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Zone Mix3

« High Spec, Fareground or Background Music Controlles
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« 3 Stereo Outputs with 5 stage EQ per zone

® Remote Source, Volume Selection and Paging Station on CATS Cable
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The Australian Monitor Installation Series is now distributed in over 53 countries. |
As our customer base expands, so does our product;

BGM2 CD/Tuner

* AM/FM Tuner znd Fully
Frogrammable CD in 1ru
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Stand Out from the Crowd

Architectarzl amps use the latest lighting technology to offer new degrees
cf creativ ty and flexibility to help achieve dynamic results.

For more irformation on these lamps, call your dealer today or contact
Fhilios Lignting on 1300 304 404.

Visit our webst= at

www.broadwayarchitectural.philips.com
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central western suburbs.
ANl Juliusmedia calls still
go to +61 2 9876-3530,
faxes are unchanged at
+61 2 9876-5715 and all

mail still goes to Locked
Bag 30, Epping NSW 1710
Australia.

All street deliveries (like
Fedex) should now be
addressed to:

10 Bridge street,
Rydalmere 2116
NSW Australia.

ISSN 14£8-201C
CX Magazine is published every
sao:md month by Julivsmedia
~2tw Ltd ABN 62 008 830 036
Mail: Locked Bac 30, P.gpmg
- NSW 1710 Australiz.

Call 1-800-€35-514
or +61 2 9876-3530
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the lifestyle magazine
for technicians!

LIGHT & SOUND
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GET THIS MAG FAST! SUBSCRIBE

A$31 (lyr), AS59 (2 Yrs) Australia; A$43 NZ
A$48 Asig; A$66 Europe/USA or free by Fedex!*
Subscription now includes membership of ETA:
the Entertainment Technology Association.
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By Julius Grafton

Juliusmedia keeps
CX, training expands

Hew Alfa? New waterfront
mansion. No! The funds frora
the sale of ENTECH have been
sewn back into our new
Technical Production College
at 10 Bricge street Rydalmere.

Running a large event like
ENTECH every two years was
wery stressful, and distracting.
Now we can do what do bess,
which is to publish this
magazine And train people.

We are aiming high in the
7eld of vocational training.
“ts been z long, slow haul
getting where we are now.

The facility isn't huge, and
-t doesn't reed to be. We
2xpect to train around 80
sound, ard 80 lighting
zechniciaas in our first year.

But we have plans, which
‘nclude soon introducing
2xciting new music product.cn
jualifications, and more.

Best of all, CX and
Juliusmedia now have a homz
with purpcse, and proper
working capital. A magazin=2
office is usually boring, but
the college is a fun place. It
has interasting people, a
rotating ccllection of new
equipment, and proper
equipment test facilities.

It also has a neat little cafe.

We welcome visitors who
would like to check out the
college. Cust drop in, between
9.30 and 4.30, Monday to
Thursday. Friday is for fishing.

CX 6. www.juliusmedia.co

The deal was struck after quite a
long audition process, which is
pretty uncommon in business, let
alone at the rarefied heights of a
Top 100 company, which is what
PBL are. The firm which pur
chased ENTECH is called
Exhibitions and Trade Fairs Pty
Ltd. It is a wholly owned subsidi-
ary of Australian Consolidated
Press, controlled in turn by PBL
Ltd. The ultimate shots in all this
are call=d by Kerry Packer — Australia's
wealthizst individual, and the most success-
ful tra ¥ Australian media mogul.

Tha story really goes back to 1996, when
ENTECH was but a few years old. We had an
entertaining approach from P&O Events, a
stbsidiary of the steamship company. They
wanted ENTECH, and went about a long
pericd of assessment prior to offer. Back
tken, they ran the PLASA show in London —
tkey s::11 do, only now they are named
C.ario- Events. The masterplan was some
kind of world domination, with a family of
little FLASA and ENTECH events spanning
tke globe. It sounded exciting, until the
detail seeped in, saturating and eventually
slowly drowning the deal in mid 1997.

Mezntime ETF had been dutifully
attending every ENTECH, which by then
had bezn held in October 1994 (Sydney);
Aoril 2296 (Sydney) and April 1997 (Mel-
bourns). ETF Director Rodney Cox and |
first Tet in the summer of 1978, when he
worke= at MobyDisk. I'm not sure he would
bz plezsed that | reveal this, but too late!

I ran ENTECH in 1998 (Sydney), 2000
(Hormebush Bay), and 2002 (Sydney) and
the show was not for sale. The underlying
Connections partnership was unraveling
daring this time, and the 2002 show was
wanagzad for the first time by Louise Brooks.
Sae stepped into the firing line just a few
ronzhs short of the show. She had a
marketing and communications degree, and
seemed impossibly young to be ringmaster
of the _argest event of its kind in the
soutazrn hemisphere.

In the afterglow of the 2002 show, Louise
decidzd to gain more experience, so she
went off to London to work with Clarion on
the 20002 PLASA show, held later that year.
She re:urned in March last year to start
work cn ENTECH 2004, to be held April 5 -
7 at Darling Harbour.

Between March and August last year,
Louis= and I researched opportunities. We

§ Why | just sold ENTECH

were midway through the long and arduous
process of obtaining our Registered Training
Organisation accreditation from the
Australian Government, for our fledgling
training college. The problem was that
Louise really wanted to continue to manage
events, and we didn't have another event.
Should we start another one?

ETF called in August to see if we would like
to sell ENTECH. It wasn't really on the
agenda, but the timing was excellent. We
opened talks that culminated with a deal
which had the unusual audition process
wrapped up in it. We signed a heads of
agreement which in effect stated that ETF
could examine us across a due diligence
period and then decide whether they really
wanted to get into this. They did secret
background checks on us through their
network, including Channel Nine.

On December 1st Louise moved from the
Juliusmedia office at 210 Clarence street,
just three blocks east to the line of PBL
buildings which dominate the Hyde Park
corner at Park and Elizabeth streets. From
these building come a veritable score of
magazines of all kinds, as ACP are the
leading magazine publisher in Australia.
Other further afield PBL businesses like
Channel Nine and Crown Casino are also
remotely controlled from there.

ETF then got down to the serious business
of analyzing ENTECH and the underlying
entertainment technology industry.

The deal would have whithered and died if
ETF were uncomfortable with the nature of
the industry they were about to represent,
and if we didn’t have credibility. We were
watching them, and they were watching us.

Sometime in the middle of January we
comfortably passed the threshold of sales
that we had established for the month, and
ETF concluded their analysis of our industry.
It was Go Ship, and we all trooped off to the
legal and accounting division at ETF to make
a done deal.

Juliusmedia retains the excellent services
of Louise Brooks, who is on secondment
every issue from ETF to sell advertising in CX
Magazine. ETF retain the excellent services
of myself to assist them where they desire it
with future ENTECH events. It is a quid-pro
deal, which should work very well.

If there are changes at ENTECH, then they
will be changes for the better.

I'll see you at ENTECH - April 5 - 7,
Darling Harbour!
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ETF are the new
owners of ENTECH.
They are part of PBL
and ACP, the largest
Australian owned
media company.

Held every second year, the industry trade show returns to its starting place ten years
ago in April. ENTECH is very topical, as the show has just been sold to Exhibitions and
Trade Fairs Pty Ltd, a PBL controlled company. The proud new owners have retained
Louise Brooks as the show manager - and promise that any changes will be for the
better. CX is pleased to be official show journal for ENTECH! Here is our preview of
just some of the attractions. Be at Darling Harbour, April 5 - 7, for much, much more!

Robe Show Lighting

Robe Show Lighting, distrib-
uted by ULA Lighting will
appear in it's own right for the
first time in Australia at
Entech 2004, Australia users
have quickly taken to the
range, which initially
comprised the
extensive XT series
moving yokes and
mirrors.

New is the ColorSpot
AT series range. The
first of these, released
in the last quarter of
2003 is the ColorSpot
1200AT (pictured).
ColorSpot 1200AT
has already met
wide approval
across Australia,
with production
companies like
Pulse Effects
purchasing these for their
rental, and prestigious
installations at Conrad

T TN R TINR T CT T CT TT
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Jupiters Casino and the
Victorian Arts Centre.

ColorSpot 575AT and
ColorSpot 250AT will be
shown for the first time in
Australia at Entech 2004.
Eagerly awaited, these new
products build on the success
of the XT series, while
encompassing the enhanced
design and performance
attributes of the ColorSpot
1200AT

Key International Guests at
ULA for Entech 2004 include:-
* John Wiseman, Executive VP
Business Development &
Worldwide Sales, High End
Systems
* Leigh Anne Aitken, Regional
Sales Manager, High End
Systems
® Joseph Valchar, Managing
Director, Robe Show Lighting
® Harry von den Stemmen,
International Business
Manager, Robe Show Lighting

Tascam Returns

After a strange period of quasi
hibernation in the Australian
market, Tascam have an-
nounced big plans for the
region. They have appointed
Electric Factory as their
exclusive distributor for
Australia, with direct support
from Tascam in Japan.

This alleviates the previous
situation where Tascam
product was sourced through
the local Teac (hi-fi) distribu-
tor. Teac tried, but ultimately
didn't really understand the
market.

Electric Factory will be
showing a host of new Tascam
products, including some
exciting new USB and compu-
ter audio interfaces. The US-
2400 control surface (below)
has some neat thinking
incorporated.

Tascam is a nice fit for
Electric Factory.




Clay Paky's new push

Total Concept Projects have
taken on board the exclusive
distributorship in Australia
for Clay Paky lighting.

Total Concept Project’s
Richard Skarzynski comments:
“ Clay Paky were looking for a
long term commitment from
us. We are with them on this
and hope to extend the
contract to a 10 year period
when the first expires.’

Service for the Clay Paky
product will be a major focus
for Total Concept Projects.

Mr Skarzynski comments:
“We have put in place an air
freight service to ensure the
turnaround time for spare
parts will be no longer than a
week and have appointed Anna
Kondrajian as spare part co-
coordinator. We will also be
adding value by reducing the
cost of spare parts by 10% and
increasing the warrantee
period from one to three
vears.”

Stay tuned for more exciting
news from Clay Paky within
the next month. The location
of their new CBD Showroom in
Sydney is soon to be an-
nounced. It will be the largest
lighting showroom in Australia
allowing customers to truly
“live the experience” and see
the impact of this stunning
lighting range.

VISTA makes its debut
Leading Australian lighting
manufacturer, Jands, will be
unveiling their new console,
the Vista at ENTECH
Featuring a major new
design that takes advantage of

the latest user interfaces, the
Vista is a whole new world of
speed, ease of use and sheer
intuitiveness in lighting desks.

Dispensing with touch
screens, keypads and tedious
number crunching, the Vista
uses a pen and a huge colour
screen to give you unprec-
edentec creative power
and cortrol over
every aspect of
your show.

For the
first time,
the Vista
incorpcrates a
timeline that lets
you see what's
happening in your
design n relaticn to
time: waen lights come on,
when they go off, when they
change colour and so on. You
can jump in at any point to
edit, and all the variables such
as colours, focus and gobos
are the-e on the one screen.

The Vista also features a
generic fixture model that
takes all the hassle out of
changing fixtures. When you
make a change, the Vista
compares the two lights and
works cut how to adapt - even
if the new light doesn't have
the same feature set — no re-
programming required.

For the operator, the Vista
provides splittable fader
banks, a host of user-definable

buttens and assignable
encoder wheels to give you
fingertip control of timing,
chase speed and more.

Its big news. Jancs will be
providirg demonstrations in a
separate room right through-
out the show. Get info at their
stand. ® www.jandsvista.com

Mackie sneak preview
Although it possibly won't
make it to ENTECH, live sound
engineers will be very inter-
ested in the new Mackie TT-24
digital _ive console. The back
panel is shown below. It boasts
24 mic pre's, plus 3 line
inputs. It can charge mode for
stage monitors. Ask the people
at Australian Audio Supplies
for more info, at ENTECH!
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Demo Rooms - new! |
Throughout the ten year
history of ENTECH there has
been a continual struggle to
locate seminars somewhere
near the trade show floor. Now
that Sydney Exhibition and
Convention Centre have
opened the Convention Centre
South, the problem has been
fixed.

In addition to the large
seminar rooms, there are also
six demonstration
rooms, plus an
auditorium - |

all in use by
ENTECH
exhibitors, staging
live active sessions
throughout the show. A
program is on the next pages.

Swedish Massage

Lab Gruppen customers will be |
feeling refreshed and relaxed at |
ENTECH courtesy of a Swedish
Massage.

The lightweight power
amplifier giant is rewarding
their loyal customers in
Australia by issuing them with
an invitation to indulge in a
Swedish Massage on the Audio
| Telex stand at ENTECH.

< Ed: insert risque joke herel>
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Demo Room 1 - The Jands
Demonstration Room
New products and interesting
audio and lighting topics will
be the focus in the Jands
Demonstration Room at this
years ENTECH.

The topics and ideas to be
discussed include:
* The new Jands Vista lighting
console

* New studio monitors from
JBL

* The revolutionary new ETC
moving light (pictured, right)

* |BL Vertec Line Array

* New directions in business
music systems

* Does automatic feedback
suppression really work?

* Engineering installed sound
systems on a budget

A timetable of these
demonstrations will be
available on the Jands stand
during the show. Jands
encourage you to come and
meet their international
factory experts as well as
engineers from the Jands
Technical Resource Group.

Somee b

\VOLUTION

Demo Room 2: Audio Telex
Audio Telex will be displaying
the latest powered and non-
powered systems from
Turbeosound. The theme is
Touch it Feel it... Hear it!

Customers will also be able
to take a good look inside a
Lab Gruppen Power Amplifier
and listea to them in action as
they power up the Turbo
Speaker Systems.

There are no set timss or
cumbersyme formal presenta-
tions in the Audio Telex demo
room, th2y say, just come on in
and request what you want to
hear and get a real feel for the
products on offer.

Demo rooms are off the
exhibition floor at Hall 6.

This may, or may
not, be a new
Turbosound cesign.
It may, or may not,
incorporate some

CX 10. www.juliusmedia.com

new line array
technology. Use
ENTECH as a place to
ask for more!
Turbosound is
distributed by Audio
Telex, who may, or
may not, be de-
lighted to see this!

Specific Products on Show
from Audio Telex include:

e New Turbosound QLight
Powered and Non-Powered
Range

* New Turbosound TXD Series
* Lab Gruppen [P Lightweight
Range of Power Amplifiers

* Various MediaMatrix and
RANE Signal Processing

* Sabine Wireless Microphone
Systems

Demo Room 3 - The Audio
Department
The Audio Department will be
having live performances
through HPV's MAD panel
speaker every day of the show.
Performance times will be:
* Monday 5 April Tpm & 5pm
* Tuesday 6 April 11am, 1pm &
Spm
* Wednesday 7 April 11am.

The MAD system has
attracted a lot of interest, and
is pictured below in action in
Melbourne. It is ultra compact.

Demo room 4 - BOSE

Bose are hosting a series of
briefings, such as the Business
Music Breakfast Sessions; and
other events in their room.

® Breakfast Monday 5th of
April, 9:30 — 11 am:

Hospitality Industry
Listen to key Hospitality
industry representatives as

they discuss important matters
and concerns about the
commercial audio industry.

* Tuesday 9:30 — 11 am:

Business Music Breakfast
Session: Retail Industry

Listen to key Retail industry
representatives as they discuss
important matters and address
their concerns on the commer-
cial audio industry.

* Wednesday 9:30 - 11 am

Business Music Breakfast
Session: Marketing and OH&S.
A report on recent study into
the effect of business music on
consumer behaviour and OH
& S issues to be aware of.
Limited seating available
please check ticket availability
at the BOSE stand.

In addition Bose will host a
Gala event on Monday and
Tuesday afternoons in their
room.

Bose product demonstra-
tions will be run throughout
the day. Obtain a timetable
from the Bose stand.

Demo Room 5 - KV2 Audio
Australian Audio Supplies are
proud to present the new ES
and EX Speakers Systems from
KV2 in Demo Room 5.

This new evolution in
speaker and electronic design
will astound you with its
incredible output and clarity
from small modular configura-
tions.



consoles & dimming
architectural lighting
searchlights
moving lights
film & tv
colourchangers
effects
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KV2 (continued)

Marcelo Vercelli, President of
KV2 Audio will be talking
about KV2 and demonstrating
his products from 11.00am on
the hour each day of the show.

Demo Room 6 - Audio
Products Australia

Please visit the Audio Products
Australia Demo Room 6,
located near the show exit in
Hall 6 (Promenade area).

Each show day in the demo
room, there will be 3 live
‘scratching’ demonstrations by
D] EK and D] KC on Denon
DJ's brand new DNX1500
mixer and the world’s first
spinning platter CD decks,
DN-S3000 and DN-S5000.
Please stop by Stand G16 for
more information and a demo
timetable.

In addition, there will be
regular live demos of HK
Audio’s Active Systems line
every 30 minutes in the Demo
Room.

EVI Audio in the Tumblaong
Auditorium

"Audio Excellence -
Featuring Electro-Voice,
Dynacord, Midas, Klark
Teknik and Telex"

EVI Audio will be hosting a
three-day presentation in
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Audio Excellence in the
auditorium located outside
Hall 6 at ENTECH 2004.

This will feature extensive
presentations of active
equipment in the Tumbalong
Auditorium (access from the
show floor). The presentations
will be from a range of noted
international and local
presenters and will include live
music.

Highlights of the event - all
in the one place - at the EVI
Tumbalong Auditorium:

* Monday 11.30am: Midas
Presentation; Launch of the
new Midas Verona eight bus
mixing console. Not only will
the launch be conducted by
John Oakley and Dave Wiggins
from Midas but all five frame
sizes will be on display. Over
14 different Midas products
will be on display ranging from
the Venice 160 to the new
Heritage 4000

* Monday 1.30pm: Power to
the Box; featuring the exten-
sive new ranges of powered
speakers from both Dynacord
and Electro-Voice. Over seven
new models being actively
demonstrated with live music
from “The Robertson Brothers'

.

* Monday 3.30pm: Wireless
101. ‘Wireless' presentation by
Dave Egenberger, Telex/EV
product manager from the
U.S.A. on the mysteries of RF.
* Monday 5pm: Line Array
Technology. As a leader in line
array technology EV/Dynacord
will have an active display of
three different line array
systems from the amazing
Cobra 2 to the highly ac-
claimed EV Xlc.

These systems will be
featured with live music from
leading Sydney bands ‘The
Robertson Brothers' and ‘The
Jive Bombers.

This presentation will also
feature English expert Nigel
Meddemen from Shuttlesound
in the UK.

® Tuesday April 6th, 10.30am:

World release of 3D Imaginary,
Holography, and Laserology,
presented by Ron Carpenter

® Tuesday 11.30am: Power to
the Box (repeat)

® Tuesday 1pm: Church Sound
Presentation. An overview of
the audio system in the
Church and its use from well
known local expert Phil Webb
(with over 20 years experience
in the field) with assistance
from Dave Egenberger from
the U.S.A. This will touch on
all aspects of the worship
system and conclude with a
musical presentation from
“Endless Praise”.

* Tuesday 3pm: Line Array
Technology (repeat)

* Wednesday 11.30am:
Midas Presentation (repeat)

* Wednesday 1.30pm: Line
Array Technology (repeat)

¢ Wednesday 3pm: Power to
the Box (repeat)

* Wednesday 4.30pm: Wireless
101 (repeat).

EVI have Show Presenters
from around the globe: John
Oakley, Managing Director of
MIDAS/Klark Teknik Group
U.K.

Dave Wiggins, International
Sales Manager of MIDAS/Klark
Teknik Group U.K.

Dave Egenberger; Wireless
Microphones Product Man-
ager of Telex Communications
U.s.

Nigel Meddemen; Technical
Services Manager of
Shuttlesound, U.K.

Bryan Davidson, Dynacord
and Contracting manager of
EVI Audio Australia

Phil Webb, Concert Sound
for EVI Audio Australia

Pre-register with EVI Audio
or register on site at Stand i9,
U15 & Tumbalong Auditorium
for any session - and you have
the chance to win great prizes,
courtesy of EVI Audio.

For registration visit

www.eviaudio.com.au or call
beforehand, +61 2 9648 3455.

ENTECH NEWS

WIN A MIC

Head to the Audio Telex stand
to win a Beyerdynamic
Microphone pack worth
almost $1600.00

Simply head to the Audio
Telex stand, fill in the form
and you could win either the
Beyer Studio Mic or Beyer
Drum Mic pack.

Audio Telex Stand is N15.

www.audiotelex.com.au

New from BIAMP for Audia
BIAMP is proud to introduce
several new products at this
year's ENTECH. See BIAMP at
the Audio Products Australia
stand.

TI2 - Telephone Interface
for Audia FLEX. A 2-channel
card that can be slotted into
Audia FLEX. The card will have
two analogue lines and can act
as a telephone hybrid. The
user will be able to use the
Audia software to dial any
telephone number.

Features include:

o  Making outgoing calls

o Detecting and answer
-ing incoming calls

o  Speed dial options for
frequently used
numbers

With the TI2 and the AEC2
cards, Audia FLEX is the
perfect answer to all telephone
and video conferencing needs.

Audia EXPI Digital and
EXPO Digital: After many
requests from distributors and
customers for a digital input
and output to Audia, here is
the EXPI-D and EXPO-D. They
will act as the digital interface
for Audia.

o  Select between
AES3, TOSLINK or
SPDIF inputs and
outputs

o Built in Sample Rate
Converter which will
convert from anything
up to 96kHz
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ENTECH NEWS

BIAMP NEXIA

BIAMP will also be launching a
whole new product range
called Nexia.

See a preview at Audio
Products Australia, Stand G16.
Nexia is coming soon.

Zone Mix 3 from Australian
Monitor

The Zone Mix 3 (below) is a
high spec stereo zone mixer,
designed for both foreground
and background applications.
Hotels/Clubs/Bars/Confer-
ence Centres being the major
applications.

The four stereo and two
mic/line inputs may be
assigned to any or all of the
three stereo outputs. Each of
these three stereo outputs
features 5 stage EQ.

Customers may utilize the
features of the Zone Mix 3 via

external volume/source
selection and a remote paging
station which all are cabled by
CATS.

The price, the features and
the added benefit of security
covers make the Zone Mix 3
from Australian Monitor, a real
winner at Entech (stand N15).

www.australianmonitor.com.au

Roland

Roland will show the First V-
Studio with DVD Archiving -
the VS-2480DVD (pictured,
top). It takes Roland's best-
selling 24-track workstation
and adds a DVD multi-drive
for storing up to 4.7GB of
data.

Naturally, the VS-2480DVD
has all the features of the
original -including 64-track
digital mixing, motorized
faders and VGA monitor
support. It's also compatible

CX 14. wwwijuliusmedia.com

with the new VS8F-3 Plug-In
Effect Expansion Board,
opening up a world of plug-in
effects.

It supports use of VS Plug-
Ins by installing an optional
VS8F-3 Plug-In Effect Expan-
sion Board. Up to three board:
can be installed, and each is
capable of running two high-
quality plug-ins from Roland,
or optional 3rd party plug-ins
from developers like Antares,

IK Multimedia, Massenburg,
Universal Audio and more.

Edirol will also show an
extensive range of music,
computer, and vision equip-
ment with Roland at ENTECH.

Gobotech add Custom
Gobotech has just become the
distributor of the Italian lamp
manufacturer Custom Elec-
tronics (below), a manufacturer
previously not represented in
Australia.

"We believe that their
products will not so much
compete with existing offer-
ings but will fill a void in the
market and grow the display

industry”, says Joakim
Odlander.

“We supply a large amount
of custom gobos into the
corporate event, theatre and
TV markets but found that
very few gobos make it
into retail displays. We
looked at the available
projectors and found
that suitable units
would often be priced
out of reach in many
smaller installations.
After searching high
and low for a good value
projector that we could bundle
with a custom glass gobo we
ended up at Custom Electron-
ics in ltaly.”

Also at ENTECH Gobotech
have something for the
driveway hire and corporate
event suppliers. Having seen
the poor bugger on the floor
of the production company
scraping molten gel and bug
filled filters off the previous
nights outdoor garden lighting

equipment they came up with
a range of dichroics fitted to
standard QI floodlights that
are cost effective and rugged
enough to have as rental stock
or to specify on long term
projects.

Meyer Sound's full Support
for Sound Contracting
Meyer Sound Laboratories, is
celebrating 25 years as a
premier manufacturer of
sound reinforcement loud-
speakers by coming to
ENTECH with an award-
winning line of high quality
loudspeakers.

These will be joined with a
complete set of supporting
tools, including acoustical
prediction software to aid
loudspeaker system design, a
new generation of audio
analyzer for measuring
performance in installations,
and patented rigging.

On stand M35, Meyer Sound
will show some of their most
popular products: the MILO
high-power curvilinear array
loudspeaker, the 2004 EDDY
award-winning UPJ-1P
compact VariO loudspeaker,
with its rotatable horn and
numerous mounting and
rigging options, the M1D
ultra-compact curvilinear
array loudspeaker, the M1D-
Sub ultra-compact subwoofer,
and the tiny, high-fidelity MM-
4 miniature wide range
loudspeaker. Also shown will
be the USW-1P compact
subwoofer.

The SIM 3 analyzer and
MAPP Online software can be
seen at demo stations on the
stand.

KLOTZ VARIZONE

KLOTZ DIGITAL has devel-
oped VARIZONE, a digital
public address system with a
small powered amplifier
module including individual
signal processing.

VARIZONE allows com-
pletely flexible positioning of
zones, transferring 8 audio
channels within one loud-
speaker line and is able to
broadcast individual content
to any destination within a
zone. Individual surveillance
control of powered speakers,
routing of all audio signals,
comprehensive control
management and redundancy
make VARIZONE a highly
developed and innovative
Public Address system which
fulfills most modern safety and
emergency standards.

