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IT'S YOUR SOUND"
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Earphones

PSM®200

Personal Monitors

Your input

Get In Ear
from here

Wireless
Bodypack Receiver
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Versatile mix control Quality sound

The frecuency-agile, wireless TransMixer (a wireless transmitter
with two integrated channels) adds flexibility for creating your

earphone sleeves for a persanal fit.

Signal sent
to Wireless

In Ear, high-fidelity, full range sound and g-eat
isolation from autsid2 noise. Each pair comes

Choose from theee different s
(Small, Medium, Large) for tF
best fit and sound isolation.

SN BT T complete with an assortment of interchangeable
| h < LEB indicators
| Input level, frequency.
AN * Input level controls
T gHURE .
A e ¥ . ‘@ "‘C-? 2 Control the level of the m dline inputs to
! : # ! : he p create your own mix.
t |
L

- Integrated mix control

Sleeve options

* Tweo mic/line, XLR-1/" combo input

Flex Sleeves

channels for personal control of your mix.

- Foam Sleeves

Back Panel < © XLE split outputs

b
* Connect signalsto a m xirg console or other : .
demice without affecting criginal settings. m 3‘ i a tight, quiet seal,

- Reusable, pliable plastic.

=
. . Allow for easy insertion.

Compress fo fit in the ear
canal and expand to form

Distributed by JANDS - 40 Kent Rd. Mascot 2026 NSW + Ph (02) 9582 0909 - Fax (02) 9582 0999 - www.jands.com.au



PRESENTING EUROPE’
LIGHTWEIGHT CHAMPION

MORE POWER - LESS WEIGHT - OUTSTANDING PERFORMANCE

I

' COMMUNICATIONS "
Exclusi\m distributor of Lab.Gruppen waww. audintelex.com.au
NSW: YIC: QLD: WA: S:
Ph: (02) 9647 1411 Ph: (03) 9890 7477 Ph: (07) 3852 1312 Ph: (08) 9228 4222 Ph: (38) 8352 4444

For further information, email marketing@audiotelex.com.au or call your nearest Audio Telex office




THE!500 HOUR DISCO COLLECTION
;

12V 1COVV GZ635 (500 Hour) 15V 150W GZ635 (500 Hour) 24V 230W GX53 (500 Hear)

Lamgp Life that’ll have you raving

/ PHILIPS In orde- to deliver the perfect balance of lamp life and | ght outpurt,

WEDRDWET = Philips del vers you the 500 hour collection.
' Jesigned zspacially for disco, moving beam and effects luminares.
Fer mcre information on these lamps, call your dealer today or contact
Prilips _ightrg on 1300 304 404.

Visit our website at www.broadway.philips.com

PHILIPS
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GET THIS MAG FAST! SUBSCRIBE
AS$31 (lyr), A$59 (2 Yrs) Australia; A$43 NZ

WORLD
TOMINATION

TOM MISNER, founder and
sole owner of SAE - the
world's largest audio college.
He sent us the photo.

TOM MISNER'S MILLIONS

500 frisnds (plus Julius GrzZton) ware flown to the
opening of th2 new SA= complex at Byron Bay. It
would have been worth a czuplz of pages, but then
Tom anveiled Fis took - The Misner Factor. Amazing
revelations pour fc-th, lezding -o our major feature
on an extraord-nary guy who just doesn't seen to
care what anycne thinks! Billionairs, fanatic,
collector of cars and blondes. Obviously this is the
way to amass a fortune. Rsad on!

WE WILL ROCK YOU

The critics panaed it, we saw it in London, it rocks!
Now the first touring version hes opened in
Melbourne. We talk to the cesigners:.......

SYDNEY THEATRE

Beautiful build:ng, where everything works lik= it
should. A good casz for consu tation, and a madel
for how to do it right. We dzteil it, starting.......

THOSE DAVIES BOYS

Lighting's unlikely couple s-are the reasons fo: the
success of Chameleon Touring Swstems.

MAC 2000 WASH

We licht the sky with the .atest moving wash from
Martin, the company who prasently do no wrong.

Page 76
RWTV

How & club spent a millzon dollars on a TV stat.on
with PLASMA screexs all over, and vill earn it all
back again. A good idea! Pag= 49

Page 24

Page 12

Page 52

$1 million wi.l buy you.....

* A new rehearsal stucio complex (s22 Soundcheck, page 62)

® 75 Mac 2000's (Chamelecn bcught 15C. See page £2)
® A complete TV ctaticn (Sze RYITY, page 49)
® 20 Ive:co Daily maxi-vans (S2e Motcring, page 64)

$40 million will buy you.....

® The werlds newest zudio college (SAE, page 24)

® One beautiful new theatrs (Sydney Theatre, page 42)
e Juliusmedia! (Just kidding, not for sal2!)

AS48 Asia; A$66 Europe/USA or free by Fedex!*
Subscription now includes membership of ETA:
the Entertainment Technology Association.
*Go to www.juliusmedia.com,
call 1-800-635-514 or fax +61 2 9876-5715

2.4 GIG WIRELESS
The dream becomes reality, as

we road test the new Sabine
wireless mic 56

GREAT SOUND!
Birtles Shorrock Goble lay
down the live DVD, as Ernie
Rose is unearthed 66

DRUM MIC'S

Tim Powel's studio is the
verue as we chase elusive
great sound 58

SOUNDCHECK

Inside a new, clean, neat
rehearszl studio complex 62

TRAINING

Course news, and the story of
Greg, who gets the girl! 63

MOTORING

Iveco Turbo Daily 64
HELP!

Marissa wants us to watch out
for one of our own 68
AV DEPT REBUILT
Why in-house is better than
contracted AV! 70

LOCATION SOUND

More bar talk with Guntis 72

DMX LISTENER

A new way to work dmx! 78
INNOVASON SYS80
Road tested, the new Global
Console. New ideas! 82
BACKSTAGE

News that is quirky 87
BUSINESS

Dull but essential news 90
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Packed With n

powe r'| ! Designed in Australia
PMX ClubPack

PA System Package

With 3x 200 watt power amps M_A‘" i
the Ashton PMX ClubPack MK

PA system is packed with
power and great features! Just
$1795.00!

The package includes: [

e PMIX10B60ST Mixing Console
10 channels
(8 mono with phantom power & 1 stereo)
- 3x 200 watt power amps
- 8 interral digital effects
- 2 indepandent graphic equalize~s

@ Two TE115 Speakers
- 200 watt RMS
1 inch compression horr

@ One DM50 Dynamic Vocal Microphone
with XLR cable

® Two SPK502 Heavy Duty Speaker Stands.
Speaker cables also included.

The all in ane pack makes set up of the Ashton PMX
ClubPack convenient anc quick.

With the availability of plug-and-play
add-ons, expandability is
easy and inaxpensive.

88 Bourxe Rd, Alexandr
NSW 201

Tel 02 9698 44<

Fax. 02 89698 454
Email: info@astonmusic.com

www.ashtonmusic.com.a

Check our new range of wireless products
including Body Pack, Lapel & Headset -
To be released mid September at the

2003 AMAC Tradeshow, available
at your locail Ashton dealer
soon!
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We learn and adapt. Or we perish

¥ COLLAPSING STAGES

The collapse of three stage systems in the
last few weeks has really drawn attention to
the way our industry works, but there is
nowhere near as much scrutiny as there
would be if someone had been killed. To our
knowledge, there has been no major
structural failure resulting in deaths in the
entrainment industry in recent vears. And
none of any note ever before.

Last summer the roof of an outdoor
stage at a Chili Peppers concert broke
during setup at Adelaide. Most of the load
was at the ground, and it could be safely
derigged. The Justin Timberlake collapse in
Atlantic City was when the mothergrid was
almost fully raised. The triffecta was the
outdoor Nebraska festival stage which was
flattened by a downburst of wind - this was
the closest to disaster since 50 seconds
earlier the stage was full of performers, who
ran when they saw the front coming,.

The message is, more than ever we need
qualified crew and in particular, qualified
and vigilant riggers. The outdoors Chili
Peppers failure resulted in the show shifting
venues - the production manager was not
prepared to bring in a crane to take the
weight of the roof. He simply said, safety is
paramount. No one argued with him.

V CREW QUALIFICATIONS

The next hurdle to be felt as our industry
restructures to accommodate The New
(Safety) Business Order will be crew
qualifications. At this time there are
virtually NO specifically qualified sound,
lighting or audio visual technicians working
across the industry in the region.

Bad news: spiralling public liability
insurance costs and conditions; along with
ever tightening safety laws; mean that
COMPETENT people must be in control of
installations and shows. Being a licensed
electrician, or rigger, means only you are
deemed competent in your core activity.

Like others, Juliusmedia has seen this
coming and has become a Government
Registered Training Organisation (RTO) -
the same status as a technical college, or
TAFE. We are now a Production College.

It's our belief that a rash of similar
training organisations will appear in the
next year or two and start to offer a confus-
ing variety of qualifications.

The qualifications that matter are
Certificate Three, and Certificate Four, from
the newly revised Entertainment Industry
Training Package. Juliusmedia were, like

many others, on various industry review
committees for the new Package.

A Certificate Three is a starter qualifica-
tion, giving intensive training in sound or
lighting. The Certificate Four follows on, it
has internships, along with extension
electives and profficiency training. Certifi-
cate Four is the professional, working
technician standard qualification.

What is exciting - very exciting - is that
the NEWLY revised qualification ladder has
several great Advanced Diplomas which
follow on from a Certificate Four. It gives
people a higher level of qualificazion to
obtain later on, down the track. Best of all,
no duplications - you don’t ever ~e-do any
module or unit you have already passed!

Existing tech’s can skip training and get a
qualification via a Recognised Prior Learning
(RPL), or Recognised Current Competency
(RCC) assessment. Like all other XTO's, we
are obliged to offer this. Unlike some RTO's
we are happy to do so. and will provide the
new qualifications at a low cost to working
crew who meet the established standards.

Soon all professional working crew and
technicians will be Certificate 4 qualified.

We are honoured, delighted and excited
to be a part of this process. It matters a lot.

V¥ STUDIO QUALIFICATIONS

Unlike the live sound and event industry,
where almost no one has a relevant qualifica-
tion, there are very many qualified studio
engineers drifting around on the planet.

I've been noticing the difference between

Soon, insurers will demand
every tech be qualified

studio engineers and live engineers. The
studio comes wired and patched. The control
room is acoustically treated. A studio
engineer can sculpt and tailor sound to
within a hair's breadth. It's a fun place!

But being trained within a recording
studio doesn't equip you for life outside the
control room. These are different worlds.

In recent times we've re-trained a number
of studio school graduates who have needed
real world help with setup, patch ng,
equalisation and acoustics for live sound.

It's been cool to see/hear the creativity
many people have unleashed doing their
major project as part of their studio qualifi-
cation. And it's great to see them recognise
they need specialist training in live sound, in
addition to their studio qualification.

Julius Grafton, Editor

Competition

We publish a couple of emails
this month about the produc-
tion and staging industry
eating itself in Brisbane and in
Adelaide. We had many more.

It is a story as old as time.

Business gets tougher as sky-
hich pubic liability insurance
costs force rigging charges up
by 25% before Christmas.

If you take a fee, you
compete on the open market.
You are a business. Many of our
readers are a small business.

The recently formed Enter-
tainment Technology Associa-
tion (ETA) is here to help: see
‘Business' on page 90. ETA is
diractly supported by subscrib-
ing to CX - subscribers become
a member automatically.

Pictures

A note about photos:

SAZ's Tom Misner supplied all
media with one CD full of
colour images for the SAE
opening (feature, this issue).
We used some and know they
WILL turn up elsewhere.

We then asked Tom for some
unique images, and he then
supplied a bunch that I
understand to be exclusive for
CX. The cover shot was one of
these. Cur fingers are crossed.

Sometimes, such as with a
couple in our last issue, we use
'supplied' images only to find
to our horror they are also used
in other magazines.

We ask for exclusive pictures.

Half a million

We have a brief email text news
we send to 8,000+ people every
week or so. We encourage you
to join! Your email address is
safe with us, we guarantee we
will never give it away.

To join, all you do is email
news-sudscribe@juliusmedia.com
or do it at www.juliusmedia.com
where our daily news lives.

Ve have over 500,000 hits and
90,000 page views a month
which is really helping increase
subscriptions to CX magazine!

CX7



ALMOST DISASTER

Flown equipment for a
Justin Timoe-lake and
Christine Azuilera con-
cert fell to th= arena
floor during setup for a
show in atlantic City
recently. The crew were
raising the mother grid,
with lighting vision
and line array all
underhung

Breaking roises gave the 0+
crew time fo 2scape, no sericus in-
juries ware “eported.

Once “ke rig was in the
air, the stagz would be
wheeled under. It takes ra
imaginztion “o under
stand the outcome of a
rig failure like this over
the top cf a performing
act anc zucience, who
would not hear the creal-
ing noises just before the
crack of breaking steel.

EV Sx300 clone ban

Selling copies of EV $xZ00 and
Sx100 slastic loudspeaker
boxes will “and an impor:er in
hot water. says parent co,
Telex. They have won leza.
actions in the Netherlaads
against a ccuple of firms there,
and are exdanding their drive
to (rightly) orotect their
copyright. Selling a
trademarked or patented
product l2aves a distributor
open to action later.

CX 8. waw.juliusmedic.zom

Viex from FOH, across the stage
which wasn't wheeled in place.

DL1 from HES

The Ceralvs: coneept expands.
Catalys- DLI is the second
generation cffering in the
Catalys- fam ly of High End
producs. The original Catalyst
combined a media server and
meving mirror light with an
off--he-shelf vide> projector.

The new Catalyst DL1 puts &
digital engine in 1 package
that hes the look and feel of a
moving light and the versazil-
ity of a mcving projecto=.

Users are able to
take images from
DVDs, videos and
other types of media
and display them
onto a stage, wall,
prop, screen or a set
- with complete
control over image
size and shape.

The Catalyst DL1
also provides the
ability to project
Digital Aerials and
provide uniform
color and beam
intensity. Unlike
conventional moving
lights where the
beam field has peaks
and valleys, digital
lighting creates a
flat, even field with a high
contrast ratio.

Unlike many products
launched like this, HES claim
to be actually shipping the
DL1 now! ®» www.highend.com

Neumann go mid-range
Neumann's new studio
condensor TLM 127
has a capsule and
electronic circuitry
based on the TLM
103 - but at a mid-
range price point.
Thus the TLM 127
also has an
extremely low self-
noise level of just 7
dB(A) with a
simultaneous max.
SPL of 140 dB. The
TLM 127 will be offered in a
set together with an elastic
suspension. RRP: A§3699

Tannoy 19

Small, slim and full range,
that's the brief for the new i9
speaker column. It is loaded
with 4 x 5" drivers plus 3 x
tweeters. Switchable between
low impedance and 70V/
100Voperation with a built-in
60W transformer, the fre-
quency response of the i9
covers 80Hz to 30kHz, with a
sensitivity of 93dB (1W/m).
Contact Syntec International
1800 648628 for your nearest
dealer.

CATLALYST DL1

GrandMA at Resoluzion X
Mzlbourne-based hire and
production company Resolu-
tion X has racertly added a
fu ly-expaaced (4,296
channel) grandMA ccnsole to
its hire inventory. The
grandMA wes selected by
Resolution X to meet its
growing need “or an
al -singing, all-dancing
moving light zonsole.

-n addition to
grardMA's flexibility,

7 power, anc staoility as
a Drogramming
platiorn, Resolution
X's Tim Hell is very
plzased with 10w
quickly and painlessly
Hog anc AVO program-
mers are eb.e to p:ckLp
ofperations on the coasole, and
hew simple it is provirg to
learn from scratch.

One of the grandMA4's first
biz jobs s:nce arriving at
Resolution X, hes deen at the
studios of ESV 7 Melkourne,
for Network Seven's latest
game show "Decl or No Deal”.

On this production the
grandMA is outpuctirg five
DMX streams to a multitude of
Martin and Clay Paky moving
lights. in addition to tae
studio dirimers. Tae console
hes been “1sed in conjnction
with a wirelzss PD4, a floor
ccmputer. and an int23rated
Ethernet data n=twork.



EV's New Wireless

E.V. have stepped up their
wireless microphone range
with the new RE2 system
(pictured in use below).

REZ2 is very similar in
appearance to the RE1. It also
has the Clearscan feature that
won EV a lot of buddies,
because it means the receiver
will do a ‘look-see’ to find best
available frequencies, saving
you the time and trouble
yoursell. In the busy spectrum
world this is a timesaver.

Once the receiver locks onto
a suitable frequency, you just
grab the transmitter (mic or
beltpack) and set that
transmitting frequency.

EV have got the cost out of
the RE2 by dumping the USB
port (which is used for
software addressing of the
unit) and meeting the market
with slightly lower perform-
ance specs than the RE 1. For
example, RE 1 does a fine job
in the low frequency dept by
reaching down to 30Hz. RE 2
goes as low as 50Hz - in itself,
good performance for wireless.
The bandwidth of an RE 2
system is quoted at 15Khz-
full frequency resporse.

Altinex 16 x 16

ALTINEX has released video
and audio 16 x 16 matrix cards
for the MultiTasker modular
AV system.

The MT105-112 is a
high-resolution video
16x16 matrix switcher
card that supports
composite NTSC/PAL/
SECAM video, S-Video,
HDTV, and computer
video. It can perform
Vertical Interval
Switching, and features
ground loop isolation
on all inputs.

The MT105-119 is a
16x16 Sync matrix
switcher card that is
used for routing
separate H and V sync
signals. Multiple cards are
easily grouped together to
form S-Video, Y-Pb-Pr, RGsB,
RGBS and RGBHV matrix
switchers.

Finally, the MT110-104 is a
16x16 Balanced Stereo Audio
Matrix switcher card that
provides 16 balanced stereo
audio inputs and 16 balanced
stereo audio outputs. It has
individual gain control for
each input.

Mipro's new mini PA

Mipro have developed a new
lightweigh:, powerful pcrtable
public address system. The
MA705 we ghs under 1Ckg end

delivers 5C watts rms. Ferfect
for school’s, the Mipro MA705
can operatz from mezins power
or in-built rechargeablz
batteries. The unit has XLR
and line inputs, a lire output
and an extension speaker
output. www.audiotelex.com au

Chroma is Brighter

The Pulsar ChromaFEank is row
30% brigh-er than kefore, aad
Existing models can be
upgraded free. ChromaEank
contains 12 ChromaHeart
packaged together in one
linear lighting source fzatur-
ing a total of 960 LEDs. 1t has
a built in ChromaZone to
power and control the init,
offering numerous interaal
effects and chases that can
operate in stand-alone mode
or with an external DMX/PMX
controller. The fixtu-es use
very little power and gerera-e
minimal heat.

ChromaBanks colou- wash
effect is flawless on set: and

cycs, and very effect:-ve when
installed beneath glass floors
or walls.

MH4 at MECC

Melbourne Exhibition and
Convention Centre has always
been a Soundcraft venue, and
when recently upgrading they
installed the new Soundcraft
MH4. » Reviewed in CX 1.

New Installation Speakers
Australian Monitor's new
Install 10 and 30 offer sleek
lines and curves ensuring they
are suitable for most decors.

An integral and discrete
bracket makes for easy
mounting in an almost any
installation.

The Install 10 is available in
black or white, It features a 3
1/2 inch woofer and a tweeter
while the 30 has a 4 inch
woofer and a tweeter. They
work at at 8 ohms or 100V
line.
www.australianmonitor.com.au

DiGiCo V2 software

The hot new D5 console is on
Version 2 software, allowing
four-worksurface networking,
new security modes, more
processing options, enhanced
snapshots, improved bank
layouts and extra monitoring.

FOH and Monitor consoles
can share inputs with optional
gain-tracking, and can each
connect via ethernet to a
second redundant ‘mirror’
console. Used like this, the
‘mirror’ desks copy all live
show control, allowing failsafe
recovery with no audio loss.

Enhancements have been
made to mute groups, input
channel delay, dB readouts,
talkback sources, talk buttons,
MIDI message editing, and
much more.

DiGiCo director Dave
Webster comments: “We've
spent the last vear listening.
Our response to that has been
to implement the changes”.

CX o



NEWS &

1JS take ODC

A sensible move in an over-
crowded Brisbane production
market: IJS Logistics has
purchased ODC Productions
Pty Ltd. This adds 24 Nexo
Alpha E cabs to their inven-
tory. By purchasing ODC, IJS
will be able to offer their
clients a diverse inventory of
over 300 cabs, including EAW,
Nexo & RCE. ® www.ijs.com.au

Audace for Audio Telex
Audace Ltd, manufacturers of
the Intelliplate programmable
control system for audio-visual
installations, has appointed
Audio Telex Communications
Pty Ltd of Sydney to distribute
its products exclusively in
Australia and New Zealand.
The deal was brokered by
Audace's global distribution
partner Comsec International.
Intelliplate is a programma-
ble control system for audio,
video, lighting and other
systems. ® www.intelliplate.com

Balanced Technology
Balanced Technology is a new
distribution company based in
South Australia who have
announced they have been
appointed the exclusive
Australian distributors for
Brown's Precision Welding,
Littlite, and Enttec products
outside of Victoria.

Managing Director, Kristian
Gardiner says “l am immensely
proud to have such a well
respected and proven range.
When combined with our
accessories, we really have
something for almost every-
body!"

Balanced Technology also
stocks a full range of accesso-
ries, from hook clamps to
cable straps.

Contact Kristian Gardiner
on 1300 305 832

FBT GETS TAGGED

Fast moving Italian manufac-

turer FBT has appointed
Technical Audio Group as its
exclusive distributor for the
Australian market.

Well respected for their
premium MaxX powered
speakers the new appointment
coincides with a major
expansion of the FBT range
including the addition of a
second series of powered
speakers and a complete line-
up of mini mixers.

FBT's new P-Series compact
mini mixers offer 4 to 16 input
channels with on-board digital
effects and optional amplifier
packs. Further additions to
the speaker range include 10,
12 and 15" powered baltic
birch ply sub-woofers.

* www.tag.com.au

Day 2 Night Moved
Day 2 Night Pty Ltd have
relocated to:
Unit 33/2 Railway Pde
Lidcombe, NSW
Australia, 2141
Phone: +612-9749-5244
Fax: +612-9749-5433

* www.dayZnight.com.au

Compact Martin Line Array
Martin Audio - the UK maker
of loudspeaker systems - debut
a new compact W8LC line
array. Though compact, the
WS8LC gives full-bandwidth
and can often be used without
subwoofers.

WBLC (pictured above) is a
3-way all horn-loaded device
with a 12" diameter 3" voice
coil neodymium bass driver
reflex loaded to provide
extended LF output.

