owner
was naive as to specification,
and relied on the proposals
put before him, which of
course included some refer-
ences as to past work. The
references from the winning
contractor checked out fine,
the work started with a
$15,000 down payment and within a week of
the start a $100,000 progress payment was
due.

“I had three D.A.'s (development applica-
tions) knocked back, and in the end had to go

Venue licensee: "['ve never
seen anything like this!"

Who is responsible for the wiring? The first installer had the job
wired thenpulledit out. In any case, these terminal blocks atop
the lighting truss show signs of hasty installation.

to the Land and Environment Court to get
approval for the venue”, said the owner. “The
landlord was contracted to kick in $350,000
towards the fitout, and there were delays all
round. Notwithstanding this, the installer
demanded his progress payment and I told
him [ would make it in a week. In the mean-
time the kitcheninstaller prematurely banked
his $50,000 cheque, three
days before | told him it
would clear, and of course
it bounced!"

“Both the kitchen
guy and the installer then
removed everything from
the premises- two weeks
work was ripped out in just
2 hours - I was left with
nothing. I called the in-
staller and said: ‘well now
you've got a pile of
secondhand equipment,
and I've got nothing’. As it transpired, |
contracted to replace his equipment for a lot
less money”.

This was the start of the middle of the
problem, if you get the drift, because the next
installation was split between alighting com-
pany and asound company, for atotal amount
of around $100,000 - ostensibly for the same
equipment. Now these two installers were
aware of the previous installers actions, after
all, the owner needed to explain the presence
of much of the wiring, and stray dynabolts in
the concrete roof.

Needless to say, (and quite reasonably) the
lighting company demanded cash up front,
which wasn't forthcoming until the day after
a pre-launch function. Faced with a co-op-
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The Channels National Green Directory

"WE USE & RECOMMEND
JBL SYSTEMS" .

SYSTEM A:

JBL DOUBLE 4 WAY STEREO.

6,000 WATTS F.O.H.

8,000 WATTS F.B. WITH 6-8 SENDS

ACTIVE.

40 CAN LIGHT SHOW, OPERATORS

INCLUDED.

e ALSO TRIPLE & QUAD JBL
CONCERT SYSTEMS

AVAILABLE.

SYSTEM B:
RENKUS HEINZ DOUBLE 3 WAY.
7.000 WATTS F.O.H.
6,000 WATTS F.B. WITH 6 SENDS.
30 CAN LIGHT SHOW.
OPERATORS INCLUDED.
* ALSO SINGLE RENKUS HEINZ
AVAILABLE.

SYSTEM C:
COMPOSITE SYSTEM

BURKINSHAW CONSULTANTS

specialising in:
STAGING
* PORTABLE PLATFORMS
ALUMINIUM WINCH UPS
* SET DESIGN AND MANUFACTURE
PROJECT MANAGEMENT FOR ALL
STAGE PRODUCTIONS
* SPECIAL DESIGN AND MANUFACTURE
* MANUFACTURE OF SUPREX SYSTEMS
PRODUCT LAUNCHES
CONVENTIONS
DISPLAYS
FASHION PARADES

"For all your staging needs, Hire,
Sales and Production”

12 BUDGEREE PLACE , HOPPERS CROSSING,
3030 VICTORIA. AUSTRALIA.

2 03) 748 6864 Fax. (03) 748 8193
Phone Phil:(018) 386 481

P e = 0

CHANNELS
GREEN
DIRECTORY -
THIS
SECTION

SELLS!

VERY COST EFFECTIVE

Call Caro'ine cn (02) 876-2612,
or Fax (02) 876-5715 NOW.
Space LIMITED.

NEXT DEADLINE:
CCTOBER 16th

S —
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DEALERS OF..

aRX
Systems
MACKIE.

Only our name has changed.

The best deals, quality equip-

meant and frisndly service are
stll very much alive and

kicking at..

276 VICTORIA RD. GLADESVILLE

PH (02) 879 6788

Lighting & Sound Hire
=

P

The fastest hire contract
processing system west (and
east), of the black stump, can

keep up with phone enquiries, is
flexible enough to allow juggling
of package deals and complete
re-doing, plus more.

HirePoint
Software

B Hire contracts

B Advance reservations

M Stock control

M Debtors

B Statistics

@ Quote/confirmation printing

OPTIONS (integrated)

B General ledger

M Accounts payable

B Asset registzr (Depreciation)

Phone now for a FREE
demonstration disk.
HirePoint Software

Phone (02) 876-2745
Fax (02) 876-5715

WANTED

PA and Lighting
Equipment

Complete Systems
our specialty

TO
BUY

WE Buy
FOR CASH

FREECALL
008 803 604

CC's Light & Sound 1,

17 Alex Averue Moorabbin 3189
Telephone (07) 532 0488

A.C.N. 007106 6C3
——




The Channels National Green Directory

damien
gerard

SOUND STUDIOS

64-80 Wattle Street
Ultimo N.S.W.
(02) 692 9915

(02) 6608776

Professional

Recording
& Rehearsal

Recent credits include:
NOISEWORKS
PETE WELLS
CHOSEN FEW
DIED PRETTY
TROY NEWMAN

FERNANDEZ,
musicentre

CAIRNS

NORTH QUEENSLAND
Concert P. A. Systems.
Multi-Pin Lighting
( up to 100 cans available)
Professional Experienced
Operators And Crew.
Instrument Hire.
Qualified
Service Technician

Soundcraft Desks, Jands
Amplifiers, JBL & Peavey
Speakers, Yamaha FX'S.

Transportation.
PLEASE PHONE:
MARK WILLIAMS OR DOUG JOHNSTONE

on (070) 518519
Rix (0Z70) 512979

10,000 warT

JBL SOUND POWERP. A.
IN NORTH QUEENSLAND
WITH 32 CHANNELS
F. O. H. & 400B FB, AND
OR 80 PAR CANS WITH
48 DIGITALLY CONTROL-
LED CHANNELS,
RIGGING ETC.

PHONE NOEL ANTHONY

(077) 213540
OR FAX

(007) 211375
TOWNSVILLE

YES! At
ELECTRIC SUNSHINE

In this day and age when everyone
tries to sell you lights that move
it's nice to know there is an
alternative. At Electric Sunshine
none of our lights move. In fact
nothing much moves at Electric
Sunshine. We do things the old
fashioned way, like in years gone
by. We can still remember in the "
good old days" when our phone
number was GLEBE 60 and the
operator had to connect all the
calls. We still keep lighting equip-
ment from that era like our now
famous rheostat operated carbon
arc follow spot-still working after
first being used at the Berlin

Olympics.

Call in for an unhurried
cup of coffee or phone

Sydney
660 6000

( Or ask the operator to connect you)

¥ SALES ¥ HIRE ¥ INSTALLATION

24-TRACK DOIBY .

72 INPUTS FOR MIXDOWN.,

FULL COMPLEMENT OF EFFECTS.

COMPLETE MIDI-SYSTEM USING

CUBASE SOFTVVARE.

¢ TOTALY SYNCHROMNISED, SMPTE
TIMECODE CHOCK SYNCHRONISER

¢ |ARGE MIC SELECTION INCLUDING

NEUMAN, SHURE AUDIO TECHNICA,

AKG.

CASUAL (includes engineer] ......... $40 P.H
TAPE cooeeeeieeeecieerecrenn POLA

PACKAGES AVAILABIE

FINALLY SYDNEY' S WEST HAS A
PROFESSIONAL FACILITY WITH THE
LATEST EQUIPMENT AND AN ENGI-
NEER WITH OVER TEN YEARS OF
BROADCAST/RECORDING EXPERI-
ENCE. THIS STUDIO CAN DELIVER
RELEASE PRODUCT.

[FOR MORE
INFORMATION
CALL

684 2039

u aLao 9 BRIDGE ST,
A LSS RYDALMERE

9 BRIDGE ST, RYDALMERE.

REHEARSALS...

FIVE LARGE ROOMS.
ACOUSTICALLY TREATED.
DUCTED AIR CONDITIONING.
S00WATT P. A. SYSTEMS.

2 X WEDGES & 2 X SIDE FILLS.
LOUNGE AREA.

DRINKS & SNACKS.

RATES
9am-5pm Mon-Fri ......... $ 7 P.H.

5pm-1am Mon-Fri
Weekend

These are the best rehearsal studios

in Sydney. We also offer individual
storage cages, free tea and coffee
and the most helpful, friendly service
in the industry. Bookings can be made
on either a permanent or casual basis.

Book Now!
v 684 1152
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PERFORMANCE RANGE

Microphones
Wireless Systems

New T6 wireless systems - FROM $595:  Page 2

® SM 58 & Beta 58 Diversity wireless systems: Page 3
s u Dynamic and condenser microphones: Page 4
Beta and new Beta Green microphones: Page 5

Speaker Systems
Comeonents
JBL.
MR series compact loudspeaker sysiems:  Page 6
MR series foldback wedges: Page 7

M series instrument systems and speakers: Page 7

SPIRIT "Live s Studio”

LIVE: 8, 16, 24 channel mixers Page 8
MONITOF: 16 and 24:8 mixers Page 8
LIVE FOUR: 14, 20, 28, 36 chanrels Page 9
. STUDIO: 16, 24, 32:8 in-line mixers Page 10
by Soundcrat AUTO: Automated studio mixer Page 10
Australian Amplifiers
Lighting Equipment
ot =i ==
104 & 107 Amplifiers: Page 6
‘ \ Lighting: Colour gels,
JAN PN Fog fluid, Par Cans,
Lighting system: Page 12

PERFORMANCE RANGE

Soundcraft SHURE d
Sl UL
SPIRIT JANDS

Better sound & lighting equipment -
ONLY where you see this sign. ——pp
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Microphone Systems
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Shure have complete VHF 200meqg systems available in

various different frequencies - you can buy a complete
system for instruments, or a handheld microphone system
with the famous SM-58 microphone head. That's not all -
Shure have different microphone choices, and receivers for
_all applications, and you can UPGRADE your receiver
without changing your beltpack or handheld microphone!
With Shure's L3 and L4 receivers (see next page) you can
use up to 14 frequencies together.

A comple'te package .
Here is what you get-

$595 !

FuII 50 milliwatt
power!

The RECEIVER - a simple ye! fully featured receiver that features adjustable squelch, powerpack and velcro mounting provision,
adjustable extending antenna, end 6.5mm line output to feed your amplifier or mixing console. Works with ANY SHURE beltpack or
handheld microphone operating on the same frequency! Even better - you can up-grade to a full Diversity L4 receiver at any time,

and still use your beltpack or handheld microphone.

TG for GUITAR - Receiver comes with a guitar beltpack, just add a 9v battery, plug in your guitar - and play!
TV for VOCALISTS - Receiver comes with a handheld microphone, SHURE's famous SM-58 wireless!
TP for PRESENTERS- Receiver comes with a beltpack and a tiny Shure Lavalier microphone for conventions, church services,

and business meetings.

PERFORMANCE RANGE

i SHURE [
s Kl

SPIRIT

TG- Guitar package complete. $ 595
TV- Vocalist package complete. $ 995
TP- Presenter package complete. $ 795

NOTE: Stock frequencies - you must choose one of these:
176.2, 177.6, 186.2, 202.2.



WM9s
InstramentCondenser,
L1l

WILS4 Body-Pack Transmitter
Supercardiord
Lavalier Conaenser

839w

Condenser

WIL83
Omnidirectional Lavalier
Condenser

TRANSMITTERS

Shure have three handheld microphone type
transmitters. These offer different microphone
capsules, the 'world standard' SM 58, the Beta 58, and
the SM-96 are the three types availatle. Tnese
transmitters accept a 9v battery that should provice up
to14 hours of operation, and have an inbuilt antenna
that does not protrude outside the unit.

The L-11 Body Pack Transmitter also accepts a 9v
battery, and has a plug connection fo- either a Shure
microphone. or your instrument. All Shure transmitters
come in various different frequencies. You must have
matching transmitter and receiver frequencies.

The L-11 Body Pack Transmitter will accept a variety of inputs
aside from instruments. There is the SM-98 Instrument Condenser,
or the Countryman WCM-16 Headworn Condenser. Lavalier
microphones are available in three models, the 839, SM84
(Supercardioid) or SMB3 (Omnidirectional).

FREQUENCIES

Zfs

/'\

Omnidirvectional Lavalier

Headworn Condenrsr

There are TWO Shure Wireless Receiver types. DIVERSITY
(L4, above) and NORMAL (L3,at top of page). The difference
is signal reliabitity - the DIVERSITY system has Shure's
MARCAD™ circuitry, which continuously monitors the signal
available from two antennas and blends the received audio
in the most advantageous way. The NORMAL system has
one antenna. and is used for less critical applications. These
transmitters are available in various different frequencies.

PROFESSIONAL GUITAR &
INSTRUMENT SYSTEMS

Shure offer a great number of STANDARD ’ Retail inc. tax
convenient frequencies- we FREQUENCIES ELS 113 Normal feceiver 8 4 5
have chosen 8 standard and 6 186.6 MHz & body wern transmitter,
optional frequencies that can all 1883 mni ELS 114 Diversity receiver & $ 1 1 95
v:]ork togetﬂer at the&ame time*, 196.6 MHz body worn transmitter.
these are the same 200.3 MHz
frequencies used together for 202.2 MHz \ﬂ'HELﬂES,S)MﬂICROPHONEl.@s;ﬂEMS)
i 203.0 MHz . .
Jesus Christ Superstar! 509.0 VIHz COMPLETE systems, Retail including tax
*They can all work together at once in OPTIONAL NORMAL (Non Diversity) SYSTEMS:
IS CETEUIS, MReVE oM IS, FREQUENCIES ELS113/16 Headworn Condenser System 1,495
satisfy yourself that the frequencies you . )
choose will not interfere with or receive 1_7,4'_5 MHz ELS 23/58 SM 58 Microphone System 1,195
other transmissions. Chack as to the 1;2% {\Mﬂnz DIVERSITY SYSTEMS:
legality of your chosen frequency also 15.‘36'2 MH% ELS 114/16 Headworn 'Countryman' System 1,795
213.0 MHz ELS24/58 SM 58 Microphone System 1,495
213.8 MHz ELS 24/BETA 58 Microphone System 1,795
ELS 114/83 Omnidirectional Lavalier System 1,395
PERFORMANCE RANGE ELS114/84 Unidirectional Lavalier System 1,495
WA 400 ANTENNA DISTRIBUTOR:
Distributes 1 set of antennas to 4 L4 recievers 1,375

Soundcraft suu '
=)

JANDN

SPIRIT

JBL

Individual Wireless Products available, Ask your Performance
Range dealer for prices.



SHURE have been building microphones for longer than

many of us have been alive - including the World's favourite

Microphone, the SM-58. Shure have a microphone for

Pictured above: (from left) Prologue 14, 10, 16L, 22, 12, 24

every application, and the name SHURE means reliability

AND performance!

PROLOGUE RANGE

10L : Great for instruments like drums, horns & amps.
10H: Hi impedance version. $66
12L : Vocal mic, 80-10kHz, with switch. Chrome finish $69
12H: Hi impedance version. $76
14L : Vocal mic, 40-13kHz, with switch, Black body $89
14H: High impedance version $96
16L: Condenser for instruments, recording. 50-15kHz  $139

Prologue mic's come with swivel adaptor, and accept a
standard microphone cable.

SM 87

Vocal Condenser mic
that the world's top
entertainers choose.
Supercardioid pattern, 50 - 18kHz response. Requires phantom
power from your mixer. Vocal brilliance! $669 retail.
Ultimate Condensors for drums
SM 98A (below) $519 & SM 91A (right) $579
SM 98, miniature
system & optional
mounting kits for
drums and brass.
SM 91 (right)
unidirectional
surface mount,
great for piano!

588SD - 1
mic W_i_tl:rg::litchs 1 2 9

$59

515SD Value!
Drum mic

i

Soundcraft s"u :
bl Tiawis|
SPIRIT L° .

Shure
SM 57: the
professional
choice for
close miking

Fﬁrums and Retail inc. tax
instruments.

