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®
SHURE

It's Your Sound

More Bandwidth.
More Systems.
More Control.

B . - e

Shure Endorser:
12 Girls Band ‘

UHF-R™. Premier Wireless Technology.
Redefining wireless for the argest, most cemanding
applications. Robust, reliadde RF performance and
flexibility. 60MHz bandwidth with Track Tuaing filter
technology. Advanced autcmatic setup features. Intuitive
menu-driven system operation. Unparalle!=d Shure sound.
UHF-R™ is wireless on a whale new scale.

Distributed by JAHC?S * 40 Ken: Rd. Mascot » Ph: (02) 9582 0909 » Fax: (02) 9582 0999 » www.jands.com.au
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WHILE OTHERS WERE JUMPING ON THE BANCWAGON,
WE WERE DEVELOPING THIS.

ASPECT moduler point-source loudspezkers have been designed to focus even sound
coverage to everyone in the audience (and not where it's not wanted) with negligible
distortion. Patented PolyHorn™ technology means everyone gets to hear exactly what
they camz to hear, regarél[ess of where they are. ASPECT systems are fully scalakle
from intimate nightclubs to large tours and festivals, so whatever the size of venue,
their smaller. lighter, infinitely flexible design means simplifizd trucking, easy handling
and faster rigging.

Perfect sound, for everyone, everywhere. \While the others were thinking about it, we did it,

TU rDOSO Undr www.turbosound.com

Plzase cortact your local Audio Telex office for en Aspect Information Pack.
NSW (D2) 9647 1418 WA (08) 9228 4222

ﬁéu [ﬁ [é @ VIC (03) 98907477 SA (08) 8352 4444

COMMUNICATIONS ' OLD (07) 3852 1312 NZ (09) 4159426 www.audiotelex.com.au




HPL+

with P3 technology

An excellent choice for theatre, studio and event lighting. Innovative
P3 Pirch Prctecticn Technology enables flexible turning positions that
ensures accLrate aiming and supply of light wherevar needed.

Now desighed for a longer lifespan and fewer early failures.

| Compact filament approved by ETC for Source Four™ fixtures
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Withtover 500 brands an d-splay, live demonstration rooms, a fully equigpec auditorium anc a new conference program, ENTECH is A MUST
SEE event for all professional entertainment technology users. ENTECH has the soluticn for evaryone including recording, broadcasting,
clubs and bars, churches, corporate spaces, venues and all areas in-between. Set to be the biggest International Conference and Trade Show

of ts kind in the Southern Hemisphere, ENTECH 2006 will display the latest pro sound, oroadcast, lighting and audio visual equipment,
systems and services.

SYDNEY*AUSTRALIA

' { Fi BE [ EXHIBITION & CONFERENGE ]
T 4 é = = [ 13 - 156 FEBRUARY 2006 ]
e [ SYDHEY CONVENTION & EXHIBITION CENTRE !

ORGANISER: EXHIBITIONS & TRADE FAIRS PTY LTD Level 7, 50 Park St Sydney NSW 2000 T: +61 2 8268 4425 F: +612 8268 4445 Web: www.entech-tradeshow.com



Introducing two new additions to the Prilips Broadway family

The NEW HPL575LL (Long life) and the HPL750

Now available through your Philips Distributor: *HPL575

*HPL575LL
*HPL750
B PHILIPS PINCH PROTECTION TECHNO_OGY
» Reliability, through longer lifetime and + Philips P3 technology +
GciTin fewer early failures. Max 500° C pinch temperature.
+ Quality, through excellent storage characteristics + Competitive technology
and consistant performance over time. Max 450° C pinch temperature.
+ Compactness, allowing more compzct design » No pinch protection
of fixtuers and burning positions. Max 350° pinch temparature.

PHILIPS

sense and simplicity
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EDITORIAL

'EDITORIAL

[Last issue in this place I paid out on anyone
within earshot, and got well deserved flack
in return. Writing an editorial alone, late at
night, should never be attempted without a

re-read the next day...

By JULIUS GRAFTON

LONG DAYS

Tha amount of work that goes into
g corporate 2vent is staggering.
I've bezn oLt on some Go Crew
assignments lately. Go Crew is a
n2w labour hire company we run. |
learnec to think in touring
p-oduction and theatre seascn
terms. So when someone ordered
8 crew to unload 2 vans, | scoffed,
702 many ciew’. Wrong. It wasn't
the unloading, it was the fidcly
setup that chewed up the hours.

We cid a show at Randwizk for
Foxtell’'s 10t1 birthday. Every
preduction company in town was
there — along with all the labour
hire companies. There were events
scattered all over.