Mid range is covered by two
6.5" horn-loaded drivers
working together to maintain a
90 degree horizontal coverage
pattern right up to the 2.5kHz
crossover point.

Three 17 drivers mounted
on in-line slots handle high
frequencies. *A$15,995.

* www.lag.com.au

Robe at Twin Towns

Mick James of Venutech
(Venue Technologies) has
specified Robe Show Lightiag
ColorMix 250 ATs and Spot
575 XT wash fixtu-es for a rew
installation at the Twin Towns
Services Club in Australia.

The venue prov:des 6 levals
of entertainment, dining ar.d
leisure as well as Fotel
accommodation and is
operational 24 hours a day.

The Robe kit is installed in
the Images lounge bar.

Venutech chose the Robe
products because they are well
featured and easy to use and
install.

Robe is distributed by ULA,
headquartered on the Gold
Coast in South East Queens-
land.

MAC 250 Entour

Built from the ground up for
greater performarce and
featuring an all-new look, t1e
new MAC 250 Entour (pic-
tured, right) is the latest
version of Martin Profession-
al's 250-watt autonated profile
spot.

The Entour includes a
number of important advar.ce-
ments including a superior
optical system and new
achromatic lens svstem [or
brighter output a1d unsur-
passed quality imaging, wh:le
all new gobo designs and an

acditional gobo wheel provide
ar abundznce of new graphi-
zal effects Other improve-
rients include enhanced
risvement, a specially de-
signed dimming system and a
narket tested, modular design
thet users will find pleasingly
familiar.

The latest in pan and tilt
n:tor technology produces
bath smocth and ultra-rapid
razvement, making the new
MAC 250 Sixtures the fastest
rizving heads that Martin has
ever produced - and faster
than competitive fixtures.

Movement range is 540
degrees of pan x 257 degrees
of tilt.

If knocked out of position, a
high-speed, automatic reset
function rzaligns the fixture in
seconds.

We Need You! Subscribe and SUPPORT your industry

CX is not available on newsstands. You can get this mag at over
100 sound and lighting industry outlets, or subscribe and save!
A$31 (Aust) or A$43 (NZ) saves you money and gets a year's CX

mailed direct to you. Now every subscribzr also becomes a
member of ETA, the Entertainmen: Technclogy Association.
* Call now: 1-810-635-524 or co it at: www.juliusmedia.com

CX 10. www.juliusmedia.com



Jerry Bruckheimers .
Perfect Theater Experience

* % % %k
“When | wateh the combination of D-ILAand D-VHS
' ening ~oom, the clar:ty and color of the
ge are almost as good as thz original film, and
Eetter than what [ often see in theaters. I am thrilled
> haye the JVC system at work and at horme.”

D-iLA Projector CLA-SX21 Pro D-VHS HETV Recerder SR-DV400US

Jerry Bruckheimer's Perfect Theater Experience is a combination of D-ILA and D-VHS, only available from JVC. JVC's D-ILA
projectors drovide silky, color-rich images that — even close to the screen — do not show pixelization. Three models of D-ILA
projectors are available for home theater, screening room or professional theater applications with native resolutions up to 2048
x 1536. JVT's D-VHS is currently the highest quality and most economical way to record and playback rue high definition. No
other format, including DVD comes close. To hear Jerry Bruckheimer describe the Perfect Theater Experience in his own words
or for more information about D-ILA and D-VHS visit www.jvc.com/pro.

For more information contact JVC Professional Australia
D I m NSW phone: (02) 9370 8841 VIC phone (C3) 8756 7852
» email jvepro@hagemeyer.com.au website www.jvc-australia.com
xi IDVHS

2003 JVC Professiona! Producte Tompany All nghts reservec. 0-VHS and D-|LA are ragisterag irademarks of JVC P H D FESS I 0 NAL



They did! Quee

Guaranteed to blow your mind — We Will Rock You opens in Melbourne

By Mandy Jonzs

Zass Jones (Technizal Director)

CX 12. www.julissmedia.com

or the last 15 mon:hs sne of the
hottest theatre ticke:s cn Loncen's
West End has been f>1 the Queen

musical We Will Rock Ycu.

Written by English comedian Ben Elton
and created in collaborzetior. with original
Queen members Brian May anc Roger
Taylor, the rock musical is a celebration of
the music of Queen and a tribute to the
band's showman lead singer Freddie
Mercury.

Using 24 Queen songs to weave togzther
an original plot, We Wil EFock You is a
futuristic fable set in a 1ime where mus.c
has been homogenised 11d rock is baaed
Under the control of thz ev:l Globalscf:
Corporation kids are fed a ciet of synthe-
sised pop, and rebels ar= soaght out and
brainwashed. Without givirg too much of
the story away, a hero emerges and discovers
that the power of rock will se- them all free.

Melbourne’s Regent Theatre has recently
become home to the second productisa of
We Will Rock You.

The $7 million producticn rz-unites the
original creative team cf music supervisors
Brian May and Roger Teylor. ard author anc
now director Ben Elton. They are join=2d by
the original design tean of p-cduction
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designer Mark Fisher (Rolling Stones, Pink
Floyd, U2y, lighting designer Willie Williams
(U2, REM, Cavid Bowie) and sound designer
Bobby Aitken (Mamma Mia, Blast!, Grease).
The show runs with an operational crew of
45, an eight piece band, and a cast of 33
performes.

Following in the footsteps of its somewhat
lightweight oredecessor Mamma Mia, We
Will Rock Yecu is anticipated to run well iato
2004 anc from Melbourne will embark 01 a
national rour.

Cass Jones is technical director of the
Melbourr.e sroduction and has been
involved in “he project since January.

“What - normally do in this country is
reproducz shows frem London and New York
whether it's Miss Saigon, Mamma Mia or
whatever. But with this one, because it's the
first production outside the original and
because the original was in some ways a very
organic taing, this has been very much like
working on a new show.”

Cass explains the entire set was re-
designed by the production designer and
built at the Adelaide Festival Centre Scenery
& Engineer ng Workshops, and many of “he
overall approaches to the technical aspects
of the show were refined from the original.
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“It has meant working with the designers
very closely but also with the creative team
to find the best ways of making the show
work. It’s been a huge challenge but it has
also been very exciting to work on what is
essentially from a technical point of view, a
new show.”

With more productions due to open in
Spain, Canada, Germany, Austria and the
US, Cass says it is likely that this Melbourne
production will be the template for all
future touring productions.

“It's been eight and a half weeks from the
start of bump in to opening night and I'm
very pleased with how it has gone. It has
flowed very well and we're where we need to
be. This isn't a particularly difficult show,
it's just that all areas are extreme - the
lighting is extreme, the sound is extreme,
the video is extreme. It's a very big show in
a very small space, with very high expecta-
tions from the creative team. It's an extreme
combination.”

F or Production Designer Mark Fisher,
the biggest changes in the staging of the
production in Melbourne have been the
placement of the live band, and the reduced
size of the video wall. The live band have

been relocated from the side of
stage as it was for the London
production to the rear of the
Regent's stage on a raised
platform, and are kept concealed
by drapes for most of the
performance.

Mark explains the reposition-
ing of the band has meant set
pieces that truck on and off can
be larger as they no longer need
to clear the band platform at
side of stage.

“It has allowed the Wembley
Gates which are the background to the final
scene to be much larger and bolder. Having
the band at the back has also allowed Ben to
be more theatrical and to do things that are
quite his style.”

The main elements of the set are a large
truss rig which creates a rock-meets-theatre
proscenium frame to the action. Additional
vertical sections of truss are flown in at
various stages of the show and the effect is
awesome.

The Ga Ga world is established by a large
platform of white steps with white statues
lined up in fascist pose. The Wasteland is a
pile of wrecked cars surrounded by cyclone

AT YT ALY
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QUEEN MUSICAL

Mark Fisher (Prod:c*ion
Designer) and Wil'ie Williams
(Lighting Designer)

It's a show full of
extremes. Extreme,
sound, light ard video!
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QUEEN MUSICAL

Cutting one song
saved $300,000 since
the LED screens didn't
need to fly around

PUNTER'S
PERSPECTIVE:

V-Dosc, video screens and
lasers aside, We Will Rock You
is a highly entertaining show.
Ben Elton has written a clever
script based around the music
and lyrics of Queen, and as
with all of Ben's writing, his
sardonic wit is spot on. And
it's good to see that as usual
he has done his homework by
including local references such
as the MCG, Tim Tams, John
Farnham and The Wiggles.

Fans of Queen will undoubt-
edly enjoy the show more
than the uninitiated, espe-
cially with so many in-jokes
and references made to their
songs and lyrics in the
dialogue.

Even the names of the
characters give hints about
the storyline, for example the
hero, the prophesised dreamer
whose name is Galileo, teams
up with a young girl by the
name of Scaramouche, so
straight away you just know
he’s going to ask her to ‘do
the fandango’ with him. And
they do.

The lyrics of Bohemian
Rhapsody take on a whole
new meaning in this context
as the characters search for
the last remaining guitar on
the planet - “the mighty axe
of a great and hairy guitar
god”.

(continued next page)
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Bobby Aitken
(Sound Designer)

fencing and broken
streetlights which then
transforms into the
Heartbreak Hotel - the
dishevelled world of
the Bohemians.

“The only stylistic
proposition in the
show is that you have
this very bright and
clean Ga Ga Globalsoft
world, and then you have tais very broken
dystopian Bladerunner type future where
the Bohemians live so it needs a different
physicality to create that.”

A large elevator at the front of the stage is
used to bring small set piezes such as a
transit van and a Harley Davidson on and off
stage, as well as to create a clever illusion
with the signature throne and desk set-piece
of the Killer Queen. As thz Queen’s 1 foot
high throne trucks downstage it is posi-
tioned over one of the elevators where a
prong extends beneath it and, after a few
tense moments in the minds of the crew, lifts
the desk 8 feet into the air with the per-
formers on top of it - a neat trick.

Video plays a key role in the show in
establishing Ga Ga land and the omnipres-
ence of the Globalsoft Co-poration. The
screen is used to show live video of the
Killer Queen in huge proportions on the
screen in conversation with characters on
stage, as well as to establish location and
theme through virtual scenic backdrops.

“We had twice as much video screen in
London as we do here. Besically this is 8
feet high x 32 feet across, and in London it's
16 feet high x 32 feet across and was made
up of eight separate panes that could move

around, whereas her= it's just one big screen
that moves up and down, so that’s the
biggest change.”

The LED screen is supplied by Blitz Vision
out of London and comprises 80 Lighthouse
LVP1010D type 10mm LED panels. The
screen runs off a Dazaton Watchout system
and has an operational crew of two. The
screen size is achievad by four panels joined
together to create the 32 foot length. Each
panel can display a :ingle source or four
individual sources, moving or still.

“It's not a very elaborate video system here
- in fact thev devote a lot of their time to
moaning about it not being as good as the
London one,” Mark says amusingly.

He explains it was purely for financial
reasons that orly ore video screen was
specified for the Melbourne production.

“We've been able to restage the big
numbers that used the two screens and the
only one that 1 woud say that really loses
something is ‘One Vision’ because that’s
where we did our big move with all eight
pieces of the screer moving around into
different positions which is quite sexy, but
you can only do that once a show anyway
because after you've moved all the screens
who gives a shit anyway? So it's a gag we
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don't have here but we save around
$300,000 in the process, so no regrets
there.

Mark and Willie created the animation
and footage shown on the screen in Mark’s
London design studio.

“We had to reformat the video for this
production but it’s all the same video we
created for the original production. I did all

everywhere else in the world. We know it's a
hit and that it will tour, so now we have to
look at ways to make it portable in the way
that the London show really isn't.”

Willie's rig reflects both rock and theatre
influences by having a huge conventional rig
providing coverage of the stage and set
pieces, and a large intelligent rig for special

effects and to give it that authentic rock look.

QUEEN MUSICAL

the original animation of things like the
Ga Ga kids, the exploding Stonehenge
and the Globalsoft logos. The edited
composite of video games and other
stuff like that was Willie.

“The show is a
combination of 50%
theatre approach
and 50% rock

The Melbourne show is
the prototype touring
show. London wasn't
designed to tour

“Interestingly, even though it’s far
grander to have a much bigger screen,
don't think the show has lost anything.
Willie and I were both very pleased we
were able to reformat the video, and
there were a few numbers where we
didn't use the whole screen anyway.

Less than half of the numbers were compro-
mised by not having the two levels of
screens so in that sense it wasn't a particu-
larly big change.”

L ighting designer Willie Williams says
that the Melbourne production has
meant a re-design of around half of his
design from the original show. Willie says
re-designing for this production was an
opportunity to make the design more
portable.

“We spent more time on the Melbourne
show because we were aware that this show
is what will become the model for what goes

approach, and that’s
reflected in the nature of the personalities
involved in putting the show together. At
one end of the spectrum you have Brian and
Roger from Queen who are 80s rock heads to
the max, and at the other end you have many
other members of the cast and crew who are
from a legit theatre background, so it meets
somewhere in the middle.”

The intelligent rig includes 25 x Martin
Mac 2000, 16 x Martin Mac 2000 Perform-
ance, 4 x Studio Colors and 16 x 8 lamp DHA
Digital Lightcurtains.

“I chose the Mac 2000s partly from a
budget point of view and also for practicali-
ties because if we're going to do this show all
around the world Martin are fairly ubiqui-
tous. I chose a Whole Hog II for control for
the same reason. We were planning to
experiment with the Whole Hog III but
Flying Pig recommended we hold off for the
time being."

Willie incorporated Digital Light Curtains

Punter's Perspective (cont)

But even those who aren't
Queen fans will still enjoy the
saow for what it is - a celebra-
t-on of rock by a talented
7oung cast and a timely
warning about the danger of
manufactured music and
artists. - Mandy Jones

Z00TNOTE: I saw the London
=roduction - we sat at the
Zront - and yes: the flying LED
‘malls were a magic moment.
Zut what stuck most in my
nind was the meeting of rock
and theatre, the FAT sound, big
-ghts and the neat and cheeky
horeography. It has it all. A
fun show, no matter what the
critics say!

-Julius Grafton

CHAMELEON TOURING SYSTEMS

LIGHTINGEG

Winner: Best Lighting Production Co

2002 ENTECH AWARD
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Of course you have to
deal with the laser
company......
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into his design after being introduced to them by
his associate Gerry Amies. Having never used
them before he said they were incredibly useful
in the rig and he planned on using them in future
designs.

The conventional rig includes 204 x Source 4
profiles, 20 x Par 64, 46 x Source 4 Pars, 24 x
DWE (4x1), 4 x DWE (8x1), assorted birdies, and
102 scrollers for Par 64s, Source 4 Pars and
Profiles. Other fixtures include 30 custom police
beacons, 2 x Studio Due Spaceflowers, 20 x D300
Diversitronic strobes, 2 x 36" mirror balls with
custom floor yokes, and 480 Star Strobes spaced
at 300mm intervals on the exposed truss.

The design also features two lasers supplied by
Excitement Technology which are used to create
cones of laser light in which the rebels are
trapped by the police.

“It’s interesting because the lasers are not
terribly high power but when we get the smoke
right and when they're not competing with a lot
of light they're very effective. We have two on
this show — one in the roof above the proscenium
and one mounted in the rig, and they've actually
been quite simple to use. Lasers are usually
pretty complex things to work into a regular show
and of course you've got to deal with the laser
company who invariably have their own way of
working, but it’s been good and we get plenty of
mileage out of them.”

Willie explains that Ben's script is essentially a
film script in the way that the action moves from
place to place so quickly. When scene changes
go well and it segue-ways well into another scene
Ben refers to it as becoming more like a movie.
To help inform the audience where they are,

QUEEN MUSICAL

Willie uses colour to evoke particular moods or
with reference to particular characters.

“Because the laser is green all the Police scenes
have a green tinge to them, and the underground
scenes are all very orange with a sense of bonfires
burning somewhere off in the wings. In Ga Ga
land the colours are a sickly pastel sugary pink for
this perfect world.

“We're less strict about it now but originally
Mark and I were quite clear that the video only
exists in the Ga Ga world so when we're with the
Killer Queen or the Ga Ga kids or on any of those
big production numbers because that'’s their
virtual world. The original idea was when we went
underground or where with the Bohemians there
wouldn't be any video because they don’t buy into
that, but there are a couple of scenes now where
we use the video screen as scenery which I'm very
happy about. It was something we wanted to
develop a lot more in the London show but it
didn’t really happen so it’s great we've been able to
develop it further here. As always, Mark and | have
collaborated on pretty much every level which is
always great. Obviously on all the video content
and because the video screen puts out so much
light it's a very major consideration in lighting a
show.”

A seasoned rock LD, Willie reveals he still finds
working on theatre shows to be an entirely
different experience, in particular when it comes to
the programming,

“The biggest difference being that when you're
putting a rock show or an installation together, the
programming is generally done in the middle of
the night because that's the only time you can get.
So it's usually quite a private if not lonely process
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with your couple of assistants in a gigantic
stadium and you're the only three people in
the building. Whereas of course in theatre it's
such a public process and for a while it really
took some getting used to — the fact that
you're programming and there’s something
like 100 people in the room waiting for you to
finish. It took me some time to realise that's
ok, that's the way it works and nobody’s
getting annoyed that it’s going on.

“The quantity of people on stage is a mixed
blessing. In many ways its much easier
because the act of lighting a show and how
important it is, is really recognised within the
theatre process so time is allotted and so many
people are involved and invested in what you
are doing. Whereas in designing a rock show
you sort of have to do it by stealth while no-
one else is looking, and get the focus done
between drum checks.”

S ound designer Bobby Aitken had heard
many bad reports about the acoustics at
the Regent Theatre so it was a pleasant
surprise when he arrived at the theatre and
found the characteristics of the room actually
suited the show. The principal sound system
in Bobby's design is an L'Acoustic V-Dosc.

“There are 21 elements in the system - the
nearfield boxes are dV-Dosc and in the centre
are ARCS which provide a centre vocal fill. It's
a pretty normal left-right system although it's a
pretty big system for a theatre show. There's a
lot of vocal localisation in the centre because
there’s a lot of music but there’s a lot of
dialogue as well.

For front fills I use d&b E3s which are
hidden behind stage, and there are lots of
EAW JF80 surrounds on both sides.”

Bobby says the loudspeaker elements are
fairly classic for rock and roll concert sound.
Sub-bass is used a lot for effect in the show,
and also to get the weight into the music.

“Queen’s music is quite weighty and it needs
a lot of that majestic bottom end so there are
12 big double 18" sub-woofers. Half of them
are UAcoustic SB218s and the other half are
dé&b B2s.”

The FOH console is a Cadac and with 110
inputs, Cadac’s automation program SAM is
used to run the show. Bobby explains there
are lots of sound effects and multi-track
playback in the show which are all handled by
G Type software. Sound effects are fired off
Akai Z8 samplers and a broadband connection
is installed at the control position so that
more sound effects can be downloaded as
required.

“We spent months in London compiling all
the sound effects, and because our director
Ben changes things all the time we can
download sound effects daily and edit them.

CX 22. www juliusmedia.com

The challenge is
making a big rock feel  you're sitting you lose
for a variety of punters some of it.”

It makes such a difference being able to do that
from the theatre - before that we'd have been
down to a studio dicking about for days.”

Being a show about Queen’s music the band
has to sound good, and even more importantly,
the guitar has to sound authentic.

“The guitarist in the band plays Brian May
guitars with Vox AC30 amps. To achieve that
distinctive Brian May sound the amplifiers have
to be fully driven so we have a couple of little
soundproof boxes off to the side where the
amplifiers live so they can do what they do. We
monitor send them back to the headphones of
the guitarist. It's pretty hard for the band,
especially the guitarists because they're used to
hearing it all around them. We also keep drums
in a fairly padded room in order to keep down
the amount of spill to stage.

“The panning of guitars throughout the show
is all automated. We have some off-board
devices which move the position of the guitars
from number to number. As you can imagine,
Brian is very interested in the guitars in this
show, but because Brian is used to hearing
studio stuff where the guitars are hard left and
right, it's a constant... not battle... but
conversation that Brian and [ have - trying to
pull the guitars into the centre, because if
they're hard panned,
depending on where

But despite any
differences of opinion over positioning of
guitars in the mix, Bobby says working with
Brian and Roger is a treat.

“There’s so much to learn from them because
they've been doing it for so long. Brian has
such a distinctive sound, and Roger is great
because he knows exactly what the drummers
should be doing in the show. It's amazing to
work with them.”

Bobby says it’s an acknowledged fact that on
a show like this in a room like the Regent it will
never sound the same in every part of the
auditorium. The skill, he says, is just making it
sound good.

“The challenge of the show is trying to create
a big rock feel to a cross-section of punters.
They're not all die-hard Queen fans - some of
them are quite small kids or older people who
don't like loud sounds, and then there are all
these people in the middle who want it as loud
as possible.

Getting that balance right - trying to get the
feel of something big and majestic without
removing ears is the trick. It's very even in a
room like this — it was measuring around 104 -
106 at the back in London, and obviously you
pick up a lot more sub-bass the closer you sit to
the front. In fact sitting down the front is quite
an experience.”

"But | wouldn't recommend it!" e

QUEEN MUSICAL
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This is the new SAE and 301 comp.ex a: Byron Bay
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- you need to find o2t what's REALLY happen-
ing in & country t=wn, you go ask a “axi
driver. That's wha: I did when [ flew into
Byror: Bay. a smal’ and upscale beach resort

town in fa- nortaern NSW. [ didn't need a tazi, so |
took a sightseeing trip up - the lighthouse, the
eastern most po.nt of NSW. 1 leaned on the f2nce
there and watched the whal2s migrating, as Taxi Dave
told me a story ebeat a rict. Austrian.

Byron has seen a.l kinds -f wealthy developers try
to get all kinds of things g=ing. The global ho’iday
conglomerate C ub Med failed after more then ten
years to build 1 sesch resc=: on land it owned there.

Then or.e quiet cay not =o long ago, a larg= anc
poorly dressed guy rolled tnto town with talk so
outrageous that ne one really listened to him.

He bought & °5 zcre block on the northern edge of
town, just when a boom in zroperty prices was
starting. Byron had been fzirly laid back, but with tae
opening of a nev expresswz /, it was suddenly “ust 2
hours by road from Brisba-e.

The local counci. at Bry-on are notoriously
hopeless, descrisec as dys-_nctional and anti-
development. They were about to meet their grearest
problem. an Austrian called Tom Misner.

Misner was zelling anyone who'd listen thet he was
worth a billion dollars, and that he was planning o
build the world's largest audio college on his land. e
would bring over 4)0 stucents in, many from
overseas, end the benefits 1o the town would be huge.

