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SHURE

It's Your Sound’

More Bandwidth. '
More Systems.
More Control.

Shure Endorser:
Rogue Traders
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UHF-R™. Premier Wireless Technology.
Redefining wireless for 1he largest, most demanding
applications. Robust, reliable RF performance and
flexibility. 60MHz bandwidth with Track Tuning filter
technology. Advanced automatic seiup features. Intuitive
menu-driven system operation. Unparalleled Shure sound.
UHF-R™ is wireless on a whole new scale.

Distributed by JANDS - 40 Kent Rd. Mascot » Ph: (02) 9582 CS09 e Fax: (02) 9582 0999 » www.jands com.au



'CLICK HERE!

to enter the NEW www.nationalaudio.com.au

> General Products > Concert Sound > |nstalled Sound

National Audio Systems offer a complete range of products to suit most professional, commercial
and industrial audio applications with brand names from around the globe all coming together
to be your "one-stop" pro audio wholesaler!

nationalaudiosystems
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Ph: 039846 3566 | Fax: 03 9846 3544 | Orders: 1800 441 440
Email: sales@nationalaudio.com.au
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EDITORIAL

EXTRA CX

We have added 2 extra editions
each year, bringing the industry
news mag to you 8 times or almost
every 6 weeks. It's the same
“requency as he mag that started
us off 15 years ago, Channels.
Subscribers should be happy,
because since we have DROPPED
-he cover prica from $6 to $4.50,
subscribers get 8 for the price of 6.
Why did we do it? ENTECH
“eedback, where we spent all 3
days with someone on our stand
zalking to you. The push from you
was for a return to Monthly
“requency, like Cornections
magazine, but we would prefer to
not leap quite that hard for now.

STRETCHED THIN

It's no secret the team behind this
magazine have been stretched tre
last few years building Juliusmecia
College. Now the college is running
on well oiled rails, t's back to the
mag with passion and fury —
because while we've been on the
rack the competition has had an
easy run. New sales director Steve
James has put the acid onto
everyone, and we are ncw pumpaing
on all cylinders hers. Write for us!
Send pictures. Send gossip. Email
mail@juliusmedia.com

LOONY MONTH

Thanks to 'Pete’, Mrs. Disgruntled,
and 'The Goon'. February is a menth
he crazies come out, 'Pete A’ was
Tirst cab off the rark, pretending to
be a subscriber and initially emailing

some suggsstions that became
mindless personal vilification until
belatedly decided to chack his
identity. No such person on the
subscriber ‘ist. In future if you email
me, be prepared to prove who yo.
are. Mrs. Disgruntled took the
trouble to cefame me directly from
her industrv workplace, a quick
redirect of her revolting email to Fer
boss fixed -hat screwball. And then
there is The Goon, whc sounded
like he was paid by someone to rinc
me from a oub payphone and make
non specific threats that | should be
nice, because | was pissing peoplz
off'. Well, fiow can | fix that?

Talk to you again on Meay 15th!

J VL[()/LJ

www.juliusmedia.comy
cxweb/cx_subscribe-asp

CUEO3

Entertainment
Training Resource

This magazine contains much information which is a direct resource for anyone
studying from the new Entertainment Training Package, named CUEO3. Frcm
2006 we will start to map certain articles direct agair st the relevant Unit of
Competency within the package. This makes CX magazine a very cost
effective resource for schools, colleges, and universities. Note that we offer a
copyright release where articles in CX Magazine may be photocopied and
distributed to students within an accredited course.
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and Milo’s little sister

a New
generation, in a

our latest loudspeaker
along with its namesake, Elodie —
John & Helen’s granddaughter

strong family line

M’elodie, row the smallest member of the MILO Family, bears the

unmistakable resemblance and sor ¢ signature of the rest of the family.

“With M'elodie, we have completed the MILO Family, our new generatior;

N\

of curvilinear array loudspeakers. We created M'elodie to satisfy all of our

Mevyer®
Sound

customers' requests for a curvilinear armay product that is powerful, yet com-
pact enough for situations where aesthetics or load limits are restrictive.”

H TR
B

11}

John Meyer — Founder, Meyer Sound

Meyer Sound Australia toll free at 1 800 4 MEYER {AU) or 0800 3 MEYER (NZ); or at P.C. Box 595, Albion Qid 4010; 4 Gordon St., Newstead Qld 4006
ph: +617 32562 4493 fax: +61 7 3252 3380 www.meyersamd.com.au sales@meyersound.com.au
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FILM, TV AND ENTERTAINMENT

INDUSTRY CHASES CERTIFICATION
Skills shortage bites as SMP 'K holds crisis summit

"
-
e
W

APTTA is launclked at ENTECH, committee mzamber Marcel Takac announces tte charter at a launch sponsored by Jands

T2 Socisty o° Moticn Picture and
Television =nginzers (SMPTZ)
Aust-alia S=ction guestimate
employmrent in broadcast encireering
of et least 2,000 people, end assert
that 'f a rasonadle churn rate of 15%
is aadliec, then ~hey lose aver 300
people per year, who need to be
replaced with t-ained stafi. SMPTE

hcsted a sumrit conference in
Sydney th=t draw attendance from all
ma or vocational znd tertiery

ecucators. FOXTEL CEO Kim Wiliams,

anc Gary kardgrev2 MF, Minister
Assisting the Frime Mirister; Minister
for Vacational and Technical Educetizn
bot~ addressed the mzeting.

Jost prio” to the summit many

meetings at ENTECH had canvassed
t1e need for certification in the
entertainment industry, which is a

s mpler task than film and TV since
etertainment now has a workable
cJalifications structure. ENTECH also
saw the foundation of APTTA - the
Australian Professional Theatre
Technicians Association, whose key

www juliusmedia.com
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NEWS :

agenda revolves around training and
skills recognition.

SMPTE chair John Maizels says
that the skills shortage is about to
bite. “We are about to hit the bottom
of the curve, with staff leaving”.
SMPTE propose a certification model
that has a measurement system with
an exam model that would, along
with analysis from a peer panel,
provide existing players with
certification.

Minister Hardgrave told the
meeting that Australia has an
employment crisis where there were
jobs looking for people in some
industries. “Yours is a fantastic
sector”, he said, "you are dream
facilitators. But don't let Skills
Councils run things. You need to take
control.”

Skills Councils are the latest
iteration of the Industry Training
Advisory Board, or ITAB in training
speak, an example was CREATE
Australia, who oversaw the Film and
TV, the Music, and lastly the
Entertainment training packages.

In a refreshingly candid address,
the minister said that in some cases
the TAFE (Technical And Further
Education) college model did not
work terribly well, and that different
state standards were causing
problems. He cited a hairdresser
who had graduated from a Gold
Coast college unable to work in
Tweed Heads (across the street that
denotes the state border) due to the
Queensland qualification having no
weight in NSW.

Kim Williams painted a fascinating
picture of the new TV environment
that has FOXTEL now in the black,
and on the rise with a brand new
facility in North Ryde that hosts over
1,000 staff.

“We are a content platform, with
constant innovation and fresh
delivery to the audience. Our TV

counterparts do not live in the world,

they don’t engage with where the
public are going. It's a multi channel,
multi device, multi choice
environment"”.

SMPTE resolved to introduce
Certification as early as October,
with a tight implementation timeline
that has a model bedded down just
after NAB time — within the life of
this issue.

Meanwhile the entertainment,
theatre and events industry has a
qualifications model that is current,
since it was the final training
package that CREATE oversaw

Sogue Traders play at the Jands party.

(Pic: Jerf Stanton)

sefore th= ITAB was rollaed into a
arger ski 's council. The 2arlier Film
and TV package is widely held as
Janworkable, as is the Music
Jackage. The Entertainment package
‘was initielly the first package tc be
"eleased back in 1998, and was then
“eviewed and replaced ir 2003.

Enterteinment has national
jualificat ons, starting with
Certificats 3, then progressing
through Certificate 4, Diploma and
Jp to Advanced Diploma Becase
the gualitications are ready to co,
axisting staff without qualificatons —
which amount to most pzople
working n the industry — are now
having sk Ils assessments to obtain a
suitable qualification in many cases
without the need to attend a college
or sit classes.

APTTA want to ensure that its
representative members, who 3re
people working in theatr= and
events, cet suitable qualifications via
recognition of current competency
(RCC). The RCC process involvas a

registered training organisaticn
(RTO) such as an accredited college
or a TAFE examiring indiv cual skills
and work experience, and issuing
suitable qualifization.

Vany colleg=s =nd TAFE’s shy
awey from full RCC becaLse t
iequires assessors to carry
equivalent experi=nce to those they
assess, and there are few
‘seesoned’ former technicians and
managers working in the “raning
sec:or. However zertificatcn is on
cffer nationally, a-d APTTA amongst
cthers will be oushing this.

The final word on qualif cations
came from a wel regarded recording
industry enginzer at ENTECF who
Fad been deniz=d a visa to wecrk on a
Hol ywood prcjec, because his 25
years of experience was not
suppcrted by a s. table diploma.
never thought I'd need it. Mow |
know | can't affo-d not to Fave it".
He was in search of certificasion tc
zvoid losing that opporturity a
zecond time. X

0

APTTA IS BORN

There are associatians that cater for
technizians and managers, like the =ucz
Then there is ALIA, the Australasien Lighting Industry As

stale based grouzings of theatre
ssful NARPACA and VAPAC.
iation, which

caters to lighting people. Now the Ausralian Professional Theatre
Technicians Association has been ceated to represent the interests of
those working professionally in the -

Launched at ENTECH, AP TA is

canical areas of theatre and events,
ded by a steer ng commitiee that

includes Marcel Takac, Don Mackenzie and Tim Panitz. Quickly seeing the
importance of the association, Jands hosted a cocktzil function and

Meyer a dinner.

A wzbsite is imminent, and in the mzant me you can email
donalc.mackenzie@jweoca.qld.gov.au or takac@gcac.com.au or call Don on
0405 - 06 569, Marcel on 0404 822 S04 or Tim on 0419 736 337.

8
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KUDO is NOW available for rental
throughout Australia:

Sydney - Norwest Productions

Melbourne - Norwest Productions

Brisbane - Norwest Productions
www.norwestproductions.com

Gold Coast - Con-Sol
www.con-sol.com.au

Adelaide - Novatech Productions
www.novatechproductions.com.au

Perth - AAA Productions
www.aaaproductions.com.au

Tasmania - Frontline
www.frontline-tas.com.au

K-LOUVER MODULAR DIRECTIVITY LINITED WITH DOSC WAVEGUIDE TECHNOLOGY

Distributed in Australia & New Zealand by Random Audio Pty Limited
www.randomaudio.com.au ® Tel +61 2 9667 341 |



February saw ENTECH enter its
twelfth year as the show returned
again to the Sydney Exhibition and
Convention Centre for three days and
nights of networking and technology.
The trade show embodies everything
technical for entertainment, with the
exception of musical instruments and
tope end film and TV equipment.
These markets were always
considered separate, and have their
own trade shows — AMAC and
SMPTE, respectively.

2006 was the first ENTECH fully
managed by new owners Exhibitions
and Trade =airs (ETF), a subset of the
Packer conglomerate, PBL. ETF
utlilised the skills of former ENTECH
manager Louise Brooks, who
methodica ly assembled a roster of
exhibitors representing the who's
who of the industry, with several
significant abstainers — Skow
Technology, and Audio Telex.

cxweb/cx_subscribe.asp

The show closely followed the
format of the previous edition, with
some tweaking and improvements
that saw the confererce program
limited to allow a clean and clear final
day for trade show visitation.
Conference attendance was
somewhat down, reflecting hicher
pricepoints. “radeshow attendznce
was close to that previously
acnieved, wizh most exhibitors
agreeing that visitor quality was high.

-ouise Brooks marketed the show
tightly towards a speciic visito~ type,
and was herself r ghtly very pleased
with the outcome. Shz completed
the show and her ETF contract. and
departed for Singapor= to start a new
role with I.I.R., a mult national
exnibition and conference
managemeni company who are best
know in this industry for the PALA
show. Louise was a popular identity.

If there was a racur-ent prob em
with ENTECH it wasn t the shew
itszIf that was to olamie, but tha
venue. The Sydney Exhibition and
Cenvention Centra is priced for the
international zonvantion market, and
local visitors now openly baulk at
paying $26 for four hours parking. We
stood at the pay staticn for five
miutes to confirm this. Exhibitors
were also vey fatiguec by the ‘add
on’ costs, with one fo-ced to pay
thousands of dollars to the Centre for
the privilege of giving away wa'fles
and coffee. They say it is for lost
profits, but they don't sell waffles and
buying a coffze was a torturous affair.
To be fair, this problem afflicts every
trade show on the roster at the
Sydney centre, and prabably happens
in microcosm at large centres in other
stetes. And we heve paid close to

$40 to park elsewhere in Sydney!
ENTECH returns in February 2008.

* More coverage through

this issue X

Con Biviano Managing Director of
ULA, a kev exhibitor said “\We've
received eno-mzus interest from
everyone. Thare have been all the key
Industry piayers here, top quality
lighting designers, directors,
programmers, cperators and
production comzanies — it's been
great to be ‘the place-

to-be’ for the lighting industry in 2006,
and we've be pieased to make so
many people welcome!”

PARKING CHARGES |

S8 MAAG FACES

EVENING PARKING RATES

Bitore 0000 |

TiEr TS

LLFTIE

Parking at ENTECH. That's right, $26
for 4 hours of parking. Centre ‘add on’
costs are the very big issue for
ENTECH in 200&.

CX 15th MAY 2006
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i) ALL PRICES GST $AUD EX WORKS

om Cut or Ready Made Choices

ig PROFESSIONAL A.V. CASES
M, Custom Cut

choose low cost professionally designed imported ready made low cost OR custam cut choice. inner
racks OR custom cut precision racks to rack suspended in high density polyolefin synth
yourdimensional requirements & configuration rubber = vibration & impact shield

ready made low cost OR custom cut choic:. You
wor't find more choices & options from one case
....... WWW.CASES.COMAL'L

16u wicasters$649

manufacturer.

Custom cut rocks providz Custom cut  suspension Custom cut opfions are
a corporate ind widualits racks may include options extensive and we work
with FULL options like weight optimizing from YOUR sketchl Mot
including precisz synthetic rubber density limited to sliders, shelves,
dimensions that YOU to support weights handle/casters
requirz, sliders, panels, appropriately, dimensional placement, enc  rubber
vinyl cut  logos, panel requirements, sliders, shape cuts into drawer ro
52 Case are jur impo-tad rangz designed by colors. Sez panels, cable storage idiot proofing inventory
Bue Cat. Avcilable in READY MADE ingtant www.cases.com.au for al cubbies, shelves for non count & morel See
c2spatzh] or as o cusmon cut low cost impart option rackmount  gear. See WWW.CASES.Com.au

4u $319

$189 2u $268
$199 au 5297 o Y346
; jonaliam: i 5229 4u $319 i $307
Cesigr, profzssionalism high Tech robotics, 10U wWicasters $475
T.ll published price & ootions ray be encugh $249 Su B 12u wicasters $499
rzasor for selecting Elu: Cat Cese Canpanv as 8u4 nandle  $297 8ud handle $398 14u wit - ’5539
your preferred case manufacturer but 1ow 10u wicasters $396 10u wicasters$478 ,.l' wlfcasters .
‘f‘:ﬁ U R U ﬂ;a” {“\iifa‘wna °s: 12u wicasters $448 12u wicasters $539 16u wicasters $62
Sydnev case companes dlong with law co
s_frpp_r g & faster turraround C;' res?) 14u wicasters 8475 14u wicasters $596
16u wicasters$498

www.Cases.com.au

solurion. You won't find a more prof zssicnal
impertad cose that ie desized by cose
professionals & not ad.j oriented corporation!

Cesescomeou = YOJUE  full  informat on

ir~erfaze with prices, avalladiity, freicht
matrix, information & “ul ecomTzrce

' Trade Discounts & Reseller Enquiry ~ Tony 040-33-927-33

Custon Cut by 3lue Cat Cese Company = slin, low cost continuous shipping & stiug protection = lower
cost of ownership. Chocse professional options like dog house [cab es box], storage cavities, handle

you choose low cost imported
court & positioning, panel colors, vinyl cut lagos. Over 400 console listings on website =

[

GOPAKS = 100% synthetic rubber lining,
remavable tray, 4x100mm Casters, 4 handles
below knee height, truck pack designed by Blue

Cat Case Company!

GOPAK2 ~ 600x400x400  TP*4 x TP*6 5388

GOPAK3 ~ 600x600x530  TP*4 x TP*4 $448
Blue Cat Custom Cut Cases SET A NEW STANDARD  GOPAK4 ~ 800x600x60 TP*3x TP*4 5499
for Australion case companies with multi grip GOPAKS ~ 1200x600x500 TP*2 x TP*4 $599
rivetting, & hole ball corners & edge brackets, 2

GOPAKE ~ 1200x400x400 TP*2x TP*6 5449

synthetic ruboer lining [no chear foam/sponge], large
latches on mid-large console caszs, vee notched dust
seal, quality USA designed hardwares...as standard

TP = how many across a standard aussie pan truck
GODFAWER4 ~ 620x£50x980 $575

[} Trade Disccunts & Reseller Enquiry ~ Tony 040-33-927-33

all prces include gst, ratail pricing, e works, avadal
information avadable on wwve.ca

Professional audio requires a rugged, strong solution with truck packing considerations. Whether
CASE GOPAKS or BLUE CAT Custom Cut.you've chosen a zase
instant pricel with thoughtful design targeted to Professional Audio Visual corporations....like yourself I

Custom Cut by Blue Cat = the slimmest & most
purposeful case available. Add in what you
require...tools containment, rubber slabb.d
drawers with CNC shape cutting, trays wi-h
divider-lanes, false bottoms for storage, v nyl

cut lettering, panel colors & more Il

ms & ful poduct

m.au merce websie

Custom Cut Plasma CNC synthetic rubber shape cutting in SINGLE
Cases most under quant ty or due,_ cut bulk productior. Vinyl cut
$12|)c r_p ll ’0905 & artistic C?.SIgl'l I oour in hUUSe art

department. Case cesign by profess onals using
Autocad, Coreldraw or Illus-rator

LCD Parel Cases mcst
way urder $500 rrp

YOUR Professional Cases’ Solution designed by Casing Professionals & not D'

Professional A.V. cases are different to “professional” DJ cases & the reason is
obvious....morz fravel time, full truck packing, rougher handling & conditions...
AN. cases need to be more rugged rather than a shiny corner look-a-like d.j. case

Both 6O Case [as our imported case] and Blue Cat Cases are designed by a REAL
A.V. Case professional team (ex Jim Barnes Band / Bryan Adams technicians etc) &
nat by office peaple with baseball caps on back-to-front. Real Cases, not excuses.

CRT Cases most under
$700 rrp

RESELLER ENQUIRY & CUSTOM CUT IMPORT CASE DESIGN
Tel 040-33-927-33 Tony Daley

CRT Lzggy Coses mest
way under $1400 rrp

Web Ordar ~ www.cases.com.au [over 1200 products with full customization online]
Fax Order ~ 07-388-99-744 or International ~ ++ 617-388-99-744
Email Order ~ tech@roadcase.com.au

TELEPHONE ~ 07-3889-7755
Unit 1, 4 Combarton Street. Brendale QLD 4500 Australia
[Shipping Austrelia - New Zecland - Singapore - Indonesia]

Low Cost Shipping available Australia - New Zealand wide!



BROADCAST SHOWS
OFF AT ENTECH 2006

CX talks to the inaugural contingent of Broadcast exhibitors
~ that flowed into this year's EN'TECH exhibition in a sea of

‘convergenee, Brian Coleman reports.

—
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Broadcast exhibitors eagerly
accepted this year's ENTECH
invitation to show off their wares
during the February Darling Harbour,
Sydney exhibition. With convergence
in the broadcast, entertainment
technolocy, and audio visual
industries now a reality, the large
inaugural contingent meshed
seamlessly into the show.

From the simplicity of HHB's
Flashmic, a microphone that can
record and store broadcast quality
digital audio within the body of tre
microphione, to the complexity of
SSl's C200 multitrack console, which
can morph between large format
recording, live-to-air broadcasts or off
line mixirg, convergence was all
there tc behold.

Sales and Marksting Manager, The AV Group, Peter Rolston.

In an irdustry that travels at the feedback, but D&B have built a very redundant con-roller cards and
speed of light it was refreshing to high feedback tolerance into their redundant power supplies. All
see Australian Tel-Tec's National Sales | pronitors. “D&B are different to most | modules are hot-swappable, and
Manager, Graeme Archer extolling fcldback manufacturers in zhat they alarm signalisation monitors potential
the virtues of manual switching as he | don't just make the monitcrs, they failures both as a hardware alarm and
stood proudly by his rack of ADC mrake the system, which ircludes the | a software alarm in the 'Director’
patch bays. amplifier," said Holland. configuration software.

All ADC’s triaxial connectors are Madison Technologies, who are Talking about convergence, Dave
true 75 ohm products. Archer says, acclaimed throughout the brozdcast Croxton, Maneging Director,
“Quite often we read specs where irdustry for their ‘wally box’, Australian Audio Supplies was on
a competitor will say that their d splayed the Riedel communications hand to demonstrate Mackie's digital
product is a nominal 75 ohms, svstem. Product Specialist. Broadcast | X bus, which was designed to
which means that somewhere in and AV, Peter Cochrane explained, * accommodate analogue, digital or
the rolled-out bandwidth it's going It's a 32 x 32 crosspoint matrix frame, | hybrid productions. Mackie say that
to fall apart on you.” which is fully AES—no anzlogue they've desigred today what the

CX caught up with NAS Director, routing at all—we can cascade up to digital product on console of the
Peter Holland who was setting up 128 of these ov fibre. So we can future will look like. Croxton explains,
broadcast monitors in the demo room | basically create a massive network “The digital X ous is a 72 channel
from German manufacturer D&B out of this, and we've donz that at mixer, which can be configured with
Audiotechnik. Holland explained that the Opera House (Sydney).” inputs and outputs in any way that
it's particularly hard to get credible Designed for applications like you want. At the moment we've got
audio foldback in a live broadcast broadcast stud os, every frame-size is | Logic running on a Mac G5, and we
situaticn because of the fear of a fully redundant system with have 24 tracks of audio up on Logic,

1z CXisth MAY 2006 www. juliusmedia.com



WE DEVELOPED OUR FIRST DIGITAL LI

~ WITH TWO THINGS IN MIND.