SYNTEC CELEBRATE 30
Syntec are possibly the longest
established audio distributor
under the same family
ownership in Australia. They
will display new Tannoy,
Sennheiser and Fostex
prroducts at ENTECH.

Sennheiser are the leading
wireless microphone brand in
the Australian marketplace.



UPJ-1P: Evolution
means a da ptatiﬂn configuretions of the UPJ-1P.

Tools wer2 invented 1o help people cope

QuickFly® rigging enables numerous

with thzir environmant. The new self-
powered UPJ-1P s &n evolutionarv tool:
small, I;3rt, powerf_1*, sonically prstine.
Meyer Scund's VariJ™ rotatable horn,
lets you change th2 URJ-1P's coverage to
it the eoplication i's along way foma

stone axe Forinfcrmaton on the U2J-1P
please .isit www.meve-sound.com/upj.

size power  adaptability

2
ﬁ Sou¥1d

A grezt performznce in every box™

TSIZE: 11157 Wx 22 43" Hx 12.258"D (283 nmx 570mm 2511 mm)  WEEHT: 46 1bs (20.86k3) POWER: 123 dB Max Peak SPL  PRICE: $5400 incl, GST

Contact Meyer Sound Australia tofl free at 18C0 4 MEYER (AU) or 0800 3 MEYER (11Z; or at PO Bo» 393, Albion Qid 4040; 4 Gordon S-., Newstead Qid 4008; Ph: -+61 7 3252 4493, Fax: +61 7 3252 3380



ENTECH NEWS

DENON DJ

Denon D] is pleased to offer
live ‘scratching’ performances
at ENTECH by well-known D]
EK and D] KC on its brand new
DNX1500 mixer and the
world’s first spinning platter
CD decks, DN-S3000 and DN-
S5000. See Denon at the
Audio Products Australia
stand, and in their demo room.

Other Audio Product
Australia features:

“Need an attitude adjust-
ment?” Go see the new
PROSTAX Series by Cerwin-
Vega Professional at Stand
G16, for use in permanent
installations and mobile set-
ups alike. (C-V PSX36 pictured).

HK Audio will be introduc-
ing the new L.U.C.A.S. 2000 at
ENTECH. It is a 2000 watt
portable sound system for
audiences up to 300 people.
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Compulite \iector Family
The new Con pulite Vector
Family Conscle (above) is the
world's first t-ue lighting
workstation, -hey sav. Featur-
ing an integrated CAD package
and enhanced paper work
capabilities, the console and
its software wodules are
designed to take you from
concept to closing night with
as little hassle as possible.

Vector arctitecture is built
around a unique multi-
processor syszem. One
processor handles the user
interface runaing on an
embedded Windows XP
operating sys.em.

The seconc processor,
calculating tke real-time
components of the system runs
on a robust, ceterministic, VX-
Works platform. It is designed
for speed, stability and
response whilz seamlessly

operating in the bazkground.

The two processcrs commu-
nicate via an inte-nzl Ethernet
network that will make future
connections to addizional
Windows or Real-4time
processing devices z snap,
thus providing an upgrade
path to enhancz pe-formance
znd features.

See Vector at tke Coemar
DeSisti Australia stzad.

Trantec S500C for TRC
Trantec Systems” 56200
riniature radio wicrophone
system scooped an EDDY
Award for 3est Soard Product
cf 2004.

This was the 56200's
szcond accolade sirce its
launch earlier in 2003, having
keen awarded Best Sound
Product at this year s ABTT
s1ow in London.

Designed and buil: at
Trantec's London H<3, the
S6000 has alreedv bzen
deployed by Orbital 3ound on
the musical production
Chicago and the rew Phil
MclIntyre production Tonight's
the Night, drawing p-aise from
dzsigners end engineers alike.

The $6020 systen com-
prises a Beltpac< “reasmitter
with 64 selectable frequencies.
It is very Compact - it fits
within the boundery of a
credit card.

Frequency and ga:n can be
changed manua'ly o- by infra-

red via a Pelm PDZ (-r similar).

FAD for Aerobic

Fitness Audio Distributors
(FA.D.), the wholesale side of
Aerobic Microphones Aus-
tralia, is continuing the policy
of providing the fitness
industry worldwide with the
microphone solutions it
demands from their base in

Mascot, NSW.

FA.D.s continual support
for local manufacturers is
showcased in their “Australian
Made" range of robust
Aeromic headworn micro-
phones and transmitter
pouchbelts.

Bosch makes ENTECH debut
The BOSCH Praesideo system
(below) combines a digital
public address and an
cmergency S{)Ul’]d Sysienl.
Praesideo is a completely
newly developed system - all
audio processing, communica-
tion and control functions are
entirely in the digital domain.
[nitial system configuration is
done from a PC. The configu-
ration software uses web-based
technology, which allows
authorised users to access and
monitor the system from any
location.




@ YAMAHA

It's here.

But, we can't show you the best
thing about the new PM5000

You'll have to come and
' > a for yourself

at

ENT@CH

Two North ¥_CX_ad_2f04



New Compact Active Subs
from Dynaucio Acoustics
Denmark’s Dynaudio Acoustics
are just one c¢f many lzading
brands on shcw =t the Amber
Techno.ogy stand

Amber repraseat a large
stable cf pro zucio brands
covering broadcast, recording
and live sound markets.

Dynaudio have expanded
their highly acclzimed BM
Series stud:o monitor ranzge
with two new active
subwoofers - the BM19S &
BM12S (above).

Dynauadio BM active
monitors stch as the BMEA &
BMI15A have elready estak-
lished a large aser base in
Australia.

TL Audio on show

TL Audis w:ll show th2 new
5060 Praset Vilve Compressor
(below). which is the latest
addition to th= Lest selling
Ivory 2 serias.

The 5262 couples a dual
channel compzessor with a
high quaity discrete mic
preamp, 2lus :tereo line and
instrumans inputs.

See it on th2 Avdio Prol-
ucts Australia stard.

ARX with TRC at ENTECH
Australian audio manufacturer
ARX will return to ENTECH
with a host of new product
develped since the previous
show.

Typical of these is the new
Afterburner I Dual Mode
Compressor Limiter (above).

The AFTERBURNER II can
be used in three different
modes of operation:

o  In Two channel mode,
it performs as two independ-
ent compressor/limiters, with
‘industry standard’ variable
Threshold, Ratio and Output
gain.

o  In stereo mode, the
New Adaptive Stereo Link
circuitry provides increased
stereo imaging accuracy when
linking both channels as a
stereo pair.

o Asingle front panel
switch puts the Afterburner
into its alternative Mono
mode, setting it up as a Single
channel, Dual Band compres-
sor/limiter.

ULA Presents High End
Systems Digital Lighting
ULA have the largest stand at
ENTECH dedicated to
lighting. The big news is the
emphasis and push ULA
Lighting are giving to digital
lighting technology, which is
the revolution taking place in
the industry at present.

High End Systems Catalyst
is now in release of Catalyst3 —
a major move forward, plus the
world’s first true Digital Light:
High End Systems DL-1 was

rel=ased late last year.

Cm display will be 4
Ca alyst3 G5 systems, pre-
senzed on a massive 144 Barco
LED panel wall (from TDC) as
well as via 8 DL-1 fixtures.

This will be a striking
display, very evident at the left
side of Hall 5 when you first
enter the show. Look to the left
of the huge Jands stand.

WholeHog 3 has well and
truly come of age too -
rultiple consoles will be an
Fand to demonstrate hands
cn. Plus ULA will have 4 Hog
FC stations complete with Play
& Programming Wings,
rura.ng with WYSIWYG

High End has further
c2veloped the possibilities for
geztzr control in the theatre
imdustry with the development
¢ two new products that will
t-ansform theatre lighting as
w2 krow it.

ULA will show over 40
ColorCommand (pictured, top)
d:c-roic wash luminaries as
wzll as the new ColorMerge.
ColorMerge provides seamless
CMY color mixing for Source 4
fixtores. ColorCommand and
ColorMerge mean no more
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noisy scrollers, no more fading
colour filter.

ColorMerge is pictured
below.

Ashton's inexpensive audio
options at ENTECH

Ashton is the Australian owned
brand devised by Peter
Hayward from Australis Music.
They have assembly done to
their specifications in Asia.
Low cost is the mantra! Typical
is the HD50 - a super comfort-
able "closed” headphone at
$69 RRP.

Bulls-eye Followspot Sight
For over twenty years overseas
followspot operators have been
using Bulls-eye Followspot
Sights. Bulls-eye is powered by
an LED, the batteries in your
sight will last for hours.
Available from Balanced
Technology.
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- MX-406 Six Input Stereo Mic/Line Mixer

A : A 2 E.

Graphic Equalizer & Compressor
/‘_. - “‘,'_-", ‘\' 3 n\,— :.,__‘,/ o

2 -@/ e

' .\./-‘\‘ - - . Io' x - [-I .
< F Dpx-g)oﬂl’mnm“c Equalizer & Compressor le'Iar
by @) 7

Ashly Audio is distributed in Australia by Syntec Inter

160

bbes St. Chatswood NSW 2067




STAGE OH&S
COURSE

On the day prior to ENTECH,
which is a setup daay (Sunday
April 4), ENTECH will present
the Juliusmedia Stage OH&S
Course at the Sydney Exhibi-
tion and Convention Centre.
Doing the course means
people attain a Nationally
Recognised unit of compe-
tency from the Entertainment
Industry Training Package.

The course is the
Juliusmedia stage OH&S
course, delivered in full.

It runs from 10am
to 4.30pm, in Tumblalong
Room 1 - upstairs from Hall 6.

The cost: is A$99 or A$59
for students.

SOCIAL SUNDAY
People can pre-register for
ENTECH from 4pm on Sunday
4th April - and then partake of
two extremely different social
events departing at S5pm.

The registration area is in
front of Hall 5, at Darling
Harbour.

Gather at 5pm at Registra-
tion for a choice of two very
different social gatherings:

The first is a free bus trip to
Hillsong Church at Baulkham
Hills - about 45 minutes away.
It leaves at 5.00pm sharp! You
need to register in advance on
the ENTECH website
(www.entech-tradeshow.com)
for the free trip out, and back.

Then see the largest new
church of kind, in full flight at
the Sunday night worship
service. Hillsong boasts an
extremely impressive technical
array.

Option two is a Bar crawl
with desperate industry types.
It leaves at 5.05pm, not so
sharp. Gather at the same
place - registration - and be
lead astray by CX Journalists.

CX 20. www.juliusmedia.com

Laws conference expands issues

ENTECH has a decade of experience
delivering conferences and seminars, but
the keynote conference for 2004 will
assume the most serious topic. Titled 'The
Business, The Laws and You', the conference
aims to detail the workplace compliance
issues facing almost anyone in the industry.

The conference will not feature a panel of
lawyers giving qualified advice, rather the
approach is to deliver perspectives, then
debate the questions that are posed by the
delegates.

Starting at 1pm on Monday April 5, the
conference will be divided into sessions.
First up will be a presentation on the
responsibilties of everyone working in the
industry, by a senior workplace inspector
versed in the performing arts.

Session two will examine insurance, and
risk, with several leading insurance brokers

on hand to answer questions. We will
attempt to balance the needs for various
kinds of cover, the cost, the risks, and the
issues. Do you know what will happen if you
write the word ‘rigging’ on your application
for public liability cover? What is an un-
authorised insurer, and "averaging'?

Session three is about industry accredita-
tion, and the balance between having
everything tidy and compliant, and being a
firm who don't. Do you compete against
companies who are less well structured? You
can get accredited - and we present a terrific
low cost scheme devised by the Events
Industry Association.

There will be information about qualifica-
tions, test and tag, and the tax obligations of
contractors.

The conference will conclude at about
5.30pm. Cost is $49 (Students $30).

Seminars, meetings at ENTECH

Various seminars and industry meetings will
form the official program at the ENTECH
show, and these will all be held in
Tumbalong Meeting Rooms 1 and 2, located
up the escalators from Hall 6.

The layout of the show is new, you enter at
Hall 5, and the exhibits in Hall 6 lead to exit
points for Demo rooms, which are all on the
same (tradeshow) floor level. The official
Seminar are all up one level, outside Hall 6.

Seminar topics in order of delivery (from
Monday April 5 through Wednesday April 7
include:

MONDAY: (Cost is $18 or $12 for students)

* Lighting Design and Video, 1pm -
2.30pm.

* Sydney Theatre, field trip, 2pm by bus.

* Vision and System Control over Ethernet.
3.00pm - 4.30pm.

TUESDAY: (Cost is $18 or $12 for students)
* Height safety, 10.30am - 12 midday.
® AV Presentation Systems, 1pm - 3pm.

* Bruce Jackson and Friends, LIVE! The
legend of live sound - a fun - and
educational - session! 1pm - 3pm.

* Houses of Worship - technology trends
3.50pm -5pm.

* Framing Pictures - With Lighting
Designers. 3.30pm -5pm.

WEDNESDAY ($18 or $12 for students)

* Electrical safety: Test and Tag, principles
of electrical safety. 10.30am - 12 midday.

* Ready, aim, FIRE! Moving Light
shootout. 1pm - 3pm.

* Show Sound Design: Designers from
several camps put their views. Ipm - 3pm.

* Who does the consultant serve - user or
client? The way a theatre consultant
relates to the rest of the design team.
3.30pm - 5pm.

FREE MEETINGS AT ENTECH - NO
BOOKINGS REQUIRED, JUST BE THERE!

* Industry Training, hosted by Jamie Ivason.
Tuesday 10am - 11.30am.

® An industry Accreditation Scheme.
Presented by the Events Industry
Association. Wednesday 10am - 11.30am.

* Light Years Ahead. Presented by ALIA, the
Australasian Lighting Industry
Association. Wednesday 3.30pm - 5pm.

All Seminars need to be booked, preferably
in advance at www.entech-tradeshow.com or
you can buy tickets beforehand at the
Seminar ticket counter near registration.



HUGE MEYER CLEARANCE SALE

Here is your once in a lifetime chance to save thousands of dollars off the
replacement price for the world famous Meyer Concert *(Current Self Powered
Series*) & Meyer Ultra Series speakers.

We have a good quantity of the following used Meyer
speaker cabinets for sale:

Meyer MSL-4 *
Meyer 650-P *
Meyer MSL-2A
Meyer UPA-2C
Meyer UPM-2

All cabinets are in good condition & fully functional and have been maintained to
the highest standard using original spare parts supplied direct from Meyer USA.

Accessories available include padded covers/ wheel dollies/ ATM rigging/ Cabling/

Road Cases / Controllers & Amplifiers *(TPL Control Board Update Option
available for MP-2 Amp)

THIS IS A GENUINE SALE - DON’T LET THIS
OPPORTUNITY PASS YOU BY.

For further details & pricing please contact
Neil Smith:(02) 99071622, mob 0412 449 018 or Email neil @rocknrollaus.com.

To view the items visit us at www.rocknrollaus.com and click on Meyer for sale
banner.

ROCK N RO LL MUSIC PTY LTD Conditions of sale: First in first served. Payment to be made before delivery.



FAIRLIGHT POWERS INTO PROFIT

Collapse? What collapse? More like a hiccup is what

they claimed. We ventured to the far northern beaches

of Sydney to probe the substance behipd the rumours
~and the rumbles § -

g




airlight is flying once again, and
ﬁ CEO John Lancken wants the

whole world to know about t.
Confusion and rumour has dogged the
firm since it was thrown into liquidation
in April 2003. Yet Fairlight hardly paused
~ sales resumed just 30 days after the
previous owners were locked out by
administrator Giles Woodgate.

Now things are happening at sprint
pace. Sales last December set a new
record, then the firm shut for the break
and moved into a new, purpose built
facility above Sydney’s northern beaches —
with production resuming just days later.

Beyond the unshakeable reputation of
Lancken, built over the course of decades
of handling international sales and
marketing for the firm, the resurrection of
Fairlight can be laid squarely on the
absolute “rightness” of the product the
company produces. Underpinned by drive,
vision, and passion, the company's
technology has inspired intense loyalty.

The 3,500 machines humming happily
away all across the world are still revered.
“It's because the customer doesn't want to
fight a temperamental machine, while
dealing with a difficult client,” says John
Lancken. Clearly if Fairlight didn't have
the right stuff, it would have been buried
last April.

But rise it did. And its business going
forward is predicated on an astute
assessment of the company’s own Intellec-
tual Property (IP) and the size of the
global market for products that deliver
audio to the top of the video, post and
studio sectors (roughly estimated at under
US$200m).

The company has a new name,
Fairlight.au, and a new lease on life.
Seizing the opportunity as the first assets
of the old company were being prepared
for sale, Lancken callec on Rodney Lowe
from Good Audio Sense — who was
immediately locked in.

Rodney is a Fairlight user with studios
in Melbourne and Adelaide. Between the
two, they had enough wherewithal to make
a bid for the IP. Then, Tino Fibaek, former
Fairlight Head of Research and Develop-
ment, agreed to assume the same role at
the new Fairlight Au.

A third partner had joined the firm by
this stage. George Kepoper is a successful
high tech manufacturer based in Mel-
bourne. He brought capital and expertise
into the firm, which today is owned by
four equal partners: a manufacturer, a
customer, a distributor, and an enthusias-
tic CEO.

The new company was back in business
building products within 30 days of the
administrator walking in the door, and the

larger issue was now distribution. It's
testimony to the loyalty of staff that many
key people at Fairlight in the USA, the UK
and in Europe, chese to form their own
support and sales companies.

The U.S. market had always been a vital
one for the company and Lancken had no
trouble resurrectirg interest there,
quickly taking orders for two DREAM
consoles each from the legendary Audio
Recording Unlimited in Chicago and New
Wave Entertainment in Los Angeles. Other
notable U.S. locations that have recently
received new DREAM consoles include Jay
Howard Productions, Sound Hound in
New York City, Ravenswork, NBA Enter-
tainment and Postique.

“This is a really great start for the new
Fairlight,” Lancken said. “We have
received a tremendous amount of support
and encouragement from Fairlight
customers around the world, and we are
grateful for both. A lot of people worked

very hard to keep the Fairlight dream alive.

All of these people share a common goal,
to make the new Fairlight a better com-
pany that is able to respond qu:ckly to
meet a customer’s requirements.”

Perhaps the most radical departure,
which some previous clients were con-
cerned about, but which has won them all
over, is Binnacle Editing. It’s intuitive,
quick and easy to ‘earn and maxes an easy
process of editing. For TV commercial
work, the VMotior: and new Pyxis video
recorder {rom Fairlight's recently acquired
subsidiary AVMedia comes in very handy.

Of course, most modern post facilities
revolve around networks these days so
intercommunication of equipment is of
paramount concern. This, too, has been
addressed by Fairlight.

Explaining how it's essential for the
modern facility to incorporate an open
network environment as the conversion to
digital technology continues, Lancken
details how Fairlight Au plans to address
open platforms.

“We believe that implementing a system
that would allow fast and easy control of
all the disparate elements within the
studio is the future for the successful
audio professional,” he declared.

“In order to be successful in business in
the future, it is incumbent upon audio
professionals to serve their clients well,
and that means an open, ncn proprietary
control system.”

Fairlight Au has accepted this challenge
in a way never before seen in the industry.
It is now offering an easily accessible,
open system protocol free to the industry.
In this setup, automation, disk recording,
editing, plug-ins, SFX, Video and all other
elements can be stored and controlled

from one place in the studio. The system is
already openly available, is platform
independent and easy to implement. Not
only has Lancken and crowd already
developed such a system, it's free. It is
called RAPID, or Remote Application
Program Interface for DREAM. It was
developed by Fairlight and is already
under consideration by numerous other
equipment manufacturers for across the
board implementation.

We all know the reasons why this is so
important. As the number of computers
has proliferated in the studio, each doing
a special job, the ability for them to
communicate together, to work on the
same job, has diminished in reverse
proportion. Yet, the needs are basic. For
example, when an edit moves, if there is a
plug-in associated with that, or automa-
tion written to it, it should be fundamen-
tal that those elements are engaged and
moved at the proper time automatically.

“Everyone’s aware of how frustrating it
is to have a range of different products
that are computer based with each having
protocols that have not been developed to
allow them to talk easily to each other,”
Lancken lamented. “It's imperative that
these tasks coordinate within all the
studio’s computer environments so you
don't have to do a job multiple times."

Fairlight’s Merlin lives on too. It had
been launched with much acclaim in
1999, and was touted as a 48 track music
recording product to trounce the
Euphonix R1. It seems Euphonix and
Fairlight both overestimated the market
for a product which was routinely sold
against really inexpensive Mackie HDR /
SDR 24 track boxes and of course
Digidesign's ProTools — costing way less
than R1 or Merlin. Yet, orders for Merlins
keep coming in.

As CX prepared to leave Fairlight's funky
new facility, the BBQ was being fired up
out back. The staff were inviting their
families over on this blazing hot afternoon
in early January, to see what it was they
had been building over the Australian
holiday break.

Lancken spelled out the place that
Fairlight occupy in the pro audio hierar-
chy, and the reasons why Fairlight has
bounced back to a place that is better
than it was before.

“The pro audio market is always invaded
by people offering the promise of one box
for a total solution. But these people
forget about service”, says John. “Our
approach is not to shove out cheap boxes,
but to offer solutions. We are committed
to the making sure the job “is in the can!”
— just like the old days".

www.fairlightau.com

CX 23
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ighting ner dreams about

doing the worlc’s largest show of

* k nd. The Athens Olympics will

'y feature 1,000 moving lights. But
Australias Paul McCloskey has pulled off the

grandes lighting feat ever attempted. He

has lit ug an entire city.
Every night at exactlv 3pm, the foreshores
around Hon

Kong are packed,

rain hail or

typhoon, as a 17
minute light and
sound show

out on 18

- buildings

s the
harbour.

The sound-

be dialed up on
your phone.

It is a perma-
nent feature, a

landmark o -he city, in a citv withoat other
landmarks That is what the Hong Kong
governmen ted, a tourism :con ikat is
unique. Ard from January 17 this vear, they
have it.

The project cos is not known, but
estimated az up to $100 milion. This is
because ezch of 18 building owners pur
chased and installed masses of outdoor
lighting - [P reted devices from Mer-in,
Space Canon, and Gr Paul McClcs
firm L i
Ct :
compone:t costing over $15 m llicn

“It was an incredible journev. We kad to sit
18 building cwners arourd e, and co-
ordinate ther” Paul told CX. Meanwhile
Laservisicr: were working on the issue of
controllirg a’l 18 buildings, spread across
the city ere was no DMX cistribution
svstem in existence that would do it.

“RF was ruled out early, due 1o all ke
c.utter and security issues. We had to have
feirly serinus firewalls in place, secause a
hacker th-ives on seeing the results of their
endeavors”, 2aul said.




THE ULTIMATE LIVE
EQ STATION By 10

The New Benchmatk in Live EQ

Ir 1930 TC introzuced the multi-eward winning TC 1128/3032 EQ.
It bezame the 2enchrark for digitally controllad Grephic EQ.
Now TC is nack in the live EQ tusiness using cutting edge 48 bit
'SP processing end superb ADA corversion technology - the
resul: is EQ Stetion, the next gensration of EQ solutiors for the
mest demanding I've-sound azol cations.

With EQ Station's intuitive user interface you will be uo and running
within minutes! You no longer have to choose setween ease of
cparation and a full s=: of feat._res.

Lass space in the truck, less weight in the air

EQ Station comes in 4 and € crannel versiors in only 2U rack
space. Ccmpare a 16 chaniel EQ Station with ycur typical
analog soltion - the analog rack will ke at least 24U, while the
16 channel EQ Station includ ng remote will occupy only two
ligat-weight 4L cases that can ke nand carried -o the gig.

Fealures:

» Available in 4 and 8 channel versions

» Superior Q'YGA color TFT display

» Separate vizws and bypassing for Graphic, Parametric and
Dynamic EC.

» |adividual Fraquenzy, Bandwidth and Gain Encoders

» Store/recell of settings (250 User Prasets)

» Linkable caznnels for stereo and n-Ear Moniter applications

Simultanecus Processing per Channel:
» 29 Band Graphic EQ

» 6 band Perzmetric EQ

» 3 band Dynamic EQ

= Dalay (up t= 600mS)

» Peak Limiter

Exteasive rem.cle access

4dd the MotoFazer Remste and you combine the familiar interface ot analc;
graskic EQs with the advanced processing and storefrecall functions that th=
dig tel world ofte-s.

EQ Station includes a comprehensive PCIMAC editor that runs on ‘ndustry
staacard networks - including the new iow cost wireless systems. Imagine
equa’izing the manitors from your Tablet or Focket PC frem znywhere on stags'

t.c. electronic

LULTIFRMATE SOUMND MACHINES

For details of your nearest TC Electraric Authorisad Dealer, please contact:

il

Ambe- Technology L mitec e 86 oo3 231 187 Www.ambertech.com.au

n n Sydney Unit B, 5 Skylre Place, Frenchs Farest NS'W 2086 Tel (02) 9452 B6oo Fax (0z) 9975 1368

m el‘ leelzourne Unit 3, 192 Burwood Road, Hawthorn VIZ 3122 Tel (03) 9815 2710 Fax (03) 9815 2523

TEZHNOLD23Y Brisbane Unit -, 220 Boundary Street, Spring kill 2LD 4000 Tel (07) 3831 8444 Fa< (07) 3831 8455
hat onal Toll Free Customer Service Tel 18co 25 1367 Email: professional@ambertech.com.au



Project Manager Alan Chan-
bers is interviewed on Horg
Kong TV abcut the project

CX 2¢. wwwjuliusmedia com

The solution was very creative. Laservision
have two products that were designed with
th s kind of show ir mind. Media Mznager
so’tware creates (aithors ) the show. Then
th> Data Pump is e-Tectively the Media
Se-ver. The Media Manager software has the
timeline, it creates assets, and it fires up and
gozs off at exactly Epm each night. The
show is run in 18 d:fferent buildings. by 18
Data Pumps, and is frame locked to zbsolute
time. Each Data Pump logs on to the atomic
clcck at regular intervals to validate =xact
time settings.