"The councillors thougl - he was a wanker’, said
Dave. "They figLrec his przject was just another




The new SAE world headquerters at
3yron Bay is open - he largest

audio recording complex on the
planet. Tom Misaer tzld CX how he
made himself ore sillion dollars
from an audio school. And he
settles some old scorss.

Julius Grafton discovers what is
behind The Misner Factor......

hctel, and tha: he was frortirg something totally
di‘ferent. Plus the BRW Top 100 said he was only
worth $200 nillion He'd zcire up short in their

But Misner was working oa the proiect as if it
weuld ge aheac, and he wes gathering local support.
Business people and the local newspapers all saw the
upside. What happened next is the stuff legends are
made of.

"He hzd his plans before council,” said Dave. "And
he knew they were gcing to put him on the slow
burner aad screw him arounc. So he went into the
meeting, and tcld them they had 12 hours to approve
thz project, or he'd gc buy laad at Ballina (down the
~oast) and do it all the dy to
walk! Because tazy wer eing compared to
Ballina, where y usiness with the council,
and because th2 whole tewn saw the merit, they were
put on ke spat, anc 3o they approvec him”.

Tom Misrer, accepting an ENTECH award

CX 25




Larry Anthoay - the federal
government mzmber for the
northern rivars. aczually made
an interesting soeech
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Building the complex was a battle of wills
against the council, who Misner described
as dysfunctional. “It is endless stupidity. You
can get destroyed by the system here. There
are weird rules, with no logic. I made the
mistake of planting some palm trees in a
line, and had to stop work, because you are
not allowed to plant palm trees in a line at
Byron.”

As Misner tells it, he got basic approvals
from Council, because he didn't have an
architect. He knew what he wanted, in his
head, so he had a slab put down, and a
structural engineer and a builder follow him
around. The complex grew building at a
time.

It cost A$25 million to build, and A$15
million to fittout with equipment and
finishes.

The new SAE complex is the world HQ of
an organisation that now has colleges in
over 40 cities worldwide.

CX attended the opening at Byron Bay as
one of over 500 invited guests who were all
flown to Byron by Tom Misner. Every SAE
manager and their partners were there.

The opening was held in a massive tent
outside the main entry, within the sprawling
I5 acre site. Extensive ground lighting was
supplied by ELS, and an excellent banquet

TOM MISNER'S
JOURNEY

and beverages were featured.

SAE's director of education, Clive Pascoe
did a fine job tying together the introduc-
tion and getting the speeches underway. A
large contingent of government and aca-
demic types were on hand, and we were
unlucky to hear some excruciatingly boring
speeches from some seriously uncharismatic

people.

Pascoe, Misner and Larry Anthony - the
federal government member for the area —
all were interesting,

- . Anthony spoke lucidly,
We 'E'lre paid was cxciles about SAE

nothing”, an SAE ;4 what it had done

manager moaned for the region. He

spoke about creative

talent, human capital, and how SAE was a
step towards reversing the brain drain from
Australia. He also paid tribute to Misner, “a
big man, with a big heart, and a big plan’,
and cautioned that possibly due to the
convict past of Australia, there is a tendency
there to cut people down.

I spent the night talking to SAE people,
looking to compare the contents of Misner’
explosive new book, ‘The Misner Factor’ with
reality. [ found it easy to validate the quite
open disclosures in the book about SAE’s
operating philosophy.
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TOM MISNER'S
JOURNEY

“We are paid nothing”, a manager
complained. This matched a complaint in
the book, by non other than Misner's
director of operations for Europe. “But there
is almost a culture of personality worship
here,” said another manager, looking across
the tent at his colleagues.

“We seem to worship the guy!”

Misner hires graduating students as
teachers. This means his staff costs are low,
and he doesn't need to train them, since
they've just done the course they are now
teaching. They don't have any audio career
ladder except SAE, and being typically

young they look at the relocation possibility
as a promotion.

“Treat ‘em mean and keep ‘em keen is the
philosophy here”, a manager tells me. “I see
him (Misner) occasionally and say, ‘Hi Tom!'
and get a grunt in reply”.

In his book Misner talks openly, as do
others. Some of the material is explosive in
obvious ways (see other article). But there
are a lot of things that come out which will
raise eyebrows, One is cash. There is
repeated testimony of students paying
Misner, and the cash going into his pockets
— without a receipt.

IGHITT
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This is played out by the
theft of $80,000 from the SAE
safe in Wentworth Avenue
(Sydney) - money that is
described variously in the
book as a slush fund, and to
pay the builders.

These events are all old,
there is no suggestion
anything like this happens
today. SAE is a company
incorporated in the Nether
lands, where international
business is taxed more
leniently than in Australia.

Another revelation in the
book is that Misner’s reluc-
tance to pay people may affect
the quality of the education
that SAE deliver. This is
because the incredibly flat
management structure at SAE
results in lack of direct
supervision of individual
colleges. Tom himself reports
in the book that he makes
surprise visits to his schools,
and once caught a manager
selling drugs to students.

There are now several
regional managers for SAE, but
the reluctance to hire outsid-
ers and to pay properly, allied
with the lack of systems earlier
on, caused and can still cause
problems.

Part of the strength of SAE
is its decentralised network.
Each college is a small
business in a different
territory. If things go wrong,

“Treat ‘em mean and
keep ‘em keen is the
philosophy here”, a
manager tells me.

“I see him (Misner)
occasionally and say,
‘Hi Tom!" and get a
grunt in reply”.
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® The new 15 acre SAE facility
is an aesthetic masterpiece, and
no expense has been spared in
terms of design and finish. The
student toilets have marble
finishes.

® Access to each of the 31
studios is by high tech swipe
key, with access levels deter-
mined by students’ enrolment.
On site accommodation is
supplied for 60 students, with
extensive kitchen and support
facilities.

e There is a Studio 301 complex
on the site, which features
almost every brand of top notch
audio recording equipment.

® There are up to 96 work
stations in class rooms, and the
whole facility feeds off two
server farms with over 6000
gigabytes of storage. The
complex is very attractively
landscaped, and all building
and studio designs were done
by Misner himself.

which they rarely do, the college can close
down and move out. In one case, docu-
mented in the book, this happened almost
overnight! But many years ago.

Tom Misner is an incredibly fascinating
individual.

He happily reports in his book how he
won his latest love, Janette, who was working
in the first class cabin of a Qantas flight
from London to Singapore. Misner only flies
first class, or economy — business class is
second best, he says. Janette Reith (pictured
below) is a striking woman with a graceful
and almost serene carriage. She is the kind
of alpha female that an airline would want in
the first class cabin.

When they met, Misner managed to
withhold the increasingly important
information that he was (and apparently still
is) married to, and separated from, Katrina,
who reportedly refuses a divorce. “Everyone
at SAE was on pain of death to not mention
her', Janette recounts. The startling news
that Misner was, in fact technically married
with children, was only shockingly revealed
years later, when Janette was pregnant with

TOM MISNER'S
JOURNEY

their daughter, Yasmin (pictured at right).
Naturally this did not go down well.

Whatever ructions arise from the book,
and there will be plenty, Tom Misner will
manage them with his usual formula. He will
keep his cool, end try to goosestep through.
The force of his personality, the reach of his
empire, and the depth of his wealth will
insulate him. ¢

The Misner Factor: inside SAE. Next page>
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Studio One

The Misner Factor: money, studios - and sackings

he Misner Factor — the Official
History of SAE Institute is compel-

ling reading, [ read it straight
through, all 270 pages in eight hours.
Publishers usually sanitise books, but this
one goes for the jugular. In the opening
pages, one of SAE's first teachers is de-
scribed (and named) by Tom as a large girl,
“a lesbian - big and butch. I guess you'd
have to call her a typical stereotype dyke.”
He then praises her teaching ability.

In part this is what makes the book
able. It is a blow by blow account of the

way Misner scammed, charmed and bum-
bled his way through the early days,
establishing the world’s largest chain of
audio schools. Misner delivers his account
via Robert Alexander, a British audio
journalist who has also worked at SAE at
some stage.

The book spans the early 1970's until now,

and eleased at the official opening of
the greatest studio audio education campus
on the planet, SAE Bryon Bay.
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If yoa've ever cros;2d Tora Misner, then
“ight there in print. A bewildering

and some of their sins are serious - like
theft, drug dealing, e 1d fraud. Others like
Martin Cass, who owns JMC Academy, are
just gulty of having the audacity to compete
with The Tom.

There’s a couple of preseat and former
Australian audio equipmen: distributors who
emerge unattractively, one allegedly once
wrote & rubber cheq_e to pay for advertising
in Tom s magazine at the time, called
Australian Sound and Fecording. The magazine
and its yearbook are -rumpzted in the book
as the only of their kind in the 1980's,
overlocking the mor2 successful Sonics
magazine and yearbook that ran 14 years
until Connections k:lled it n 1993.

Another distributor had ~he temerity to
pull loaned equipment out ©
and bazk JMC - whizh is why ‘
even tcday there is almost no Tascam
equipment in any SAE stud o, worldwide.

By Julius Grafton

Being a control freak
can have a downside...

Tom Misner hates hiring
anyone to do something he
thinks he can do himself. This
is why he avoided an archi-
tect, and saved himself as
riuch as 15% of $25 million
when he built the new SAE
complex at Byron Bay. He
pulled that one off.

But the philosophy backfired
with his opening party. He
cidn’t employ an events
professional to manage the
event, and while aspects like
catering and theming were
OK, the actual staging and
production was abysmal.

(continued on next page)
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We learn one SAE
manager had a cute
arse and wiggle....

OPENING PARTY

(continued)

The sound system was
provided by David Burke, a
local contractor who was so
nervous he couldn't eat. “This
is all the sound you can get
for $500, and it is not
enough”, he said. Quite
correct. He had his normal
van system - 2 JBL composite
boxes on top of subs, and 2
BOSE 802's as rear fill. It really
struggled.

The band were a distorted
mess, a shame since they were
the excellent nine piece Doug
Williams” LR Mix.

The internal lighting was
horrible too, a laser played
out randomly across every-
one’s eyesight, just begging
for a $5,000 Workcover fine
and a couple of lawsuits for
damaged retinas sometime in
the next 18 months. The poor
lighting operator had to try to
use a Mac as a followspot for
the Elvis act. Classic case of
not enough budget!

There was little management
of the event, so the increas-
ingly frazzled Professor Clive
Pascoe struggled to get the
speeches started. Some walk
on music, decent sound, and a
stage that was more than a
riser without rear drapes
would have helped.

SAE may be one of the leading
recording schools on the
planet, but in terms of event
sound and vision, the opening
left a lot to be desired.
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While dealing with equipment distribu-
tors, there’s a great chapter about the
ineptitude of the people working for Ampex
in the early days who, says Tom, loaned him
two multitrack machines worth over
$40,000 (equal to about a quarter of a
million of today's dollars) and then forgot to
ask for money. Two years later he paid them
$3,000.

Tom was by then exacting some kind of
campaign against the beloved equipment
distributors who, he editorialised in his
magazine, were doing nothing to assist in
lifting the punitive tariffs that were in place,
ostensibly to protect local manufacturers.
He pointed out there were no local manu-
facturers.

An Adelaide based importer allegedly took
$65,000 from Tom for a console with
automation, and didn't deliver the automa-
tion. Tom names they guy, and goes a lot
further with a personal description that is
flamingly defamatory. Alexander obviously
discovered the guy is deceased and unable
to sue....

But you can excuse Tom for the bias in the
book being skewed his way — because it's his
book. Alexander digs around, like any
journalist should, and details fairly accu-
rately a kind of ‘anti Tom' society that
operated at the upper echelons of the
recording industry in Australia. There's a

TOM MISNER'S
JOURNEY

last laugh element, because Tom has
prevailed in spectacular style while most of
his critics have either lost their minds, their
jobs, or had their studio purchased. By Tom.

The book isn't all about vengeance
though; the characters appear as part of the
landscape of the times, in an industry that
was peppered with shonky people. Back in
the 1980’s it was easier to be a rotten person
in business, and Tom wasn't alone in
enduring the ebb and flow of fortune. He
doesn't come out smelling of roses either,
and tells in all honesty how he became
acquainted with the tax laws in Australia,
courtesy of a snap audit by a Mr. Cox from
the tax office.

More than a few times there are deals
unmade, because the other party misrepre-
sented some aspect. It emerges that Tom is
good for a handshake deal, as long as the
other party doesn't try to change the rules.

The personal observations in the book are
not politically correct. Sharon Quin was the
wife of long serving SAE Brisbane manager
Michael. We learn she had a cute arse, and a
special kind of wiggle when she walked. She
went on to be an outstanding manager of the
London SAE after her marriage ended.

A Sydney staffer is fired, after being
described as a ‘fat, lazy cow'! Someone else is
robustly referred to as f---wit - and it wasn't
as a term of endearment. Obviously Alexan-

Studio 2. There are 31 studios at Byron Bay!
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der has also established this guy is deceased
and thus unable to sue Misner, who is
amongst the 200 richest men in Australia,
and worth one billion dollars by his own
estimation!

SAE has seen its fair share of duplicity,
with a series of staff fired (and named in the
book) for dipping into the till. Most serious
was the theft of $80,000 in cash from the
safe in 1988. Once again, the suspect is
named in the book.

The book details the pathway the organi-
sation has taken, from very casual and
almost ad-hoc teaching and record keeping,
up to university standards today. Current
European operations manager Rudi Grieme
is, like most SAE staff, a former student. The
organisation finds teachers amongst the
best students, and then finds managers
amongst the best teachers. Rudi wanted to
enrol at the new Munich school in 1986.

“So I came down to Munich in late July
1986, found the school and went in,”
recounts Rudi. “It was in a run down
building that didn't look very nice. I went
upstairs for what I thought would be an
interview or entry exam, and that was the
first time 1 saw Tom. He was sitting in a
room lying back on a chair with one arm
behind the back of his head, the other lying
on the table. He had no shoes on, and dirty
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socks, and he was playing with a gold
creditcard between his teeth!”

The story gets better......

“Tom didn't ever: bother to show me
around, he just said, 'OK, you want to dc the
course, here is the registration form, whare's
the money?” So I said to him, “What about
the entry exam?” “Oh yeah, the entry 2xam.
No problem,” he says. “So he opens a drew,
and took out a Walkman, a piece of paper,

and hands it to me saying, ‘ten minutes, OK?'

When it was complete | handed it back to
Tom, who glanced at it and said, ‘Its fine
you're accepted, now where’s the money?”

It's plain to observe that SAE didn't then
have many, or sometimes, any standards at
all. It seemed the organisation took pertaps
years longer than it should have to get up to
scratch — because of Tom's drive to expaad,
rather than to manage the detail. And he
resisted formal and proper management and
course structuring until it was almost too
late. This aspect is probably ancient history
now, which makes the honest telling in the
book possible.

Amongst the roll out of new SAE collezes
were more than a few setbacks, and the L.A.

franchise was amongst the greatest debacles.

A wealthy woman (named in the book. o
course) assured Tom she had all the right
connections to get the school accredited in

TOM MISNER'S
JOURNEY

"He had dirty socks,
and was playing with
a gold credit card
between his teeth”
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The Porsche ended
up costing three
times its velue
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the Us4, and cf course it didn't heppen.
Ne-urally students were enrolled and were
being tra ned at the time. So SAE did a
midnight runner, with manager laina
Everingtcn and crew stripping the place
bare overnizht. Tom then relocatec the 16
students to any SAE property anywnere in
thz worlc they wanted, at his cost, so they
could “in.sk their courses.

Liztlz is left out of the book, or 35 it
se=ms.

Tcr1 hed a German girlfriend celled Tina
who stars ir a chapter about how a Porsche
911 coavertible is shipped from Europe to
Austraia bat because of a mistake. appar-
ently nade by Tina, it arrives 161 Zays after
initia. purcaase in Europe. It had been
calca ated to arrive two days later, when it
would have crossed a legal threshold and
been ceemed a second hand car. -astead, a
massive tar ff tax of $70,000 was s apped on
the za-

Possib y Secause this is how things are
donz in Germany, Tina goes off in a big way
at the Aust-alian customs people who then
quite unde-standably decide to meke life as
hard as possible. A fine is slapped onto the
cz~'s .egel owner (Tina, on behalf ¢f Tom)
and in court she goes against Tom s advice
and viilises five willing barristers to try to
argue technicalities. The judge is not
amused and throws another $70,000 fine at
her. Bv tais time Tom has the car (which he

paid for originelly) and has also paid the
$70,000 tariff as well.

As the book fells it, Tina is left to her own
devices and her dad pays the $70,000 fine -
so Tina decides she wants the Porsche. Tom
won't give it tc her, so she sends a couple of
heavies after Tom. He sends two heavier
heavies after ker heavies.....

There is great mirth and a sense of
achievement with the recount of the now
infamous purchase of Studio 301 in Sydney,
where Tom says he enticed the un-knowing
301 staff over to his facility with promises of
food and drink, then told them his greatest
regret was not naming the place 301. “They
all go ‘too bad, huh’ and then I tell them I
just bought 301!" Naturally, another couple
of names pop into the narrative, one of
whom is a 301 staffer who is described as
being fired for asking for three times what
she is worth. Tais chapter reeks of vengance.

Perhaps the saddest aspect of the book is
the treatment of Tom'’s second wife, Katrina.
She is portray=d as a snob who married Tom
for money, yet is the mother of two of his
children, who he freely admits to loving
greatly. Aged 3 and 10, they will doubtless
read Tom's views on their mother in the
years ahead.

A sordid episode involving her brother and
allegations of fraud in an Asian SAE by her
brother go towards the description by Tom
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of her whole family as dysfunctional.

Indeed, in the closing pages of the book,
Tom counts meeting Katrina as one of his
greatest regrets.

The book ends on a high, with detail of his
now eight year relationship with Janette,
with whom he is dad to three year old
Yasmin. They all live in languid splendour in
a house on a hilltop overlooking the ocean
at Bryon Bay, and Tom Misner is described
by the author Robert Alexander as more
relaxed than he’s ever been.

The new 15 acre SAE College at Byron Bay
is a sensational facility. SAE will open more
and more colleges in more and more cities,
and Tom will grow exponentially wealthier.

But he could be remembered most for this
book, and for all the wrong reasons.

What Tom probably wished would be an
honest rendition of his life and times, is
sometimes turned into a vicious score settler
by Alexander, who is either too clumsy to
understand what he has done, or maybe he
is too influenced by his UK homeland
tabloid media. Perhaps he just gave up and
completely submitted himself to Tom's
strong character.

More ominously, | suspect Misner knew he
was flaming, defaming and libelling his
enemies, and just told Alexander not to
worry. This theory was virtually the spin
Misner put to me at his SAE Byron Bay
opening night bash where 500 people were
flown in from around the world. I thought I
would do the right thing and warn Misner
the book was dangerously defamatory. At
least he still had a chance to recall it, since
the first copies were only those sitting on

!Ii.f{l!!’lf!ii’_‘ !’i’l‘!ill

";';ﬁfﬁf»ﬁiﬁ_ﬂff«ﬂiﬁiféﬁ' :fr'}‘}’f’!f;’ ’WJ’ T

the 50C chairs at the dinner that night.

I pushed through the crowd of fawning
European SAZ staff, local identities, im-
ported studio celebrities and grovelling
flunkies to tell Tom he had a legal problem -
I counted 138 of them - with the book.

“Yeak, [ defamed people. Especially my
(ex) wife!” he chortled.

So now the book is out there, and Misner
can expect a slew of legal actions. *

TON MISNER'S

JOURNEY

The Misner Factor

The Official History of SAE
Institute

by Robert Charles Alexander
ISBN 0-9545163-0-3

TS $19.99 / AU$29.95

Even a dog can be trained on
& million dollar SSL K Series!

Classsic Neve console at 301
Byron Bay is the original
Festival Studio's desx.
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Wraps come off Sydney Theatre

She opens in January, and the
builders have just handed over the
keys. Julius Grafton reports:

Sydney Theatre Company are
Jjust across the road from the
new theatre- in the wharf to the
right of this new set of
apartments, whose developer
built the new thkea:re, with
assistance from the Stage
Government.
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ydney has gaired a beautiful new

theatre, opening in January but in

final f ttout right now. Sydney
Theatr= is on Hickson Road at Walsh Bay, in
The ccks — opposite the Sydney Theatre
Compeny whetf theatres. Sydney Theatre Co
will tun the n=w 898 seat theatre, which is a
spacz for rent. It will feature their produc-

2= ¢ tions, and others.

The new theatra
is carved out of an
historic bond
store, which
architect Andrew
Andersons has
built into a
stunning space,
making an excel-
lent live theatre.

Original bond
store finishes are
retained wherever
possible, and the
foyer sets the tone.

Rough recycled timbers fo-m a f=atu-e wall.
The public spaces have all the ambience,
light, and feel that go towards meking a
normal human feel good.

Backstage you find the rizht ri» >f
elements. Theatre consulteat Dean:s Irving
has delivered a package that should work
very well.

For starters, there is no -ire cu-tain, so
there is no need to leave siots or bui.d
knockouts in sets. The whaole audifcrium and
stage are one continuous smcke space, with
sucking fans in the roof if smoke needs to
exit.

The theatre has double ‘alsz p:csceniums
- 5.5 to 7 metres high, and 10 t= “2 metres
wide. The stage floor is ful » ramevable if lifts
or traps need to be added for a s10m. It isn't
the kind of work one undertazes witaout
major reason, but it can be dene Evarything
is bolted into position.

There are 60 motorised y.ines. zach with
a half tonne capacity. At ha f load 250kg)
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they can flv out at 2 metres a second - fast.
The fly out speed reduces on a curve as the
load increases. They are at 200mm centres,
so if a heavier load needs to travel fast, two
bars could be combined. There are 10 spot
hoists on s-age, each rated at 250kg. Each
lighting bar is relocatable, so each flying
bar car be for whatever you like: softgoods,
lights cr props without discrimination at
the design phase.

The two nost upstage seem
bars can keep travelling
down throvgh floor traps,
so cloth’s can be dropped
down to the substage.

The flying system was installed by Jands,
along with the orchestra lift, the curtains,
the lig-ting and the communications
system. Jands teamed with Stage Technolo-
gies for the flying system, which boasts a
Nomad Controller.

Coda Audio installed the audio system,
which fzatiLres Meyersound sell powered
loudspeakers. Arup were the acoustics
consultants. There is no carpet in the
auditorium to liven up the space acousti-
cally.

There is so much fine architectural detail
in the Euilcing it is hard to reconcile the
final bill of around A$40 million. This is not
a lot of money for a major city building
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THAT much
any more:

project of this kind.