As the world’s first affordable digital console designed exclusively

for liv2 use, the Mackie TT24 lets you route and control audio in ways
whick would Fave been impossible just a few short years ago. We'ra
talking instant recall of levels, EQ, onboard effects, routing, matrix
mixes. and virtually everything else—all within reach of two hancs and
a modest budget.

Unlike other rrid-sized digital desks, the TT24 was designed by folks
who actually mix live sound. Se it has gobs of standard /0 and places =
every major feature within an intuitive, “two-touch” range. For monitor fFra vxarsrNy s
mixing, the TT24's “Aux Mode" function flips it into an instant monitor i ' oy
console at the touch of a button. Want more control? Just plug tha
TT24 into your laptop PC, and use the included TT Control softwa-€’s
brilliant graphic interface to make complex mixes a snap.

g
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Finally, digital live mixing is within easy reach of your own two
hands...which should be clicking on over to mackie.com/tt24
right zbout now.

t@@ THE POWER OF DIGITAL LIVE MIXING, FINALLY WITHIN REACH.

Need more info? Contact AUSTRALIAN AUBIO SUPPLIES

Rustiralian Budio sales@ausaudio.com.au FREECALL 1800 50 20 15
SUPPLIES www.ausaudio.com.au
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66 Analogue is still alive and well in broadcast, and the
analogue signal is a tough old boot 99
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Peter Cochrane, Product Specialist,
Broadcast and AV, Madison
Technologies.

reens

wabilities

Dave Croxton, Managing Director,
Australian Audio Supplies.

Peter Giad'ngs, Vice Prasiaent Pacific
Region, Clear-Com.

Grasme A-cher, MNational Sales
N.anager Australian Te-Tac Pl

ALlistair Dewer, TAG, sicws cff HHB's
new Flasamic.

and that's all coming back via one
cable. So now you can send 24
channels to and from the computer
over one cable.”

Also on display at Australian Audio
Supplies were the Mackie C4 control
surfaces. Croxton says, "As far as
software contrcl goes, we're
expanding our software control
surfaces. These surfaces allow you
to control functions within the
software rather than having to
‘mouse click’ on everything; the
control surfaces allow you to control
parameters within the software,
giving you a more tactile feel.”

Industry Colossus, Jands has
always attended ENTECH, and
likewise has always had a bevy of
broadcast industry products like their
Shure range of microphones
including the wireless range, and an
array of Soundcraft mixers. In the
demo room Jands turned the
spotlight on “Maximising the
shrinking wireless spectrum;
navigating the frequency jungle in
the age of digital TV."”

Jands is a major supplier and
installer of lighting to the
broadcast industry, and were
responsible for the huge fit-out of
the new look set on TV's breakfast
show, Seven Sunrise. So
ENTECH's committed entry into
the broadcast market seems tailor
made for the industry veterans.

One of Jands guests at their stand
was Peter Giddings, Vice President,
Pacific Region, Clear-Com, who was
on hand to take enquires about their
products. “Cormms these days have
gone from the party-line systems of
yesteryear to a far more
sophisticated digital matrix
configuration and as such there's a
great ‘blurring’ between live
performance communications and
broadcast communications—which
we do both of. So the two
products are just getting closer
and closer together.”

On the issue of wireless comms
Giddings said, "Everyone's dream is
that everything should be on
wireless, and we're getting closer to
that. There are issues with wireless
on reliability, so people tend to revert
back to hard-wire, but with our new
digital cellular wireless system
(FreeSpeak 10), which is a
breakthrough, based on DECT (digital
enhanced cordless
telecommunications) technology—
1.9Gig—we're having more and
more people saying to us that
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John Fitzpatrick, Amber Technology ~’th Paul Lindsay, Area Saies M'anager, SSL.

perhaps -he day has arrived wher
everythirg car be donzs wirelessly."”
Giddings expleined, “At 1.9Gig
you're not going to have the
problems with interference that ycu
get with VHF and UHF, and you
have er cryption incorporated so the
signals can't be monitored...and
there's a lot more sopnistication.’

TAG (Tzchnical Audia Group),
renowned at ENTECH for their
great waffles and coffee, has
featured broadcast product here n
past years, so it was an easy
transition to further showcase thair
very successful range of Euphoni>
digital mixers at the siow.

Giles Brading, Product Specialist,
Studio ard Post Production, TAG, s&t
just adjacent to a vertically arranged
crop of rioe pineapples sporting
sunglasses and Audio Technica
headphones (one's susaicions turns
[perhaps rashly] to Anthony Russo).
Branding was putting the Euphonix
System 5-MC the MC stands for
master controller) through its paces
The 5-MC is an editing and mixing
system taat can be fitted with 8-4€
channe! strips and includes the MC
Intelligent Application Controller for
master console functions and intecra
control of the DAWSs. Erading says
that the console “integrates via
Ethernet with audio apolications like
Nuendo, Logic Pro, Dicital Performer,
Pyramix, and even Finel Cut Pro etz.”

On tFe subject of attracting
broadcasters to ENTECH, Alistair
Dewer, TAG's Euphonix guru, said
that TAS had encouraged a number
of broadcasters to attend the show.
“There's been a good response,
probably not as big from the
broadcast sector as there is at
SMPTE, but we've hac guite a lot >f
studio guys ccme in, s2 we feel thet
it's been a good response,” says

Dewer, who endorsad that their
flagship product for th= t-oadcast
industry at this vear s show was the
Euphonix 5-MC.

TAG's Euphorix d-ive, “vith Dewer
at the helm, has seen some twenty
three large format digital ccnsoles
sold into broadcast, theaTe. post
production and “elatez industries.
“It's amazed us reallv,” says Dewer
humbly, but then reilec:zing or the
achievement h2 adds, 'It's a lct to
do with ‘right product’, right ©ime’,
‘right company’”. In “act there has
been a Euphonix conso e an the
TAG stand at evary =NTECH show
this millennium.

The HHB Flashmiz, wtich is
distributed along with HF-B s range of
location recording mixers and related
equipment, by “AG, was displaved in
the form of a working prototype. “It's
partly designed to be arcgrammed by
a PC, and there's a zoup = of buttons
(on the microplFcner “or ~ne operator
to record and listan,” savs Jewer.

As the Flashmic wil be attractive to
radio journalists it is gznerally
accepted that a radio station encineer
will first programme the
microphone—g ven tae choices of
recording formets—and -hen givs it
to the journalist.

“You can gel up to 1€ hours
(recording) on a low bitrete (32kHz
128kbps)," says Dewer. ‘Naen used
in Flashmic’s maximum 2CM linear
format at 48kHz it Fas 3 curs of
recording time 2n its 1G3 flash
memory card.

Whilst Ambe- Tecknology's flagsip
product for ENTECH 20C& was the
proudly displayed SSL C209 digital
production console, they were juick
to further endose thet tiey were
now one of the ma n dexzlers fcr the
Panasonic rang= of professional
products, which includes the

complete broadcast range. Here the
big challenge will be to further
advance Panasonic's P2 camera
system, which has virtually gone solo
in the industry with the futuristic
innovation of recording all video and
audio on computer cards ranging
from 2GB to 8GB.

Meanwhile back at ‘the console’,
John Fitzpatrick, Divisional Manager,
Professional Products, Amber
Technology, said, “This is the first
time that the large format, all-purpose
SSL C200 console has been seen in
Australia, and we've had several
broadcasters here looking at it; not
only those that want to do live-to-air
but also those who want to do
multitrack recording. And also some
looking to do video post and film
post—and the C200 meets all of
those criteria.” Amber's guest at
ENTECH, visiting from the UK, was
SSL (Solid State Logic) Area Sales
Manager, Paul Lindsay.

When you see the name Thomson
Grass Valley at an industry show you
generally know that you're on
broadcast terrain. In reality this Grass
Valley display at The AV Group's
stand is their entry into the pro AV
market. Sales and Marketing
Manager, The AV Group, Peter
Rolston, told CX that the broadcast
mogul (Thomson Grass Valley) is
"leveraging their expertise from the
broadcast side, manufacturing
products specifically for the pro AV
market.” Turbo, which was released
in September 2005, is Grass Valley's
first incursion into this market, and
the first showing was at last year’s
NAB in Las Vegas. X

be

Claudia Biviano (ULA) and John
Goldsmith (Kosmic) at the ULA
awards during ENTECH
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ULA AT
ENTECH 2006
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DMX control rotation device, good for spinning Plasma displays!

ULA is arguably the largest
importer of lighting equipment in
Australia or close to it. Their large
ENTECH exhibit was certainly lit
extensively to demonstrate the
potential of a wide range of products.
“he stand was logically divided into

four parts, allowing visitors to ~he
exhibition to fully see each range.

In the Professional Products Zone
ULA demonstrated, in particular, the
st-ong profile that Robe has ta<en in
the Australasian market, with the full
range of fixtures on show. New

products incluced were the ColorSpot
1200E AT/ll — a new version of the

ColorSpot 1200E AT utilising the
latest MSR lamip technology from
Philips and a new optic system to
give 25% more output to the fixture.
Also new from Robe was
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ColorWash 575AT Zoom, a linear
zoom version of the popular
ColorWash 575AT.

From Robe, Managing Director
Josef Valchar, International Sales
Manager Harry von den Stemmen,
and SEA regional Sales Manager
Louis Teo were all working the ULA
booth with ULA staff, meeting key
clients, and presenting the product
range. Says Josef, “It's great for us
to see how strong a presence both
ULA and Robe have in Australia — the
interest in the LED products has been
great, and also the feedback from
customers in Australia about
DigitalSpot 5000DT is very valuable.”

ULA introduced to Australia the
new Robe DigitalSpot 5000 DT - a
5000 ANSI Lumen digital moving
head projector, which along with
MediaHub, is part of a range

of products that recognizes the
growing convergence between
lighting and video media.

The other related ‘media’ type
products attracting attention at
ENTECH were Robe's new
StageBanners — the StageBanner
10AT and MediaSpinner 50AT. The
new MediaSpinner 50AT has a load
capacity of 50kg and allows for the
connection of audio, video, power
and DMX, thereby allowing the
rotation, suspension and control of
devices up to 360 degrees. These
DMX-controlled products enable the
display and rotation of objects such
as advertising banners, plasma
screens or speakers at exhibitions,
conferences, on stages and in
theatres. Many visitors to the ULA
stand commented on this innovative
approach, and many making new
suggestions of how the products
might be used in an amazing diversity
of applications.

Avolites Business Development
Manager Koy Neminathan was on
hand to demonstrate the new
Diamond 4 Desktop, easyDMX and
ART2000S 5K dimmer, as well as
world reknowned Pearl 2004 console.
“For Avolites it's been a great
exhibition — ULA have been able to
complete a couple of good sales here
on the stand, which is important for
any show", says Koy, “and we've
really been able to show off Avo’
properly — the exposure has been
fantastic!”

LED technologies were clearly a
large feature of the ULA booth, with
products ranging from Robe LED
wash lights - including the new
LEDWash136 — and SGM Palco3

Mobile, to ULA's iLED
dmxLEDNeonTubes and Traxon
MoodLight 64PXL Tiles. A large
display of 64PXL tiles formed the
backdrop to the ULA booth showing

the flexibility of the Ecue lighting
control software.

Ecue's Jan Miebach had a busy
exhibition also. This was the first time
that ECue has been represented and
exhibited in Australia. The Ecue DMX
control solutions proved to be a real
hit. Says Jan, "Controllably is what
really makes all this new technology,

especially LED technology so
fantastic, and our ECue software and
devices are a revolution, making
controlling, programming and
displaying really simply.”

In the Architectural Products Zone,
Traxon MoodLight and Anolis
products took centre stage. Shown
for the first time were the MoodLight

XB (Xtra Bright) Tiles and Reflectors.
The Anoclis product on display
included the full range of LED strips
and downlights and a preview of the
new 1 watt single color in ground
Anolis fixture to be released shortly.

The HardCaseCo range of cases
and protective bags was exhibited for
the first time. This comprehensive
range includes roadcases for the Pro
AV and Pro

Touring markets being especially of
interest to many visitors to ENTECH.

ULA Sales Manager, Blair Terrace
said that several new important deals
were cemented at the show, “The
acceptance — particularly of Robe,
which has really rapidly become the
world leading inzelligent manufacturer
- Is evident in commitment people
have been prepared to make to the
products we distribute.”
www.ula.com.au X

Lots of Watts.
Suppliers of Professional

Audio and Lighting.
Hire - Sales - Installation

if you saw it
at Entech...

Chances are
that you’ll
find it at
Lots of Watts
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(and the rest) grows at ENTECH as devices shrink
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By JULIUS GRAFTON

If there was a definite theme at
ENTECH 20086, it is that the audio
distributors are looking a lot more
presentable, and a lot more
professional. It was the year of The
Uniform, with APG folk in white
shirts, Jands people had a choice of
colour, and almost everyone wore
company attire.

Jands and ULA dominate the show
entry, Jands seem to compress
representations of their entire
inventory onto a really well designed
stand, that has as many as 40
company reps onboard at any time.
They also had a demo room with a
presentation schedule.

Befitting their representation of
devices across the entertainment
tech sector, Jands showed new LSR
4300 series studio monitors and VP
series (a new powered performing
arts centre box range) from JBL.
Shure had the new UHF-R series
wireless and KSM-9 heads on show —
this is a premium, top end system for
discerning entertainers. At the other
end of the spectrum, Soundcraft
bowed the EPM Series of retail
mixers. BSS showed the Hi Qnet,
and Crown the XTi series amplifiers
amongst others. Dbx had the new
4800 drive rack, and Lexicon showed
the new Lambda and Alpha USB desk
top recording units.

Things that were drawing the
crowds for Jands included the Vista
S3 USB lighting console, that links
Vista PC software. A Mac version is
coming. Also in lighting primacy
was the new LED Color Block and
Color Web from Chroma Q. Vari-
Lite had the VL 500, and ETC the
new Congo console.

In the stage machinery division,
Jands had the lllusionist Console

v A

—

g

Allen & Heath showed the new iDR Live Consoie at ENTECH.

trom Stage Technologies, the Serapid
LL30 link lift, and a potential new line
of chain motors from ASM.

Jockying for position around Jands
were all its known competitors end
-he other audio distributors, except
“or Audio Telex. APAC Audio
occupied the Tumbalong Auditorium,
and ran product demo's, talks, and
Jands on a 3 days schedule. CX sat
-hrough an EV X-Line compact demo
Jdemo hosted by Christian Glueck
with Craig Calhoun and his band
doing the active demo.

Midas leaked some more details of
their long awaited new digital
console. It has, they say, twice the
functionality of an XL-4, which hes
aeen the benchmark very large
format analogue live sound console
across the world for the last decade.

Some confusions came out of the
briefing, with some people saying the
new digital Midas would have twice
the inputs and outputs of an XL 4,
and others saying it was mooted as
wearing twice the price tag.

APAC are no doubt anxious to
show the new Midas, it has not been
sean by anyone outside of the family
so far, and Midas have probably
rightly kept the lid on the form and
hardware until it is right to go.

Across from Jands the smell of
waffles drew visitors (and
competitors) to the TAG stand, where
a growing portfolio of brands awaited.
On the digital audio console front, the
new Euphonix 5-MC did broadcast
honors while the Allen & Heath i-Live
system captured the live sound and
install folk.
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Allen & Heath have devised a
system that looks better in the flesh
than in the photo. It comprises a
work surface (iDR-64) and a stage
rack (iLive-144) than join using cheap
Ethernet cables. The standard system
comes with 64 channels — 48 stage
inputs, and 16 on the work surface. It
has 32 buses.

At a mooted 80k, the iLive may
well fly — it sits against the PM5D
{(which has all onboard inputs and
outputs), and the new EAW umx.96
digital console (which also has all
onboard connectors and processing) —
the Yamaha and the EAW hover
around the 100k price point.

But it gets murky out there,
because a DiGiCo D1 (the baby
console) with external (remote)
processing and connections, the
same philosophy as the Allen and
Heath, sells for a little over 100k.
Prices of these systems are
somewhat moveable, so don't guote
CX, talk to the distributors! I'm just
relaying what | hear!

DiGiCo had the crowds too, over at
the Group Technologies stand, and
the nicest guy in the console biz was
on hand to close some sales of the
D5 and the smaller D1. Bob Doyle
was Mr. Midas until he bought the
DiGiCo idea and line off Soundtracs,
and the rest is history.

So into the console fray steps
Production Audio Services who have
already sold Innovason digital
consoles to broadcasters in the
region. The new EAW umx.96 is a
formidable live digital console, with all
inputs and outputs on the console,
like the device that started this niche,
the Yamaha PM5d. EAW's heritage
with consoles stretches across from
Mackie, so it isn't too much of a
stretch to see that the umx.96 can
exist with cred in an environment
where EAW are a highly regarded
loudspeaker vendor. The new console
has enough 'wow’ factor to appeal to
the top sound engineers, who are a
fickle and fernickety bunch.

umx.96 supports up to 104 inputs
and 44 outputs, and has console
integration of SmaartLive audio
measurement and calibration
software on a Very Large
touchscreen. The kicker is the
Intelligent Encoder, a multipurpose
knob with adaptive feel, it changes
into whatever the software guys
want it to be.

Another unique feature is
integrated loudspeaker system
processing. This 3 x 12 system

Allen & Heath ‘DR stzge rack.

Ll
>l

' e l.\‘;

processor allows multi-way
loudspeaker al grment and audio
distribution di-ectly “-om the
console. In addition to reducing the
reguirements for ex:arnal audio
routing and lo_dspezker processing,
this system p-ocessor employs
EAW-designed EQ, Zrossover, Delay
and Limiter algorithms—and can bz
fed from eny Dutou mix, inclucing
Mains, Aux G-oups. and Matrixes.

Finally, um»> hes really good
channel lakels, and 3 very brie”
boot up time.

Moving arcund 1-e show,

Yamaha had all the r consoles on
display, including t12 new and
inexpensive M7.

All the other audio companies put
their best foot forwarc, stand design
was a cut above the orevious show,
and there were as many
internationals as ever on nand to
explain concepts and field
constructive comments from those
ever so cynical Australians.

Before | close off t1's part of our
coverage, if we didn': mention a firm
who were at ENTECH, it's because
there were around 100 of them. (X
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CONTENT REQUIRED

| have been doing a little research on content
providers for the massive scale LED screens
around Time Square and U2 Concerts...

We are the producers of the Opening and
Closing Ceremony for the Doha 2006 Asian
Games and we are looking to source the
services of content generation, compositing and
3D animation for various sized LED screens.

This will be used for live playback during the
ceremaony.

| am wendering if you can provide me with
the known companies who program and provide
the visual content for LED screens?

Robbie Kiaesi
Manager - Presentation Department
David Atkins Enterprises Pty Ltd.
Opening & Closing Ceremonies
* We saw custom image content on DVD at
ENTECH from GoboTech. They advertise here,
start with them. - Ed

COUNTRY CONNECTION
Thank you Julius, a very good magazine, enjoy
the reading, keep it up - sentiments & all.

I don't know if this would fit in with the high
level of technical topic in the magazine content
but there may be others like us, operating small
AN businesses, out there that could do with
some means of communicating with others.
Specifically in areas of Installation or problem
areas we run up against, lack of expertise, need
to locate equipment or supplies or even to be
aware of the bigger companies we could pull in
or sub-contract for the jobs that are too big for
the local businesses to handle.

This may be better suited to an area for web
interaction but a good many of us enjoy/prefer
the separation from computer screen to enjoy
the plain reading exercise from a magazine.
Many of us electronic techos used to get a lot
from “The Serviceman® pages of "Electronics
Australia”, a great benefit to our work.

The city based folks get a lot more
interaction and feeding than we do in the country
and are certainly far more aware of others in the
industry who can help solve difficult or new
problems. If you think there may be an avenue
for this sort of content - or even a link to a
website - | am sure that many of us would
appreciate it.

Nigel Johnson
Audio Visual Technologies Armidale

* We may yet run a ‘service tech’ page. Any
service tech dudes want to write it? - Ed

ENTECH FEEDBACK

Well, another great ENTECH and a heap of
new contacts, products and leads to follow up.
That is of course except for Audio Telex, who
were very conspicuous by their absence.

But $23 for Parking? For less than FOUR
HOURS? You're KIDDING!

What do you guys think we are? Business
people or the Sultan of Brunai?

Next time | have to take the choice to give up
4 hours of very valuable customer business time
to go to a tradeshow and be slugged $23 just to
park for a few hours.. I'll have second thoughts!

Change the venue or Fix the parking, please.
Max $15 for a full day. Any more and you've got
one less delegate.. and (I suspect) many others
will *miss out”,

Please understand that this industry is driven
by everworked, underpaid small business
owners with impossibly long work lists and
endless waiting customers. The last thing we
have time for is this sort of thing. It might work
for overseas pharmaceutical conference
delegates, but not for ENTECH. And before you
suggest Public transport, I'll have suggestions of
how I'm supposed to lug around half a ton of
tools, ladders, cable and audio gear on a bus.