$209 $258

Genuine SM-58 Copy - by Shure! The SM-48
looks exactly like the classic (above), feels the
same - but costs a lot less. Naturally it doesn't

quite SOUND the same, so use it for background

vocals or DJ applications! Just $149 retail

Dynamic Vocal mic

(The world's favourite

Some more selections from the world of Shure-
CLASSICS-

520D 'Chicago' type harmonica mic, the 'green bullet’ $199
55 SH-Il The 'Buddy Holly' mic, stand mount with switch $369
HEAD MIC-

SM 10A Headmic for drummers or moving sources $279
CONDENSORS-

SM 85 Vocal condenser, needs phantom power $619
SM 96 Vocal condenser, Cardioid, battery or phantom $419
SM 94 Recording condenser, unidirectional $419
GENUINE SHURE MIC CLIP-

With brass collar, lasts longer than the copies! $9.95



BETA 57: $399

BETA 58 offers more gain before feedback, with a Hypercardioid
pattern. The neodymium magnet gives more output than
conventional magnets, so BETA means better! The SM 58 set the
standard, now BETA 58 offers more- more output gain, more
feedback rejection, and even LESS handling noise than the 58 - if
that is possible!

FREQUENCY RESPONSE
BETA 58 : (Pictured far left). . |
BETA 57 takes up where the famous § >, i

SM 57 leaves off. Even more bass Eao—4

response means Beta 57 is the § L T

ultimate dynamic drum microphone, PRECUBICY (R JEXT2
suited to miking acoustic and electric

instruments. Supercardioid pattern :REQUWCY = M
rejects feedback, and the hardened ., il
steel grille accepts rough stuff. g = = LH:;—
gl o
BETA 57 : (Pictured at left). g Eg
0 50 100 1000 10,000 20000

FREQUENCY IN HERTZ

BETA 58: $439

New BETA GREEN = now BETA

All BETA GREEN microphones are finished in black/teal, and have
an on/off switch.

BG 1.0 - cardioid, 30- 12kHz. -77.0 dB output.

BG 2.0 - Neodymium, cardioid, 80 - 14kHz. -76.0 dB output.

BG 3.0 - Neodymium, cardioid, 60 - 15kHz. -75.0 dB output.

BG 4.0 - Condenser, cardioid, 40 - 18kHz. -68.0 dB output.

BG 5.0 - Condenser, cardioid, 40 - 18kHz. -69.0 dB output.

$99

!

$219

Soundcraft

bl

SPIRIT

BG 1.0 Vocal, dynamic,
cardioid pattern (left)
BG 2.0 Vocal
neodymium,
cardioid (right)

BG 3.0 Vocal
neodymium, extra
power (below, left)
BG 4.0 Instrument
condenser (below)
BG 5.0 Vocal
condenser, high
output (below right)

$369

SHURE
JANDN

$149

$369
PERFORMANCE RANGE

JBL
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Pssst!

We don't expect everyone to know all the jargon,
so here we explain-

First, the pola- pattern of typical microphones is shown below.
On the left is an omnidirectional pickup pattern, on the right a
uni-directional. This is also known as cardioid. Supercardioid

and hypercardioid have even more side rejection. The tighter
the pickup pattern. the more important it is to stay ‘on axis'.

The other thing to understand is that Dynamic microphones
(like the SM £8) are different to Condenser microphones.
Dynamic mic's use a magnet and a coil of wire to convert
sound to electricity. Condensers use an electrical process, so
require a preamp, and need to be powered by a battery or
phantom powered from the mixer. Basically Dynamic
microphones are rugged and handle conditions well.
Condensers can be made small, and have high output.
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3/;%@ SPIRIT LIVE

8ch, 16ch, 24ch MIXING CONSOLES -
From $2695

built in the U.K. by Soundcraft.

Professional features,
affordable prices!

8 ch, 16 ch and 24 channels - with
optional expander!*

Soundcrat Spirit LIVE is the
entry choice for anyone serious
about sound. Superb features
and superior specifications,
along with genuine U.K.
construction put Spirit LIVE
ahead of any other mixing
console in it's category.

ALPS FADERS

The 100mm faders are smooth
action, long throw ALPS type.
GREAT SWEEP EQUALISERS
Soundcraft are famous for EQ,
and with LIVE you can EQ any
frequency between 40Hz and
8kHz. The troublesome area
between 250Hz and 400Hz is
overlapped. A fixed 10kHz
equaliser handles ultra-highs,
and a 100Hz high-pass filter
can be switched in too.

*Expander for 8 & 16ch only.

PERFORMANCE RANGE
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FOUR AUXILIARY SENDS
For foldback or effects.
EXTRA MONO BUS

More than just a Mono output,
the Mono Bus is a third output
that can feed a centre cluster or
a subwoofer, or if your PA is
mono, you can use the left &
right outputs as subgroups!
FOUR STEREO RETURNS
You can connect up to 4 CD
players, effects, tape players-
any line level device- to these
four separate inputs.
RECORDING OUTPUT
Record your gig!
RACKMOUNT OPTION

For the 8 channel unit.

8 CHANNEL EXPANDER
When you need more inputs for
your 8 channel or 16 channel
consoles, just add another 8!

Spirit LIVE retail prices
(including sales tax:)
8 channel: $2,695

24 channel: $6,995

I
I
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16 channel: $4,495 |

EXPANDER: $2,495 |

Spirit MONITOR

Monitor consoles are specialised, because
professional performers need individual
mixes. Spirit MONITOR can produce 8
separate mixes, with an engineers listening
system that accesses any input or output
without affecting the final mixes. Extensive
equalisation enables supression of
freedback, and produces full- fat - sound for
demanding musicians. Dim switch on each
output helps find feedback, every input
channel has a linear fader for master
control, as well as eight 'send' faders.
Equalisers can be inserted over the eight
outputs. Complete PFL and AFL facilities
and insert points on every input mean
SPIRIT MONITOR is ready for work!

Spirit MONITOR retail prices
(including sales tax:)
Monitor 16 - 8 (16 inputs) $8,995
Monitor 24 - 8 (24 inputs) $11,995




LIVE FOUR CONSOLES
Retail prices including sales tax
14 channel $4,995*

20 channel $7,495#

28 channel $9,995
36 channel $12,495
EXPANDER: 8 ch: $2,695

*2 stereo channels, 12 mic/line inputs. #4 stereo
channels, 16 micline inputs.

Superior Specifications-
(Typical, for 20ch console, RMS, 22Hz-22kHz bandwidth)

Mix noise- -82dBu
Group noise- -84dBu
Aux noise- -84dBu
Crosstalk- -103dB

(Channel on Switch isolation)
Equiv. Input Noise- (EIN) -127dBu
Phantom Power supply- 48 volts

Refer product pamphlet for exact specifications
and methodology. E&OE, subject to change.

PERFORMANCE RANGE
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Soundcraft
SPIRIT MIXING CONSOLES

STEREO mputs'

%

No one knows more abcut sound
mixing than Soundcraft. New Spirit
LIVE FOUR - a professional mixing
console for live PA and multitrack
recording alike.
4 subgroups stereo PLUS mono
With Live Four you can send each
channel to suogro.ps and/or the
main stereo outputs. A separate
mono output allows a subwoofer
feed of the ccmbined stereo mix.
More outputs than you imagined
Each subgroup has a direct
output, as does every mic/line input
channel, so you can connect directly
to processing equipment or
multitrack recorde-s.
Five auxiliary sends
You can run foldback and
send signal to exterral effects
processors with Live Four's 5
auxiliary sends.
Unsurpassed Equalisation
Soundcraft are famous for

LIVE FOUR. 14ch, 20ch, 28ch, 36ch.
More inputs; more features;
surprisingly low prices!

their EQ, and Live Four carries on
this tradition. Sweep equalisers
allow you to access any frequency
between 40hz and 8kHz, with
extensive overlap in the critical
250hz-400hz regicn. A GENUINE
15dB of cut and boost is provided,
with a h/f control centred at 10kHz.
A 100Hz high-pass filter can be
switched in.
4 pairs of Stereo inputs

Each stereo input is controlled by
a linear fader, with ZQ and auxiliary
sends. Four separate stereo
channels are featurad on our 20ch,
28ch and 36 channel consoles.
Extra balanced returns

As if this isn't enough, Live Four
has four BALANCED inputs for
external console connection or
auxiliary returns.
Much more including:

Inserts, optional 3 ch.EXPANDER,
talkback, full PFL/AFL, full metering.



Soundcraft
SPIRIT STUDIO CONSOLES

16, 24 and 32 : 8 INLINE
Studio Consoles

In line design means no shortage of
inputs with Spirit Studio. In fact, as
many as 72! (On 32 channel model)
Mixdown is easy, you needn't patch
again. Eight subgroups, 6 auxiliary
sends, and Soundcraft's famous 4
band EQ (with 2 mid-sweeps) make
Spirit Studio irresistable!

Four stereo effects returns with
EQ, Phantom power, External power
supply, 100mm long throw faders,

and quality throughout. Insert

points, talkback facility, and split EQ

on each input.

Spirit Studio offers more
facilities, more flexibility and certain
Soundcraft performance and
reliability. What more could you ask
for? IDEAL FOR multitrack studio's,
from 8 to 24 track, and Post-
Production Suites.

Audition today!

""

SPECIFICATIONS:

Bus Noise (Masters Down) -98dBu
Bus Noise (Masters Down) Mono or
Group -98dBu

Mix Noise: -80dBu. Frequency
response +/- 0.5dB

CMRR (Measured at 1kHz) mic
input maximum gain -90dB, Line
input unity gain -55dB.

Distortion (THD 1kHz at +20dBu)
line in to Mix out, Aux out or Groug
out: <0.006%. Crosstalk >100dB.

16-8-2: §7,080

Spirit STUDIO 16-8-2: $8,495 24-8-2: $1 1,995 32-8-2: $15,995 (including sales tax)
24-8-2: 59996  32-8-2: $13,330 tax exempt. These are retail prices.

MIDI in and out,
dedicated software,
great Soundcraft EQ
and performance!

cis SHURE
o
bl anns

SPIRIT

VCA Automation of Channel faders, channel
mutes and monitor mutes - automated mixing
of multitracked and sequenced instruments is
now possible!

Dedicated automation software designed for
Soundcraft by Steinberg will run on Atari, Mac
or IBM PC. Spirit AUTO features all Spirit
Studio features, plus Snapshot button,
Autochase switch, and Protocol switch.

Auto is a specialised Studio product
from Soundcraft, offering power & flexibility!

PERFORMANCE RANGE
YUBL

NOTE- Spirit Auto
available from specialist
dealers. Software not
included in prices. Call
Jands for details.

Soundcraft Spirit AUTO:
Auto 16: $13,495 inc.tax,
$11,246 tax exempt.
Auto 24: $19,995 inc.tax,
$16,663 tax exempt.




MR Series

JBL

Excellence is another word for JBL - the world's leading manufacturer
of loudspeakers. MR Series are modern designs, with tough but
efficient JBL components - 100% JBL throughout!

New 100° x 80" Flat-Front
Bi-Radial ®  born Sfor wide :
patterncontrol of high frequency J provection.
information. o

Loudspeaker Systems

: ; o
Glass-reinforsed Lexan™
interlocking corner

Trapezoidal P.A., Disco &
Stage cabinets - full
frequency response

Engineered Strand Board
“,.rf (ESB™) hardwood enclosure
[ material assembled with high
remperatnre adbesives and
clamped in 2 10-ton press

Double lacquer-dipped

curvilinear cone minimizes
cone f»'mé—.f.rp modes j'm' lower
distortion.

™

SHG
magnet design for a

symmetrical magnetic field,
resulting in lower distortion.

Thermoset Compasite™
voicecoil assembly for high struc-
tural integrity and reliability.

16 1h. magnet structure for
maximum efficiency and heat
dissipation.

18-ganuge painted steel grilie
for maximun prosection of low
frequency transducer.

Newly designed high strengib
diecast aluminism frames for
high reliability under heary

road wse.

18" Sub-woofer

MR-818 - 300w RMS
460mm (18") sub woofer system,
35 - 4.5kHz, 100dB sensitivity.

|
|

|

|

I
|
i
|
|
|
|
i
$1595 |

tpatent pending)
Pure titanium diaphragm
compreision driver with
!f:(.’!mmf diamond pattern
survound for clean, crisp high
[requency reproduction.

Hardwood vracing to
™ eliminate enclosure
FENONS HEE,

MR-822 - 250w RMS
2 way 300rrm (12") woofer & h/f
horr.Trapezoidal
60 - 20kHz. (-10dB) 100dB

sensitivity. $1295
(Comes complete with stand socket)

Precision crossover network
for seariless transition
between system components.

 Absorbrive plass wool lining
to mentvalize internal
standirp-wave.

Integral 35 mm standnount
far use with the optional JBL
madel MT4712 tripod stand.

horn. T-apezoidal

sensitivity. $1595

SRR pire )

104: 400 watts. $1,495
Just 2 rack units tall, the Mosfet
104 will drive any MR Series
cabinet with a 12" woofer. 104
features signal clip warning, XLR
inputs and silent operation.

107: 700 watts. $1,795
MR speaker cabinets with

822 (left) and MR825

MR-825 - 250w RMS
2 'way 380mm (15") woofer & h/f

50 - 20kHz (-10dB) 101dB

MR-835 - 250w RMS
3 way 380mm 15") woofer, 8"
mid & h/f horn. 38 - 20kHz

(-104B) 100dB sensitivity $1895

MR-838 - 250w RMS
3 way 460mm (18 ') woofer, 10"
mid & h/f horn 38 - 20kHz

(-124B) 100dB sensitivity $2295

15" & 18" woofers can be run
by the 107 amplifier, 3 rack
units tall and featuring XLR
inputs, signal clip warning,

and silent operation..

= SHURE
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Thermoset Composite ™ Voice Coil Assembly:

JBL' i new Thermoset Composite™ voice coil design is not only
extremely rugged. but also places more conductor in the
magneis. gap throwgh the wse of edgewonnd ribbon wive and a
3 inch diameter former for greater efficiency and control

comipared to other more traditional designs.

MRE12 and MR815 Loudspeaker System:
MI21-8 and M151-8 transducers are avatlable as part of
the mew MR Series as models MRB12 and MRB1S,

J"t-ll("a ("r'r'i'.l"j V ,’iu' YORT CORTERIENe.

M series loudspeakers
M121-8 300mm (12")

Power: 300 watts
Sensitivity: 102dB

Freq. range: 60 - 6kHz
Encl. volume rec: 28 - 85 litres
Vcice coil dia: 76mm (3")
Coil Material: Edgewound

aluminium ribbon.

Retail price: $425

=== === == —Fa—c
M151-8 380mm (15")
Power: 300 watts
Sensitivity: 102dB
Freq. range: 40 - 5kHz
Encl. volume rec: 56 - 170 litres
Voice coil dia: 76mm (3")
Coil Material: Edgewound

aluminium ribbon.

Retail price: $475
PERFORMANCE RANGE)
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Remember the K1207?

Now JBL introduce the
M 121 and the M 151 loudspeakers - M for Music!
Available as components or ready to go!

MR- 812 : 1 x 300mm (12") M121-8 loudspeake-, loaded into a
rugged, fully finished cabinet. 300 watts RMS, 1J0dB sensitivity,
60 - 5.5kHz (-10dB). $695 complete.

MR- 815 : 1 x380mm (15") M151-8 loLdspeaker, loaded into a
rugged, fully finished cabinet. 20 watts RMS, 100dB sensitivity,

55 - 4kHz (-10dB). $795 complete.

MR Foldback Wedges

MR-802 - 250w RMS
2 way 300mm (12") woofer &
h/f horn, £9 - 20kHz (-~ 0dB) 100dB
s2ansitivity $1295

MR-805 -250w RMS
2 way 380mm (15") woofer &
h/f horn, 55 - 20kHz, 101dB

|
|
|
|
|
I
l
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|
|
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M Series Electronics
Noise Gates JBL meaa | Crossovers

$ 9 9 5 4 noise gates- one rack unit! Each gate with 2 way Stel“eo:

Threshold, Attenuation, Attack and Release

controls, Key inputs, Gate indication. M552 $995

2 way Stereo, 3 way Mono,
Balanced XLR in & out, variable
freq. centres, 24dB slopes, JBL horn

EQ & L/F sum-output
il i =]

3 way stereo,
4 way mono.
M553 $1295

3 way Stereo, 4 way Mono,
Balanced XLR in & out, variable
freq. centres, 24dB slopes, JBL horn
EQ & L/F sum-output

tng Compressor Limiter $995
JBL M712

2 channels, with complete control
over Threshaold, Attenuation, Attack
& Release, Gate function with
independant Threshold for each
channel, blanced XLR in & out, link

4200 Series Nearfield Monitors

Control Monitors - for Professional
applications and Home Listening
alike... 100 watts each - power!