Oursidz is a perfect brick arch, with
tapered Ericks made in Gunnedah to match
those of surrounding h:storical buildings.
The back of the theatre sits agzinst the
bedrock of -he city — a vertical carved
sandstone wel . It leaks, so coloured dye was
put into every known scurce of groundwater

around the nearby city. No dye

oozes from tae stone, so the

scurce coulcn't be stopped. The
.‘ sclatior is an old one — sumps,

and pumps. No problem, because
| tisa scenery store.

540m doesn't ‘ turnad up ir the water that slowly

|_ Likewise the orchestra lift

couldn'’t really be made the old

way, using screw jacss that go

down irto a hole - beczuse the holes would
fill with watzr, being under sea level. Instead,
Jands anc¢ Cennis [=ving proposed a Serapid
lift, whizk is a French designed self building
chain systern. The 1t is in three sections,
and there are safety features fo- days. OH&S
was prooerlv considered in this theatre
design!

Up aigh, over 600 new lighting fixtures
come in Selecor: and ETC colours. There are
two lighting bridges, end you can stack
lightiag bars vertically, and winch up the
ceiling panels tc accommodate the beam. Up
in the grid is tae motor room, and there is

SYDNEY
THEATRE

Mcrcus Ke'son (TecFricat Manager)

Serapid lift deta’l Mcreus
stands vnder tfe octestra lift
(top), and this 1s F cw the self
climbinc chain wers. Neat,
huh?
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SYDNEY
THEATRE

The loading dock is a real one, capable of
accepting any conventional truck.

Stage prompt has adequate wings, while OP
has a large area. The stage management console
was built by Jands, and PA People were a
contractor for the communications system.

Actors who have toured the new theatre report
they are thrilled with the sense of connection -
even up to the back of the circle. The auditorium
seating is in an arch so that the back wall of the
circle is a full 2 metres closer to the stage than
the nearest comparative venue - the Drama
Theatre at Sydney Opera House. This helps a
performer by making it easier to project to the

; ; back row.
Jands teamed with S*age even a lift from the stage to get ~hings (ke
Techroiogies tc cesign and dimmers) up there. Finally, it was out to the stunning foyer and up
install the 60 zowered line There is no patch room Eecause all €00+ to the green room, which was once the account-

jlying system. '?"his is the outlets go to a dimmer. Tkeze are two dimmer in‘g office at the bond store. It boasts a small
Nomad Contro’.er. rooms for Jands HP6 and H? 12 dimme- racks. triangular strong room, for which a use has not
yet been found. Original ironbark beams and
little features like an old switchpanel add to the
atmosphere. The green room has deeply

Tecknical Managzr Marcus <elsan was qaite
en-husiastic about the dirines, which have a
quick disconnect feature or: the back if service

access is needed - withour the requiremrent to pDIiSI]eq original boards, as_d"’ the adjacent two
unplug anything, production offices. These will be home to
: Marcus Kelson (Technical Manager), Toni Glynn
Al DMX is trarsmitted vie rad-o. (Head Electrics), and Kevin Sigley (Head

Continuing our tour of high spaces, the Mechanist). One administration person will also

ts o gu fol.owspot perches are open (without w ndows) be based ?l the theatre, with all olliwr [?"Cl'ons
| vernue and the lighting box sits betwee= with a Strand managed from across the road at The Wharf.
thought insested 529 console installed. At the Eack of the stalls is On the way out, at ground level, is the
the sound control room, with op2n ng windows. Rehearsal room, which is a very useful space.

Thz zonsole can e positiorec just in front, or
even in a sound pit located at zows 3 anc 4 from
the rear. With these seats -emoved, a soand

| engineer could stand at a stbrmerged ecnsole * Thanks to Marcus Kelson and David
Cotgreave (Production Manager) for the tour!

When the new Svdney Theatre opens on
January 10, Sydney will be the better for it!

without losing sightlines frem behind.

“ltere are eight dressing rocms, & ber:d room
which is located quite suitably in the sukstage
area. and a large wig and mekeup: room. "here
are nirrors for 3z people. All moms are very
convenient to the stage, anc have disab’ed
access. Wheelchairs can b= accommodated in
The cziiing wirches up (right) varicus areas of the auditcrium, no- just at the
to acconodate LX bas. back, like in manyv theatres.

Beck wall weeps, the Sydney
aguifier is a strange beast, the
cource zould nzt be traced. S>
water juct gathers in the sump
ard is pumpec out, Common.
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DJ's defended

Great article in the last issue
regarding an often unseen &
much overlooked problem with

(not all) DJs (and club owners).

As a DJ of 20 years I have
show a lot of up & coming
guys & girls the art of DJ'ing,
including care & maintenance
of equipment. Most just want
to show how good they can
mix a few tracks together,
without a thought of the
crowd and how that sound is
getting to the crowd.

The equipment side is an
unknown & often unimportant
issue until it stops working (it
wasn't me), most just don't
want to know. Sad but true.

DJs who do listen to advice
re sound (and lighting) get
alot further after the glory
days have passed them by. Alot
of the owners on the other
hand, couldn’t care less about
the gear until something goes
wrong (maintenance costs
money, it's still working why
bother).

They'll just keep asking for
DJs to pump up the volume,
doesn't matter that it sounds
like shit but "we need it loud
in here”, like DJs have a
magical spare volume supply
that will make the clubs often
cheap, underpowered sound
system do amazing things in a
already overcrowded room.

Most DJs I know are able to
maintain & fix most problems.
Just wish the DJs with some
knowledge (and the others)
would get a break from all the
slagging off that we cop from
"others” in the music industry.

By the way, we don't all get
rolling drunk every night &
get paid mega dollars to spin
discs.

I wish.

- Steve Gunn

That Cover
Wow, when the latest CX
popped into the letter box |
thought it must have got
mixed up at the printers with
Ralph or FHM!

A very fetching pic of that
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well known model Tits Akimbo,
by the look of it. But what was
the connection (no pun
intended, this time) with the
industry?

Could it be lighting?
Possibly, although there were
not many effects. Could it be
audio - maybe a new flesh
coloured radio mic? If so,
where on earth had she
hidden the belt pack?

In the end I couldn't work it
out so | just checked the
credits inside - of course, it
was a video wall. Smacks head
and utters a Simpson's "D’oh”

And you say the mag's not
available on newsstands? Pity -
more covers like this and you'll
be pushing Jugs and Biker
Babes off the shelves!

- Duncan Fry

AMX and Enttec

Re the article about the
Bankstown Sports Club (last
issueu) - it mentioned that the
AMX system controls the
lights. To be precise, the AMX
system calls up cues in the
DMXPlayback that it controls
using the RS232 port. There
are 5 DMXPlaybacks control-
led by the same AMX system.

In many articles about jobs,
people tend to forget to
mention the smaller products
that make it possible to get
everything talking.

Ever tried programming
moving lights or some fades
with an AMX system ?? Good
luck.

Plug in a DMXPlayBack or a
DMXStreamer and the job just
got a lot easier.

- Nicolas Moreau

ENTTEC Pty Ltd

Last issue our Emails page
carried some flames regarding
the Amplifier Comparison in
May/June CX. Final word goes
to Jeff Mackenzie, who has
eloguently put everyone
(including us) into their place.
Go to www.juliusmedia.com and
Jjump to article # 325

8-track question
I need some help.

Do you know anyone,
preferably in Brisbane, who
would have a working 1" 8-
Track recorder? My recorder
which has not been used for
about fifteen years is having
problems with its "piles”- and
that is another story!

I have a couple of master
tapes that were recorded in
1973/74 that I need to dump
to the studio’s HD24 so that
the recording can finally be
completed.

Any assistance you might be
able to give would be greatly
appreciated.

- David Gibson

® Email us: mail@juliusmedia.com
with any answer for Dave. -Ed

Brisbane Production
Good article Julius.

This is so true. I would also
like to add that this situation
often affects us smaller
production businesses as well.

When these big guy's are
not getting the work they are
often tempted to move into
our arena and take our bigger
jobs just to keep their guys
working. This is understand-
able from their point of view.

However, when they get
busy again and go away, we are
left to compete with what they
provided and at a price that
they them selves would not be
able to compete with.

Just a thought for those
smaller production guy's in
the industry like myself who
have experienced this at one
time or another.

- Richard Autenzio. Show

Biz Sound Brisbane.

® Brisbane is enjoying/enduring
some ultra savage competition as
several Sydney based sound and
lighting firms have started
operations there. In addition, the
local players are slow to consoli-
date - in the face of almost twice
the tonnage of production
equipment being locally available
compared to just 2 years ago. -Ed

Discount Disasters

I have been working in
audiovisual production for the
last nine years.

One thing | am having at
present trouble dealing with
and understanding is the
discounting disaster that our
industry has fallen into, and it
is only getting worse.

When I first begun I worked
for one of the largest staging
companies in Australia they
taught me that discounting
was the way to win new
business and to reward loyalty
to ongoing clients.

It now appears to me that
that method is entirely wrong
and over time has the most
negative consequences to the
entire industry.

The discounting tool has
been totally abused to the
point of one of the first things
potential new clients will ask
you is what is the discount
rate you are prepared to offer.

It's almost to the point
where | see us equivelent to
the infamous rug industry and
we all end up getting the same
level of respect! It has gone
from a selective loyalty tool to
a given right which has a
profound effect on the
profitability of suppliers.

It would almost appear that
the marketing of these
companies in question is
solely based on the discount-
ing tool to win business rather
than have their product &
service stand up on its own.

Like the old addage that if
you only make ten dollars per
event its fine but only if you
are doing ten thousand shows!
But if you are only doing 10
shows you need to get out of
business!

Its behaviour like this that's
leading this industry into
decline and we are all going to
suffer the consequences in the
end.

You have to wonder who it
benefits in the end.

- Eben Nicholls - Adelaide
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CLUB TV

MEAUR T CEWG I CEIR LN 1M pays for itself

is a reven 12 generator, or it
will soon wil be, say the folk
at the /e Revesby

Workers Club in Sydnzy 5 south west. They havs
an in-house TV networ broadcasts to 1=
Plasma screens, cunaing v pleced so one is ir.
sight wherever you ere in the huge venue.

The idea is simp_e, aczord.ng to Marketing
and Entertainment Manager Linda Joannides.
want to get people converted to members, plus
communicate messages wit1.n the club”. The
system does that b-ill.ant.y

When [ walked in, rv eyes were drawn to the
video. There were & «f upcoming concert
events, with music clios. Ther a message came
on about the ramificatiors cf a new turnover tax
that the NSW government 1as imposed on cl.ibs
like Revesby. In the space of a minute, I'd been
informed.

“I got sick of look.rg zt pasters in the foye-",
says Ed Camilleri, tke CEQ =is club loses
between $300,000 and $41C,000 each year on
entertainment, after spead ng more than
$65,000 a month on it. Pramoting entertain-
ment is a core activity at ke lub, which has a
1000 seat auditoriumr thet hosts a wide variety

of acts.

Linda comes from a TV background, so her
mind’s eye had RW TV figured out well before
she sold the idea to the board. They were
impressed, and signed a cheque for a million
dollars in favour of Bob Miletic’s SVL Electron-
ics. Bob's right hand man is Tim Chapman
(pictured above), who walked me through the
system.

In the eciting and creative management area
is Nathan Richman, who was hired from a TV
background by the club to generate content. He
has a networked system that has a content or
source PC, a digital scheduler, and a character
generator. The club can mix images in from TV,
cable, DVL, or various camera points wired
through the venue. The system allows live
Crosses.

Every Plasma screen is networked to a matrix,
on an AMX NetLinx integrated controller. “It's
the only way to do this kind of system at
broadcast quality” Tim tells me. Audio is also
networked on a 14 way matrix, via Peavey Media
Matrix. This way, an individual Plasma screen
and its nearby audio speakers can carry a unique
programme.
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The club use the system in amazing
ways. Example: they can move people
around, by having a celebrity appearance
in a bar, or a contest draw. Because there
are live cameras, the immediacy of an
event is amplified. Another interesting
factor is the promotion of new gaming
products. There are severe limits for
manufacturers of poker machines to
promote a new machine or game. But
within the club, this kind of promotion is
easy on TV.

The Club is hitting on some gaming
and liquor suppliers to buy advertising
and run co-promotions over the system.
“This is a cross between cable and a
community channel’, says Linda. “It gives
us a real time response to marketing. We
had a Sunday breakfast which only drew
a few people. We put a pancake advert up
and had 45 people the next week!”

With 80,000 visitors a month, the club
aims to build membership and keep
them coming back. External advertising
is an important part of that mix.

Revesby CEO Ed Camilleri is
worried about the new turnover
tax on club poker machines. The
NSW Government announced it
recently, for phased introduc-
tion starting September. It rolls
on until the present 17% tax
becomes 40%. That will nuke
the club business says Ed. And
we believe him.

St George Leagues club in
Sydney has a $5m auditorium
rebuild ready to go - now
cancelled. Every club has
postponed or cancelled expan-
sion works.

Clubs spend on entertainment
to provide a feed for gaming -
and are the second largest
employer in NSW. Revesby alone |
may be forced to cut up to one
third of staff by 2007 if the
phased introduction of the new
tax is completed.

Clearly this isn't good news for CX readers.

Vision Dude Nathan Richman and Marketirg and Entertainment Manage- Li~da Joannides
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CX 50. www.juliusmedia.com

Burleigh Junction, Queensland
Tel 07 5593-5105 Fax 07 5593-5161

Lighting Image Pro_]ectlon Audio

Production Hire

Conventions, Special Events, Exhibition, Concert Tcurs, Architecture -.
High End, Martin, Clay Paky, eren, ETC, T ands, Selecon. Strand, Space Canr.on,

Catalyst - Panasonic 12000 ANSI Lumen projectors
30 Taree street = ==
: email info@elé-productions.com.a& :
www.els-productions.com.au
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Mobite. Movies

is quickly erected and
easily compacted to be
transported anywhere in
New South Wales.

The setup time is 2 hrs.,
and comes as an
all-in-one system with
power, sound, lights,
projector, screen,

and transportation.

For bookings and

rental prices call:

Special Introductory Rates! EVRVIEY Vo0

Clever Features, Contractor Friendly.

DigiPage - the Zone Paging Solution with the features and
price point that the industry has been waiting for.

Up to 16 zone capahility with remote zone microphones Easy to install
and remote volume/source selection wall panels (Cat-5 cable)

| |

e ; IR B Page

l4mic/line - : : | . | SLTepg?Otro
inputs = . : _ ? : L pone)

In built chimes M AR . AC/DC
and ducking & operation

Tel: (08) 9228 4222

elex.com.au




The brothers behind
Cham.eleon Touring
Systeras hardly ever
put a foot wrong.

The firm. has grown in
double digits every
year for the last 15.
Julius G-afton reports
on the ~easons why...

CX 52. weawjuliusmedia.con

Those Davies

/

Boys

he Davies boys are an odd couple.
I They run Chameleon Touring
Systems, which was started by older

brother Tony, now aged 37. Brother Greg is an
accountant; he works from home, and drives the
company Mack prime mover interstate when a
load needs to go to the Brisbane branch. Greg
doesn’t look like an accountant, and Tony
doesn't look like the Managing Director of a
multi-million dollar company either.

Chameleon is a very large lighting produc-
tion company, headquartered on the edge of
Sydney city, and boasting some very solid
growth. Right now Chameleon has systems out
with The Lion King and We Will Rock You, two
new shows that have had considerable length
runs overseas. Chameleon also have gear on
Mama Mia (which has just extended for another
18 months) two Cats tours of Asia, Le Mis in
Mexico City, Nutcracker on Ice and the Barry
Humphries/Dame Edna tour.

Other Theatre tours throughout the winter
have included Opera Australia and The Austral-
ian Ballet at the Capital Theatre. Along with an
extensive range of current theatre productions
including Blue Room (Theatre Royal),
Scaromooch (Theatre Royal), Bangarra, Bell

Shakespeare, Leader of the Pack and a regional
Opera tour.

The firm has a dry hire operation, and Tony
insists that looking after someone today with a
Par 56 and a couple of profiles will pay divi-
dends later on. “Everyone has to start some-
where - from small to big we try and take care
of all markets".

Visiting Chameleon is fun, because it has a
good feel, a showbiz feel. They run a Christmas
party every year that is an industry must-do
event. The old main warehouse has a drive in
dock, with a demountable office to one side.
There is a very sizeable floor prep area, because
lighting systems are notoriously hungry for
space in the build up phase. Then there are
high-bay shelves and stack upon stack of cases
and pallet cages.

Out back is a dimmer world, bay upon bay of
cabling, a rigging dept, and across the courtyard
is a moving light facility. There is a yard large
enough for a couple of rigid pantech’s and the
two trailer pans.

Upstairs are the office’s which have a profes-
sional showbiz kind of feel. The memory of
Roger Barratt is alive here. He was Australia’s



INSIDE
CHAMELEON

greatest ever Lighting Designer, and he
mentored a young Tony Davies until he
passed away suddenly in 1995. Between
Roger and Tony, all styles and forms of
lighting work came to Chameleon. Today the
firm is extremely well positioned.
Chameleon is like a large machine, which
produces lighting on demand. Seme days
the demands are extreme, like when The
Matrix film producticn called for 600 single
Par 64's on hooks with safety wires -
straight away. “You have to speak what they
want to hear, and not say ‘no, it'll take us a
day to put it together'” asserts Tony. “I said
OK, I'll send you 200 this afternoon, 200 in
the morning, and the other 200 after lunch.
They were very happy with the solution!”

“l am always working an equation in my
head. What is the purchase price of a light,
how long will it last, what will it cost to
maintain, and what will the demand be? |
have that equation continually going”. It is
going when Tony's mobile produces a
lighting designer who simply must have
eight Wybron CXI scrollers — and they are
not in stock. “I'll buy them tonight”, Tony
tells the guy, “and they'll be here in three
days”.

Chameleon purchases a lot of lighting
equipment. They have strong lines of credit,
built up via Greg’s assiduous management
of the treasury. Equipment is bought, hired,
and paid for slightly later.

Tony insists that if a lighting designer
specifies a list of equipment, then that list is
what they should get. If there is a problem
with an item, he calls the LD to negotiate.
“Working with Roger (Barratt), | came to
understand the LD. You can't just tell them
they can’t have what they want, and give
them a list of stuff you will supply instead.
They will turn on you."

Business isn't all about filling exotic
specifications and buying new lights,
Chameleon do a lot of shows where they
specify the equipment too. They have
account managers with a difference -
experienced lighting people who deal with a
client, design the show, arrange the crew,
book the equipment and the transport, and
make it happen.

There’s no operations manager at
Chameleon any more, “if one person tries to
do that job, they go mad’, says Tony. Rather
he has an experienced person in charge of
his small fleet of trucks and drivers, to
manage movement of equipment.

When the trucks return to Chameleon,
they park in the yard and very early the next
day a crew of five logistics people unload
them and put away everything on the floor.

The place is prepped for the day ahead, then
the team of five moves on to assembling
systems, supervised by the account manager.

It's a far cry from Tony's first job, at the
now defunrct Lightmoves. He went theze for
work experience, and got a job on Saturday
mornings while still at school. Friday n:ghts
he did lights for an Italian disco, where -he
D] was Emmanuel Ziino - now owner f
Show Technalogy who import Martin.
Chameleon are his largest customer, taey've
just purchased 150 Mac 2000's — about $2
million worth.

Tony wen: full time at Lightmoves in 1982,
and started taking leave without pay t» work
lights on some rock tours. “I wanted to sz2e
Australia thzough the window of a Tarago. It
was exciting!” But Lightmoves decided not to
hire lights to bands anymore, so Tony cffered
to buy their one touring rig.

Chameleon was born.

The next few years were a blur, as ano-her
rig and then another was added, loans taken
and repaid, and miles clocked up with bands.
Roger Barratt was a growing influence o2
Tony, and they shared an informal arranze-
ment where Tony warehoused and looked
after Roger's large inventory of theatre

Greg Davies' idea of
relaxation is to drive
the Chameleon Mack
Valueliner interstate.

"It gives me the
chance to clear my
head - once I'm out of
the city."

"You can't tell lighting
designers they can't
have what they want"

CX 53



THOSE DAVIES
BOYS

lighting equipment.

Roger would tour and light opera and
theatre, and had a growing list of event
clients. He was the master at simplifying a
lighting design, and truly got things done
efficiently. Tony’s energy and rock lighting
experience fitted well with Roger, and the two
both grew their businesses in parallel.

| There are stories about
Tony and Greg going
the biff....

“He taught me so much. He did Pirates,
and instead of 70 1K Fresnels, used Par cans
instead. He said the producer didn't care,
and seventy times four dollars a week is way
better than seventy times ten dollars. Plus the
lamps last 2000 hours instead of 700 hours.”

They won the contract to provide equip-
ment for Miss Saigon, which meant a big
finance lease to fund buying much of it. The
expansion meant a move to new premises, the
exiting warehouse, which back in 1995
looked like an empty jet hanger. The die was
cast, Roger and Tony were headed for
partnership, when Roger suddenly fell ill with
leukaemia. He was buried within months. “We
had just moved in here, We had just built his
office next to mine. He didn't even move into
it

“It was a turning point. We were geared up
and heavily committed , with increased
overheads and then suddenly instead of the 2
of us pulling in the work from different
markets, it was just one of us and a lot more
debt.”

That he managed to hold and build on
Roger’s business speaks volumes about the
tenacity of Tony Davies. He grew up, fast. “I'm

a different person now’, he says. “I scream and
shout a lot less, and when I do, people listen.”
He once carried a nickname, The Human
Hand Grenade. There are stories about Tony
and Greg going the biff, but these days Greg
says Tony is only 5% as volatile.

Tony has a direct manner, and doesn't
suffer fools gladly. He has a youthful cha-
risma, almost a boyish charm, and appears
uncomfortable with the notion of insincerity.

Brother Greg, the quieter of the two, is very
hands on. He rigs lights, drives the semi
interstate, and runs the company accounts
from home. He says accountants are logical
people, and the way he explains the decision
to buy trucks is logical. “We don't pay holding
times on pans - we unload when we want, we
have the flexibility with a couple of trailers,
we can store stuff on site”.

Between them. the Davies boys know their
business, which is spread across corporate,
theatre, rock, film and TV, and dry hires.
When one sector is down, there is usually
another area that is up. Plus, they know who
is who in the zoo, with the outcome that they
have virtually no bad debts. An example was
Pan, the ill-fated mega musical flop that
smelled bad to everyone except the producer.
He was offered a discounted rate, if he paid
the whole season’s lighting hire up front.
Naturally the show didn't run the whole
season, but Chameleon was paid in full.

Chameleon is a good example of a success-
ful business built on hard work and good
relationships.

Hea rd about l:InDE
.]c'indé - -Over 20

Video, Audio, Switching
& Distribution products. |

Cinde is Australian, Low Cost and" Industrf Proven.