The entire show is actually 18 separ:te
shows, witkout a central zontrol room.

Each build:ng has a backbone, designed by
Laservision, and run on fibre optic cables -
as much as 100km’s, according to Pzul's best
guess. Throughout each tuilding are various
Laservision fibre optiz breakout boxzs, ‘or
dmx, sound, pryo end aser control.
Laservision can download new show zom-
mands to the wholz netwerk of buildings, in
real time if necessary, with just 40 millisec-
onds of latency. They log on to each building
via TCP/IP over th= inter-et. Individual
commands zan be ser! to individual
luminaries - it is crucial, according -o Faul,
that issues like lumen intensity are balaaced
— to avoid one buildirg going for the
brightest possible “ixtures.

“From an architectural lighting perspective, a
building is dark half a day - which is what an
architect has desigaed it “r - the deylight
view. Architects give little “hought akout the
night. Then they spec fy things like sodium
discharge fittings, and lig~t up the smog
above a building.”

The whole city-scape approach has paid off
in Hong Kong. Each building owner went
away and purchased thzir own fixtures aad
fittings. Laservisior: stayed out of the
purchase and insta lation componen-.

“The thing that scared the building cwnars
most was that we tcok conzrol over their
energy management systems. They didn"
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Focussing one of thousanc's of
IP rated intelliger t fixtures,
high above Hong Xong

CX 28. www.juliLsmedia.com

uncearstand exactly what we were doing, so
we zave them the opportunity to switch off
our link if something untoward happened,”
said Paul.

As tae project wound towards the deadline
of December 20, it became apparent many
of tae building owners would not be ready.
The Government had a delegation coming
fror- Beijing, so it was decided that a show
wou d be staged anyway. That required
Laservision to install and remove a tempo-
rary show, right in the middle of the
commissioning period for the permanent
show — now moved to a January 17 launch
date

Whi st some building owners commissionec

the - cwn | ghting desizrers: Laservision
werz responsible for the major ones. One
exaaplz is the Hong Kong Sheaghai Bank
(HSBC), wko installed 716 inte!ligent lights -
including 450 colour caanging fixtures in
the glass stairwells. Also at that site are
Marzin Exterior 600's and z0C fixtures on
five esvels, 8 Search lights, end over one
kilomete- of LED lightiag around the top of
the buildins.

Honzg Kong is a city that is ver, responsive to
public opinion - a fact not usually recog-
nized ouiside China. Sc¢ much =o that the
new Hong Kong Parliament Hcuse building
was akandoned at the f>undat on stages due
to fezdback. So it is a so.id endorsement of
Lase -vision’s work to date tket a further
stage in the Hong Kong Harkour Lighting
Plar will see an additionzl Z0 Luildings join
the zrcject.

PROJECT FA
PRI Ll

Curzzntly the city utiliszs 2 DMX Galaxies
with 20 Universes with aver 1,300 fittings
cont-clled by almost 8,000 chanaels of DMX
ligh- ng protocol. It's doae w t= real time
streaming v a [ibre optic networks all fed and
orckestrated by Laservicion's CD2 11 Digital
Date Pump.
zzh DDP is capable zf 5 universes x 512

channels = 2,560 There are 1& CDPs
inste led on the project ellowing : 9 Galaxies
with 3¢ universes and 46,08C channels

Th= Eong Kong Shanghai Bank HSBC
alonz has 3 Universes wi-h almas: 700
fittir 3¢ controlled by mere than 3000
char 1els of DMX.
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Females in the
industry

Emma Flett,
Michelle Jones and
Lyz Lawrence-Child
Profiled by Julius Grafton

Pictured from lef: to right
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ustralia’s Fede=el Perliament has it:
A own pcsfcode. It is a massive comglex

housing thousands of people unde-
h-gh security.

The Departrent of 2arliementary Repcrt-
irg Staff (DPES) are in charge of audio ar.c
broadcast activities within the complex, and
also whenever federal doliticians venture out
fcr meetings o- events Ve asked three
officers about -heir werx:

How did you geZ into the joh?

Lyz: " always kzd an inzeres: in music and l.ve
bands. I worked in TV “cr five years, then went
to Parliament &s I have en interest in politics.
Emma: [ appli=d via the local newspaper.

Michelle: I started working .n community
-adic at the age of 14, a‘ter school. At 17 |
segan casual pznel op-iag, =nded up full -me
at Eagle FM in Goulburn.

Nhat qualifications did you have?

Lyz: Studied a =zchelor of Arts at Australian
Nazional University, and computer applica-
tions at Canberra Institute of Technology.
Emma: I'm currently ccmpleting a Bachelo:

Communicatio-s - Media Production at th=
University of Carberra

Michelle: Year 12 and my radio experience.

What's the best aspect of the job?

Lyz: The peop.e | work with are fan-astic end |
get to hear some great things ir. -he chambers.
Sometimes it's h:story in the making. Getting
paid helps too!

Emma: It's a unique environment, we are
expected to dc everything from v sion to
audio, to makeup for politicians, We also ger
the chance to werk in a studio ervizonment
and on special b-oadcasts like ta2 Bush visit
and the Bali memorial.

Michelle: The variety - on a busv day [ could
be spending an hour doing senatz udio, then
vision switching for a committez, audio for
House of Reps Question Time, ccing makeup
and autocue for a minister. And audio for a
presser! All in one day.

0K, so what's the WORST aspect of the job?

Lyz: I've been 1o almost every state in the
country, and al I aave seen is the irside of a
hotel room and tae venue.

Emma: We have to travel to pretty remote
places sometimes. You can get quite homesick
when you're away a few days.

Michelle: If we're on the late shift. we stay until



Audio Distrib
easy as.

Connect

- REDUCE CABLING COSTS

#" X EtherSound ES8in
" EtherSound ES8out

Digigrame EtherSound™ technology is the easy and affordable way to

install and distribute up to 64 channels of aud o. Usa EtherScund ES8

audio bricges to create straightforwzrd, 24-bit digizal audio diszribution
networks using standard Ethernet switches and CATS5 cabling.
Suitable for a wide range of applicaticns and requires no specific IT skills.

!.‘_

FIXED INSTA_LATIONS

jlx
BROADZAST

Ether

LIVE SOUND

EtherSound™; core technology for the future
low-latency warsmisson of synchronisec ausio channels over standard
Ethernet. Up tc &4 chanels of 24-bit digitel audlo zt 48 kiz. plus bi-direc-
tional status anc contro: dsta, can be transported among an almost fimitless
number of conrezted dev es.

Sound

Distribured by in Australia by
Production Audio Services

6 - 8 Elizabeth Street

Richmond, VIC 3121

Configure

Your system eithar remotely or
lecally. Reconfigure it instantly

¢ INCREASE FLEXIBILITY

.

EtherSound ES8in converts up to eight analog audio signals into
EtherSound channels and inserts them into an EtherSound netwerk.
EtherSound ESBout =xtracts up to zight digital audio channels from <he
nezwork and reconvzrts them to ar ilog. Both handle bi-directional con-

trol data zliminaring the need for separate cabling.

+ Standalone U 19" rack mount units

* Daisy chain, star and mixed archizectures

* Local or remote channel assignments

+ Contrel and moritoring via GPIC and R5232

* EtherSound ESEin supplied with FC management scftware for:
— Automaric retwork detection
— Remote channel assignment
— Dwnamic -econfiguration

— Managem=n: of control/data ports
Visit the website for further details or give us a call.

Networking Your Sound

Tel: +33 (04 76 52 55 DI

Phone: (03) 9415 1585 Fax: (03) 9415 1595

sales@digigram.com



the chambers "get up”. On occasions when there are impor-
tant bills to pass, this could be 4.30am - or worse, you can still
be there the next day when the morning shift starts at S8am.
When we travel, we go the day before to set up our gear, alone
- which can be lonely in a strange city.

What did you find most surprising about the job - how did it
differ from expectations?

Lyz: The fact that every network in the country relies on us for
all audio and vision - and the huge amount of variety involved
within the job. It's so diverse.

Emma: [ didn't realise we would get to do so many different
things.

Michelle: I didn't know the job existed till I saw it advertised.
The press gallery aren't allowed to record in the chambers, we
provide it all for the rest of the world. That's pretty impressive!

How does the job sit with you - the person?

Lyz: I feel lucky to see a broader view of the Parliament and
not just what the media portrays. It gives me some faith in
human nature and what we are here to achieve. If [ have a
small part in that, then I have achieved something!

Emma: [ enjoy the fact we have a front row seat to pretty well
every political debate. It's nice to know what's going on.
Michelle: | enjoy the variety, I've done script writing, produced
in house videos, voice-overs and television presenting. I've
learned a lot about Parliament and proceedings which can get
really interesting at times - believe it or not!

What do you tell people you meet at a party about your job?
Lyz: That I work for the Broadcasting Department of Parlia-
ment House. No, | don't work for the ABC. And no, | don't find
it hard to stay awake on shift, unless I've just worked a week of
12 hour shifts, then sometimes it gets difficult.

Emma: After [ tell them, they usually stop talking to me after
that!

Michelle: I hate explaining my job - nobodies heard about it.
But people are usually pretty interested.

What's the funniest thing that's happened?

Lyz: Working in TV there were some major building extensions
going on - a Bobcat dislodged quite a lot of underground
cables. I was trying to maintain a program broadcast with
equipment racks falling in on me and the floor was falling in!

Michelle: After September 11, there were numerous pressers

(press conferences) and one was held outdoors in a courtyard.
All of a sudden a massive plane flew low overhead. Everyone
just went quiet. Creepy!

The most difficult aspect of your job?

Lyz: Lugging audio equipment all over the country on your
own,

Emma: Getting back into a (Parliamentary) sitting pattern after
a big break.

Michelle: Odd hours and travelling means | am not at home as
much - [ miss my dog and my boyfriend. Not necessarily in that
order!

What are the most significant changes in your department since
you started?

Lyz: People no longer specialise. We are all expected to operate
equipment to broadcast standards, audio and vision. The
chamber audio upgrade has been a long running project that's
the most significant change.

Emma: We are having input to the chamber audio design
elements.

Michelle: There's more multi-skilling, when [ started there was
a definite distinction between people who did audio and
vision. Now, staff are trained in both areas.

Are there examples of where people have assumed because you
are female, you can't do the job?

Lyz: Only in television. At one particular station - and that's all
I'm going to say.

Emma: When it comes to lifting equipment, most guys think I
will struggle.

Michelle: Some people assume because I'm female | must be a
Hansard editor. But when I rock up to a venue with the audio
gear all my myself, it soon changes their minds!

What are your words of encouragement for other females in
audio?

Lyz: You can do it!

Emma: Go for it. There's no reason audio has to be a male
dominated industry.

Michelle: Get in there and learn as much as you can. Get stuck
into it - prove to the men you can do what they're doing. And a
tip - don't wear hipster pants when loading gear!

neva

production services pyld
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Power Distribution, Exhibition & Site Services
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Martin, Clay Paky, High End, LSC, Kupo
CLS & Penn Trussing Systems

Panasonic, Kramer, Extron, Sony, Da Lite
EAW, Nexo, BSS, Crest, Shure

Search Lights, Architectural Lighting
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Manipulating audio into, on and
out of a computer gives you heaps
of options for computer hardware.
Some of these are designed to be
used on the run via the laptop,
and some are intended for the
dedicated studio.

CX's new technology writer
Justine Aloha has compiled this
list of just a few of the “add on”
hardware options available today.
This list is by no means compre-
hensive, but it is most certainly
interesting!

CX 34. www.juliusmedia.com
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Computer audio interfaces!

Apogee Mini-Me
(USB) The Mini-Me fzatures 2ch of

up to 96 kHz, two premium mic/
instrument preamps. line "2vel nputs,
AES/EBU, S/PDIF. anc Push-It, a
unique new 3-curve sterec comp/
limiter ideal for lccation racorcing.

Mini-Me is equipped with opticnal USB

for a direct connection tc your laptcp.
www.apogeedigital.com Price: $2,395

* Sound Devices Pty Ltd +61 Z 9283 2077

www.sounddsvices.com.at

Digidesign 002

(FireWire) Pro Tools Music 2rocuction
System with Pro Tools LE 6.1. The Digi 002
pairs Pro Tools LE software with an inte-
grated control surface to providz you with
an ideal, finger-friendly music preduction
environment. Record, ecif, prccess, rmix and
master your projects with hands-cn effi-
ciency, then tuck Dizg: 092 under your arm,
take iz to a g.g. and use it
as an &x4:2 dig tal mixer
comdetz with EQ
dynzmics, delay, aad
reverh with snapshots,
www cigidesign.com Price:
$4,390

* Digidesizn Australia
+61 3 5428 7780

www dig design.com

Digidesign Control|24
(Ethernet) Irtzgrated
Frert End fo- Pro Tools
TDM and _E systemrs

Apogee A/D conversion at sample rates of

(picturec, top). With its 2rgonomic control
surface, 6 Focusrite Czss A mic pres,
surrounc cadabil ties, Ethernet connection,
and compatibility with Eoth Pro Tools TDM-
and L3-based systems, Controll24 is a quality
alternative for enviroar-znts that don't need
the acditional feztures cr extensibility of
ProCcntrol.

Cor trcli2< trarsfcims even the most
complex sequence o fu=ctions into a series
of intuitive movemens, substantially
enhancirg the spzed of working with Pro
Tools. www.digidesign.com Price: $14,070

* Digidesign Australiz +61 3 5428 7780
www.digidesign com

Digidasign Digi 2 Rac«

(FireWire) Designz2d wit= both recording and
serforming rusicians ir mind, Digi 002
Rack is an affordable Firewire-based Pro
Teols solution taat packs all the punch of
Jizgi 002 (minus the cor.trol surface) into a
2U rack-mounteble vnit www.digidesign.com
rice: $2.280

* Digides gn Australia +=1 3 5428 7780
www.d gidesign.ccm

Digidesign Mbox

(USB) Mbox is a 2-chennel USB audio
peripheral specifically ezgineered to offer
vou przcision scund in & very small, very
portakle package. Power=zd by Pro Tools LE
softwa~e, Mbox integrates audio and MIDI
recording. editing. reel-time mixing and
Internet collaboration. www.digidesign.com
Price: Jnder $87C

¢ Digicesign Australia +61 3 5428 7780
www.digicesign.com



A-Net Dis:t_:r_ibut:ed Audio Networks

I's Best Fix For Your Monitor Mix

er product can have as much of an impact on your monitoring
anvironment as the A-16 system. It's fast, it's easy to set up and use, and
gest of all it's affordable. Get your stage or studio volume under control.
ear better with Aviom.

A Perfect Monitor Mix

=16 Channels = 16 Mix Presets

= True Stereo Mixing * Instant Recall

* Solo, Mute, and Groups » Line/Headphone Output

A Simple Solution

» Fast and Easy Setup With Standard Cat-5 Cable

= Works With In-Ear Monitors, Headphones, or Wedges
= 48K, 24bit High Quality Digital Audio

= Less Than Tmsec Latency

= Works With Any Line Level Audio Signal

= Unlimited System Expansion

= Cable Lengths Up To 500 Feet Between Each Device
* Serial or Parallel System Connections

= Rack Mount or Mic Stand Mount Versions Available

e * Digital Snake

ducts work together to create a high quality digital audio network solution that \. -
s far beyond those of standard audio snakes. Finally multi-channel audio
pilexible. It will change the way you distribute audio in the future.

| Aviom a6
B3
— : ration information.
ment in your next audio network installation.
www. Aviom.com | Tel: 610-738-9005 | E-mail: Info®@aviom.com

29 Scuth Coroorate Ave, Rowville VIC 3178 Ph: 038 7656530
amail: azdest@musiclink com.au WWW. aviom.com

Q\l} PROUDLY DISTRIBUTED BY MUSIC LINK AUSTRALIA and NEW ZEALAND

MUSICLINK  3EALERS: VIC Factory Sound  SA John Reynolds Music WA Music Park  NSW Lots of Watts ~ @LD Musiclab



COMPUTER AUDIO

INTERFACES

Digidesign MIDI I/0

(Midi) MIDI I/O (pictured right) includes ten
MIDI inputs and outputs for a total of 160
channels, and features a programmable hard-
ware thru mode, allowing you to patch any
inputs to any combination of outputs without
the need to access your computer. The unit
connects to your computer via its self-powered
USB connection, and includes support for the
Digidesign Time-Stamping feature for superb
timing accuracy and precision.
www.digidesign.com Price: $1,050

* Digidesign Australia +61 3 5428 7780
www.digidesign.com

Digidesign Motor Mix by CM Labs

(Midi) Motorised Control Surface for Pro Tools.
Motor Mix is a compact, affordable, motorized-
fader worksurface that communicates with your
Pro Tools TDM or LE system via MIDI. The
Motor Mix dual-slope design gives you effortless
viewing of all your mixer settings, and its array
of controllers work seamlessly to enable you to
manipulate a number of Pro Tools parameters.
In addition, up to four Motor Mix units can be
linked, providing up to 32 faders.
www.digidesign.com Price: $1,750

* Digidesign Australia +61 3 5428 7780
www.digidesign.com

Digigram VXpocket 440

(PCMCIA) The VXpocket 440 is a multi-channel
audio solution using PCMCIA. A supplied cable
provides 4x channels of balanced XLR connec-
tors, as well as S/PDIF 1/0 and LTC timecode.
Price: $1,299

* Major Music Wholesale +61 2 9545 3540
www.majormusic.com.au

Edirol UA series

(USB) The USB based group of products include
UA-1X with RCA 1/0, S/PDIF optical out (§199)
// the UA-20 with 24-bit audio and MIDI [/O
($429) // the UA-3D with analog and optical

CX 36. wwwi juliusmedia.com

I/0, plus 5.1 features ($495) // the UA-3FX
with direct input for mic, guitar, voice, and
dynamic effects ($469) // the UA-5 with
audio interface with phantom power XLR, 1/
4", RCA, and S/PDIF in ($795) // and the top
of the range UA-1000 which is a USB 2.0
audio interface, with 10 ins, 10 outs, 24/96
converters, four preamps, phantom
power, inserts, and ADAT, S/
PDIF, Word Clock and MIDI I/
0 ($1995) . www.edirol.com
Price: Starts at $199

* Roland Australia +61 2 9982
8266 www.rolandcorp.com.au

Edirol UM series
(USB) Thse are a small profile USB
MIDI interfaces that include the 1x1
UM1S-X (§99) // the 1x1 UM-1X,
featuring Edirol’s FPT technology to allow
for low latency, low jitter MIDI transmission
($119) // the 2x2 UM-2 ($199) // the 5x5
UM-550 ($549) // and the 8x8 UM-880
($849) . www.edirol.com Price: Starts at $99

* Roland Australia +61 2 9982 8266
www.rolandcorp.com.au

Edirol UR-80

(Midi) The UR-80 features stereo 1/0,
phantom power, XLR, 1/4" input, RCA
output, MIDI I/0, and 43 assignable controls
capable of controlling up to 102 parameters
per control map, up to 24Bit/96kHz process-
ing. Included is HQ Hyper Canvas editing
software. www.edirol.com Price: $1,195

* Roland Australia +61 2 9982 8266
www.rolandcorp.com.au

Emagic A26 and A62m

(USB) The A26 is a USB audio interface with
six analog outputs, two analog inputs, and S/
PDIF digital I/0O at 16/24bit resolution. The
A62m provides the same configuration with
higher bit rates of 24/96 resolution and
MIDI /0. www.emagic.de Price: $999

* Electric Factory Pty Ltd +61 3 9474 1000
www.elfa.com.au




Mackie Big Knob

(Audio Only) Mackie's Big Knob lets you
-y easily switch between three sets of studio
emag|c 1 2 monitors, four different stereo sources, and

4 i even send musicians their own custom
MIDI in MIDI Out | Patch USB headphone mixes while communicating with

them via the built-in Talkback microphone.

transmitter

Emagic MT4 * Major Music Wholesale +67 2 9545 3540 And with its high-end esoteric sound quality
(USB) The MT4 is a MIDI www.majormusic.com.au and robust construction, Big Knob is right at
interface for USB-equipped home in professional studios.

PCs and Macs. Two MIDI ins
and four outputs, each with an
activity LED, provide a total of ®

32 input and 64 output MIDI emagic
channels. www.emagic.de -
Price: $399

* Electric Factory Pty Ltd +61
3 9474 1000 www.elfa.com.au

unitor|® .

Emagic Unitor8 mkII

(USB) Unitor8 mkIl is an 8 x 8
MIDI interface for Logic-based
studios that require compre-
hensive sync with external
devices. Analog and digital
audio and video recorders, or
timecoded DATs can be locked
to the Logic system via
Emagic’'s AMT technology. In
addition, the Unitor8 mkIl
features LTC and VITC 1/0 and
an external Click input,
allowing the control of Logic
via a percussive audio signal.
www.emagic.de Price: $1,599

e Electric Factory Pty Ltd +61
3 9474 1000 www.elfa.com.au

if you saw it
at Entech...

JLCooper Electronics €532
(Midi, USB, RS232) The new
(CS-32 MiniDesk is a 32-
channel miniature control
surface. It works with
Digidesign ProTools, Digigram
X-Track, Steinberg Nuendo,
Cubase SX, VST, MOTU Digital
Performer, Cakewalk, Sonic
Foundry, Abelton Live, Logic
Audio and most other audio

software programs. The CS- Lots of Watts.
32's md.]L.E.'I.I'V .\[l'lfi” size df;‘? !mlr_ Sllppliel's of Professional
reduce it's intense capabilities
as an extremely powerful Audio and Liﬂ'ltlng.
controller with 32 dedicated
faders / channel strips for Hire - Sales - Installation
real-time control of volume
levels, mute, solo, track arming
and more. The “Mini" has
tactile transport buttons, The company everyone else uses
cursor keys and weighted jog /
scrub wheel, just like bigger
control surfaces.
www.jlcooper.com Price:

§1,099

Chances are
that you’ll
find it at
Lots of Watts

16 Tel: +61 2 9638-0302 Fax: +61 2 9638-0331

@|otsofwatts.com.au b: www.lotsofwatts.com.au
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www.mackie.com Price: $895

* Australian Audio Supplies +61 2 4388
4666 www.ausaudio.com.au

Mackie Control Universal

(Midi) Mackie Control Universal controls
Logic Audio, Pro Tools, Cubase, Digital
Performer, SONAR and other major audio
softwares. It gives you real-time control over
your music in ways your keyboard and
mouse never will. The unit comes with
100mm Penny+ Giles optical touch faders, a
full sized backlit LCD, V-Pots for fast
tweaking of effects and plug-ins, a full
implementation of Logic Control, and
shortcut navigation and editing for all
major software including Pro Tools.
www.mackie.com Price: $2,495

* Australian Audio Supplies +61 2 4388
4666 www.ausaudio.com.au

Mackie Spike

(USB) The Spike package consists of the XD-
2 audio/MIDI interface and recording
software. The interface is a 2-channel, USB-
compatible, cross-platform box. It supports
24-bit resolution and sampling rates up to
96 kHz, while folding in two Mackie mic
pre’s with gain controls, low frequency
rolloff filter, switchable 48v phantom power,
and 3-LED level meters. The preamps are
claimed to offer the low noise and distortion
characteristic of Mackie mixer mic pre’s.
www.mackie.com Price: $995

® Australian Audio Supplies +61 2 4388
4666 www.ausaudio.com.au

M-Audio Audiophile USB

(USB) This USB incarnation of the
Audiophile has two analog ins and outs on
gold-plated RCA jacks, S/PDIF and MIDI 1/
O, and a headphone jack. Operates at up to
24/96 resolution. Driver support: MME,
WDM (Win 2000, XP) , Direct X, PC-ASIO,
EASI, Sound Manager, Mac-ASIO, OMS,
Core Audio and MIDI (OS X). www.m-
audio.com Price: $§599

* Electric Factory Pty Ltd +61 3 9474 1000
www.elfa.com.au

M-Audio Duo USB

(USB) A 2x2 USB audio interface that can
be used as a stand-alone mic pre and A/D
converter, the Duo USB features 24/96
converters, two XLR mic inputs with
phantom power, a 20 dB pad switch, and
variable input level and two 1/4" balanced

line level inputs. www.m-audio.com Price:
$799

* Electric Factory Pty Ltd +61 3 9474 1000
www.elfa.com.au
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M-Audio Firewire 410
(FireWire) Firewire 410 features two analog
inputs with two mic preamps (with phantom
power) for 24/96 digital recording. Line level
1/4" TRS connectors are also provided. Eight
analog line outputs allow surround mixing or
8-channel transfers to another device. The
410 also has optical and
coaxial 8/PDIF /0 as
well as MIDI 1/0. Two
headphone outs with
separate volume controls
are provided. www.m-
audio.com Price: $1,399

* Electric Factory Pty Ltd
+61 3 9474 1000
www.elfa.com.au

Mackie Control

M-Audio Midisport
series

(USB) The Midisport
USB MIDI interface
series comes in a variety
of 1/0 offerings to suit a
wide range of studio
needs and budgets.
Driver supports multiple
units for easy
expandability. Bus
powered. Mac OS 9 (OMS included) /X and
Win 98/ME/2000/XP. USB Midisport 1 x 1
($159) , USB Midisport 2 x 2 ($199) , USB
Midisport 2 x 4, (8299) , USB Midisport 4 x
4 ($399) , USB Midisport 8 x 8/s ($899).
www.m-audio.com Price: From $159

* Electric Factory Pty Ltd +61 3 9474 1000
www.elfa.com.au

M-Audio MobilePre USB

(USB) This bus powered 16/48 interface is
equipped with two mic/instrument preamps
(with 48 V phantom power) , two XLR mic
inputs, a stereo mic in (1/8") , and two high-
impedance instrument/line ins. A stereo 1/
8" output, 1/4" TRS out, and 1/8"
headphone output are included. Direct
monitoring allows zero-latency performance.
www.m-audio.com Price: $499

* Electric Factory Pty Ltd +61 3 9474 1000

www.elfa.com.au
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The New AERO-28 Line Array Sgstems
Compact Versatile - I0O0% DAS.