Read ng the story (inside) about
Audstral en firm Inspiring Evarts
working a massive corporate gig
in Chicago b-ings it all hcme. The
pictures tell the story; erpty
concrete cavern that beccmes a
breathing environment for one
night, ta2n kack to empty. Al in
a week.

My 5o Crew took almost 3
hours to load out, because of the
‘one of-, fidcle factor’ of wor<ing
with a pile o~ equipment that is
tailored to the event.

In tcLring, we make looms, we
plan where £ach thing goes, we
practice every show to tichten the
log stics.

At evants, we need to spend
days praoaring all the parts putting
czkles one by one into cases.
doing the same job we dc to
prepare an 21tire tour. Instead of
one sel” contained stags m2asuring
40 x 20, we :hen go and put -hings
everywhzre inside and ou:side the
verue. The loading dock and the
stage are industrial strength,
designec for hard knocks.

At the corporate gig we have
theming and banqueting staff trving
to set tables, and we sweat and
maneuver 61" Plasma screens on
truss stands, trying really hard not
to scratch the floor or hit the wells
cr damage the lift. Then the client
does a walk though, all clipboard
and pants suit and breezily changes
where everything must go, before
decamping to do mcrning tea.

Every corporate gig I've beer to
so far has featured a shuttle of
vans bringing bits and extras, and a
conga line of harried technical crew
dressed in corporate colours and
going slowly nuts listening to the
party radio channel.

My touring and theatre days
tempered my planning brain, and
now |'ve got a lot more respect for
the army of guys and girls out
there every day doing those one-
off lucrative corporate shows.

THE STUDIO

Just like a well planed corporate
event, it takes an experienced
planner to build a recording stud o.
We have just done this — and it
took a lot longer than we thought it
would.

At the start, we did a timeline
and added some. As we went,
human and practical aspects kept
slowing the job. Some of the
delays were to make
improvements, and it's possible
that since w2 had nc burning
deadline, it took as long as it coLld
take to get cone.

Overall the job ran for about five
months, and |'d suggest anyone
trying this should allow that much
time. The de-bugging and technical
fiddling took a lot of time, even
simple stuff like getting the DM
2000 configLred was time
consuming. Not to mention the
Mac G5 and Pro Tools. Now
THAT'S another story!

By the way, the Mac is back. |
just purchased another one, this
time for my home office. So | was
wrong, incorrect, misguided and
just plain reckless when | predicted
The End of Apple last year. And the
year before, and the year before
that.

Do you forgive me?

RANT RESULTS IN
PURGE

Last issue in this place | paid out on
anyone within earshot, and got well
deserved flack in return. Typical was
call from a lady in Brisbane who had
the guts to tell me straight that it
was all too depressing. Thank you
to all letter and email writers. | have
since removed those items from
that orifice as it was hard to sit.

It's fair to say where there is
smoke there is fire, my second
marriage was breaking up at the
time which put me in a difficult
place. Writing an editorial alone, late
at night, should never be attempted
without a re-read the next day.

Once the enormity of my gaff
became apparent, the brains trust
here at Juliusmedia took me aside
and suggested that we need some
major changes with this beloved
magazine. | capitulated, and now
we have the new look CX, ready
and primed for the next 15 years.

Meet Andrew McKinnon from
Bite Communications, who has
stepped in and taken full control
of layout, context, style and
continuity. He also has eyes that
can stop crazy rants, but of course
the full responsibility still sits
with me.

J vtl()vtj

Julius Grafton.

www juliusmedia.com
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LETTERS

HONESTY
I've had a subscription longer than | can
remember and won't be cancelling anytime
soon. Appreciate your honesty and the way
you've dealt with issues. | wish more
companies would advertise — unlike woman's
magazines |'m actually interested in the ads
and spend as much time on them as | do the
articles !

Andrew Gissing

TOWNSVILLE COLLAPSE

| write to you without objection to the printed
story on the VPBO collapse as this picture
speaks for itself. Bottom line there is no
excuse EVER for such an incident under the
control of qualified and experienced show
riggers.

Instead | take you to task on the criticism of
the so-named “competitor” in your editorial.
Without the prompt action of this competitor |
imagine this incident was ready to be swiftly
swept under the carpets of VP80
bureaucracy and tucked away from public
scrutiny.

Political point scoring and competitive
rivalry aside, our entire industry has a duty of
care to its clients and the patrons who attend
the events we produce. To trivialize events
such as this or to aid in excusing the actions
of these operators undermines the integrity of
the truly accountable professionals in this
field.

Corby Green, Audio Visual Services
Manager, Townsville Entertainment and
Convention Centre.