Visit Cinde at www.idt.com.au
Image Design Technology

CX 54. wwwi.juliusmedia.com
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TESTED

2.4GHz wireless -

the dream is reality

Like hungry carion, audio professionals have long coveted new bandwidth.
UHF is too crowded. We were told 2.4GB was too hard. Until now!

tested the new Sabine 2.4GHz wireless

mic system, and can report ~his is a

very solid leap forward for wireless.
The 2.4GHz band is freely avzilable
worldwide for lew power domestic stuff like
cordless phones, and computer wireless
local area networks. For this reascn,
professional wireless microphone makers
have avoided the bandwidth, end stuck with
the more limited UHF frequercies.

Sabine’s new system is called SMW 700C,
with True Mobility as the tagline. It comes
in single or dual channel, and has two arie’s
so it looks like a standard wireless system.
The receiver has a host of dsp stuff inbuilt
which gives a clue to why the -hirg works.

Sabine won't say exactly how it works-
they have a proprietary thing callzd ‘Smari
Spectrum. They tell us what everyone
already knows: that 2.4GB is fall of low
powered stuff, that there are no h gh
powered TV signals up there to blast users
like happens with UHF and VHF Lefore it.
Smart Spectrum seems to be tae secret of
the century, because other major wireless
makers have tolc me 2.4GB is far -oo hard.

The handheld mic transmitt=r kas an
Audix head, and uses a single € cel! batterv.
They claim 10 hours life, and supply a
rechargeable battery, plus the mic clip can
even trickle charge the mic. Bzttery cost ard
drama is no more with this animal!

Because you get great battery life it is
almost inconceivable the transmitter is
doing analogue to digital convarsion. But
the receiver has dsp on board, it has a
Sabine FBX feedback eliminator function, ¢
compressor limiter and de-esser, and most
interestingly, a thing called Miz
SuperModeling. This lets you switch from

CX 56. www.juliusmedia.com

the standard Audix OM-3 sound. to several
madels — including Shure SM 5¢ and Beta

58. Truth be known, I cculdn’t really detect
much difference. There are four models on
board; | zssume more wi l come later.

Sabine quote extended frequeqcv
sponse, claiming 20Hz to 20kE
sounded natural, compaading a1
sion were way less obvious than vc
anv previous wireless system.

The mic has 70 frequencies or boa.
little window and readott tells you wha
channel you have chosen. Likewise the
receiver can be switchec easy. It shows
battery life remaining and has a ‘ive segmen
signal menitor.

Hunting and pecking wireless frequencies
isn't a lot of fun, it remains to be seen how
many weird 2.4GB things may turn up -
especially if your show is a corpcrate gig. But
we endure problems witk unautkorised UHF
frequency intrusion too, so this would not be
a new problem.

One big aspect ol any new systzm is
wireless range. Sabine quotes 109 metres
and that is what we got, line of sight.
Strangely our $4,000 UHF comparison unit
gave up after 70 metres. The UHI works
better through walls and down carridors; the
Sabine struggled once it got past the fourth
wall. But with wireless, line of sigat is
everything.

Julius Grafton compared
the new Sabine with a
leading $4,000 UHF
handheld. Provided
2.4GB proves generally
useable in the field,
then this is a winner!

Overall it looks like Sabine have stolen a
match on the major wire_ess system makers.
Their new system works very well. sounds
natural, and with 70 new frequencies it is set
to make life easier for audio professionals
everywhere.

* RRP is A$3899 for a single ck. svstem.
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HPC Series - High Power Connectors

Compatible with Neutrik Speakon® 4 pole connectors
30A rating per UL 1977 o1 PC mount versions
50A rating per UL 1977 on Faston® versions
Panel mounts have two different Faston®
zerminal sizes - 4.75mm and 6.35mm
Panel mounts offered with two different
flange depths - 2.5mm and 5mm
5mm depth flange offers easy rear mounting
Right angle ecr straight PC board terminals
on panel maunts
Built in gasket gives all HPC connectors
IP25 environmental rating
All HPC series meet IEC 529 and 1010-1
safety ralings
Cord plug versions offer “push to lock” design
Cord plug versions accepts 10 AWG wire,
14.2mm cable OD max

i W\——u__—_ . CLARKE & SEVERN ELECTRONICS

PH: 029482 1944 Fax: 02 9482 1309
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Drums, Microphones, and Drummers

Drums and micropaones are very uneasy
companions, just like sound engineers and
drummers. The idea of sticking things like
microphones and stancs in the way of a brute
armed with sticks doesa’t make sense.

A story with a headlinz
like the above :s a szory
seeking a punchline. But
seriously, we had a
contest and tried a bunch
of live microphones ur
against a 'dream' lineup
of studio mics. So is this
an easy contest? The
studio mic's must sound
better, right?

Anton Jarvis reports

CX 58. www julius ned a.ccm

So we went to see Tim Powles, who is in the
upper echelons of audio usefulness, since he is
a drummer who is also a producer, and a sound
engineer. The CX database had a 98% match
for Tim with the words Drums and Engineer.
Plus he is a nice guy too, despite a tendency
towards latte with a dash of skim milk. Yuk.

Spacejunk is the studio where Tim works, it
is in the sensationzlly well vibed old ATA
building on Sydney's Glebe Point Rd. There
are three levels of studios, including that of
building owner anc muso Col Joye. Tim is in
partnership with David Jacobsen, who is
almost arrived and running late both days I am
there.

This is a story about drum sound, because |
was curious just how different a well sorted
drumkit with a good drammer would sound live

Some of these mic's
have extreme humps
in response...

mic'ed in a studio. Tim played with The Church,
who have reformed. His drum sounc &nd style is
one that | am familiar with.

In Spacejunk, Tim has a live room large
enough for a band, and in the corner is his
Mapex Orian Traditional kit. It's a custom kit
with each drum size slightly differert. He has a
variety of snares to choose from.

The strangely
absent David
Jacobsen has
perfectec what he
claims is the drum
kit mic up from hell, which is where I zome in.
The kit is ready and mic'ed with studio mic's.

In the kick drum is a classic Sennheiser
MD421, a dynamic mic that has a maltiple select
bass roll off switch. The 421 is a great all
purpose mic, more often used on rack and floor
toms. Tim likes it in his kick.

Just slightly outside the kick is a Neumann
147 tube condenser, probably one of the
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OFFICE FURNITURE
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OFFICE MACHINES, FILING CABINETS & MORE

W iz moving to larger premises and has instructed |
us to clear everything they will [2ave behind.
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and prior to the Auction from 8:30am

TO BE HELD AT 631 PARRAMATTA RD.
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Soundcheck Studios

Missing: grunge.
Present: great PA
Place: Soundcheck

CX 62. www.juliusmedia.com

Rehearsal studios are usually a bit
downmarket, but Sydney’s new Soundcheck
Rehearsal Studios have raised the standard.
The complex took a year to build, with a
warehouse in the inner west at Belmore fully
gutted and rebuilt.

Builder and owner John Martinovich
decided he wanted a superior facility, so he
did a quality job on the building, which is in
an industrial area that has plenty of parking.

Entering the building you are hit with
funky colours, and a large 110 square metre
studio (pictured, bottom right) immediately

inside the roller door. This studio works for
pre production, you can fit an average sized
production rig in there and there is 3 phase
power. It is air conditioned, like all the
studios, and has a PA featuring a 24 channel
Midas Venice console. Eight powered EV
SXA250 wedges do the monitoring job, with
four third octave equalisers.

Manager Nick Rice (pictured, left)
selected Midas Venice mixing consoles for
each of the six studios - a quality point not
seen in anyh other rehearsal studios we
know of.

The other five studios are equally well
equipped, each with a 16 channel Venice,
four SXA 250 wedges, a dual third octave dbx
equaliser, and a Fostex DE-10 effector.

The place is clean, functional, and the
rental rates start at just $20 an hour. +61 2
9740-8311.

Soundcheck cost around $1m to establish.

* Fulvio Colaiacolo (pictured bottom left)
established his new recording studio, The
Sonic Factory, conveniently within
Soundcheck. It is a very nice space, centred
on a ProTools HD3 system with a new
Yamaha 02R-96 automated console.

Fulvio can record from some of the
rehearsal studics, and has a neat little live
room too. He is no stranger to the recording
biz, and has a lot of neat kit - like an old
AWA preamp, Neve pre's, old Pultec EQ's,
Urei 1176 and AMEK 1998 compressors.

Contact him on +61 2 9758-4244.




Gr gets a girl (and does lights!)

3uazy Brandstater is Head Teacher of Performing Arts at Picton High School. She writes:

wit1 & group of 17 year old students
teaching them both music and Enter-
tair ment Certificate 2.

“arly last year we had our first Entertain-
ment event. | allocated them jobs accord-
ing y. At the end of the evening towards the
enc =f 3ump Out Greg came up to me.
“Viss, (ard | waited for some complainty
taat was the most fun I've ever had, it was so
gocc. What do | have to do to get on the
I ghting cesk again next time?”

£ 2w weeks later we organising the crews
f>= cur b g Performing Arts Night. I
exzlainec that we would set up on the
weekerd prior to the show and those that
etzended both days of Bump In woulc gzt
first prio-ity for jobs. Greg was so excited
beeeise e was going to run lights fo- en
erormous event.

ﬂspenc a large part of my week working

a few days prior to the event Greg came
up verv worried and asked if it was true that
if Fe d:dn't help Bump In, the only jos ae'd
ge1 was selling tickets at the door and
sweeping, the floor after the event. |
con”rmed it. He was upset and told ne he
co1dr't help. A few minutes later he asked if
ae could have 24 hours to reschedule his

i‘e, 50 p ease don't give his job away.

_ asked his friends what he had on
o2z3use he hadn't given me any reason.
Greg had not written the dates in his diary

and after weeks of working up cou-age had
asked a girl on his first 2ver date.

He zame into school the next dey all
smiles. He had rung up his potznzial
girlfriznd and resched-i.ed ther fi-st date to
the following week. Hew many 17 vear old
boys would postpone ¢ date to spend the
whole weekend working at school?

Greg had a lot of fun operat:ng Miniscans,
Golden Scans and running FOH lights.

A few months later the big dance festival
comes along, again Grzg is runnirg the desk.
Again there is a problem. Greg’s g rlfriend
(the same one) has postponed her birthday
party “wice because of Greg's Entertainment
commitments has fina_y set the date. It's the
date of our Bump In. £zain he faczd with a
choice - party or operaze lights, I'n amazed
the g -1 still speaks to him because he did
suck  good job on thz lights lor ~he dance
festivel.

Th s year Greg got te drive Mac 250s and
3005 on a Hog desk. He was promoted to
ligh-ing supervisor fo- this vear azd had o
instzuct year 11 students.

It i amazing the dedication and commit-
ment these teenagers have to their learning.
I'd recommend completing a Cerrificate 2 in
Ente-tainment for any young serson
regzrdless of their final career aspirations.

e Cer:ficate 2 is taught at some high schools.

NIDA cutoff
October 1st is the closing date
for applications to NIDA, the
premier trainer in the enter-
tainment industry. NIDA is
based at the University of
NSW grounds at Kensington,
just east of Sydney city.

NIDA offers degree and
diploma courses, with stage
managment, lighting, sound
and a range of dramatic
courses available.

More at www.nida.edu.au

New Courses arrive
Brand new Certificate and
Dilpoma qualifications have
arrived with the new Enter-
tainment Industry Training
Package in Australia. The
package carries industry and
govt endorsement and is a
heavy rework of the less
popular CUE-98 package.
Very few people were
trained under the old package.
New national qualifications
shortly available include:

e Certificate Three (Sound or
Lighting specialities) - which
delivers a tech ready for on-
the-job training.

e Certificate Four (extends
from Cert. 3, adding advanced
units and electives. The Cert 4
is logically delivered with
workplace internships.

e Advanced Diploma in Stage
Management - and Advanced
Diploma in Events and Venue
Mznagement. These are new
and exciting, as trainers (like
Juliusmedia, owners of CX)
will be able to deliver a double
advanced diploma packed with
a Certificate Four - due to a
chunk of units being common
across the three qualifications.

SAE open Byron
Featured at length elsewhere
this issue, SAE are enrolling
students for their new Byron
campus. Expect to pay around
$11,000 a year plus board for
fulltime study there.

SAE Byron is the most
lavish and well equipped
studio audio training facility
on the planet.

Details at www.sae.edu
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MOTORING
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lveco Turbbﬁaily

hen looking for a commercial large
van, my mind was already set on a
Sprinter. Yep, got to have a Merc!

Other people suggested trying the Ford
Trans:t (you've gotta be kidding me, way too
many people have way too many problems
with those things) and even the VW Trans-
porter, but no one even thought about
Iveco.

If yoa've seen what the previous models
lcok L:ke, then you'll realise why.

But | was open to any suggestion, after my
business partner Nick had done some
research and a whole heap of test driving, he
came dack assuring me that the new Iveco's
weren t too bad and was worth a look at as
an alternative to a sprinter. So off we went
down o Sydney Truck Sales, who are the
biggest Iveco dealer in Sydney I believe.

After test driving a 2003 model
TurboZaily my thoughts were: not too bad -
actual v this van is really good. It had
excellent pickup and did not have any
problens accelerating in a higher gear.
Iveco have changed the look of the Daily’s,
they lcok much more attractive then the
previos series.

The first thing I noticed was the six speed
gear bo, its nice having a first gear that can
actually take off on a steep descent fully
loaded without having to rev really high. The
other thing I noticed was the turbo comes
on bocst fairly low, 1500RPM in fact which
is where it gives its 320Nm of torque.

The model we purchased was the
TurboDaily 50C15 which is the middle of
the C class.

[t has a 2.8L diesel with an intercooled

Ricki Cook (left) need a big van to cart his PA equipment around.

turbo and a max payload of 2.835T. The GVM
is 5.2T but you can order the van de-rated t»
4.49T so you can drive it on a standard C
class license. Iis wheel base is 3.3m and tas
a total length of 5.997m long.

The internal dimension are 3.520m lor g
and 1.9m high. If you require something
larger, they havz a model called the 65C
which is 7012w long and has a max pay loac
of 3.86T; its intzrnal dimensions are 4.560m
long and 2.1m aigh.

The final decision for us was the fact that
the extra money you would have to spend on
the Merc’s extra options that the Iveco came
with standard, like the useful 270 degree
rear door hinges.

The Iveco is rot a walk through van, so
you can't get out of the drivers seat and welk
into the back like couriers do. In this
industry most vans would have the cargo
area (I'd hate to be in an accident with out
one, a heavy case on wheels has a lot of
momentum when you come to a complete
stop) but in the case of the Iveco it has a
metal wall between you and the cargo aree
with a safety glass window that (trust me cn
this one) does not break when been hit by a
case.

Also above your head, instead of a lot of
useless space, Ivzco have put in a small
items/ luggage storage area that are access -
ble from the rea>. So far we have not had ary
problems with the vehicle; it should prove to
be a good, reliakle investment.

Any Iveco enquiries can be made at
Sydney Truck Sa_es, who will also organise s
a dealer opticn to have the cargo area linez
with ply panelling if requested.
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Smért'pperators know when to seize an o.ppbrtunity. Which is why fhe_y-choosé Holden Combo as
their bus ness partner. And it’s not just becads_ejqf its responsive 1 .'E-'_"fitre- engine or canvenient wide
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nas really turned up the volume. To find out more, VISIt WWW. holdan com.au or call 1800 033 349.
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returns with LRB / BSG revival

Y he benchmark for really great live
Ern Rose snuck into sound in Australia was once called

George Martin's T}.IL Little Eiver Band. Sound »
. crew and record producers from

studio.... 3 all agreed on that one.

Now the core of that band are back, but
th re unable to use the name as it was
assigned to a former member, who has a
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kand that tours the called The Little
' 1en we wrote about this online
Web, we had a flurry of angry emails
f-om people on both sides. It makes exciting
reading. (Go o www.juliusmedia.com, and
start with art.cle 163).
The new (old) band is called Birtles
orrock -e, or BSG for short. It
alist Glenn %hnrruck with
;—.mldllsl Beeb Birtles and song g
Graeham Gob_e. BSG did some shows last
year, and then cr ;
been signed by Univ
end will release a DVD and an d]bum set for
International release later in October.

The DVD will be called ‘Full Circle

song written ay the band in 1980. It was

ded at tae Forum Theatre, and is a
project of Stream AV, owned lJ_\-' new BSG
manager Pau_ Rodger.

Ernie Rose is the guy who engineered
most of L ive shows and many albums in
the s anc 1980's. He has returned to the
10ad, from his Metropolis Studio. When BSG
appear live, we have calls and emails asking
how it sounds go good. The answer is Ernie.

There is a story about Ernie Rose that may
justbeal 3
because
who tries to avoid my calls as he do
the >at fame of media exposure in

In 1981 LRE went to George Martin's Air




Studios in Montserrat, West Indies. It was
destroyed by a volcano recently. Recording on
Montserrat interested them because they
wanted to be away from home with as little or ne
interruptions while they recorded Time
Exposure. It wasn't a happy time for the band,
and Mr. Martin did tend to work gentleman’s
hours. The story goes that Ernie was sneaking
into the studio at night and remixing some of
George Martin's tracks!

Fast forward to 2003, and the band are in The
Forum Theatre in Melbourne for three nights. A
Thursday night production rehearsal lets
Stream AV get the looks right, and log some
extra shots for more version choices when the
proper two nights of shows are shot.

The two shows went really well, and continu-
itv was maintained with all of the nine band
members wearing the same clothes. Stream AV
had three of everything to choose from. Michael
Costa told me what came next.

“We had rough VHS continual footage of each
show from the video truck, so we could make
decisions about which version (of each scng)
lcoked best. It had a rough mix straight off the
desk which sounded really good”.

Ernie Rose recorded each show for audio
direct onto Soundcheck, the new 48 track hard
disk recorder that is an option with the DiGiCc
D5 live console. Using the D5 was a new
experience for Ernie, who did a one day course
with Random Audio, then took the D5 for an
OB mix of the John Farnham fina., final, very
lest, definitely concert. He then specified a D5
for a series of warmup dates before the DVD
session.

"It was fun”, Ernie told me when [ cornered
him. “The D5 was a very good answer for what
we did, it sounds fantastic and is easy enough to
use after a little kickstart”. Ernie enjoyed the
ability to set scenes of snapshot automation,
although came unstuck briefly.

The DVD title track, “Full Circle” opened the
show, with the three voices singing from the
wings. These three open mic's were one
snapshot. Ernie managed to recall that scene by
accident during one show, effectively muting a'l
other microphones. That's an ‘oops’ moment!
“There's lots of options, so there's lots that can
go wreng', Ernie says.

Once the shows were over, Ernie exported the
files from Soundcheck in Pro Tools format, and
carted them away on a couple of 200 gigabyte
drives. He had some work to do identifying files,
because the file transfer process produced some
un-named files, and detective werk was required
to figure out which version was vhich. In the
digital age, version management is a very big
deal.

Tracks were condensed as to which version

was best useable, and then the audio vs vision
argument was allowed to run its course. In the
old days of making a livz CD, you could just
overdub stuff if you didn't like it. Whe: there is
vision locked on, your choices narrow.

Ernie then let go, because the project
belongs to Stream AV, and Michael Costa is the
guy there who has mixed the audio for the
DVD. “It’s a funny situa-ion’, he told me. “I
really respect Ernie, and am in awe of what he’s
done. But I also have a long history with
Graeham (Goble) and have done mixes with
h:m for a long time.

There was tension, waich presumably goes
towards making the DVD a better product.
Gracham Goble is a notorious perfectionist
who wrote most of LRB s world hits. Aczording
to Glenn Wheatley, Greeham famously once
parchased one gross (144) pairs of underwear

for a US tour, so he wouldn't have to wash them.

They all went home for his wife to deal with
a‘ter the tour.

BSG have a large lineup of crackerjack young
players behind them, aad the musical strength
of their relatively few live shows has al-eady
seen the band build a solid old and new
following, * (Anton Jarvis)

Liv2 and tigh: - and zhe
best singing band in the
world, according to
many!

Tension between
vision and zudio
makes a better DVD!

Paiidl Rodeer, camaka
Radehe, Mickcel Costa.
Pail and Michael are
directers of Stream AV,
Jamcka i3 the Art
Director.
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HELP!s2

Marissa Jenson is a clinical psychologist, and HR head within an arts complex. Send your dilemma or
request to: mail@juliusmedia.com. Marissa regrets personal correspondence cannot be entered into.

I feel very down.

It's winter. CX is full of OH&S
and Insurance Crisis bad stuff.
I read about Swampy passing.
My fees are down, competition
is up, cheap Chinese equip-
ment is everywhere. I have no
qualifications. I'm getting
older. I drink more. My wife is
getting fat, old and grumpy.
My kids don't idolise me
anymore. My jokes aren't
funny. I'm going bald. I'm not
interested in sex.

I feel lethargic. No one
really knows who I am.

My car is dirty. My dog is
lazy. My cat only wants me for
food. The goldfish is floating
on the top of the tank. The
bin tipped over and rubbish
was blowing about when I got
home late to a cold house.

My mother died last year.
MY MUM. She understood me.
My sister is working in a
massage parlour to support

her three kids and her
gambler husband. I hit her
husband at Christmas and
broke my middle finger.

I think my health is bad.

Can you PLEASE, PLEASE,
PLEASE help me, Marissa?

Dear down and out,

I .am SO SORRY to hear of your mother
passing away and all your troubles. Winter is
a harder time for some more than others
and you sound like you have had your fair
share of tragic events these past few months.

You need to take a break and give yourself
some well deserved time out.

It is wonderful to hear that you care so
much about your sister but maybe there is a
more practical way that you can be of
assistance to her. There are plenty of
community services available here in
Australia that can help out in time of need.

[ think that besides giving yourself some
leisure time to wind down and let go of the
stresses that have built up, you may need to
consider seeing your family doctor as you
seem to be suffering from a circumstantial
depression brought on understandably from
the buildup of the pressures in your life.

When a series of stressful events happen
particularly after a major loss as you have
experienced with losing your mum, our
resistance to other maybe more minor
occurrences can leave us feeling depleted of
energy and resistance.

You would do well to have a general check
of your health and take the necessary
medication to aid in your full recovery-
physically, mentally and emotionally. Talking
to your family doctor can help a great deal
to alleviate your concerns.

I think that vou will find given the right
help, or boost with supplementary vitamins
as recommended by your physician and
being able to properly grieve your loss then
you will be able to change your perspective
and feel a whole lot better.

Talk to your family about how you feel,
gather comfort from socialisation with your
mates. Try to find a mate to talk to - not
always easy, since men bottle up. Have you
expressed this so eloquently to anyone else?

I am sure that some of them have experi-
enced what you are now feeling.