Magna Systems & Engineering 2/28 Smith Street Chatswood MSW 2067
“el: (02) 9417 1111 Fax: (02) 9417 2394 Email: photson@magnasys.com.au

Edward Sound Systems Ltd 20-22 Nikau Street, Eden Terrace Auckland NZ
Tel: +64(0) 93584361 Fax; +6440) 9358 4366
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M-Audio OmniStudio USB

(USB) The OmniStudio USBisa 4 x 4
audio interface with two high-quality
mic/instrument preamps, and an
onboard mixer complete with effect
sends and return, and four stereo aux
inputs. www.m-audio.com Price:
$1,299

* Electric Factory Pty Ltd +61 3
9474 1000 www.elfa.com.au

M-Audio Quattro

(USB) Quattro is a

4 x 4 audio 24/96

interface plus MIDI in
and out. Features include
zero-latency direct
monitoring and variable 1/
O levels. Driver support:
MME, WDM (Win 2000, XP) ,
Direct X, PC-ASIO, EASI, Sound Manager,
Mac-ASIO, OMS, and Core Audio and MID
(OS X) . www.m-audio.com Price: $799

* Electric Factory Pty Ltd +61 3 9474 1000
www.elfa.com.au

M-Audio Transit

(USB) Small enough to fit in your pocket,
Transit brings 24/96 quality to any USB-
compatible computer. Its digital 1/0 lets you
transfer pristine audio between your
computer and other devices such as
MiniDisc and DAT. www.m-audio.com Price:
$299

* Electric Factory Pty Ltd +61 3 9474 1000
www.elfa.com.au

Metric Halo Mobile I/0 2882 with DSP
(FireWire) Mobile I/0 2882 supports
simultaneous input and output of all the
major audio standards. Each unit has 8x
analog balanced & unbalanced 1/0 (Mic,
Line & Instrument) , S/PDIF, AES, ADAT
Optical & IEEE 1394 within Macintosh OS 9
and X. It also provides an independent
stereo headphone mix and output. Analog
inputs and outputs are all 24-bit, 96kHz
compatible. It provides wordclock input and
output allowing transparent professional
interfacing of multiple units for larger

systems, making it fully modular to support
up to 128ch of 96k audio or 256¢h of 48k
audio. www.mhlabs.com Price: $1,995

* Audio Chocolate +61 3 9815 0066
www.audiochocolate.com.au

Metric Halo Mobile I/0 ULN-2

(FireWire) ULN-2 is similar to the 2882,
except that it only has two analog and two
digital channels of [/0, but these are
exceptionally high quality Ultra Low Noise 1/
O's. With up to 73 dB of gain, an E.LN. of -
129 dBu, these I/0's provide fantastic detail
and an ultra fzst slew rate. The ULN-2 also
features balanced analog inserts, front panel
controls, and the same FireWire connectivity,
A/D D/A converters, and onboard DSP for
mixing and routing. www.mhlabs.com Price:
$1,995

¢ Audio Chocolate +61 3 9815 0066
www.audiochocolate.com.au

MOTU 828 MKII

(FireWire) The 828mklII (below) is a 1RU 24/
96 FireWire audio interface for Mac and PC,
with 20ch input and 22ch output -
expandable to 30/88 channels. Up to 10
channels of 24/96 1/0 on balanced 1/4"
connectors, including two Neutrik XLR/TRS
combo connectors with built-in mic pre-
amps, ADAT optical digital 1/0, S/PDIF,
latency-free 20-input/8-bus monitoring,
stand-alone operation, and a complete set of
drivers for compatibility with all major audio
software on both computer platforms. Also
includes AudioDesk full-featured sample-
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accurate workstation software for the
Macintosh with recording, editing, mixing,
real-time 32-bit effects processing &
sample-accurate sync www.motu.cor P-ice:
$1,995

¢ Intelliware +61 8 3277 1722
www.intelliware.com.au

MOTU 896 HD

(FireWire) The 896HD (top) provides eight
mic preamps, 192 kHz analog 1/0, eight
channels of ADAT d:gital 170 and ste-eo
AES/EBU, and multiple units can be ised to
provide more 1/Os.

As a computer interface, the 896HD
provides 18 separate inputs and 22 oa:puts,
including separate main outs and
headphone out. Drivers for Mac & PC,
including ASIO, WDM Wave, GSIF and Core
Audio. Also includes Aud:cDesk full-
featured sample-accurate workstatior
software for the Macintosh with recordir z,
editing, mixing, real-time 32-bit effects
processing & sample-accurate sync.
www.motu.com Price: $2,795
* Intelliware +61 8 8277 2722
www.intelliware.com.at

MOTU FastLane USB

(USB) This is simply a 2 x 2 MIDI interface
(pictured, below). Thare is also a 1-input/3-
output serial version is also available -or
older Macs. www.motu.zom Price: $197

¢ Intelliware +61 8 8277 1722
www.intelliware.com.au

MOTU MicroLite

(USB) This isa 5 x 5 M.DI interface that
provides 80-channel serfcrmance, and is
compatible with all Mac and Windows

COMPUTER AUDIO
INTERFACES

FUOGRAMMARLE MERERS -

sofwere. The MicrcLite takes full advantage
of USB, giving you high-speed MIDI
throughput, sub-millisecond timing
accuracy, suoport for “hot-swapping,” and
pluz-and-plav expansion.

Removable rack attachments, as well as a
cusiom centar-joint {astener, are included
and allow you to easily mount two
Micro_ites side by side in a standard rack.
www.irotu.com Price: $365
* [ntelliware =61 8 8277 1722
wwiintelliware.com.au

MO™U MIDI Express 128 (and others)
(US3) MIDI Express 128 (kelow) is an 8 x 8
MILI interface that provides plug-and-play
conaeclivity to any USB-equipped Mac or
PC. 1t provides 128-channel operation and
compatibility with a.l Mac and Windows
software.

O:her models in tais range incluce the
MIDI Express XT, which adds tzpe svnc in
all SMPTE formats.

The nalf-rack Micro Express USB has four
MIDI in, six MIDI out, 96 MIDI channels,
SMPTE/MIDI timeccde conversion, MIDI
processing, and expansion via any standard
USB hub.

Finally the MIDI T-mepiece AV (8 1/0
MID /SMPTE nterfaze/patchbay/merger
with video. digital audio. and SMPTE-to-
MID: sync features) www.motu.com Price:
§$595
* Intelliware +51 8 8277 1722
www.intelliware.com.au

Presonus Central Station

(Aud:o Only) The Central Station is the
ultimate studio-monitoring interface for
the mocern digital studio.

Th= Central Station features three sets of
stereo analog iaputs 1o switch between
input scurces such as: CAW, mixer, CD/
DAT/Tape player, or keyboards/samplers.

Two szereo analog inputs feature TRS
balanced and -he third stereo input
features RCA i-puts with trim control for
level matching of input signals.
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In addition, the Central Station will accommodatz two digital
inputs via S/PDIF or TOSLINK providing D/A corversion up to
24Bit/192kHz. www.presonus.com Price: $1,295

» Australian Audio Supplies +61 2 4388 4666

www.ausaudio.com.au

Presonus DigiMAX LT

(FireWire) The DigiMAX LT features the same 8-channel mic/
line, dual-servo gain stage preamplifier as the original
DigiMAX, but adds front panel phantom power buttons and

insert points for every channel. www.presonus.com Price:
51,995

¢ Australian Audio Supplies +61 2 4388 4666
www.ausaudio.com.au

TASCAM FW-1884

(Midi) FW-1884 is a pro DAW control surface and audio/MIDI
interface that provides audio and MIDI interfacing to comput-
ers as well as control of DAW parameters via eight 100mm
motorized touch-sensitive channel faders, one master fader,
and controls for pan, selo, mute, and select functions on each
channel. Tactile control for four bands of param=tric EQ, a
jog/shuttle wheel, and a variety of shortcut keys for various
popular software applications are also included.
www.tascam.com Price: TBC

* Electric Factory Pty Ltd +61 3 9474 1000 www.elfa.com.au

TASCAM US-122

(USB) TASCAM and Frontier Designs team once again. The US-
122 features two XLR-based, phantom-powered mic inputs. As
one of the only small computer interfaces with analog inserts,
you can use the US-122 to place hardware devices (compres-
sors, etc.) into the recording signal chain. Two line-level inputs
on balanced 1/4" TRS jacks are included, and are switchable
to guitar-level for direct instrument recording into your
computer. The US-122 also provides a dedicated control for
adjustable zero-latency direct monitoring. Its two line-level
outputs provide control for levels, and a dedicated headphone
output is also included. www.tascam.com Price: TBC

e Electric Factory Pty _td +61 3 9474 1000 www.elfa.com.au

AKG.MODULAR

EMOTION ' TRIPOWER

The new Emotion TriPower Series from AKG
represents a successful combinazion of
hardwired and wireless technologies in 2 new
modular design.

Plug-in modules allow wireless or hardwire
use, making this the most elegant and “lexible
wireless solution for hardwire mizrophores.
The TM 40 transmitter module easily turns tke
hot-selling Emotion ' TriPower Series into slim,
high-performance wireless microghones, for
use with the top quality AKG WMS 40 system.
And within a few seconds and a switch of the
XLR connector module, the m crophones ate
hardwired again to mount on a stand.

No other microphone has ever bzen so flex ble
and easy to adjust to specific applicaticns.

AUStSlia
Call 1300 13 44 00 for your nearest dealer K
or visit www.audioproducts.com.au

CX 13



TASCAM/Frontier US-428

(USB) The US-428 is a USB control surface
that supports up to four channels of audio
input and two channels of output simulta-
neously, all at 24-bit. [t can also control an
unlimited number of banks of eight software
mixer faders. The EQ section can be used to
control up to four bands of fully parametric
EQ, plus four aux sends and a pan pot.
Audio interfacing includes two XLR inputs,
two balanced 1/4" TRS inputs, two unbal-
anced 1/4” inputs (switchable to Hi-Z) , and
S/PDIF 1/0. The US-428 also offers 32
channels of MIDI /O that can be used to
access MIDI instruments or to lock MTC-
capable tape tracks to a computer. The US-
428 comes bundled with a custom version
of Steinberg’s Cubasis VST audio recording/
MIDI sequencing software and is PC and
Mac compatible. (A scaled-down version of
the 428, the US-224, is also available)
www.tascam.com Price: TBC

® Electric Factory Pty Ltd +61 3 9474 1000
www.elfa.com.au

Terratec Aureon 5.1 USB

(USB) An external 5.1 soundcard for laptops
and USB computers. Comes with software
Native Instruments Traktor D] and
InterVideo WinDVD. Two analogue inputs
and six analogue outs are provided, as well
as S/PDIF digital /0. www.terratec.com
Price: $299

* Major Music Wholesale +61 2 9545 3540
www.majormusic.com.au

Terratec Aureon Firewire 7.1

(FireWire) This is a Firewire “soundcard”
replacement that has analog line inputs,
phono inputs (with preamp) , S/PDIF 1/0,
microphone input (1/4" jack with a gain
control and peak LED) , and headphone
connector with separate volume control. Up
to 24 Bit/192 kHz signal processing and
infrared remote control. Price: $499

* Major Music Wholesale +61 2 9545 3540
Wwww.majormusic.com.au

Terratec Phase 26 USB

(USB) Featuring two analog inputs and six
outputs, a MIDI interface, a microphone
input, and an amplified headphones output,
the PHASE 26 USB is a remarkably versatile
audio system for musicians and producers.
And with the popular and proven TerraTec
Phono Preamp - which is designed to accept
turntables with no further amplification
required. An optical and a coaxial digital S/
PDIF port, high-quality converters with
resolutions ranging up to 24 bits/96 kHz,

CX 44. www juliusmedia.com

COMPUTER AUDIO
INTERFACES

and a dynamic range exceeding 106 dB
ensure professional audio quality for mobile
laptops and fixed desktop studios. Generic
drivers for Windows XP and Mac OS X.
www.terratec.com Price: $599

* Major Music Wholesale +61 2 9545 3540
www.majormusic.com.au

* Got a usb or computer audio
accessory you love? Drop us a
line! mail@juliusmedia.com

Yamaha 01X

(FireWire) Audio Mixer and 24/96 mLan A/D
converters DAW [ront-end, with Control
Surface Templates for Logic Audio, Nuendo,
Cubase, Sonar and Digital Performer. Inputs
Fitted 8 analog (with mic pre amps) + 16
mLAN (Firewire) + S/PDIF 4 2 x MIDI /O -
Groups and Outputs Fitted 16 mLAN
(Firewire) outs; Stereo & Monitor outputs -
Channel Features 4-band parametric EQ,
Dynamics processor on all channels, 2
system effects - Other features Logic/Mackie
Control compatible;Bundled VST/AU plug-
ins (Pitch Fix, Vocal Rack, Final Master,
Channel Strip) & Studio Manager s/w.
www.yamaha.com Price: $3,995

* Yamaha Music Australia Pty Ltd. +61 3
9693 5111 www.yamaha.com.au

Yamaha UW10

(USB) UW10 is a quality, compact USB audio
interface with stereo S/PDIF optical 1/0, two
RCA analog inputs and outputs, and a
headphone jack. The UW10 is Windows 98,
ME, and XP compatible and uses ASIO
drivers. The built-in headphone amp
provides quick and mobile monitoring.
Yamaha's TWEplus wave editor for audio
editing and MP3 conversion is included.
www.yamaha.com Price: US$159

* Yamaha Music Australia Pty Ltd. +61 3
9693 5111 www.yamaha.com.au




BIAMP

New AudiaFLEX,

Makes Audio

Compromises
a Thing of the Past

Biamp’s new AudiaFLEX. A powerful
digital audic processor that gives vou
unprecedented flexibility and versatility.

Compromises in audic design, budget and
equipment arz now a thing cf the past. You
can precisely tailor the number of inputs and
oatputs you need in increments of 2. Wth
AuadiaFLEX, you can have 6 x 12, 2 x 22 or all
24 In to 24 Oat and everything ‘n betwzen.
You sozcify AudiaFLEX to have the exact 1/O
configuration you nzed for each and every
aoplication, It's a new idea whose time has
come. NO mare concessions

And you can butfit vour AudiaFiEX wita
netwo-ked digital audio thrcugh Cobraket™
if tha: is waat you need to make your
application just the way you want it.
AudiaFLEX's versatility opens the door to
superior processing power i1 ways that aren't
possitle with other digital audio processors.
Stop compramising and start using
AudiaFLEX. The new benchmark in dizital
zudio.

"he Exact 17D You Need Right Out of
the Box.

audioproducts

Call (02 9578 (167 for micre information or
visit www.audioproducts.com.au

POLYGLOT

adj. one who commands many languages
o DMX512 USITT 1990

A data protocol developed by the Engineering Commission of
the United States Institute for Theatre Technology. Inc

o DALI

Digital Addressable Lighting Interface developed by the
International Electrotechnical Commissiori (IEC). Features
dev ce status reporting. Ideal for f.o.k. and general purpose
lighting. One device, one address configuration

« DSI
Digital Serial Intarface developed by Tridenic et al
o DyNET"
Dynalite Intelligent Light Pty Lid data protocol
o TTL
Transistor-fied Logic
« WAV
Compressed soJund format developed by Microsoft®
e MP3

Compressed sound format developed by the Fraunhofer
Institute for Infegrated Circuits

CONTROL FREAK"

n. one who is compelled to exert control
e DSI Master $497 mp inc gst*

2 triggers, fits inside w/proof 1x3éw, dims DSI fluorescents

« Beam Sensors $1,927 rrp inc gst*
$S 316, w/proof, transmit and receive pcir, pan & tilt, optional LED
dewnlights (Omnxy 1w in IP68 housing). Ideal for use as triggers to
Control Freak range.

e« DALl Master $1,177 rrp inc gst*
2 triggers, fits inside w/proof 1x3éw, configures, dims, sequences &
interrogates DAL fluorescents ballasts. Ideal for exterior paths.

¢« DALI-DMX512 $977 rrp inc gst*

Front of House control plate for permanent installs. DXM512 to DAL
translation, DALl Master back-end, 5 pin cannon plug-in point.
e LED Master $2,477 rrp inc gst*

Rack-mount *2 channel, 24v 4a/channel - select DXM512 external
control or integral sequencing

e Showpro ¥4.13 $2,525 to $5.300 inc gst*
Ideal for autcmated displays (intelligent lights, dimmers, & more).
Integral scheduler, 10 zones multitasking, GUI software, 500 shows
and 12,000 event capacity, 8 friggers, loads of facilities with no
moving parts. ROCK SOLID RELIABILITY - NO PC DEPENDENCY.
Huge range: TTL and Dynet™ OR DALl outputs; with or without
DMXE12. Add integral record and playback facilities for up to 127
soundtracks cn 256MB compact flash (cd quality wav files - MP3
soon). ‘Plus' versions feature programming keypad & LCD screen

(CREATIVE LIGHTING"'

4 Pine Street North Ipswich Queensiand 4305 Australia
P. (+61 7) 32828777 F. 32828700 |. www.creativelight com E. cx@creativelight.com
Hong Kong: Macostar (Hong Kong) Lid francisfung@macostar.com
Taiwan: Academy Engineering tacademy@ms2.hinet.net
Singapaore: Waterscape System Pro michael@waterscapepro.com

*Recommended Retail price - Great margin available for frade customers
DSl Master available now - DAL Master due for release in early 2004

Infermation and pricing i subject to change without nofice due to ongeing research & development

CX a5




Entertainment Installations

Neale Mace was a DJ, then
he decided to get into live
production. Now his clients
include TOFOG - the band
that Russell Crowe made
famous.

Dominic Cadden visited the
Central Coast of NSW to see
how Entertainment
Installations do things.

CX 46. www.juliusmedia.com

eale Mace “rom Entertainment

Instzlla-ions is making up leads for a

customer, desperately trying to work
out how he will have time to load the tour
truck so he can catch the plane for his long
awaited weexlong holiday tomorrow. If he
doesn't, he knowvs his wife will crush him
under a specker.

Then the paone rings - Gosford pool want
him to resur-ect their PA after the lightening
strikes the r_gh- before. Their PA is so
ancient, it's aer tage-listed. Surely all this is
beneath a g_y who is the first port of call for
sound and | zht.ng production for the likes
of The Whit.ame? For -he businessman with
the million-Zollar company whose crew is
flown aroun= th= courtry in chartered
planes by Russell Crowe?

Maybe the grewth o” EI has been too
quick for Neale -o forget how he started. It's
only eight vears ago that Neale packed in
DJing and decid=d -o run a business out of
his home at Tescott on the Central Coast.
He began fitting out some of the local clubs,
dabbling in szlling gear, and one day he had
lunch with Emmanuel Ziino - a former DJ

who is now owner of Show Technology, the
Martin lighting agents in Australia) - who
helped him nut out what he needed to hire
to DJs.

At the time, Neale's wife Caroline (who
handlzs EI's "Accounts znd Stress") swore
"We're never going tc get anything bigger
than & 15" & horn box.”

It naver stuck, and the rate of customers,
gear and trucks coming and going saw ther
break the terms of their lease and outgrow
the first premises at Foiat Clare, and then a
small warehouse at West Gosford, before
finally settling in more suitable premises at
an industrial estate ir West Gosford (that
they are currently purckasing).

Now they have enougl gear for three or
four tcurs at a time and still expanding,

"Furny, our name doesn't really say what
we do any more,” Neale zays, now that EI has
gone into live production.

"We do audio and lighting, unlike many
compe:itors who just do one or the other. It
costs more to do both. however, because of
the sales side of things we have access to the
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Profile

st fighting preducts as well * Neale says
Now El has a number of bancs that will cal’ them f rst, witk
tke benefit of having only cre s>t of gear, ore company and one
payment to deal with, plus all support sza”f trrown ia for
measure.
ry banc has a wish-lis: - nd it usually covers the top five
per cent of indusry gear! But p2cple like the fact thet our
(‘qmpmr:nl is ap ic date. As a ycung company, we don't have
s withcut us

Neale Mace

Midas Legend 3000 48 consale




Martin Wavzjron* PA is the
workhorse cf the EI fleet

Weird way to get to the gig!
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Neale can put the move into bigger
production down to two major break-
throaghs.

"The first came when he did a show with
Christine Anu, in the local area, then her
peorle asked for more shows in Western

ENTERTAINMENT
NS™A_LATION

Sydney. Then "Kez' (Phillip Kesbv) a gy
local guy who worked fer us was a so working
as Christine Anu's monitor guy, ard e was
keen to hcok up with a "oeall,

production company.

“The second breakthrovgh ceme when we
did a tour with country s zm Earvey
through regional NSW Victoria. That wes
the first time we actuallv waved goodbye to
our trucks “or several weeks - ard e found
that this wzsr.'t so hard to do."

Through word of mouta EI sudcenly got
another biz break that seemed too gocd to
be true.

"Waen we got a call asking us to dc a one
off gig witl Russell Crowe’s 30 Od4d Foot of
Gruns, we “nitially said nc. Glad ator was in
full swing end Russ was 01 top of the world,
so we thouzht it was a joke.”

The gig was real, and later we s:arted the
TOFOG tov - which began in tae most
surrezl way ocssible, with the concart on
Palm Islanc.

"The crew a.l met at Benkstown airport
before dawn aad got intc two chartzred
planes bound for Townsville Then at
Townsville we switched to ar army Caribou,
and flew out to Palm Island in that with tke
back cpen. They strapped a couplz of us to




Jerry Bruckheimers
Perfect Theater Experience

“When [ wazch the comb:nation of D-ILAand D-VHS
in my screening room, the clarity and color of the

image are almost as gcod as the original fi'm, anc
better than what I often see in theaters. I am thrillec

hbean, The Rock, Top Gua

D-I_A Projector DLA-SX21 Pro D-VHS HDTV Recorder SR-DV400US

Jerry Bruckheimer's Perfect Theater Experience is a combination of D-ILA and D-VHS, only available fram JVC. JVC's D-ILA
projeclors provide silky, color-rich images that — even close to the screen — do not show pixelization. Three models of D-ILA
projectors are availabie for home theater, screening room or prefessionai theater agplications with native resolutions Jp to 2043
x 1636. JVC's D-VHS is currently the highest quality and most economical way 1o record and playback truz high definition. Ne
other format, including DVD comes close. To hear Jerry Bruckheimer describe the Perfect Theater Experience in his own words

or for more infarmatiar: about D-ILA and D-VHS visit www.jvc.com/pro.

For more information contact JVC Professional Austraia
D I m NSW phone (02) 9370 8841 VIC phone {C3) 8756 7852
______.email jvcpro@hagemeyer.com.au website www.juc-australia.com
i mnvu< PROEESCINNAL



Flying with TOGOG: Rear left -
Harry Parsons (monitcrs); right
(from rear)- Anthony Pe‘ruzio
(lighting); Sam Spencer
(stage); Ritchie Netes ‘stage);
Dave Rudder (FOH) (partially
hidden); Bruno De Oliver (prod
manager). Note the interesting
weight and balance challenge
for the pilot - just a LI"TLE
heavy on the port side.....
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the back of the plane so we ccu c sit with
our legs dangling out the back Pzor old
James Laden had to take tae g2zr by 12-
tonne truck to Townsville, then “cur hours
on a barge.

"It was crazy, it was like the M-A*S*H

camp up there. The worst part »as the out.

There was a big party at the arry barracks
after the show, but the truzk hac to be put
on the barge at 1am.”

El ended up doing everytking for Crowe and
his band - the tour, the wedding, even
providing a big PA for Crowe's Orara Valley
Eootball Club in the Coffs Harbour hinter-
land. Neale still isn't allow=1 to talk about
the wedding, but he swears it was just
another gig. Apart from all the paparazzi.
And the throng of weird people camped
outside Crowe's property ke had to break
tkrough every day. And tr-pping over all
those great Aussie and Hollvwood stars. Yep,
just another gig.

Neale doesn’t have to th.nk when I ask him
what his best investment has been: "My
Parschel!”

After we check the Macquarie for a closer
look at the definition of "invastment’, Neale
decides it's orobably his Martin Macs, which
tends to get a lot of work, and the Martin

io Wavefront PA.

"People come to us specia.ly for that - it
accounts for the bulk of the production
werk. Then there's our crew - you need crew
wko are sympathetic to the artist - there's
guys, and then there's guys.”

il's website has also been an unexpected
source of steady business.

"We don't do e-commerce, but our website
gets us a lot of business, especially from
churches for their productions - they're very
internet savvy. They all want -he Hillsong
huge sound, huge lights, but they just don't




have the budget, so they come to us.”

Over time, Neale has come to value keeping the right mix
in his business, while still placing some parameters on it to
protect his sanity.

"Retail is the cleanest part of the business, and dry hire is
still a good, solid business, too. We have a bunch of
pensioners from a golf club in Gosford who have called us
every vear since we started to hire the same little PA for
their end of year presentation - and because they've been
with us from the start, we've kept the hire at the same
price.”

