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Think of it as the first approved steroid

for your Sound System

D.B. Soundgood M.D.

Audio Specialists Group

166 Signal Peak W ay
R (ugw”e USA

Use Dr' VPQE“LD P A -;'o uLMcg .pe_r-Car-Me. nu} n
Q 800md
*Room Co "“wm
/j rrec.‘iLEOA w-“{{. Av‘?‘o—EQ “hm‘ -
ﬂ M7 FC)QM - LI““J‘ FGVA-J
x,za.;.as;c i : “%mmo o H?DUFT:R
Pf‘ﬂ ec =
XAcf{/‘*ﬂc.gc} F' i “L‘Qr-.s - e 'H—;'-M [‘"“""J‘"") mﬁllmc Tc*::"::::gzuu
i ﬂQec:lé' Q‘-\QL S‘Wress;an@ | Side effects may Wg‘
— = Ao#;r 57"’{“-""‘) M‘Imrmm gmup.es
Vé.-[l - of fan base, clearer V™
é,, Lqu Zr_# 7/?';4¢S:Z.er‘ mspome]
E—.x; Wizeu L O a4 - increased pract)

T ;C’r:s

=

Se.% vf? 1 A0 "A_ME_.

Are YOU getting the most
out of your PA?
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PROFESSIONAL PRODUCTS

S 40 Kent Rd. Mascot NSW 2020 ¢ Ph:(02) 9582 0909 # Fax:(02) 9582 0999 ® www.jands.com.au



Opera Live 210
10" Weofer ! I
1" Compression driver
200 Watts/RMS '/

120 dB max.
312 x 550 x 280
Weight 13 kg

\( ..|

Opera Live 402/405
300 Watts/RMS
12" or 15" Weofer
1* Compression driver
128 dB max.
406 x 650 x 350

Weight 18kg/19 kg

Opera Live Series

Active, bi-amped and

Sub 12 housed in multifunctional
12" Bandpass Subwoofer | polypropylene

400 Watts/RMS enclosures, these
40-150 Hz speakers come in 10/1'to
127 dB max. 15'/1' configurations with
360 x 520 x 500 bp to 300W/RMS
Weight 19 kg

Active Subwoofer

i Fidh
: N A iv ‘Featuring efficient
‘band-pass circuitry anc :
Sub 05 impressive power amp
15" Bandpass Subwoofer | performance, these active
400 Watts/RMS subwcofer systems del ver X S i
30-150 Hz high SPL. Available in 12" _ .' m
129 dB max. to 15" configurations 3
230 x 600 x 550 with up to 800 W/RMS, all ' o )
Weight 27 kg models feature an active .
mono;/'stereo x-over, - -

Opera Live Series
Opera Live Systems | B Fowered oudspeakers for professional audio applications.

Sub 15 Comprising individually B Iategrated audio controller - actve crcssover and phase
15 Bandpass Subwoofer powered Opera Live and correction for mazimum performznce.

800 'Watts/RMS Sub enclosures, these B Ei-Amp cutput stage with higher acoustic pressure and
40 - 120 Hz .remarkably efficient kass response.
133 dB max three-way active systems B Softclip | miter fo- highest operat onal safety.

L % . provide excellent audio B Feedback resistznce.
Digital audio processing | performance and , B Easeinuse.,4x M10flying points - multitunctional housing

43(_} x 600 x 600 ~ maximum flexibility to
Weight 32 kg Boot.

-angled for floo- monitoring -

3 Year Warranty

Do yourself a favour, before you make your next commitment on a speaker cab EXPERIENCE the performance
\of an outstanding Italian at one of these following Dealers;

S.A./P.M Sound 08 8277 3444 Cecere’s Music 08 8331 9246 B.S.S Light + Sound 08 8340 3100 W.A./ Extended Piay 08 9286
4433 Joondalup Music 08 9300 0033 Mindarie Music Centre 08 9407 9455 Music Park 08 9470 1020 Sound Centre Music

Gallery 08 9370 1185 Uptown Music 08 9842 3423 VIC/ Store DJ 1300 858 394 Warehouse Sound Systems 03 9417 4866 TECHNOLORIES
WWave 039372 5244 Global All Access 03 9525 4316 DJ City 03 9579 5991 DJ City Factory 03 9792 2357 Drumpower 03 THE SOUNE OF EXPERIENCE
97204581 Entertainment Warehouse 03 9315 1255 Five Star Music 03 98704143 Manny's 03 9486 8555 Music Den 035223