LIVE 8 LX MATH
| have a question about the lighting used for
Live 8. Was there really 295 mega Watts of
lights? Bacause that's almost impossible |
would've thought.
Roughly add:
150 movers at say, 2kW = 300kW
120 conventionals at say, TkW = 120kW
6 follow spots at say, 10kW = 60kW

That comes to about 500kW, which isn't
even close to the 295,000kW stated in the

Sept/Oct CX magazine.

David Bunn
David is correct, and we were wrong. - Ed
FAIRLIGHT QUESTION

Does anyone know anything about the Fusion
console? Any manuals available? | have a unit
but no idea how to get it to run. It's got a 4-

pin XLR with can+ , can-, gnd, 24V+. The gnd
and 24V is easy enough; any idea on the can+
can-?
Greg Filewood
[grf@physics.unimelb.edu.au]

FAKE SHURES

| thought | might bring it to your attention,
recently while ‘ebaying’ | stumbled across this
fantastically priced Shure Microphone, direct
form surprise, surprise Hong Kong!

It came complete with an on/off switch...
Unless things have dramatically changed,
and | have been hiding in the dark SM58 mic's
don't actually have onfoff switches and never
have. | looked this up on the Shure website

which sure enough, alleviated my concern
that this was in-fact a fake item... very well
done though!

It may be worth again warning people that
these fake items are out there and to be wear
of them when using services such as ebay.
Do you know if these fake mic's perform
anything like the real deal?

Jeremy West, Visions West Productions.
* Your letter sparked our article (inside). The
fakes are rubbish. - Ed

WHICH HAZER?

Any recommendations about which
hazer/fogger to buy? | am overwhelmed with
the range and ‘must have features® - after you
scratch the surface of imports by the many
reputable companies. Some manufacturers
even have registered names for “particle
density" and “proprietry thermal cut out
circuitry”.

Any chance you might feature a shoot out
of the $750 - $1650 range, with DMX on
board and units that use the least damaging
fluid, in an upcoming edition of CX?

Jonathan Pav, Equipment Technician,
Melbourne

Good idea, will do soon. -Ed

KILLER KUPO CANS
Regarding your story in the latest issue on the
wiring in PAR cans, | to have come to grief
with the same problem.

| have entered into the lighting side of
production with the purchase of 12 cans and a
lighting controller. | bought all new cans. Not
being a lighting guru at all | thought the best
thing to do would be to set them up one by
one and test them.

Much to my dismay 7 out of the 12 would

not work. | thought at first that the globes
must have been faulty. My wife kept
complaining that the lights in the house would
dim and all the power was tripping out while
testing.

| opened each of the cans up to see if had
done something wrong only to see that the
wiring looked a little suspect. | noticed red
going in and brown coming out of the joiners.
Needless to say that if my house had not
recently had the wiring re-done and RCDs
fitted, | would probably no longer be in the
industry at all!

Kim McCutcheon, KimboSound

MAD AS HELL (TOO)
Julius, after reading your "Mad as Hell" article
(Sept/Oct), here is a saying that my Dad told
me not too long ago, ‘Take my advice and
please yourself."

Scott Matthews, Adelaide.

OLYMPIC MIC'S

As an avid reader of CX since the first issue
15 years ago, | wish to point out a
discrepancy in your latest edition.

The announcement of TAG's appointment
as the Audio Technica distributor was, not
unsurprisingly, directly lifted off the TAG press
release announcing same. That particular
press release contained an inaccurate
statement, saying that Audio Technica was
used exclusively for the Sydney Olympics.
Later that week, my colleagues and | were
attending a function and | pointed out to Max
Twartz, Marketing Director at TAG that this
statement was incorrect. True to character,
Max stated that you can't believe everything
you read on the internet.

However, this has been perpetuated in your
own reputable publication. In the Opening
Ceremony of the Sydney Olympics edition,
there is a photo of Peter Twartz in front a
large rack of Shure wireless mic receivers and
Shure PSM In Ear Monitor Transmitters
accompanied by editorial comment observing
that all the performance mics seen and heard
on television were in fact Shure “U" series.

It is true, Audio Technica were the official
microphone sponsors of the Sydney
Olympics, but at the time their product did not
meet the requirements of the ceremonies
production team and Shure wireless mics
were used instead.

Susan Twartz
We stand corrected. - Ed
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Give Your Simplest Rooms Real Control,

One Wire ‘ No Programming ‘ Enterprise-Wide Control

iMedia is an economical, one wire solution bringing
control and signal routing to places it's never been
before. Only Crestron offers such a simple solution

with network connectivity for any room.
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FERESTRON

Sydney 02 9737 8203
Melbourne 03 989D 8510

e < CRESTRON.

Auckland 09 4159426
Email marketir.g@crestron.com.au CONTROL SOLUTIONS

Web www.crestron.com.au Australia & New Zealand
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SOUND EQUALS
TROUBLE FOR

SHURE FAKER SYNDICATE

"The copy microphone case evidence is stacking up, and Shure are
hungry for vengeance in court. Julius Grafton visits the front line....