Control 1: $545 pair.
Packaged with a Control SB-1
subwoofer: $395 total.

Control 5: $895 pair.
Packaged with a Control SB-5
subwoofer: $1,495 total.

Options: Control 1 MTC-2

wall or ceiling brackets, $229 pair.
(Control 5 brackets available)

Optimised acoustic centres for hi and lo frequency
elements, new 25mm Titanium tweeter with special filter
lens for great 1.5 - 3 metre dispersion.

4206 Nearfield Monitors (6" woofer) $895 pair inc. tax
4208 Nearfield Monitors (8" woofer) $1195 pair inc. tax

PERFORMANCE RANGE
Soundcraft -
= | et Tax Free Purchases

Rl JANDS

Schools and Government Inst tutions, and those holding a Sales Tax
Number can purchase any item herein free of sales Tax. Ask your dealer.




JANDN

Lighting Products

/N

Pro Colour Gel | Jands Fog Juice
$7.50 per sheet $15 per litre

Pro Colour is conveniently numbered the same as 100% quality Fog Juice. Can you afford the
LEE, and comes in 20 x 24" sheets. consequences of using suspect fog juice?

Lighting Package for EVERYONE!

Il products offered by Jands are_l

INCLUDES: D 8 Par 56 cans with colour frames and lamps, I_A

D Jands 4 Pak dimmer controller, serviced and supported by

|
D 2 Jands 'T' Stands, | Jands. Standard manufacturers |
D 2 Jands 'T' Bars, | warranty terms apply. JBL: 5 |
|
|
|

D 8 Par sized sheets of ProColour Gel. | years. Jands manufactured
Package is IDEAL for small venues, clubs, pubs and schools. | Products: 2 years. Shure and

. Soundcraft warranty terms as
The 8 Par 56 cans will run through the 4 Pak from one 10 | applicable at time of purchase. N

amp power point. Aussie made for Australian conditions. @ ~——————————

4 ABOUT THIS CATALOGUE!

Jands are the sole distributors of all the equipment in this catalogue. The Performance Range comprises
selected equipment from the best on offer around the world today. Jands also distribute a Professional Range
of products not shown here, which include the new SR-3000 Split Rail Technology amplifier, JBL loaded
System louspeakers, JBL V.C.G. loudspeakers, Soundcraft Delta, Venue, Vienna and Europa consoles, Rane
processing equipment, Jands Lighting Control products and a whole lot more. Professional Range Products are
available from selected dealers. Not all Dealers are Professional Range Dealers - call Jands for details. /

PERFORMANCE RANGE
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Your Dealer-

Distributed by:

Jands Electronics Pty Ltd,

578 Princes Highway,

St. Peters 2044 NSW.,

Phone (02) 516-3622, fax (02) 517-1045.

A.C.N. 001187837. Prices & specifications subject to change at any
time. Prices shown herein are recommended retail prices. Resellers
are Jnder no obligation to comply with these recommendations.
Prices current at November 1st, 1992.




The Channels National Green Directo

CENTRESTATE
SOUND &
LIGHTING

Touring production

transport and crew

32:8:2 Soundtracs
FOH 6,400w
Australian Monitor
Yamaha 2408 F/B
Instinct 48 LX console
24-72 Cans to order
3m trussing

all gear like new
Risers. Fog. Blacks

Ax

DAILY-WEEKLY-ANYWHERE
Allan Brown (063) 620587
ORANGE, N.S.W.

SPEARAFIR
PA & Hl Fi Speaker
REPAIRS
SALES

EXCHANGE

24 hour turn
around on recones,

subject to parts

availability
PERISHED

FOAM
SURROUNDS

replaced for less
than half the price
of a recone.
Enquiries ring JEFF TAIT
PH (047) 398-623
FAX (02) 868-1377

Advertise
Here - it
works!

Call Caroline
(02) 876-2612
for details.

Music Capital
Productions

Supplying professional
Sound & Lighting
equipment to organisers and
entertainers in the country*

5000 watt horn-loaded P.A.
JBL/Martin components.
24 channel Soundcraft desk.
6 send, 3000 watt FB.
24 channel lighting.

Pro crew & trasport.

PO Box 930, Tamworth 2340

£ G e 067 658 381

or 067 671 148.

*Tamworth based.

BANDANNA!

PRODUCTIONS
7.4

We use and recommend ARX
Systems, we have the LARGEST
ARX Systems outside
Melboume.

We have supplied systems to:
The Black Sorrows
Choir Boys
Mark Willianms
James Blundell
Buddy Guy Oz tour
Celibate Rifles

We can put a P.A. together to suit

your needs.

Up to date equipment

Yamaha 32 ch. F.O.H.

8 foldback sends

Lighting to your spce

Pro crew & Transport

Phone Rick Doolan on
Sydney (045) 725-461

agent audio AA]

Authorised Victorlan service agent and
dealer for Jands, JBL and RCF. Speclalis-

Ing in magnet assembly repairs and re-
bulids. Feslfres to call Andy for advice or

Just a chat.

JANDS

o [

@1 Cochranes Road, Moorabbin 3189,
Fax (03) 532-1971, Ph. (03) 532-0458.
Mobile (018) 395062.

e |
BE IN THE

i Channels :

| GREEN DIRECTORY |

Call Caroline on (02) 876-2612 i

L--_——----—J



Get Melbourne on the Landline,
patch in the video conferencing
system, turn up the mic's, draw
the curtains, focus the video
cameras, dim the lights and have
the slide projector ready......

Or just touch this screen.

CRESTRON

Tomorrows touch control system is here

Crestron is the system that operates other The Cresnet II modular rack has a module
systems, a command centre that can be pro- for almost any command protocol, and can be
grammed to perform elaborate sequential tasks, or addressed by remote infra-red hand held
simply remotely open a curtain, dim a light, or fade controllers.
up a microphone. The system is Crestron, the applications are

The touch sensitive screen can have up to 99 as diverse as the world we live in.

pages of customised commands, programmed to

suit your application. (Or just one if you want!) IA“I'Q
oI\ [\

578 Princes Hwy. St. Peters 2044 N.S.W. Phone (02) 516-3622. Fax (02) 517-1045




KLARK TEKNIK HAS JUST released
the DN-728 Digital Delay Line (pictured
below). The purpose of the device is
syncronisation of sound paths in multi-
ple signal distribution systems, and for
this purpose delay settings can be set in
distance or in time.

Very useful is the ability to set delays
to one of 64 memories, and you can
program lock-out to different levels, so
the end user in an installation can't dial
up a disaster. Equally useful is the abil-
ity to choose 'Stereo' for three ganged
outputs, 'Dual’ to assign each of the six
outputs to either input, or 'Mono' to
assign all six outputs to one input.

In the distance mode you enter the
actual distance and the DN-728 works
out the milliseconds, adjusting for tem-
perature variations thereafter. Up to 1.3
seconds delay comes standard. More

from Mark IV Australia, (02) 648-3455.
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erative sound company, a working sound
system and no lights, the owner asked the
sound company to help out. What then hap-
pened, according to the owner, is that his
lease company paid the sound company an

-amount greater than the amount due. This

was expected, and the arrangement was the
sound company would refund the difference
- some $20,000 - to the owner. This they did
- minus $2400 for hire of lighting equip-
ment.

Meanwhile the lighting company had been
paid upfront, and rushed to install the equip-
ment. At this point it became clear that the
installation was to be - well, rushed. The
owner claims the original quote detailed
things that didn't happen, like the 36 pinspots
being supplied with mains plugs. Instead,
they are hard wired into junction boxes that
are either cable tied or taped to the truss.

“They'd been paid, they didn't worry about
the job" is the owners lament, evidenced by
the fit of the controllers in the console and
the hasty construction of a ceiling mount for

insidy

Contracting &
Components

thz fog machine.

The ownerhad aloton his plate during the
frentic days around the opening of the venue,
and didn't really think too much about why
thz sound and lighting installers hadn't for-
mally handed over their work. “ certainly
didn't sign for any of this” he says, and adds:
“just as well, because there are things miss-
ing!”

As the situation washed up at presstime,
thz owner claims the lighting company and
thz sound company short changed him, the
sond system supplied is certainly a little
different to that quoted, and some of the
lighting equipment isn't installed- a dispute
is n full progress. Meantime a fourth instal-
lation company has been contracted to pick
up the pieces - and get things working that
didn't ever work in the first place, according
to the aggrieved owner.

NB- On October 31st, we became aware the lighting company & the venue had made peace.
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DN-728 dual input, six output professional delay “ine
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ONE OF THESE WILL COME TRUE
IN THE NEXT CHANNELS ISSUE

@ Elle McPherson personally presents her lingerie at your place!
@® You mix Aust. leg of U2 tour on a Tandy 6-ch (with echo) and get it right!
® You get a crazy trade-up offer on the worlds favourite DI!

Don't get married, con't take a job, and don't buy a DI -one of these will
come true for you.

Wait!

Channels # 17. Page 27




AKG Mics can handle
whatever you dish up.

Absolute ruggedness and reliability
are the basis for AKG's excellent

range of stage microphones.
Taste success foday.

Contact AWA Disfribution in your
state for your nearest AKG dedler.

AKG

ACOUSCICS
AWA Distribution

SYDNEY MELBOURNE BRISBANE
Phone (02) 888 9000  Phone (03) €93 3322  Phone (07) 844 1631

ADELAIDE PERTH LAUNCESTON
Phone (08) 2722366  Phone (09) 244 2884  Phone (003) 27 3566

Channels # 17 Page 28

Qualifications?

Too many people are in the
market, according to Les Jones.

Trying to analyse why a venue owner chooses
an installation company is a regular pastime
for Les Jones, who has built up Les Jones
Designs into an impressive entity during this
recession. “Basicallythe guy getting the quote
isawood duck - he doesn't knowwhat you are
quoting for", Les says. “For example, a ven-
dor tells a venue owner a Tiawanese mixer is
equal to a Soundcraft - now that's a blatant
lie, and chances are the club owner won't
know any better"”.

The market is loaded with people selling
inferior brands, “quality and pricing have hit
the deck”, Les asserts. “I quote quality equip-
ment like Clay Paky and JBL - for example if
someone want's Par 36 scanners | install
Alpha, which never fail. Someone else quotes
a cheap Taiwanese brand (model identified
but withheld following legal advice) and the
thing is lucky to be still working on opening
night!”

Les Jonesisn'thavingawhinge here, rather
he is critical of the dabblers who hamper the
serious players. He insists his firm can - and
sometimes does - operate on service work
alone. “Martin Blunt (Jones' technician and
right hand man) is one of the most experi-
enced guys around. He has beenin the instal-
lation and service business for 12 years. ['ve
got 60 clients, and someone is on call 24
hours a day so we do a lot of service work,
anything from video to paging systems.”

“The thing is, there is no essential qualifi-
cation for anyone wanting to start up as an
installer”, Les said, “we only use a Gold Card

insia e:’

Contracting &
Components

018443 381

electrician for our work, high quality cabling
and labelling. Martin is a graduate from an
Electronics Communication Course.” Les
himself has been around for a long time,
originally running Soundco in the 1970,
hiring PA’s to the likes of INXS back then.

Soundco operated with a chain of partners
until Les broke the retail link by establishing
Les Jones Designs two years ago. As a dedi-
cated installation/service outfit, the firm has
completed various large jobs around NSW,
including Paradise nightclub at Parramatta,
North Ryde RSL and the Tall Timbers Hotel at
Ourimbah.

“I've got three jobs on the go now, for
$120k, 90k and 40k, with a 40k almost ready
to commit. We've done video wall installa-
tions and at North Ryde have a virtual reality
machine installed. The hardest thing is to
establish your credibility in the marketplace”.
Les Jones has with certainty, done that.

|

I

: Peavey are expanding hard and fast in the
contracting market, with the [DL-1000
| their latest Digital Delay Line. Offering.
| Thisdevice has twoinputsandthree ouputs,
| thedelaycanbesetin20msincrements, up
I to a maximum of 1.3 seconds - enough for
more than 500 metres of delay.

I To make life easier, the IDL-1000 can be
I setin units of milliseconds, feet, or metres.
|

[

|

|

|
|
Peavey say the unit runs at full bandwidth, {
using a 16 bit Delta-Sigma analogue to
digital converter, and 2 48kHz sampling |
rate. Inputs and outputs are electronically |
balanced, and use XLR's. Balancing trans- |
formers are an option. Each output has a
mute button and LED, the gain controls can
be locked behind a panel.

Details- Australis (02) 938-3466.
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NO GLOSS, JUST FACTS,

The new ROBOSCAN PRO 218 from Martin is
better than Trackspot, Microscan & the rest.

More colours than Trackspot and Microscan put iogether - Roboscan Pro 218

has 17 colours including 2 multicoloured.

Brighter than the cthers - apparent brightness is couble!

2 e @

Lamp life is at least 300% longer than Trackspot or Microscan, 2,000 hours

rated lamp life - the PHILIPS lamp is unconditionally guaranteed for 6 months!

More gobo's than Trackspot & Microscan combinzd!

Microstepping motors are 4 times more accurate than stepper motors.

Greater mirror movement.

BReol

Smaller than Trackspot & Microscan.

ALL THIS FOR THE SAME PRICE!

FEATURES

* 18 Gobos

* 17 Colours, inci. 2 quad colours
* Dimming from € to 100%
* Micro-stepped motors

* Strooe Effect

* DMX 512 option

* 2000 hour lamp life

* 56002 Colour Temperature
* Rich colours

* Variable speed control on all functions
* Can run withcut controller

* Adjustable focL s

* Blackout opticn between colour & gobo change
* Weighs only 15 kgs

* Only 560mm cng

Call MELBOURNE [03) 819-6916 OR SYDNEY (02) 816-4444

for your nearest demo point.
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LA Audio

MULTIGATE
(The Big 16)

— 16 Conventional
Noise Gates

— 16 Programable Noise
Gates

— 16 Fully variable
Duckers

— 16 Programable Midi
Mutes

— 16 Variable Tremolos

— 8 Auto Panners

— Linked multi channel
keying

— 1U rack mount

— MIDI infout/through

— Internal clock
controller

— Stereo jack
(ring/tip/sleeve)
connection

— 16 factory presets +
96 user memories

—Total recall

— Conventional easy
understood rotary
controls (Threshold,

1661

— Available from all
reputable dealers.

3 MIDLGATE

Southbank
Tradi
PO Box
St Kilda Rd, Vie 3004
TE.L.%CB 699 7809
FAX. 03% 696 5691

,CONSOLE
'S AL E

T

ll?Cl'f BALANCE CORPORATION

MOVINGWI'I'HTHETIMES

YAMAHA PM-3000
40 CHANNEL CONSOLE

AMAHA PM-200C
32 CHANNEL CONSOLE
YAMAHA M-1532
32 CHANNEL CONSOLE

Al
24 CHANNEL CONSOLE
2 AUs

24 INTO a sem MONITOR CONSOLE
Eventide H949 Harmoniser

Payment terms FNIRee] el RZH ||
avallable EXCELLENT CONDI-

to appoved LS COMPLETE
purchasers

PLEASZ CONTACT
Peter or Adrian

TROY BALANCE CORPORATION

on (03) 699 3844
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WITH FLIGHT CASES
[FOR FURTHER INFORMATION

TCP COMMISSION ANA

Contracting &
Components

$700,000 contract doubles during work,
Sydney firm find solutions & expand

Solutions to problems come easier after
you've been in business for a while, accord-
ing to Total Concept Productions' Director
Tony Musico. The firm has just completed
and commissioned a $1.4 million contract to
provide audio visual equipment for Sydney's
latest 5 star hotel - the AN.A., overlooking
Circular Quay.