1724 Muso’s Stuff 03 5441 8672 Troy House of Music 03 9689 4622 TAS/ Frontline 03 6343 1299 QLD/ Ellaways Family Music

Store 07 3359 8266 1.J.5./ Audio Sales & Recording 07 3854 0577 Mackay Music Supplies 07 4957 4216 Mooloolaba Music 07

54448889 Mr Music Man 07 5572 1003 5 ound and Lighting Queensland 07 3715 5477 N.T./ Uptown Entertainment 05 06888 ) '
909 N. S W/ Venue Mus:c 02 9262 9776 Bondi Intermus:c 02 9369 3922 DJ Warehouse 02 9564 1791 Party Headauarters 02 Forfurther mfo'r mation
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Simplicity is a range of lamps for ever
Philips PAR lamps now complzte the r: ' ighti

package with nizh qualit

robust larp. In line wizh the renowried Phi 1 standar p H I LI ps
amps off [ Ele d lowest cost © mership available

when you n at Y p e the PAR lamps from Philips. sense and simplicity

www.philips.com/broadway




EXTREME INTEGRATION

With over 7,000 products, 76 staff, 25 brands and offices/showrooms/warehouses in Sydney, Melbourne, Brisbane, Adelaide, Perth and Auckland,
Hills Sound Vision & Lighting offer real integration across many platforms and provide fabulous solutions that encompass cutting edge technology
from Renkus-Heinz, Mackie, Crestron, Beyerdynamic, Clay Paky, Turbosound, CLS and much much more...

So, while we could do this...
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CHESTRON

Our new 5,500 square metre head office offers a fabulous show case of products from across the group. Drop in to see the latest products and grab an espresso at any one of our branches
in Sydney, Melbourne, Brisbane, Adelaide, Perth and Auckland.

T,

to the

Hills SVL
Training Theatre

Above and centre: The new Hills SVL corporate training theatre has been Right: These are just some of our eight-person strong Technical Sales & Support Team.
purpose-built with your comfort and education in mind. Crestron and Smart and attractive, these guys live, breathe and sleep INTEGRATION. Call them for
MediaMatrix courses are held regularly. Contact us for details. assistance on (02) 9647 1411.




beverdynamicll) LABGRUPPEN MUMCKEE.  MediaMatrix: MIPRO RANE) © rowvsnemz

Omwrbosound  ANNAV e - ChamSyr . Qo

Beyonc Hills SVL, we offer further integration within the Hills group, .
through Pacom CCTV & Security, DAS Alarm Systems, Anterina MATV Systems. s

/H/ms Antenna & TV Systemns

We can do something a little more tailored
to your needs.

End-to-end monitoring from ANY location - even off-site

Beyerdynamic Opus &1/Mipro ACT707S
= Transmitter battery voltage monitoring
* Frequency and signal sirength

« Trasmitter on/off status ?‘ - _I “““““-I“I“I“I 100V ine

Caps_ule_ MediaMatrix NION DSP Lab.gruppen C-Series / FP+ Seres
ooy = Control of Routing Amplifiers with NomadLinX interface
0flw. ed and Levels * Load Monitoring

microphone * Capsule monitoring * Configuration

* Fault reporting « Limiter Settings and Levels

» Qutput Voltage Monitoring

GobnaNel + Control

Ethernet

Ethernet

RHAON

Renkus-Heinz RHAON Speakers
* (ain and Muting Control

* On-board DSP

» [ evel Metering

» Transducer Fault Monitoring

| = Recall EQ and limiter presets

Battery monitor/channel
info on wireless

Crestron Control System
* Acts a ceniral control system for all ihe components
* Built in Webserver for “emote contro/diagnostics
using eCortrol
* Can send emails or SMS on faults or when system
Ieaves safe operating parameters
‘ * Mutiple User interfaces allow for simple control in
802.11A/G wireless one position and advaiced features where required.
» nterfaces to wired or ‘wireless control surfaces

Internet
Email
SME

...Because power is nothing without CONTROL
Send emails or SMS if the system moves outside its operational parameters.
Built-in web server allows remote diagnostics and monitoring.