While EI tends not to do many gigs for local bands in the
local area for economic reasons, the choice to stick just
stick primarily to the Central Coast for sales, service and
support is primarily is more a lifestyle choice.

"l don't want a phone call from Svdney at 11pm wanting
me to come and fix something,.

"I tend to find, whether it's for serendipity or whatever,
that hire and sales pick up when the tours drop off, and
vice-versa. | don't plan it that way, it's just the way it seems
to happen.”

And sometimes - just occasionally - he even gets time for
a holiday.

¢ Entertainment Installations: +61 2 4324 3873
s www.entertainmentinstallations.com.au

L

www.lsclighting.com.au

interactive controls

pty Itd

sales design prcgramming hire and installation

of displav and show control solutions

distributor of Medialon and Dataton products
in Australia and New Zealand

Medialon Manage- show control software of the year '03*

Ly ] ‘3""-}!—:‘ Medialon Manager is a software
" g

l’ = g system whicn can control and
A, £ synchronize digital audio, video
i b P T e 1" and lighting. It offers frame accurate
synchronization, even on digital
m e d I u video, dmx acquisition, editing and

permanent device position tracking.

Dataton Waichou: projection software of the year '03*

Watchou: display softwars, with the rD 1
ability tc deliver high -esclution video,
graphics and cd juality audio across
multip e projectos seam|zssly.

*Enterta nrmznt Desigr egezne (USA)

ineractive controls pty Itd
ema:l info@interactivecontrols.com.au

£h 02 9489 9044 fax 02 9489 9066
wawvvy. interactivecontrols.com.au

@
maXimum faders r T ]O IrT']
maXimum control
maXnmum tholce....

maX|m’ %« 1024 DMX oufput channels

o !rtelligent Fixtere Confrol Module
with pre-programmed shapes
=nd libraries

5 model sizes in range
Jp to 810 Playback Masters
Full theatre style Stack Master

Easy fo use program/
playback system

L.S.C. l.lghhng Systems (Aust) Pty. Ltd.
TEL: - 613 9551 5255 FAX: + 613 9561 5277
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It’s a
gaffer’s
life

By Madeleine Murray
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eg Garside's alarm goes off at 4:45am.
m He shaves, throws on a pzir of shorts

and a T-shirt and drives his Chevy ute to
the Fox studio lot in Sydney.

=asside, 52, has done some of the biggest
f lms n Australia, including the thrae Matrix
fIms. Matrix was the biggest film exer made in
Aisralia. Ten stages were running -he whole
tme — the production used seven Fox studios
pl-s taree outside. There were 160 52ts in the
les: two Matrixes. Garside has hauled lamps in
Belize for Mosquito Coast and trekked through
Keasan mountains for Gorillas in the Mist.

"ow he is gaffer on Mask 2, the s2quel to
Vesx -hat made Jim Carrey a star.

~t the beginning of each film, Garside gets
“ke :c-ipt and a schedule that divid2s the film
rto sets and locations. “I break the entire
scrpt down into days and figure ous what
equioment and manpower I'll need o= those
davs " Garside says.

Th= >roduction office puts the lightiag

equipment out to tender. Big companies such
as Panavision and AFM bid on the job of
supplying the bulk of the lights, such as 30
10kWs, 12 20kWs. AFM won the Mask 2
contract.

At the beginning of the shoot, all the lights
are delivered to the Mask 2 warchouse on the
Fox lot. Garside supplies all the extra lights,
cables, stands and scrims from his truck. He
also supplies a generator truck.

A big part of the job is to be flexible,
adaptable and cool. Films are notoriously
vulnerable to weather, script changes and
delays. Garside is constantly shifting his
schedule. Since his lighting plan places the
lights where the actors will be, his lights need
to be moved if a scene is changed. “Two days
later, the entire schedule may change. We
have to reschedule the scene. I might do that
on this film two or three times a week,
depending on how the film is progressing. If
we get behind a day or miss a scene here,
they may want to put it somewhere else.
There’s all that to keep ahead of, plus liaising
with producers and office staff to make sure that
everything is happening,

“It's not just onset stuff that I do, it's off set
stuff, reading plans, lighting sets, organising.”

5:30am. It's Tuesday, half way into the Mask
shoot and Garside arrives at Fox studios with
rast of his boys. They unload the truck, get the
rolling stock and lamps they need onto the stage
r2ady to start shooting when they come back
from breakfast.

As head of lighting, Garside has a rigging
dz=partment under him that rigs sets ahead. The
rigging gaffer's (Matt Buchan) job is to organise
the equipment that Garside needs and organise
the rigging of sets before he gets there. The
rigging gaffer liaises with Garside and the
d rector of photography (DOP). “On Matrix, |
may have had up to 70 guys working for me one
way or another,” Garside says.

“This is a medium, not a big film. I've got five
guys on set, rigging and derigging, crew coming
in behind me taking down stuff out of sets. It's
al_ coordinated through other parts of the



lighting department.”

6am. Garside meets with the DOP and
other camera departments to discuss the
details of the day.

The DOP has the grips, camera and
lighting department under him, so commu-
nication is vital. He is the pivot point for all
the departments. “He leaves a lot of stuff up
to me and the grips. At the meeting, | may
ask technical questions. You have to find out
special needs well in advance so on the day
you don't get there and embarrass vourself.
It’s up to you to keep the DOP prompted,
read your scripts, read vour schedules to
make sure days haven't changed. You have to
keep an eye all these things.”

6:15am. Goes to the set and checks on
the rig for some scenes in stage 4.

9am. Leaves his boys on stage 4. Travels to
Homebush to check on a huge rig they're
putting in there. Mask 2 will be shot at the
Homebush set for eight days starting
tomorrow.

3pm. Get back from Homebush to Fox in
time to move to another set that Mask 2 is
going onto. Garside makes sure he's there
and that the setup is running properly. They
do that set for 2-3 hours, then move off that
set onto stage 2.

5pm. Once they've done stage 2, they
have to bump their entire lighting package
back out of the studio into the truck to get
to Homebush by 7 Wednesday morning.

6pm. Garside has organised a crew of
guys to come in on wrap (when shooting
finishes for the day, around 6pm) so that his
guys can finish on the wrap time, have a 10
hour turnaround, and be out a Homebush
by 6:45 the next morning. Six or seven guys
help get all the gear into the truck.

6am. Wednesday The truck is driven to
Homebush for 6:45am where Garside meets
them and another day starts.

The thing about being a gaffer in the film
industry is that no day is the same. “Satur
day was totally different. We were shooting
in the city and got there at 7am. We
couldn’t get the trucks to the location so we
had to take all the gear out of the trucks
and put it into utes. Then we took it down to
the location, dropped it off, shot with as
much as we could, and at the end of the day
we took it all back to the truck. It was pretty
hectic.”

If he's under pressure, it doesn't
show...but that is the mark of a good film
person.

Mask 2 is fully OH&S, only the second
one in Australia. (The first was Star Wars.)

The crew must follow the rules, such as
wearing red flouro jackets in town for traffic

safety. Il they're caught
without one, the fine is
$3000. There are meetings
every week and safety
meetings every time they go
to a new set. Garside has to
write hazard reports.

“A lot more paperwork has
come into the job but I think
it's a good idea. The film
industry here has a really
good safety record, and this
enhances it. It makes every-
one more aware and more
safety conscious. The onus is
on heads of dept like me to
ensure the safetv of my guys
and all the people around
them.”

Garside bought the 1996
380hp Scania bought as a semi trailer ard
had it stretched. “"All my trucks have been
stretched. It’s hard to find a truck the size
that we want running around on the road.
David Pittman in Melbourne has supplied a
lot of trucks to the film industry. We buy a
prime mover and stretch it, chop it and add a
section into the chassis. We want 28" and 50’
Pantechs with tailgate loaders and bins. It
cost $6000 to stretch it, so it's cheaper for
us to do it that way.

All the back is customised. Bins, shelving
and tailgate loaders have been put on.

The generator truck is a '94 Scenia, turbo
charged 280hp.

Inside the main truck are 6 trolleys o’ set
building stuff, cutters, C stands, nets, rizg:ng
equipment, all stands. All go in as rolling
stock and sit down the centre of the truck.

INSIDE THE TRUCK.......
Tungsten fresnels: 2x 10kWs;
2x 12 kW; 6x 5 k'W; 6x 2 kW;
8x 1kW: 6x 650w: 4x 300w; 4x
100w. Ooen face tungstens:
six recheads; twelve blondies.
Full complement of kinoflo.
HMI parlamps: 2« 6kW; 2x
4kW; 2x 2,5kW; 2x 1.2kW; 2x
575w; 2x 400w; 2x 200w.

HMI Fresnels: 2x 4kW; 2x
2.5kW; 2x 1.2kW; 2x 575w.
Overhazd scrims

Two sa2ts of 20xz0’

Two sats of 12x12°

Two sats of 8x8'

Two sats of 6x6°

Two sets of 4x4

... and way more!
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Females in the
industry

LORI PIQUEMAL
profiled by Julius Grafton
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ori Pigaemal _s #n-ering year two of

a -hree year Bacaelor of Theztre -

Froduction deg-ee a: James Cook
University, Townsville 1:'s a long drive from
her family home, at Bavz-ly Hills in Sydrey.
Two and a half days d=iv_ng, -0 ke exact.

Lori got tae showbiz - ag from dad
(Michael), who has th= most amazing
cinema at Fomz. He has n0 l2ss than 70mm,
35mm, 16mm and several 8irm rovie
projectcrs. The cinema wil. soon be eclipsed
as Michae. zuilds a 45 seat varsion.

Lori soent a long time ooking at courses
after finishing high school. aad < pent somne
time teaching dancing. She did v.ell at
school, "I never “ell urdear pezr gressure”,
she asserts, which is a wzvs a good outcome
for a high school kid.

"I got hcaxed on lighting”, Lot says, and
the Uni zourse will get Fer where she wants
to be. In tke Christmas break Lo:i sccred
some work experience ir Sydney, and also
did the Cer-tificate IIl in Ligh-ing to get
vocational trainiag on tcf of the uni worx.

"1'd like ~c do a bit of desig, a bit of
techie work, anc some operat ng’, she says

of when Uni is finished. "Hopefully one day
I'll be able to train people too. I'd like a gig
where I can have a say in how things go
together”.

The uni cou-se has been an eye opener,
there are two streams at James Cook; those
in the acting degree, and the production
degree. It appears the two do not mix terribly
much. On top of this, Lori reports that the
drop out rate ‘or the production course is
about 50% after year one - with as few as
four people making it into the final vear.

"In the acting course, some of them get
kicked out fo~ failing their major assess-
ments. We dor't, we get to re-do them!”

Lori lined up a job at Townsville Casino
doing bar work before she arrived in
Townsville, but nonetheless says it can be
uphill fitting :nto the far North Queensland
lifestyle.

She is enjoying the course, and com-
mented how ske had the chance to work on a
local production of Singin In The Rain at the
Civic Theatre. "'an Johnson did the lights, he
had a really nice effect on the rain - he made
a rainbow. It was great!”



nna Rok's desire is to be a great
A stzze manager, and she ‘s keaded

there. Sae has been workirg full
time in the Sydney entertainment “ndustry
for three veers. We spotted her at the Rock
Eistedcfod, in full chacs control azross a 20
hour day. First she was Production Manager,
then when taz show started she was Stag=
Managzr. 3,000 arced up high school kids
were uader aer contro’. Control is the
operat_ve word here!

Her formula to success is to bz able tc co
more, and to understand what the stuff is all
about the- is in your domain. She is a petite
but prysica lv powerful 25 year old, thanks
in par: tc being a fitness fanatic. Her story
may assist cther females who seek the
challeage of working backstage.

Anana’s nizkrame is Spanna, ftom whete
that started she is unsure. The name seemrs
to fit, so we can use it. Anna did & three year
Bachezlor of Arts in Theatre Design at
Cher.es Stur: Uni in Wagga Wagga - a la-ge
country -own in south-western NSW.

Wh=n Arna was aged 11, her d:d took her
to a lacal theatrical production cf Fiddler

on the Roof. She declared she wanted to ke
part of such & thing, so dad mistook this to
mean she wented to be a “hespian. He rolled
up to the fcllowing production auditions, for
Brigadoon. The producer naturally was
celigh=ad to spot a mature male coming
through the door amongst all the women,

and promp=y cast him. (Note to single males:

jo-n the nearast amateur theatre society!)
Dad appeared on stage, wearinag a kilt and
singing, wendering how his 11 year old
deughter would ever make her mark in
showbiz. Dad was the eccidenta! hit.

Anna decided to become a vet, or some-
thing clse, and got back :nto being a
scheolzgirl. Az the end of year 12 at Galer
Catholic College in Wangaratta, she tallied
ap the subjects that made sense for her,
whizh were Art, Theat-e and Graphic Design.
I'ae BA at ZSU seemed good, ske enrolled,
and m.ovec across the berder.

“At first I was the naive schoclgirl, and |
started ha=ging with the ag-sciznce boys,
not thz ar: set. They were morz interested in
smoking dope. We did 16 hour days, runairg
saows at t=e Playhouse Theatre.”

Females in the
industry

ANNA 'SPANNA' ROBB

zrofiled by Julias Grafton

CX 57



The three years were '1p, so Anra sigred on for
another year, with Stage Management honours, and
then trucked herself to Sydney which seemed to have
more work on offer. “I tcld myself, this is it - [ have
laid it on the line. I'm going to work in the industry".

With just a few contacts in a ‘arge and somatimes
unfriendly metropolis, sae land2d foar month's wo-k
at Sidetrack Theatre - a rustic, rulticultural perform-
ance society in Marrickville. She did whatever it took,
rig lights, operate sound, and help build sets.

The work has come evar since, not always what she
wants, but work nevertheless. “In ths time I've been in
Sydney, I've never done work no: asscciated with the
industry”, she says confidently. This meaas ligating
rigging work, dog hours on tech zears, end whatever.
The key is to listen to people, and 1c trezt people tke
right way, she says.

“Eighty percent of the job descript:on is to listen to
people with respect’, she continues. “Then the biggast
thing is to get respect”. That can be hard.

"I'm young, I'm blonde, I have bccks. I get taat
attitude. I find all the time I have to provz myself.
People automatically assume 1 know rotting, <o at the
first opportunity I have to prove wkat I kaow”,

On top of the ageism and sexism hurdle (which we
should point out that Anna does not comglaw about,
and which we specifically dug ov: of her for tkis
story), is the preconception that the person doing tae
stage manager gig knows nothing else. Anna seys, ard
we hear the same thing, that people assumz taz poor

CX 58. www.juliusmedic.com

SM is just a chaos controller and coordinator. In
Anna’s case, she has sought to expand her capabilities
and her employability — which is why the gigs keep
rolling in.

“It is imperative for me to learn more about all
aspects of production if I am to become a competent
production manager. If you undzrstand and are
competent in all areas of production then your ability
to handle problems and hiccups as a production
manager is greatly increased.” A good philosophy.

The joys of freelance contracting caught up with
Anna last year in the form of a lerge tax bill, which is
the bogie of any contractor. The best advice we can
extend a contractor is to get a good accountant.

A good gig for Anna is the Rock Eisteddfod which
has a three month pre-producticn component, to line
up all the elements in the office before the run starts.
Then 't is into the 20 hour days. Anna is into her third
year with that organisation. She also has scored some
part time stage management gigs at the Sydney Opera
House, an institution with extreriely high standards.

“The best thing about being a stage manager is
when people don't say anything afterwards. That
means the show has gone well. I like the feeling of
community in the industry.”

Anna is the only stage manage- we know whose
morning wakeup is at 5.30am, followed by a 10k run
(taking 43 minutes) before break-ast. You go girl!

spannarobb@aol.com

Chaos control -
Anna stage
managing the
Rock Eisteddfod
at Sydney
Entertainment
Centre
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Central City Studios

Hollywood Comes 1o
Melbourne
by Mandy Jones
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elbourne is wel. and truly on the
mmtenat!’ona] fi‘n map with Central

City Studios duz to be operational
by early Apri!. Located n the burgeoning
Docklands precinct of Llelbourne's CBD, the
first phase of the studic complex is nearing
completion and comprises five state-of-the-
art sound stages and ac oining facilities thzt
locals think will blow Sydney’s Fox Studios
and the Gold Coast's Warner Brothers out cf
the water.

Derails of the Dockla=ds film studio
development dominatec newspaper head-
lines two years ago when the successful
tenderer Cencral City Studios Holdings was
announced. Huestions were raised about
the tender process and _ssues of probity by
one of the fai ed bidders film-maker David
Parker. Since then, the -rogress of the
studio develooment has been scrutinised by
the local industry and the completion of the
studios on time and on Eudget has become
all the more important.

The Victorian Government made the
project possikle througk an allocation of
$40 million to the tender. The government
allocation was in the for= of a low interest
loan and land package, ¢ which $31.5
million plus an additional $10 million
contributed bz investors went into building
the first phase of the development.

Governments seeding developments like
thiz should be congratulated.

Tim Barnett is one of the owners of
Central City Studio Holdings Fty L-d; a
private company headed up by former
Fos-er's and Coles Myer chief, 2cte- Bartels.
As Chief Operating Officer, Tim brings a
weal-h of experience to the studio develop-
ment having worked his way uf through the
ranks of the industry.

“I've been in the television and film
industry basically since I was 13. [ started
off 2« an editor, then a cirector of tzlevision
corimercials and programs, and had my own
production company for about 10 years
befzre 1 shifted to facilifies. I started a
company with two partners called Comcopy
and ran that for about 15 years plus we had
renzal, post-production and film and video
duglication companies. My background is
the industry and I've certainly come up
threagh the mill. Four years ago [ sold out
of Comcopy and decided to start th's project
from scratch. We won thz tender and were
app-inted the developer to develop the
stuc os and the commercial land, ard to
marage the studios after handover.”

Being built as a staged development, the
finished studios complex will extend over six
hectares of prime land ir the heart of the
Docklands precinct. Surrounding areas are



already undergoing extensive commercial
and residential development with major
projects such as a large shopping centre and
hotels soon to commence construction.

The first phase of Central City Studios
comprises five sound stages with adjoining
facilities. Two more sound stages will be
built in the next phase giving the complex a
total of seven sound stages for hire.

Tim explained that he designed the studio
complex with architects Hassel-Francis.

“I put the layout together based on my
industry experience and research of what
the industry would require. What is
different about these studios is that they all
have annexes. Traditionally the film
industry will bring along star wagons and
trucks but what we've done is put a lot of
the facilities that are required into the
building.”

A two-storey annexe is attached to each
studio. The ground level of each annexe
contains facilities for talent and crew such
as dressing rooms, gréen rooms, wardrobe
areas and laundries, storage bays and ‘star
rooms’ with ensuites. Upstairs, a combina-
tion of partitioned offices and open plan
areas will be used as on-site production
offices for projects in production.

In addition to the standard telephone anc
fax lines, infrastructure has been installed
for Broadband and fibre-optic within the
entire facility. The roads between studios
have also been designed to allow for grip
and gaffer trucks and additional star wagons
if preferred by the client, and the finished
landscaped areas will be able to be used for
catering marquees.

Tim Barnett

The studios have aeen designed to suit
different markets and as such vary in
facilizies and size frem the largest, Sound
Stage Onz which is zimed at the interne-
tional market, down to tle smallest Sound
Stage Five which is -deally suited to televi-
sion procuction.

Sound Stage One is th= largest cf the
studios at 57 met-es long, 40.9 metres wide
and 14.7 metres kign giving a tota floor area
of 2,323 square mezres. It is equipped with
an ‘I' beam grid svsz2m anc gantry allowing a
uniform distribution load of 480 kilograms
per squa-e metre. Nazarally it has air
concitioning, souni attzruation ef 50dB(A)
minimum and a power sugply of 3 phase
415v and single phase 240v at 2000 amps
per phase.

One o the key feafurss of this stage is a
large pit located near the centre cf the stage.
The pit's dimensions are 13 metres long, 12
metres wide and 3 metres deep ard give the

TOWE RLI FTS bty Penn Fabrication

CERTIFIED TO TOUGH EUROPEAN SAFETY STANDARDS

i

15 Silicon Place Tullamarin= V ctoria 3043
Ph (03) 9335-6455 Fax (03) 93235-6466

1 Testec to the highest European
stardards

1 Rarge of 7 models

4 Lifting capakility from 100 to 3C0
kags

1 Height capability from 3.8m to
7m

[d Full range of adaptors available

cain

Email: australia@penn-elcom.com waw.penn-elcom.com AAGVEDE R TSI B ILEC L]
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flexibilitv of being able tc flood the pit below floor
level ard vp to 700mm of stage floor level.

Sound Stage Two is the second largest of the
stud-os at 44 meires long, 31.6 metres wide and
11.7 metres high giving a total floor area of 1,394
square me-res.

It :s censidered a medium sized scund stage and
is designzd for larger locel production and interna-
tionel productions, and would be used in conjunc-
tion with Sound Stage One on large productions.
The stud-o is equipped with the same ‘' beam grid
system and gantry, air conditioning and so.nd
attenuazion of 30dB(A) m nimum, but with a
reducec pewer supply of 3 phase 415v and single
phase 240y at 2000 amps per phase.

Sound Stages Three anc Four chere the same
speciflications cf 36.85 metres loag, 25.5 metres
wide and 9 7 metres high giving a toral flocr area of
929 square metres. Again, they are both equipped
with the same ‘1 beam grid system and ganrry, air
conditicning and sound a-tenuation of 50¢B(A)
minimum end a power supply of 3 phase 4.5v and
single phase 240v at 1000 amps der phase. These
studios are designed for lecal prcduction — smaller
features and telzv sion drama.

Sound Stage Five is designed p-imarily for
television production. At 31.95 metres long, 23.4
metres wide anc 9.7 metres high, the total flcor
area of tais stud o is 743 square metres. It is fitted
out with a programmable motorizzd lighting batten
grid svstem, curzain tracks for hanging cycs, and
the floor is treatec with an epoxy floor surface
giving a super flat and smooth surface for the
movement of camera pedestals. Power to this
studio is 3 phase £15v and single phase 240v at
800 amps per pkase, and an external parking area

CX 62. www. Lliusmed a.com

has been built along side the stzdio to al.ow for
seamless integration of outside broadcast vzh clzs.

Tim explained once the studios open in eary
April, the next stage of developrient will commence
which includes the building >f two additizral
sound stages as well as a largs ccmmercial deve op-
ment.

“There are still a few yeas to go - it's a tive ¢ six
year development and we anficipate the whole
complex to be finished by 2011. Ve wanted to get
the studios built and operational before t=e
commercial development so that's been our mair
focus. The first of the commercicl buildings wil_ be
finished within two years — alreacy it has 5C
percent ozcupancy and we expec: it to be tcll in
the next couple of months.”

The commercial complex will house post-
production and IT facilities, equioment hire, set
construct:on, screening recms, and a full range af
other tecznical and creative services.

“The intention of the commerc al develepment is
not to just have one of eve-vthinz — we plan to hzve
three or four of everything so tha: our cliens have
options, p.us we obviously need to have priz= tiers
so they cex1 use the small guy or 1e large guy
depending on their budget. And with Sou:a
Melbourne being just over the rivr, we will be
talking with all the post houses ard infrastructure
over there so that they will all become part cf i-.

This complex will tie it a.l tcge:1er and that is
what is so anique about th2 Melkourne indastry —
the entire infrastructure is going 1o be within 15
minutes o each other. It's going to be a big s0nus,
especially ior international productions.”

The central location of the stud .o complax is a
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major advantage in attracting international
productions, in particular the fact that they are
only 15 minutes from the airport and five
minutes to the centre of the city. And being right
on the freeway means that the studios are only a
short drive away from a diverse range of natural
locations - rainforest, desert, snowfield, beach or
bush.

Tim said that already the studio complex has
received high praise from visiting international
producers, production designers and from local
film-makers. And despite initial criticism from
the local industry over delays in the project and
a lack of bookings, Tim revealed that interest in
the facility has been high and to date one local
feature film has been confirmed and another
local feature is currently booked in for June, and
two television series are booked for 27 weeks
from August.

“We're in the midst of negotiating some
international features at the moment. Hopefully
one of them will start in June and will be taking
up the two big stages, Studios One and Two for
six months, so we anticipate a very good first
year.”

It is a condition of its contract with the
Victorian Government that the studios must
boost current local production by $25 million a
year. In a statement from the Melbourne Film
Office, Caroline Pitcher, General Manager said
the studios will have a significant effect on the
Victorian film industry:

“Film Victoria is looking forward to Central
City Studios opening for business in the coming
weeks. This world-class studio facility will enable
expanded television and film production in the
State and enhance our ability to attract projects
here from overseas and interstate.

“In the past, Victoria has been significantly
challenged in attracting offshore film and
television projects, and productions have been

lost to other destinations simply due to the fact
that Victoria has not been able to offer a large,
purpose-built studio facility. We have had to be
creative to attract (ilms here - sourcing and
using large warehouse facilities to double as
studios. The feature film Queen of the Damned
and the TV miniseries Salem’s Lot starring Rob
Lowe were filmed in a huge 18,000 square metre
warehouse on the outskirts of Melbourne.

“Film Victoria's Melbourne Film Office has
hosted several international, interstate and local
filmmakers in partnership with Central City
Studios on tours through the new facility. Their
comments have all been incredibly positive and
complimentary. The close proximity of the
studios to the Melbourne Central Business
District and the fact that the air conditioning is
so quiet that you can leave it on during filming
are only a couple of features that have im-
pressed. Having production offices directly
adjacent to the sound stages are also a huge
plus.

“The benefits that the studios bring to the
Victorian film and television industry are a more
stable and sustainable industry with increased
employment opportunities, and a flow on effect
to the post-production sector including equip-
ment sales and hire, editing, visual effects, sound
effects and lab.”