Paul Matthews
PA Matthews Audio
Richmond (NSW)

BAD STANDARDS

Being long time supporter of ENTECH, CX
and all of its earlier guises | feel compelled to
write about the dismal performances given by
some major names in our Industry in their
‘Demo rooms”,

Bad EQ, with mic's either ringing (or nearly),
presenters who wouldn't stop fidgeting with
headset mic's, (are they that uncomfortable),
standing in and out of the light, telling REALLY
inappropriate jokes, Power point presentations
that froze or showed their prompt cues and
titles to talks that never answered the promised
question.

Really is this what we proudly call our
“Professional” Industry?

You might be fantastic sales people or
marketing giants, but performers you ain't by a
long shot.

Production cost's maney and many of us are
proud of what we do. Please next time (if there
is one) put a little money aside to get your best
customers to provide the production.

Oh yeah, no | don't work for the opposition.
I'm a customer.
Rolf Greve
Head Technician
Melbourne Museum.

FAKE SHURE AND PRAISES

| was unfortunate enough to purchase two
SM57's from eBay racently to start building up
some equipment for my own home studio only
to read the following day about the counterfeit
Shure microphones that have been flooding the
market in your magazine. When | received the
mic's they cosmetically were almost identical
to the other SM57's | was able to test against,
apart from a slight d screpancy in the label
around the top of the barrel, and the fact that
the head of the mic didn't rotate (you can twist
the top of real SM57 around).

To be sure they were fake | sent them off to
Jands service department (after being advised
to via email) to get them verified, and was
extremely impressed by the way they handled
my request. From a ousiness point of view
they had no responsbility to help me as |
hadn’t even purchased their product, but they
quickly identified the mic's as fake, notified me
about them, and supplied an official letter
stating this so that | could then pursue a refund
through eBay, and also collected all the details
of the transaction to help investigate on my
behalf. | have had Robert Young personally
contact me to confirm some details so that he
can continue to follow this up.

| just wanted to congratulate Jands publicly
on their diligence in following this up. They
have gone above and beyond expectation and
are setting the standard for real customer
service. There are many companies out there
that need to take a leaf out of Jands' book!
Keep up the great work!

Brad Anderson (IT Manager)
Connection Centre, Silverwater.

SHORT WORD

The United Nations banned “dwarf tossing”
years ago to protect human rights. You may be
in breach of anti-vilification laws in your NOT
FUNNY item last issu2. The ban does not
amount to discrimination; instead your
publication has practiced discrimination by being
offensive to the dignity of small people, Better
get a lawyer, son, make sure it's a good one....

Michelle Boucamp, (Email)

* Note to letter writers, emails must contain a
daytime phone number, and a full name or they
will be deleted.
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EXPERIENCED

Irtroducing the Genelec 8020A - the newest mode in )

tre Genelec 8000 MDE™ Series. This 4” di-amplifizd { 8 0 0 O

ronitor offers all the genuine Genelec quality you'v2 _ Se rl e S
come to expect from the leader in active monitoring in

a package that fits into the smallest space and bucget.

T1e new 8020A monitor draws upon 27 years of
Cenelec engineering experience and introduces you

te a new category of playback monitor. Revolutionzry
Ivinimum Diffraction Enclosure™ technology providas
p npoint imaging and the lowest distortion levels, wih
a frequency response exiending to a remarkable 63
Fz;

As part of this new product introduction, Genelec
ofers the new 7050B 8" Active LSE™ 5.1 channel

s ibwoofer. Combined with the 8020A this system
o'fers an astonishing 25Hz - 21kHz experience in a
wide variety of stereo and multi-channel environmerts.

Co ahead, play games with other monitors. If you want
same serious sound in your audio suite, t1e choice is
cear. It's Genelec. 8020A’s shown with 7050B LSE™ subwoofer

www.genelec.com

For yor nearest Authorised Dealer contact

STUDIO CONNECTIONS

AUSTRALIA PTY LTD

www.studioconnections.com.au
enquiries@studioconnections.com.au
Te ephone (03) 9874 7222

Fax (03) 9874 7666




OL/55'S DRUMMER DIES

DESIGN SPOT 250
MOVING HEAD...A SPOT
AND WASH ALL IN ONE

The Design Spot 250 is a unique Hybrid
effect that serves as both a spot and
wash in one sleek unit. The ultimate in
versatility for any production this 16-
channel spotlight offers both Frost and Iris
capabilities thereby providing features that
until now were a rarity on 250-watt
moving heads.

The Frost feature allows the unit to
function as a hybrid, taking away the hard
edges of a spotlight and converting it to a
wash-type fixture. The Frost is variable so
users can control how much edge is
taken away, from hard to soft.

The lIris is another feature that's not
readily available on 250-watt fixtures. This
allows users to pinpoint performers,
presenters and objects at any distance, or
utilize the unique pulse effect. Gobo
morphing is yet another effect that used
to require an upgrade to the world of 575-
watt fixtures, but due to the Design Spot
250's dual gobo wheels, users can create
the popular morphing effect via gobo
overlay. The unit includes 14
interchangeable metal and glass gobos-7
rotating and 7 static.

With 8 dichroic filters the Design Spot
250 can perform bi-directional continuous
colour scrolling giving a rainbow effect.
More colour combinations can be created
by overlaying the multi-colour dichroic
gobo and the colours on the colour wheel.
The true UV filter, combined with Frost
filter and high-output lamp, delivers a UV
wash effect.

The Design Spot 250's arsenal includes
a 3-facet prism that rotates in both
directions at variable speeds; variable
speed strobe effect; pre-set
variable/random strobe and dimming
pulse effect; and Dual Flag mechanical
dimming system. A fully rotating moving
head fixture, the unit has a maximum pan
movement of 530 degrees and maximum
tilt movement of 280 degrees.

The optical system features a high-
output luminous-parabolic dichroic
reflector. Its beam angle is 14 degrees,
with replaceable 17-degree and 20-degree
beam angles included. All lenses are anti-
reflection coated.

Equipped with 16 DMX channels and
Elation’s RDMX (Remote DMX
Addressing) capability users can change
DMX settings remotely from any universal
DMX controller or in Sound Active mode.
A 4-digit LED display and on-board menu
settings provides simple, on board control.

The Design Spot 250 comes with a
Philips MSD 250/2 250-watt 3000-hour
lamp and costs $2,499.
www.Iswonline.com.au (®.4

years ago. (Ficture; Bob King).

Another re_nion show that v/on't be
the same next tme is that of 0565
whose founcing drummer Geof*
"Stovecipe” Plummer has died after a
ong illress. ~ e band was formed by
Glenn A. Baker, the rock brain of the
Jnivers=, whzse reflection can be
seen at the r ght of the photoc-aph.
e renamed the members, so the
singer who vsas born as Peter Eryan
became. and remains to this day,

Geoff iz thirc from the left, pictured at ar DIES recnion show in Svdney several

Frankie J. Holden.

The kand did vary wel tarough the
1970's, and soldierec o1 in various
guises into the 80's.

We lize the 'new namz2' dea for
band mambers, and fondly recell
working with Jake Grindzr, Chester
de'Molester, Faggy Lapels and
Maybel ine Broacbent fron~ a band
where No One Ever knaw :heir
real nares. (.4

BOSCH INTRO
DIGITAL CONGRESS
MANAGEMENT
SYSTEM

Draw g inzerest from the
installation and consulting community
at ENTECH vvas the Bosch dig tal
congress majagement solution DCN
Next Gereration. Bosch drew on
vears o~ experience and const tation
with co~gress dzlegates, interp-eters
and ope-ators tc determine their
needs.

DCN is ideal for applications
ranging ‘rom straightforward
discuss on groups right up to mMulti-
lingual congresses with thousards of
delegat=s. All elements of the system
are individuallv cesigned to suit the
particular user, ensuring optimaily
efficien: operation.

One desigr highlight is the fiLsh-
mount celegate/chairman unit
enabling customized installatic in
tables ¢ - arm-ests. The system also
has low susc=ptibility to mobils

celephone network sigrals

System control is prov ded th-ough
3 central unit that operetas with or
without control softwar= accorcing to
-he size and nature o t12 conference
-eguirerents. A family of software
mcdules enables all conference
management and contro functions
-hrough a PC. This also enzbles other
-asks siLch as pre-conferanze
ancoding of delegate IC 2ads and
Ariting voting scripts, aid post-
conference administration such as
distribution of voting results.

Othe- features of the DCN Next
3eneraton include audio logging,
‘emote nterpretation, t-ensoort ng or
distribut ng among other ccnferance
‘00ms cr areas without Ioss of guality,
achieved through fiber optic cakling.

n addition, higna-cuality, eutomatic
video monitoring of the cur-ent
sonference speaker allcws disp ay,
with text, on moritors rd arojection
screers in any locaticn r the
songress building.
www.basch.com.au (®.4
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SOUTHSIDE CHURCH REFIT

Southside Christian Church is one
of the two fastest growing chuches
in Adelaide - both of which are
Pentecostal and both of which appeal
to family and youth.

‘Our vision is to serve the
ccmnrunity with a message of 1ope,
truth and love,” states senior m nister
Danny Guglielmucci. It's a powerful
massage and Southside delivers it
ecually powerfully via an extensive
muJsic ministry, a teaching prog-amme
and a very connected community care
arm which includes counseling,
schoo s and kids programmes &nd
erercency relief.

Central to any church is of course
its Sunday services and here
Southside excels with live music,
pcwerful preaching end video
interactivity.

The growth of Southside has been
spectacular. From humble beginnings
in 1994 with a congrzgation of _ust 40
meeting in a small church building at
O'Halloran Hill the church now
attracts over 3000 to the various
services on any given Sunday. The
current location, at the expansive Old
Reynella markets, has been a work in
progress with, most recently, a
complately new fit ot for audic,
lignting and video in the new upstairs
auditoium.

Line array was the only sens ble
option.’ said Nick Bu-ns, MD of house
of worship installation specialists
Forefront Productions who managed
the project. The Southside auditorium
is approximately 50m long and 40m
wide end when the raked seatirg is in
place potential capacity will reach
around 1700. The church started the
planning process we | in advancs
auditicning seven of the leading lights
in line array.

‘It was something of a surprise that
Martin Audic emerged as the
preferred oprior,” commented Nick.
‘The Martin/CSZT package simply gave
Ls the best ove-all combination o-
cynamics, punci, smooth frequency
rasponse and mid range detail." The
latter being & cr tical issue for
Southside ard churches generally - it
is an area whera Martin Audio have
Fad a strong fozus for many years.

‘Whilst we auditioned various ‘mini’
line array systens,’ continued Nick. ‘It
was a unanirmo.s decision that the
rower and parformance provided by a
mid sized ‘comoact’ system was oo
crucial to trads. There's a lot of
information coriing off stage and we
wanted to deliver it all.’

The WBLC's zre configured six 3
side with four WLX-GS ground
stacked delivering low frequencies.
Four BlackLine F8's and two EM76's
cover the front tew rows and sides
-espectively. On stage a combination
>f nine BlackLire F12's and five
LE12JB's previde fold-back and the
=ntire system is powered by QSC PL2
amplifiers with 3 total complemert of
23 amplifiers or around 20,000 Watts.

Forefront eglsc accommodated the
Jnigue needs o the venue with a
comprehensive digital processing,
sransport anc centrol system -
supplied in pa‘t oy three QSC Basis
304zz units groviding system
Jrocessing and monitoring and also
zonverting FOH, foldback and marrix
‘eeds from CobraNet, digitally
“ransported via a single CATS cabls.

A typical Soutaside service includes
3 nine piece ive band, ten vocaliszs,
“wo speakers, € video presentation
31d a 16 piece choir - all on individual
Tic feeds. All ir all up to 80 mic

s1annels at the Yamaha PMSD X

{monitor), M7CL (FOH) and DM1000
(FOH/Choir) digizal consoles.

‘Audio-Technica is the back-bone of
the microphone selection,’ said Nick.
'A-T has become something of a
standard in large American churches —
and for good reason. We are using
3000 series wireless for frontline
vocals as well as a combination of
AE4100 and Pro61 for the choir. In
fact there are a total of 32 lines just
for choir!’

‘There's a reason for that. A couple
of years ago during a special event at
Southside we experienced problems
with spill into choir mics. The spill
was so bad with the set-up in that
particular room that we were left
scratching our heads. Almost in jest |
suggested that we try giving
individual mics to each member of the
choir. We tried it and it worked - really
well. Southside loved the result and
we've adopted it in the new system.
It was very effective at Southside’s
opening, which was well attended by
representatives of many of Australia’s
other large and influential churches,
so | think we're ikely to see it
implemented elsewhere.’

Forefront Productions
www.ffp.com.au (@, 4

LSC ADDS TO TECH
TEAM

Australian lighting control systems
manufacturer LSC Lighting Systems
has announced the appointment of
Peter Floyd to the position of
International Tecqnical Sales and
Support.

Peter has just completed over 7
years with AC Lighting in the UK as
their Technical Services Manager.
Peter will be initially based in the UK
supporting LSC's European dealer
and customer base and will move
to Australia later this year.

www.lsclighting.com.au X
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Be Professional

Simplifytrg Multimedia Signage

BRICASTI DEBUT NEW REVERB

Bricasti Design has launched the new Model 7 Stereo
Reverb Processor. The newly formed Medford
Massachusetts based company. founded by industry
professionals Bran Zolner, Casey Dowdell, and Tim
Thompson, is dedicated to the design and manufacturing of
professional audio products, the first of which is the M7
Stereo Reverb Processor.

“We set out to make the best, with a completely modern
design dedicated to reverb processing,” says Brian Zolner,
president of Ericasti Design. "Both Casey and | had
worked togetter at Lexicon, and Tim joined from a long
tenure at Kurzweil, bringing together a key team with a lot
of experience in reverb design.”

The Model 7 Stereo Reverb Frocessor features a modern,
high-resolution digital platform for the long-overdue next
step in reverb processing algorithms ard ease of use. With For Comimercial, Educational
a separate, fully differential analog section and support for or Public Installations

a standard sirgle wire 192k AES digital channel, the M7 '
provides an irzerface for whichever world you live in. Itis
constructed in a stainless steel chassis, has a tooled-
aluminum frort panel and a c assic high-visibility display.
www.studioconnections.com.au X

SYNTEC ROLL OUT BOUNDARY

Sennheiser has unveiled its new boundary microptone in
the "evolution' line: the e 912, A companion to the e 901, a
boundary moc=2l specially develcced fer bass drums, the e
912 has been designed for picking up speech, vocals and
acoustic instruments, especially cianos and concert grands.

The pre-polarized condenser microphone with half-cardioid
pick-up patterr Fas a wide frequency rasponse (from 20 to
20,000 Hertz) and a maximum sound pressure level of 136
dB. Its very flat housing makes t~e microphone nicely Denon Professional manufactures

BeonspiedoS industrv-leading CD, cassette
The preamplifier electronics are al-eady integrated into the = 18 2

microphone; the gold-plated XLR-3 connactor is surrounded and background entertainment playback
by the enclosLre in such a way that the connector of the technology-based solutions
microphone czble is also protected. k - .
www.syntec.com.au X fer the professional studio, DJ, broadcast

and commercizl installation markets.

THE 70°S TOURING QUIZ

You don't need 1o be reminded how old you are, but we will
anyway. Try tiis quick guiz — the answers are on page 33.

1. What was a Luton Peak?

2. What is a telex? pl’ﬁ?llljétﬁ p
3. How did lvsergic acid feature in our world?

4. What is a Pattern 2237

5. What was a Roy bin? p alia: New Zealand:

6. Where was the Dog on the Tucker Box? 30C 134 visi Call 0800 111 450 or visit
7. What was a psychedelic lightshow? YW : Wwwaidioprodictaica.nz

www.juliusmedia.com CX 15th MAY 2006 31
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cou and Peter Freedmar., of Rode.

RODE LAUNCH
DISTRIBUTION ARM
PRESONUS AND EVENT
ELECTRONICS JOIN
STABLE

Sydney based microphone
ranufacturer Rode, possibly the fi‘th
largest firm of kind in the world, have
introduced two American product linss
12 their Australian distribLtion networx
Both are fairly well known, havirg had
strong presence on the local market
via other distributors.

Event E ectronics offer the Studio
Frecision >iamplified direct field
ronitor, part of a small and we |
cesigned “amily of studio speakers.
Fresonus ake a range cf recording
electronics devices, including pre
amps, compressors and FireWire
interfaces

Rode aunched their distributicn of
t1e lines =t a dealer funct on in Sydaey
that was frankly very well execused,
It's an incization of the growing
crofessio~alism of the pro audio trads
that events like this need to be conz
right.

The venue was above Home
mightclub at Darling Harbcur in Svcrey,
and product specialists from Presoaus
and Event made concise
presentations. Peter Freedman, CED
of Rode, -old his dealers that Rode
was born “rom the need to “wor< Fa-3
to prove who we are” on the wcrlz
s:age. Hza says the company has
worked very hard on after sales
sarvice. "l don't think we've charg=ad
for (after sales) service — but I'd betzer
cleck!”

Artie Jones, Tony Lof*s, Waren Eales
from Factory Sound.

Sode will back its d=zale-s against
inrported ‘grey" produz: b limiting
warranty suppor: to lecitima ely
Avstralian purchased p-oduc:s. “Rode
Event, FreSonus, whetaver”. said
Peter Freedman to apoause X

CX 15th MAY 2006
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QUIZ ANSWERS (FROM PAGE 31!)

1. Luton Peak is the part of & truck cargo body that is over the top of the cab. Worked wel
when we drove conventional, long bonnet trucks, but the advent of the forward control
or cab-over truck, with a tilting cabin, made the Luton Peak redundant. It was a good
place to build a sleeper, bafore truck cabins started to stretch.

2. Before Fax machines all we had was Telex. Like a remote typewriter. You typed in the
address, like AA26169 and then were connected to the remote machine. You typed your
message. To speed up transmission you could pretype and create a paper tape, that was
then fed through the machine faster than typing speed.

3. Actually, it's LSD, a mind altering drug that was big in the 1370's. Some LSD users
experience severe, terrifying thoughts and feelings, fear of losing control, fear of
insanity and death, and despair while using LSD. Some fatal accidents have occurred

during states of LSD intoxication.

4. Before the Par 64 was invented, we used 1,000 watt theatre Fresnel fixtures, typically
the Strand Pattern 223 or the new tungsten halogen versior, the Pattern 743. They wer=
fragile — the lens, reflectcr and lamp assembly could all come adrift. The internal light
trap baffles would shake off. Even the yoke mount nuts would work loose. The Par 64
was probably twice the brightness, with more than 5 times the lamp life. A 1970's

revolution!

5. The Roy Bin: Roy Clair, of Clair Brother's fame, invested a 2 x 12" horn loaded box that
when loaded with JBL K120 12" guitar speakers, made a high powered midrange bin.

Typically operated from 250hz to 1.2khz.

6. The Dog on the Tucker Box is still at Gundagai. This and many other landmarks denotec
rest points on long hauls on narrow two lane twisty highways before any of the modern

motorways were built.

1. In the early 1970's we didn't really bother to light the band, instead we projected moving
liquid displays and old movies onto screens. That is a psychedelic lightshow. We also
embraced the UV (blacklight). The early proponents of this artform often drew upon

lysergic acid for inspiration.

I sENNHEITER

SENNHEISER 3250 MONITORING SYSTEM

Sennheiser has released its new
3250 wireless monitoring system
with a switching bandwidth of 36
MHz, and frequencies that are
tunable in 5 kHz steps.

On the transmitter side, the new
rmonitoring system gives the user a
choice between the SR 3254 stereo
transmitter and the SR 3256 twin
stereo transmitter, which both come
ina 19°/1U size and are true
powerhouses, with an output of up to
100 mW. Unlike the previous
models, the transmitters now use the
HDX compander system featured in
the "evolution wireless" series,
achieving noise suppress'on of up to
90 dB and ensuring a wide dynamic
range and clear monitoring signals.

Both transmitters are easy to
operate, can be switched between
mono and stereo mode and have a
backlit LC display. These newcomers
are especially recommended for
demanding multi-channel applications
and are supplied complete with

integrated power supply unit, rack-
mount "ears” and either one (SR 3254)
or two telescopic antennas (SR 3256).
The system’s bodypack receiver,
the EK 3253, is 20% smaller than its
predecessor but more robust: both
the body and the battery cover are
now made of metal. Here, too, a
backlit disglay makes the menu-
controlled operation more user-
friendly. A pilot tone-controlled
squelch allows noise-free switching in
stereo mode. The receiving
frequency 's adjustable in 5 kHz
increments; the receiver also has a
scan function making it easy to
search for free transmission channels.
The compact, inconspicuous EK 2253
is equipped with a focus function
enabling artists to create their own
special mix from their own audio
signal and the overall mix. The
receiver comes complete with
batteries and a pair of |IE 4 stereo ear-
canal phones.
www.syntec.com.au X

www juliusmedia.com

( Advertisement )

GAMES ON SHOW
WITH BYTECRAFT
VIDEO SCREENS

Apart from providing Entertainment and
Field of Play Lighting Services for the
Melbourne 2006 Commonwealth Games,
Bytecraft was also the Official Provider
of Video Screen Hire Services. Bytecraft's
Superscreens division has spent the last
few months gearing up for a workload not
seen in this country since the 2000
Sydney Olympics.

During March alone, the Bytecraft
Superscreens crew were busy installing
LED video screens to some of Australia’s
largest sporting events including the F1
Australian Grand Prix, Phillip Island
Superbike World Championship, Clipsal 500
Adelaide, and of course, the Melbourne
2006 Commonwealth Games.

With approximately 31 screens installed
around Games wvenues, Live Sites
{including regional Victoria) and the River
ceremonies during the 12 day event, the
Bytecraft Superscreens crew of around 30
worked around the clock to bring the
Games to screen.

Over 1.5millian pixels made up the screens
provided during the Melbourne 2006
Commonwealth Games, and ranged in size,
from 5sqm to a huge 40sqm. Despite
Bytecraft's large inventory of LED screens,
this entire job involved more than 200 truck
movements across the venues, and the use
of 100 ton cranes — certainly this was not a
job for the faint hearted.