Hills. “ o
V = m_ A%WOR Australian Hohthouse
e T SUPFLIES “distribulion
Hills SVL Head Office  Audio Telex Australian Monitor Crestron Control Solutions  Australian Audio Supplies Lighthouse Distribution
1 Clyde Street www.audiotelex.com.au  www.australianmonitor.com.au  www.crestron.com.au www.ausaudio.com.au www.lighthousedistribution.com.au
Silverwater NSW 2128 NSW: (02) 9647 1411 Ph: (02) 9647 1411 NSW: (02) 9737 B203 Head Office: (02) 9741 4388  NSW: (02) 9741 4377
Private Bag 149 QaLD: (07) 3852 1312 Fax: (02) 9748 2537 QLD: (07) 3252 4377 NSW/QLD: 0411 095 280 QLD: (07) 3252 1259
Silverwater NSW 1811 VIC: (03) 9890 7477 VIC: (03) 9380 8510 VIC/SA: 0417 576 460 VIC/SA/WA: (03) 9890 7477
Ph: (02) 9547 1411 WA: (08) 920< 0200 WA: (08) 8204 0200 WA: 0412 532 910 Alsa distributed by Audio Telex
Fax: (02) 9748 2537 SA: (0B) B352 4444 SA: (0B) B352 4444 in New Zealand

NZ: (09) 415 9426 NZ: (C9) 4159426
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Entertainment Training
Resource

This magazine contains much
information which is a direct resource
for anyone studying from the new
Entertainment Training Package, named
CUEO3. From 2006 we will start to map
certain articles direct against the
relevant Unit of Competency within the
package. This makes CX magazine a
very cost effective resource for schools,
colleges, and universities. Note that we
offer a copyright release where articles
in CX Magazine may be photocopied
and distributed to students within an

Laccredited course.

v
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EDITORIAL

by Andy Mackenzie

Over the last few weeks |'ve been
seeing and hearing all kinds of stuff
about the entertainment industry. |
don't know if it's because Julius is
away or if it's just because people
have realized how much fun | am to
talk to, but I've been getting told
about stuff. What kind of stuff? All
kinds of crazy, crazy stuff.

CRAZY STUFF 1

From the world of corporate
presentation comes the peculiar tale
of the most inflated band rider in
history. The scenario — a band,
identified as a ‘party band” AKA
‘cover band’ has been hired to
perform the after dinner set at a
corporate function. A six piece band,
playing a one hour set...surely that
can't present too many demands,
right? Well, let's start with the FOH
console spec on the rider. The band
require a Digico D1 to be supplied.
Presumably their front of house guy
has got a bit carried away, and a
solution to this could be discussed —
but no, the band aren’t supplying an
engineer, they're just telling the
contractor what the contractor needs
to use. Madness. Reading further
down the same rider, we come
across the foldback requirements of
the band. For some reason, six
people need nine sends of monitors.
That's right, one send dedicated to
each band member is not enough.

CRAZY STUFF 2

Guns and Roses play Acer Arena
with two support acts, just like a
classic old style pub show. First
support goes up about half-8ish and
plays an hour, then after a leisurely
changeover the second support get
their hour, finishing about 11 or
thereabouts before things start
getting organized for the headliners.
Gunners hit the stage well after
11:30 and play till almost two. The
key difference between Acer and a
typical pub — one that seems to have
gone unnoticed - is that most pubs

don’t disgorge 18 000 punters
seeking a way home onto the
deserted streets of Homebush Bay at
2 o’'clock on Sunday morning.

NOT SO CRAZY...

On the up side, |'ve also seen and
heard some great things that make
me feel really good about this
industry and the people in it. Here's
one. When | took offspring, aged 5,
to the circus to research a story, she
was reduced to broken hearted tears
when the giant beach ball rolling
through the crowd missed her. The
clown (an actual clown, unlike the
one who wrote that rider) in control
of the ball saw how upset she was
and steered the thing back fair on top
of her. Squeals of delight.

Only one of these clowns got it
right and remembered what the
industry is really all about. It's not
about disappearing up your own bum
because someone's given you the
budget to do so, it's about giving the
punters something good to take
away and enriching their lives a little.
And as a circus freak (again, a real
one) told me some years ago
“Dude.... they pay all our wages”.

| love the circus.

NO MORE SMOKING

The ban on smoking in NSW pubs
and clubs has just come into force,
and it's been greeted by the usual
bitching from the people who might
lose revenue. As always the cry is
“It's going to cost jobs”. And it
might, but on the other hand smoking
costs thousands of lives every year.
World War Il employed lots of
people, but no-one complained when
it ended. The only negative thing
about this ban is that now all the
smokers have been forced into the
beer gardens, people with kids are
effectively locked out of going to the
pub for dinner. Roll on the smoke
free beer garden.

4 nay Mad;éehZ/‘e

www.juliusmedia.com



Welcomsz to the era when digital consoles became ‘analogue’

With its intuitively laid-out surface, instant access rotary super channel, clear
visual feedback on colour screens and superb audio quality, you'll be feeling
right at home behind Allen & Heath’s iLive concert mixing console.

Up to 128ins/32mix outs

Full processing on all ins/outs

2-6 stereo effects engines

Inputs on stagebox or on console
Low latency Ethersound

28, 36, or 44 fader control surfaces
From: $40,000

Go ‘analogue!’