The original contract was for half this
amount. According to Tony Musico the job
grew once it started, with the builders offer-
ing furthercontracts once TCP demonstrated
some ability on site.

"The original consultant left the job early,
and we were then asked to finish the specifi-
cation" said Tony, adding that it was, by that
time, too late to change the choice of mixing
console for the ballroom audio system. The
consultant had, inexplicably, specified a
Yamaha 2408 - foldback console!

TCP witnessed the hard reality of perform-
ance on site, when another contractor was
forced to pull down and remove hundreds of
thousands of dollars worth of slightly sub-
standard timber wall linings- to which TCP
had already fitted connector panels. This
work was redone as a variation - and for a fee-
by the firm, but the fate of the other contrac-
tor, left Tony in no doubt as to the serious-
ness of contracting!

"If my work is commissioned late, | pay
liquidated damages of $70,000 per day - and
one day or so would wipe out the profit", he
said, as we travelled by lift to the top floor. A
building site near completion is always a
wonder, and this one was no exception. Two
lifts were working, each has a driver who you
call on an intercom located in the lift lobby
on each floor. The wait for a lift could take 20
minutes, and when it did arrive, half the
workforce was already in it, hard hats and
steel capped boots adorned.

Temporary power leads run everywhere,
carpet is laid but covered by mats, marble is
covered by ply, and trash is everywhere. How
the whole catastrophe transforms into a
luxury hotel is almost beyond imagination -
but it does!

TCP decided to establish metalwork facili-
ties once they won this contract, "with 30

TCP's Tony Musico, beside the
head end amplifier

equipment racks to supply [ am saving a lot",
Tony said. The work included customising
patch panels, and even providing steel sup-
port frames for some internal lobby wall
fixings. "They saw we were capable, so they
asked if we wanted to quote on that". Clearly
the fact that Tony Musico was on site at least
a full day every week helped him win extra
business there.

Dave Doyle is TCP's technical adviser, and
is credited by Tony with much of the success
of the job, which includes the head end
system for the TV distribution, located on the
top floor. This is the main point for all video
distribution to the hundreds of hotel rooms,
and essentially takes the signal from the
masts on the roof and distributes it. Along
the way the system offers FM radio and mu-
sic, with TCP responsible for the generation
of the signals, which are then connected to
cabling run by another contractor to each
room.

The design of the stage lighting system in
the ballroom is interesting. TCP devised a
way to provide a hanging and patching point
for trussing at regular intervals through the
room. A circular plate, about 300mm in
diameter sits flush with the decorative ceil-
ing, and has a small hole of about 25mm in
the middle. Into this hole you push a rigging
rod with a threaded end, that you then use to
push the plate up into the ceiling, and screw
the rod into a thread. Thus the ceiling plate
is captive within the ceiling - and can't get
lost-and you have access to the ceiling where
the lighting circuits are available.

364 circuits run from the room to the
dimmer area, where each is terminated in a
male 240v socket. Short extension leads then
allow the required circuits to be patched to
any of the 48 dimmer channels. This method
is favoured by TCP over traditional patch
tails, because "why would you want 364 tails
hanging down here?" Right, Tony.

TCP operates from modern premises at
Guildford in Sydney's geograhic centre, with
equipment hire, laser systems and sales. The
firm was established nearly 10 years ago as
Disco Roadshow - and has come a long way
since.
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JANDS CUTBACK

Contracting Division Curtailed,
Theatre Projects Unaffected.

“Jands' first contracting job was a sound
system at Wrest Point Casino in 1972. |
quoted the job, helped build the equipment,
and installed it", said Paul Mulholland, head
of Jands. “Now it's 20 years later and changes
at Jands and in the market have resulted in
the decision to curtail Jands AV Contracting
activities.”

Paul Mulholland went on to add that the
Theatre Projects section is not affected in
this reorganisation. Under Chris Johnston
and sales person Fionz Blackett, this stand
alone division will continue to provide stage
furnishings and machinery. Theatre Projects
operates a large curtain making facility and
supplies a wide range of stage fittings, ma-
chinery, blacks and suchlike to both dealers
and end users.

Peter Grisard, who headed the Jands Con-
tracting Division, states: “Changing times
and circumstances means the AV Contract-
ing market will, in future, be dominated by
small specialised local companies who can
offer individual attention necessary in this
high-tech age. A company the size of Jands,
undertaking many jobs around Australia
found offering this service priced us out of
the market."

Another factor in the change has been the
new products Jands represents in Australia,
Crestron and Shure in particular. Crestron
manufactures a range of programmable re-
mote control equipment that will interface
with almost anything electronic, enabling
centralised user control.

The recent addition of Shure products
added to the need for Jands to rethink their
AV Contracting business. Shure's Automatic
Microphone System (AMS) is almost entirely
a contracting product. Jands also represents
Rane, whose signal processing equipment,

Contracting &
Components

Peter Grisard

crossovers and equalisers were recently voted
‘most reliable in an American contractor sur-
vey.

“Many potential customers for these prod-
ucts perceived us as competitors, and so were
reluctant to use these brands”, said Paul
Mulholland. "In future when Jands becomes
aware of a potential installation - which we do
on a daily basis - the client will be offered
information and technical assisiance. but will
be referred to a dealer for quotng and hope-
fully installation.”

Peter Grisard and Engineer Garry Rutter
will be available to provide information and
engineering support for Jand: Contractors
products, along with assistance to consult-
ants. Jands asserts that 20 years experience has
given them products and expertise that are
now very competitive and avai'able direct to
dealers and contractors alike.

The final word on this comes from Theatre
Projects head, Chris Johnston, who is keen to
he seen as a separate entity. “Nc job is too big
or too small for Theatre Proects. We can
supply drapes, curtains, counterweight sys-
tems, orchestra lifts, machinery, spotbars -
whatever." Jchnston added that while doing
s0, he can act as a referral serv ce for dealers
when any of his jobs need A/V facilities.
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| Circuit Tube is an idea that had to happen,

I it makes for very neat lighting installations.

| The extruded channel is 2" OD (50mm) so |
a lighting hook can be hung over it. The

| channel can also be drilled for an M10 I
suspension bolt. Then the fun starts, be-
cause you can place HPM or Clipsal outlets I

| almost anywhere along the top of the chan- |
nel. The top and bottom come apart, so you
lay your cabling inside and wire the outlets.

| In one go you have lighting mounting |

| point and cable duct, so you don't need |

| truss or spotbars and duct. Just so much |

I nicer, and Aussie designed too! I
Details from Herkes- (02) 319-3133.

[E o e e |
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All we can do is apologise. SORRY.

If you have just purchased Trackspots, Microscans or Samurais- all
we can say is sorry to ruin your day. The ROBOSCAN PRO 218 has
just made them obsolete. Don't make things worse by checking
out our advertisement on Page 29.




| RANE PROFESSIONAL AUDIO
[ PRODUCTS have added to their AC
series of active crossovers, which en-
[ compass a pair of models - the AC 22
stereo 2 way or mono 3 way, and the
AC 23 stereo 3 way, mono 4 or 5 way.
| Theseunitsemploy 4thorder Linkwitz
| Riley filter alignments, with 24dB per
] octave crossover slopes. The latest
variation offers XLR connectors in
place of standard ring tip and sleeve
| jacks. The XLR variant is the 'B', so
you specify AC 22B or AC 23B, and get
a balanced device for your bucks.

12v DC POWER FOR RANE- the
|

new VC 12 is a DC power adaptor for
| Rane devices that enables you to drive
| same from a car battery. The VC 12
| outputs 15v DCviatwo RJ-12 outputs,

s0 167 milliamps is available, which is

enough to run a pair of AC 22 crosso-
| vers, for example. The adaptor comes
| about after Disneyland started using
| Flex Series modules on their parade

floats. Most - almost all - Rane prod-
I ucts have RJ-12 power connectors.

Jands do Rane: call (02) 516-3622.

DYNALITE ACTIVE IN ASIA

Contracting &
Caomponents

Sydney Lighting Control Firm Expanding

Dynalite has established a strong presence in
Asia, where expatriate Ray Bond's new firm
TeDeum is representing their products, ac-
cording to founder John Gunton. Architec-
tural dimming is the company's backbone,
and this is evidenced by one recent installa-
tion where at least ten Project 12 dimmer
racks are installed on each floor of the high
rise ANA Hotel in Sydney.

Dynalite has been established since the

early 1980's, when John Gunton returned
from a world trip taken on the proceeds of the
sale of his previous (and similar) business,
Ceitex. The new owners of Ceitex had ignored
the basic rule of nitch manufacturing and
failed to keep Gunton involved, subsequently
the firm folded when he left.
Today Dynalite operates from premises in
Marrickville, where they manufacture a range
that revolves around lighting control. "I'll
never build memory consoles, Jands have got
that by the balls", John Gunton says.

Contact Dynalite on (02) 564-1551.

Dynalite founder
John Gunton
(right). Dynalite
Project 12 dimmers
on site at the ANA.

BE IN IT!

Send your product news, tips,
ideas and suggestions for Inside
AV Contracting,

Channels
NATIONAL STUDIO GUIDE - WHO & WHERE

Free Listing Form- report YOUR studio activities!
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... Phone:

FAX to (02) 876-5715. You do NOT have to use this form. You CAN send
extra details. Deadline 2 weeks prior to publication.
Mailing address: (if no fax) P.O. Box 439, Epping 2121 NSW Australia.

CALL CAROLINE GRAFTON WITH STUDIO NEWS: (02) 876-2612

Sponsored by

© BASF



ROCK AND ROLL MUSIC F’TY TD )03 456 611
RANDOM AUDIO PTY. LTD. A 1.-.-“.66

197 PITTWATER ROAD MANLY NSW 2095

We are /z’zouc[ Lo announce that

e aAle c[sa[m [O’Z

€ YAMAHA

(»audio-technica. Sll "RE @

e WE SELL P.A. LIGHTING.

e« RECORDING AND STAGE GEAR.
e GUITARS AND AMPLIFIERS.

e« NEW AND SECONDHAND.

TRADING HOURS:
MON.-TUES.-WED.-FRI: 10 am-6pm.
THUR: 10am-8pm.

SAT: 10am-4pm.

rone: (02) 977 3188 rax: (02) 977 3270 mosue: (018) 449 018

ascror NEIL SMITH, NEIL OHLBACK or JEFF DUNN
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Mark Moffatt

Truly a quiet achiever, Mark talks about recording and imported talent
By Julius Grafton.

Mark Moffatt has been producing albums for over ten
years now, his most recent success is the Tribal Voice
album for Yothu Yindi, which was recorded on a
shoestring budget. [t can be frustrating having amajor
success born from a compromise, Mark admits, but he
15 still happy with the album and enjoyed working with
the band.

“The band insisted | spend sometime with them
learming about religious and cultural aspects of their
lives”, he explains, adding that as far as he is con-
cerned, a producer needs to spend time with an act
before making an album. “I
see abandalot before | gointo
the studio, and even get a lot
of ideas justplaying along with
them like another member”.
To this end Mark 1s an accom-
plished guitarist, but insists
you don't need to be a musi-
cian to be a producer.

On the subject of produc-
ers: “] admire Arthur Baker,
who did some tracks for Kate
Cebrano. He's a New Yorker
who looks likeabigbikie char-
acter. Then there's Bill Laswell
who's just been here doing
some stuff with Judge Mercy, he works with a lot of
American funk bands, and that can be a tall order.
Robert Racic comes from a DJ background, and then
Mark Ovenden is a keyboard player who really under-
stands technology”.

A major issue facing the recording industry here is
imported talent, notwithstanding the fact Mark really
admires some foreign producers. “Basically since the
mid 1980’s there has been little regeneration of pro-
ducers here. There has been Mark Opitz, Charlie
Fisher, Ross Fraser and myself. The record companies
were not giving anyone else a chance. Then there was
a shortage so they started bringing in Americans in
great numbers, there is nothing to stop this.”

Aside from a lot of top projects going Lo overseas
producers, Mark mostly 1s concerned with producers
royalties for Australian albums going overseas, and at
up to 4% of gross sales this can be a lot of money. A top
American producer will ask for between $30,000 and
$50,000 for a project as well, which will often resultin

b It's the ProPhile, from Australian Monitor- a
| studio version of the K7. This outputs 350w at 4€2,
and was just shown at the AES, where it is reported
to have run as near to silent fans as possible. De-
signer Stuart McLean resisted producing a studio
amplifier for some time, perhaps the K7 and 1K2
| gave him the base he needed. Gold connectors are
| an option for the ProPhile. Funny name, that.
| Details- Australian Monitor, (02) 816-3544.
» Apogee Electronics have just received a TEC
| award for their AD-500 analog to digital converter!
TEC awards are dispensed by MIX Magazine, and are
I highly covetted. The other TEC Award-ee's will doubt-
less fax the world media as we go to press. Apogee
products have been the object of several features in
these pages in the past.
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a budget that cannot return royalties to the act.

“A couple of years ago record companies thought
that if you didn't spend $150,000 recording an album,
something was wrong with it! Nowadays there is a
complete rethink on this, because artists have been
conditioned to believe they wont make anything from
arlist royalties.”

“Well, you can do a lot in a Midi suite that isn't
costing $1500 a day like a major studio. Yothu Yindi's
album cost $60 - $70,000 to record, which is alower to
middle budget for a mainstream company.”

In fact Mark did much of
Yothu Yindi's recording in his
projectstudio, ‘The Vault'located
in a Sydney harbourside suburb.
The Vault has a 2" 24 track ma-
chine and all of Mark's equip-
ment built into a compact and
cosy area that has a small voice
studio attached. The facility al-
lows Mark to do overdubs, so a
project can be recorded in a ma-
jor studio, then polished up and
finished in The Vault.

“I think the 2" analogue
24 track is the standard still, the
digital explosionhasn't happened
to any great degree. 2" is still the transportable format
I can take from studio to studio”, In fact Mark takes his
entire 24 track machine out of The Vault sometimes,
not for fresh air, but somewhere else, to record on.
“I've been recording Ana Chnstensen at Damien
Gerrards, Sony Music paid to make a loom for the 24
track so [ just put it into a station wagon and go up
there”. Damien Gerrard at present have a 16 track
recorder installed.

Typically a recording session starts with a lot of
attention being spent on the drum sound, and this can
entail hiring in a good kit. “I can spend a lot of time
getting a road kit to sound right. How it sounds
through a PA and in the studio is totally different, you
don’t have that live factor of space and power. Usually
you spend your time trying to get the drums sounding
as tough in the studio as they do live. Usually ‘The
Edge’ appears live from any sort of kit, in the studio |

Continued on Page 41

» ADAT NEWS- Firstly the big news broke at AES
that Fostex have been licensed to use the ADAT |
system, and they will release a compatible machine
real soon now. Sooner than you think, methinks.
Then there is the impending visit of an Alesis heavy,
Mark Frederick, who will conduct clinics here with
the ADAT and the BRC - Big Remote Control. Thus |
the 8 channel digital recorder that uses S-VHS video |
tape and can be linked together to make more tracks |
can be demonstrated properly. Alesis say you can
link ADAT machines until you have 100+ tracks, the |
inside word is that 32 tracks work quite well. Go and |
see for yourself. The clinics are on November 9 and |
10 in Melbourne, and November 11 and 12 in Syd-
ney. To get invited, give the Electric Factory in
Melbourne a call on (03) 480-5988, or ask your |
Alesis Dealer.

Studio
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Cover Story continues.

high technology. A Mellotron and a Moog Synthesizer
were evident when we satin. “Everything’s natural and
organic, live, powerful and emotional”, said Rickster.

“We just get everything setup, get killer sounds for
everybody, get incense and candles burning - and cut
it! We get in at midday, have lunch, start working up
asong, then cutit. Jim will add background parts - it's
all live, no click tracks. ‘Sweat it out’ is the theme!”