Jands director Robert Young looking suitably impressed by the fake mics.

Australia has become the new front
line in the war on counterfeit Shurs
microphones, after a rash of poor copies
were submitted for warranty service at
the Shure agent in Sydney. The ccpies
are so poor that innocent purchasers
have shipped them back for replacement
— and then realized that they have been
robbed.

Initially the staff at Jands were not
alarmed, as there have been isolated
cases of directly copied microphones n
recent years. But then the calls
escalated, the microphones turned up in
larger numbers, often daily, and it
became clear that there was an
organized syndicate at work. Shure

Incorporated of lllinois has launched a
global investigation.

Copyng € branded product is illegal
everywhere, even in China wherzs much
of this practice originates. Tre prcblem
in Australia s that very inferior
microphones are finding their way onto
stages, cften alongside legitimatz
examples. And the fakes can oe
excruciatincly deficient.

Jands showed CX a line of fake and
genuine microphones, In every case the
take coud be rapidly detected due to
excessivz handling ncise. Some were so
bad tha: any movement on a stage
would be transmitted up the microphone
stand and appear as feedback.

One had a pseudo omni-directional
pickup pattern instead of the tight
cardioic design of the original, which
made it “ar more susceptible to
reedback: at much lower levels that
the real =xample. Worst of all, one
exampls was not balanced, with Pin 2
wired to the case. Switching phantom
power to the microphone produced
horrendcusly broken sound as the
phanton -ail short circuited.

Some fakes are poor copies, but
some look very close to the original.
There agpear to be saveral sources
making these products, unless the
examplas were from an eary and a
later batch from the same plant.

A new and worsening prcblem is
~ypified by the fake U Series Wireless
microphene system that Jands
received for service recently. Despite
appearing externally identical to the
real thing, the system was actually not
a UHF wireless system at all.
Jemovirg the cover immediately
revealed a small VHF transmitter, with

66 '|'he penalty possibilities are huge,
but so are the legal costs for Shure.99
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one of the two ‘Civersity’ artenna’s not
connected to anything. Use o7 VHF
frequencies for wireless microphones
is being phased out, and is ric longer
permitted in Australia.

Inside the wireless handheld
microphone, the differences continued.
The genuine Shure example has a neat,
surface mount circuit board, whereas
the fake appears to have bezn hand
soldered and assembled.

Jands director Rober: Young has
been chasing the importers and
believes he is close to dent fying not
only some of the resellers but also the
syndicate members. He initially went to
eBay and obtained a power of attorney
from Shure, authorizing Jands to act on
behalf of Shure. eBay have co-
operated, and Jands have appointed a
firm of investigators who are tracking
the transactions. The transactions have
run for some time, leaving a longer trail
of evidence.

“It's going to ke a probler for the
people behind this”, says Ycung,
“because first of all, thay ar= breaching
section 52 of the Trade Practices Act by
passing fraudulent products and
misleading and deceptive ccnduct.
That's the criminal side of tFis. Then
there is the matter of camages, losses
and costs for Jands, and for Shure. I'd
hate to be up against Shure
Incorporated in a legal action”.

The hunt is also underway overseas,
where mainstream brands have
convinced local euthorizies t2 raid
factories and seize customer records.
In the same way peoplzs are row being
prosecuted for downloading a few
illegal songs on the net, using source
records from downloac software
vendors, the sales web that stretches
out from a factory can 2e tracked all
the way to a Fecex or IJPS account and

ultimately produce the documentary
evidence that Shure need to run a
case.

In Australia, Jands have issued
signed posters to authorized outlets,
and advise customers not to purchzse
without checking that outlet is, indeed,
legitimate. There are rumors some “ake
product is being sold through some
music stores that are unauthorized
outlets, whicn opens the outlet up to
the possibility of future legal action.

On the front line at a live
performance, CX has detected at least
one imposter Shure microphone in a kit
of genuine articles at a recent show.

Fake U Series Wireless microphone systems.

SHURE

Notice to
Shure Customers in Australia

nhmmnm
Both Shure Wired s o SRS tamber of counterten
Aurstralian mare °“‘“""°‘""'m~.m"'°’

TR My 4 ot b At e O ‘

ots of Haths Py Ltwt
Warning poster for authorised outle's.

NEWS

| 66 Some fakes are poor copies,
but some look very close to the original. 99

Fake circuits appear hand soldered.

e m.z“"/

The example had plainly different
characteristics, and could not be relied
upon. A less alert sound engineer could
have used it, and had significant
problems with gain before feedback
and audio quality.