Remember that you are not alone.

We all experience these feelings of despair
at different times in our life.

Perhaps too vou may like to take up a
therapeutic exercise programme or sport as
this will give you a natural high.

There are many positive solutions avail-
able to you that once explored will enhance
your life and maybe bring new opportunities
for improved well being and a new lease on
life.

Let me know if you need any referrals to
recommended services for you or your
family.

Best wishes for a prosperous Spring.

Marissa.

* Note to all: Down and Out may be

amongst you, please keep an eye open and
help him. He is probably hiding his pain.
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For 28 years we've been staging
Australia's most successful
audiovisual events.



MPDPDSERIES

AT 1800

The MP Series of Power Amplifiers.

Yius can be sure
Serics power
Wharfedale Prof

New dealer inquirics welcome
Ph{03) 8501 2388
Fax (03) 95:2 106

For more irformation contact, Dean Ashton

Email: info@slae.com.au IAG ?

www.slave.com.au

We just raised
the bar on
quality
hand
made

cusiom
cable
assemblies

g
V%% colle systonis

Ask for the best by nhame

Tha Resouree Corporation Pty Ltd. 6 King Stree?, B'ackburn VIC 3132
1el (03) D877 8233 fax (D3] 9877 B244 e mai: sales@trc.com au

Train witlk the

world’s best

Applications are now open for the NIDA full-time courses in 2004

\cling
Design
Slage
Management
Lizhting
Sound
Costumes
Seenery
Propertics
Direcling
Voice

Movenment

NIDA

Applications close 1 October 2003
NIDA’s full-time courses are accredited for the award of degrees,
diplamas ard advanced diplomas.

Part-time stucy options are also available

L cas e e e

i Pro i o hecrbn 01 i nlérnatoal Rudio GaDup WAG)

Neztional Institute of Dramatic Art
UNSW, Sydney NSW 2052
Telephone (02) 9697 7600
E-mail nida@unsw.edu.au

Web www.nida.edu.au

VICTORIAN
ARTS CENTRE

AUCTION OF LIGHTING STOCK
“hursday 25 September 2003 o 11.00am
The Sidney Myer Music Bcwl,
Linlithgow Ave, Melbaune, 3004.

Approxmatzly 870 lanterns (Harmonies, Pcr 64's, Preludes,
Silhouettas, etc), portable lighting consoles and dimmer racks,
smo<e machines, rear projection screen, efc.

On view 24/09/03 from 9.00am fo 4.00pm

Under instruction from Mr Dcvid Campbell,
Manager Stage Technical Senvices.

Flease note:
This sale will b2 concucted on a GST exclusive basis.
(GST will be added to all bids.)
A 1C% exclusive ouyers premium will app .
“erms: All payments by casn cr bark cheque.
Bidders “egistration: 3100 (cash) refuncable deposit.

Further de-ails will be posted or oLr website
www.vicartscentre.com.cu by 28/28/03.

The Victorian Arts Canire Trust
ABN 33 295 983 059
00 St <ilda koad, Melbourne, 3004.
PO Box 7585, MelboJrre, 8C04.
03 9281 8000




David Lrott (righ:) and his
preferrad AV instal'ation
contractor Robert 'Dutchie’
Vanderent rictured under THAT
ceiling in the ballz-oom
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|| ydnay's Wentworth Hotel has defied
the trend for hotels to outsource
& their AV departments - and reaf-
Ilrmcd the move Ly spending a lot of money
refurbishing.

The reason the Wentworth - now aamed
Sofitel Wentworth Sydney - has resisted the
move i3 purely - ‘inancial, according to AV
manager David Knott. He says outscurcing
AV can slow down, or fail to maximise, a
properties performance.

"We can use the Ballroom for three
functions a day”, he says by way of 2xample.
The >allroom is the centrepiece of the
hotel’s function capability, it will seat 600
for dinner. The Hotel has a slew of cther
function and meeting rooms, including a
new boardroom.

Wentworth was for many years menaged
by Sheraton, who at once stage surveyed
function and business clients to diszover
that 20% of them choose the property
because of its in-house AV team. Talking tc
David Knott, it is easy to see why.

Because tke Wentworth zlwayvs had a
premium bal room. it has hac an AV team
since 1966. before Dav:d came on boarc ir

the Sheraton days, the AV f2zam was ~un by
John LeStrange, who went on tc form L&W
Technical Support.

David expznded on tae differences
between in-housz and contractad AV, "We
heve the equipmeart we nezd, when we reed
it. The philscphy of a contract AV co is to
buy and remove -he infrasz-ucturz, so tkey
can hire it back in at the cuscomer’s cost.
The hotel ge:s a one-off return on the boox
value of its equipment. But I have clients tel.
me at some properties, thev can wait for
hours for something to be brought in for
outside. Clients quickly get to the bottom of
a oroblem.”

Wen-worth has now beer virtually rebui t
with the architects working around the
heritage listing that preveats some demboli-
tion. The building is the ta lest stee! and
brick buildirg in tae southworld, and tke
ballroom in part.cular 1zs a cieling you can
love or hat= rabove) that hzd tc be retainec.




This made life interesting for David
and his preferred AV imstallation
contractor Robert 'Dutchie’ Yanderent
The roof already has a bunch of rigging
points fixed between the adrrible
panels - and is now wired to suit any
dream. :

Wiring is a mega part of anv new
work, and the Wentworth is no excep-
tion. Dutchie has wired the forthcom-
ing Cal. 6 standard. "The cable has as

room, includ
than can be

Up high, ti
supplemented;
installation sp
below, right)iIt:
speaker in a tin
enclosure thatis

really easily. David is

much fibre, but with a tighter twist, 7 really impressed with
and mechanically separate pairs”, he ' "

said. "I'saw it going in at the Uni of
Technalogy, so we figured we would be -,
expansion proof if we use it here”.

Cat 6 cable has 8 pairs, the same as
Cat. 5, and'the one used a Wentworth
o 3 x
is made by Belden, called DataTwisi.

Likewise all vision, dmx and audio 4
points are overwired, sa the ballfoom 4
can be nsed in two different 4
orientations - wide, or long. Fhe AV “
dept. has custom made trussing to suit
whichever stage is used, and a whole lot
of Futurelight MH 640 and MH 660
moving lights which are always rigged -
and ready for use.

In wide room mode, the ballroom can
even have a motorised 34' cye - a screen
that was installed when wide screen

these.

David isn’t locking
any otherproduction
firms out of the

. Wentworth; either. He
ys it is relatively
common: for outside

firms to comés
to hire some
efuipment - b

* that is;more cost

effective than bring-
ing everything in. Igm
am enlightened
attitude, and one that
finds its way back to
the minds and hearts
of the ultimate client
who pays for the
function!

TOWE RLI FTS by Penn Fabrication

CERTIFIED TO TOUGH EUROPEAN SAFETY STANDARDS

- Tested to the highest European
stendards

= Rznge of 7 models

= Lifting capability from 100 to 300
kgs

' Hsigh: capability from 3.8m to
m

= Full range of adap:ors available
15 Eilicen Placa Tullamarine Victora 3043

Ph (033 9335-6455 Fax (03) 9335-6466

Email: australia(@penn-fab-icaticn.com www.pannfabrication.com WAYIR e ETE B Eallon fif



Collaboration? Who are you kidding!

It's dog eat dog on the film set. Finally, it's gone too far. Guntis Sics is mad as hell, and he isn't going to
take any more. It's clear many hit films contain stolen concepts. He may go legal - you read it in CX first!

‘C’ word was at the heart of good

filmmaking. That's right folks...
Collaboration. Not being familiar with
that concept, I thought I'd look it up in
the dictionary. As luck would have it the
barman had a Shorter Oxford just lying
around and placed it gently onto the bar
in front of me. Eight schooners and two
middies fell over.

ﬂheard somewhere that the dirty little

I took another slurp of my martini and
slowly mouthed the following:.

Collaboration : noun:1. Wholesale theft
of someone else’s idea. 2. Something they
teach you in film school that you forget
the instant you graduate.

Collaborate, to : verb: 1. To pretend to
listen attentively whilst secretly plotting to
claim the idea as one's own. 2. To stab
someone in the back with a very sharp
knife.

Suddenly I had a bitter taste in my
mouth and it wasn't the lemon peel in my
martini. [ spat it out anyway just in case. A
tall, blonde Margarita picked the peel off
the floor and sauntered over.

“ I think you dropped this” she said
popping it back into my drink, “ [ noticed
you were reading a book, are you OK”

It was an old line and I fell for it but [
was in the mood to spill my guts.

“Actually , no, I'm not. I've just realized
that my so-called colleagues have been
ripping off my intellectual property under
the guise of collaboration. Brazenly and
wantonly.”

“ Wantonly?” she said in a slightly giddy
tone. “what do you mean?”

I didn't know what [ meant but I carried
on regardless.

How could I have been so blind for all
these years? My paranoia was bubbling to
the surface but explaining this wasn't
going to be easy because I had no proof,
not one shred of hard evidence that some
of the greatest ideas in film history had
been mine, even if [ didn't know it at the
time.

“ Give us an example!” shouted a Pint of
Guinness from across the room. * If you
can that is”.

It sounded suspiciously like a challenge
to my keen ears.

I slapped my feet up on the bar.
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“Just for starters take a look at these
thongs “ 1 said, “ ring a bell do they?”

He looked blank.

“ Where do you think Lizzy Gardiner got
the inspiration for the famous thong dress
that Hugo Weaving wears in Priscilla,
Queen of the Desert?”

I eyeballed him with my fiercest look.

“ Well, I suppose you are wearing a
rather nice frock tonight.” He quipped.

Damn. I'd forgotten the little red
number I'd slipped into earlier that
evening but | had to make the most of it.

“ Well , I like it.”

The blonde Margarita activated a
couple of brain cells.

“ Correct me if I'm wrong,” she fluttered,
“ but aren’t you just a sound guy who gets
hired long after the key creative work has
been done?”

I needed another martini urgently.

“Bartender!” I called out, “get me
another one of these
will ya.”

“ Yes sir”

“Oh, and make sure
it's shaken, not stirred.”

I turned to the
Margarita and the
gathering crowd.

“ Sure, on the face of
it that’s true, but the
influence a sound
recordist has on the
final product can be out of all proportion
to his credit. “

“ That's a load of bullshit!” came a voice
from the back of the room. I narrowed it
down to either a Scotch and Dry or a Gin
and Tonic.

* Go ahead punk, * I said, “ make my day.
“ Someone ran out of the room.

* Look, I'm not saying that we write the
scripts or do any actual casting, but
sometimes it’s just a throwaway line, an
action, something we wear to work that
triggers ideas that end up in the movie.
Take that film * The American. One day |
happened to be chatting with the director
and he was complaining that the script
didn't have enough irony in it, and [ said
wasn't it ironic that Brendan Fraser was an

Baz Luhrmann
stole the idea
for Moulin
Rouge. Guntis
can prove it...

American and yet [ could hardly hear him
with a Schoeps mic capsule shoved
halfway down his throat and maybe the
movie shoulc be called ‘The Quiet
American'.ha ha ha.”

“ What did he say? “ ventured the
Schooner of Guinness.

I took a deep slug of the martini and
tears welled up in my eyes. I pulled the
toothpick out of my eyelid and continued.

* Not so much as a thankyou.”
The crowd drew a collective breath.

* On another occasion I was chatting to
Baz Luhrmann while we were shooting
Moulin Rouge, which at that time was a
gritty docudrama about a love triangle set
in a sleazy part of Darlinghurst. I merely
commented that the stunt guys who'd
been doing the kickboxing scene looked
like they were doing the can-can. The rest
, of course is history.”

“Don't tell me....." panted a Small White
Wine from the corner.

“Yes, “ I said, “ we collaborated.”

A tiny, pig-tailed Brandy
Alexander piped up at that
point.

“I bet the cinematography
department collaborates with
sound people all the time, they
always speak very highly of
sound.” She said.

Maybe I'd accidentally fallen
through a wormhole or
something and ended up in an
opposite universe. I chewed on

the olive and contemplated a new reality.

Come to think of it, it was uncanny how
as soon as | found a position for my sound
trolley, the whole camera team would
come rushing over wanting to put the
tripod in that exact spot.

The penny was dropping big time now.
Waves were crashing, trains were chugging
through tunnels and chimneys were
collapsing to the ground. Then suddenly
an epiphany hit me like a ton of bricks. Or
was that a tonne. It didn’t matter.

“ Oh fiddlesticks! “ | swore.

“What's the matter sweetpea? * asked
the Margarita pouting with concern.

“ It's been staring me in the face all
these years. It's the actors! Actors have



been collaborating with me, blatantly
using me for their characterization,
whatever that is. “

It was all coming back to me.

Bill Hunter downing a can of VB in one
hit (any movie he was in)....that was me!

Guy Pearce losing his memory after a
big night (Memento)....I did that every
weekend!

Russell Crowe in a drunken
punchup.....hello Saturday night! (OK,
that’s not actually in a movie...yet)

Hugo Weaving and his sunglasses
(Matrix)...... [ wore sunglasses!

Sam Neill being scared of Dinosaurs
(Jurassic park).....me too!

The Schooner of Guinness put a
comforting arm around me.

“ At least the women aren't ripping you
off.”

“ Don't count on it buddy, “ I szid, * you
can't tell me that Nicole's character in
Moulin Rouge didn't have a little bit of me
in it, can you? Is it really just a coinci-
dence that she had a hacking cough and 1
had one at the time as well? I think not.”

“ Even the animals in Babe have an
eating style similar to yours”, offered a
voice from the back of the room.

* They're robots you moron! “ I shouted.

But it was true. [ wasn't safe from
anyone or anything. Even small furry
animals were crawling up my arse, a

common sensation in Hollywood.

Suddenly I was as mad as hell and |
wasn't going to take it any more. [ looked
for a window to shout from but unfortu-
nately we were in a basement. | felt
viclated, stripped of my own oersonality
and there was only one thing I could do
about it. From now on I would simply keep
my mouth shut at all times and just record
the sound. No more off the cuff comments
or suggestions. No more outrageous or
flamboyant behaviour, I would wear
nothing but blaad, primary coloured
clothes and [ weuld paint my car a basic
fire-engine red.

[ decided also to hop on one leg
whenever | was in public. No utterance
would escape my lips, especizlly
not on a film set or near any
aspiring actors. The film
industry was on it's own and -
was sure it would soon be on it's
Lnees.

[ scanned the room nervously,
for all I knew they could all be
out of work actors, the bars of
Sydney were full of them. The
barman gave me a quizzical look. [ turne
1o the crowd like Russell Crowe in

Gladiator.

* Friends, Romans and Countrymen,” [
declaimed, * Of all the gin joints in all tke
towns in the world, I walked into this one.
My question is, what if this is as good as it
gets? If this is the truth, then you can't

ON LOCATION
WITH GUNTIS

handle the truth!”
I was shouting now.

“ All I can say is, nobody throws me my
own gun and says run. Nobody. Fasten
your seatbelts, it's going to be a bumpy
night.”

With that I plowed through the crowd, but
as | palmed my way through, one poor fool
got down on his knees and begged me to
stay.

I couldn’t.

“I don't want to talk to you no more, you
empty headed animal food trough wiper!”
I bellowed.

[ farted in his general direction to drive
the message home. Besides, the guy

looked a little like a

Even the animals hamster and what was
in Babe copied
Guntis!

that smell? Elderberries?

It was hard hopping up
the stairs to the front
door, but [ was deter-

mined now to preserve my dignity. |

paused at the top wanting to throw one

more scrap at the panting masses below.
“I'll be back.” 1 said

Where the Austrian accent came from is
anyone's guess, but I took it as an encour-
aging sign that my wellspring of creativity
hadn't completely dried up.

That 'C’ word may be the buzz du jour,
as they say in the classics, but for my
money the old fashioned but honest ‘F'
word suits the film industry to a ‘T’

Precision Live Audio

FOR ANY SCALE EVENT - OFFICES IN SYDNEY AND BRISBANE

Featuring the best PA systems in the world, including:-
¢ NEXO Geo S Line Array ¢ Funktion One Resolution

¢ EAW line array and KF750 ¢ NEXO Geo T Line Array

NORWEST
PRODUCTIONS

SYDNEY +61 2 9809-0244 « BRISBANE +61 7 3854-1000 » www.norwestproductions.com
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NEW QUALIFICATION!
INDUSTRY ENDORSED
Government Approved

Summe

Course Structure
Certificate 3 is the new National Minimum
Qualification for sound or lighting. It flows into the
Certificate 4, which includes work experience via
internship. All course units carry credits towards higher
qualifications. Start with Certificate 3 and work up!
Cert. 3 features advanced STAGE SAFETY modules.

* (Certificate 3, -
Live Sound or Lighting L&

9520®

¢ Certificate 4, «
Live Sound or Lighting LLUE

oae®

ADVANCED DIPLOMA
STAGE MANAGEMENT:

el

ADVANCED DIPLOMA
EVENT,VENUE MGMT#

# Cert 4, Adv. Diplomas subject to ANTA approval

Course Timetable,

SUMMER COLLEGE FAST CERTIFICATE 3:
3 weeks, Mon - Fri, gam - spm (Weekends off)
Start Monday January 5
Graduate Friday January 23
Course charge: Au$ 2,625 (incl. enrolment fee)

OR: CERTIFICATE 3 PART TIME, SEMESTER ONE
2 weeknights, 6.30 - 9.30pm
Start 2nd Feb, graduate 3rd June
Pay $599 per month after $300 enrolment fee

Experienced? Apply for Advanced Standing,
enter course at later stage, and save money.
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AETURN
MIRFARE

Technical @@ﬂﬂe@

Gain a Nationally Endorsed Qualification from a
Government Registered College next January!

OR Lighting

The exciting new Government Endorsed Entertainment
Industry Training Package (CUE 98 - Vz) is here, and you
can be amongst the FIRST to earn the 1ew Qualification!

Juliusmedia are a Government Registered College - join us
and get on the fast track towards a rewarding and exciting
career in the entertainment industry.

Come to SUMMER SCHOOL, where you can
graduate with a Certificate 3 in Live Sound or in
Stage Lighting IN JUST THREE WEEKS. Or you
can enrol part time for weeknight Certificate 3
courses, starting February 1. Classes a-e limited.

SUMMER SCHOOL features a non-stop training
programme at the Riverside Theatre campus.
You'll train HANDS ON with modern tcuring
equipment sourced from major production
companies like Chameleon and Norwest.

Our three week full time programme features
venue and site visits, small class sizes. special guest
lecturers, anc at the end we stage a skow. It's fun!

The Certificate 3 is the new National Minimum
Qualification. You can do a Certificate 3 even while you

*One $59 Airfare from Melbourne or Srisbane, return, all taxes paid.
January course only, for enrolled studants residert in Victcria or Qid.
$79 from Adelaide, $109 from Perth, $199 from New Zezland.

Student must find and pay accommodation - we will assis® with this.

_'13

are still at school, then do Certificate 4 or even two
Advanced Diplomas later. All units in our new Certificate 3
carry credits towards further courses from the new
Entertainmen: Industry Training Package. You never have
to redo a unit vou've passed at Juliusmedia!

Juliusmedia have a new, exciting and accelerated course
delivery system that reduces course time by as much as
50% . Our couses feature advanced Stage OH&S modules.

Both the Sound and the Lighting Certificate 3
classes are supervised by Julius Grafton - editor
of CX and college CEO. He has over 30 years
working experience in the production industry.
Julius delivers some classes personally.

VENUE: The comfortable, modern and well equipped
Riverside Theatres, Parramatta. Walk to the train.

* BONUS: Enrol now and get a 2 year
| subscription to CX, plus an all-access Pass to all

i ﬂ ENTECH seminars, events and areas - FREE!

Info: Go to the Training area at www.juliusmedia.com
History: We have trained over 400 people since 2002.

Class sizes limited. For more information, or enrolments:
Call (02) 9876-3530, or email training@juliusmedia.com

Biueife. |uliusmedia,

www.juliusmedia.com




The Martir. Mac2000
Wash is the latest
addition to the Martin
family of moving
lights.

John Grimshaw took
one for a cuick test
drive - now with
sunglasses off and the
bright spozs in the
vision now fading, we
can share what we
found...

BRIGHT ENOUGH

iris or any other ‘focused’ effects. So the

fea-ures list might se2m a little short for
those unfamiliar with lighting design: CMY colour
mixing; Variable CTC (Colou~ correction); 2 colour
wheels; Variable beam size (zoom); and Barndoors
(optioral).

T his is a wash light - ro gobos, ripple effects,

The Mac2000 Wash also comes with optioral
Fresnzl. PC and Wide lenses.

One of the [rst things tha- you notice when you
open uo the 2k Wash is the vnusual configuration
for the zoom control. In a conventional fresnel, the
spot/flood cortrol is achieved by moving the lamp
and reflector assembly in relation to the lens.

Move the lamp/reflector close to the lens aad tc
light floods out wide. Move it to the back of the
housinz ard the beams ‘spots’ in. Obviously i-
would be a litt'e tricky (and dangerous) to mcve tke
metal Falice d scharge lamp inside the housing.
Other manufacturers have usually taken the path of
using a dif‘user to widen the beam - sometim=s th s
is a variablz diffuser or it could be a par shaper.
However, these options do not really provide an
effective veriable zoom as does the humble
incand=scent manual fresnel. Martin however have
done some quite different ard very interesting,

They have fized the lamp position in the usual
place at th= beck of the housing, and focused the
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light up the centre just as is done for the ‘profile’
version of the Mac2k. In order to emulate the
effect of the variable zoom, they have gone back
and looked at how the manual fresnel works, and
replaced the moving lamp/reflector with a special-
ised lens that emulates the position of the lamp/
reflector.

With the beam of light shooting out in a straight
line from the lamp housing, the light beam strikes
the lens and is spread out in a controlled way so
that if this lers is moved up close to the front lens,
the beam is flooded by ?%. Retracted all the way to
the back of its movement, and the beam 'spots’ in
nicely. To get that extra little narrowing of the
beam angle, the lens has actually been sliced into
two parts, and can be snapped out of the way for
the narrowest possible beam.

This design is a real innovation in lamp design,
because it is the first fundamental change for the
last 60+ years in the way the lenses are managed.
Just looking at the design, you can see this is a far
more efficient way of directing the light through a
wash fitting, because the amount of light lost to
the housing is considerably reduced.

The test unit was initially run up with the
housing off so that the internal operation of the
light could be viewed during the review. What this
also did was show how much spill light was lost



inside the housing — and the answer is very litte.
That means that most of the light generated by the
lamp is going where it should be - out the froni
lens.