22 songs were cutin 12 days before overdubs began,
so clearly this project had some real pre-production. |
wonder out loud at the duration of time taken to get
the drum sound happening, “about half an hour", says
Rickster! “If it takes too long the drums aren't right.
We replaced the kick drum with a DW. It's the best
sounding kick there is, | use it on every record. If it
takes too long the drums aren’t tuned right - or it's the
wrong drum. .

“l use a tube mic (U67) and Sennheiser 421 on kick,
stereo room - made up of five mics - an SM 57 snare,
421 on hi-hat, stereo toms (with Sennheiser 421's)
stereo overheads (414's) plus a ride mic. That's 10
tracks of tape.” The toms are double miced top and
bottom and Y-cabled together out of phase.” This is to
get both sides of the head, and the true resonant pitch,
says Rickster. “I don't have to use gates, | don't like
gating drums. | don't have to do that with the Y cables,
because all the interference is good interference!”

But enough of this. Drums are drums, right? Back
to the room decorations: “[ take all the cartoon char-
acters, and candles and shit all over the place wherever
1 go, in aroadcase. Jim brought the moose and the dog
from home.” The dog is the worlds largest stuffed dog,
and it snarls at me when | look up at it.

“The painted walls are no problem”, adds Mark
Thomas, “we did it the second day. We'll leave it up for
the next act, if they don't like it we'll repaint. Most of
it’s on paper anyway! | don't mind turning the vocal
room into a beach. Tupperware- anything you like.
One band bought their bedrooms down here to make
it like home for two weeks." If this is work, why don't
| become a recording engineer, | ponder? Then there
is food. Lunchtime is seriously underway, and Jimmy
Barnes brings food from the farm each day. “Food and
Family,” according to Rickster, “that's what Jim is
into. Cakes, food ...."

The 32 track Mitsubishi Digital at Festival is fed by
the main console, and for these sessions a Soundcraft
Spirit Live 16 channel mixer was bought in and used
for submixing. Mark Thomas rules the roost. As house
engineer he knows the place inside out. “] started in
the factory actually, just by knocking on the door and
taking any job on offer. [ used to work from 7 - 3
downstairs, then hang around here observing it all.
You learn more this way. [ spent 4 months in the metal
factory downstairs, then graduated to the cassette
dubbing room!"

“l did a lot of band demo’s and band developments
in downtime in studios back home, and ended up
getting some of the bands deals, they evolved, | worked
with Ziggy Marley, then met Don (producer, Gehman).
I started off mixing live. I'd love to go out and do a tour



now. Don mixes hive, he's done Mellencamp,
Live Aid ..... | think it’s better to have a live
background.”

The duo has been to Australia quite a bit
of late, working with all sorts of acts. “In
Sydney we work here, in Melbourne at Plati-
num" says Rickster, “and this 1s the best
sounding room anywhere”. Festival was re-
designed a year ago, “we knocked the walls
down and started again”, according to Mark
Thomas. “It's great working here with Mark,
he's happening!” says Rickster.

Our interview timeslot has passed with the
arrival of Jimmy Barnes and producer Don
Gehman. Rickster and Don embrace fondly,

Don has been surfing all morning at Bondi.
\ harp player has arrived for some overdubs.
Down to business, so | leave.

Now it's all over in Sydney, the mix
down 1s underway in LA as you read this, No
doubt Elumbia studio 1s decorated in like
manner! - Julius Grafton.

(Gehman, not Goeman. Our cover 1s pro-
duced earlier due to colour, the gremhn
renamed [Yon at the start of the story. Cheeky
bloody thing!)

Rickster Will and Mark Thomas
at Festival

» Toiwvo Pilt is representing Behringer, and he 1s
making a lot of noise about their De-Noiser. (Who
writes this?) Towo says these are very good devices
for cleaning up noise, and that acoustic masking 1s
the go. He saw them in Mumich, EMI in Sydney has
one. They start at under $1000, Turramurra Music
are dealers, and Channel's columnists and resi-
dentstudio testers The Blind Duo have one to write

» LA Audio has developed a new system, called DGP,
or retrofitting gating. compression and filters to au-
dio consoles. 1t is a modular, card based design and a
=17 mother unit can incorporate up Lo 18 processor
cards offering a total of 96 channels of gating, com-
pression & filters. The VCA's are mounted in blocks »f
& channels with hard bypass and are designed to be
mcorporaled into the consoles that the DGP system 1s
Lo be fitted to. These ere then linked by means of IBC

i

cable to the external processor rack. Control is
provided by a small remate control box on a thin
serial cable and features an LCD display and rotary
encoders for ease of use. Finally, a meter unit is
available for full visual indication of compression
etc in a 1U high shallow box, again connected by
means of a thin serial cable.

DGP 15 totally modular and the user will be able
to select any number of combinations. Budgetary
price indication is s follows;

1. -abasic 16 channel noise gate system at

approximately $4900

2. -or 32 noise gates, 16 filters and 16 com

pressors at approximazely $11,692

3. -to a full 96 channel gating, compression

and filter system at approximately $39,000

The DGP system is due for release at the AES
exhibition at San Francisco in October and should
ne available in Australia shortly after that.

Call Southbank Trading- (03) 699 7809.

5 Myrtle Street, Crows Nest, NSW 2065 Fax 02 922-2043 Tel

02 967-5389

The SV3700 is designed
and built for professional
use at a price you can
afford. Fully featured,
great sounding and fast
turn around service make
the SV3700 the only
choice when considering
DAT.
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TCD-D10 PRO I Around

Excellent performance. Sets standards for location DAT. $3200 + Tax

SONY'S
RANGE
OF REAL | i
PRO AUDIO PCM-2700-DAT Studio Master Recorder

4-head. record monitoring and absolute time, auto-locate functions, linear 1-bit A/D

EQU I PM E NT and D/A, remote and rack mount. Around $2790 + Tax

SYDNEY

nmunicatior

PCM-2300-PRO DAT Recorder

Balanced XLR's, selectable 44, 1kHz sampling, IEC-958, digital /O, remote/ rack-mount.
Around $1690 + Tax

CANBERRA

onal

BRISBANE

ADELAIDE
pe Duplicators

CDP-2700-PRO CD Player

ind i A7 15 Auto cue, vari-speed, balanced outputs, anfi-vibration. Around $1450 + Tax

TASMANIA

DPS-D7 Digital Audio Delay Around $1495 + Tax

32 bit stereo processing, editable pre-set algorithms. Modifier, Reverb and Delay - MIDI or
serially controllable,




BLIND LEMON PIE REPORT

Yamaha YPDR put through its paces. Will the
CD recorder replace the microwave oven?

welve months agc there was a flurry of excite-
T ment in ‘Studio Land' regarding the advent of

Compact Disc Recorders. For the first time
studios would be able to produce in house C.I.'s
capable of being played on standard C.D. players.
Brilliant! So after all the hype has died down, why
aren't more people taking advantage of this technc-
logical breakthrough?

Last November, thanks to a joint venture with
Turramurra Music Centre, we did take advantage of
this technology, using Yamaha's contenderin the C.I.
recorder market, namely the YPDR-601 Professional
Disc Recorder. In this article we look at the specifics of
the Yamaha systems anc touch on the principals it
emplays.

BASIC BITS

A basic Yamaha system comprises a 3 r.u. Laser
recorder, a 50 pin S.C.5.1. cable and the RC-601
tabletop remote controller. We use the term basic
system due to the fact that it is possible to run up to 7
recorders "in-sync" from the one remote controller.

The laser recorder itself has no transport controls
and indeed the only features present on the front panel
are a disc drawer and 4 status lamps. These lamps
indicate single-bit ervors, record function, the pres-
ence of a disc and the all inspiring error condition.
Fitted to the base of the chassis is a sliding lever which
engages a transport locking system thus protecting
the highly delicate laser-diode mechanism from dam-
age in transit.

The real fun of connection begins at the back panel,
with Mr. Yamaha generously providing more interface
options than we've seen on any other C.D. recorder.
Both inputs and outputs are accessible via digital AES/
EBU and balanced analogue (settable +4dB or -0dB)
using XLR sockets. You may also input S-DIF-1I for-
mat digital signal using BE.N.C. connections. Two fur-
ther B.N.C. connections allow faithful data transfer by
synchronising word clocks between recorder and
source machine. Present also on the back panel are a
drive 1.D. select for designating which location the
unit will take in a chain of recorders, power switch,
coolingfananda 15 pin and a9 pin D connector for the
input and output of transport control messages to and
from external devices. Brilliant! (There's that word
again. -Ed)

This brings us to the mandatory RC-601 remote
controller. Physically the remote is no larger than
your average drum machine and to look at resembles
something of a cross between the control sections of a
tape deck and a C.ID. player. On its back panelisa 5- in
S.C.S.1. port for connecting the laser recorder, a pair
of input selection switches, adjustable headphone
output and a pair of switches to select how and when
a disc will format its Table Of Contents (T.0.C.). Also
available is a 'dip' switch selection of emphasis, meter
peak hold, copy guard and external word sync.

Status of the aforementioned 'dip' switches is shown
on the top panel alongside the TRACK and INDEX
numbers, the minutes and seconds display and alarm
indicator. The clock can actually be viewed in anumber
of ways; as absolute time from the beginning of the
disc; as programme time from the start of the current
track; as time remaining on the disc; or as TOC
indication which will show how far after the start of the
disc the new track will begin. This display 1s also
capable of disc condition updates and error diagnos-
tics.

Of the push buttons on the RC-601, 10 are immedi-

ately recognisable controls such as PLAY, REC,
PAUSE, STOP, TRACK SEARCH. INDEX
SEARCH, and PROGRAM SEARCH. There is a
STAND-BY button for entering RECORD
READY mode and in conjunction with the
REHEARSAL button you can check the begin-
ning of tracks without committing them to
disc. Other control options are REC MUTE,
INCREMENT buttons for advancing track or
index numbers, and a MONITOR SELECT but-
ton.

TOC, PRE AND POST

Before we proceed, two important points
must come to light! 1. You cannot erase any-
thing once it is on a disc, this 1s called a 'write
once' medium. 2. In order to play a recorded
disc on a standard CD player, it must containa  *%
‘Table Of Contents'. The T.0.C.is a set of data =
recorded at the beginning of each track, as well
as at the start - and end - of a disc.

There are two methods of recordinga TOC'
on the Yamaha system, both are diiferent, and
will ultimately affect both recording technique and
playback. These methods are as follows:-

POST TOC - In order to produce a disc which
compares to a commercial C.D., you must record all
the audio programmes prior to the TOC process. Once
all the programme material is on disc, (up to 74
minutes), including desived program gaps and track/
index numbers, a tab e of contents may be recorded. In
this mode the recorder can assign each track it's own
unique length and consecutive track number. Now it's
just like a bought one. Brilliant!

PRE TOC - In it's simplest form, this is recording
the table of contents onto a disc before any audio
programe is present. The key point to this is that you
can record audio program onto a disc, play it on a
standard C.D. player, and still record more at a later
date. Unfortunately, pre-TOC'ing the disc limits the
record time to either 16 minutes & 30 seconds, or 49.5
minutes - as it pre-labels the disc to a maximum of 99
x 10 second tracks OR 99 x 30 second tracks. So if you
record a song in the 30 second track mode that is, say,
4 minutes 25 seconds long as track number 1, the next
song will actually be read as track number 10 accord-
ing to the TOC. In either PRE TOC or POST TOC mode
a disc is able to carry up to 99 tracks with 99 index
points in each track.

THE CRUNCH PART

So here's that question again, "Why aren't more
people taking advantage of this technology?" You may
also ask; "Why isn't Joes Garage Band popping their
demo's onto C.D. rather than clutching a handful of
tape?" Well, it could have something to do with the fact
that ablank CD-R costs nearly $70 -! NOT brilliant! By
the time you add this on to the rental/purchase value
of the recorder (fair enough), and studio time to
compile and record your material (fair enough), it's
hard to keep costs as low as Joes Garage Band would
like.

It must be said that all parties involved need to be
absolutely sure of what they commit to disc, as there
15 no going back once the record light is on. This
includes the integrity of any digital source data as in
our experience interruptions or spikes in items such
as DAT tape have been seen, at great expense, to arrest
and void CD-R recordings. This leads to the advent of
a striking and costly drink coaster collection!

Now before anybody bleats on abouthow they knew

itwas too good to be true, CD-R s a very accessible and
permanent way to preserve master recordings for
future duplication. Current overall costs of making a
CD-R are warranted in many cases such as backing
tracks, recorded messages and archiving, however we
feel widespread acceptance of end product will only
follow a realisation of reduced costs. If this were to
happen, things would be really "brill"!

Now having passed the time discussing the Yamaha
system, and the pro's'n'con's of CD-R's, here's a short,
hasic explanation of how the discs work. A blank, or
unrecorded CD-R comprises a reflective gold disc (is it
really gold?) covered in a very clever organic dye. This
:s sandwiched within the 'plastic’ which contains a
continuous spiral groove which in turn carries a time
code of sorts from the recorder to the track. Before
recording, no reflection is possible from the playback
laser to the photo diode which reads the disc, as the
gold s totally obscured. In order to obtain a reflection
from the gold disc at the correct times the organic dye
15 50 designed that it will allow permanent holes to be
"burned" through its substance. Here's the trick ...
‘when recording, the laser in a CD recorder raises it's
power to a point much stronger than the laser in a
playback system. Consequently the necessary holes
are etched into the dye at the correct distance along
the spiral groove. Dur personal viewpoint on this .....
brilliant!

As weird as it scunds there 1s a sense of true audio
achievement in bringing a recording to a 'state of the
art' medium. The Yamaha YPDR-601 system is defi-
nitely 'state of the art'. It's well built and it works. OK,
50 it probably wen't replace microwave ovens, al-
though it's certainly safer and just as easy to use.

COMING IN THE NEXT ISSUE, we will look at the
Behringer range of noise reduction systems. On pre-
liminary looks we should have lots to write about!

-By Dave Macken & Bruce Wait, "Blind Lemon
Pie". The 'Brilliant' duo are a production team who
handle song development & production, and obvi-
ously, burn C.D.'s for people on their YPDR. Their
number: (02) 457-8304.