By the time the entire Central City Studios
complex and commercial development is
completed, it is estimated it will have cost
between $170 million - $180 million, will
generate an extra $100 million in film produc-
tion annually, and will create an additional 1000
film and television industry jobs.

Built by: Probuild constructions

Ainley Structural Engineers

SKE Mechanical and Electrical Engineers
Designed by Hassel-Francis Architects

* www.centralcitystudios.com
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___ conjunction with importer National
l Audio Systems, One Productions

= = Melbourne landed the rental contract,
installing approximately $400,000 worth of
d&b speakers and amplifiers within the Main
Room of the historic, multi-level nightclub.
Metro turns over up to 3000 party goers per
night at dance parties and live concerts
regularly every week.

Renowned as the venue for the rebirth of
the cult Australian music show Countdown
Revolution in the 1980s, the popular nightclub
is housed within an early-20th century theatre
and incorporates seven bars over its three
levels. Each level has its own PA and sound
system.

The Metro's sales development manager
Alistair Kennedy said the d&b system -
installed in mid-December 2003 - was the
clear value-for-money choice after an extensive
process of trialling other brands over several
months. Using sound quality, sound coverage,
adaptability and cost as the (continued)

TYPE 4066 ADJUSTABLE MINIATURE
MICROPHONE HEADEAND

Quic justment
for different v

Ideal for live formance
and broadcast applications

Robust design, superb

sonic integrity

and much, much more...

Need a more

fitting headband solution ?

- PTYLTD
PROFESSICNAL AUDIO
420 Pty Lid, 5 Myttia S, Crows Nesl 2085
Tel : 02 8957 538€ Fox . 00 9822 2043

6mail : leonhor@ozemat ¢am.ou
ABN 83 052 909 657
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defining criteria, Mr Kennedy
said the d&b system had
placed the club head and
shoulders above the competi-
tion.

“There are probably two
other clubs of similar magni-
tude in Melbourne and this
system is streets ahead of
theirs,” Mr Kennedy said.

Equipment used in the
upgrade included C4 mid
highs, C4 subs, C7 mid-highs,
C7 subs, B2 subs, P1200 and
A1 amplifiers and controllers,
E-PAC amplifiers and C6 and
C690 speakers.

Mr Kennedy said initial
results had been quite a
success at the recent Prince
and Naughty By Nature
concerts.

OPM managing director
Nathan Pugh said the timing
of the installation couldn't
have been better as d&b is the
preferred audio equipment for
Prince’s sound engineer, Scott
Pakulski.

Staff at The Metro have also
worked with Mr Pugh to
gradually eliminate acoustic
problems affecting neighbour-
ing residences.

“At this stage, it's too early
to tell what exact benefits it
has brought to the Metro, but
I would expect that we will
expand (the system into the
other levels) over time,” Mr
Kennedy said.

“It is a six month rental, and
then we will reconsider our
options.

One of the few remaining
companies to design and
manufacture its own loud-
speaker and DSP amplifiers for
component matching and
quality control, d&b has made
a big impression in production
circles since its Australian
launch in 2002. The German
brand is widely used in
production throughout
Europe, Asia and the USA for
many top line touring acts
such as Eminem, Prince,
Audioslave, Moby to name but
a few.

* www.metronightclub.com
* www.dbaudio.com
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Arthouse Hotel

| premier rzstau-art, a superb kar and
' a uniqus =nterzainnent space. that's

"l the ArtHousz2 Hovel. But it's much,
much more than that. Tke ArtHouse Hotel
occupies a uniquz p ace :n Svdney as 1 hub
of artistic activity, an artist ¢ showcase and a
meeting point for craativ ty.

The new hatel is a key pletform for
emerging talent. creating the >pportuaity
for artists of all media to 2xaibit and szl
their work free of gallery commissions anc
hire charges. Select 2nterteinzrs, filmmak:
ers, musicians and performence artists have
been given th2 apportunizy to reach a
powerful audiznce that would otherwite ba
inaccessible.

What better lccatien fo- The ArtHouse
Hotel than the former Sckool of Arts
Building at 275 Pi-t Street
a stones-throw from
Sydney Town Hailz S:ill
retaining the original
intrigue of the 19th
century architzcture, th=
heritage listed bui ding
has been immectletely
restored and now cor -
prises four tru.y beau:iful
spaces, including taree
separate bars and the
Dome Restaurznt.

Needless to say the
profile of the hotel, its
artistic cliental anc the
variety of applizations to
which the venue tu-ns its
hand demanded a frst
rate, high performance
audio system. Thes> issues
landed in the very capable
lap of Matthew Kline a:
Avsound Productions.
‘High quality aucdio,
flexible use and uncer-
stated, visually presentab e
appearance spe.t Martin
Audio to me' he saic.

‘The Milfair partners Andrew Utiger anc
Graeme McBeath, who brought the Arthouse
to life. irvolved us at the beginning and at
every relzvant stage along the way’ contin-
ued Matthew. ‘It meant that we got an
excellent feel for the venue, what was
expected of the audio and what
architecturally we could and couldn’t do
with speaker placement etc. For example
heritage issues necessitated that all the ba-s
and fixtures were free standing which added
some challenges for us. It also meant that
Andrew and Graeme understood the aud.o
issues and valued our acoustic and techniczl
advice. [t was a very rewarding and enjoy-
able relationship and the results speak for
themselves.’

Once a chapel, a library then a theatre
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‘The Verge' with its majestic 19th century
plasterwork, stenciling and skylights is now
the elegant and innovative main bar. Two

necessary password and protocol.

With their audio very well teken care of
The ArtHouse Hotel is free to concentrate

Martin Audio BlackLine H2 (10" horn
loaded 2-way) mid/high satellite cabinets
with six EM26 (8" 2-way) and a §218
(double 18") subwoofer handle events from
background music to full-on club style
performances.

on an eclectic and ever-changng arts and
events program including the now
infamous Life Drawing Classes and Salsa
Lessons and exhibitions of photography,
painting, fashion, sculpture and every-
thing else the creative city of Sydney has
Despite a very powerful audio imoact the to offer.
‘Cocktail Bar’ also located on the Ground
Floor benefits from smooth lines with
five EM26 (8" 2-way) speakers barely
disturbing the visual surface. A weil
hidden S18 (single 18") subwoofer adds
more than enough bass punch.

www.thearthousehotel.com.au

Upstairs a truly awe inspiring space in
both dimension and scope has been
turned over to ‘The Dome," a lavish yet
informal restaurant. In conjunction with
renowned head chef Elizabeth Willis-
Smith and a coterie of specialist staff
four EM26’s serve in the restaurant bar
area.

The Martin systems are powered by a
total of eight QSC PL2 and CX 4-
channel amplifiers with an Allen &
Heath Xone2:464 D] mixer in ‘The
Verge' room. Control, limiting and
equalisation are accomplished digitally
with a combination of a Martin DX-1 in
‘The Verge' and six QSC DSP-3 proces-
sors elsewhere. For security and tamper
proofing the DSP-3’s attach directly to
the back of the amplifiers and once set-
up and locked, via a laptop, are neither
visible nor adjustable without the

Precision Live Audio

FOR ANY SCALE EVENT - OFFICES IN SYDNEY AND BRISBANE

Featuring the best PA systems in the world, including:-
4 Funktion One Resolution
¢ EAW line array and KF750

NORWEST
PRODUCTIONS

SYDNEY +61 2 9809-0244 + BRISBANE +61 7 3854-1000 « www.nonvestproductions.com
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p the Pacific Highway in Sydney's

leafy northern suburbs lies one of

the fixtures of the Australian touring
scene; the Hornsby RSL. While many of the
pubs and clubs that used to appear before
or after Hornsby on the old tour schedules
have closed their live music rooms Hornsby
remains fully committed. So when the club
commenced construction of a completely
new venue, a ‘top-shelf’ 1500 seat
multifunction auditorium was part of the
plan.

One of the issues the club faced with

T

bands and entertainers (an issue almost as
old as Mt Kuringai just up the road) is the
acceptance of the house PA. Despite the
existence of a perfectly adequate installed
system entertainers insist on loading in and
setting up the PA they know and love that's
sitting in the truck just outside. For
numerous reasons -- wear and tear, security,
aesthetics, safety, noise pollution, etc -- the
Hornsby management resolved to put a stop
to it.

Their solution was to incorporate as part
of the new project an audio system of
unparalleled quality and performance that
no band in their right mind could refuse to
use. A ‘Ferrari’ of audio as it were.

And so it was that Glenn Leembruggen,
one of Australia’s leading electro-acoustic
consultants, was handed the brief to specify
and deliver the ‘Ferrari’ It would not only
need to be acceptable to every local and
international artist but also keep the
neighbours happy by meeting environmental
noise control standards.

Having been involved with such prominent
Australian landmarks as the Sydney Opera
House, Parliament House Canberra, The
Australian High Court and Sydney's Olympic
Site, Glenn was undaunted. His choice of
system revolved around the technically
correct format first and the ‘name’ second.

Glenn was determined to avoid the poor
[requency responses caused by phase

el IA\\Is]R ON THE LATEST
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cancellations that inevitably result when
multiple boxes are arrayed together. Line Array
was therefore the chosen format from an early
stage with the environmental noise issue
dictating the need for tight pattern control at
all frequencies from bass up. The specification
was consequently written around an all horn
loaded Line Array which narrowed the field
considerably.

Glenn's concept for low frequency manage-
ment was typical of his attention tc detail. The
six under stage subwoofers were to be set up in
an electronically tapered line-array format.
Each cabinet was enclosed in a dampened,
floating, custom-built fibrous cement and
besser block chamber with only the front grilles
exposed. To ensure that most of the low
frequency energy was directed away from the
walls, pairs of subwoofers received separately
processed and time aligned signals. The result
was a 10dB reduction of low frequency energy
on the side walls relative to 4m in from the
walls. Due to the absence of phase cancella-
tions the bass impact in the listening area was
impressive to say the least.

Sydney’s club specialists Sound & Video
Contracting (S&VC) ended up as the preferred
tenderer with a Martin Audio W8L- based
proposal. Paul Moss, S&VC's Managing Direc-
tor, commented “Martin Audio W3L with WSX
subwoofers fulfilled the specification 100%.
Technically it's correct with horn loading of all
components, it sounds fantastic and the Martin
Audio name carries the prestige of 30 years at
the forefront of concert touring systems.”

Two arrays of six W8L cabinets were flown
either side of the stage with Martin Audio’s
Viewpoint software accurately predicting the

array and inter-cabinet angles. Just like the
subs, each pair of W8Ls received its own
individually processed and amplified signal and
this, together with the W8Ls horn-loaded
efficiency, provided a super smooth dispersion
of clean audio throughout the auditorium.

The complete system was driven by QSC PL-2
amplifiers with a PL-230, a PL-224 and a PL-218
driving pairs of WSX subwoofers with the
different power ratings required to coatrol the
bass energy. Three PL-230s powered the WL

bass, three PL-230’s the mids and thres PL-224's

the highs. An Allen & Heath iDR-8 digital
processor with output expander provided the
complex 4 in, 16 out dynamics and cross-over
functions. To assist with the environmental
noise levels a sensing microphone was side
chained into the iDR to activate limiting of pre-
set frequencies when bass SPL reached a
maximum level.

Paul Moss described the system “On a
component count we've got 36 one inch drivers,
24 eight inch mids, 12 fifteen inch bass drivers
plus six eighteen inch subwoofers all horn
loaded for maximum efficiency. Is it any
surprise that a measured 120dB at the back wall
30 meters from stage is absolutely crystal clear?
To be honest, never having heard the system [
had a little trepidation quoting it. I zeedn't
have worried. This thing is magic.”

Glenn tuned the system over a three-day
period using MLSSA and numerous sets of
critical ears. And the opinion of one of audio’s
toughest markers? “This is the first large format
line-array installed in Australia. It sounds
absolutely fantastic! It's the best sounding
auditorium system I've been involved with.”
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Bricked-in subs (above); and
Paul Mosi (below)

SIA SmaartLive Seminar

SmaartLive is the professional audio industry's standard for

sound system measurement and optimisation.

ax\Qarhy

Jamie Anderson from SIA will be here to take the next training sessions which will be feld in

Melbourne on March 29th & 30th and in Sydney on April 1st and 2nd.

Please register your interest by email, admin@productionaudio.com.au

ft.com
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The ABN: What Is It?
By Paul Karton

An ABN or Australian Business
number is an identifying
number, which is, used by
businesses for all their
dealings with the tax office
and other government
departments or agencies.

In simple terms it is very
similar to a TFN or tax file
number that is used by
individuals in their dealings
with the tax office.

Why Do I Need One?

Work in the entertainment
industry is generally never
fulltime, instead there is a
great reliance on casual and
contract labor to meet the
needs of the job. This is where
you may get asked to provide
an ABN to the employer.

How Can I Get One?

When applying for an ABN
there a different forms
available depending on
whether you are an individual,
partnership or company. For
the purposes of this article we
are talking about individuals
applying for an ABN. This can
be done in one of three ways,
online at www.abr.gov.au,
through your tax agent or by
completing a paper applica-
tion available from the tax
office on 13 28 66.

Now you're a Business!
Once you have registered an

(cont. far right column P71)

CHECKING LIGHTS: SAFELY

In our experience in selling safety testing
equipment to every type of workplace, we
find that the equipment in schools to be in
far worse condition than any other
workplace we visit. There has never been a
culture of workplace safety and everyone
from the students to the handyman has a go
at maintaining equipment. At one large
private school we visited at least 50% of the
electrical items we selected at random for
demonstration were defective in some way.

Stage lighting would be close to the most
hazardous workplace situation I can identify.
In schools equipment is installed and
removed, often with time constraints and
subjected to rough handling. It can be
accidentally dropped from a height, cables
can be walked over, it can get wet and it is
installed on metal gantries by unskilled
persons usually on metal ladders or catwalks
and has to be focused when energised.

Workplace safety requires this equipment
to be routinely tested and tagged and the
user should not energise any item which
does not have a current tag. This does not
mean the equipment has not been damaged
since last tested & inspected. It is the
responsibility of whoever is supervising the
stage installation to ensure safety.

In my opinion, suggesting that students
run the back of their hand over the equip-
ment (when first energised) should not be
regarded as acceptable practice.

Consider a student on a ladder several
metres above the stage. He/she puts the
back of their hand on a faulty light. They
still receive the full 240V shock. Sure their
muscles would not lock them to the equip-
ment but the physical shock could be
sufficient for them to loose their grip and
fall to the floor! The repercussions would be
obvious.

* Keith Bensley, Pacific Test Equipment

ODE TO THE PIGGY BACK

It's about 10 years ago that the Authorities
banned the sale of the rugged, safe and easy-
to-fit and use Clipsal 463 piggyback power
plug, forcing us into a hell-world of dodgy
plugboards, double adapters and so forth,
for the distribution of power to multiple
appliances.

The "logic” behind the banning, was that
ignorant punters might assemble an exten-
sion power lead with a 463 on each end,
then grab the live pins, thereby improving
the gene pool of humanity.

For this possibility, the rest of us have had
to suffer the wastage of our collections of
463 plugs, and the inconvenience and risk of
using crappy plugboards.

By the same logic, they should also have
banned the humble bayonet light socket,
with those two nasty pins exposed to fingers
when replacing a light bulb; a risk not
prevented by RCDs.

Given that in today’s working world, we
inspect and test and tag our power leads
regularly, and permit only compliant leads to
enter the workplace, the possibility of a dual-
ended piggyback lead passing inspection
and being used in a regulated professional
workplace, is nil.

So why not reintroduce the 463 plug, for
the professional market only?

® Peter Collis, Mobile Image Co

BROADBAND PROBLEMS

My experience involved going from Dial-up
to ADSL as a response to one of those
"offers”.

The process took 8 days and many-many
phone calls.

The main debacle was [ used a Apple Mac
and my browser of choice was Netscape. On
4 separate calls to Technicians I was
basically told they could not help with this

CX 70. www.juliusmedia.com
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combination, | even had a technician tell me
no-one used that combination.

Hilarious considering I work at a Univer-
sity based on Macs and Netscape.

So finally I got connected to a woman who
resolved a fairly basic issue (correct browser
set-up info) and made the previous week
seem like a dark comical nightmare.

* Michael Pollard

WARNING: CX recently had a cable modem
failure, and Telstra Big Pond’s only so'ution was
to send a technician TEN days later. They would
not sell us a replacement modem, despite our
continual requests and our offer to drve
anywhere in Australia and pay cash fer one.
When the tech arrived he would not supply the
modem - because WE didn’t have an order
number from Telstra’s Activations Centre! The
Activations Centre number was overloaded, and
disconnected us after fifteen minutes ond four
attempts. Eventually we got a new modem, only
by complaining to the Telstra Media Dept. They
didn’t apologise or issue us with a credit. Several
days later Telstra substantially dropped the price
of Broadband, announcing a push for more
customers. We contend that at least up until
presstime they couldn’t service existing custom-
ers - let alone new ones. Be warned! -Ed

PIGGY BACK

Here is one for every one in the professional
sound industry who is trying to get what
they need from the manufacturers and the
suppliers shelves.

[ would have thought that most 24 way 30
meter multicores or langer would be

purchased and used by professional opera-
tors or installers.

If I am correct, then why do most manufac-
turers only provide 4 returns to the stage box
when many rigs require 2 sends for front of
house and at least 3-4 fold back sends? Not
to mention side fill, centre fill or back stage.

Price is probably the answer, but if | can't
have at least 6 returns on a multicore thzn
what's the point in the manufactures of
mixing desks giving me more than 4 aux
sends. All my new Yamaha Mixing desks have
at least 6 monitor sends. On most of my gigs
[ use 2 for front of house and 4 for monitors.
[ am sure | am not alone. Speak up! Let me
know what you think?

* Richard, Show Biz Sound Brisbane.

SCHOOLS AND TESTING

My Father is head teacher of Industrial Arts
at a Sydney high school. He and several of
his staff have been trained in electrical safety
testing. They have purchased a PAT, and
dutifully tested all the equipment in the half
dozen workshops.

They later recieved a memo from the Dept
of Education saying that they were aware
that equipmen: had to be tested, and that
they were going to do something about it.
Teachers were 10t to worry about it

However that was at least 6 months agc. |
wonder who'll get the blame if someone gets
zapped by an cut-of-date (or untagged)
power tool?

e [ would prefer it if you didn't use my name-
teaching circles are very small.

ABN, you will be considered to
be running your own business
and must keep records.

Issues To Be Aware Of
When employed as a contrac-
tor you will need to show your
ABN on the invoice you
provide to the hirer. It's your
responsibility to monitor and
pay your own tax and
Superannuation. As the holder
of an ABN certain G.S.T
implications will be raised,
although, unless your
business is earning more then
$50,000 you are not required
to register for G.S.T purposes.

It is important to remember
that you can only work as a
contractor when you have a
legit:mate ABN.

It is also important to be
aware of the Personal Services
Income (P.S.I) legislation as
this affects the tax rate used
by the tax office to calculate
your tax liability. As an
individuzl the PSI legislation
becomes extremely relevant if
more then 80% of your work,
as a contractor, is for the one
company. This may cause you
to be taxed in the same way
as an employee. Use the
services of a qualified ac-
countant or tax agent.

Pioneers of indoor and outdoor

visual display

Large Venue Projection

Cube Walls

Indoor 10mm LED

Broadcast Camera Systems

4:3 and 16:9 Ratio Screens

High End Catalyst™ projection
Integrated Data Systems

High Res Switchers and Scalers
Automated Control Systems

TECHNICAL DIRECTION COMPANY

Unit B2 6-10 Durdans Ave Rosebery NSW 2018
Phone: +(612) 96696255 Fax +(61 2) 96696355
Web: www.tdc.com.au Email: tde@tdc.com.au
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Just stand there and play it

(and memo to engineer: be early)
The boss tells on how to get the bes* ot of the studio

eminence grise -

(French) a person who
exercises power or influence in
certain areas without holding
an official position; "the
President's wife is an emi-
nence grise in matters of
education”

RICHARD'S LIFETIME OF
TOOL FAVOURITES:
Favourite console: Anything
with NEVE written on it.
Mic: Neumann M149

EQ: Neve

Preamp: Amek

Compressor: dbx 160

(“Yes, seriously! I have my
own one!”)

Noisegate: Drawmer

Reverb: Lexicon 480L

(“Most natural sounding for
real people”)

Weird box of the century:
Lexicon Prime Time
(“Coloured buttons, awful
sound, limited bandwidth,
confusing!”)

Greatest Recording medium:
24 Track Dolby SR

Best new/old thing: 16 track
2" (“Ultimate format, more
headroom!")

Best thing outright:
Grolsh beer
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izhard Lush is cne o those influen
-tial people whose hand kas guided
the recording industry fo- all his

warking li‘e. Now in his fift es, he is once
again freelance after a spell zo-managing
Tom Misrer's fabulous S-udis 301 in Sydney.

The seciet to being a suczessful engineer
or producer is to be parzno’d abcut time.
And nzver fully trust technclogy. The worst
scenatio is a session with an orchestra
standing a-ound while the crashed hard disk
system is restored. Richa-d has been there.
“It’s tase verses technology - I'm an old
fashioned geezer, and I ;ust want to get it
done. f1 qave a singer all pumped up to
sing [ just don't want the sysiem to crash.”

When Rizhard did the music for Moulin
Rouge, Universal's contract a-tually
required that every sessicn have a tape
backup.

Having said that, Richard isn't cld
thinkir g or unrealistic, he is 1sing a wide
variety of systems depending on waere and
whzt he is working on. “Taess days the
newer hard disk systems sound ter-ific,
unl-ke ;ust a few years ago when the 16 bit
stuff sounded dreadful”. The nain difference
between tocay and when Ric1ard started at
Abkey Roed in 1965 is the flev of the
project

“You used to do it as yo1 went. Things
that go ontc tape - you cen't 4o arything
witk. Now vou can edit, lay buacketloads of
trac<s, enc spend a lot of <im= afterwards
listening to oits. Then you ca- discover
somzthing missing and have -o get the
person back in to redo it.”

Some recent Australian hit records were
lzid the old way - Silverchair and
Powderfinger come to mind. “The songs were
organised. The producer rehearsed with the
band first. Then they all play together,
straight through.”

“There's no excuse for mucking around in
the studio”, he states, “and no reason to. If
you get organized, rehearse, know the music
back to front, you can get it done.” Richard
remembers long sessions with Sherbet in the
mid 1970’s where there was debate in the
studio — debate about feel, debate about
what key, debate about this and that, and yet
more debate. “Only George Michael can
book a studio for five months now. Times
have changed”.

At the most expedient, Richard recently
reccrded an album for a Jazz musician who
was terribly well organized. That session at
301 saw 13 tracks laid and mixed in just two
days.

Sc why did Richard find himself marooned
in Sydney. after starting with The Beatles in
1965, then engineering Wings and Plastic
Ono Banc at Abbey Road? The story starts
with Richard working as an assistant
engineer with ‘Uncle” George Martin on the
Beat'es Revolver album. He was there for
Sergeant Pepper’s and The White Album,
before making engineer on Red Rose
Speedway — the first Wings album, for Paul
McCartney. John Lennon’s debut followed,
which was Richard's first stint engineering
for the legendary Phil Spector.

“It was very weird. [ loved him, and I still
do”. Fhil is currently doing porridge in LA as



OPENING FOR PRODUCTION DIRECTOR

Within one year of its opening on 12 Oct 2002, Esplanade neld more
than 2,000 performances at its venues. kow in its second year of

ooerations, Singapore’s premier performing arts centre presemnts over
1000 performances annually under the Esplanade Presents brand and
about an equal number of performances by other presenters. Catering
to these world-class theatre, music and dance presentatians, its state-
of-the-art venues include a 1600-seat concert hall, a 2000-seat theatre,
a 220-seat black box theatre studio, a 245-seat recital studio, as well
as several outdoor performing venues, rehearsal and support spaces.

Our vision is to be a performing arts certre for everyone and 1o be
intarnationally recognised far our creativity and sense of adventure.
We will set exceptional standards of service that will posiiion us as
g warld leader.

\Ve are looking for a PRODUCTION DIRECTOR to help us realise our
vigion.

As a member of the senior management team, you will be respansible
for all technical and productior: a ts of live events within our centre.
Yau will lead the Production Services staff in providing technical
support that is comparable ta the worlc’s best arts centres by
maintaining high quality fa es and emsuring that events are run by
ar efficient backstage technical team.

« The candidate must have broad and up-to-date knowledge in all
production and technical aspects within the live entertainment

industry, idealiy at an international level. It will be an advantage to
have an extensive facility and event menagement background.

on he -ba\r

Alwga o

AoNz:
Services

presents

Entertainment
Protection Plus

INSURANCE FOR

* Equipment
ALL * Travel
YOUR

ENTERTAINMENT

* Non appearance

e Cancellation or
abandonment

= Public liability

* Personal accident

RISKS

* Vehicles

* Workers’
ken.killen@aon.com.au

Compensation

Call Ken Killen or James Finucane

for free quotations & advice
Level 27, AON Tower, 201 Kent Street, SYDNEY, 2000 Tel (02) 9253 7570

The candicate should passess at least 10 years experience managing
a technical/productior department of a similarscale in a multi-
venue performing arts centre which functions orimarily as a
presenting and/cr reeceiving house.

Whi'st technically conrpetent, a good customer oriented disposition
is desirable.

Fluency in English, along with strong interpersomal skills, is essential.
Experience in the pre“essional development o7 theatre production
and technical persarnel will be an asset.

Must be able to reloeate and commence work within the fourth
quarter of 2004.