Before use, engineers should
reference all microphones against a
known genuine article (or against the
best performer in a kit) and discard
any that are appreciably different.

Pay particular attention to handling
noise. Professional microphones

like those that Shure make, are
usually consistent with only tiny

batch variations. X

www juliusmedia.com
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NEWS _

PRO REP AUSTRALIA

Pro Rep Australia specializes in
professional sales representation for
the Australian Musical Products
Industry. The company was 'founded’
by in September 2004 (by the pool at
the Beach Hotel at Byron Bay actually)
by Managing Director, Dave Dwyer —
along with Rebecca Dwyer, who
assists in the day to day running of the
business.

Pro Rep Australia represents Cole
Clark Guitars, Major Music Wholesale,
Zoso Music Australia (dist. Crafter
Guitars) and JRG Imports, which is the
wholesale division of Jackson's Rare
Guitars (distributors of HIWATT amps,
Collings, Heritage and National
Resophonic Guitars).

Pro Rep currently covers the eastern
seaboard and is now proud to
announce the appointment of Craig
Stanley as their QLD and Northern
NSW Sales Manager. (©.4

TURBOSOUND DELIVERS
THE LOW-DOWN WITH
THE TSW-218

Providing dynamic and accurate low-
frequency performance at very high
levels, the Turbosound TSW-218 sub-
bass system is a double 18" modular
coupling-horn enclosure, benefiting
from a dramatic sensitivity increase
when multiple units are coupled.
Incorporating TurboBass high-velocity
partial horn-loading principles, the TSW-
218 outputs 104dB sensitivity from a
single unit, with eight cabinets coupled
delivering up to 110dB. Designed for
high power applications in the sub-
100Hz region, the new enclosure is
particularly suited to concert touring
and festival environments.
Performance characteristics have been
specifically developed to complement
Turbosound's Aspect series enclosures,
particularly when additional sub-bass
energy is required for large-scale
arenas, stadia and nightclubs, with the
TSW-218 also complementing the
larger QLightT loudspeakers, such as
the TQ-445 or TQ-315.

The 18" transducers incorporate a 5"
diameter voice coil - among the largest
in the industry - and high temperature,
neodymium magnet structures.
www.audiotelex.com.au 0.4

STAGING RENTALS
SPOTLIGHTS

COMSTRUCTION
SERVICES

Meore and more peoplz in the eve-s
industry are finding out -hat S:aging
Renta s produces custom build work,
as w2 as providing ren-al szaging
products. The company now trades
as Stag ng Rentals & Ccns:ruction
Servicss, to better reoresent its
professional skills in event and
exhikizion construction.

CEO of Staging Rentals, Mr Meri
Took =aid that the new namz more
accuretely reflects the compay's
servic2 offering and olace i1 the
indust-y,

“We lead the market in prav ding great
renta aroducts for staging. Mcw we
want te industry to know taat we also
have tie specialist skils anc =cuipment

1o create state-of-the-art custom
stages, sets and exhibition stands”.

Staging Rentals & Construction
Services has fifteen years of
experienca in helping clients stand cut
in the crowd. Their investment in
computer aided manufacturing
equipment and product research
means they can provide cutting edge
ideas and outstanding custom builcs.

“QOur aim is to achieve a consistert,
reliable and hassle-free experience for
every client, from first briefing to bunp
out”, Meri stated.

Meri said that Staging Rentals &
Construction Services provides
convenience and confidence —factors
which are of utmost importance tc
their clients. Warehouse branches
that recently opened in Melbourne
and Brisbane will provide a local
point of contact for Victorian and
Queensland businesses.

www.stagingrentals.com.au &

INTERGALACTIC
LIGHTSHOW FOCR OMAN

World renowned German-tased
Light Architect Gert Hof is co laborating
with lerge format projection soecialist
Ross Ashton from the UK 91 3 truly
international work of light ert n
Muscet. Oman.

The show will deliver ligkting
techriclogy as never seen bafcre in tre
Arab vvorld, in a mind blcwing
performance staged in the Indian Ocean,
set against a stunning netura backdrcp
in fron: of the Sultan’s Palace in Muszat.