YPDR informaticn from Turramurra Music, (02)
449-8487, or Yamaha Pro Digital 008 803-049.
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ARTIST

New South Wales

Art Rage Recording
93-D

George Yang

Ted Yanni

John Carr

Sweet Lip

Bush Traks Recording
13th Floor

Great Divide

Yossi Suprapto
Elizabeth Lord
Charing Cross Studios
Tim Leary

Monroe's Fur

Mataquali Music

Judge Mercy

Juice

Cindy Ryan

Damien Gerard Studios
Ana Christensen
Amunda

Died Pretty

Gank

Enrec Studios
Norma O'Hara Murphy
Hullabaloo Music
Lost Time

Strum Jungle

Various Artists

Main Street Studios
Warwick Marsh

Eezee

Finn/Castle Mill

95 Nasty

Megaphon Studios
Midnight Oil

Spy Vs Spy

Paradise Studios
Deborah Conway

Trout Fishing In Quebec
The Silence

Daisy Chains

lan McNamara

Dig

R & R Recordings
Bottom Line

Dead Tree

Tribe Maelstrom

25th Hour

Rich Music Studios
Welcome Mat

You Am |

Radio Freedom

TCN 9 Rugby 92'

Julie Kemp

PRODUCER

Contact Peter Williamson & lan Chambers

Ray Vanderby

Sam McNally/Chambers
Ted Yanni

John Carr

Sweet Lip

Contact Ruth Miller
Dave Highet

Geoff Dutton/Hank Vann
Dave Highet

Elizabeth Lord

Contact Gordon Hervey
Electric Hippies

David Boyne

JJ

Andy Cichon

Juice/Gordon Hervey

Tom Colley

Contact Elia Bell

Mark Moffatt

Jim Milbun

Died Pretty

Cameron Giles

Contact Ed Matzenik
O'Hara Murphy/Steve Newton
Contact Glenn Heaton
Lost Time
Heaton/McGarvey
Heaton/McGarvey
Contact Rob Specogna
Warwick Marsh
Eezee/Specogna

Rob McGregor/Specogna
95 Nasty

Contact Shane Fahey
Nick Launay

Les Karsky

Contact Bill Field
Martin Armiger

Darren Atkinson

Rob Rolands

Rob Rolands

lan McNamara

Mat Hayward

Contact Robert Zimola
Not Advised

Dead Tree

Paul Crooks

Robert Zimola

Contact Elise Huntley
Paul Kolderie/Sean Slade (U.S.)
David Price

Linsay Jehan

Not Advised

Lindsay Jehan
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(02) 564-2509 24 Track
lan Chambers Demo's
lan Chambers Album
lan Chambers Album Tracks
lan Chambers Album Tracks
lan Chambers Album Tracks
(066) 89-1290 24 Track
Dave Highet Demo’s
Dave Highet Album
Dave Highet Album
Dave Highet Albumn
(02) 387-8362 16,24 Track
Martin White/Julian Slade Album
David Boyne Album
Gordon Hervey Album

Tim Powells/Gordon Hervey
Gordon Hervey

Ju lian Slade

(02) 660-8776

Ted Howard

Russell Pilling

Mike Wood

Russell Pilling

(049) 36-1376
Steve Newton

(02) 684-2039
Glenn Heaton/Blair Murphy
Glenn Heaton

Glenn Heaton

(042) 83-4515

Rob Specogna

Rob Specogna

Rob Specogna

Rob Specogna

(02) 516-3917
Brent Clark

Guy Dickerson

(02) 357-1599
Michael Stavro

Mark Roberts

Rob Rolands

Rob Rolands

Glen Phimister

Jim Bonnefond

(02) 624-4484

Paul Crooks

David Key

Darren Jenkins

Jenny Hadley

(02) 264-7734
Assist.Jason Blackwell
Not Advised

Scott Christie

Scott Christie & Peter Lees
Scott Christie

B Sides & Demo's
EP

Demo's

16 Track
Album

EP

Demo's

EP

32 Track
Album

24 Track
Demao's

Album Cuts
Disney Holiday Tracks
16 Track
Album

Mini Cass. Album
Album

Mini Cass. Album
24 Track
Album

Album

48 Track
Tracks

Tracks

Tracks

Tracks

Tracks

Album

16 Track
Demo

Pre Production
Demo

Demo

24,32 Track
Mixing Album
Mixing

Album Pre Production
Jingle

Single
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ARTIST
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Radio Freedom

Avenue "K"

Zillion & The Zig Zag Men
Rhinoceros Recordings
The Cure

Phil Emmanual

Jenny Morris

Club Hoy

Skyhigh Recording Studios
DefFX

Golden Section

Rag Monster

Wirra Willa Studios
Thats Right

Minoo Chouh

The Essence

The Agents of Crunt
Malcolm Baxter

Queensland

Grevillea Recording Studio
Frank Millward

Timetrax Musis by Garry McDonal
Rob Brock

Studio is

Bingcolman Community School
Greg Williams

Wayne Place

| ietaria

DEX Studios

Solstice

Alex Burns & Nick Charles
Leon de Long

Andy Rigby

Gotham Audio

Lisa Edwards

Shane Howard
Metropilis Audio
Round The Twist

Romper Stomper

Channel 10 Theme

Bad Loves

Things of Stone and Wood
Tommy Emmanuel

Mike Rudd

VFL Grand Final
Platinum Australia P/L
Rocky Horror Show
Donald Cant

Margot Smith

The Catalinas

The Reels

Earthmen

Sing Sing

Andrew Sefton

Friends of Carlotta

Lindsay Jehan

Lindsay Jehan

Not Advised

Contact Robyn Cole
The Cure
Emmanual/Ted de Head
Mark Forrester

Daniel Denholm
Contact Rob Taylor
Rob Taylor/Sean Lowry
Raob Taylor

David Henderson
Contact Will Rout
Thats Right

Minoo Chouh

Steve Robinson

Steve Robinson
Malcolm Baxter

Contact Malcolm Jacobsen
Frank Millward

i & Laurie Stone

Nick Coetzee

Lynda Ashton
Williams/Castleton
Place/Castleton

Contact Dieter Bajzek
Solstice

Burns & Charles

de Long

Rigby

Contact Kerri Minchin
Ross Fraser

Ross Cockle

Contact Kerri Minchin
Andrew Duffield

John Clifford White

Keith Moore

Doug Roberts & Band
James Black

Tommy Emmanuel

Mike Rudd & Doug Brady
Ern Rose/Hayes/Sjoquist
Contact Gary Moorhead
Garth Porter

David Cameron

Eddie Raynor

Catalinnas & Tony Esoie
Filthy Lucre

Earthmen & Laurance Maddy
Contact Mark Wood
Kaj Dahistrom

Not Advised

Scott Christie
Scott Christie
Peter Lees

(02) 211-5833
Martin White
Melissa van Twest/David Lumsdaine
Julie Gardner
David Lumsdaine
(049) 50-1574
Rob Taylor

Rob Taylor

David Henderson
{02) 605-1203
Leigh Randall
Noel Brading
Noel Brading
Noel Braiding
Will Rout

(07) 262-8422

Dave Richards

Lorimar Telepictures

Malcolm Jacobsen & Murray Laylor
(077) 74-5439

Allen Castleton

Allen Castleton

Allen Castleton

(03) 329-2877

John Ruberto

Daniel Desiere

John Ruberto

Daniel Desiere

(03) 696-2111

Doug Brady & Spiro

Ross Cockle & Spiro

(03) 696-2111

Mathew Thomas

Doug Brady

Rodney Lowe

Doug Roberts & Greg O'Shae
Doug Roberts & Greg O'Shea
Cameron Craig

Doug Brady

Rodney Lowe & Ross Cockle
(03)827-7483 '
Chris Corr

Chris Corr

Chris Corr

Tony Espie

Simon Polinski

Laurance Maddy

(03) 428-4622

Kaj Dahlstrom

Trevor Reading

Album

Single

Re-Mix

24,32 Track
Single

Album

Single

Mixing
8,16,24 Track
2 by 12" Re-mixes
EP

EP

8,16,22 Track
2 Song Demo

2 Song Demo

2 Song Demo

2 Song Demo
Album

24 Track

Jingle

Bruce Jacobsen
Album

16 Track

Album

Album Tracks
Songwriter Demo’s

16,24 Track
Album

Album

Album

Album
48 Track
Album

Album

48 Track

TV Series
Film Soundtrack
TV Station Theme
Album

Album Mix
Demc's
Album

Live TV

48 Track
Cast Album
Album

Album

EP

12" Mixes

EP

24,48 Track
Single

Single

U.S. TV Series
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ARTIST

PRODUCER

Victoria (Continued)
Tony Hicks & Shane O'Meara Not Advised Phil Butson Album
John Duval Not Advised Kaj Dahlstrom Album
Studio 52 Contact Paul Higgins (03) 417-7707 24 Track
Waterfront Paul Higgins Paul Higgins Nu-Music Series 5
Legal Aliens Trevor Carter Trevor Carter Album
Bloodstone Zoran & Band Trevor Carter Album
Call of the Wild Trevor Carter & Band Trevor Carter Nu-Music Hard Rock/Metal Comp.CD
Golden City Jazz Band Herb Jennings Paul Higgins 1985 RE-Mix for CD Release
Studio RB-X Contact Ross Burton (03) 429-6199 16,24,32 Track
Broderick Smith Ross Burton Martin Pullan Album
Let the Blood Run Free Media Arts Grant Vogler & Martin Pullan TV Series
Lisa Miller Gordon Blake Gordon Blake Demo's
Keith Glass Keith Glass Gordon Blake Demo's
Bruce Ruxton Tony Manse Mark McDougall Rap Track
Urban Beat David Lord Stewart Day Dance Track

By Caroline Grafton

Once again thanks for your participation in our
National Tracking Guide. It's been a bit of
logistical nightmare sending faxes, receiving
faxes and generally hoping that the only reason
for a studio not appearing in the guide is that
they haven't bothered to respond. If you have not
been contacted, sorry!lll but please could you
give us a buzz, we might not even know you
exist.To make things a little easier we've in-
vented a new form for you to complete, ON PAGE
32. Now tear or cut it neatly from the magazine,
(or just photocopy it) fill out the spaces with the
required information and fax or mail it back to
me, pleaselll Remember it's free advertising for
your studios.If there's not enough room fill out
a second or third sheet in roughly the same
format and send that as well. Ta.

The usual BIG THANKYOU to BASF for spon-
soring the National Studio Guide.

Anyway I'll shutup and get on with EXTRA-
CK.

Planet Sound Studios in W.A. have always had
a reasonably large Japanese clientele base re-
cording 19 Japanese albums to date. Well one of
the artists was so impressed he bought the stu-
dio, truly. John Vallani is still the studio man-
ager, the in house techs are still there, but the
new investor has provided funds for improve-
ments, $600K approx. on inboard and outboard
equipment and $60K approx. on decor in both
the A and B studios and reception areas. You can
take your pick of 48 Track Digital, 32 Track
Digital or 24 Track Analog. Give John a ring on
(N9) 382-2211.
Bush Traks Recording Studio in Nimbin-North-
ern NSW is celebrating its 10th birthday having
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grown from an 8 to a 24 track studio working
with some of the North Coasts most celebrated
musicians. Co-owner Dave Highet is this years
North Coast Engineer of the Year. Congratula-
tions on both events Dave and Ruth Miller (066)
89-1290.

Damien Gerards latest acquisition is a Sound-
craft 2400 Series 32/24 split console and after a
few structural renovations itis now resting com-
fortably in Studio B. Their 2 by Fostex 16 Tracks
can now be synchronised to produce a total of 30
tracks, (2 tracks being lost in the coding) in
either studio. Mark Moffatts 24 Track is also
currently residing at DG's while he's working
with Ana Christiansen. Call (02) 660-8776.
Skyhigh Studios, Rob Taylor would like the
world to know that “Peter Strohkorb is the best
tech in the universe” (unquote). If anyone would
like to debate this call (049) 50-1574.

Enrec Studios are currently recording their first
major label (Festival) project since their big
move in August this year, from Tamworth to
Kurri Kurri (near Newcastle). Enrec tell me they
were responsible for 77 chart records including
13 at No.1. Not bad, guys!

Charing Cross Studios in the never ending
pursuit to please their clients have purchased
some valve equipment old and not so old includ-
ing EQ’s, Compressors and Mic's.

Oh, when everything old is new again.(02) 387-
8362.

Troppo Sound in Broome W.A. now have a fully
operational Soundcraft/Fostex 24 track studio
with Digital Mastering (091) 92-2394.

Triple D Studios officially opened the doors to
their new dual studio’s, with 24 track digital
facilities on 12th October. Mark Carolan tells me
the partyis yet to come. All the best for the future

ENGINEER/S

NOTES & DETAILS

guys (02) 212-3101.

Wirra Willa Studios have a new studio using
Tascam M3700 32 channel board. Also new a
Video/Audio Synch studio with 8 track Tascam
SMPTE triggered reel to reel, CD, Cart., and Midi
System. Call (02) 605-1203.

Grevillea Recording Studio Q'land had an inter-
esting 2 days on location recording the “Vox"
vocal group at the beautiful St. John'’s Cathedral
in Brisbane. Pretty diversified guys. (07) 262-
8422.

Megaphon Studios in Sydney have upgraded
some gear with a Raindirk Console and LN1
Symphony in Line. This studio is the talk of the
town, having attracted Midnight Oil for their
latest tracking sessions. Are the top studio’s
sweating this? Also upgraded for their growing
client base is a new control room with an area to
45 sg.mtrs. with diffused and natural lighting
and city views. (02) 516-3917.

Studio 52 recently had the privilege of working
with Steve Smith (the King of the Hammond
Organ) while doing a session for Waterfront.
They still managed to pull that classic sound by
using their inhouse B3 with Lesley speakers. So
if you need that sound just use Studio 52 facili-
ties and of course Steve Smith. (03) 417-7707.

Under New Management (see the story page 41)
is a company formed by Mark Moffatt which has
pooled the resources of some of our countries
finest Producers and Engineers. If you want a
particular sound or feel one of these guys will be
able to help you, Call Susan Whittred on (02)
953-0332.

Be In EXTRA-CK! CALL Caroline-
(02) 876-2612, or FAX (02) 876-5715.



UNDER NEW MANAGEMENT

The Engineer & Producer booking firm in Sydney asked - are imports valid?

Under New Management looks after Australia's top
Engineers and Producers, with aroll call of talent that
can handle almost any project. The company is owned
by Gary Rabin and Mark Moffatt, with Susan Wittred
running the operation. Susan isa New Yorker, whohas
a good perspective on the industry here.

"Australian Producers and Engineers shouldn't be
dismissed too quickly”, she says. Gary Rabin takes it
further: "l don't have a problem with overseas produc-
ers coming into the country, we can learn from thz
good ones. The problem arises when they're not too
good."

"There are anumber of Producerswhoeitherhaven't
had any success for a long time or who have never had
any success, and treat Australia as a paid holiday - they
take the money and run having raped and pillaged
record company funds and artists careers".

"Against that, nobody here fails to deliver -- they
can't because they have to live here and their liveli-
hood is dependant on their current work - if there is
one criteria, it is that our people dowhat they are great
at. We never have to apologise for the people we
represent.”

"Some people seem to think an American Producer
can come and sprinkle fairy dust and magically pro-
ducehitrecords - they can't. The record companies are
pretty realistic. For example, Peter Karpin at Sony is
great. He might use American producers, but he also
recognises the talents of the people we have here and
uses them accordingly."

Under New Management say they have a role not
just booking people, but also helping to develop ca-
reers too. Susan says it's important to place the right
people with the right artists, and that the chart success
achieved by their people is testimony to that. This year
talent handled by Under New Management has gener-

ated four #1 singles, ten top 10 singles, six top 10
albums and a USA #6 - in all, well over 20 successiul
records including altzrnative and dance chart acticn.

The hardest thing is to break Engineers into pro-
ducing, but record companies are beginning to look
beyond the CV and recognise talent, so a few ere
making the break.

Gary Rabin manages acts like Ross Wilson, and The
Poor Boys, so he's no stranger to the machinations of
the industry. "I think success overseas is usually with
indigenous product, and that it can falter when an
Australian act recording deviates from what they do
best", he says, perhags inferring travelling offshore to
record isn't always the answer.

"I'm proud of the industry here, rock and roll is the
only area of the arts that has grown with no govern-
ment assistance. It is a level playing field, a Ress
Wilson album sells for the same money as a Prince or
Madonna album. The Australian rock and roll indus:ry
isa good economic model, one that is incentive baszd.
An actworks, gets charting, everyone is motivated, the
benefits flow through".

Call Under New Management on (02) 953-033%.

WE Have CHANGED OUR BRAND

NSW
QLD
S.A.

- Pu 647 1411
- Pu 852 1312
- Pu 234 9444

IN DIVERSITY WIRELESS MICROPHONE PERFORMANCE

CHOOSE CHIAYO /BY ELECO

Name FroM ELECO 1o CHIAYO

CALL AUDIO TELEX FOR MORE
INFORMATION AND PRICES -

Fax 648 3698
Fax 252 1237
Fax 234 9441

AND THAT'S NOT ALL, WE'VE INCREASED

BATTERY LIFE FOR OUR TRANSMITTERS TO
vP T0 20HOURS USING A STANDARD ALKALINE
Barrery. CHIAYO WIRELESS MICROPHONES ARE

FirsT CHOICE IN AUSTRALIA BY ENTERTAINERS AND SOUND CONTRACTORS.

'AUDIO k134

- Pu 562 8566 Fax 562 8781
- Pn 356 2761 Fax 356 2762
- Pu 28 6373 Fax 78 1063

VIiC
W.A.
TAS
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Moffatt.
from page 34.

get a lot of different snare drums in anyway.”

“The snare dictates the feel, or the attitude, of the
song, the intent - whether it is a gentle or a hard feel.
Whatever the snare is, a piccolo, 5" or 8" - what’s
throwing out into the room mic's dictates the vibe. |
switch snares between takes, vary tuning and types.”

“While you are tracking you're there mainly to just
get the drums right. You might use three or four
different area's, one for guide vocals, for example,
Getting a big guitar sound s, to me, defying the law of
physics, however it's really easy if you have a (mic)
capsule that's going to take that sort of sound pres-
sure”.