Bytecraft is the exclusive distributor and
service agent in Australasia for Lighthouse
LED screens. These screens are achieving
the strict quality and reliability benchmarks
demanded of live production LED screens.
In addition, the newest “state-of-the-art”
LED modular video panels from Lighthouse
use cutting-edge calibration techniques as
part of the manufacturing process to
ensure all screens have accurate and even
colour and brightness.

For more information on the hire or
purchase of Bytecraft video screens,
contact Bytecraft on +61 8 8275 9770.

CX 15th MAY 2006

99

22



'NEWS

CLIFTONS ADD 100
LARGE ROBE

Melbourne based Clifton
Productions, has expanded their
production inventory in a significant
purchase by an Australian lighting
production company. The purchase
includes over 100 Robe Show
Lighting AT Series moving yokes.

Clifton Productions is one
Australia’s leading lighting rental
companies, and the deal is viewed as
an important sale for both Robe
Australasian distributor Universal
Lighting & Audio (ULA) and Robe
internationally too.

ULA CEO Con Biviano says,
“Cliftons’ purchase will be sweet
satisfaction and confidence for the
large number of production
companies that have continued to
quietly build their Robe moving light
inventory's.”

Clifton Productions is probably best
known as the rigging and lighting
company behind many — if not most -
large trade events in Australia. Clients
include Sydney Motor Show,
Melbourne Motor Show, Brisbane
Motor Show, Sydney Opera House,
Sydney Harbour Bridge and many
more.

The deal was completed by ULA
and Clifton’s Warren Maher on a
short delivery timetable to meet
Clifton’s requirements for the
summer season. ULA's Technical
Director, Andrew Stanley completed
pre-delivery of all the fixtures
together with Clifton's Service
Manager Aaron Humber. Humber
says, “The output of the fixtures is
just amazing!"”, and he continues,
“today's market is about having a
large quantity of a top quality
products - it is essential to chose the
right fixtures, and for Clifton’s, with
our quick turn-arounds, we need high
reliability — that's right up the top of
our list along with top performance.”

Warren Maher concurs, “Given our
past experiences with large movers,
we've been very careful in our
selection — we choose Robe for
reliability, high performance output,
quietness, availability of spare parts
and good backup and support.”

With Cliftons making a purchase of
this scale, ULA believed it was
important that their technical staff be
fully trained, not by ULA, but also to
have the experience of direct training
by Robe. Consequently ULA included
technical training for Aaron at the
Robe factory. Andrew Stanley
accompanied Aaron to Robe's

Cifton Productions

uww.:liﬂunproduttions.com.au'

Cuono Biviano (ULA Managing Director’, Warren Meher (Clifton Productions

=5 P E M
- = show lig "

Managiag Director,, Aaron Humber (Clitton Productions), Andrew Stanley (ULA
Nationa: Technical Manager), Hardy Maaer (Cliftcn Froductions), Mathew

Griffiths (Clifton Productions).

manufactu-ing facil ties the Czech
Republic. Says Andrew, “While we
work liaise closely "~ith Robe day-to-
day, the value beirg able 1o take
Aaron to the factory, see the state-of-
the-art faci ities anc meet the Robe
techs' fece-to-face simply can’t be
under estimated”.

Overall the purchase totalled over
100 Rokz= fixtures, zonsisting of 48
ColorSpot 1200E A7, 44 ColorWash
1200E ATs, 16 ColcrSpot 575ATs and
16 Color Nash 575A4Ts. This brings
Clifton’s Robe moving light inventory
to well over 150 fix:ures.

Says Wa-ren, “Vve see this really a
first steg, end only :he beginning of
our plans."” Warrer continues, "We'll
be adding more Robe to the inventory
of our Svdrey and Brisbane
operations over this year.”

Both the ColorSpat 575AT and
ColorSpct “ 200AT ere roadcased in
pairs. Rooe's new =ro-Touring case
splits in the middle, and with “side
lids” car become s ngle cases. Being
able to sali- the caszs also makes

rigg ng the ColorSpot’s from the
cases a brezze. Says Warren, “"We
mzke asag, and | must say we were
suitability impressed with the design
of -hese cases — it's clear Robe have
pu a Iat of -hought into all aspects of
how their products are to be used.”

The Colorspot 1200E AT's
purchesed ere the first delivery of the
type ir Australasia, and Cliftons are
amongst the first in the world to use
the new mcdel. ColorSpot 1200e AT
inc udes an antirely new enhanced
optics system, which offers 25%
inc-ease light output over the 1st
mcdel

Tre ColorNMash 1200E AT features
an zlectronic ballast as standard.
Together wi-h the ColorWash 575AT,
a full CMY colour mixing system and
va-able CTO feature. There are two
stazic colour wheels - all colours
max<ng use of Robe's innovative
slo'1'lack systems, allowing these
colours to b2 changed quickly and
sir-ply if recuired.
www.ula.com.au ¥
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ENTERTAINMENT INSTALLATIONS
“CROWES” WITH COBRA

Usually a PA at a
footy game is n2 big
deal - unless it's the
annual Coramba 7's
International
Tournament. Held in
B the Coffs Harbcur

§ hinzerland, it attracts
cver 7000 keen fans
ger day.

The event is a two
cay 7-a-side ruchy
league competition that
# attracts teams from all
over the world. This
vear it featured teams
from Malta, Lebanon
(last years and zhis
_ | years winners), Japan,

i Fiji. USA, as well as the
cream of Austpah zn talent from St Geo -ge, South Sydney and
others. There was also an all-star team (Barbarians) that
featured legendery players from the past

This year Entertainment Installations chose to use their
new Dynacord Cobra 4 rig for the on-ground PA with great
succass.

“Tn2 Cobra 4 had a much better throw across the ground
than tne PA we used last year and we actually only plugged-
in 3 o the 4 PWH subs in the stack. It's about a 60 metre
throw across the field and the Cobras' wide dispersion also
allowed the crowd on each side to have great sound” stated
Neals Mace from Entertainment Installations.

The Coramka Club's main sponsor is actor and musician
Russell Crowe. “3ussel Crowe takes a keen interest in the
sourc quality of these events and spends most of the time
in the commentay box with our system tech watching the
gamz with specizl guests and friends” commented Neale
Macs.
www.entertainmentinstallations.com.au (X

KLARK TEKNIK SQUARE ONE LANDS

Klark Teknik's Square
One brand deotzad in
Sydney at “Prophecy —
Ultraviolet — the ultimate
rave for those who like
their raves hardz", faster,
and louder.” The venue
was The Sydney
Superdome, Hcmebush
Bay.

In1ovative Production
Services Directer Jeremy
Koch approache: Michael
Prescott from A~AC Audio
during the ENTZCH 2006 trade show in Sydney to find out
more about the new Klark Teknik Square One brand. They
purchased 2 x Klark Teknik Square One Dynamics and 3 x
Klar< Teknik Sg-are One Graphics (pictured on site).

Square One acdresses a new price point making it cost
effective and mcre accessible for production companies and
installations.
www.apacaudio.com.au =

www.juliusmedia.com

aluPAR 56

halogen lamps with aluminium reflectors

- Not glass

The best in the market today

® 66% lighter and 10% brighter
Aluminium reflector

Direct Replacement
- suitable in all fittings

Patented dual-fuse system
Environmentally friendly

Different luminous intensities, voltages
and beam angles offer flexibility for
designing lighting effects

For Sales & Service contact OSRAM
Customer Service an 1300 134 483

WwWww.osram.com.au
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By GREENROOM GERTIE

NEWS

PRODUCTION

GOLLUM GAMBLE

Producers worldwide are watching
the Mirvish production of Lord of the
Rings in Toronto, which opened at
presstime. The $35 million musical
has been condensed to 3.5 hours
from an original script that approached
Cloudstreet for endurance — 5 bum
numbing hours. According to Paul
French who writes in the Sydney
Morning Herald, the audience
encounters ‘roly poly mop top hobbits
who playfully fan out and perch on the
seats catching fireflies’. No word yet
from the firefly preservation society.

‘There's no curtain’ continues
French, 'and a giant ring hangs over
the stage that sprawls beyond the
proscenium with twisted tree roots
and branches.’ The audience is
brought up to date with a narration
that back fills the story.

Centrepiece on stage is a 40 tone
‘triple interlocking turntable with 17
lifts’. How the dark aspects of the
epic transform into song is yet to be
revealed, although the notion of
singing hobbits is not too much of a
stretch.

STAGE TO JAIL

This issue we pay homage to the
not so great performers who have
graced our careers. Technical types
are usually nonplussed by the foibles
of the infamous. But recently, some
of those who once bothered us, have
bothered others, and confirmed what
we long suspected. Read these
reports, and make your own mind

Gary Glitter, aka Paul Gadd, is doing
porridge in Vietnam after an
unfortunate episode involving
underage girls. Glitter was doing well
in the UK until 1999 when a computer
repair guy found child porn on his hard
drive. He fled to Asia, and has been
booted out of several countries
amidst sinister claims.

Bay City Rollers singer Les
McKeown was acquitted in a UK
court of conspiring to supply cocaine.
He fessed up to using Bolivian
Marching Powder, but not shipping or
selling it. Guitarist Patrick McGlynn
also was charged. The 70's band was
acutely dreadful. They wore tartan.
Shang-A-Lang was a hit for them.
They were notorious as obnoxious

and difficult.

Last but by no means is least in this
flock of losers is one Leif Garrett who
was a pop brat in the early 1970's. He
agreed to enter a strict drug-diversion
program for violating probation in a
cocaine case even as he faces a new
charge of heroin possession. Garrett,
44, agreed to enter the program in
Los Angeles.

Fast forward to this century.
Someone needs to monitor the next
Hip Hop tour from the USA. One
notorious performer recently
instructed the flock of girls in the lift
at his Australian hotel that if they
wanted to come up, they needed to
be ready to take off their clothes. The
guy at the back of the lift asked if that
included him too.

HIGH WIRE ACT

The flying trapeze artist and the lion
tamer were due to be married, so
there was a hen's night. It ended in a
mass arrest. Our aerial artist was
fined $250 for the hen's party affray,
which saw her punch a police officer.
It appears the party of women from
Stardust Circus had been denied entry
to a strip club. The melee that
followed saw six women arrested.
We are on the side of the circus crew
on this one......

HIGH WIRE 2 - THE
PUBLICIST

As a media outlet we love/hate
publicists, but can't help wonder why
some make work for themselves.
Why have a 'Press’ area of a website
that needs a password and username,
if (a) to get it you need to plead your
case to a harried, overworked, and
very important sounding PR, and (b)
when you get in there, all you find is a
generic press release and a PR shot
that has already run everywhere else.

Your editor respectfully remembers
how one esteemed theatre PR quit
the industry after being attacked by
his clients because their (stinking)
show got bad reviews (shoot the
messenger) and the other who
famously failed to give us preview
shots of a high profile musical
because .... Just because.

|dea! Producers, give your PR some
professional respect. Publicists: the
media doesn't just revolve around TV
and Daily Newspapers AND why not
delegate to your assistant the

NEWS

repetitive task of dishing out pictures
and fact sheets. Or better still, open
the 'Press’ area of the website to all.

GREAT BALLS OF FIRE

While recently reviewing our safety
paperwork, we came upon the case
study of one Blackie Lawless,
esteemed leader of seminal 80's
British hard rock band, Wasp. Mr.
Lawless had a beaut act that
culminated (!) or better still,
CLIMAXED with a fireworks display.
Said display was installed in his cod
piece, and malfunctioned for reasons
undetermined. Mr. Lawless cut the
show short and was admitted to
hospital with 2nd degree burns to his
genital area. That's the kind of show
stopper you never want. And for the
encore.....

ACTOR FIGHTS BACK

Continuing our theme, which
seems to be something about the
foibles of those talented thespians
and musicians we work with, we take
you to warm and friendly Frankfurt.
During a theatrical ‘arty’ performance
that included actors vomiting, a
pregnant woman simulating birth and
an actor masturbating two colleagues,
a newspaper critic lost it and broke up
during a scene where a woman gave
birth to a swan. An actor spotted him
laughing in the front row and lost
control, flinging the freshly born(?)
swan at the startled critic, grabbing
his notes, while screaming and
chasing the startled critic out of the
theatre.

Sadly the producers sacked the
actor, we submit that the playwright
should have written the scene into
the play. What's the bet the thing sold
better afterwards due to the press
coverage?

* Publicists, crew, venue staff and
spys: email Gertie your hot steaming
little snippets. If need be, Gertie will
keep your identity anonymous. Mark
them attention Gertie. )
mail@juliusmedia.com (9,4

www.juliusmedia, tom/ &
cxweb/cx_subséribe.asp
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SEEN AT ENTECH 2006

1 |- - rd

A gcod news story to emerge from ENTECH was the confi-mation tnat Pro
Stage is a'ive and kicking. The 2opular Adelaide stags and seating system
manufacturer has resolved a brief problem: to reappear. Here are Ryan Gestro,
Bob Sestro and founder Kelvin Harman (ProStage).

i E iy Ly .
Gary Barr {Jands), Col West (Tcr End Sound), Cat Stcm (ALlA / Alchemedia),
Mick Jamz=s (Venue Technologres) (Pic: Jeff Stanton).

JTS DEBUT IN EAR
MONITORING

JTS5 havz announced their latlest
relzase, tre SIEM 101 In Ear
Mon zoring system. It is based cn tre
PLL wireless technology found in JTS's
LS series wireless microphone systems.

“hz SIEV 101 JTS system features LCD displays 01 both
transmitters and receivers and it has 64 preset frequencies over 4 {( &
szlectaole groups, allowing for Lp to 16 systems tc work A e |
s multaneously on the one stage. Other features inciudz: —alf L’Q
Rack Space Metal Transmitter, Durable Metal Beltpac< Receiver,
Low 3attery Indicators, AF and RF Indicators, Limiter witk Jr/Off Selection,
Balance Control & Lock Mode.

“h= J7S SIEM 101 system ircludes transmitter, rece ver and
earpieces, retailing at A$1299 inc GST. www.musiclink.com.au (9,4

www.ju’ usmedia.com

Wharfedale continues to
build on over 70 years of
commercial loudspeaker
development with the
introduction of the new
Wharfedale Systems (\W/S)
Installation range of
speakers.

Wharfedale Systems
builds all of its own
transducers enabling the
\X/S Series to offer
world-class performance
at affordable prices.

For more information,
visit www.cmi.com.au or
email rainer@cmicom.au
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REGULAR OLD FART

By DUNCAN FRY

Have you ever thought about
communication between you and
the band during the gig? When you
stop and think about it, it's all one
way — from them to you, via the
Front of House speaker system, and
therefore shared with the audience
at the same time. That can be a
good or a bad thing; good when they
say "Wow, Dunk, it sounds fantastic
up here tonight® (highly unlikely), bad
when they say the opposite (more
than likely!) and the audience starts
throwing things at you.

The truth is, you're in a strange
kind of place when you're mixing out
front. Although you're tightly
connected to the band by the
multicore and the music, physically
you're much closer to the audience.
And the audience seems to think
that you have some kind of mystical
connection with the band; that you
actually can communicate with them
by some unseen means.

| was sitting out front of the
Famous Harris Tweed Band the
other night, and one of the
connoisseurs of fine music that
frequent their gigs came up to me at
the desk, and said “Hey, tell them to
play XYZ, will ya?"

“And how am | going to do that?"”
| asked. “I’'m here and they're
there.”

A puzzled look came over his face
as he mentally struggled with this
concept, then gave up.

“Well just tell ‘'em - you know,
you're with the band, just get ‘'em to
play it now!"

Yes, | know there are talkback
systems, but they're for the crew to
use, and besides there's no way
you'd want the band to hear the
things that are said through them
anyway!

If you're doing monitors from FOH
then you could plug a mic in at the
desk and chat through the monitors,
but given the level of monitors on
stage you might as well pump it
straight through to your main
speaker system. Plus you probably

COMMUNICATION
BREAKDOWN

don't want to share your thoughts
with the audience. "Hey Tarquiin,
some drunk wants to hear XYZ, so
can you play it next or he'll throw up
on the console.”

You probably also don't want to
hear what the band is saying about
you onstage, either. But you usually
can if you listen carefully in the
headphones in between songs! My
trusty assistant Jim was mixing a
band one night, and having a hard
time keeping the system under
control. As he's listening through the
headphones, along with the usual
“Hey watch out for my pedals” or
“Turn that bloody amp down"” he
hears "Jeez this guy couldn’t mix a
cake!”

A few years ago | went cver to
New Zealand for ar exhibiticn. We
were breaking in a new distributor,
and my job was to go over tnere,
press the flesh and hang arcund the
exhibition stand be ng nice t2
everyone who camr= along. Which
isn’t a hard thing tc do.

On the last day cf the show
someone came up to me and said
"We're doing a drum clinic i1 the
main auditorium this afternoon, and
we've got a full Nexo Alpha system
in there. How would you like to go
and mix it?"

Woohoo! A big system to mix on,
and it's going to be all drums. A
mixer's dream. How could | say no?
How many times have you criticised

66 Woohoo! A big system to mix on,
and it’s going to be all drums. A mixer’s dream.
How could I say no?99
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mixes because the drums are way
too up front, squeezing out the rest
of the performance? Ha, not this
time! No vocals to get in the way,
no keyboards, no nothing except
big percussion. No-one to say cen't
hear the vocals, or guitar or
whatever, because there won't be
any!

So we wandered off to the
auditorium, and met the man
presenting the clinic, Don Famularo,
truly a drummer's drummer. He had
his kit already set up, anc between
us we miked it up to suit his and
my preferences. | could tell from
his accent he was 'from outta
town’, and my guess would have
been New York. But despite that
we seemed to understand each
other pretty well.

He explained how he was going
to run the show, and as | headec
off to the front of house bunker, he
handed me a CD.

"Later in the clinic I'll ba playing
along with a music track,” he
explained. “When | announce it, i7'll
be Track 4, so have Track 4 ready to
go. If | need any other tracks afte-
that, I'll call them out to you. OK?"

We were using an Allen and

Heath desk, a good mixer with a
straightforward layout and no
hidden surprises. As Dom played
some time for me | set up and EQ'd
the channels, while the locally
supplied m nder cued up the CD an
track 4.

The audience trooped in, and it
was good to see that they were all
drummers. Some carried sticks,
cymbals, books or CDs hoping to
get them signed by Dom, who
seemed to be pretty famous
amongst the percussionista.

And deservedly so; I've got to
admit he was a shit hot drumme-,
who could not only play anything,
but explain how to do it as he
played. For guitarists, it would be
like having Eric Clapton explain how
he was playing the solo in the
original Crossroads while actually
doing so.

The clinic ran for about an hour, |
guess, and after about 40 minutes
of some serious in-your-face sterso
drum whammo, he says “Alright
then, to see how what |I've played
fits in with some music, let’'s hezr a
track or two.”

The local minder pulled his
waiting finger off the CD player's

Go button and said, " Shit — he
wants to hear Track 21"

“Are you sure? | asked, “"Because
he said he wanted Track 4 first.”

“No, no, I'm sure he just said
‘let’s hear Track 2'"

So, we cued up Track 2 and
pressed Go. Of course, it was the
wrong track, and Dom yells out
“No, no, Track 41"

| whacked the minder over the
back of the head as if | were
channelling the spirit of Benny Hill,
skipped to Track 4, and got the
show back on the road.

Afterwards | apologised to Dom
for the stuff-up, and refrained from
blaming his assistant.

“We were sure you said Track 2 —
it's that accent of yours"

He laughed and said “You know
what they say about Australia and
America - 2 great countries,
separated by a common language”

Some people have told me they
don't believe last issue’s story of
the Abbot and his pig-o-matic
synthesizer was true, that | just
made it up. Not so; the story's told
in much more detail in a book called
Strange to Relate, by Melvyn Harris,
published by Dragon/Granada. (X

Network
Audio Solutions

Innovative products for distributing real time
64 channel audio over standard Ethernet.

NetCIRA™ - Network Commercial, Industrial & Residential Audio - brings together
a range of products which, when combined, provide elecant, practical and cost-
effective digital audio distribution anc management solutions over an Ethernet

network using EtherScund™ technology.

With an expanding range of input/output plug-in cards avsailable for the Mastar/
Slave units, powered and un-powered receiver modules plus an array of ceiling mount
speaker options, NetCIRA™ is the perfect answer t2 today’s call for “No new wires”.

Key NetCIRA Features

* Up to 64 of pressed audio pli
per CATS cable segment

» 24-bit audio at 44.1/48 kHz audio formats

» Very low latency making NetCIRA solutions
ideal for live sound, broadcast, and recording

+ Total network flexibility: daisy-chain, star, or a
combination of the two topologies can be used

- FullyI Ethernet standard IEEEB02.3x

Supports network Layer 2
{physral] peripherals

= Unique plug-in card design for Master/
Slave units offers an extensive range of
analog and digital audio interface options

* Remotely controllable

* Complimentary ceiling mount speakers

Ether

Sound

COoOSsT
EFFECTIVE

INTEGRATED

ENGINEERED

To find out more visit:
www.netcira.com.au

F- 029417 6136
W: www.syntec.com.au
F: (09) 263 9886
W: www.syntec.com.nz

DistriBuTED By SvynTEC INTERNATIONAL
For your ne > auth L

Australia Free Call 1800 €

New Zealand Call 0

Syntec Australia T: 1800 648 628
E: sal yntec.com.au

Syntec New Zealand  1: (09) 263 3885
E: sales@syntec.co.nz
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— LITES

DOMAIN EVENTS

Versatility...One venue, One stage, One rig, One [.X
supplier, One LLX guy, Six events, 500,00c punters,
(and Four sound suppliers)

Ey GREG YATES

reg “G.Y" yates, all rcund
L ghting gLv, spends his
summer in the park again and

2lls why it's the b2st job around with
~atural air condition ng.