Hof has been speciallv com missioned
to compose and creativey ciect the 3
act “Light For The Arzb Wo-ld" show to
celebrate the 35th anniversary of Sultar
Qubccs bin Said’s accession tc the

throne. The event takes place on his
actual Birthday, November 22nd 20CE.
The performance will feature a
multimedia visual collage and 2000 live
musicians, telling the story of the rick
5000 year history — both ancient anc
contemporary - and culture of Omar-.
Massive 200 x 100 metre project=d
images will be created by 16 PIGI la-ge
format machines from EXT\C UK, firing
onto a mountain arising from the ocean.
Other lighting technology utilised wvill
include 80 Ireos Pro |l searchlights and
over 8,000 conventional lighting fixtures.
23 tonnes of fireworks will be
integrated into the show, plus a tota of
forty 40 and 50 Watt YAG lasers anc 3 50
Watt white light laser form Jenoptik as
well as a total of 60,000 red, green and
yellow star light burners. 9,4
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¥OU DECIDE..... THE 115XT H:Q
OFFERS YDOUW BOTH. SUPERIOR POWER

HANDLING, EXCEPTIONAL RESPONSE
STABILITY, GREATER GAIN BEFORE
FEEDBACK, LOW PROFILE, AND
LINLIMITED VERSATILITY.

THE 115 XT HIQ - THE LATEST ADDITION
TO THE L-ACOUSTICS XT LINE AND

YOUR NEXT REFERENCE |IN STAGE

MONITORING

DIFECTIVITY THROUGH HIGH ) WAVEGUIDE LDOADING B DIGITAL PRESETS FOR FLOOR MONITORING, FOH OR FILL ARPLICA-

POINT SOURCE RADIATION THROUGH ADVANCED COAXIAL DRIES ASSEMELY m 15'' LF + 1.4" HF m ConNTROLLED 50° lg

TIONMS ® TwO PROJECTION ANGLES FOR SHORT OF LONG THROW ® INTEGRATED RIGGING HaARDWARE. L
L5500 N, W E H £ £k T o LE g [ = B PR - WWW,.L-ACOUSTICE,.0OM

DISTRIBUTED IN AUSTRALIA & NEW ZEALAND BY RaNDOM AuDIO FTY LIMITED
WWW.RANDOMAL DIO.CCM.AL * TEL +61 2 9667 341 1

ADAPTIVE DIRECTIVITY HAS NORMALLY BEEN FOUND ONLY IN NATURE o LENTIL NOW,.
CrAFTED BY THE INNOVATORS OF MODERN LINE SOURCE ARRAY TECHNOLDGY, KUDO, FEATURING THE REVOLUTIONARY
K-LOUVER MODULAR DIRECTIVITY TECHNOLOGY, EMEODIES THE PARADIGM SHIFT SOUND DESIGNERS HAVE BEEN YEARNING FOR.
ADDING UNPRECEDENTED FLEXIBILITY, KUDO PROVIDES SOUND DESIGNERS HIGH PERFORMANCE & CREATIVE OPTIONS

IN HDRIZONTAL OR VERTICAL LINE SOURCE FORMAT. CHECK OUT YOUR NEW MEDIUM-FORMAT LINE ARRAY ON WWW.L-ACOUSTICS.COM

DISTRIBUTED IN AUSTRALIA & NEwW ZEALAND BY RANDOM AuDIO PTY LIMITED



NEWS

SKY THE LIMIT FOR BYTECRAFT
AS STATE CRASHES

Within a matter of days the shutters
went up at State Automation, formerly
Bytecraft Autormation, and Bytecraft itself
was fully sold to Tattersalls. State was put
into administration, marking a very difficult
time for the company, which started life
as Bytecraft Automation before being split
out of Bytecraft some years ago.

At the extreme opposite end of the
road to fortune, Bytrecraft co-founder
Stephen Found is a wealthy man after
selling 100% of his shares to Tatersalls,
the Victorian based gaming company. He
sold all his shareholding in Bytecraft
Systems, and in Bytecraft Entertainment.

Tattersalls announced that Stephen
Found has entered into a five year
employment contract.

The contrast is very real — State
Automation struggled to fulfill large
contracts to install automated flying
systems into theatres across Asia, and in
Europe. They had a high level of market
acceptance, but ran into difficulties with
the long time frames associated with
major building contracts.

State was formed when former
Bytecraft founder Ted Fregon split with
Stephen Found, the latter retaining the
Systems and Entertainment businesses,

which both boasted strong cashflows.

Ted Fregon exited State Automation
more than a year ago, and is rumoured
to have ‘done OK' from the exit. The
subseqguent shareholders have not
done well.

But Stephen Found is for now the most
successful man in the small and
incestuous Australian production lighting
industry, with Tattersalls rumoured to
have invested around $40 million. Most of
this is associated with the Systems
business, where Bytecraft provide service
contracts for gaming equipment operated
by Tattersalls. (@24

ASHTON DEBUT
CLASSIC 100

Ashton’s Classic 100 is the pinnacle
of Ashton’s microphone range. This
large diaphragm valve microphone has
an amazing dynamic range and a warm,
rich tone that will lift any vocal track to
new levels. It comes complete with a
switchable polar pattern, external low
frequency roll off switch and a shock
mount for great isolation, along with
the protection of a heavy duty
aluminium carry case. Ashton'’s Classic
100 is the ultimate recording mic and
priced at only $895.