ALLEN&HEATH

Find out mor= at iLive-Digital.com or call TAG for a demo. Ph. ({12)_ 9519 0_900 e ilive@ta_g.com.at!,l
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It ranks as the tour disgrace of the ended around 2am on Monday out. Reports of The Axl up to his old
decade, probably as bad as when morning. Audience members then tricks came in before the tour —
Barry White was seated in the round found themselves out in the frozen making it a train crash in slow motion.
and half the audience saw ony his fat | wastes of the Sydney Olympic CX snapper Bob King was forced to
back and bucket of towels. There's no | precinct and in many cases, just a few | sign a ridiculous photo contract that
dispute Axl Rose and his Guns and hours before they needed to start restricted him to one use only of the
Roses coverband could rock, zhe only work. photo above (so enjoy looking at it)
problem was that most of their Backstage the vibe was described and against conventions, the copyright
Australian tour dates were pe-formed as very unhappy. Venues report is required to be ceded to Mr. Rose.
mainly a day later than advertised. streams of pissed off punters trying to | Security was required to frisk people

Never in the 17 year history of CX negotiate refunds once the delays and deny admission for anyone with a
have we had so many calls ard emails | kicked in. Various reports have Axl camera. Repeated announcements
about an act - all from people rightly Rose keeping his private jet waiting, stressed that mobile phones were not
upset that the band were scheduled and leaving the stage regularly for to be used to photograph the band.
to play at 11pm, and in many zases reasons fairly obvious, considering his Despite or maybe because of the
were considerably later on stage than total lack of concern for anyone other paranoia, www.rockvizion.com.au
that. Two support acts performed than himself. have managed to run a whole lot of
longer than planned to try to kridge Transport, production and logistics concert footage on their website.
the lateness of the main act. were a nightmare, with trucks being Axl Rose, please join Fred Durst on

The second Sydney show went on loaded at sunrise, hours |ate. Costs, the rock industry ‘do not ever disturb
just prior to midnight Sunday, and tempers and morale were all blown again’ list. X

10 CX1SEPT 2007 www.juliusmedia.com



Bosch Communications Systems

The new home for your favourite audio solutions
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Brands you know, a name you trust : i~
Bosch Communications Systems - a business unit cf Bosch Security @ BOSCH
Systems - is now home to all of these major pro audio brands you know,

making us one of the world's leading manufacturers and suppliers of Invented for life
professioral audio, wireless and communication equipment. Bosch

Communications Systems now offers complete system solutions for front

and back of house, for the world’s most critical, higa-profile installations

and events. Call Bosch Communications Systems for more information or

to arrange a demonstration.

NSW: James Ruse Business Park, Unit 2C, 6 Boundary Rd Northmead 2152
Ph: (02) 9683 4752



NEWS

BOSCH MOVES IN ON EV

WHILE COL MOVES OUT

Stepping aside for Bosch: APAC Avdio
owner, Col Formston.

Electro Voice has a long pro aud o
history in Australia, and the brand:
that now congregate with EV forn a
soid market group. Aside from EV
loudspeakers — in the top 5 world
wide — are Midas (number one at ~he
top of live audio mixirg consoles),
Klark Teknik (a leading processing
brand) and Telex - wh> are big in
communication systems for
installaticns and broadcast.

EVI Audio as it was known was 3
solid player in Australa and cwnec by
the ultimate owners cf ZV. Then ir

2006 the Australian manager, Col
Formston, purchased the distribution

business and renamed it APAC Audio.

It was a long time coming, since the
American owners had flagged a
desire to sell but took a while to

do so.

APAC Audio owner Col Formston
had been responsible for steering the
audio distribution of EV and ancillary
products for a great many years. Not
long after he acquired the business
came the news that Bosch, a
massive company with a long history,
had taken over EV and its brands
around the world.

Shortly after, while at an EV
conference in Turkey, Col Formston
was tapped on the shoulder by
Bosch, enquiring about resuming
distribution of their new brands in
Australia. His six year deal looked like
running considerably less than six
years. Negotiations started.

Those negotiations were finalized
to the satisfaction of both sides in
June, and Bosch took over almost
straight away. Col Formston advised
his dealer network and staff, and
went home to paint the house. He
retains distribution of the new Midas

XL 8 product for a further two year
period.

“The culture of the business was
built around the dealers”, Col told CX,
“and in a business where everyone
has good brands it comes down to
the willingness of the dealers at the
end”. He says that the deal was the
best possible outcome for the staff
and dealers, which whom he is well
connected.