Every year over December and
-anuary, a public gzrk in Sydnay is
t-ansformed into @ major venue. It's
tne kind of park that is norma ly the
~ome of -ouch foztball playing office
types, those with Jersonal treiners,
tnose who fell on tarder times and
<it out thzir days cn the park
kenches with a bzttle of “comfort”
i1 their hands or those who want to
tell the world their thoughts in
speakers corner.

The Demain Coricert stage nas
been a fizture in Sydney for a>out 20
vears anc | have bzen a fixturz there
for about 16 of them (not continually
mind you). | am thz lighting craw
chief or Fead Ix o- pick-a-title o suit
the even.

The stege and ir frastructure is
installed n the main part for t1e use
of the Sydney Fest val, the arnual
arts evert in Januay. Over thz years
other grcups have decided that this is
a very useful ven_e.

During a standard season we do a
variety ot events - usually around six
or seven The range in styles is huge.
This past season we had the
-ollowing- Homeba<e (Conteraporary),
_arols (s3If explaretory), Fieldday
dance mrusic evenz), Jazz, Symphony
and Ope-a (self explanatory fcr the
ast three | hope).

Most events are free public events,

some like Homebake anc Field Day
are ticketed (that's a lot ¢ zemporay
fencing, over 2 klm), and some | ke
Torm Jones and John Farrham, also
ticketed, in 2004/2005 hed €000
plastic seats on the grass.

Carols is broadcast live on the 7
television network. Occazionally there
have been some different events
such a Buddhist blessing c2-emony
one Sunday a few years acc. Lots of
saffron light was requirad that day.

When | first startec working
Domain seasons The PA 2eople were
the sound and lighting conractor £s
the years have progressed end Tae
PA People moved ou: of -te corce-t
market, Chameleon Fas Lecome the
lighting supplier of ckoice icr all these
events. They supply all crew apart
from designers/operetcrs es we l. The
Domain has also becore ¢ oit =f a
training ground for aspirirg lighting
types. The summer scheol break is
perfect timing to spend doing work
experience. Especially ova- the ast 8
years | usually have had orie or ~wo
new high school kids or Jniors oir
me each year. Some of them just co
one week or maybe -he wnole
season. Often they co th= first
season as work experierice and then
get invited back for t1e nex: ard get
paid. There is one guy who has come
back for 8 seasons now. Fe wo-<s
full time in the industry. Trere are
others who are doing just a3 nicely.

What has really chang=c over the
years is the size and corglexity of
the lighting. "Back ir 88" ramzmter
the bicentennial... “A Celzorazion of
the Nation") we wer= sowering tha

I gkzing rig off a 150K*/A generator
and using about 96 aralogue
dimmers controlled bv a Jands
[nstinct 60 This past year for Carols,
the largest event, control was a
Grand MA using 8 stizams of DMX
and 60C armps per phase of power.

A typica Domain season starts at
the beg rring of Decamber when we
load in the Homebake system. Early
one mro-ning a few days before
Hornebake the first truck of gear
arr ves at the Domair along with me
and 4 crew. This rig i3 generally a
subset o~ what the Carols rig will be,
duz to the time cons:raints between
~he twso. The fact that moving lights
do exactly that is alsc a gcod thing.
Je-sailitv. The headline act for
Hdcmebake gets the kiggest slice of
-he lichzing pie. They get the longest
dlcttirg session since they are the
on v act -hat is fully cone in the dark.
_C fo- the headline act, The Finn
3rothars was Paul “Arlo” Guthrie. He
/ey exd3tly did a great show on a
-lcg z using the rig g us video
oro ected on the cycle driven from a
Zatalys: system.

The Homebake rig this year was 20
x VL3000 spots, 28 » VL 2500 wash,
3 lgh: mc es, Fresne s, and pars.

After Homebake L ghting Stylist
Francasco Calvi comas along and we
adz mcre lights for Carols so that we
=2nd up with around €0 VL3000, 28 x
VL 2200 6 x VL200C 8 x Mac 300s,
about EC chroma banks, 120 parcans,
four 2523w HMI Rooert Juliet follow
spots and other asscrted bits of
cenventional kit. My crew numbers
swzll at tkis time to 5 permanents

4C
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ke

Greg Yates.

The rg fard the rain!).

plus loace-s for the go hard bump in Jays

Lcng cays are in store tao as we tend 1o start earv in
the day to beat the heat, arc go into the nicht with
focusing ard plotting.

Tkis is where it gets fun. Farcans Lnder trees 15Cm
from the dimmers, whilst 1o: hard, rzzscs a |zng bit of
cabls. Lots of lights also n2ed lots of power. For Ca-ols we
supp ement the house 400amp per phase ma ns feed with
a 1E0 kva generator. Generzlly | put € coudle of 48waey
dimmer recks on that supply and let ~hem run the parcans
ard Fresnzls for the show £h, remenber waen the only
power was the generator.

“o the FOH tower a setof 100m lcrg powerlock Tains
ceble is -un good for 150amps a phase. 1eed it to power
the 4 follcw spots, a bunch of movir 3 lights, arofiles that
pooulate the FOH tower ard the parzans that make the
aud ence out the back in " delay land " aczaally feel | ke part
of th= show, even if they a-2 100m glus from stage.

www juliusmedia.com

The new face of

Theatrelight

THERTRELIGHT N/

E-mail: info@theatrelight.co.nz
6 Rowe St., Onehunga, Auckland, New Zealand
Tel: 64-9-622 1187, Fax: 64-9-636 5803
Web: www.theatrelight.co.nz
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Theatre & Events

Professional Development
Courses and Workshops =

These courses are designed to assist you LEARN and EXPAND
your knowledge. Each course and workshop is carefully
designed to deliver maximum impact in minimum time, using
our acclaimed accelerated learning methaods.

Each of these courses and workshops is a stand alone learning
experience. Upon completion, you are awarded a Completion
Award. These are NOT nationally accredited units from a
training package. GST is included within the price of each of
these courses.

LIGHT AND SOUND CRAM COURSE

An introduction to Sound and Lighting, in one day! Suits teachers,
students, volunteers. 9.30am - 4pm. Sat 6 May. 9.30 - 4pm. $110.

STUDIO CRAM COURSE
Spend a day inside our professional studio. Learn about recording,
vocals, effects. 9.30am - 4pm. Sat. 13th May. $110.

EVENT PRODUCTION FOR EVENT
MANAGERS

A weekend course specifically designed to educate event managers
in how to deal with production, and how to understand production
requirements and costs. Sat/ Sun 27, 28 May. 9.30 - 4pm. $290.

PRODUCTION OCCUPATIONAL HEALTH
AND SAFETY

A weekend course specifically designed for anyone engaged in
professional theatre or events. Workshop the actual risk profile of
your event. Develop tools and plans. Sat/ Sun 17, 18 June. 9.30 -
4pm. $365.

SOUND FOR SINGERS

One day. What microphone for you? Try. Learn what effects work best
on your voice, plus how a sound engineer can improve your voice.
Sat 17 June. 9.30 - 4pm. $110.

WORSHIP SOUND

This course drills in, and trains you from the ground up to deal with
live sound where The Word is spoken and sung. Covers setup,
equalisation, choirs, microphones, stage monitors. Delivered by a
true believer. Sat/ Sun 12, 13 August. 9.30 - 4pm. $240.

Juliusmedia,

www.juliusmedia c0m

o Lights ® Sound

usic

INTROTO STAGE MONITORS FOR
MUSICIANS

A one day workshop where you test in-ear monitors, wedges, and
learn what is realistic. Includes a session on equalisation. Sat 2nd
September, 9.30am - 4pm. $110.

MIXING ROCK MUSIC LIVE

One day, plenty of volume! Join Julius Graftcn as he deals with his
all time favourite subject. Includes mic'ing drums. 9.30 - 4pm. Sat 23
Sept. $110.

INTROTO PC (AND MAC) AUDIO EDITING
In the studio! An intro to ProTools, Cubase and other software. One
day. Sat 21 October. $140.

ACCREDITED N =_~
SHORT COURSES =
HOLIDAY BLOCK COURSES ™

April 18 (Tues) Start Certificate Il Technical Production (Theatre &
Events). Final day 29 April. 11 days in full. $2,058. Includes sound,
lighting and vision basics. NEW: Tailor make your Certificate Il1!
Choose ANY three Basics courses from below, or 2 x Basics and
Advanced Moving Lights (Additional $325)

April 18 or July 3. Stage OH&S (1 day) 9.30am - 4.30pm. $180

April 19 or July 13. Lighting Basics, 3 full days. 9.30am - 4.30pm. $550
April 24 or July 4. Sound Basics, 3 days. 9.30 - 4.30pm. $550

April 24 - 28. Advanced Moving Light and Desk Operation.

5 full days. 9.30am - 4.30pm. $875

April 27 or July 10. Vision Basics, 3 full days. 9.30am - 4.30pm. $550
July 10 - 14. Advanced Live Sound Mixing Console operation.

5 full days. 9.30am - 4.30pm. $875

July 3 (Mon) Full Certificate Il Technical Production (Theatre & Events)
program starts. Final day July 15. $2,058. NEW: Tailor make your
Certificate lll! Choose ANY three Basics courses from below, or 2 x
Basics and Advanced Live Sound (Additional $325)

TECHNICAL PRODUCTION (Theatre and
Events) Certificate Il - NIGHT SCHOOL
One night per week. Different entry dates: Thursday 27th April,
or 22nd June. Held every Thursday evening 6.30pm - 9.30pm 18
weeks plus breaks in school holidays. $2,058. Includes Live Sound;
Lighting; Vision and core subjects. ACCREDITED.

Accredited College.
Location: Sydney

Call +61 2 9638-5955



Off the main PA towers either side of stage we nang
side light truss to provide some nice light across the
stage extension that goes in for carols. These lamps,
VL3000s and Chroma banks, are pretty well the only
ones exposed to the weather. We attempt to waterproof
these as best as possible by do ng a little plastic sheet
roof over them. Whilst on the water prcofing path, | have
found over the years that the best way to water prcof
things is to not tape the join up to within millimetres if its
life, but rather to rather hang it in a way that if water gets
in, it can also get out.

Obviously the best is to hang it in a way that try's to
prevent water getting in initially. The weiland cable g ands
with the big flare on them are a particuler concern. Te
other one to watch is the Clipsal 438 socket with the
shroud. You have two ways to hang it out in the rain- cups
or umbrellas. Beware.

After Carols we cut down the rig some what. This is
done for a few reasons. To get the stuff that's in the
weather back inside and to use at Fieldcay.

Fieldday is a dance music event on New Years Dav that
has three stages. The main stage ends up with pretty
much the rig it had for Homebake controlled by a Grand
MA and the number two stage gets 20 assorted VLs and a
Whole Hog 2. Jamie Certofanti (main stage) and Richard
Neville (No2) push plastic and mix up a load of flashing
moving lights to keep the dancers hot. \We alsc do things
like light up trees and all the ustal VIP tents and bits and
pieces t00.

Field day th's year was on the hottest day ever in
Sydney — 44.2 deg. Whilst this did not affect us or the gear
too much, apart from be ng blocdy hct, many of the
punters thought that it was a perfect opportunity to take
off some clothes and cool dowr. One guy wert a oit far.
Check out the photo of the nude “lighting rigger” on top
of delay tower 5. Where's his harness? Or was he tied on
by other means?

Once Fieldday is gone, we get to th= reason fecr the
Domain Concert stage. The Sydney Festival. Its now mid
January. Three concerts over three vveskends. Jazz ,
Symphony and Opera. A few deys before the Jazz concert
me and my team numbering atout 4 now reccnvens to rig
the plot that Gavin Swift has dreamt up to make it all look
wonderful for Jazz and Symphony.

A rig of approx 35 movers, still the same VLs that went
in 6 weeks ago, gets some more corventional added.
Shuffle around everything else add some haze and some
podium dancers and youd have a great night.

The next weekend is Symphony, featuring the Sydney
Symphony O-chestra. To the stage we add another 144
Par 64s all in Lee 201 so the musicians can read te
charts. One heck of a way to do sconces! The highlight

:-The new Perception 1?3(}

AKG ACOUSTICS

Perception
Becomes Reality

100" and 200 ere 1-inch large
diaphragm, side-address, extemaiy-biased condenser
microphones cesigned by A<G's engineers in Austria.
With Perception 100, you get AKE's world-famcus sound,
plus solid, consistert perfcrmarce that no other value-
priced microptone can touch. Deivesing smooth response
from 20Hz - 20kHz and capablz ¢ hardling SPL up tc
135dB, the Perceptior 100 is a sericus performer with
low price tag.

The Perception 200 is a true AKG microphone with the
extras that professionals need for demanding studio work
as well as live sound appications. lts large diaphragm
delivers a full 20Hz — 20kHz frecuency rasponse that wil
capture every 1uancz of any voice or ins‘rument.

The Perception 100 aad 200:
AKG Quality at Entrv-Level Prices

www juliusmedia.com
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— LITES

of that night is the 1812 overture (yes |
know they do it every year) but the
fireworks and cannon blasts are some
thing to experience. Dan Mercer knows
how loud they are now.

The finale to the season is Opera
Australia’s presentation. They
usually chose an opera from the
current season repertory, this year
being Madama Butterfly.

One of the Oz Op lighting crew
get the thrill of venturing outdoors
and the confines of a theatre to the
park. This year Colin”Geordie”
Alexander won the toss to LD.

The Opera present a “staged”
version of the opera. This includes
full costumes, minimal set and
props. Lighting is taken very
seriously though and proper cues
are recorded and called by the stage
manager. This is a different style of
working comparing to what we had
done for the previous 6 weeks. Very
theatre. Its good to be reminded
of my theatre background every
so often.

Gear wise we have added even
more par cans bringing the total
count to around 250. All the movers
and Profiles, Fresnels, follow spots
that have been migrating to The
Domain over the season are used.
It's a little lighting shop by now.
Control was a Hog 2 operated by
the Fat Controller, Alex Mair.

2300 on Saturday 28th January
signals the end of the concerts. A
glass or two of post gig water is all
that is allowed since we are back on
site at 0800 the next morning to
strip the Ighting rig out. Fifteen
crew, being a mix of Chameleon and
Australian Crewing personnel spend

6 hours or so pulling it all down and
putting it in a couple of trucks. A
finish it off session Monday morning
following to get the last bits and its
all gone. All the gear is back at CTS
to be dusted off and prepped for the
next outing. I'm crying now.

We have a great time at the
Domain. All very family like. Many of
the other site crew, sound crew,
video and the crew and staff from
each event have been there or turn
up again year after year. Some
nearly all twenty years. John Turner
from the Opera is the longest
serving beyond me. Honourable
mentions go to Denis Murphy of Big
Picture and Tim Pack from the
Festival.

As | rode in the lift at my
apartment block one evening in
January after a hot and sweaty day
at the Domain and heard my fellow
travellers chat about how the air-
conditioning was "“just “coping in
their offices, | had to hold back from
saying | had no air conditioning...
but | reckon | have one of the best
places to work in Sydney over
summer. And often get to
experience four seasons in one day.

So as | write this another season
has ended, the scaffolders are
swinging their hammers and pulling
the stage apart, the new grass shall
be laid where the stage was and
soon there will be no sign that we
were there. (Apart from a big box
with 3600 amps inside it). Viva
2006/2007!

Did | mention don't damage the

PS: And what's the go with 4
sound contactors? X

Nude guy, 44 degree day, hot steel. Do the math.....

TOOT
TOOT
CHUGGA
CHUGGA...

By Gre
and Richard Neville

Summer is over. An available
cend. "L"'\'rhr-t to do: S
o to the LJuId
: lighting guys
s , Richard Neville anc
Mair ﬂew up early February to
visit their buddy Clint Delieu and
visit some theme parks. We took
in the sights, thrills and spills of
Movie World, Wet N Wild and
Dreamworld. We went on the very
new Superman Esc ide at
movieworld (0-100 kph in 2
Very awesome. We did the To
of Terror at D nworld (0-170 kph
in 5 secs). But we wanted MORE.
We did the Cyclone , the Claw and
Wipeout. We were still no
fulfilled. We then tackled The most
wesome ride on the Gold Coast
ibly in Australia. The
GLES BIG RED CAR RIDE at
Dr'ear‘n'.\'orld sz brau'r:d the looks

the taunts from 1‘19 r|dc~ qttpnrJan[

But nothmg p ed us for the
enalin rush that was to
e through t||u
-1 kph in 5 mins.
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alcons”

with the LR14B bass system, with a 3:1 ratio.

The ultra-compact LR14 line-array module can be
flown in arrays of up to 24 pcs. or in combination

stackec

For more information visit www.alconsaudio.com or contect Louc And Clear Audio: (02) 8433 972% or 04 £ 285 085 or wvw.loudandclear.com.au

The LR14 zan alsc ba greurd s:zzked, with the
GRD14 g ic or the _-R143 beass as stable base.
Without anwv separete stacking/flyng Jardware parts.

stand-/truss mcunted

This bracket 2nabes 3 units LR14 to oe truss-
o- stand-mo_r ted while maintainir g ncvidual
cabinet-aimi~g for full line-array functior ality!

evolLtonary aud o solutions™

WNET bosm| -

tannoyecom.au

~ Australia
©

New Zealand | 09 263 9835
syntec

T: 1800 64E €28
E:sales@sytec.com.au

sales@syntzc.co.nz

Network ready ective
oudspeakers

Simple network
implementation with no
grz-installation systemn
cenfiguration rejuired

Or-board Class D
emplfication and 9€kHz 3rd
generation SHAFC DSP

Free network topolcgy -
daisy chain, star
configuration or 2ny
combination

Secftware driver network
control and real t me
system diagnostizs
Tanroy Dual Concentric™
driver for high pocwer
delivery and ult mate
intelligibility

F: 02 9417 6156
W: www.syntec.com au

F: (09) 253 9886
W: www.syntes.com.nz

wwvwjuliusmedia.com

!
_ : \

...THE MASK

EXPERIENCE:: =

LOOK

LISTEN

AND BE

SEDUCED

DisTRiIBUTED BY SynTeEc INTERNATIONAL
Fzr ised dealer in
Rustralia gll 1800 648 628 Emai
Kew Zealand 263 9885 Em

y1Lec.com.au
DSyntes.cn.nz
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ON TOUR

This is the Australian tour that grew, with dates added and
then dates sold out. CX heard the word, the word was gcod,
and we hit the road to see what a sellout road tour looks like.

46
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A whole new angle in sound!

Need

tighter
coverage?
NO PROBLEMV
Change the
dispersion
angle in

\secon:ls!

60" Mede 45" Mode 30° Mode 15"Mode  Mixed Ang'e Mode
JMidest Disperson Wide Disoersion Widest Dispersi Widest Dispersi Widest Digpersion

New Compact Line Array

IF YOU DESIGN AND INSTALL SPEAKER SYSTEMS
using conventional two-way box speakers, you
know that pattern control in the voice frequency
range can be difficult to manage, especially
in reverberant spaces. The TOA HX-5 offers a
racically different approach to speaker design
with fouradjustabledispersionangles—60°,45°,
30° and 15° — that you can change in seconds!
Best of all, you get pattern control below 1kHz
in a compact and lightweight enclosure that’s

By JULIUS GRAFTON

hannon Noll has legs. His 2006 Lift tour covered Pe fect forg multltu-de ff a.pg?llcatlons.’Thlnk o
16,000 kilometers in 7 weexs and was mainly sold out. it &s the most versatile “building block” speaker
If the show at Yallah Roadhouse (near Wollongong) was in your toolkit.

any indication, this guy has legs like Jimmy Barnes and
John Farnham.

Do the math. 1,000 punters or more, $35 per head, plus
merchandising. Five shows a week.

Crisp, clear sound, high power handling,
versatile mounting hardware and more.

They don't travel light, those Noll boys. They cut their Contact us for further information or a
teeth on the Bachelor and Spinster Ball (B & S circuit) out hands-on demonstration. We think you'll
lik2 what you hear!

west, where men are men and some would rather fight than
feed. The average B & S is a blocding for a musician, and for
crew alike. CX has worked at one too many. When the
youngest (Shannon) came second in Australian Idol several
years back, many in the music biz wrote him off as just e — ML
another cover band singer. | A ——

What happened next is that he worked hard in 2004 and ‘ ' | O/—\ prgluat[sjp
converted his TV goodw |l into sustained success, by taking
rock music to the masses. He toured hard and worked on

i _ Australia: MNew Zealand:
EniellEs: ] . Cail 1300 13 44 00 or visit Call 0800 111 450 or visit
He knows how to conzrol his mouth, which is a lesson all www.audiopraducts.com.au www.audioproducts.co.nz
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ON TOUR

aspiring celebrities need to learn.
That means not cursing and saying
things that offend. His audiences are
all ages, mainly woman. Parents are
content to bring small children to see
the show.

It's a rock show. It arrives in a
semi, and runs at 100 to 108dB at the
desk. There are Vari-Lites, blinders,
and blazing guitars. Rock guitar
legend Dave Leslie sees to that. The
band has 7 members, including The
Boss — Shannon Noll and his two
older brothers.

There are 8 crew, plus Rick Szarbo, the
tour manager. The Boss travels with a
security guy, whose main job is to keep
people out of his face when not
appropriate. | made the mistake of
wearing a laminate when walking outside
at Yallah. “Can you .... are you .... is he

..... will he ..... gve this to him ..... we are
having a concert and....." or even the
immortal desperate line, the one | haven't
heard for more than a decade: “I'll do
anything to meet with Shannon....."

Oh mgosh.

Inside, the laminate drew continual
attention as well, so it was best
inserted inside my shirt. One

Tony Hannuman Stage Tecr..

Versatile sound for multi-zone venues at your

3 =5 ‘ e

W S e ol

ingertips.