For more information on the Classic
100 and Ashton's wide range of
musical instruments and sound
equipment visit
www.ashtonmusic.com.au X

LOW COST AUSSIE
MONITOR

Australian Monitor's AMC line of
amplifiers offer a low cost amplifier
format for applications where
reliability is everything, but the more
elaborate features of the AMIS series
are not required.

Available in 30, 60 & 120 watt
versions the AMC series are a 2 RU
mixer amplifier featuring 100 volt line
& 4 ohm outputs, & 3 universal

mic/line inputs. Master volume &
overall treble & bass controls are
provided, along with Vox triggered
muting (defeatable) giving channel 1
priority over inputs 2 & 3.

There is also facility to internally
add & a tone generator card. The
Australian Monitor AMC series give
the contractor a low cost alternative
in applications that are cost sensitive,
but still require a high quality of
sound reproduction & reliability.

www.audiotelex.com.au (B4

DYNACORD’S NEW
COMPACT SATELLITE
SYSTEM

D-LITE 2000 is a lightweight system
for entertainers, mobile DJs and live
bands — or fixed installation in schools
and pubs, or multimedia presentations.

The heart of the system is the
PowerSub 315, which boasts an
Electro-Voice DVX3150 15" LF driver
and switchable crossover frequencies.
There is an integrated 2000W of
system power -1000W from the
subwoofer and 2 x 500W from the
satellites.

The complete system (1 x PowerSub
315, 2 x D12 and speaker leads)
weighs less than 75 kg and fits easily
into any car boot.

From www.apacaudio.com.au (X
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Meet the next generation...

We're proud to present the new GL Series — 4 dual-function live-sound mixers boasting
all the features and guality you'd expect from a company with a 35-year professional audio pedigree.

Built for modern engineering techrigues, every detail in these uniguely capable consoles has been carefully designed
to provide the very best mixing experience possible:

e superior dual functionality # 10 auxes cn all mixers except GL2400 » 3rd masier fader comprehensive matrix
» new ultra-guiet mix amp for extended dynamic range.

...Innovation comes of age

To learn more about the superb new GL Series,
visit www.gliseries.com today.

PH: (02) 9519 0900 — Email: info@tag.com.au
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XA-2 PA IS PLUG AND PLAY

Dynacord's Xa-2 system consists of
two FX12 tops, four F>X20 sub-woofers
and two Xa4000 systam power amps.
The fully horn-loaded system delivers the
maximum possible on-axis sound
pressure and is ideal for a whole range
of applications, notably bands, open air
concerts and mobile DJ events.

The audio performarce is the product
of a number of special features, including
neodymium drivers, ccnstant Q horns
and patented planar waveguides on the
bass horns. The systerr is driven by Xa
4000 class H, active 2-way power
amplifiers with switching power
supplies, audio processors and Voice-
Coil-Tracking-Protection safety circuits
that act as the personel bodyguards of
the drivers to ensure that the dynamic
range is not achieved at the expense of
reliability and system security.

Two top boxes are provided, the FX12
is a fully horn-loaded, coaxial 2-way high-
power top that covers the frequency
range from 100Hz to 19kHz with a
maximum sound pressure level of 134
dB/Tm

Then four subs do the rest, the FX20
is a planar waveguide dass horn housing
an EVX 180 B 18" woexer. The
frequency ranges from 30Hz - 150Hz
with a maximum sound pressure level of
132dB/Tm

Two Xa4000 amplitiers do the drive,
these are rated at 110JW in the SUB
channel and 900W ir the TOP, include all
processing, and weigh only 8.25 kg

The packaged syste n consists of 2 x
FX12 tops, 4 x FX20 s.ib woofers, 2 x
Xa4000 power amps end speaker leads,
and sells for RRP: $32,499 inc gst.

From www.apac-audio.com.au

X

TURBOSOUND
OUTSTANDING
ACHIEVEMENT AWARD
FOR AUDIO TELEX

Audio Telex was recently presented
with an "Outstanding Achievement for
2005" award from Turbosound. The
award recognises substantial growth in
sales of core Turbosound products
including the TXD Series, TCS Series
and QLight Series.

Turbosound Brand Manager for Audio
Telex, Don McConnell, commented: "It
has been a great year for Turbosound in
both Australia and NZ with the bar, club
and live markets particulary strong.
With the Aspect system now shipping
and a number of exciting new products
previewed at PLASA, we're looking
forward to a strong finish to the year
and a great 2006. We thank the ever-
growing list of Turbosound users for
their support.”

Ficturea is Tim McCall from Turboscund
with Chits Srith frem Audio Telex, ~vho
acceptea the awara while at the PLASA

show in _ondon.