Faced with a standard drum mic-up, Mark suggests
an SM-57 on snare, without a bottom mic. On toms it
isthe Sennheiser MD 421, with avalve Neuman U67 on
the floor tom. Kickwould get a 421 or Beyer M88, with
a Neuman U47 on the beater skin, and another at the
end of acarpet tunnel running about 300 - 500mm out
from the front of the drum for isolation. Overheads
would be any decent pair - be they AKG 451 or 414 or
‘whatever.

“Going into various studios you get to know what
works where”, As to EQ at the tracking session, it
depends on the console. Sometimes outboard gear is
used, and certainly tom's are the most demanding
channels for EQ, just like in live work.

“Big studios are becoming like assembly houses,
and they need MID1 suites to take the pressure off the
$1500 a day facility upstairs”. My overdub studio (The
Vault) hasn’t put the big studios offside, because | still
go and track with them. After 5 or 10 days
tracking, I'll bring a project back here for up to
month”.

“A problem in Australia is peoples availabil-
ity, usually a band will be available for tracking,
then work live, so overdubs are done when
people are available. Economics dictate this.

At present Mark is using a Roland DM-80
hard disk tapeless 8 track, which he counts as
his favourite item. “I mainly use it as a slave,
mixing down 24 tracks onto it so | can make a
fresh 24 track tape. ['ve got a synchroniser here
to sync the 24 track with the DM-80. I also use
it for doing vocals. It's a whole new thing,
working without tape!”

Mark names various recording engineers he
enjoys working with here in Australia, and a
couple of live sound engineers, like John
McConnell and Jim Blackfoot. “Talking to John
McConnell, he's been working with a band I've
recorded recently, and they've pared the whole
thing down, weeded out the unnecessary parts
of the arrangements as a result of their studio
experience!”

The final word here has to be the process for
miking a didgeridoo - or a Yidaki, as the per-
formers call it. “They hose it down before they
play it, so you need to watch out for moisture
being sprayed through. Live they use a Sony
Lavalier clipped in the opening. In the studio |
use an EV RE20 right in the opening”. So there
you gol

NEXT DEADLINE

NOVEMBER 30th
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The DeCibel (Continued)

The decibel fundamentally relates to
power ratios, and we can use voltage,
| current, and pressure ratios as they relate
| to power. Electrical power can be
| represented as:

P=El
P=12
P =E¥Z

Because power is proportional to the
square of the voltage, the effect of
doubling the voltage is to quadruple the

| power:

| (2E) ¥Z = (AE) ¥/Z. As an example, let E =

| lvoltand Z =1 ohm. Then, P=E¥Z =1
watt. Now, let E = 2 volts; then P = (2)¥1
= 4 watts.

The same hold true for current, and the
following equations must be used to
express power levels in dB using voltage
and current ratios:

2
E, Eq
dB level = 10logl— | = 20log|— |, and
E E
0 0
| A2 1
dB level = 10logl— | = 20 log| —
Iy I

| Sound pressure is analogous to voltage,
and levels are given by the equation:

[ P.|
| dBlevel = 20 log 7./
0

The normal reference level for voltage,
E,, is one volt. For sound pressure, the
reference is extremely low. 20 x 10°
newtons/m?. This reference pressure
corresponds roughly to the minimum
audible pressure for persons with normal
hearing.

| We now present a table useful for

determining levels in dB for ratios given
in voltage, current, or sound pressure:

Voltage current

| or pressure ratios  Level in dB
1 0
| 1.25 2
1.60 4
2 6
2.5 8
3.15 10
4 12
5 14

JBL Sound System Design
Reference Manual.

6.3 16
8 18
10 20

This table may be used exactly the same
way as the previous one. Remember,
however, that the reference impedance,
whether electrical or acoustical, must
remain fixed when using these ratios to
determine level differences in dB. A few
examples are given:

1. Find the level difference in dB between
2 volts and 10 volts. Directly from the table
we observe 20 - 6 = 14dB.

2. Find the level difference between 1 volt
and 100 volts. A 10 to 1 ratio corresponds
to a level difference of 20dB. Since 1 to 100
represents two such ratios (1 to 10 and 10
to 100), the answer is 20 + 20 = 40dB.

3. The voltage input to an amplifier is 1
volt, and the input impedance is 600 ohms.
The output is also 1 volt, and the load
impedance is 15 ohms. What is the gain of
the amplifier in dB? Watch this one
carefully! If we simply compare input and
output voltages, we still get 0dB as our
answer. The voltage gain is, in fact, unity,
or one. Recalling that decibels refer
primarily to power, we must take the
differing input and output impedances into
account and actually compute the input
and output powers.

Input P = E*Z = 1/600 watt. OQutput P =
E¥Z = 1/15. Thus, 10 log (600/15) = 10 log
40 = 16dB.

The level difference in dB can be con-
verted back to a voltage, current, or
pressure ratio by means of the following
equation:

Ratio = 10820,

SOUND PRESSURE AND
LOUDNESS CONTOURS

We will see the term dB-SPL time and
time again in professional sound work. It
refers to sound pressure levels in dB above
the reference of 20 x 10°®* newtons/m® We
commonly use a sound level meter to
measure SPL. Loudness and sound
pressure obviously bear a relation to each
other, but they are not the same thing.

Loudness is a subjective sensation which
differs from the measured level in certain
important aspects. To specify loudness in
scientific terms, a different unit is used, the
phon. Phons and decibels share the same
numerical value only at 1000Hz. At other
frequencies, the phon scale deviates more

or less from the sound level scale, depend-
ing on the particular frequency and the
sound pressures. Figure 2-2 shows the
relationship between phons and decibels,
and illustrates the well known Robinson-
Dadson equal loudness contours. These
show that, in general, the ear becomes less
sensitive to sound of low frequency as the
level is reduced.

SR T BT 7
N LTV
£ ol NS i N
= NN PR S .
M N R = T Sy 07 ~
g " 3 T L j&/ i
z T Hiza T HLAN |
g NSNS e AN |
& €T NN T e PN
% N \\:\ r«.;\_::;——--—w L )Ir"\/ i
g NRN Tl M_//‘\\J/{ [
“g- T [0 T~/ |
2 ) SRl e T~ 1|
| "A;v;- it = ‘:“"'—‘)'::.i k|
[ | i i |
ALl L Pttt |
o 100 1000 8000 10000

FREQUENCY IN Hr

Figare 2-2. Froe-Field Egusl Lowdnes Contours

When measuring sound pressure levels,
weighted response may be employed to
more closely approximate the response of
the ear. Working with sound systems, the
most useful scales on the sound meter will
be the A-weighting scale and the linear
scale, shown below. Cheap sound level
meters that can't provide linear response
over the full range of human hearing, often
have no linear scale, but offer C weighting
scale instead. C weighting rolls off at
frequency extremes. Precision sound
meters offer A, B and C scales in addition to
linear response. Measurements made with a
sound level meter are normally identified
by noting the weighting factor as dB(A) or
dB(Lin).

EDITORS NOTE: This is an area of great
contention. We have stopped quoting dB
figures unless they are fully identified.

| . A
; 57 i T B
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(Continues next issue) |
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‘v‘ I u l egatone Ente-prises Pty. Ltd. ACN 003 174 605

LIGHTING « AUDIO ¢ VIDEO - SALE  SERVICE e HIRE ¢ INSTALLATION

| PRESENTS PRODUCT DEMONSTRATION NIGHT

BLUEBERRY HILL, CANTERBURY-BANKSTOWN LEAGUES CLUB
Date: 26th, Nov. 92

comprLETE IMIArtin RANGE FEATURING:
ROBOSCAN PRO 218, 2308 CONTROLLER, 2032 COLOUR
CONTROLLER , ROBOZAP 1200, ROBOCOLOUR 200MSD,
SMOKE MACHINES, AND MUCH MORE.

CALL GINA FOR FURTHER INFORMATION

N2 DO 2277

cHANCE TO WIN! ... WIN!
FREE HIRE OF 8 ROBOSCANS VALUED

CALL US NOW MARTIN ROBOSCAN
FOR PRO 218

A FULL DEMONSTRATION Features:

18 Gobos with continuous rotation

* Dimming from 0 to100%
_ “ M eg aton e * Wide Pan Tilt Movement
* 2000 Hour lamp life
Enterprises Pty. Ltd. * 18 Colours including 2 quad colours
ACNOD3 1748625 «» MiCI"O Stepped MOtOI’S

Martln * High power discharge lamp
566 PARRAMATTA ROAD,PETERSHAM NSW 2049 * Only weighs 14kgs

call now on 02) DOA2277 rax: 02) 569 7030 UG CALE XYL CH




Shhhh!
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EQ B0 GRAPHIC EQUALIZER
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With genuine ‘unfiddled with’sig-
nal to noise ratio figures of better
than-93dBunweighted,and an ‘A’
weighted figure of -98dB, the ARX
EQ60 ranks amongst the quietest
graphic equalizers in the world.
ts individually hand trimmed
filters provide the accuracy you've
been searching for, in a compact 3
rack units package. Plus, itsunique
+6 or 15 dB Range switch provides
theideal combination of highfader

resolution and maximum cut and
boost.

Other featuresinclude Electron-
ically Balanced Inputs, and true
Servo Balanced ground referenced
Outputs, onboth XLR and jack con-
nectors, Constant Qcircuitry, hard-
wire bypass, and up to +6dB of
Gain.

And whatdoes it cost? A whole
lot less than you'd think; in fact, the
EQ60’s two channels cost around

thesameasa singlechannel of anything
comparable. Sounds irresistible? We
think so.

So, if you'd like your next equalizer
to go “Shhh” instead of “SSSSS,” then
don’t Eut it off any longer; audition the
ARX EQ60 soon. If your normal pro
audio dealer doesn’t Kave it, call us for
the name of one who does.

And please, don'tjustbuy itbecause
it’s made in Australia; buy it because

it’s bloody good!

® Al B W Victoria and Tasmania: ARX Systems, 33 Advantage Road, Highett, Victoria 3190, Australia
AV BV B TIhone (03) 5557859 Fax (03) 555 6747
AN NN MO New South Wales: 02-879 6788 Dave Croxton; Queensland: 074-74 9194 Rod Watts;
Sysrem s South Australia: 08-234 0333 Peter Asztalos; Western Australia: 09-354 3185 Ian Ross;

Awesome ¢ Radical * Xcellent™

CROSSWORD- Punter Word v/

wina SHURE
RETA GREEN MIC!

Prize Courtesy Shure Brothers of Illinois

Submitted by The Punter. Who is this turkey?

$149
value!

Send your completed Punter Word to 'Shure Prize', PO Box 171,
St. Peters 2044 NSW. All correct entries will go in the draw for a

Beta Green 2.0 vocal microphone - valued at $149 !
Entries must be received by November 30th, 1992.
Remember to place you name & address on the entry!

Down

1. For the benefit of Mr.........
2. Lucy had them in the sky
3. Dear....

LAST ISSUE ANSWERS (#16)

4. And your bird can....
5. Glass....
8. Not today
Across 10. The....
2. ....pass me by. 22. .... my dear 11. She's leaving.....
3. Bacon comes from 23. ... days a week 13. Act.....
6. Rocky.... 25. Sexy ..... 14. Ob-La-.....
7. Happiness is a warm.... 26 Yer..... 16. There's one more thing
9. ...man 27. Fixing a ..... girl
11. ..... pie 17. The meter maid
12. ....king 18. Bill's house
15. Yellow ...... 20. Getting....
19. I want ..... 21. Not girls

20.Cry ... cry 24. ...there was you.
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The Intellabeam 700HX automated luminaire is the professional’'s choice for any
lighting situafion. Intellabeam has the intensity, speed, and accuracy to cut through
on the big stage. Options in beam size, color, and templates make it ideal for your
lighting application. The fixture produces a brilliant white light and the versatile
optical system offers 11 pure dichroic colors (plus 8 dual-color cembinations) and 12

gobo patterns. Optional modular gobo wheels will accept custom patterns to suit your

needs. 100% dimming capability allows for variable light intensities and seamless
fade-to-black and cross-fades between fixtures. Soon to be releasei, the new Intellabeam

LCD controller offers you

0 unprecedented regions of

control and amazingly

user-friendly programming.

h en d FOR MORE INFORMATION CONTACT:
GREATER UNION VILLAGE TECHNOLOGT
82 ARTHUR STREET, FORTITUDE VALLEY,
IIIlI||IIII i n ORI AARRRRRRE @F BRISBANE, QUEENSLAND. 4006

vl T E M S TOLL FREE PH: 008 773 187 FAX: (07) 358 4969



Duncan Fry

JESUS CHRIST, NOT MORE SUPERSTAR!
Sometimes | wonder just what is behind the
current success of recycled shows like Jesus
Christ Superstar? [ don't wonder too much,
because | know what the simple answer is -
Money. An awful lot of money. Let's face it, 80
oddshows, 10- 15,000 seats per show at $40+ per
ticket adds up to quite a bit of loose change,
doesn't it. It's certainly good for a few performers
and promoters, but is it any good for the indus-
try? [ don't think so.

Firstly, | should point out that | haven't gone
to see the show; | thought it was pretentious
quasi-religious crapin the seventies, and nowit's
incredibly well produced pretentious crap in the
nineties. But nearly a million people have been
to see it, and the money they have spent has been
at the expense of local bands and the local music
industry in general.

Explain yourself, Dunk, | hear you say. OK,
here we go. Let's assume | had gone to see the
show and forked over my contribution to Harry
M. Miller and Andrew Lloyd Webber's pension
fund. $41.60 in Melbourne, [ don't know what it
is elsewhere. Add to that the cost of getting there,
parking the vehicle, a couple of drinks, maybe a
souvenir program me or a T-shirt; we'd be look-
ing at maybe $60 or $70.

For that price I could have gone to 4 or 5 gigs
at local hotels and seen some good bands, bad
bands, new bands, established bands, all of whom
probably need my dollars far more than Harry M
and Andrew W. In turn this would benefit the
pubs, the smaller PA rental companies, the local
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manufacturers, just about everybody connected
with the music industry.

Multiply that $60 by nearly a million people
and all of a sudden we're talking about an enor-
mous chunk of disposable income lost to the
local music industry. And the local music indus-
try, with new talent, is where the future of
Australian music must lie, if it is to have any
future at all.

Sure, not all of the people going to JCSS are
regular gig goers; a lot of them are old farts who
saw it the first time round and have been waiting
for the second coming ever since. The ones who
sing “Ho Zanna Hey Zanna, Zanna Zanna Ho"
while they polish the Volvo.

But a lot of them aren't. Even if only 30% are
young people who've spent their next month's
live band seeing money, that's still an enormous
loss to the grass roots end of the business.

People only have so much disposable income.
In hard times like now they have even less - |
know [ can only afford to go out for lunch now
when the restaurants have special Pensioner
discount days!

Of course, all this regurgitating of previous
success stories is welcomed by the major record
companies. Since the new recording of Super-
star has gone mega platinum, it has saved them
all that bothersome risk and trouble of having to
find new acts to bleed dry, sorry, [ mean record.

Incidentally, | saw the CD single of “Every-
thing's All Right” the other day (the song from
JCSS, not the Mojos). The colour scheme looked
sort of familiar, and then I twigged; it looked like
a wafer thin bar of Cadbury's Dairy Milk! Check
it out for yourselves if you don't believe me. As

Julius Sumner Miller would say -"Why is it s0?”

When [ was young and foolish, (as opposed to
now, when I'm just foolish) [ worked for a major
record company for a few years, and amore tight
fisted, short sighted, greedy, grasping bunch
would be hard to imagine.

Picture this; me as a fresh faced young record
rep, (This is stretching the bounds of credibility.
Ed) and I'm up in Sydney for my first sales
conference. The National Sales Manager asks the
question ‘Who can tell me what our business is?'
Eager beaver Dunk shoots up his hand ‘Making
records and tapes?' | answer. ‘No’, comes the
reply, ‘Making money!' The whole conference
pisses itself laughing at me as | slump dejectedly
back in my seat. The Sales Manager continues,
rubbing it in as | squirm there listening. ‘At the
moment we make money by selling records and
tapes, but that can change. We'll make whatever
people want to buy, so never forget that the main
business of the company is to make money, not
records.’