S

Introducing the Gamut PDP8

The PDP8 digital audio arocessor is a comprehensive system
which integrates pre-amglifier, compresscr limiter, equaliser, as
well as matrixing and celay functions nto one unit. Jseful
features like automatic gain control, feedback Kkillers, auto
microphone mixers and ctossovers are zll part of the FDP8's
impressive components liara-y.

The PDP8 is equipped with 3 aalznced aucio inputs and oLtputs. - S —
Each can be configured with a host of software processing
features to suit the system designers requirements.

Remote volume
adjustment & source
switching wallplates.

The Gamut PDP8 preserts the end user with state-of-tie-art Eaﬁy to use ‘drag and drop’ software allows
technology whilst remainiag very user friendly. easy customisation for any venue

Features: + 8 balanced analcgue atdio or digital audio inputs a1d outputs « £8vdc phantom power « 32-bit AD floating point DSP « 24-bit A/D and D/A
converters « 5 presets memo-y - B assignable ir put logical contacts for remote control « 8 assignable output logical contacts for the purpose to remote control
3rd party devices » RS-232 port 2C cet-up and configuration » Can be controllec by Crestro1®, AMX® via RS-232 « 24V DC operation

Ideal for: » Stadiums - Theaters znd zrenas « Ciuise ships & tour boats « Multi-purdoce facilties « Auditoriums « Paging systems « Schools & universities
= Courts of law » Airports « Performing arts certers « Houses of worship

For more information visit; www.altronics.com.au

ALTROI'“C Available exclusively from Altrenic Distributors GﬂM“T

DISTRIBUTORS PTY. 110, ™ Sydney M Melbourne M Perth  Phone: 1300 780 399 Web: www.altronics.com.au 8x8 Matrix Mixer
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Joug Pringle FOH R.gger and Noel
Anthony (Driver, productior. owner).

memo-able request wss a mum,
asking me td ma<e everyole sit
Jdcwn on the flocr, so Fer toddler
cculd see. Like, as if | can \seriously)
DO that. Ard as if they wculd.
Maybe leavz the little one at home
next time?

C early there is serinus star action
going on, and it seeT= to sit quite
wzll with The Boss, wo is rumored
to co more than most when it com=a3
tc visizing disabled groups and
helping out in th= var zus
comirunities he tours thrcugh.

PUTTING IT TOGETHER

Tne touring show was designed -o
cope with a slab of venues from tir
sheds like Yallah, w th a relatively low
rcof, through to theawras end centers
wit1 up to 2000 s=ats

Chr s McGuffin was the show
dzsigner, lighting di-ector and
p-oduction manacer. e davised a
sow that ‘was grourc rigged, so no
motors or lying points or neight wark
was raquired. Thet al eviated time,
mcney anc safety cccerns.

Wild Gravity grovic=d production
and for a ground -icczd show they
have avery kind cf Zruss a designer
wants. This is becausa thz Townsvi'le
based corrpany cwr a To:al
Structiures outdoor conce t roof. This
struacture, which is scaleasle from 30°
x 20’ right up tc a huge 8)' x 50', is
Eu it “rom zruss

For ground suppor:, the tour used a
Eunch of ktox truss mainly 450mmi
sqJare. It came in 3 etrs, and 2
metre lengths. There were some
760mm oversized sectior s that wa-e

Brian Spaars Lighting Jigger, Joha Pendridgs Head L.gnting Systers, Caris
IcGuffin Proa Managar & LD .

wwiw juliusmedia.com
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ON TOUR

A touring shcw that aoesn't need overhead rigging.

THE TOUR

Band

Shannon Noll Vocals
Guitar BV
Guitar

Pi

Noll
Adam Noll

Support Act for the tour: Dan England &
Mitchell Kwanten

Special Guest for a 7 shows: Lee Harding

Rick Szabo Tour Manacer, NightOwl
Entertainment

Max Lea Personal Security to
Shannon Noll

Crew

David Vinnecombe FOH

Cam Elias Monitors

Chris McGuffin Prod Manacer & LD
Tony Hannuman Stage Tech

Tom Allen Monitor Rigger

Doug Pring'e FOH Rigger

John Pendridge Head Lighting Systems
Brian Spears Lighting Rigger

MNoel Anthony Truck

prarigged with Par 64 cans. These 3 metre sections
weighed about 45kg, and like all the truss on the tour,
stood upright in the truck.

“Truss doesr t wear out on shows, t wears out in
trucks. It doesr t take much of a wear spot to derate a
section,” says ‘loel Anthony, owner o~ Wild Gravity.

It's worth noting at this point in the story that Wild
Sravity was the provider cf all production for the Lift tour.
They are, as far as we know, the only company in Australia
~ho can provide sound, lighting and trucking as a ‘one
stop’ solution — at this level.

The package is impressive.

START WITH THE TRUCK

Wild Gravity have a Freightliner Argosy prime mover,
well matched to a 500 horse power engine and an 18
speed gearbox. This is top shelf in truck terms, and it tows
a 48 foot drop deck jumbo pantech which is also as good
as it gets. Noel and | spen: some quality time in the office,
which is actually the Argosy cab.

There is a motorized star that swings out from the front
wheel guard to make the climb up easier and more
comfortable. Once up therzs, the cab is maximum legal
width and height, and surprisingly spacious. There are two
inner sprung mattresses, cne top and one bottom, and
each sleeping position has a little window and flyscreen on
each side, that allows cross flow ventilation.

You can sit on the lower bunk and work, there are pull
cut tray type benches from the left or right storage unit,
rerfect for a laptop.

It is a beautiful truck, lacking nothing except the
additional option that Noel didn’t need, which is a 24-7 air
conditioner that doesn’t nead the diesel motor to run. As it
w/as a sunny eary autumn afternoon, we turned on the
engine for a little cab cooling, enjoying the distant rumble
as we talked.

Naturally it has a killer sound system, Noel put that in
a‘ter he bought it.

Noel drives the truck, sometimes aided by a co-driver.
TAe Lift tour included West Australia, so Bronwyn Graham
came on board tc handle
that leg. They had 60 hours to travel from Perth to
Toowoomba (near Brisbane! and managed it in 56.

All legal, without oreaking any laws or equipment.

| don’t know of too many production company owners
who drive a semi, except for Greg Davies of Chameleon,
who enjoys a regular interstate run in their (very) big Mack.

RO
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OSRAM
UL Long Life

B ) A% =
Just four amplifiers for FOH, and four fcr Foldback. That's
progress!

Tke B & S Ball is a simple thing, all abcut
beer, fightinc and sex. The idea is that country
folk jump in the ute and arrive in iormal attire,
usually at 10om. Things have ste—ed a: the
nearest pub, in the efternoon. NEW rflll I

I did my first one at Condobclin where the powe meta
Noll boys come from in 1875. It was at the t
showground Catering was fram KFC ir. Grange, h I d I p
a lcng drive. Kegs were tappec as a I e am s
fast as the bar staff could do it. The 2 bands
did 6 sets.

About 3am or so, there was some circle work
outside, and same f ghting ins de The guys ; : . g
Wisse, by oW 1 teicated to st Torea Outstanding luminous intensity and
wear or better still, with waist coat ripped up the colour COI’]SIStBncy thl’Ol,lghUUt the
seeams. The gi-ls were drunk, zh yes thev were, :
but we all wzare. life of the Iamp

Cnce the wiater dawn happznzd, all wanderad
off_through freezing knee high fog. | tripped

Average service life of 6,000 hours

The highest colour temperature

over a couple, who were passed out anc of 7,5ODK
probably half frozer. But they fe t no ga n.

Tne next night was the after pa-ty, in a Availahle Wattages HSD 150W,
woolshed 20 miles out of town. with 44 gallon HSD 250W and HSD 575W

drum fires ouzside that roasted one side of you,
as the back side froze. So | sgpenr: the right
rotating like a choox on a rotisserie. We got For Sales & Service contact OSRAM

power from an old generator from the gas line Custcmer Service on 1300 134 483
constructior site.

My last B & S was in 1990, end nothing had
changed. We bogged the truck on the way out in

the morning. | drew a line anz decided A& D /% RAl [ AV
never again. WWW.0osram.com.au T’ B G4
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ON TOUR

18 speeds, lot's of horses, a big stereo, and two spacious bunks - each with 2 vsindows. Great office!

Personally | never got my articulated
license, but driving a heavy pan
around Australia in my touring days
sent me rigid with boredom. Mind
numbingly boring. As Noel says, truck
stop showers are usually festy, but
he usually managed a shower in the
Green Room at the gig, or at the
apartment accommodation that the
crew and band enjoyed.

LIFE ON THE ROAD

The crew of nine were well looked
after on this tour, possibly as a by-
product of the quickly gathered
esteem that Tha Boss has generated.
It reminds me of the vibe when the
late and loved Slim Dusty hit town
on one of his innumerable country
tours over the fifty years he plied his
trade. But Slim was quiet and refined,
and these boys are rock. Yeah.

Noel says that one of the tour
dates in West Australia featured the
venue providing steaks cooked to
order for the crew — and strawberries
with chocolate dipping sauce. What
planet are we on?

The tour vibe was not dissimilar to
my touring days, except the crew
were more switched on and skilled
than any of my compatriots ever
were. Or myself. The reassuring

CXAPRIL/MAY 2006 www.juliusmedia.com



Check cut the ersctric swing out stecs!

familiarity of drumns, Marshals, and
m ¢ ophone siards are timeless.
Tren the PA anc the ~ew Veri-Lites
c&te this prod.ction &5 very current.
There was besar, a1d there were
cigerattes. Then the e were the
crnipresent female fans, lots and
lo7s of them, and some serious
kricker throw ng. Ons crew
meTker was braathlessly
recounting the fastivities of the
previous nighs, involving a female
fan a Fotel rcom (rrore specifically,
the betaroomy, and c=rtain things
ttwo of them, and apparently much
apgraciated) thet the -est of the
crew ‘wvere st-angely circumspect
aboLt Maybe my presence
rh kited the coversation?

CRAZY SMALL PA

Many people inclucing your writer
~ere skeptical when Noel won the
our w th a spes that featurad the
\exo Geo-S line array. This is a
VEY small tox, and the tour quote
was fcr just “6 of tham.

\'vhen you walk in and see them,
you say no way. | said the same
thing when | first saw the L-
£coustics V-Dosc in 2000 at the
Sydaey Entetzinmant Cencre,
raacy “or a soundcheck by 1o other

than Metallica. When Lars, Kirk,
~ason and James ran cut and hit it,
my jaw dropped. Samre reaction
when Shannon and his boys kicked
off at Yallah. It was fat and loud.
Almost very loud. Sound engineer
Dave Vinnicombe asserts it was
around 100 ¢B, and that the show
could go as hot as 107 — at the desk.

That Geo-S is decep:ive.

It is a little box, lcad=d with just
one 8" woofer and a 1" iexit throat)
high frequency device Hang 8 of
-hese boxes in a vert cal array, and
it doesn't look like muzh for 1,100
people. But the relativ ty with the \-
Dosc system in front of a Metallica
crowd of 12,000 is, wall, relative. A
well designed line arrey will
produce massive S>L.

The flown array sits off a vertical
truss, and there are 8 subwoofers
floor stacked underneath. These
are Noel's custom made subs each
loaded with one
18" woofer.

“When thz tour w2t out, there
was pressure to use the Nexo CD

18 subs, so | added 4 After a whilz,

| convinced the guvs Ty subs were
more suitable”, savs Noel.

If the PA is actuelly small, then
the amplifie- configuration is

wvwvjulusmediz.com

~ntroducing

- (ohedra.

Statel0f The Art German

Fuwees

ey
Ak

N

Sound Reinforcement
= Technology.

COHEDRA™ - Cokerent Dynamic Response Array -
builds on the best of previous designs and catapults
line array technolog* into a new dimension. Strikingly
natural dynamic resaonsz over a greater distence, less
wind sensitivity and trouble free handling were at the
heart of this new system’s design goals. A system that

sets the standard witk its overall performance,

HI=DRAS
COMPACT

COHEDRA COMPAZT™, in turn, oacks this same
premium teckno‘ogy into an even mor: compact and
flexible format, bringing the benefits of advanced
engineering ta rew znd smaller application szenarios.

Delivered in any package, from the
‘argest concert production zystem t0 a
dub duo compact system.

With HK Audio, Hearing Is Believing.

“or mere information, visit
wiw.cmi.com.au- or email
=2iner @ cmi.com.au.
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ON TOUR

similarly startling. There are just four amplifiers driving the
16 Geo S and 16 subs. Albeit the amplifiers are Camco
Vortex 6 units that deliver about 3,000 watts per channel
into 2 ohms. They weigh 7kg each.

A more conventional (read: older) PA would want 4 racks
of 3 amplifiers each weighing 30kg, or a third of a tonne of
amplifiers, where this PA seems to idle along, driven by an
amp rack loaded with just 28kg of hardware.

The offset in amplifier weight and bulk is matched in the
air, where the little Geo-S boxes account for about 20% of
the size and weight of a conventional (pre line array) system.

To allay some insecurity amongst some of the crew,
Noel took 28 Geo-S boxes on the road, along with some
spare amplifiers. The contract called for 16 Geo-S, and 16
is what | heard.

DIGICO CONSOLES

There were 2 D1 consoles on the road, one at FOH and
one for monitors. These are the slightly more compact
companion console to the D5, which is now the most
popular ‘top end’ touring console on the planet.

Noel took a deep breath and purchased a pair of
consoles, and has not regretted the decision.

He watched from the sidelines for a while before
deciding on Digico.

"1 had a 56 channel Midas XL200, and had a relationship
with Bob Doyle (head of Digico and former sales head for
Midas) when he worked for EV. |'ve got a lot of respect
for him.”

The D1 consoles were a big part of Noel winning the
contract for supply of production. They occupy a lot less
floor space than any conventional console and then there

Front line, r=ady to rock.

Your ‘One Stop’

Rigging Shop.

* (zblok products. The new “S” Series

chain blocks, girder clamps and trolleys.
® (.M. Lodestar, GIS, Kito and Hitachi

chain motors.
* Standard wire, Superflex steels
and custom made bridles.
Manual and electric winches.
Black polyester round slings. ol
C.M. Stac chain. .
Height safety equipment and ""‘* Q‘ i
fall arrest systems. !
Pocket laser levels. 3 |
* Endless webbing ratchet d‘.
straps and load restraint systems.
* Sisal and manilla rope.

NSW Phone: (02) 9531 8033
Fax: (02) 9531 7933
Email: sales@ozblok.com.au

VIC Phone: (03) 9480 5577
Fax: (03) 9480 0855
Email: sales@hesvic.com.au

is the outboard. Because good digital consoles come
loadad with limiters, gates, reverbs and third octave
equalizers, there is ess need for all this stuff outboard
in a rack.

There was a little tersion before the tour about reliability
of the Digico conscles, not borne from any rumors or
facts, but s mply because anything new and digital has to
b= essessed in terms of redundancy planning.

““here was a bit of pressure to take two processing
eng res on the road, but then we decided not to. There is
no spare stuff”, said Noel.

If there was a learning curve for the engineers, it had
been dealt with early on the tour, because watching them
mix the show it looked very fluid and natural. Digico’s
tcuch screens were a little controversial at first, but it is a
very sensible design feature as it means the company can
add features without messing with the hardware.

Tre consoles come standard with a 56 channel frame
that can be =2xpanded.

Dave Vinicombe mixed FOH for the tour.

In the cas= of the stage monitor D1, there was no
outboard, the internal third octave equalizers did the job for
the convent onal ‘wadge' sends that needed EQ. Naturally
in-eer monitors do not need EQ in the same way wedges
do. This tour used 6 ir-ear sends and 8 wedge sends, into
1z INexo PS-15 wedges powered by 4 Lab Gruppen
FeB6£00 amglifiers.

Monitor engineer Cam Eliaz wholly relied on the
D1's equalization.

Thz PA wes multipirned, and was ready for truck loading
before the backline was struck. That's fast and easy!

LIGHTS

In ighting and, Ch-is McGuffin was having a good time
with 10 Vari-_ite VL250C's and 4 VL 3000's. "You can't
beat the colcurs out of & Vari-Lite” Chris said. “"The red
and ember yau can't match on a Mac 2000. I'm sick of
seeirg Mac 2000 gobcs at shows, | used to spec Mac's all
the time, then went looking (elsewhere).”

“The only reliabilitv) drama | had was a plastic clip that
shook off a cobo mecdule, it took 5 minutes to fix. (We
went from Erisbane across the Nullabor and didn't have
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one fail.”

Aside from the Vari-Lites, Chris had 24 Par 64 narrows, 6
Molefay 4's, 7 Source 4 multi-pars, and 4 Source 4
zooms. There were a coup e of 24" horizontal rolling
mirror balls, 2 Atomic strobes, 2 x 24-7 Hazers, and the
rig was driven on a Jands Hog 1000.

“We drew it in Vectorwcerks in 2D be“ore we started,
then moved it into Martin Show Designer — so we could
turn the lights on and start programming the lightshow.
We did about 70 hours work”. Simon Land helped Chris
with programming.

"We ran it on Hog PC, put it on disk and dropped it
into the Hog 1000.”

“The only thirg that we had to touch up (on the road)
was the zoom on the Vari-ites, it goes right out to 70
degrees. Then there were just positions, (to adjust) every
day. The rig went up the same every day.”

The cargo net was custom made by 24-7 Theming
Concepts in Brisbane, they also made the risers and

Chris has a lot of respect for The Noll-ster. “| watched
him get better, and better, and better. (| love) The way he
worked the stage.”

“It's about being professional If Dave (Leslie) who's
been on the road for years was standing off his mark for
a guitar solo and the light went on, he would step into
tiss

Chris has just invested in a 3D program called Capture,
out of Sweden. “It's the same scftware they did the

polished perforated mesh aluminum fascias for the risers.

ON TOUR

Eurovision song competition on, it's a bit more to my
liking than Show Designer.”

Capping the lighting rig were some swish power
distribution units from Power Wise, that had digital read
outs of load and voltages. They sat alongside the 48
channels of L5C EPRO dimmer racks.

The truss count for the tour was 8 x 3m box and 4 x
2m box (all 450mm Total Structures), along with 4 x 3m
pre-rig and half sections as well (760mm square) which
were on whesls. There were 8 base plates to mount the
vertical truss from.

THE TOWNSVILLE CONNECTION

As Wild Gravity is Townsville based, Noel and |
discussed the tyranny of distance. It is 14 hours by
road to Brisbane, so Noel quotes his tours freight free to
there. He argues his costs are a lot lower in Townsville,
qe paid $180 000 for a warehouse that would cost $2
million in Sycney. That's a big equalizer against some
diesel fuel to Brisbane.

Wild Gravity do most of their work outside Townsville,
and have reczantly opened an office in Cairns. “| figure
Stage Works do $5 million a year up there, it is only
300 odd k's up the road, so | am after some of that”,
Noel says.

At the end of the day, Noel shows that you can
compete witn anyone, any where, if you can make the
arguments. A top rate one stop touring production at a

-

kez=n price will do it every time. C

3

£ NITION

UDIO INTERFACES

We just raised
the bar on
quality
hand
made
cusiom
cable
assemblies

tel: 61 (0)

www . juliusmedia.com

CX 15th MAY 2006

20



IN MEMORY

GERRY GEORGETTIS
GOES OUT IN FLAMES

AND TEARS

What makes a man snap and take
out the enemy? Was the
school of hard knocks too
hard? Some survivors
gathered to talk this
through, after the loss of one
of the favourite sons. Gerry did
sound for Cold Chisel, and tour
managed bands like Bon Jovi. The
way he went out made headlines

around the world.

By JULIUS GRAFTON

n a tragic tale, expatriate
IAustraIian sound engineer Gerry

Georgettis took his own life on
board a United Airlines flight from
Washington to Los Angeles in early
February. The flight was diverted to
Denver, after crew discovered Gerry
in the lavatory, where he had
somehow killed himself. People who
knew the 56 year old theatre manager
from North Miami Beach were agog
that he took his life.

But the story has a massive
prelude. Because Gerry did something
totally out of character. One Saturday
morning he snapped, and became
an unwilling folk hero. What he did
made him an instant celebrity. And he
hated it.

Gerry was from Melbourne, one of
the pioneers of the road from the
1970's. He worked for a stellar
assortment of great acts, doing sound
for Cold Chisel before migrating to the
USA. He worked on Loolapalooza, and
did shows with major international
acts including Red Hot Chili Peppers,
Pink Floyd and Bon Jowi.

He was working as a theatre
manager, with nothing really untoward
in his life until Saturday February 4th.

The Miami Herald picks up the
story:

In a case that drew widespread
attention in South Florida, police say
that on Saturday Georgettis was upset
with the deal he got on a Ford Escape
at the Metro Ford dealership at 900
NW Seventh Ave.

Georgettis ploughed the new car
into the showroom glass, then set the
business on fire, according to Miami-
Dade police. He worked for the city of
North Miami Beach and handed in his
resignation on Monday:.

"I'm shocked. | still can't believe it,"
North Miami Beach Mayor Raymond
Marin told The Miami Herald Thursday
morning. " know him as nothing more
than an nice guy. | can't say anything
bad about him. [ don't know what
happened.”

Friends and family were all shocked
that Gerry had reacted that way and
then taken his own life.

Gerry was a quiet and very strong
person. This writer recalls him acting
as sole crew member for band La De

Da's. He would drive their horrible,
uncomfortable slow Toyota Dyna truck
from Melbourns to Sydney and return
for a couple of Jigs every other week.
One time wher the truck broke down,
| took a truck tc Tarcutta to rescue
Gerry and the equipment. He routinely
worked alone, | igging everything on
his shoulders. It took a long time to
set up all the stage gear, the PA and
some lights, all alone.