COMMUNICATIONS ™ L10

==
INEXPENSIVE
CROSSOVER

Redback’s A 5350 is an active
crossover which can be configured in
either stereo 2-way or mono 3-way
mode. Designed to be used in a
multi-amplifier, multi-speaker PA or
front of house system, it accepts a
balanced line input via XLR
connectors on the rear panel. Output
connectors are all balanced XLRs.

The crossover frequencies can be
adjusted from 45 to 960Hz, with a

%10 scele selector allowing
adjustment from 450Hz to 9.6kHz.
Gain ccntrols are provided for inpats
and for -he separate low, mid anc
high bands. A separate subwoofer
oLtput sockat and gain control is
provided, w th the subwoofer lov.-
pass po 1t adjustadle “rom 20Hz to
2C0Hz. Tc provide further signal
agjustment, phase invert switches
may be used to reverse the polar ty
of the low, mid or high output signals.
Redback, from
www.zltronics.com.au

(0.4

OYNACORD

Xa 4000

Xad000 CCD

The Xa-2 system comes with 2 x Xa4000 pover amps= ratad at 7100WV.

18

CX NOVEMBER/DECEMBER 2005

www juliusmedia.com




Turbocharge
your mic!

% Clean low level Lower quality ~ Long cable runs can dramatically
mic signal 130 ft signal affect the purity of your sound.
‘ Multicores of 130 ft. or longer are not
AN uncommon in tourirg systems.
© 0 e . Every inch of cable adds resistance and
Mic B 30 ft e 6 & 1 capacitance resulting in reduced signal
Cable; e 6 O + .I' quality at the mixer. You are then faced
: with having to amplfying that low quality
Stage Box Mixer signal, introducing unwanted noise.

Clean high | > 300 ft Clean high
output signal output signal
L] L] L]

0.8 9 £ 2

Mic 30t 06 e
Cable; = e e e ++T
D-PowerPlug  Stage Box Mixer

The D-PmrPIug'mcor arates_technelogy used

Turbocharge your microphone

www.rodemic.com
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MI(RUF’HONES



NEWS

PRODUCTS AND GADGETS

YAMAHA INTRO CATEGORY
KILLER LIVE DIGITAL
CONSOLE

PERELELY bi2brsas,
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M7CL SETTO DOMINATE
MIDDLE MARKET FOR NEW
PA CONSOLES

Yamaha have launched a category
killer digital live sound console which is
already backordered well beyond
production limits. It is a ‘son of' PM5D,
with origins in the successful DM 2000
Production console. But it is no

derivative, it is new from the ground up.

Confusingly named the M7CL, the
console comes in two frame sizes and
is ready to plug and play, with all
processing internal, same idea as the
PM5D. The kicker is the price — the 32
channel version ships at $24k, the 48
channel at $30k — and that is with the

metrebridge.
What is making this puppy
a winner is that there are no layers.
Live sound people don't like layers. We
need to be able to go hands on, and
M7GL has a fader for every channel.

When Yamaha say 32 they mean 32
mono inputs, there are an extra 4
stereo inputs, so the 32 model has 40
holes on the back. Likewise the 48 also
has 4 extra stereo faders, so it boasts
56 holes for things inbound. Best of all,
the bigger console is just 1.2 metres
wide and only 50kg in weight. The front
to back stretch is around 700mm.

A defining feature is that there are 16
omni outputs, which may limit you, but

il T

help is on the way in the form

of expansion cards. Once we get a
console in here at Juliusmedia we will
report fully on all this.

In the metal, there is a raised area
with touch screen and master channel
controls that has a metrebridge grafted
on top. It looks like it folds down for
transport and it should — but doesn't.

There are big improvements in user
friendliness starting with the
Centralogic concept. This is the name
Yamaha have applied to 8 faders at the
master section of the console, under
the touch screen. Each fader is

20
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Yaraha haven't skinped cr connectivity either, the back
paizst looks cretty much lixe you'd expect on a mid range
YaTaha professional analcg.ie conscle.

agrouped with [CNI, [CUE], and [SEL]
keys ard level meters. You can bring
any channel dowr on to one of these
fad=rs, so ycu car put your eight most
imazortant chanrels in front of you.

‘1ou can get into ehannel settings on the
touzh screen, D% on the master channel
at -1e let. Havinc two ways to do things is
a bonus

~notlrer new aic exciting thing is the
eff=cts stack, *~hara you can whiz up eight
eff=cts units ir & stack on the screen —
ECs and / or effects units. It appears that
i1 “ront of house mode, or normal concert
mix mede, you would probably have
enaugh =ffects and graphic EQ processing
to =void an exterral effects rack. It's a
chame tiere is no CD drive, but