The selected candidate will be offered an initial three-year contract
and a competitive remuneration package that will cover accommodation
and relocation expenses as well as benefits. We nvite you to send or
email your detailed resuma along with an indication of your current
and exopected salary by 31 May 2004 to: (please alsa include a
phatagraph and the nanes of two pr

ssional referees and their
contact details)

Ms Theresa Yeo
Direc:or of Human Resources
The Esplanade Ca Ltd
1 Esplanade Drive
Singapore 038981

I: ytheresa@esplanade.com
Fax: |65) 6338 5838
www.esplanade.com

AustralAsian

Music Industry Directory

Listings for tha Jan 2004 edition now being accepted.
Free listing dead'ine Oct 10. Details: www.immedia.com.au/amid

Fublished ir Juy the 21st edition of
the AustraAsian Music Irdu
Directory is a complete, concise and
up-to-date musc industry source
took that contains all the audio &
lighting service ccntacts you will
need, plus meny more. If's the
ultimate zontact book.

Avafable in bath print and online
mediums both are publishec every
January and Ju'y with the online
version upcated every fortnight.

Edition 31 | July 2003

‘You can purchase a print cooy for $3C at cur offices (posted
to you for $20) online subscription for $40 or ge:
comhbinations <1 both. For more details or fo order one of the
above you can ontact us us ng the following methods:
IMMEDIA!

Weasite - nttp:/www.immed a.com.au/amid
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St Kilda Festival

by Mandy Jones

he annual St Kilda Festival (Melbourne)
l celebrated its 25th anniversary in February
and over 300,000 people turned out to enjoy

the free festivities. For four days, St Kilda's streets
were transformed into a celebration of local arts
culminating on the fifth day in the live music event
which has become the largest event of its type in the
southern hemisphere.

Megafun have provided production management
services to the festival for the past four years and
took on the challenge again in 2004. Queensland-
based Shannon Gobbel returned to Melbourne for
his fourth year as Production Manager of the festival
and wisely moved into the St Kilda Novotel so he
could literally live on site in the lead up to the
festival.

Speaking with Shannon the week after another
successful Festival he explained the biggest challenge
of the festival is the very nature of it.

“The real challenge of St Kilda Festival is the sheer
enormous size of it and the fact that you need to
stretch your resources over an entire suburb. You
need a considerable amount of staff and resources to
make it work.”

The highlight of the final day of the festival is 50
live bands performing on six stages spread around
the enormous festival site. Stages with marquees and
full production are set up in the street, in gardens
and on St Kilda beach. The live audio contract was
split between Johnston Audio Services and Deluxe
Audio and together they provided a total of 11 PA's to
the festival.

With this many systems and potential for noise
spill, Shannon explained the design of the systems
was paramount.

“It's a difficult gig to supply audio for because
there are so many stages and so many areas that need
coverage. It all came down to the design of the PA’s
and it worked. We had good coverage and nice
separation so the PA's weren't drowning each other
out.”

Lighting was sub-contracted out by Johnston
Audio Services to a number of local companies
including Clifton Productions. With most of the
bands performing during the day and in full sunlight,
the lighting requirement was that of any daytime
outdoor event.

“The idea is to make it colourful from behind and
bright from the front. It was mainly just cans and 8-
liters and even then the 8-liters were pretty bright
because they were so close to the stage. We had
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some intelligent fixtures for the beach stage and the
gardens - Mac 500s and Mac 600s - but it was mainly
just cans and 8-liters.”

Even just getting around the festival site was a
challenge, with it taking up to 30 minutes to get from
one end of the site to the other.

Not surprisingly, communications were a key aspect
of running the festival. Shannon worked closely with
Outlook Communications in putting together an 11
channel radio system that would service the 160
radios used on the site.

“We installed ten repeaters on the top of a building
in St Kilda and Outlook were there all day monitoring
the system on computer and updating znd fixing as
required. It was a very extensive system and they did a
great job. It’s all the more important because the
festival's Emergency Control Centre relies on the
communications system. But the Police were very
happy with the system so that's always a good thing,"

With a crew of 50 production staff and an addi-
tional 450 - 500 lighting, audio, security and various
other contractors, Shannon was in charge of a small
army on the live music day of the festival.

“It's a long day and most of our key crew work from
6am through till Tam, but we specifically employ
relief staff whose job it is to give the main crew a half
hour break for lunch and dinner. Everyone gets at
least two half-hour breaks, and the lucky ones get
three.”

Shannon’s day wasn't any shorter than his crews',
His day started at 4am and finished at 5am the
following day after making sure that the load-out had
occurred and the streets of St Kilda had re-opened.
He credits the hard work of his crew in making the
day go so smoothly.

“We really do rely on good staff and we look for
people that not only have the skills but that can pick
things up and run with it - there's not a lot of time for
instructions.”

The festival ran off a modest budget of $400,000,
of which only 25% went into production, the remain-
der going into infrastructure to manage the huge
turnout.

“That’s what is so unique about St Kilda Festival,
because unlike Big Day Out or the Grand Prix or any
other large event there's no gate, no point where you
can control how many people come into the event
area or where they come from. So you basically need
to throw a blanket over the entire area and provide
enough infrastructure to manage any eventuality.”



(Continued from page 73)

he awaits a murder trial. Did he do it? Richard has
no idea. “It’s all very L.A."

In 1973 Richard came to Australia on a two year
contract with EMI, who owned Abbey Road and also
owned the old 301 studio in Castlereigh street,
Sydney. He worked as a producer, and then went
back to the UK at the end of the contract.

“The rain drove me back to Australia. That and a
girl called Judy. We married in 1976."

Then came a string of top selling albums, as the
Australian pop and rock industry forged itself
through the halcyon days of Countdown and non
stop touring. Sherbet, TMG, Max Merrit, and many
others were produced by Richard Lush.

“I still get the occasional royalty cheque from that
era. | found one the other day from Festival, for
$1.00. They usually have a minimum amount - they
wait for your royalty to accumulate up to that
amount, then send a cheque. | kept that cheque, I
couldn’t bring myself to bank it at the time.”

The variability of the royalty, and the evasiveness
of the cheque, still amuses Richard. “When [ lecttre
at SAE [ tell the kids to get a lawyer. | remember cne
famous Australian record company boss. I went tc
see him to complain about getting no royalties from
him. He looked me in the eye and said ‘I thought you
just did it (the album) because you were friends!’
Well I was friends (with the act) but [ still wanted my
royalties.”

Richard is now freelance, so that means compet-
ing with producers and engineers who are often half
his age. “Well I've just started to get it right — I've
just sorted the snare sound out after 39 years” he
laughs. “I'd do a different job to someone half my
age’”.

What about overseas producers? “One should >e
quite cvnical’, he offers. “If an act is contracted to an
overseas record company, they'll usually insist or

RICHARD LUSH

putting an overseas producer on tae project. The
thinking is that the name of the producer will
induce programmers to play the tracks. I don’t think
it makes eny difference.”

The main difference that the choice of producer
makes is to the project bottom linz. It all comes
straight out of royalties. “Record companies don't
pay for albums any more. In fact, things have
become a lot more serious, to the point business
often gets in the way of creativity — which almost
just becomes an item on a contract.”

Richard sees the relationship between producer or
engineer and act as one of direction. “It's being able
to say; ‘now stand here, and sing now'" Also having
trust is essential - “you might need to take out half
the stuff the artist gives you - strip it out, and let
the song breath. I see it (at 301) when a band comes
in to listen to a mix by ISDN (tha- an overseas
producer has done) and they
look at one another and say *
where's it all gone?' It's not
what you put in the mix, it's
what you don't put in the mix."”

Three of the fab four
at Abbey Road when
Richard was there

“The main thing is to get
people to relax, to not be in awe
of the studio, or of you. They
need to just relax and do the
best they can. The best engi-
neer is the engineer who gets to
the studio in the morning
before anyone else, and has it
all ready. Far too many times |
see a 10am project never start
at 10am.”

So why move on from 301 -
which has the Neve 88R console
(“I love that thing”).

Mainly Richard says it is
simply that he is cue for a
change.

Www.arx.com.au (G

ARX. O ‘ﬁg{ib“*i" | fﬁ;i'":,‘:’ smbsomimpmaini. MSX 8

The new MSX 32 and MSX 8 Mic/Line splitters fill the
growing need to provide multiple audio feeds from
presentations, conferences, and performances.

The advent of digital broadcasting, webcasts and
direct-to-CD archiving highlight the deficiencies in
audiosplitting systems more than ever before, with

enc-users' expectaticns of audio quality higher than
ever before.

The MSX 32: Eight Input Channels each split to 4
Eleztronically or Trensformer Balanced OutpLts,
linkable for a total of One In, 32 Out! Switchable 45 V
Phantom, Pad plus PFL headphone monitoring.

The MSX 8 has similar features in a 2 Channel, 1 RU
package. Gain is adjustable on both units via
individual DIP switches on the rear, and both have
Shielded internal power supplies and status LEDs for
all functions. Transformer Balancing options are
available on eitherall outputs or justthe front splits.

Every day around the world,
thousands of audio professionals
like you depend on ARX products.

Distributed in Australia by:
The Resource Corporation
Phone: 03 9877 8233
Fax: 03 9877 8244

Email; sales@trc.com.au

W.A. Enquiries Contac!:
Audio Source 08 9354 3185

l
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Road Food

Ou- exe:utive chef: Simon Main

Simen is che jperations
manager it Norwest Produc-
tions in Sydnay. Before that,
he was a drofassional chef.
Tte two jobs ara similar!

Trink rressure, deadlines,
standards. ego maniacs....

Simon recounts this tale:

There were two chefs;
Itzlian and Ckinese. They
worked in the same kitchen
for tan years
without talking to each other.
Te1 wears 2arl ez, the Italizn
chaf had stolen and married
tha Chinese chefs girlfriend

Thz Itakan chef then
be:zame Head chef, and wouald
ge- cther chefs <o tell the
Ch.nese ctef what to do.

The Italian chaf was
eventually fired when the
hozel found oit that he had
furnished nis house using the
hortels account.

® Simon cooks with, and
recorr mencs, Victoria Bitter.
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Welcome to my first article for CX magazine!

I've tried to keep it easy, quick and basic.

CHILLI BASIL CHICKEN:
Ingredients:
One third of a red onion
2 good size cloves Garlic
8 good sized leaves of Basil
Vegetables: carrot, mushroom, asparagus,
snow peas, zuccinni etc
One good sized breast of chicken, diced
Chilli to taste
Soy Sauce to taste
Oil: about two tablespoons
Salt and Pepper
Method:
If there's time, [ like to marinate the

Chicken in some Chilli and Soy. Anything up
to overnight is fine.

In a hot wok or fry pan, fry the onion and
garlic. When it starts to brown add the
chicken. Once the chicken is brown, add the
vegetables and fry for a couple of minutes.
Add Chilli and Soy to taste. If a lttle dry add
a small amount of water. Add basil, salt and
pepper and fry for another couple of
minutes.

Now the choice is yours: rice or noodles.

Don't know how to cook rice? No prob-
lem. | had to teach a friend of mine (a sound
engineer) how to cook rice recently.

There are two methods.

1. Boil. Place about 6 cups of water into a
saucepan and bring to the boil. Add salt.
Add one cup of rice and cook for 15 - 20
minutes.

2. Absorbtion. Place two cups of water

SURVIVAL
GUIDE

into a saucepan. Bring to the boil. Add one
cup of rice and bring to the boil, stirring at
the same time. Then place a close fitting lid
on. Turn down the heat to the lowest setting
and leave for 15-20 minutes.

Absorbtion is my favorite method, as it
gives you rice like you get when you go to a
restaurant. But it can take some practice to
get it right. Be warned!

Jasmine or Basmati rice are my favorites.
Otherwise use a medium grain rice.

If you've chosen rice, you should start
cooking it 10 minutes before you start
frying.

If you've gone the noodle option, use fresh
if possible, follow the instructions, and add
at the same time as the basil goes in to the
main dish.

NOTES:
Instead of fresh basil you can use Pesto,or
the tubes of basil from the supermarket.

The same applies to Garlic. If you want,
buy a jar of minced garlic. It's not as good as
fresh - but it does the job.

Feel free to use a frozen stirfry mix from
the supermarket. But place in hot water or a
microwave for a minute before using.

The amounts shown above are for two
people. So share with a friend, or have it for
lunch the next day.

Please remember to keep every thing cool
and clean before using. Especially don't ever
let raw chicken come into contact with
anything else - wash the cutting board, and
the chicken knife, very carefully. And your
hands.

I hope that it goes well for you!

Good eating.




Quality custom made
cable assemblies

The Resource Corporation Pty Ltd 6 King Street, Blackburn Vic. 3130
PH: 9877 8233 Fax: 9877 8244 E.Mail: sales @trc.com.au

The next generation of DAW's
is just over the Horizon...

500VE
MEJL/\

Professional Audio Computer Systems

For further information cc;ntac.t:
T [07) 4055 4559 F (O7) 4045 1762
info@groovemedia.com.au
www.groovemedia.com.au
VISIT US ON STAND RI AT ENTECH

Your ‘One Stop’
Rigging Shop.

® (Ozblok products. The new “S” Series
chain blocks, girder clamps and trolleys.

* C.M. Lodestar, GIS, Kito and Hitachi
chain motors.

Standard wire, Superflex steels
and custom made bridles.
Manual and electric winches.
Black polyester rounc slings.
C.M. Stac chain.

Height safety equipmznt and
fall arrest systems.

» Pocket laser levels. A
Endless webbing ratchet m
straps and load restraint systems.
Sisal and manilla rope.

NEW
8 Ozblok
g8 &3 “S" Series
B & ‘& Chain Block

NSWPhone{02185318033
Fax{02)9531 7933
Email: sales@ozblok.com.au

VICPhone: (C3' 9480 5577
Fax: (03) €480 0855
Email: sales@hesvic.com.au

Now project full colour
clouds, logos, scenes -

anything that you can print on
your inkjet printer

The amazing IMAGEPRO® from Rosco is the
perfect answer for full colour projections. It's easy,
quick and very practical to make projection slides
with amazing results. The IMAGEPRO® from
ROSCO will fit the ETC Source4, StrandSL,
Shakespeare, and the Selecon Facific.

Details from your Rosco dealer or phone (C2) 9906 6262




CX STAGE SAFETY
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Entertainment Safety Digest

Stage
Safe

by Mandy Jones

CONFERENCE:

The Laws and Us

* ENTECH 2004, Sydney

® Monday April 5

® Ipm - 5pm

® Book online at
www.juliusmedia.com -
go to the ENTECH area.
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hile our industry continues to make
i ' ‘significanl in-roads to becoming

safer and better legislated, there are
still aspects of our daily operations that are
in need of priority attention.

Accidents such as the death of mechanist
Geolff Richards in 2001, killed by falling
counterweights knocked from their cradle at
Sydney’s Her Majesty's Theatre, will always
haunt the industry as an accident that
should never have happened.

A new Melbourne company Stage Safe
Technologies has developed a range of
products in direct response to this accident
and other key safety issues in theatrical
venues.

Stage Safe Technologies Manager Brett
Davies has worked in the entertainment
industry for around 20 years. His early
beginnings were in rock and roll before
moving into theatre working as a mechanist,
rigger and Production Manager on large-
scale musical productions.

For the last 5 years Brett has been the
Operations Manager of the Darebin Arts
and Entertainment Centre — a busy subur
ban arts centre used predominantly by
amateur and community clients. In going
through the process of making Darebin a
safer venue for his staff and clients, Brett
found that the products his venue needed
did not exist in the marketplace, so he
developed them.

In particular, he saw that counterweight

systems were overdue for some simple safety
improvements.

“The whole thing stemmed from the death
of Geoff Richards. When I heard about it |
thought it should never have happened.
Basically, one cradle hit another one and it
dislodged counterweights which hit Geoff
and the consequence was he died from it.”

The accident stayed in Brett's mind and
during a WorkCover assessment of Darebin
some time later the safety of the in-house
counterweight system was questioned.

“They asked the obvious question - where
are the restraints for the counterweights.
They had seen the court report from the
investigation into Geoff’s death and they
identified the counterweights as a risk. |
agreed it was a valid point but explained
there had never been anything on the
market to restrain the counterweights. They
said it didn’t matter how we went about it
but we needed to develop something.”

Brett came up with some ideas and rather
than approaching a manufacturer opted to
produce the plates privately. He developed
the concept and engaged an engineer to
produce a prototype of his idea. Four
prototypes later the Counterweight Locking
Plate was born.

The locking plate is a right-angle bracket
fitted onto the counterweight guide rail and
is friction locked into position by a T-key.
The locking plate is raised and locked into
place while the cradle is being loaded with
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we ghts and then lcwered to lock the
counterweigkts into the cradle once the
loed is correct. Made from hardened s:eel,
the locking plates ere brigat yellow in
co.ovr making them easily visible.

“We went through evervthing that was
practical in the serise of bzing able to “t
thase plates onto tae uni: with one-hard
operation, and they had 1o be recognizable
by colour. I like the fect that when they are
installed on a counterwe:ght system you car
stand back and see from & distance that it's
a safe system.”

The beauty of the Counterweight Lozking
Plate is in its simplicizy. Since launchiag it
01 o the market, Brezt has since found out
that a couple of lacking plates had been
used briefly at the Playhouse at the V.cto-
r-an Arts Centre rany years ago but they
wera different in dasign.

“l never saw them in use but apparzntly
tkey were a big heavy plete and they oinec
on at both 2nds. It would take quite 2 lot of
time to undo and lift ug
the plate, and while “he
parson was removing the
weights the plate would
sometimes drop down on
“heir fingers. They werz
wo difficu t to work with
so they stopped oeing
used. | can't believe thet
epart from those longer
plates at the Arts Cent-z2
that no-one else 1as
developed them until now.”

Stage Safe Technologies
1eve now secured tae
Australiar, English and
American patents for the
design and have already
been flooded w.th nterest
from local and overseas
venues,

“It’s an exciting thing
gelting interesf frcm

CX STAGE SAFETY

DIGEST 2004 - 02

COPYRIGHT WAIVED. OK TO
COPY AND DISTRIBUTE

New Entertainment
Industry Safety Code

The EIAA and the MEAA have
almost completed a consider-
ably expanded Safety Code, to
replace the August 2001
version. The new draft is at
the MEAA website,
www.alliance.org.au - we
encourage EVERYONE to
download it. Workplaces
should retain a bound copy in
a common place, and advise
all staff to be study it.

overseas, and it’s great that it's a1 Austral-
ian ccmpany leading the way with these
satety tools. They're a permanert fixture
so we vz priced them to suit that ane-time
market "

Apart from reducing the risk of zounter-
weight systeris Brett has a furthzar altruis-
tic purpose behind hoping sales of the
lockiag plate teke off.

“If sales do quite well we might 5e able to
puat soxre mcney back into Geo'I's family
as a fund. | had worked on shows with
Zeolf in Sydney and it would zreat if
someta.ng zocd could come out of what
happened tc him. If everyone caa be safer
as a result of what happened, then his
ceath wasn't in vain."

There ere five other products soon to be
released from Stage Safe Techro.ogies
inclading end-caps for lighting bars and a
locking ber for counterweight brakes.
Chzcx out their website for farther details.

www.stagesafe.com.au

CX 79



Show Control Systems

If there is something that you want automate. there is probably a system that will do it for you! Need to
inexpensively get an audio signal across a busy main road? Take Midi control of various devicas, chain motors
or find methods for flashing LEDS? John Grimshaw examines some of the various control systams out there.

A cool place for more info is
the Show Control Yahoo
group.

People in this group come
from a very wide variety of
disciplines, but mostly relate
in some way to solving
technical problems ~
including theme parks, live
entertainment, churches,
home entertainment systems
etc. As a result, there is
quite a range of approaches
to show control.

When choosing show
control systems, the key is
to know exactly what it is
you want to automate, how
you want it to be controlled,
and of course what is the
budget you are working to.

Of course when talking
about control, examine AMX
and Crestron - whose
systems are typically
installed, and not used
specifically for show control.

CX 80. wwwijuliusmedia.com

Company:  Ace Visual & Sound Systems
Country: UK
Product: ShowMagic

ShowMagic can control Sound, Lighting and
Video using a standard PC. It is available for
64, 128, 256, 512, 1024 and 2048 DMX
Channels with different levels of sophistica-
tion relevant to the typical application.

ShowMagic 64 and 128 are the eatry level
varsions of the ShowMagic range. They
enable the simple creation of smaller
lighting and sound shows.

ShowMagic 256 adds faders and button
control. ShcwMagic 512 adds auto-scheduler
and easy control of external R$232 and Midi
devices the sky is the limit with SLX512,
ShowMagic 3LX & AV give you total zontrol
of Sound, Lighting and Video using -he Time
of Day and/or using Touch screens, “aders
or. a DMX desk or Buttons, Switches. PIRs,
M:di Keyboard or PC Mouse/Keyboard

Version 7.0 includes:

- new fixtures in the library, including the
Martin CX10 Extreme & MAC 550 along with
the entire range of Chauvet and Genius
fix-ures.

- Lee & Roszo Filter presets - CMY and
RGB Lee & Rosco filter presets now available
for all fixtures that use RGB or CMY. Get the
colour you went instantly.

- ‘Centre’ Feature - Centralise moving
heads and scanners and open all their
‘dimming’ channels ready for recording -
with just a click.

- 'Pause’ Schedule Feature - The auto-
scheduler can 10w be paused at any time.
When resumed the scheduler automatically
‘catches up’ and runs any events that should
be running at that time.

Web:  www.showmagic.com

Price: Prices Eange from GBP £320.00 -
£2240.00

Company:  Anitech Systems Inc
Country: USA
Product: Media Pro 4000 System

Anitech claims to have “revolutionised the
show building process” with the Media Pro
4000 System. With simple user interface and
the use of standard connections, new
modules have been developed to remove the
need for patching together expensive third-
party hardware. The system can control laser
disks, show audio/video, lighting, animation,
servo control, remote 1/0, and even a direct
PLC interface can be programmed, control-
led and maintained by one rack mounted
system.

The system car: control DMX lighting



devices via cues, while simultanecusly
coacrolling animation from the sem= rack
mounted unit. Up to seventeen modules can
alsc be installed in the same rack moarted
L=iz Us o 32 Media Pro 4000 s zan be
lirked -oge:her via Anitech’s optically
izolated highk-speed SDLC loop or Ethernet.
This al.ows for scalability — rur shews of
ext-aord nary complexity, or provide for
cosi-effective small-scale for applicazions.
With & distributed system design, ~akling,
irstallat.ion, configuration and s2t-u> ‘s
geatlv simplified. Animation consoles can
be ased individually or chained together.
Microsoft Windows compatibl= softvarz
2andlzs animation programming, seria
Jevice control and digital audio ir &
straigatferward userfriendly menner.
Other “eatures include the akility to
interface tc PLC with native protocel either
D=-1 remote 1/O or Ethernet IP and a hand
heid urit for maintenance and test'ng
Web:  www.anitech-systems.com
2-icer  As a modular system, oricing < a
lizile hard to describe. Software rurs fzom
£5$995. with associated hardware expand-
ing as ~equired. The 5 slot mocule rack adds
anotner U3$995, and each cortraol module
adds a fur-her US$995. Fuli oricing d=tails
available on the web site.

Company: AV Stumpfl GmbH
Country: Austria
Product: AV Stumpfl Show Ccntrol

A/ Stumpfl Show Cortrel System ¢ an
ategrazed show contro. system, enakling
you to program and synchrcn ze video,
eudio, oictures, show effects end zortrol

CONTROL

functions within one platform. It comprises
the mixed media software Wings Platinum
and hardware - the modular SC Net sys'em.
Eoth ere designed to offer continuous
synch-onisaticn of media and devices at a
high degree of convenience and flexibi ity.

Wings Platinum controls ‘media-objecis’ -
souna elements, pictures, videos or data
okjects for spot lights, switches, serial
commands, etc. These are
arranged on a timeline. Editing
ary okject follows a uniform
approach to simplify control.

The software allows
continuous and
accurate
syncaronisa-
tion cf all
med:a and
deviczs. Move the ‘Locator’ position ard all
devizas immediately assume the need=d
status. In addition, Wings Platinum o-fers
control via external input devices inc uding
external sliders, Joysticks or a Mackie control
tc adjust the volume, and external kevboards
to centrol presentations or record cenctrol
infcrmation in data objects.

Combined with a networked comp iter
system, Wings Flatinum can be turned into a
sca.eable presentation system, capatle of a
mulii-display presentation at extremzly high
resofution.




Dataton Watchout screen

In this configuration, if every computer controls
a projector with overlapping image fields, there
is no real limit to the size and quality of the
overall display. Special functions allow the setup
of overlap areas including greyscale.

Wings Platinum provides frame-synchronized
playback of video, which may also contain other
programmed stops for live presentation, making
any other devices synchronized and controlled
via the SC Net System.

The heart of the hardware version of the Show
Control network is the SC Master Controller
with integrated MP3 player and up to 16 audio
channels. You can connect and add any number
of SC Net Modules to perform any type of
control tasks, e.g. switches (relay or open
collector), 0 - 10 Volts, DMX, RS 232, servomo-
tors, etc. Show sequences and audio data are
stored on a CompactFlash Card.

Web:  www.AVstumpfl.com

Price: As a completely modular system, prices
range upwards from some EURO 100s for small
installations.

BTMI DMX Host/Listener

CX 82. wwwijuliusmedia.com
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Company:  BTMI
Country: Australia
Product: DMX Host/Listener

The DMX Host and Listener system relies on a
DMX signal from a lighting desk to provide
cueing and control to a computer. If you can set
you computer up to externally or internally
control a device, then you can set up the DMX
Host and Listener systems to allow your lighting
operator to take control of that device.