He wasn't massively built, but was a
solid 5 foot 10 inches, and had an
inner quality and calmness that few
can match. Whizh is why his mind
snap at the Forc Dealership was just
slightly out of character. He caused
more than a million dollars in damage,
and made a statzment.

By chance, the only time | saw him
really light up and look excited was
when | caused & show to be cancelled
at Paddington Tcwn Hall, by blowing
up the support tand on stage with a
misjudged pyro charge. His band
arrived just as the shell shocked
audience departed, amidst broken
glass and ambulances.

Gerry was telling them what
happened, and trying to convey the
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Serry Georgettis.

size of the blast, his erms windmilling
as he went B-A-M-G' his 2and
members aws sagging ozen in
disbelief. Most otaer band crews
would havs been very hostile towards
a lighting guy whose lunecy had
iterally blcwn their show away.

Gerry was sarcuine. "Could happzn
to anyone' he grunted, as we loaded
aut down trose cim slippery stairs. F2
loaded and stacked his tr_ck full,
locked the coors, and drove off into
the night.

Ted Gardiner co-ownec the
Lolapalooza festival end knew Gerry
well. "He was the sane one, on the
road with 140 p=ople. He was a
champion guy", T=d says ‘| spoke to
him just a few w=aeks agz. He was
extremely Fappy - his new girlfriend
had bought him & Queersland Blue
Heeler. Now she is takinz his body
home to Acstraia. | can's believe it'.

Former Cold Chisel frentman Barnes.
has told News Limited n=wspapers he
had been friends with Gerry since e
was a teenager.

"Gerry Georgettis was one of my
great friencs,” Bernes was quoted as
saying.

'He was the coolest gy | ever
knew.

‘He exposed me ta grzat music anz
great musicians, anc | would not ke
the singe” or the person am now
without Fis influence."

The Cold Chisel years gave Gerry
the tools h2 nesded to werk with tha
biggest and best bands n the word

Jen Jewsl Brewn brill antly
encapsulatad the era: | spent a
helluva Ict of tire a-ourd the king of
sound Gerry Georgettis i1 the 80's. |
was the gi-lfriend of Don Walker cf
Cold Chisel for € and a half years, a

journalist from Rock Astralia
Magazine (RAM) ard other outlets,
and manager o Don's publishing
company Burdi<an.

“From my favcurite perch beside
the mixing desk | got to appreciate
Fow this stezdy, zaring, dry-witted and
120% trustworthy man was the heart
of Chisel live daliverirg precision set-
ups and happy, on-iimzs craws that
Chisel and their rnanager Rod Willis
never had to sgenc a morent freaking
out about.

“They loved him wizh a passion.
“Best of afl, his mixas were Al in
venue after verve n Australia, the US

and Canada Lead vocals swapping
and changing everywhere, mass
harmonies, = range of keyboards and
guitars, jazz blues like Georgia to
frenetic rockabillv | ke Rising Sun or
full-on rock zssault like Marry-Go-
Round, the singer diving into the
crowd several times & night,
backstage f ghts. 3 hour shows, 7
days a wee<, massive intarstate hauls,
stairs, 3am lugouts, no sleep, it didn't
Tatter.

“It all sounded Erilliant and it made
Chisel - a live legend - bicger than an
Allosaurus on neat.”

Michael L ppod wes emotional
when he wratz :his tribute:

"I have watched yet arother person
| loved and resp=ctec needlessly take
his own life.

"Once the gri=f subsidzd | was
overtaken bv anger, rot enger at Gerry
but anger at the fect that there seems
there is nothing we can do to stop it
A call from mv older orotner has
helped put thincs into perspective for
me; he pointed oLt to me that we
‘roadies’ are ¢ f-eren: to the norm,
somewhat | ke ~he Vietnam vets,

damaged by -heir €xperiencas, some
physical, sorre mental, somre both.

“My brother po ntec out tc me my
constant referencas tc 'civvies’ and
‘civvie’ street; siriar to the vets, we
roadies find iz hard to assimilate into
normal sociezy after our past
experiences. Mary of us are
dysfuncticna, depressed, d-ug
addicts, anti social, homeless, poor
work prospeats 2:¢., the usual areas
of help don't seenr to fit our nseds,
how could they uaderstand what we
did, where we have baen, where we
are now? How cer we speak 1o our
comrades v/ thout sneme, we want to
cry oJt fo- help bt are held back by
the shame >f not beirg men, not
copirg, not Fandl ng it, yet many of us,
if not all, are in the same boat. It's
time there ‘was a help line dedicated
to helpinc ourselves, a place where
the '"Gerry's’ can zome for nurturing, a
help line maned 2y those who
understand what they are going
through because they have been there
or are there themselves, menned by
peogle they resp=ct and feal they can
depend on.

“Or the road we knew witnout
asking that we wers all thete for each
other, if ou” backs were aceinst the
wall, and they ofizn were, you didn't
have to lock siceways to make sure
your mata wvas there it went without
saying, it was scrething you could
depend on. Now more thar ever we
need the same principle. |- was our
world. no-one els2 underszocd it, we
were looked dovwn on, we played up
to that of course, after all, we are
hurran, just. We won't be atle to
accept help from others, it must
come from our peers, those we
respect uncondizionally.

b
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Colin Skals, Irene Enery and Peter McFee.

it

From left to right, Pater “Junior” Pollard, Steve Dinsdale, Rob Eastick in front,

Mark Edwards, Gien Browning, John Woodheaad, Jim McMillan,

Merton Cidder, Unkaown, and Tony Wilde.

MICHELIN

MEALIC
§ -

Unknown, Colin Sutherland, Andy Rayson, Barnsy D. in background in centre,

Nicky Campbell &
Phil “Spy"” Matthew

Rob “Fat Cat” Eastick
& Harry Parsons

Rick Brown & Barney Deutscher

l;aﬂ

Meri Took, Mark Keegan, Sutherlaad
& Parsons, with “Midnight " makirg a
guest appearance in the background.

Photos by Mark Edwards.
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The Wake. wide vievs.

R, /A ‘:'% Y L" .

The food, very nice effort by the family.

“All of Ls know depression, bad
knees, bad backs, loneliness, broken
marriages poveriy, no prospects for
the -uture. low self-esteem.

"At times we were nothing more
thar pack mules. | defy anyone to
unlcad ten ton of gear, carry it up
several flights of stairs, set it up,
sound check a band, do a show, pack
it down, kac< dowr -he stairs, tack
into the truck anc then drive to “he
nex: town, and rot co drugs, drink
too much. lcok for a supporting
crutch etc.

“I'm nct talking ektout labourers
here, I'm discussing talented scund
engineers, lighting dasigners, stage
technicians, people who learnt their
craft, in mary cases created their
craft, per-ected it.

“What wes sacrifized bv these
pecgle? Firstly and most importantly.
a normal life. A spouse, family, a
stable home, a stable inccme;
some normality.’

A FITTING FAREWELL

The end of -he road came on Fabruary
24 n Melbcurne, when his family ard
what looked like half the entire rock

music industry from the 1980's
arrived to send Gerry off. Brother Al
summed up’ “He kad a ravenous
appetite for life, and indulged all his
senses. He shunned the limelignt. He
loved beauty, and he oved the beast.
Then he went out 'n one bic pvrc
display”.

An interesting aspect to this story is
how the media in Miami were
sensitive ard sympatezic to Cery.
The Police bailed Gery for $1E0C, a
very low amount. There was talk that
the deal Gerry got on his ca-, 11a-
triggered his implesicn, was indeed
suspect. It seems that soma folk
were not surprised at wtat happ2ned.
But everyone who krew Gerry was
very surprised that he wsas ~he guy
who mounted sucn & public protest.
Even if the dealership hed it coring,
as some suggest.

“Just afterwards he seid thet he felt
elated” a family friend told me. "But
then the enormity of wnat he did hit
him. He was looking at mavbs 3)
years ir jail”.

Gerry wes beretft in the days that
followed, and felt that he had let his
partner Barbara, and her son David,

dov.n. He knew he faced massive
legal bills. Gerry and Barbara had been
together five years, and had a
fanastic life together. She had just
bought Gerry a Blue Heeler dog.
Gery was David's mentor, and was
helging him learn lights.

E=fore he met Barbara, Gerry had a
run in with Police in Miami when they
we-e called to a domestic with his
former wife. What happened then
ended in the courts when Gerry was
che-ged with assaulting an officer, and
ultimately convicted. The assault is
out of character as well, and
according to some, resulted from that
clazsic American confrontation
attrude that some authorities have
periected. The kind where they shout
directly into your face prefaced with
‘SI3" and delivered with contempt.

Ev dently it inspired Gerry to respond
wit a well timed haymaker, and
ended with a police record that would
im>ede any kind of plea bargain in
relation to the destruction of the car
dealership. Plus the Ford dealer was
ke=n to recoup damages.

Serry decided to fly home to
Melbourne, but didn’t make it.
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REVIEW

ROBE COLOURSPOT
1200 E AT

The ColorSpot 1200 marks Robe’s entry to the highest
level of competition between moving light manufacturers

- the 1200w range.

By RICHARD NEVILLE

Martin's MAC2000 and Vari*Lite's

VL3000 dominate the Australian
marketplace, any new 1200w fixture
really needs to offer something
special in order to stand out. As we
ran the 1200 through its paces, it
would appear that Robe may indeed
have enough guts to compete.

At first glance, the ColorSpot
1200 appears similar in size to the
Mac 2000. Pan and tilt locks have
been fitted and are easy to operate,
and the base’s handles for lifting the
fixture are solid, covered with hand-
friendly rubber and run the length of
the fixture's base, offering more than
enough room to get both your hands
comfortably in place. At 45kg, the
ColorSpot is no lightweight, but the
weight is comparable with other
fixtures in its class.

One of Robe's innovations stands
out the moment you look at the
fixture — the LCD based menu
system which has been given the
flashy title of “RNS" for Robe
Navigation System. A large blue and
white LCD screen sits on one side of
the fixture accompanied by a large
thumbwheel and two buttons for
manual control and calibration. While
the X.Spot may have introduced this
technology years ago, the ColorSpot's
menu system is perhaps the clearest,
easiest to understand menu
available on any fixture today.
Information is given as real names
and sentences, and navigation is
simply a matter of scrolling through
simple options. In fact, the RNS
makes other moving light menu
systems look positively archaic.

The standard dual 5pin and 3pin
connectors are present on the base,
plus an Ethernet port which is ready to
accept Art-Net control protocol now.

In an arena where products like

q otk

Cool roadcase, splits into two or joins together.

Robe uses the Philips MSR 1200w
SA discharge lamp in the ColorSpot
1200 which helps to reduce the size
of the lamp housing and reflector.
Access to the lamp is simple and the
short arc version will come as a
welcome change to juggling with the
longer, more fragile double ended
1200w lamps found in other fixtures.
The fixture is certainly bright, with an
impressive output for a 1200w

fixture.

The ColorSpot's dimmer, while
smooth, visibly distorts the beam
over the last 30 — 40% of dimming. It
should be noted that although this is
common in many other fixtures —
including other 1200w units — such
distortion really renders the unit
useless for applications that don't
require operation at maximum
intensity all the time. Users can
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DMX addressing.

selez: one o two dimmer surves
throagh the mequ system.

Using a similer colour m xing
system tc thre Mac2000 where tha
dichroic flags move like cu-tains in
and cut o™ -he beam, the Foze
produces a great range of zclours
from the Z™MY system alorie. It's by
no means the fastest CMY mixing
around, but again is compzrable to
other fixtures. Designers vvill like the
range of pastel colours that the spo:
can produce, and the deef bluies
and reds will be a sight for sare
eyes for any seasoned 1220w
fixture use~. Th2 Robe also features
a variable C”O system and a colour
wheel with six replaceable colours
including a great deep amber filter,
One nice liztle feature is the audio
control opt on — where the colour
whesal can ke told via DMX to
respond ¢ an inbuilt microprone.
Whilz this might sound a littl2 tacky
at the higk enc of the marke:, it's
sormzthirg different that will
certainly have its uses.

The CclorSpot 1200°s two gobo
whesls each hald six rctatirg gobos
all o= wh ch are glass. Un“ortunatelv,
seven of t12 twelve gobcs n tne
unit are tull of orilliant cicaro ¢
colours. This c-eates some
spectacL lar locking gobos, bat
would sevearelv limit the cpe-ator's
abilizy to madity gobo colours. Gobo
selection speed is good &nd both
the ndivicLal gobos and 2ntre
gobo wteel cen be rotated et
varying sgeeds.

If the ZoorSpot lost points with
the stoc< gobo selection, it makes
them up w th the effects wheel,
whizh o fers taree and five “acet
prisms end two glass effacts — 2
linear glass breakup and ancther
whizh p-ccuces a diamond-ike
eflect. The eflects can bz bath
indexed and rotated ard -he effect
control chennel has sixte=n pre-
progranmed macro effects. The
ColorSpat s cuite possiby the firs:

fixture since the Clay Paky Stage
Zoom's release years ago to have
such a good range of effects tools.

The ColorSpot's iris is smooth
both in operation and appearance
and has the Lsual assortment of
macros to quickly create effects. A
variable frost system operates with
enough speed to snap the effect in
and out, whilz also providing a
relatively smooth transition from
hard to soft edged beam.

Saving one of the best features
until last, the ColorSpot 1200 boasts
a solid 13 — 42 degree zoom which
operates with exceptional speed,

just like the focus mechanism.

Qutput remains acceptakle even
with the wide zoom, and the speec
will give ope-ators the chance to
apply fast effects to these parameters.

Pan and tilt movement speeds are
-ypical of a fixture this size — not
particularly fast, but easily faster ard
more responsive than the VL3000.

When it comes time to turn the
fixture off ard store it, Robe has
developed an innovative new doub 2
roadcase thet literally splits into two
halves, allowing side access to the
fixture while still inside the case.
Two small drawers are located at
the bottom of the case for spares,
while the fixture is firmly held
around the base for transport.

On the whole, the Robe ColorSpot
1200 is an excellent package that
has the features to easily compete
with the more established 1200w
fixtures. Feetures such as the dual
rotating gobo wheels and large
zoom range give it an advantage
over the MAC2000, while the faster
pan and tilt speeds, good range of
saturated colours and price will
make the ColorSpot more attractive
than the VL3000 for certain
applications.

If you are considering buying or
specifying a 1200w fixture, it wou d
be more than worth your while to
consider the Robe - it's solid
construction, good range of effects,
output and ease of access to the
most commonly replaced parts are
reason enough alone to use this
moving light. If you need any
more motivation, Robe products
have a history of competitive
pricing that make the fixtures even
more appealing.

Robe is cistributed in Australia by
ULA. Special thanks to Roger Hind
of Theatricks for his assistance w th
this review
www.ula.com.au .

www.jaliusmedia.com

M-oving’Héads
Ishveatrical
Architectl

LIGHTING

PR nas been
designing and
manufacturing
luminaries and

| ghting systems for
nearly two decades.
Combining their
imagination and
technology to
provide betzer,
brighter fixtures for
all aspects of
lighting applicaden
and des'gn.

Engineered by the
industry’s brightest
designers this new
range of luminaries
delivers great
value... and Pure
Relmbilicy.

CX 15th MAY 2006

Pilot575

Pilot575 Wash

A
.

Xerion 4000 Search Light

BT TS
! I N..II.D .ILS.ILT.ILR.ILY

A r I

C.l LE_I LA_I LE'

o1



REVIEW

VARI*LITE VL 500

For half of the lighting industry, the V500 is a fixture that requires
no introduction, no review and no product demonstration. For the
other half trying to understand what all the fuss is about, read on...

By RICHARD NEVILLE

e VL500 is the latest offering
from Veri*Lite, one of the
original handful of moving light

companies that have been trading for
around twenty five years. This new
fixture is based on — and almost
identical to — the original VL5
luminaire that was released in 1994
and quickly became known as one of
the best moving washlights available.
The VL5 won an Emmy award for it's
unique colour mixing system and
won the hearts of designers in all
aspects of lighting for it's huge range
of uses. It was incredibly fast, offered
a uniform tungsten beam, had a
great, fast colour mixing system and
weighed very little. One only needs
to look at any major international
awards show to see how popular
these fixtures still are — there were
over a hundred used on the recent
Grammy Awards, and the collection
that remains in Australia are always in
demand for television, theatre and
concert events all over the country.

The VL5 used the Vari*Lite
developed Series 300 control
protocol, and for a long time was part
of the company's exclusive rental
stock — therefore not available for
purchase. When the VL500 was
released at the JK's PLASA
exhibition late last year, everybody
was granted access to the new DMX
controllable, improved version of the
arguably most popular washlight in
the world.

The VL500, like it's older brother,
uses a patented 'Dichro-tune’ radial
colour mixing system, where light
passes through three sets of sixteen
dichroic blades which rotate into the
path of the beam to mix colours.
While the fixture uses a CMY
system, the colours it produces are
noticeably different to other wash
lights. With deeper blues, more
intense reds and a very pleasing
yellow / amber, the VLB00 offers a
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¢6 There are no fans in any version of the
VI 500, allowing for virtually silent operation.
Further to this, the operation of the fixture in
general is extremely quiet. The 500's reset and
home procedures are also very quiet.99

great range of pastel colours with the
added bonus of pleasant saturated
cclours that are not garish or
fluorescent in appearance. The great
range of colours, coupled with the
extremely quick colour mixing system
is almost enough reason to go and
use these lights. The new VL500 also
has a colour option package for
achieving softer pastel colours -
similar to those of the VL5B - which
sees the unit fitted with a different
set of dichroic filters.

The VL500 is available in several
different versions. In its most simple
form, the VL500 comes with a
1000w, externally dimmable tungsten
lamp while the VL500D adds an
integral IGBT dimmer to tne fixture.
A third variation of the unt - the
VL500 80v features an 8C volt,
1200w lamp powered by a separate
ballast. Finally, the VL5004 uses a
575w or 700w arc lamp with external
ballast. All fixtures can also use any
cf the five interchangeable lenses
available for purchase.

There are no fans in any version
of the VL500, allowing for virtually

silent operation. Further to this, thz
operation of the fixture 'n general s
extremely guiet. The 500's reset and
home procedures are also very quiet
— certainly nothing like the hulking
cries of the VL1000.

Control of the VL500 is simple -
eight or thirteen conzrol channels, and
if you have a library for a VL5 in your
console, you can use it without any
adjustments. An interesting note is
that Vari*Lite have not “ollowed
market trends of adding inbuilt macro
effects — if you want an effect ou: of
this light, you still need to put in your
own work!

Technicians will appreciate the
VL500 for keeping many of it's older
qualities wnile adopting a few
changes for the better. The fixture is
still incredialy light for an automa=z=d
luminaire, weighing in at only 18kg.
Physically, the unit looks almost
identical tc the VL5, except for a
slightly elongated yoke and the
integration of the LCD screen and
menu buttons onto the arm of the
unit. Vari*Lite have re-routed the
lamp wiring on the new 500 to avoid

e

burning, and also introduced more
powerful three phase stepper motors
to drive all of the units features. The
unit’s casing has been slightly
modified to allow for easier access to
the CMY system'’s motors, but the
job of replacing or cleaning filters
hasn't gotten any easier.

And yes, for anybody wanting to
know —the VL500 is just as fast as a
VL5 - so operators can still look
forward to using an exceptionally fast
and responsive moving light -
somewhat of a luxury nowadays as
moving lights get bigger and
seemingly slower with every new
release. One interesting addition Is
the introduction of 'colour
repeatability software' into the unit's
control system which allows
technicians to adjust colour mixing
parameters to compensate for any
differences in colour across different
units. An individual fixture can be
recalibrated to mix colours to match
other fixtures — this could be a highly
useful tool for those demanding
accuracy and consistency.

While | could carry on here for
much longer about the fixture that
has excited the worldwide lighting
industry, perhaps the best
endorsement for the product is that
its older counterpart has, for over a
decade, been used, abused and
exalted as a fantastic product across
the industry.

The VL500 and rest of the
Vari*Lite range is distributed by Jands
Electronics in Australia.
www.jands.com.au X
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By RICHARD NEVILLE

visit to a Dan Hardiman
designed show is always an
xperience, and his recent trip

through Australia with reggae legends
UB40 was not to be missed. As the
band packed into the relatively small
confines of the Enmore Theatre in
Sydney, Dan introduced himself as
lighting, set, visual and costume
designer on a tour that played every
venue from stadiums to sports bars
in every corner of the world from the
USA to Africa.

At face value, the lighting rig of
Martin MAC 500s, 600s and Pulsar
Chromabanks would not raise any
eyebrows. Similarly, the three
cameras and collection of the band’s
archival video feeding a large
projection screen also appears to be a
fairly standard setup. Even the stage,
which is dotted with risers covered
with glowing hemp leaves doesn't
look anything special. Up on the
dress circle, nobody could care less
that there are four follow spot
operators present for every show.
The thing that makes this very simple
looking show interesting is that Dan
controls everything — live — himself —
through his lighting console. In
simple terms, everything the
audience sees on stage, including
the stage itself — is designed and
controlled by Dan alone.

Not content with just designing and
operating show lighting, Dan said he
“got frustrated watching the video
guys set up one projector and then
sit around until the show" while the
lighting team sweated it out with a
larger rig and longer setup times.
This observation, coupled with an
insatiable desire to learn and
understand everything technical

UB40-

DAN HARDIVIAN

drove Dan to experiment and develop
a number of unique control
technologies in recent years.

At the centre of Dan's world is his
Hog Ill - his company Total Herbal
Confusion owns two of them for use
on their tours. The console literally
sits in the centre of Dan's world at
front of house, surrounded by a mass
of vision, comms masters and MIDI
seguencers that are all controlled by
the single console.