Conventional light manufacturers should tak= a
good look at this design (no doubt patented),
because not only does it manage the ligh: path
more efficiently thus increasing cutput, the chznces
of blowing a lamp through shock during focuss:ng
would be mostly eliminated.

Running Tests

Up and running, this lantern was bright. VERY
bright. Far beyond the ability for my light meter to
actually make a reading within 3m of the unit.
Sunglasses on, the lantern was manipulated to see
its movement speeds and quality. As expected, the
Mac2k Wash is not the fastest moving light on the
planet - it has quite a bit of weight to move aro.and.
While this is bound te disappoint the Vari-lite
devotees (and their ultra-fast response lanterns’,
the unit is certainly not slack in movement speed -
more than adequate for most applications.

The colour control is VERY smooth, with absc-
lutely no tell-tale signs of mottled colour at any
point of a colour fade - in each of the CMY and
CTC variable colours. The beam output appeared
perfectly flat with all of the lenses. This includes the
fresnel lens where it was not possible to see any of
the concentric rings projected onto screen specially
set up to try and pick this fault.

The fixed colours have all of the usual suspects,
including a UV effect filter which was quite effective
due to bright output of the unit. Apparently a
future upgrade to the Mac2k Wash will be the
ability to swap out one of these fixed colour wheels
for another variable one. Show Technology indi-
cated that the first one that is likely to become
available will be a variable red filter (for the pur sts
that just can't get the right red from CMY, and con't
want to ‘bump’ to the red in the colour wheel),
followed by a variable blue filter wheel.

Testing for the barndoors showed up some
interesting issues which lighting cesigners should
consider if they are planning to use these lanterns
for the first time. The four doors are controlled by
separate channels in the DMX stream - as vou
would expect. The programming of the doors by
Martin is quite smart because no matter what levels
you try to set the doors at, they simply will not hit
eachother. This has the advantage of making
operation of the doors reasonably failsafe. The
disadvantage is that you may not be able to achizve
the precise look you need if you barndoors are too
close together.

In a theatrical context this problem could be
overcome by ‘extending’ the size of the barndoors
with a little creative gaff and blackwrap work, but a
reasonable amount of testing would need to go into
what the subsequent results would be of doing tais.

There was another interesting discovery in the

use of the barndoors. A minor aroblem of
barndoor wobble. While the smooth movement of
the pan and tilt did not cause any significant
issues of webbling doors, the barndoor mecha-
nism’s own 90 degree rotation caused quite
dramatic ‘jitter’ movement in the doors. That
means that rotating the barndoors is not some-
thing you would want to do with light coming out
the front end of the lantern. Obviously, this is not
a significant issue (who would -eally want to rotate
the barndoors ‘live’ anyway), but certainly an issue
that lighting designers should e aware of.

In terms of operational noise. the Mac2Zk Wash
is not a silent fixture. While the obvious intention
for the unit is for use in a theatrical context, the
steady background noise of eight of these units
would be quite identifiable in a 2000 seat theatre
during a quiet scene. This is urlikely to be a
problem in shows like “We Will Rock You” or “The
Lion King’, but the opera lighting designers
should not to get too excited just yet.

In any case, the most significant feature of this
unit is the sheer intensity of th= light output.
While it is possible that the residents of my quiet
Blue Mountains townships thought that a close
encounter was here on the night this writer tested
it, it was in fact the wash with t=e PC lens fitted.
With this kind of output, the laatern would be a
serious contender for stadium events like Olym-
pics, or the Rugby World Cup opening event.

An interesting point on the lenses — the PC lens
glass protrudes sign‘ficantly from its housing, so
special care will need to be taken when handling
and travellirg this lantern with that lens fitted.
Also, the PC lens is very heavy compared to the
other lenses, so this is certainly something that
should be changed while the lamp is accessible on
the ground. At the opposite enc of the scale, the
wide beam lens is quite light in comparison, and
looks somewhat like a Par64 lers.

The barndoors are fitted with
their own lens - which sits
between the fresrel and the wide
beam lenses in terms of beam
width. The documentation
indicates that it is possible to fit
any of the other lenses in the
barndoor unit, but the lens for -his
unit has apparently the optimum
beam angle for using the
barndoors. Time will tell if light ng
designers agree with Martin on
this point.

Finally, this lamp certainly lives
up to tke all-round quality the
previous Martin lanterns have
achieved and lighting designers are
used to. Aside from the brightness,
the quality and evenness of the
diffusion and colours make this a
very versatile unit.

MAC 2000

Interesting sales point
for the Mac 2k in
Australia....

According to Show
Technology, there are
some 400 x Mac2000
profiles, 130 x
Mac2000 Performances
and 80 x Mac2000
Washes in the country
at the moment.

That is more than
15,300 DMX channels
of Mac2000s!
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Easy Snow Conirol = wimn DX Liskenar

What initially startad as an exarcise in seeing how comrplicated DMX software really is to produce, John Grimshaw
posed a show control software ccncept to a software developer. Some mor.ths later, he came up with this...
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As we discovered in the I=zst issuz of CX,
there are many examgles of software to
replace lighting desks, design ligating, and
offline edit a show. Hewever, there are
almost no “off the shelf” sieces >f software
that we were able 1o f nd to allow a standard
lighting desk to control a compuzer and its
software. In particula-, software that would
be useful in a show like = 1dio and video
playback and PowerPoint This was the
concept given to Peter C-imshaw, and the
results are breathtakiag,

This piece of software ¢with a hardware
DMX to USB interface) is desigred to allow
the automation of nume-ous simple show
activities. It uses the DM X outpt from any
lighting desk to trigger these actions.

In its most basic form, this sof-ware
provides a display of =xactly what levels the
DMX stream containg, In other rords,
Lightirg Designers can now have a remote
display of DMX levels du-ing reaearsal or
the show itself without interrupting the desk
operator.

Or, Lighting Technicians now have a DMX
diagnostic toal to fault find the DMX stream
itself. Placz the DMX receiver at the end of
the DMX chain, and you can “see” that the
data is macing its way to the end of the DMX
chain and therefore to every lantern on the
chain. Ancther use could be if your lighting
desk does not have a video display, or if you
want to wetch a different display, but still see
the channzl levels.

These a-e all interesting and useful
applicatioas for the software. but the real
advantages lie in the ability for the software
to control the computer itself. To understand
this, it is kest to get a little bit of an under-
standing ebout how the software works.

The softwere has been built in two parts.
One is the DMX Host - which receives the
DMX input from the lighting desk and gives
it to the computer. The second is the DMX
Listener — which displays the DMX channel
levels, anc controls the computer as re
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The VF60 is a vocal headmic for thealre. video produstion,
religious and professional platform speakers. The beige “flesh
tone” frame comes with matching steel-cor= zable. At a mere
2.5mm wide, the tiny omni capsule is half the size of other so-
called slim profile headmics. The capsule is moun-ed head ou-cn a
face-tracing 2.5mm gooseneck that's almost invisible when worn.
Ths pigtail version sells for an affordable $550.20inc. GST and is
available now from Fitness Audio Distributors so give us a call!
*Orfer extended until October 31— we're g ving cll PA dealers a
orce only opportunity fo get a free VF60 demo mic when yecu
by two or more at our normal stockist pr ce.
de-ails at http://www.juliusmedia.com/cxweb/equipmenrepor’.asp?ID=251)

FITNESS
AUDIO

Distributors

Aonz:
Services

presents

Entertainment
Protection Plus

INSURANCE FOR | - Equipment

¢ Travel

* Non appearance

YOUR | - canceliation or
abandonment

¢ Public liability

RISKS | - Personal accident

¢ Vehicles

ALL

ENTERTAINMENT

Email:
* Workers'

ken.killen@aon.com.au | Compensation

Call Ken Killen or James Finucane

for free quotations & advice
Level 27, AON Tower, 201 Kent Street, SYDNEY, 2000 Tel (02) 9253 7570

We'd like to introduce you to the latest model in our VeMic rangs.

| Watchcut display software, with the

interactive controls

distributor of Medialon and Dataton products
in Australia and New Zealand

Medialon Manager show control software of th2 year '03*

F_g.';r——:‘g \ Medizlon Marager is a softvare

\Ta B = system which can contrcl aad
0 /Q synchronize digital audic, vdeo
7--"§4!—"~h~ﬁ' = i and lighting. It offers frame accurat=

synchronization, even on digital
video, dmx acquisition, editing and
permanent device position tracking

.“ b ]
medialon
[WPSRER = 3
Dataton Watchout projection software of the year '02*

D ¢&

ability to deliver high resolution video,
graphics and cd quality audio across
multiple projectors seamlessly.

*Entertainment Design Magazine (USA4)

Interactive controls pty itd
email info@interactivecontrols.com.au

ph 02 9489 9044 fax 02 9489 9066
www.interactivecontrols.com.au

Now project full colour

clouds, logos, scenes -

anything that you can print
on your inkjet printer

Tke amazing IMAGEPROZ from Rosco is
the perfect answer for full colour projec-
tions. It’s easy, quick and very practical to
make projection slides with amazing re-
sults. The IMAGEPRO * from ROSCO will
fit the ETC Source 4, Strand SL, Shake-
speare, and the Selecon Pacific.

Details from your Rosco dealer
or phone (02) 9906 6262
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quired. The DMX Host (with the input
hardware) can be installed on a separate
computer to the DMX Listener if there is an
IP Address connection between the comput-
ers. This is usually an Ethernet or WiFi
network connection, but it also means you
could use the Internet - but we'll get to that
later.

The DMX Host can serve any number of
DMX Listeners on a system (depending on
how many licenses you buy). The system we
tested allows two simultaneous DMX
Listeners to attach to the host.

One Host has one 5pin input, and so only
listens to one DMX Universe, but according
to the documentation, additional hardware
can expand the number of hosts more or
less indefinitely. Each DMX Listener can tap
into up to four DMX Hosts at the same time,
giving the user the ability to monitor four
DMX streams (2048 channels) in the one
Listener session. The author of the software
tells us that other than the speed of the
computer’s CPU, there is really no limit to
the number of DMX Listener sessions that
could be run at the same time.

The set up we looked at for this article
involved a single DMX Host running to a
DMX Listener via a hardwired local Ethernet
network. Installation was very simple, with a
supplied executable file installing the
software, and the drivers for the USB DMX-
In installed after they were manually
selected from the supplied CD Rom.

When DMX Host is run for the first time,
a relatively simple interface guided us
through the process of attaching to the USB
hardware, and then it began what it calls a
‘host session’.

The DMX Listener was then started. While
it had to be told what ‘host’ to listen to,
without worrying too much about the
settings for the connection we were able to
very easily get the DMX Listener showing
the levels from our DMX test source. This all
took less than 5 minutes.

What we really wanted to play with was the
show control part of the software, and the
number of options are fairly comprehensive.
To make the show control operate, all you
do is double click on a channel, and that
brings up a suite of options that you can
make that channel operate. These were
available from a drop down menu, so we
went though and looked at all of the options
available:

* Application Control - this allows DMX
Listener to control ANY piece of software
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you have loaded onto the computer. Mini-
mise, Maximise and Swap commands bring
the application the ‘front, while a ‘Send
Keys' action can manipulate the software via
whatever Hotkeys that software uses to
function.

* CD Audio Control - Audio track play-
back control for automating audio cues from
the built-in CD-Rom. Interestingly, this can
make the CD-Rom operate like a professional
cuing CD Player - limiting track playback to
a single track if needed, and cuing to specific
points on the CD.

* Audio Control - This feature controls
the volume, balance and mute over the audio
that is outputted by the audio card selected
as the default output device.

* Cue Control — Allows the lighting desk to
display cues by number or text and trigger
events like audio files. We will expand on this
interesting little feature a bit later.

* Document Control - This works like the
Application Control, except that the control
and ‘send keys’ commands are sent to a
specific file you want to open rather than the
whole application.

* Media Control - to make the DMX
Listener directly play audio files without
loading specific media playback software.

* PowerPoint Control - to make the DMX
Listener directly control PowerPoint to
playback a ‘presentation’ For those that
know a little about PowerPoint, this feature
would thus allow complex visual display and
audio playback on demand and on cue with
the lighting. It can combine video files, still
images, text and audio files in whatever way
you need to present it.

* System Control — This option is mostly
aimed at allowing the user to control the two

DMX LISTENER

This is the main inzerface of
the DMX Listener. "he coloured
channels indicate that those
channels have defined actions.
Balow this, we set up three
10ws of channels to show the

d fferent display oations, wita
each row showing ‘in order)
Hex Values, Calculzted Values,
and a graphical representatioa.
Other things to noze about the
interfaca shown...

Taere are two disp.ays of the
carrent Media playing (in this
case, audio files bt it could 2e
€D tracks). This display
operates if you use the two
nternal players, rather than
external software 'ike WinAmp
or Windows Media Player.

Also worth noting the volume
>ontrol display mcves if levels
are adjusted by th=2 program;
tae two stop watches (the
yellow one is goinj); and the
r2al tire display. Not shown
are the Cue and Svstem
Message displays.

EEEEREERETTI T
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Pricing

A software/hardware
package including the USB
DMX-in and DMX Host/
Listener (two licences
allow a maximum of two
DMX Listeners to the DMX
Host) will cost $900. If
you have your own DMX
input hardware, the
software only version will
be $450, but you shoulc
contact BTM Innovation to
see about having that
hardware supported by the
DMX Host.

* BTM Innovation
+61 8 8391 2420
www.btmi.com.au

This is the USB device
that is designed to be
used with the system.

stop watches built into the system. Useful for
giving a stage manage a running time of the
show, or a particular cue. Tkese stop watches
can also trigger actions at specified times, so
you can use them to run other external events.

* External Programs — The software has some
has predefined keyboard definitions to control
a few popular PC applications. In this release,
the applications include WinAmp 3 ard
Windows Media Player but tae software author
tells us that more applications are on the way.

You can set each channel to perform just
one action described above, or make that
channel perform up to 100 different actions —
one for each percentage point of the level. The
number of actions for a channel can be
specified to 1, 2, 3, 4, 5, 10, 20, 25, 50 or 100.
There is a further setting called “All" which
actually enables 255 actions per channel, but
you will need to be able to manipulate DMX
levels in hexadecimal (0-255) rather than
percentage (0-100%).

Just looking at the above features, you can
see that is opens a range of possibilities,
including audio playback coatrol (cuing AND
levels) for theatrical performances, to sync a
corporate presentation (or parts of a presenta-
tion) to lights, and playing video files on
demand.

One of the more interesting features we
explored was the Cue Control feature, and
with this you can replace much of the
repetitive tasking for a stage manager in a
show. Things like tannoy calls to cast and crew
can be automated - and because the svstem is
controlled by the lighting desk, you could
easily set up the system to cope with subtle
and major changes in curtain times. The
cueing can be performed by audio files
playing into the tannoy and/or talkback as
well as via a message displayed on the screen.
A screen displaved message could easily be
converted to a video signal (many computer
video cards can do this without purchasing
more hardware), and that sigaal can be
distributed as required.

Another interesting aspect to this software
is that, with a bit of setup, you could use it to
coordinate huge shows in different areas of a
city (or even in different cities around the
world), because the whole thing can work
though the internet. We tested the DMX
Listener in Sydney connecting to a DMX Host
in Adelaide, and the lag-time on the display
was barely noticeable.

In all, there are many features of this
product that are only available on the most
expensive of lighting desks, and there are
some features that are not available by any
other readily accessible mears - a very
impressive tool. It will be interesting to see
what the lighting and show dzsigners out
there can do with this.

Possible Applications for DMX Listener:

DMX D s - The data that is sent around the
venue to control those lights is susceptible to all
corts of problems - unterminated lines causing
reflected data packets, sub-standard cable reducing
the quality of the signal, old or well used connectors
can deteriorate the signal significantly, and maybe
the desk itself is sending strange data.

DMX Listener enables a technician to see the
ectual DMX values being sent - either as the actual 0
to 255 DMX data, or as 0 to 100% levels most of us
re used to. If placed at the end of the DMX chain,
you can diagnose if a fault is at the lantern/dimmer
cr coming from the desk by bypassing a suspect
tnit/cable and seeing if the data remains corrupted.

Lighting Designer’s Tool - After plotting the show,
the Lighting Designer watches many of the subse-

cuent rehearsals so at the he/she can tweak the
levels as needed. Unfortunately, the lighting desk is
cften not easily accessible to see the channel levels,
s2 the DMX Listener can be used by the designer to
watch the show levels from anywhere there is either
a DMX point, or an Ethernet connection to the
computer that is receiving the DMX. Wireless
Ethernet would allow the designer to see the status
of the desk from anywhere within range.

The software can also take “snapshots” of the DMX
data and mark these as cues. This data can be saved
as an alternative way to save the show data. Then
during show playback, a display shows if the
carrently output DMX data matches a specific cue -
maybe the stage manager will be able to see what
lighting cue they are up to. According to the author,
a future version is plannad to be able to read and
save shows into a number of lighting desk formats -
making show conversions from one format to
atiother considerably easier.

Show Control - This is the function that the
software was originally designed to perform. Any of
the received DMX channels can be allocated to
trigger almost any actior. that the computer can
already do. The primary way this is achieved is via a
specialised keystrokes system, where any application
that can be controlled via keyboard commands can
be sent preset commands via levels of specific DMX
channels. This obviously requires a little hit of setup,
but once the computer knows how to interpret the
DMX into keystrokes the rest is easy.

The software also has some other built in show
control options, such as direct control over Microsoft
PowerPoint presentations. Next and previous slide
transitions and jumping to specific slide locations,
and even some control over the size and placement
of the image within the screen. DMX Listener can
also directly play most forms of media including
scund files and CDs, fade the audio levels and
balance of an installed soundcard, as well as muting
tke output signal.

This combined with direct control over audio file
selection and playback puts which can give total
ccatrol of complicated sound effects options into the
hands of the show desigrer.
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InnovaSON Sy80, the Global Console

There are 80 fadzrs - and they
are all identical. You choosee
what you want them to be.
This makes the Eys 80 stand
alone compared to others!

The French contender!

Last issue we detailed the
British DiGiCo L5, and the
Japanese Yamaha PM1D. Also
in this exalted >cmpany is
America's Euphonix, who
make slightly more broadcast
skewed consoles. We'll look at
them soon!
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pplying the same 20 minute test to
Innova SON's Sy80 cecnsole as |

applied to the DiGiCo D5 and the
Yamaha PM1D is not as simple. Because
without a background briefing on the
Innova SON, you can't readily ciscern what
is going on.

This is because the Innova SON is simpler.
Confused? Let me explain.....

Walk up to the Sy80 and you see an
attractive and apparently simple work
surface. The designers appea- tc have taken
a leaf from aviation digital cockpit design,
because less is better. There are no
profusions of coloured lights to confuse you,
and just one elegant 17" LCI screen.

There are eighty faders, each with an
illuminated signal ramp above ‘t, and each
with a couple of switches. A four character
screen tells you what is happering with each
fader. There is a simple central section, with
buttons and a trackball. Then there is a

cluster of rotary centrols to the rizht of the
scree .

| try to burabe -1y way thrcugh, using the
patck already set vp on the boarc. The desk
is set up for this session with taings |
unde -stand, like drums, Rhodes (keyboard),
vocals and things that are ob~iously inputs.
But some of the faders are electrenicallv
labelled weird for this partictlar projec: by
Dominique Delguste who is, efzer all, from
Europe. They do things slightle d fferent
there.

I can select a channel and alter EQ with
the four way fully parametric EQ aicely
detai.ed on the screen. And I am happy and
able ¢ adjust inptt gain and cperate the
noise gate ard comipressor.

But I can't se2 how the signzl departs the
desk, becaus2 there is no formal output
section!

This is whe-e Iraova SON 1ave possidly
stepped ahezd of their compztition, desend-
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ing on your point of view Tae Sy8C has zan
havz up to 80 inputs, 80 outputs and 48
busszes. You would w1:€ two Eusses “or stereo
oulouts, “h= rest cen se euxiliary catputs,
groups or natrix ou-puts. You select what,
and you astign it to one of the 80 -acers.

S5 oncz ~ have had that =xplained, and
comne to understand the wav ~he desk is
lakelled for this parzizuler project, | can
meke sound.

Now I've mixed ard egaalised, | am
thinking, “how can I senc some vocal out an
ausiliary send to an effects 17it?" When |
selezt the channel, there is no epparent
ausiliary control anvwheze.

Scratching for a momen, | realise the
ausiliary busses havz been delined created
out of the 48 availablz busses. So tae
auxiliary one master facer is over =t the top
right, on the upper 2ank of 16 faders. When
I szlect that channel aux liary master all
other inpu: faders saddenly snep to become
auxiliary one sends! Other desks co this too,
but they also usuallv aave t1e old, —radi-
ticnal rotary auxiliazy ‘send” conatral, either
physically on the panzl. or emulated on the
screen. Inrova SON said, "Vhy do we need
th:«?" and they were ebsclu-ely correzt. Jn-
necassary and possib y this is a better way!

Looking closer at the sur‘ace, thz
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simplicity sinks in.

When [ look at The Screen, -he master
fader display is still taere — despite the
actual fader state being ~-ed 1o whatever is
selected for auxiliary one. I m jus: one

button away from normal desk functioning. ORGEN RHODD

L
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The numbers don't add up when | think 80
inputs and 48 busses, because thzre are 80
ckannels (faders) on the su-face. So how do |
ga down a layer?

“We don't do layers’, savs Dcminique who
is patiently observing me bamble around his
cansole. “We have a deplcyment zcne
instead.”

This is a cool idea. Wkt you o is this:
Select a group of charnes, .ile drums.

You might want them to be 2etcaed to the
first eight faders on the surface. “he ninth
fader becomes their master like & VCA
master.

Now imagine you've also pazched four
backup vocals to faders one through four.
But they are already nar: of the dram setu>,
rizht? Touch fader n:ne ter — the drum
master, and collapse the first eight channels.
Relabel them - one to fo.r are bac<up vocals,
now fader ten is the bFac<up voca. master.

You need to see it znd to touck it to love it.
The idea of layers, where 2i3ht or twelve
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Starcard screen (Lelow). All
scre2- views have 1 button.
Ycu can see all chernel status
on the lower part of the screen.

HHHHHH

e Emm.s:
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faders have layer 1, layar 2 and so on, is
cbsolete at Innova SON. You are really in
con-rol of your art, because vou are
ceciding what ANY of the 8C fadezs will do,
on eny memory page file.

If it was my setup, I'd send all my collaps-
ing ‘deployment) channels up to the top
right 16 faders, with the masters for each
sel, like drums percussion, brass and so on
cown under on the 16 lower fad=rs.

So I've had ry 20 minutes, and _ can
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scoot around the console without hassles.

Now let’s talk memory pages. Now | can set
up ‘my own project, where all our stuff is
labelled and identified using -he little digital
scribble strops.