It'salesson I neverforgot,and acomment that
shows the true nature of large record companies.

So the next time you hear them bleating about
how they are being crippled by home recording,
DAT tapes, second sourced imports, the Trade
Practices Commission and copyright laws, re-
member this: When the Sales Tax on records,
Tapes and CDs dropped from 30% recently, did
anyone notice a sudden drop in prices? No,
because at the same time, by a remarkable coin-
cidence, all the companies put their wholesale
prices UP by the same amount. Why? Because
they knew that people would pay it.

When [ was a record rep, my territory was the

We've gotthem, we Hire them, we Sell them. Forcommonsense
prices and the right DMX-512 controlled programmable fixture

for your application, call us.

Sound & Lighting
Hire & Wholesale

- Lots Of Watts Pty Ltd
47 Brodie Street,

. Rydalmere 2116 NSW
i Call (02) 638-0302




city. Itwas April 1st, and [ was keen to have some
fun at the retailers expense. Retailers were con-
tinually bitching that they were stuck with what-
ever stock they bought, unlike in the States,
where they could return records that didn't sell.

So, I walked into my first call. “Great news,
Mike," I said to the guy behind the counter,
“From now on the company has decided that all
stock you buy will be on Sale or Return! What-
ever you don't sell, just send it back, the same as
in the States.” His greedy little eyes lit up like a
jackpot on a one arm bandit. “At last,” he said,
“Your company's finally learned how to do busi-
ness, and about time too.” He disappeared into
the back of the shop, returning with an order
that would have filled my budget for the next 6
months! Then he hesitated. “Hadn’t | better have
something in writing?" he asked. “Yes, sure,” [
replied, “I've got the paperwork here; I'll just fill
it in for you." I opened up my briefcase, and
shielded from his eyes by the lid, I scribbled
‘APRILFOOL' on a piece of paper, folded it in half
and gave it to him. “Hereitis,” “Thanks," he said
“Here's the order”

I started jotting down record numbers, watch-
ing out of the comer of my eye as he sat down on
astool and idly opened up the sheet of paper and
read it. His eyes popped out of his head and he
leaped offthe stool. “Get out,” he yelled, “Get out,
go on, out out out!”

Laughing so much I could hardly stand up, [
closed my briefcase and staggered out of the shop
while he continued haranguing me down the
street, yelling abuse at me until [ was out of sight.
It was two weeks before he let me back in. Some
people have no sense of humour!

*Duncan Fry's book; "Live Sound Mixing" is in
it's 2nd edition, and available from Roztralia
Productions, (03) 555-7859.

AES continued from Page 9

mourn the passing of the former great audio
magazine, REP. RIP REP.

Not to be outdone, the mixing console
makers have been more than busy, with new
types from Soundecraft- including the Spirit
Live Four. A new Vienna monitor console has
18 sends. Yamaha had a PM-4000 monitor
console on show. Crest debuted a range of
mixing consoles, likewise Mitec displayed the
Performer Live range. The high end of the
console market is crowded and competition is
rife. 6 manufacturers were offering mega buck
live boards, and if rumours are correct they
will shortly be joined by at least two more. All
the majors were on display, with Sounderaft's
Europa, Yamaha's PM 4000 in FOH and
Monitor versions, the Crest/Gamble EX-56,
Midas XL3, ATI Paragon and Amek SR-9000
all after a piece of the huge US live market.

Ex Jands Head Sound Engineer Howard
Page (who is now a director of Texas based
Showco) was also seen looking at the new
monitor boards, and confessed that he has
now become closer to being 'Americanised'; he
has just had cable TV intstaled in his Dallas
homel

R Recovery Time: The time a com-
pressor;limitertakes to restore the
gain to normal when the signal is reduced.
Resonance: Tendency of a physical body to
vibrate due to excitation of a sound.
Reflex enclosure: A loudspeaker enclo-
sure that uses the resonance of it's inter-
nal air volume to assist the loudspeakers
motion, extending low-frequency.
Reverb: Multiple sound reflections.
Reverb time: When reflected sound has
decayed by 60dB, or a real lot.
Rig: To install & setup equipment.
Ribbon microphone: Fragile, with carel

DRUMMERJOKES

Q: Howcan you tell if adrum riser is not level?
A: The drummer drools from only one side of
his mouth!

Q: You are HOPELESSLY lost in a forest, you
come to a clearing where you see a really good
drummer and a 1) metre high pink rabbit.
Which one should you ask for directions?

A: Neither! They are both figments of your
imagination!

Thanks to Neale Mace for these. Neale wins a
T Shirt. Send us your Drummer Jokes!

Fax to (02) 876-5715, or mail to P.0. Box
439, Epping 2121 NSW. Win a prize!

Mini Turbosound Flashlight system for centre
arrays in mobile homes, or even large van
cabins. The 12v chain motor is not shoun.

The next international AES show is in
Berlin next March, and I am looking forward
toit!

What do these
* leading case and
cabinet manufacturers have
in common?

ABBEY SOUND
ACOUSTIC TECHNOLOGIES
AEROLYTE INDUSTRIES
ALUMAYNE INDUSTRIES
ALUMINIUM ROADCASE CO
ARX SYSTEMS
AUDIO ASSEMBLERS
AUSTRALIAN MONITOR
BEYMA ACOUSTICS
BLUEBERRY ASH
CADILLAC CASE CO
CAPITOL TRANSIT CASES
CRETEC INDUSTRIES
CUSTOM CASES
CUSTOM CUBICLES
DAVIS ARMOUR CASES
DB CONCERT SOUND
DON JOHNSTON CASECRAFT
ELECTRO-VOICE
FITZGERALD FLIGHTCASES
FREEDMAN ELECTRONICS
HUNTER MOULDINGS
JADE SOUND SYSTEMS
LIX CASEWORKS
MEIKO CASES
NESSEL AUDIO
NOVA-FORGE CASE CO
NUTCASES
PRO AUDIO
PROTECTA-CASE
QLD PROTECTIVE CASES
QUOKKA CASES
RAGONE CASES
ROADBOX INDUSTRIES
ROADWORX
SAMUELSON CASES
SESSION CASES
SPYDER DISPLAYS
STAGECASE
STAMFORD INDUSTRIES
STOCKADE CASE CO
TRANSIT PAK CASES
TRIMCAST
TURNER AUDIO

That’s right -

they all use
Penn Hardware

It’s no surprise that Australia’s
leading case and cabinet manu-
facturers use the World’s No.1
range of hardware.

Join the leaders...get on the
case and call us today for a
comprehensive catalogue.

Phone (03) 563 1477
Fax (03) 563 1465

Penn Fabrication
Australia Pty Ltd.
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Channels People - the sociefy page ‘

Rob Damon of Queensland,
Mr. Beyma Australia.

It's the Blind Lemon Pie duo, Bruce Wait and
Davic Macken. Dave is also a drummer, which
is why he needs the sign. To remind himself,

Haidin Demoj & Gayle Fitgerald, a: the recent Jands Array Series
function in Melbourne, held at the World Congress Centre.

Late, latz at night, after the Simply Red Sydney
show, ard the crew wander out for a quiet drink.
_ 'Flakey', Robbie and John are joined by Channels'
T —— Caroline Grafton. Quiet drink.....?
Crovdon, caught at Metropolis, viswing 4200 series JBL Moritors,

Roger Clapton (CC's) & Zolin Spencer

These legs have
done more loadins
than almost any
other. They now
live in Brisbane.
Whose are they?

Sven Langebeck
(Warehouse)
talking with
Tricia Maddock
(Soundcorp) in
the corridor at
Metropolis.

]

Noe. Anthony, Tim Buckholtz & Dale Kennedy. Bruce 'Get Down' Turnbull, with John & young Tiffany Baron.
The three North Qld PA Kirgs.




Dr. Li

Sponsored by Gilbeys Gin

Northern Sunshine

Derek McCarthy, erstwhile
offsider to Phil Cullen (Electric
Sunshine) has dropped the
Doctor a line telling me he has
set up shop in Coffs Harbour. If
you need to get in contact you
can get him on 066-523-536, or
just drop in and check him out
at 10/322 High St, Coffs

Harbour.

SM-58 Lights Up

Following my tale of Jana Event
and her trials and tribulations
in the land of DMX, and the
attendant dangers of using 5 pin
AXR (DMX standard) to 3 pin
XLR (Audio standard) adaptors,
I have had calls posing the
question. Namely, what DO YOU
GET when you plug a micro-
phone into the desk lamp
output of a lighting console?
Well, the short answer is: A
ROOTED MICROPHONEI

In reality I think it would be
unlikely that this would
happen.l mean even an audio
guy realises the difference
between a lighting desk and a
sound desk, although judging
by a couple of pub gigs that |
caught lately, I don't know! I'm
sure the guy mixing the Slug F-
--er's had add/kill buttons on his
JM-8.

Protocol Standards

I'm sure the debate will
continue to rage about connec-
tors and DMX, however many
manufacturers seem to have
given up and surrendered, in
particular, makers of moving
lights, almost all of whom use
XLR 3 pins. This, I am sure will
lead to further problems, dare I
say warranty voiding ones! No
sir, I'm sorry but this Astro
Wobbly Scan is not designed to
be controlled by the Aussie
Monolith 6000!

Feel The Power

A mate of mine in the strange
jobs dept. at Jands was asked to
design a sound system for a
Mime Theatre. His first question
was: "How many mic's do you
want?" Next: Lighting the blind.

Lyciar. Clubspot

This is Coctors favourite
followsp ot this month, a
package that comes wizh six
colour magazine, dowser, iris,
colours, stand and lamp, for not
too mucn cost. It's a reat
device, plenty of output, and call
me in the morning if symptoms
persist.

GUVT For Joseph

Paul Beck reports that GUVT's
professicnal lighting szles dept.
will supply Joseph's Tezhnicolor
Dreamceat's forthcom:ng
Australizn run. They will
provide mainly Selecon profiles
and fresnels, with Rainbow
Colour Scrollers. Cont-ol and
dimmers will be supplied by
Melbourne based Bytecraft.

Creative Lighting

The Brisoane firm have won a
QId Small Business Award.
Good stuff Lance 'Boll' Stewart!

Mind My Toes!

Things kave not been going too
well for the latest Dav:d Atkins
dancing spectacular at the Hills
Centre in Sydney's Northwest.
Mr Atkirs injured himzself
backstage, spraining a ‘inger.
Further misfortune beset the
production when a lighting bar
fell, narrowly missing the cast.

ght

Write to Mike
Tanner P.0. Box 439,
Epping 212i

NSW Austrelia

Fax (02) 876-5715

Kosmic shift ETC to Kalgoorlie

The Kalgoorlie Arts Centre has gone ahead with the
purchase of an ETC Microvision FX, the latest in a
range from ETC. There are 30 Vision consoles in
Australia, users include Barratt Lighting (SYD),
Burnie Civic Centre (TAS) and Brisbane TAFE.
Contact your dear Doctor for more details!

Mike Tarmer is a long serving Jands person who has intimate LX knou:(edgé

/N\CA BATES srokens

ACN 001 358 578

"BEST INSURANCE
BROKER’

1991 AUSTRALIAN MUSIC
INDUSTRY AWARDS

(02) 957 3211

Insurance Specialists For
@ MUSOS @ RETAILERS @ WHOLESALERS
@ STUDIOS @ TOURS @ TRUCKS & CARS
@ SOUND & LIGHTING @ REPAIRERS @ EVENTS
® HOME & CONTENTS stc etc

CONTACT KEN KILLEN OR IAN STACK
Level 11, 118 Alfred St, MILSONS POINT, NSW 2061
PO Box 1809, NORTH SYDNEY NSW 2059
Ph (02) 923 1066 or (02) 957 3211 — Fax (02) 929 4584
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Bathurst Bikie Riot Cause Revealed - It Was The DRUMMER!

his tale has been a well kept secret. Your
T appeal for Drummer Jokes now prompts

me to correct the history books by reveal-
ing the real reason 2,000 bikers went beserk and
trashed a police compound, burning cars and
media equipment, resulting in the permanent
termination by Parliament of a major annual
race meeting. The blame for this catastrope that
almost equalls the Eureka Stockade lies with just
one person. Yes, you guessed it, a drummer.

The year was 1981, and I was trading as a P.A.
owner/operator, with one system in an old F350
truck. The business was reasonably new, the
equipment likewise, and I would do any gig,
anywhere, provided the price was met.

On the phone was an agreeable bloke- Big
Mick, whose band had an engagementat Bathurst
on Easter Saturday. “It's an outdoor concert”, he
told me, “and the stage is supplied. 8pm till
midnight”. Foran extra $20 I would collect band
leader and backline gear from Drummoyne, and
carry the lot to the town, 4 hours west. Because
[ had a gig on Sunday at Port Kembla, | would
drive straight back home, leaving Bathurst by
lam - or so | thought.

The guy I collected looked like a fitter and
tumer in the vinegar works, and on the way he
expanded on the nature of the gig, which it
transpired was some campsite amusement for a
motorcycle riders club. The campsight, of course,
was on the top of Mount Panorama, which hosted
the (then) annual bike race.

Arriving at dusk, the stage turned out to be a
slab of concrete at ground level in the camping
area. One power point in the nearby kiosk was
the power. There was no roof, nothing. The
solution was to put everything in the truck, amp

'Channels
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racks, desk and processing - and just run cables
out to the speakers and mics on stage.

The riders were keen to boogie, and the band
started to setup while I got the PA going. Chaos
broke out when the drummer realised he'd left
the traps case, with all his stands and his pedals
behind- at Drummoyne.

The riders were gathering in ever increasing
numbers, the Doors tape was locked onto end-
less loop in the cassette player. The drummer
was in panic mode, with two riders careering
about town trying to find someone - anyone-
with pedals and stands. No luck.

Faced with no option other than certain death,
the band found $300 in cash - my fee, it tran-
spired - and chartered a Cessna at Bathurst
Airport, which flew the drummer to Bankstown.
A Taxi to Drummoyne is a one hour round trip,
he made it and back to the waiting plane and pilot
with the offending case,

Meanwhile up on the mountain the riders
were pissed off. Well, pissed, anyway, and were
masterfully restrained by a tribal leader who
made reassuring noises like “if we trash this PA,
there won't be ANY musicl” Very reassuring.
Some of them were not impressed, and passed
comment by way of passing water that had been
filtered through their livers first. This was a real
problem for the wedges.

Bored and ready for fun, the assembled mass
turnedit'sattention to the Kiosk building nearby,
reverse engineering the brickwork, which was
then hurled en masse at the HUGE floodlit police
compound. This just over that way a bit, about
200 meters away, and it was where half the
Tactical Response Group and several TV camera
crews were holed up.

Meanwhile the Cessna was circling the air-
strip, unable to land as an Air Ambulance was on
the tarmac loading a critical case for immediate
uplift.

When the goddam drummer finally arrived at
the entrance to the camping area in a taxi, the
Police had reinforcements blocking the way.
Nothing came in, nothing came out.

He perhaps realised what he had done, and in
a brave flush of integrity went bush with the
traps case, arriving at the top - some kilometers
away - to a scene from Hell.

Buming cars, missiles raining down, baton
charges, all under the harsh floodlights of the
Police Compound, and occasional brave bursts
of TV Crew floodlighting when they put their
heads out for some quick footage of the carnage.

In the middle was a little oasis, containing a
slab of concrete, a band, a PA and a truck, with
yours truly in the back.

In mere seconds the band started playing
amongst this chaos, drawing most of the warring
participants away from the battle. Music pacified
the punters, who had run out of bricks anyway.
Just as well, the next ammunition could have
been foldback wedges and mic stands!

Of course the riders were not greatly happy
with the band, who felt obliged to play without a
break. For quite a while. In fact, all night. Natu-
rally they didn’t get paid, so all I had was a
promise that ‘a rider' would come by with the
coin next week.

Instead of getting home by 5am, it was after
lunchtime, and straight on to Port Kembla for a
gig that next night. Luckily my wife came along
to help load and keep me awake.

- Name witheld, NSW
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