Lighting is controlled in a fairly
common way — highly structured
cuelists have been programmed for
the eighty-odd UB40 songs that may
be played during the tour, and DMX is
pumped out through two DP2000
Ethernet to DMX processors. Due to
the fact that the tour visits venues of
all sizes, Dan has designed a lighting
rig that can easily be downsized for
smaller theatres, or upsized for larger
venues. While a change of venue can
mean huge changes to the physical
size of the rig, Dan praises the Hog Il
for making the job of altering
programming virtually hassle free.
“The Change Fixture and Replicate
buttons get a lot of use” he states,
referring to the Hog's ability to
accurately and easily swap fixtures at
the touch of a button. The console is
also able to replicate programming
across fixtures, which Dan said was
useful when fixtures were added to a
truss to ‘beef up’ the lighting rig -
programming could simply be copied
across to the new fixtures instead of
having to program each fixture
individually and add them into the
show's cues.

Similarly, Dan’s video design is also
scaleable — with everything from
simple projection to a ten metre wide
LED wall being used depending on
gear availability. The Hog lll also

Dan Hardiman at Enmore Theatre.

drives the vision, sending DMX to
two MBox systems — a powerful
media server developed by American
production giant PRG. However, Dan
didn't stop at just driving content
through the console — he wanted to
switch cameras, mix live and
recorded video and also drive the kind
of psychedelic content you'd expect
to see at a UB40 concert. For this,
Dan discovered a way to integrate a
video preview system from a security
camera program so that he can
continually monitor the pictures from
the cameras and Mbox. With two

19" flat panel monitors, Dan can keep
an eye on each vision source
throughout the show, while triggering
cues to mix and morph the video
from the Hog.
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Stage view fron- LX QOp position.
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Possioly Dan's most interesting
const-uction for U340 is his Jnicue
follow spot calling system, which he
designed upon fealizing that with al
his vision and lighzing cueing, he
migk= not have time -o call indiv dua
follovs soot cues every night. In
addition to th s, call ng follovs spats in
foreign countries without being able
to spzak -he native lenguage wes
also an issue Can worked out that all
of his follow spat cues could be cuzd
and executed with only sixteen
worcs, which he ~ecorded into a
sampling uniz. By using the Hog Ill’s
MIC! autput, he is able to playback
the words in di*ferert orders by
creeting miniature cue lists. These
cuelists form szntences which are
played when tr gcered by macros

-urin n¢ in Den’s show. Thz fo low
spot operato” hears a comrplete
setance -hrough their headsets,
thereby relieving Dan cf the nzed “o
trink abolt calling follow spots. Tte
svstam is €2t up so that the individual
words can o2 re-recorded gt eny
time, so virtually any language can be
used with minimal adjustments to the
systam. Da~ even had a sgecial
headset mzde for himself, where
ore side o” “he headset is 102ked
in~o thz production loop of comms
ard the ot-er allows him to keep an
ezr on his follow spot cues. Whil2
sl gntly co-tusing to the uatrained
cperator, Cen assurec us -het it
really did work!

Tae UEZZ tour is an example of
how a decticated lighting das gner has

investec a sJdostantizl amount of time
and effort 1c successfilly create a
truly intzgrated show where one

d2s cne- contrals every aspect of the
p-ocuction. In mery ways, Dan is like
a younczr vason o Willie Williams
wha is zurrently touring with U2 as
their Ve~igc tour desizner. To the
audiencz, tae | ghtirg vision anc sets
look much the seme as every otler
tour. Bazkstage Fowvsever, there ts
cnly one person zouring the
substartial ighzing ard vision ric
eround the worlc — and he has even
cet the entire thing u> himself cn
occesien — wh ch has saved the
prccucars money and has given the
designe- carnolete control over the
artistic 0ok o° tre production.
Thanks tc ALA. 9.4

www juliusmedia.com
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REVIEW

HAZED AND

ONFUSED

Le Maitre Radiance Hazer

By RICHARD CADENA

oon after Canadian-based
Sspeciai effects manufacturer Le

Maitre introduced their new
haze machine, the Radiance Hazer
Adrian Segeren, the president o the
company, told me that it outputs
about eight times more haze thzn
their old standby, the Neutron Hazar,

and it cost less to boot. | was con‘used.

“Won't that kill your Neutron Hazer
sales?” | queried?

"Probably. But it's better that we
do ourselves than to wait for our
competition to do it," he replied.

| w3s a bit surprised but | thought it
was & sound strategy — if, indeed, it
was trae. Last month | had -he
chence to use the new Radiance
Hazer n a show and, by my
est mation, it appears that it is true.
The n=w haze machine puts out an
imgressive amount of haze, t's very
guiet, and it has a built-in far that
runs cff the DMX512 input, making it
easy tc control while helping to
evenly distribute the haze.

LITTLE PACKAGE, BIG
OUTPUT

The water-based haze machine uses

a 500-watt heater and is housed in an
enclosure that is slightly over 16
inches long, 10 inches widz and
seven inches tall. It weighs 28
pounds and it operates at ~20V,
drawing about 5 amps.

The unit can be operated without a
remote in stand-alone mods,
remotely with a DMX512 input or
with a hand-held remote. By setting
the first digit of the three-d git DMX
address selector to 6, then the hazer
operates in stand-alone mode. In this
mode, the output is determrined by
the value of the second dig't, with
zero being off and eight being the
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highest output level (setting it to nine
is the same output as setting it to
eight). The thirc digit sets the fan
level from one to eight (it zan't be
turned off in this mode).

The optional hand-held remote has
three potentiometers for fan speed,
interval control and variable haze
output, plus an On/Off switch. In the
presence of a DMX512 signal, the
control signal overrides thza hand-held
remote. In DMX512 mode, the
machine uses two channels; one
for the haze rate and one for the
fan speed.

THE CLEAN MACHINE

One of the most common problems
with vaporizing fog and haze
machines is the deposits left behind
by the evaporation process, which
tends to foul up the works and block
the flow of fluid. To prevent that from
happening, this unit has a “4-port
Rapid Clean Vaporizer” which allows
you to take apart the vaporizing
chamber and clean it out. With a few
hand tools and a few minutes you
can insure the fluid is flowing freely

and unrestr cted. In the short time |
used the machine | didn’t have to
clean it but the user manual
recommends cleaning fter every 25
liters of fluid consumption. The
machine will hold either a two-liter or
a four-liter bottle, so if you were to
run the machine on full output,
continuous duty with a four-liter
bottle, that means that you should
clean the machine after about ten and
a half hours of use, or about every
four or five shows. But it's difficult to
imagine that you would every use it
at full output, continuous duty unless
you're working outdoors. So you're
more likely to run it at a lower setting
with a reduced duty cycle, so my
guess is that you should have to
clean it every 10 or 20 shows,
depending on several factors like the
length of the show, the amount cf
haze, the effectiveness of the
ventilation, etc.

THE BOTTOM LINE, IT'S
TOP DRAWER

The show in which | used the
machine was in a large space and we

REVIEW

ran it periodically on a low setting,
around 20 - 30%. | say periodically
because | kept having to direct the
board op to turn the haze down or off.

Besides the fact that the machine
is relatively small and it puts out a lot
of haze, | liked the yoke, which can
double as a floor stand, tilting the
machine at enough of an angle to
direct the haze over the heads of the
performers from an upstage position.
The yoke is also a good carrying
handle as well.

There is also a Radiance Touring
System, which incorporates a
Radiance Hazer and a Versa Fan in a
single touring road case. The DMX-
controllable Versa Fan slides out of
the case like a drawer and right into
position. It's packaged smartly for fast
load-in, set up and load-out.

All the features of the Radiance add
up to a great hazer for venues from
the smallest to the largest. The
Radiance Hazer seems to be
everything that Segeren said it was.
No longer am | hazed and confused.
www.ula.com.au
www.lemaitrefx.com (.4

SMALLER I

MORE FOG FOR LESS
MONEY
with the new
== Ce
MSCO)
MODEL 1700 FOG
MACHINE

A versatile machine for theatre, clubs, film & TV, rental
With the latest state-of-the-art technoogy the 1700 model will give
long life reliability and produce a continuous variable output of fog
from only 1190watts of power. Standard remote control or DMX
interface allows up to four machines to be operated from one
control. All of the Rosco fog fluids can be used including the new
‘light’ formulation — it's almost a haze! The outlet cowling accepts
the standard Rosco hose zdaptor and ducting hose and can be
operated with the Rosco Chiller or Coldflow for low lying fog.

See it at your Rosco dealer
or phone Rosco at 02 9906 6262

MORE EXTREME

THA OTH : OR

UB
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CERTIFICATION

You 1eed your Lighting, Audio (Live or Studio), V sion or
Management skills recognised. You need a D ploma, or a
suitatle Nationally Recognised Q alificatior issuad by an
accredited college. And you want it wizhout Joinz courses.
If you ALREADY have the skills, we car recognise and
assess them.

Here’s some real world examplas

* Imagine you are suddenly offered a ob ovarseszs. Your
Visa will usually require you have a re evant quai fication.

* What if you decide to upgradz your employmert or get
promoted and find yourself intarviewed by a rec-uiter who
simply wants to see a relevant qualification” They are not
inte-ested ir your CV, or your wotk hictory, o~ your refer-
ences.

® You need to demonstrate current competencies, you need
to prove that you are sk lled. Your work conzractz may
require that you are quelified. Yo 1 might end up seing
passed over in favour of someone yo unger. Someone who
already has a qualification.

- A
u Iusme Ia Accredited College.
> Location: Sycney

www.juliusmedia.ccm

Qualificat ons for Entertainment are relatively NEW, but
because tiey now exist, you shoulc obtain one.
Juliusmedia College car issue you  Certificate Four, a
Dislome cr an Advanced Diploma and in most cases if you
are experienced, without you needirg to attend classes.

The qualifications are delivered by Assessment, and
rejuire a demonstrable level of ind stry experience. You
dc most ¢f the work required at home, or at work. You
collect ev dence - referances, partfzlios, work and job
descripticns —and also do some przjects. Then you come
in for faze to face pract cal assessmants at our college in
Sydney. You need to attend at least wize.

Certificzze 'V Live Production, Treatre and Events.
CUE40303. By assessment: $900.

D plomra of Live Production, Theatr= and Events
(Techn cal Productio). CUE50303. $2,000.

Advanced Diploma of Live Piod_ction, Theatre and
Events (Technical Production). CUE60203. $2,700.

Get started NOW! |
Enrol today |
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NATIONALLY RECOGNISED
TRAINING

Call +61 2 9638-5955
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By RICHARD CADENA

ontrary to what some may
believe, my first lighting
design was not chiseled in

stone tablets nor was it drawn
on papyrus with berry juice. But
it was close.

When | got my first design job, |
found it hard to justify spending
hundreds or thousands of dollars on a
lighting design CAD program, so |
used what | had. In this case it was
Corel Draw. | might as well have
used crayons and a Big Chief tablet.

But the drawings | eventually
produced did serve their purpose;
they helped me calculate the number
of fixtures | needed to illuminate a
stage to a target illuminance, where
to hang them, how much power was
needed for the job, and what type
and quantity of materials were
needed. They served to illustrate to
the electrician exactly where to run
power and where to put the
connectors and they served to give
the client an idea of what to expect
from the design. But most
importantly, they served to give the
client the confidence that | knew
what | was doing (wink, wink) and
make them feel better about cutting a
check for my services.

Using a drawing program to design
a lighting system was something akin
to using a camel to get to downtown
Sydney; it will get you there but there
are sure better ways to do it. It took
hours and hours of painstaking
drawing and calculations and | had to
shoehorn a lot of walnuts in to pecan
shells. But in the end | had what
looked like professionally drawn
blueprints, kind of like the ones |
used | used to draw when | was in
engineering school. Still, | knew that
the next time | would have to bite the
bullet and buy some real lighting
design software.

| ended up getting three different
programs, all of which did similar
things but in different ways. The first
one | tried had a bit of a learning

LIGHTING DESIGN

CAD Software Beats Crayons and
Big Chief Tablet Every Time

Help
Y-

D D sewth Sorecns @) (1- % @

o.comfsppication oho

show ) advance

ORIA TOUR (RICHARDCADENA)

curve and | found it challenging to get
around in it. When | bought it | didn't
have time to learn it and by the time |
needed it | was under the gun to
produce a lighting design. So |
shelved it and went for the second
program, which | found much easier
to learn. | spent a few of hours with it
and it was not intimidating by any
means. By the end of the day | had a
rough design in the can. | was happy
with the drawings and more
importantly, so was the client. | was
able to produce 2D plan and elevation
drawings, 3D isometric drawings and
photo-realistic renderings of the
lighting system. It was much quicker,
easier and so much less frustrating
than using Corel Draw. | was happy
with my new-found talent for making
my work look good - thanks to a
great piece of software.

All was right with the world and the
lighting designs flew off the drawing
board like so many white doves. One

day, an evil architect from middle
earth sent me an AutoCAD drawing
of a building for a lighting design |
was to do. It was a fairly large file,
about 15Mb. | ooened my lighting
design program and imported the
.dwg file only to watch my computer
choke and the program crash. As per
usual, | was under the gun to
produce the drawings and | didn't
have time to deal with compatibility
issues. So | reached over to the shelf
where lighting dasign software
number one was sitting, | grabbed it,
installed it again, and | was able to
open the AutoCAD drawing with no
problem. Then | was forced to learn
it. But by that time | was a little more
CAD literate and | forced myself to
get up the learning curve rapidly
(translation — | was on the phone
support line hours on end to the point
of very nearly wearing out my
welcome). With a little support (okay,
a lot of support) | began to feel
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€6 | ct the beauty we love be what we do. There are
hundreds of ways to kneel aDind kiss the ground.?9
-Jalal al-Din Muhamad Rumi, poet (1207-1273)

comfortable with the o ogram and |
founa out that the two programs
each had their srrengtls and
weaknesses and that there were
some pretty ccol features in each.
Now | use them both. depending on
the job at hand and the
circu nstances surrounding them
The whole time, the third lighting
desicn software package had been

sitting on the sidelines, eagerly
waiting to cet put in the game.
Someday, | promised myself, | wculd
find the time to explore its virtues
and discover what it's about. It
happens to be a popular program that
is used a lot by prod.ction
companies. Since the beginning of
the year | have been spending time
with it and the next lighting desig |
do | will try it out, if for no other
reason than just to challenge myself,
learn something new and increase
my marketable skills.

Three programs, three approaches
to the sams= issue. Now the guestion
facing every aspiring designer is,
“Which program should | buy anc
use?"” Truthfully, you can hardly go
wrong with any of the mainstreamn
lighting design CAD programs. Trey
vary in degrees of power, flexibilizy,
resources and ease of use, but ir my

humble opinion, they are all capable
of producing good results. If you're
trying to decide among them, talk to
as many people as you can who use
lighting design CAD software and find
out what they have to say. Also,
consider how you will be using it. Are
you a beginner with little CAD
experience? Will you be working a lot
with architects and/or big AutoCAD
files? Will you be working a lot with
production companies? The answers
to these questions will help steer you
in the right direction. It's up to you to
drive to the right location.

And take my advice; stay away
from Corel Draw unless you want to
create an illustration. Even then, you
might have more fun with crayons
and a Big Chief tablet.

Send your smoke signals to the
author at
rcadena@austin.rr.com. (X
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* Aeromic® Systens - Sweat resistant headmics
* Aeromix® - stereo mic/line mixers
* EGloop® - anti-corrosion grease
* Fitness Audio® - wireless mic systems
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GoOBOTECH

Huge Stock Gobo Collection
browse online - www.gobotech.com.au

Custom gobos FAST!
Full colour, spot colour, B&W, steel.
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@ Fx Gobos. Art glass.... NEW!

BEACON Digigobos
Funky video loops
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Out and about....caught with CXs ever watchful camera at the Entech tradeshow...
If you have any good quality happy snaps please submit to mail@jul-usmedia.com.

e - v

alis A “"J\

- s - L : Drew Menerd from Group Technologies
Unknown, Alex Mair (Jands), David Bell (Jands), Tim Buchholz (Stage & Audio) with 2006's must have — a DiGiCo USB

(Pic: Jeff Stanton). wetch!

e

‘Reverend’ lan Woodhouse from TAG. (L to R) - Robert Young (Jands), Les Jones (Audiovisua! Shop), Ma-tin Blunt (DMX
So called as he officiates at weddings Music) (Pic: Jeff Stanton).
and funerals as a cetabrant.

< YAMAH A

Robert Smallwood ot Smallwood
Group and Mike Stavrou, the

recording genius anc' designer of the Peter Beveridge with tre Yamaha Sub Kick SKRM100. It's a mean lccking beast!
SmartAV console (Eventpix).

i
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Corsole (Evantpix).

“Is colour g2 deads” we asked the
foLder of Rosco, Stan Miler? No
wav, he says business is very stable.
He = accoripanied by Rosco Australia
chief lan Beszby.

D. Kate Munroe ar the sands party
{Piz: Jeif Stanton).

Josaph Narei (Smart AV) and David Quinn (Klotz Digita!) with the Smart

| A 4 s
Steve James (CX mag) with indusiry mzney
finae~ Christopher Mott (Melbourns Finsnce
Brokng).

Tom Back (Alcons Audio), David ana Jo Betterridge (Loud znd Clear). Tom told CX:
“It's our first time he:e 21 the Entaci show with our pro-iibhon loudspeaker
technology. The global in‘erast has also lead us to the Aus:ralian marke- through
Cavid Eetterridge of _oud and Clear Audio. He's been worzing witn the LR14
ribbon line-array and vR12 pro-ribkon monitors over the last couple cf months and
raised a lot of interest. A great start “down-under”! ”

< e

=3 - — L=

|

The Alcons Audlio executive yacht. CX enjcyed a cruise with them on Sydney
Harbour after ENTECH.

www juliusmzd a.com
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Betler Faster Bigger

Almost-Bie
Yours! For a lot Less!

= RentalPoint
A Softwarein

} visit: www.rentp.com

B.S.Sound PA Hire
3k PA with separate F/B, LX & crew. Driveway,
Vocal PA systems & LX, mics and components

also available. Contact Mark Barry for free
quote (03) 9531-1403 or 041 999 3966
www.bssound.com.au
mark@bssound.com.au

Gloves & Accessories for
the !ntortaimmnt lndmtry
”

PRODUCT MANAGER
REQUIRED

Roland Australia requires a product
manager for our Digital Video and Pro
Audio products area. The successful
applicant will have a proven sales
background, ideally within the commercial
AV industry, strong technical knowledge
(particularly digital video) and well
developed interpersonal skills. They will be
responsible for expanding our business in
the commercial, corporate and consulting
areas of the audio/visual market.

An attractive salary, bonus, car and
superannuation package will be offered to
the successful applicant.

Roland is a world leader in the design and
manufacture of electronic musical
instruments, digital recording equipment,
audio processing devices and digital video
editors and processors.

[=Roland

- WE DESIGN THE FUTURE -

JOBS AT JANDS

Are you articulate, moderately technical, and
feel you can make a presentation in front of
industry people? Or do you understand the
fundamentals of a good presentation and
can be coached?

We need a Theatre/Lighting technician and
an Audio technician to provide our clients
with mid to high-level technical support,
plus work towards developing and
executing product training sessions. You'll
get sensational ‘top up' technical training
from our engineers.

Ideally you've had 2-5 years professional
experience in corporate events, productions,
rental or theatre and you understand your
genre. Perhaps you're sick of shifts, and
looking for a rewarding and stable career
with a leading company offering excellent
staff benefits and atmosphere.

Interested? Log on to
http://www.jands.com.au/jandsweb/
company_employment.html

JANDN

ree catalogue!, Senior Account Manager - Staging Products and Services

Join Australia's leading supplier of innovative rental & construction solutions to the events & exhibition industries
Hands on role with strong customer service focus. Staging Rentals & Construction Services has a fantastic opportunity
for an experienced Account Manager with a positive and ‘can do’ attitude to join our friendly team based in our HO in
Alexandria.

You will be responsible for the full range of account management duties including: developing and maintaining internal
and external relationships, generating/maximising revenue for the company, providing quotes and managing budgets.
You will ensure that all our products and services are of high quality and delivered to clients on time and as scoped.

Previous experience in a Staging and Events company would be ideal. s-m E l N E
Now available from: A generous salary package is on offer for the right candidate.
QLD: Pacific Enterprises 07 5596 3595 Please forward your application (covering letter and resume) RENTALS

NSW: Crew On Call Australia 02 9318 2581
VIC: Big Shot Film Services 03 9318 0184

to Corrie Stewart via email corrie@stagingrentals.com.au. & CONSTRUCTION SERVICES
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AFTER YOU HEARIT,
EVERYTHING ELSE IS JUST A BLACK BOX.

= EAW

Proudly Introduces...

GUNNESS |
FOCUSING

For a detailed whitepaper, visit www.eaw.com
THAT WAS THEN. THIS IS EAW,
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S <. Distributed and supported in Australia by: AE
oy (=] i i ’ Fax:03 9878 1455
2 Production Audio Services Pty Ltd e
) & 17 King Street, Blackburn. Victoria 3130 SalEeSRIPURe QMg OnT Al
~ www.productionaudio.com.au
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e CMY colour mixing system + static colour wheel e 13 - 42 degree zoom

e 2 rotating gobo wheels with slot and lock system e Motorised stepless iris

e 24 replaceable indexed dichroic glass gobos e Separate variable frost effect
e 4 interchangeable rotating prisms and effects » Remote focus

e Ethemet post - Art-Net protocol, ready for ACN e 3pin and 5pin XLR

e Interactive LCD screen e magnetic or electronic ballast

ColorWash 1200 AT

ColorSpot 575 A7
ColorSpot 575E A7

ColorWash 575 AT
ColorWash 575E AT

ColorSpot 250 A7

Universal Lighting and Audio (ULA) Brisbane - Sydney - Melbourne

distributed in Australasia by
J] B ) Sales Free Phone 1800 648 111 (Intl +61 7 5509 4633) - email sales@ula.com.au - www.ula.com.