This allows the already existing infrastructure
and reliability of the lighting desk to be the
‘cueing’ control for your device. In addition,
DMX Listener will allow you to run and control
audio cues and levels, video cues, Powerpoint,
multi-track audio playback. The system can be
run easily to a number of computers, and can
even run over the internet to provide remote
control over a VERY wide area — up to a global
trigger for a single cuel

Hardware to get the DMX signal into the
computer is required — we recommend a
Soundlight USB DMX-In, but a generic RS-485
input card - modified for 250K baud rate -
should work just fine.

This software is priced to be a cost-effective
alternative for people with smaller budgets -
and is fully scaleable up to any sized event.
Much more information is available on the
website.

Web:  www.btmi.com.au

Price: DMX Host and Listener - 2 User Edition
AUDS450

Additional User Licences AUD$100/licence
USB DMX In* AUDS500

DMX Host and Listener - 2 User Edition & USB
DMX In Bundle AUD$900

Company:  Dataton
Country: Sweden
Product: Watchout

The revolutionary and award winning Dataton
Watchout has become almost an industry
standard software for creating and presenting
high impact digital media. Versatile Watchout is
a scalable system primarily designed to create
big multi-screen shows while maintaining
unprecedented image fidelity.

Watchout simplifies the importation, manipu-
lation and editing of a wide variety of video,
image and audio formats, including PhotoShop,
JPEG, BMP, PNG, PICT, Targa, TIFF, MPEG-1,
MPEG-2, DV, QuickTime, AVI, AIFF and WAV. It
supports transparency (alpha channel) in both
still images and video, making it compatible with
virtually any production software you already
have.

Output images can span or traverse several
video projectors or monitors, even both in
combinations. Configure displays horizontally



and vertically to create the desired shape or
form, then simply drag and drop an image or
video file to the desired position in the
Stagewindow. Watchout undertakes all the
image splitting, cropping and distribution,
automatically applying smooth edge blending
on overlapping projection areas for a seamless
Watchout result.

Importantly Watchout maintains the com-
bined resolution of all projectors/monitors in
the system, avoiding pixelisation effects often
associated with video walls and other large
format graphics systems. Interactive Controls’
24hr Customer Service & Support line, call: 02
9489 9044.

Web: www.interactivecontrols.com.au

Price: Dataton Watchout 2.1 - AUDS$269Z. Note:
1 x Dataton Watchout license dongle is required
for each computer in the system, e.g. 1 x
production and 2 x display machines require 3
license dongles

Company:  Inter2Face
Country: Belgium
Product: I2F Media Products

Inter2Face is a Belgian company with strong
bonds in the U.K. Two decades of work in the
Show Control world has resulted in a group of
products called “I2F Media Products”.

The core of the system is the 12F MediaBricx -
software that can be used stand-alone, or as a
“brick” in a “wall” of numerous MediaBricks fcr
large scale automation. This software can
activate media files for playback, or control
external devices using additional software plug-
ins and hardware.

The 6 play modes (Initiate — Idle - Loop -
Interaction - Play - Stop) are triggered directly
via the soltware, or externally via the I2F
MediaGuideEditor, local parallal port, Midi
port, DMX port, TCP/IP or through use of our
PC CPC ports.

The I2F MediaComm's are separate software
plug-ins for the integration and communication
between different devices. The 12F
MediaGuideEditor serves as a G.U.L It helps to
devise the input definitions for 12F MediaBr ck
& 12F MediaController. The I12F
MediaController manages different nodes
running the 12F MediaBrick through TCP/IFE
This allows for remote control of 12F
MediaBricks, monitoring and scheduling of
their activities and distributicn of their files.

Finally, the I2F MediaPorts provide an
extension of ports and protocals to facilitate 12F
MediaBrick and I12F MediaController. Web:
www.inter2face.com/english/
i2fMediaProducts.cfm
Price: 12F MediaBrick is ava‘lable at EURC 750
end user price excl. TVA. It is compatible with a
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wide range cf hardware
products and with I2F
MediaController. A more
extensive price list is available
on our website.

lench me

Company:  Laservision
Country: Australia
Product: Digital
DataPump Series II

Laservision's Digital Data
Pump Series Il (DDPII)
upholds the award winning
pedigree of its predecessor
and is a multidiscipline show control engine.

The DDPII's specialisad ‘Sinodia’" signal
ercoding and data delivery technology is
optimised to release the capabilities of
Leservision's powerful ‘Media Manager' show
authoring software. DDPII's hard drive can store
hundreds of separate shows each irdividually
cued and capable of being run simultaneously,
provided the corresponding performance
devices are configured. Show sequences can be
cued (and overridden) manually directly from
the DDPII via the inbuilt or peripheral touch
screen, remotely over the Internet znd/or the
automated trigger signal or status validation
mechanism of your choice.

The DDPII delivers programmed performarce
data via Sinodial Series decoders to configured
performance devices, both locally and over long
haul (<4km) fibre optic links. Optional expansion
modules equip the DPPII for specific show
installations.

Module capabilities including: ‘Fibre DMX
Decoder’ with ten individually isolated outputs.
an 8 channel ‘Audio Decoder’ that supports
Dolby Digital and AC3, periphera. and Midi
inputs; a ‘Laser Decodzar' with DMX and SMPTE
out; a 'DMX (+Audio) Decoder’ providing 4
individuzl DMX unive-ses plus stereo outputs;
and an IO Decoder for show triggers, Pyrotech-
nics, special effects, time code syachronisation

and DMX capture.

Laservision Media Manager

VA EA T
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Select Show

Main Show / \

01007300 Sound FX Door Open - Artl < Seene |
01010500 Lights cun 123 - Actl ~Scema 1
01011000 HD Flayer 2, Cuel - Actl - Seena |
01912000 HD Flayer2, Piay - Actl -Seena |
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Web:
Price: Digital Data Pump Series II are
configured to suite individual show control

circumstances, pricing varies dependent upon
installation needs.

www.laservision.com.au

Company:  Laservision
Country: Australia
Product: Media Manager

Media Manager is the new intuitive show
authoring software developed in Australia by
Laservision Macro Media to streamline the
manipulation and synchronization of converg-
ing performance technologies. Through a
unified ‘Media Manager’ programming interface,
the attributes of timeline editing, real time
preview, rehearsal and on-demand playback are
easily combined and accurately sequenced.
More importantly Media Manager provides
unmatched productivity levels without compro-
mising the creative process. Media Manager
unites the multiple disciplines of programming
and coordinating any media type or event on
the one timeline within a single cohesive
interface.

Conceived as a macro-media programming
and digital show control platform, Media
Manager has created the most advanced
transdisciplinary working environment.

Under a single operating structure this
advanced modular application embraces the
native programming of laser graphics & effects,
digital surround sound, theatrical and architec-
tural lighting, Liquid Logic fountain control,
pyrotechnics, special effects and video control.
Completed show command sequences are then
encoded and ‘published’ to the Digital Data
Pump (PPDII) creating a truly integrated
performance management and digital delivery

Sample User Interface Sereen shot from ShowFiow script. Completely programmable look and functions
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system.
Web:
Price: Media Manager is licensed as a series of

interrelated software modules, fees vary depend-
ent upon configuration

www.laservision.com.au

Company:  Medialon Inc
Country: USA
Product: Medalion

Medialon software for show control and
dynamic signage has been the choice of top
corporations, museums and theme parks since
its European release in 1999.

Medialon software represents the cutting
edge in media presentation, allowing multiple
users to command and postively track a limitless
number of external devices. Medialon's unique
programming environment makes it easy to
author interactive timelines, scripts, and user
graphics. Medialon systems use standard IP
networks and off-the-shelf hardware, including
other show controllers. Offices in Europe, North
America, Hong Kong and Australia.

Web:
Price: V3 of the software ranges in price from
US$5765 to US$8100. Medialion will also

provide hardware and onsite training for
additional cost.

www.medialon.com

Company:  MediaMation, Inc
Country: USA
Product: ShowFlow & VidShow

The MediaMation Inc. ShowFlow /VidShow
system is a powerful and extremely flexible
software based show controller and video server.
Based on standard "off-the-shelf” industrial
hardware and drivers, ShowFlow provides an
incredible amount of interface options and
scriptable programmability.

Unlike many show control systems, ShowFlow
“scripts” are compiled which allows built in high
speed processes such as PID servo loops for
pneumatic and hydraulic cylinders, HD and
MPEG?2 video playback, DMX playback, multiple
CuelLists/Shows, and flexible on screen graphics
manipulation. Built in motion and sequence
playback engines allow real-time control of
motion simulators, fountains, lights, and
animatronics shows, while still supporting the
entire shows logic and user interface in a single
package.

Support for the EShow Ethernet drivers adds
full control of cost-effective external Ethernet
based 1/0, PLC’s, and ModBus PLC interfaces. In
addition, VidShow systems support up to 16
channels of synchronized MPEG2 playback, or
up to 4 channels of synchronized High-Defini-
tion video playback making it the ideal control-
ler for 4DFX theatres, Museums, Stage Shows,
and Motion Simulators. Both systems are
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CERTIFICATES & ADVANCED DIPLOMAS

Visit our new college in Sydney

The fast track to a Career in
Entertainment Technology!

LIGHTING * SOUND - AV - STAGE MANAGEMENT * EVENTS MANAGEMENT

There's courses and then there's colleges. Then there is Juliusmedia. A new
college from the people with 30 continual years of entertainment industry
experience. We offer professional, practical training with real outcomes. Join
us for industry training using modern equipment, from the new
Enterfainment Industry Training package, CUE03.

Our courses are building blocks: enrol for Certificate Ill, then do Certificate IV,
then do an Advanced Diploma. Each course fits neatly into the next, and you
do not need to make a long term commitment. You can even do one course
now, and pick up another one at a later time.

EMPLOYERS: We are approved to provide Government Funded traineeships.
Ask us about further incentives fram Government.

'Y SKILLED? We can assess you, and issue a qualification - usually on
the same day.

1Tt 1 1Al

Certificate Ill, Advanced standing. Enrol for nightschool with previous
experience. May 3, for 11 weeks, 2 nights weekly. Live Sound or Lighting.

Certificate IIl, school holiday blocks: one week in April (19th -23rd), then do 2
weeks in July (sth - 16th) making 3 weeks intotal. Live Sound or Lighting.

Certificate I1L, one week then nightschool: one week in April (19th -23rd),
then 2 week nights from May 3, for 11 weeks. Live Sound or Lighting.

o Stage Lighting Basics * Live Saund Basics (bath run April 19-23)

Certificate IV and Advanced Diploma, full time

oo e
: E]; www.juliusmedia.com or call 1-800-635-514
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programmed using our graphic ShowCase
Editor program which provides drag and drop
editing of your user interfaces and scripts.

Web:  www.mediamat.com or
www.mediamationinc.net

Price: ShowFlow Software only US$2,500 (w/
rackmount system and setup US$4,999)

VidShow- w/ MPEG2 from US$5,600-
US$16,200 for 1-16 channels

VidShow HD - w/ HD output from US$11,000 -
US$22,000 for 1-4 channels

Company:  PIVoD Technologies
Country: Australia
Product: PIVoD Media Platform

The PIVoD Media Platform is as a result of 30
years of system design and development in the
area of large AV systems. The result is a versatile
platform that encompasses encoding (convert-
ing analogue to suitable quality digital media -
MPEG1, 2 4 High Definition, - ingesting
(adding metadata i.e. searchable information),
storing (high density low cost media storage
and very high performance media streaming
capabilities), assembling (show control,
scheduling, scenario building capabilities) and
distributing (sending out to and playing back
on whatever devices are required, from plasma
screens to the internet).

All this is built on the system’s 1P infrastruc-
ture and the ability to monitor, manage and
maintain every device on the network through a
logical graphical user interface that proactively
deals with all the issues.

What this means is that the system has a
lower capital cost, is extraordinarily high
performing, is very reliable, easy to operate and
maintain, which in turn translates to excep-
tional value at a very low cost.

Through logical and simple user interfaces
with varying security levels, from a small
museum in regional western Australia, to the
larger Australian National Maritime Museum, to
a very large complex facility like the Australian
Centre for the Moving Image in Melbourne, all
benefit from the extensive capabilities of the
PIVoD Media Platform.

Web:  www.pivod.com

Price: We have supplied sub- US$50,000
solutions with 8 video channels and 16 chan-
nels of audio with full content and lighting
control for small museums through to multi-
million dollar solutions for very large institu-
tions. PIVoD also focuses on building manage-
ment and security systems - all over IP solu-
tions.

Company:  Richmond Sound Design
Country: USA

CX 86. www.juliusmedia.com

Product: ShowMan 1, ShowMan 8,
ShowMan 128

ShowMan is a program that controls other
devices. It can control a single device, such as a
CD player, or it can control hundreds of devices
simultaneously, possibly running on different
timelines. Once you have mastered the basics,
you can create complex shows quickly and easily.

Control up to 128 cues lists simultaneously
with an unlimited number of cues in each list.
You could organise cue lists by technical
discipline (lighting, audio, automation etc) for
editing and operation. Call up cues, cue paths
and cue sequences inside destination devices.
Control any specific target device function.
Preload cues, mute and restore devices individu-
ally and in groups, fire macros, all at the touch of
a button.

ShowMan exploits the full power of MIDI Show
Control by allowing cues in one list to change
conditions in another list, for staggering show
flexibility and interaction. This software handles
tough producnon reql.urements as proved in
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theme parks.

Shows may be self timed, locked to external or
internal Time Code, run off a real-time clock/
calendar or a combination of all three in multiple
list versions. ShowMan is designed for LIVE
performance - you elways have complete manual
override of cue execution. Skip cues, advance or
retard timing, or fire cues manually along with the
live action.

Web:  www.AuraShowControl.com

Price: Go to www.richmondsounddesign.com/
usaprice.html for current pricing

Company:  ShowCad Control Systems
Country: UK
Product: ShowCad Artist

ShowCAD Artist can control 5000+ DMX
channels and implements MIDI, RS 232, Digital and
Analogue input/output protocols and reads SMPTE,
MTC, and timecode from DVD, avi, mp3 and mgp
files. The system also reads and plays wav files and
can therefore incorporate audio pieces into a fully
integrated show.

Artist features setup wizards, powerful tools for
intelligen= lighting, automatic scene generation
functions. blind and live programming, multi-media
interfacing and mare. Comprehensive colour mixing
and crossfading features make LED fixture control
simple and powerful.

Manumission Ibiza, Fabric London, City Edin-
burgh and Avalon Hollywood are amongst promi-
nent recent ShowCAD Artist club instailations,
although the system also operates at many diverse
non-club sites, such as the recent StratoFantasia
extravagenza in Hong Kong's Victoria Harbeur,
where lasers, video, lighting and sound were all
controlled by Artist. In some thirty Chicago Rock
Café’s and Lloyds No.l venues, systems are
configured for totally unmanned operation over the
course of a day, with cues changing automatically in
sync wit Artist’s Real Time Clock.

Trial software can be downloaded free of charge,
as well as tutorizls, a demo and pricing information.

Web: www.showcad.com

Price: Retail price on Artist for a 512 channel
system is 1000 GBPounds
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Company:  Stage Research Inc
Country: USA
Product: SFX Show Control

SFX is a software package for show control that
can play as many simultaneous cues (audio/MIDI/
Show control etc) as the CPU can handle. It comes in
a few different configurations. The Standard version
will play WAVE files, MIDI Commands and Sequences,
and CD tracks. In addition, the volume can be
adjustec on each audio cue by using the built-in
FADE eflect.

The Show Control version includes a number of
features for expanding the system. Through the
addition of MIDI Timecode, MIDI Show Control,
simple DMX, Media Control Interfaces, the Command
Effect, Restart Effect, and various plug-ins -- slave or
master controller needs are met. SFX Show Control
can “play nice” with your system and listen to other
controllers, or it can take full charge of the process
and tel! your other gear whar to do.

Distributed in Australia by Norwest Productions +61
2 9809 0244.

Web:  www.stageresearch.com

Price: A number of different versions of the software
are available.

Company:  Gilderfluke & Co Inc
Country: USA
Product: Gilderfluke Systems

These guys manufacturer Sound and Control
Systems for Shows, Animatronics, Effects, Lighting,
Motion Bases, and Fountains. Systems are available
with as few as eight, or as many outputs as you need.
There are no limitations. To achieve the highest
possible reliability, they do not use PCs of any type as
a permanent part of most installations.

Their Mp3-50 Audio players are available with a
built-in amplifier, Show Contrel Outputs, as well as
DMX-512 Lighting Control. They are a complete
Show Control System in a package about the same
size as a cell phone. No matter how small or large, all
their systems are programmed using PC/MAC
software. Designed to be used by artists and other
creative minds, as well as technicians, it allows you to
simply draw your program on the screen in timing
chart fashion, or record what you want to happen in
RealTime. You simply do what you want (move an
animated figure, press the buttons that make the jets
on a fountain squirt, move the sliders up and down
that control lighting, etc.). PC/MACs will record what
you did and when you did it. If you don't like what
you did, you can re-record any channel or use the
many editing tools to make it “perfect”.

Wek:  www.gilderfluke.com

Price: The control sofgtware for PCs is free. The
Mp3-50 starter kit is currently US$150. Prices for all
hardware and Mac software are available from the
weksite. ®
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PEOPLE

* Nick Eltis has been ap-
pointed Technical Director
(Technology) for the Opening
and Closing Ceremonies of the
Athens 2004 Olympics.

¢ Adam Cole has joined the
Norwest Productions family as
Production Manager (Bris-
bane). +61 7 3854 0994,

* Selecon is delighted to
announce the appointment of
industry veteran Peter
McKenzie as their new Market
Manager for Australia. Peter
takes over the position from
David Ferguson at next month's
ENTECH Trade Show. David
leaves the Selecon position to
concentrate on developing the
market for his plastic image
technology (www.fergo.com.au)

* Jon Okeby has joined the
team at Big Picture. His role is
business development,
merging the broadcast skills
and projection technology
that Big Picture excell at,
further into the corporate and
special event market. Big
Picture is a pure Vision
company. jon@bigpicture.com

» Stephen Bruel has joined
Digidesign Australia as
Marketing Manager South East
Asia. Stephen has worked in
marketing roles for Fairlight
ESP Pty Ltd and the Australian
Broadcasting Corporation, and
has lectured in music produc-
tion at the Queensland
Conservatorium of Music.
Stephen will be responsible for
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marketing and communication
strategies across all Digidesign
products in the South East
Asian region. "The digital
audio market is growing
rapidly in our region and
Digidesign is adding an
exciting new range of prod-
ucts,” said Stephen. "It's a
great time to be involved and
I'm looking forward to
promoting Digidesign’s
existing and future products.”

* Vale Rory Dempster, lighting
designer, born October 31
1946; died February 7 2004.
"He was a good guy”, said Tony
Davies from Chameleon
Touring Systems on the day of
Rory's funeral.

"Roger (Barratt) used to get
him in to do some shows, and
Roger was fussy”.

David Hare wrote in The
Guardian (UK): "Rory could
light a play as well as anyone,
and he did try to make sure
that he was illuminating the
best playwrights of the day.
But Rory dug deepest when a
cause was involved, which was
more than a single play.”

Throughout his early life,
and particularly at the Royal
Court, where he was an
assistant electrician, he
worked among the asbestos
borders that were then used to
separate lanterns and scenery.

In July of last year, from his
home on the coast of New
South Wales, three hours

outside Sydney, he was
diagnosed with mesothelioma,
the lung cancer witk a 30-vezr
incubation period that is
associated with exposure tc
asbestos fibre. He diad, agad
57, survived by his mother end
his wife.

NEW SYDNEY OFFICE
FOR ALTRONICS

Below is the new Sydney off ce
for Altronics. It's a brand new
purpose built facility in
Auburn - Western Svcney. The
new complex includz¢ a fuliy
stocked warehouse ard
showroom catering for
wholesale, trade and retail
customers.

This venture represents a
major milestone in the
company's 27 year hiszory and
further enhances the ability -o
service the NSW and Eastern
states customers.

:

—

ROBE FOR PULSE

Adelaide based Pulse Lighting
has added Robe ColorSpot
1200AT fixtures to their
growing rental inventory,
which already includes a
number of the Robe 250XT
series products.

Pulse Effects John Bajkac
(pic, right) says, “Wow. | was
told they were good, out really
I wasn't prepared for this one.
Robe’s 1200 spot jus: kicks ass
and is perfect for any of my
applications. I particularly like
the zoom - it's compa-able or
better than any other light |
have seen. The features give
me every thing I could want,
with outstanding output”.

John continues, “ULA’'s Dave
Jackson and Luke Hall
(pictured, left and centre) have
been great, and their edvice
and service is second to none.”
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? » Challenging Newly Created Role
- * Alexandria, Sydney

« Attractive Salary Package
« Cust focused Company

Hemal of stayes, drape: Juthe, chall corers: bass, Rence Hoors, lectsrs, plivis & more
Custom Sct & Iehilotion Besign b Conswwcton, Fraductin Design & Masaganest

Avsound Productions is a long established, dynamic and growing company recognised as the

Come ard see why maor cerporate svent producess managers market leader in the audio visL al industry

use us again and again

Reporting to the Managing Diractor, you will be responsible for stracturing, mentoring, leading
and co-o-dingting a small team of Account Managers and ensuring that their and our sales
goals and customer satisfacticn levels are achieved.

Additionally your focus will be to identify new business cpportunities with new clients and
increase busness with exisiing clients using innovative sales techniques, developing and
implementing procedures and Sy thinking outside the square.

You will be a hands on manazer, results driven and must have practical experience in a similar
role. The abiity lo communicste clearly both orally and in writing a1d to independently plan and
organise yoir aclivities is crilical, as is being able to work to Company guidelines and
alongsidz the varicus department Manager's and with their respective leams.

You must be able to demonstrate success in a sales management role, have highly developed
interpersona’ skills, sound bisiness acumen as well as exceptionz! negotiation and commercial
skills.

If you meet the above critera, are ambitious, versatile, have drive and vision and are keen to
make your mark n a qualitv organisation then please forward your CV to Mr Matthew Kline
mkline@avsound.com.au

online catalogue - www.stagingrentals com.au AV souwmsadd PR oDUBE T I’ll 'Nl l;;

Unit & 1-3 Burrows Road, Alezandria NSW 2015 AUDID  LIGHTING VIDED SYSTEMS production bire sales servies instslistiss
fax 02 9519 6489 » mail@stagingrentals.com.au

Cable &@ Connectors

Belden video, audio, multicore, snake, fibre,
. . coax. Neutrik, Kings, Link, Canare, Fischer
SDeCIa.l Hire connectors, Paladin tools. Cut any length,
: = ship anywhere. Account or credit card.
« 10,000 Ansi _umens X3A e — L
Sanyo 2L3-XF £5 - $1.800/da ayview Technologies Pty Lt
- 5 73:) sl T ments iGA y Pr 03 9495 2222; Fax 03 9495 2299;
Lae email: bayview@bayviewtech.com.au.
Sanyo PLC-XF 40 - $1,50C/day
AVN Technology 2. (02) 9232 0888

AT Mel

Production Assistant now has
Portable Appliance Testing
at no extra cost. Tha best vzlue hire
managament software is
now even better.

B.S.Sound PA Hire

3k PA with separate F/B, LX & crew. Driveway,
Vocal PA systems & LX, mics and components
also available. Cortact Mark Barry for free
quote (03) 9531-1403 or 041 999 3966
www.bssound.com.au
mark@bssound.com.au

MAJOR NEW Version Lol
For A, Lighting & Audio | §' =] Pd Good Crew?
Equipment rental & : i 5

production, staging &
business theatre.

Welcoime ta the sérvices of

v 7 -

XA -

* Australia's No.1 - Save your valuable time,
look at the best software with loca’ service first.

o |

100% Australian mada * Download a demo now! www.renzp.com :
* New * BatRaLPS A Eoias ‘Entertainment Personnel;
B : (formerly HirePoint Software) : 1dic Biahting. Staging AudigVisaal >
Free, :;?Leu:nsgg reersmn Contact: Stephen Collard, Ph 0500 895 896 UG lghting Staging AudigVisual

, “Phone : 61 2 8394 9788
Take control of your busiress today! plalla | Fax:

Get '.t now frcm Email: info@rentalpoint.com.au
WWW.DI’O ncticnassistant com.au RentalPoint2000 Hire Software

same people
same quality

| GOBO‘[ rCH same service

new name

Proudly manufactured by
Gobo collections by;

The gobo Factory

new location
-L’qé&mg &/ @6'-‘?5*,% Full colour gobos Tel: 0755 29 0505

Beacon R ey i Fax: 0755 29 2226
sales@gobotech.com.au




PROFILE PLUS WILL TAKE YOUR BREATH AWAY.

TRIANGLES. ONLY PROFILE PLUS IS ABLE TO CREATE THE
*"TOTAL CURTAIN EFFECT" WITH A SINGLE BLADE, MAKE

_cUT SHAPES.
sucH CLEAR
MOVEMENTS OR DRAW OFILE PL S

AS o
MUSJ‘CA;_, : ET STUD!OJ, SANREMO 2003

Via Pastengo, 3/b - 24068 Seriate (BG) - Italy
Tel. +39-035-6543 11 - Fax +39-035-301876

BY:
¢HOSEN
cg - LAS VEGAS (ush

ATIONAL DE PARIS (FR

SVA'Z AS

FILE PL
e pRO r'S PALA
2?\:@5 DION AT CAESA i
QPERA GARNIER AND TEATR
ROYAL ALBERT HALL - LONDON (UK), GOTHENBURG OPERA

“"‘" ]V, ME!” ( )‘

ANCE),

ESTo "PINOC "
G(SPA!N T pF THE BEST CHIo

CLAY PAKY s.p.a.

www.claypaky.it PROFESSIONAL SHOW LIGHTING

e DISTRIBUTED BY TOTAL CONCEPT PROJECTSall +61 2 9648 3444