For my hyphothetical project I have a tota.
of 56 inputs. Plus my effects raturns are in
these charnels, with these little abels:

57 Lesicon left 486L
58 Lexicon right 486R
59 TC M3000 left TC-L
60 TC M3000 rigkt TC-R
61 SPX 990 left S¥-L
62 SPX 990 right S¥-R

Now I want these masters o1 my Sy-80:
14 x ausiliary sends

15 ‘vea’ style masters (not really voltage
controlled amplifiers, but they ac' like that!)
2 sterec ‘A’ system masters

2 sterec ‘B’ system masters

.. for a grand total ¢f 96 ‘caannels. But |
onlv have 80 faders on the coatrol surface.
So here’s what I do:

Establish the 12 auxiliary sencs and the 4
master system faders on the upper rigkt bank
of 16 fade:s. Then the lower bank of 16
faders are the vca mastzrs, So the two right
hand blocks of faders are all output related.

There aze 3 blocks o7 16 facers left — 48
all together - but | have 62 th.ngs to control
Now I'm going to utilis= a ‘deployment’
section of the desk! The way I do this is to
allocate a lader for all those deployed



Amphenol

From the Battle on the Field,
to the Battle on the Stage.
Proven reliability.

- 13 to 200 gold plated contacis

- Derived from MIL-C-5015 connectors

- Synthetic inserts

- Environmental resistant
- Industry standard compatible

o e
Amphenol /"

VRKING CONNECTORS SINCE 1955"

AustralAsian
Music Industry Directory

Listings for the Jan 2004 edition now being alccephd
Free listing deadline Ozt 10. Detai's: www.immedia. .au

Published in July the 31st edition o

the AustralAsian Music In

Drectory is a complete, concise
up-to-date music industry source &
book that cortains all the audio &
lighting service contacts you will
nead, plus many more. It's the
ultimate contact book.

Available in both print and online
mediums botk are published every
January and July with the online
version upcated every fortnight.

Yo mn-pumuapdrﬂmpyforsmmwofﬁou.poﬂed

Your ‘One Stop’
Rigging Shop.

0zblok products. The new “S” Series
chain blocks, gi-der clamps and trolleys.
C.M. Lodestar, GIS, Kito and Hitachi
chain motors.

Standard wire, Superflex steels

and custom made bridles.

Manual and elextric winches.

Black polyester round slings.

C.M. Stac chain.

Height safety equipment and : 1 D':E;‘:k
fall arrest systems. L . C @88 s Series
Pocket laser levels, p- @ B8 "8 Chain Block
Endless webbing ratchet ’ :
straps and load restraint systems.
Sisal and manilia rope.

NSW Phone: (02) 9584 1177
Fax: (02) 9564 1201
Email: sales@ozblok.com.au

VIC Phone: (03) 9480 5577
Fax: (03) 9480 0855
Email: sales@hesvic.com.au

wompacr hrghi' ' amydemgn
+24 faders with own flash button.
+ 36 memories of scenes and chases.
v Full edit and preview facilities.
+ Comprehensive effects with audio input.
+ Unbelievable price !
r Howdotheydoit?

Find out more at....

www.lIsclighting.com.au
Distributors worldwide

LSC Lighting Systems
Ph +61 3 95615255
Fx +61 3 95615277




channels that I want to use - let's say drums as
they normally utilise the most number of
channels for any group of instruments. | choose
a fader, say it is the fader nearest the master
section | just made. I call it DRUM and then link
it to the first 9 faders on the desk at the far left.
This fader is, for arguments sake, fader number
48.

Faders 1 - 9 are now drum faders, with all 9
drum inputs. [ have them linked to the ex-
panded master which has been located at fader
48. By selecting fader 48, faders 1 through 9 all
show their respective drum channels. But if |
select any other input fader 48 again, faders 1
though 9 collapse back to nothing! They are
available, again, for input allocation!

In this way I can start my percussion patch at
fader 1, so that faders 1 through 9 also control
percussion. | can link them to another deployed
master fader, on - say - fader 47, so that | have
just 2 master faders that will select between
drums or percussion. I have now effectively put
18 input channels on to two faders. It's like
making a layer, which is how Yamaha and
DiGiCo deal with extra inputs and less faders
but not loosing access to my main mix.

I'm still short a bunch of faders, so I'll just do
the same thing with the string section, and set
up a strings master. Under After strings, I'll put
the brass. Then I'll make a guitar master, and
under after those faders I'll put the keyboards.
Do you see what I mean?

Innova SON have taken the
control surface and said, ‘'you
decide, sound person, where frms——

software, with things like a ‘Relax’ button that
lets you take a channel, or some of a channel's
features, out of the memories. So you could hold
the main vocal fader level at whatever it is
currently set at, unaffected by heaps of changes
between pages.

Innova SON have a couple of detail changes to
the control surface and the software coming as
this is written, ahead of shipping the Sy80
during the life of this issue. Something they can
do that wasn’t on the prototype is give a warning
il one of the dual power supplies on the control
surface fails. Another feature in the ‘that'd be
nice’ dept would be some user assigned buttons,
so you could have some important pages (or
desk settings) accessed with a single button
stroke. All live digital consoles need this, so an
engineer can set a ‘default’ scene or page in case
they lose their way in cue world.

Outside the console, there is a FOH ‘local’
processing rack with audio and digital in's and
out’s, and down a fibre optic co-axial cable are
the two is the remote stage racks rack. If the
control surface stops happening, the racks keep
passing audio, leading to the tempting possibil-
ity of packing up the FOH desk during the last
encore.

It's an intriguing system, and one that |
suspect will win a lot of hearts and minds, at a
pricepoint about two-thirds that of a PM1D or a
D5 DiGiCo. - Julius Grafton

HARDWARE CONF ICURAT ION

you want stuff. If you are left
handed, throw the master
section to the left! If you are
dyslectic, have your stuff in
random, confused order
everywhere!” And if you are a
stage monitor engineer, fill the
console up with auxiliary
sends. You are well catered for
as well.’

Whatever | decide to do, 1
can have another lot of
patches and settings on
another project file. Each
project file has pages, and
each page is a memory
snapshot of the entire console.
There can be up to one
thousand pages in a project.

In typical use, I'd be
recalling pages as cues, and |
can set a crossfade time for
them.

There’s a lot of depth in the
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The hardwcre setup screen
(helow) gives vou a visual ideg
what is goirg on
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Method Acting

Actor Katharine Jones plays a young
tearaway chick in Ensemble Theatre's
production of David Williamson's Birth-
rights. So her appearance on stage in tight
jeans, groovingz awey complete with a roll-
your-own spliff is ¥holly in character. Sitting
in row M, the suspicion the thing in her lips
was stuffed wih Acapulco Gold grew as That
Distinctive Aroma wafted across the blue
rinsed audience.

“It's marry-you -warnna” hissed Dorry to
Thelma in the seats next to us. “It was a
chemical combcund’, a show official quickly
confirmed the follcwing day. “Not sure what
it's called.... aad ke doesn't inhale, either.”
Ahh, the magi- of theatre! Whatever
happened to metkod acting anywey?

Mr Lycra bares all
http://artelex.zcn- *s home to a really
excellent Entertainment Electrical Safety
paper, produczd Ly Paul Matthews to
support his lectures at Juliusmedia's
Entertainmeni Froduction College.

Paul is a Sycney bDased entertainment
electrician and technician, with lots of
sound and light:ng experience. A smart,
interesting and sincere guy, he also assists
community radio. As with many net sites,
some of the (ahem) personal interests of the
individual come th-ough.

So we were bewsing the home page, and
were not entirzly surprised to find sections
devoted devoted to things like The Electric
Train, amongs- the P. M. Matthews Audio,
and Artist Electronics areas. But it was the

Sure saves Gaff Tape!
When the multicore is run out
for shows at Sydney's Darling
Harbour, it's floated out. Best
if the multipins stay dry,

BEST (WORST)OF
THE SMOKING
GUN.com!

Christine Aguilera once
demanded a Police Escort
to the gig. Her contract
rider read:

Police Escorts must be
arranged to facilitate the
band vehicles. The escort
must be empowered to
route the vehicles through
cne at the bottom (Uncer Mr. Lycra’ that any potential traffic delay.
cauzed us to hover over tke mouse. Yep, it’s
callzd: The Clothing Optional Existence.
Maturally we didn't go in there......

Under no circumstances are
the vehicles to be allowed

to encounter any delays
due to traffic.
Tube (your wallet) later www.thesmokinggun.com
CX Web ran an article on Tube-o-lator in is a site full of ridiculous
February. Just recently, CX correspordent contract demands. Go see!

Feter Patrick had a call at home ia
Toowoomba from a man in Eu-ope who saic

he was the inventor of “ube-O-Lator varnish. Katharine Jones lights up
“He was pretty pissed about
comrments attributed tc me (on
CX Web) that the product was
“rubbish”. He asked me to p-int
a retraction and then he would
serc me a free sample to test”.

We're waiting for the lawsit,
and Peter is still waiting for the
sample. The Tube-o-lator :dea is
taaf you open up your equip-
mer.t and apply a lacquer using
a cctton tip to all the chips
inside. Then after a verv lengtay
‘curing’ process, they claim vour
geer sounds way better. W= caid
in Fzbruary that there is ro way
tais stuff can work, and that it
isnt a good idea to go opening
up expensive equipment anc
solashing expensive lacquar
around. The warning stands.

Taere is endless yada yade bla
bla yak vak supporting the thing
on taeir website, go read zbout
it at: www.altmann.haan.de/
tukeolator/default.htm
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PRO AUDIO SALES REP
BRISBANE BASED

Pro Music, one of Australia’s leading music distribution compa-
nies, is looking for a Sales Representative- PA products, to
spearhead this growing part of its business. The role is primarily
“on the road” with an important emphasis on marketing and
product selection. Brands in the PA portfolio include Nady, SKB,
AER and an extensive range of accessories and consumables.

The ideal candidate will have experience in sales of PA product
and be familiar with the Queensland and NSW reseller market.

Excellent conditions and a fully maintained company car apply.
Please address applications to:

The Sales and Marketing Mar
Private and Confidential

12 Enterprise Street
Richlands QLD 4077 or:
Email- mikem@promusicaustralia.com

AUSTRALIA

B.S.Sound PA Hire

3k PA with separate F/B, LX & crew. Driveway,
Vocal PA systems & LX, mics and components
also available. Contact Mark Barry for free
quote (03) 9531-1403 or 041 999 3966
www.bssound.com.au
mark@bssound.com.au

fromStagingRentals

‘Need Good Crew?

Welcome to tII"l'e'.services of

|

Protective Transit Cases
Tele: 07 3899 2971 Fax: 07 3899 0155

Formerly deSine Roadcases.

PN

Ente

“ “Audio

The gobo Factory

Ligliting by Desiga
Beacon

| Alstralian. *
Lrewing

takes some beating

ainment'Personnel:
fghting Staging Audit*Visual”
oné : 61 2 8394 9788

"Yourcompletestagingservice”
Bigrange, top quality, ontime. Friendly,

professionalacivice
Ph029519-6300 Fax 9519-6489

Unit6, 1-3 Burrows rd Alexandria 2015
mall@stagingrentals.com.auwww.stagingrentals.com.au

L STAGING

DRAPES AND STAGES

JRENTALS

Production Services

66 Terminus St Liverpool NSW 2170
Ph 02 9602-6111 Fax 02 9602-2303
www.hoticeproductions.com.au
mail@hoticeproductions.com.au

Proudly manufactured by
GOBOTECH

Full colour gobos
Steel gobos
B&W Glass gobos

FOR EX-HIRE SALE
2 x Klark Teknik DN360 EQ's with Output
Transformers (8 months old - LIKE NEW).
$2750.00 inc GST each.
2 x Chiayo VICTORY Portable PA Systems,
with CD Player, rechargeable battery and
handheld radio microphone.
$1320.00 inc GST each.
2 x Receiver Modules and 1 x Extra Handheld
transmitter avalable for the above units
(allows 1 x Handheld microphone, to be
received into both units). $770.00 inc. GST.
1 x Yamaha Q2031A EQ $450.00 inc. GST
1 x Yamaha Q2031B EQ $550.00 inc. GST

Production Power Pty Ltd
Ph.: 03 9761 7225
Email: info@productionpower.com.au

Production Technicians / Crew

Peak Events and Entertainment are seeking job applications from
motivated individuals to join their roster of casual AV and Production
Technicians. We have current vacancies at Star City for exparienced

production technicians for Thursday, Friday and Saturday nights

Successful applicants will be able to work shifts up to 12 hours, display
experience in audio visual set ups, live sound mixing and maoving lighis. A
knowledge of an MATY system would be an advantage. Attention to
grooming ks important and Meals and Uniform are provided. Problem
solvers who are both diligent and amicable are Peak's preferred resource.

Applications should be in writing and can be mailed to; Technicians, Peak
Events and Entertainment, PO Box 1056, Baulkham Hills, NSW, 1755 or
email to techs@@p

itsandentertainment.com.au,

Cable @ Connectors

Belden video, audio, multicore, snake, fibre,

coax. Neutrik, Kings, Link, Canare, Fischer
connectors, Paladin tools. Cut any length,
ship anywhere. Account or credit card.

Bayview Technologies Pty Ltd
Ph 03 9495 2222; Fax 03 9495 2299;
email: bayview@bayviewtech.com.au.

MAJOR NEW Version

For A/, Lighting &
Audio Equipment rental
& production, staging &
business theatre.

* Australia's No.1 - Save your valuable time,
look at the best software with local service first.

* Download a demo now! www.rentp.com

RentalPoint Software
(formerly HirePoint Software)
Contact: Stephen Collard, Ph 0500 895 896
Mob 0407 541 290
Email: info@rentalpoint.com.au

RentalPoint2000 Hire Software

same people
same quality
same service
new name

new location

Tel: 0755 29 0505
Fax: 0755 29 2226

sales@gobotech.com.au
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Promoters
Inside stories from the
Rustralian reck industry

According to this book,
copious drug use is just fine.

Phil Tripp with his mondo
huge Apple Cinema screen

So how did it happen for you?
Chris Keeble is from Parramatta Leagues
Club in Sydney, where he has been verv
active trying to lobby the state government
there to relax heavy proposed new taxes on
the club industry. He also has a project
coming up, an art exhibition called " The
Cherry Fickers". It's based around how
people lost their virginity. He says he's been
collecting stuff for ages, and of course it will
have a section devoted to the Entertainment
industry.

It will have profiles on how people lost
their virginity. “Funny harmless stuff about
the 'Rite of Passage’ we all go through and
can celebrate - for most of us, anyway” he
says. Send your recollections to:
chris.keeble@parraleagues.com.au

Flame free Tommy

TOMMY finally got a run at Riverside
Theatres Parramatta, after the amatzur
production was booted out of Panther's
World Of Entertainment in Sydney. Readers
may recall last issue that the production was
ready for previews when someone managed
te ignite not one, but both house curtains.

The call for a debate on the safety issues
that arise from this remain answered by the
club on CX Web. The club’s Evan Theatre
was extensively damaged once the sprinkler
system kicked in, and & larges stink arose
when club managemert rebooked, then
cancelled, future Tommy dates. The River-
side fire marshal was seen checking the
compliance patch on the house curtains as
we went to press......

All promoters are evil, right?
Stuart Ccupe is better as a writer than a
promoter. so his book ‘The Promoters’
(Inside stories from the Australian rock
industry) is an easy read. He details his
failings and names a dreary succession of
loser Z grade artists he was unwise or
unlucky enough to tour in Austrzlia.

At one point his wife and
kids had no money for food,
some blues guitarist from the
USA was into crugs and
debasement, and the whole
thing lurched along in
predictable style.

Michael Gudinski gets kudos
for enjoying a party, this part
of the book is :n very close
proximity to Coupe also talking
about his own use of drugs and
love of a party. Gudinski
appeared unfazed when we

asked him whether he thought the book was
fair. "Yeah, and I'm on the cover too”, he
laughed.

Sadly the best story has no names, it
involves an act from Miami that sounds
strangely like KC and the Sunshine Band,
whose one time Australian promoter may
have been, um, not very professional? Coupe
tries too hard to avoid slander! No fun.

For our taste the book really glorifies drug
use — despite many promoters (Edgley,
Coppell, Dainty) being family oriented and
clearly not sitting in the drug and booze
addled world that Coupe portrays as the
music industry.

This issue's JUTLEI T

When office junior Megan Johns started at
IMMEDIA!, she moved down from Newcastle
and could only afford to buy a bike to come
to work from her new Sydney gig. Only a few
weeks into the job, someone came along with
bolt cutters and chopped the chain, swiping
the $500 bike from right in front of the
office where it was tethered to a parking
sign.

When Immedia owners Phil Tripp and Lisa
Treen discovered this, they scoured the
neighbourhood to no avail, called the police
(good luck!) and then decided that they
would buy her a new bike. Since they had
their two bikes being repaired and ready for
pickup, they fooled Megan into believing
that they were going to distribute brochures,
stopped at the bike shop and hauled her in
to take her choice. She refused. She
wouldn't let them do it.

"We convinced her only by showing her
the tax advantage of us purchasing a
corporate courier vehicle that we would
depreciate rapidly and be able to buy as a
company expense” Phil told CX.

"Because we would be in profit this
financial year, there was a tax advantage and
by depreciating it in one year to nothing
since it’s under $500 (she didn't pick as
expensive a model as she had lost), we'd
actually make good out of it. She only
accepted the bike on the terms that she
wouldn't take over the asset until it had been
written off.”

Now that's a great staffer!

Send us gossip or pictures!
We pay: a free subscription for all

items used! Email anything
anytime to mail@juliusmedia.com
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BUSINESS NEWS

Condensed from www.juliusmedia.com

Industry Accreditation
Simplified

Legal rights and responsibili-
ties of event and production
firms and crews is a growing
area no one can afford to
avoid. There are severe legal
hurdles that need to be
negotiated at every level of
show business.

In West Australia
the Events Industry
Association has a firm
grasp on the issues,
and has introduced an
Accreditation Pro-
gramme that is
nationally recognised
by government and
insurance companies.
It falls under the National
Tourism Accreditation
Programme, and the EIA
version is specific to compa-
nies operating within the
events industry.

Eight Perth firms are
undertaking the programme,
which was launched at a
seminar open to all industry
players and hosted by EIA.

Within the Accreditation
package are eight standards,
many of which a business will
need anyway. Example: in WA

you need Risk Management
Plan for events larger than
3000 people.

The EIA Accreditation
package has no mission
statements and no vision
statements. [t is aligned with
the general credo of the events
and production industry,
which is to get it right
the first time, and
then to do it better.

EIA President
Camille Bradsmith
(pictured) says in
general terms, the
industry business
plan is: “to create an
entertainment
environment that is
safe and profitable for
everyone'.

EIA has done a lot of
development work establishing
the accreditation programme,
and expect many of their 100+
members to eventually be
accredited.

Up to this time, the fee
structure is a modest $350 for
the application, and $125 for
the audit. We've seen other
programs that cost $10,000+.

¢ Info at www.eia.com.au

Ad index

Aerobic Microphones Australia
Amber Technology

Amphenol Australia

Aon Risk Services Australia
Audio Telex Communications
Australian Music Industry Directory
Australis Music Group

Big Picture
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Chameleon Touring Systems
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Coemar DeSisti Australia
Creative Lighting & Sound Systems
ENTECH
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Haycom Staging

Hoisting Equipment Specialists
Holden

Image Design Technology
Impact AV

Interactive Controls

Jands Electronics

JVC
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Simple OH&S kit

The new Entertainment
Industry Association has urged
all employers, including self
employed contractors, to heed
new laws requiring an OH&S
policy. Previously, this was
required of firms employing
20 or more. Now it applies to
sole traders and small firms.

The new laws
have been a
long time
coming, In the
state of NSW
(Australia) the
laws were
enacted in 2001
- with a two year
exemption for small business.

In effect the new law means
anyone conducting business
without an OH&S policy and
plan can face very hefty fines.
A Small Business Safety Starter
Kit is available as a download -
although tailored to NSW, it
works for all states. See below.

ETA can report the kit is not
hard to use. So get it now, use
the link below!

Rigging Prices Rise

The new game between rigging
firms is to try to second guess
when every public liability
insurance policy is due. This is
because policy costs have risen
by astounding amounts - a
policy that cost $8,000 three
years ago, can now cost in
excess of $120,000.

The entertainment
and film rigging market
is feeling the brunt of
an insurance shakeout
that will not see prices
fall. Essentially the
entire insurance
industry has not made
any real profits for the
past decade.

The human side of the story
is that some rigging company
owners, and indeed some
insurance brokers, are
suffering major stress as policy
renewals come due. "It's now a
new cost of doing business”,
an insurance broker told CX.

Rigging costs are set to
quickly rise by as much as 25%
across the industry.
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REGIA 204B FPRO

lights urc=r control...

Il of them!!

=1(E]1\%

| LIGHT

TECHNOLOGY

m 2048 DMX channels, four lndependen't DMX lines, bui
built-in CD-RW drive.

in hard disk,

s Ergonomic controls including track-bal’, four shuitle
screen (Regia 2048 Live) and motorized masters for &
of moving heads, scanners, colourchangers and c

og dials, touch
r-friendly control
tional luminaires.

m Shape engine, personality libraries, fast acces groups, fixtures and

palettes and unlimited multi-gart cues for fast pEgramming..... from a
single effect to an entire show.

m Auxiliary power supply, flichtcase, ice lights, mouse and
keyboard included. ;

m Three models designed to meet a widé¥afige of requirements.

= The best performance: price ratio in theirie

-5

SGM Elettronica s~ = Via Pio La Torre, 1 » 61010 Tavullia (PU), Italy ¢ Tel. +39 0721 476477
Fax =39 0721 47617C = www.regia2048.com = www.sgm.it * E-mail: info@sgm.it

Universal Lighting Audio * Brisbane - Syciney - Melbourne » Tel. 1800 648 111 » Fax: 1800 852 329
Web: www.ula.com.au * Email: ula@ula.com.au



Looks can be deceiving.

But more often they tell the truth.

NING °

MAC 250 Krypton

= New glass reflector for optimal light output

= High speed pan and tilt motors

* 7 replaceable, rotating and indexable gobos

= 12 replaceable colors + open and split positions

= Achromatic lens system for superior picture quality
# |nterchangeable rotating prism

= Remote focus

e 250W MSD lamp

* Dimmer/shutter

= New modular design for easy
maintenance and servicing

* 3 pin and 5 pin XLR connectors
* |ight sensitive user display

» Control via DMX512 or hand-held,
infrared device in stand-alone mode

= UV-resistant and fiber-reinforced housing

Martin

www.martin.com
{65 6842 3031