Chris Dellenty from Bosch took
control of the Northmead (Sydney)
premises, staff and stock, and has
become head of a new business unit,
Bosch Communication Systems.
Adding on the traditional Bosch
products they now have the ability to
field a ‘one stop’ approach to audio
and communications.

Bosch has an un-usual and
refreshing approach where the
company is focused on the long term,
rather than the next shareholder
meeting. They reinvest as much as
ten percent of their profits into
research and development. The rapid
move to consolidate distribution in
Australia means there is more to
come, as the firm has identified

markets they wish to dominate. (X

tngineering

QA 3004

QUEST ENGINEERING
EXPORTS PUMPING

Melbou-ne audio exgorter Quest
Engineering recently skipped 2
containers of audio to Lebanon, and
report strong export sales. With the
Australian dollar riding et almost an a |
time high against the US dollar, Quest
have a natural hedge against imports for
sister company, Group Technologies. As
the dollar strengthens, mports cost |=ss
but exports sell for less. Combining &n
import company with a1 export
business gives a business protection
against volatile exchance rate

movements.

Ashton export while Australis import,
and Jands have export and import
businesses. Many other audio and
lighting suppliers in Australia have
adopted the strategy.

Group Technologies import Digico
and Nexo, which are high end audio
solutions. Quest Engineering sell low
cost amplifiers, loudspeakers and
accessories — much of it sourced from
Asia - for the installation, club and tour
markets. They market their growing
range at tradeshows, and sell via
dealers in different territories.
www.questaudio.net C

b4

John O’Donnell, respected sound
engineer and technical director of
Funktion One Australia, is celebrating
a successful tour of India in early 2007
with the Australian Art Orchestra.
Eight members of the AAO set off to
India to tour with four South Indian
musicians, performing the program
“Into the Fire”. O'Donnell utilised a
single Yamaha LS9-16 console to mix,
process, distribute and record all
necessary audio inputs and outputs
throughout the AAQ's tour of the
Subcontinent. x

CX1SEPT 2007
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DIGITAL MIXING CONSOLES

We want 1o
o s oo guote you.

* Tn Series »PC-1N §eries*(P Series

POWER AMPLIFIERS From digital mixing consoles and processors to power amplifiers

and loudspeakers, Yamaha Commercial Audio manufactures
and distributes every major component you neec for a successful
installation. That means all your instaliation neecs are in a single
package direct from one manufacturer and cenfigured by our

= |nstallation Series

[ t competiti ice.
LOUDSPEAKERS exclusive agents at the most competitive price

For your next installation,
don't look elsewhere.

3 \”\Mlul Cabranet™ « EtherSound™

NETWORKING

Yamaha Digital Mixing Consoles and
Commerciol fudio equipment are cvailable
now exclusively through cerified Yamacha
Commercial Audic Agents:

NEW SOUTH WALES
« A1 Audio & Lighting (02) 4757 8288 Y m W

* Coda Audio (02) 9593 55650 ®
» Ferelront Productions (02) 9475 0456
+ 1JS Cencedt 3ound & Lighting (02) 9938 6603
* Lots of Watts (02) 9536 0302
* Lots of Watts [Central Coast) (02) 4325 0055
« The P.A. People (02) 8755 8700
* Rulledge Engineering (02) 85956 5800
= Soundcorp (02) 8596 5855
* Sound on Stage (02) 9281 C077
QUEEMSLAND
« Brisbane Sound (07) 3257 1040

+ Cominica Sound (07) 5593 8193
* US Concert Sound & Lighting (07) 3852 2546

» Musiclab (07) 3332 8188

« Rutiedge Engineering (07) 3620 000

+ Stage & Audio (07) 4922 8833
SOUTH AUSTRALIA r:r::n-rme*‘cla1 audio

* Ruteoge Engineering (08) 8121 1593
TASMANIA
= Production Works (03) 4231 1505
* The Soend Company (03) &330 1477
YICTORIA
* Monaco Sound (03) 9850 2099
* Rulledge Engineering (03) %488 1500
« Soundcorp (03) %94 2600 - & -+ -
« Wasehowsa Sound Systems (03) 9417 4866 http://www.yamahamusic.com.au/producis/commaudio

WESTERN AUSTRALIA : Rl il Hhl et
+ Kosmic Sound (08) 5204 7577 Yamcha Music Austalia, Commercial Audio Division

= Ruledge Engineering (08) 9208 4300 P.O. Box 268, South Melbourne VIC 3205

For more details on Yamaha's complete Commercial Audio solutions, go to:




DAY RATE PAY DISPUTE

What constitutes fair pay for
backstage work? That's a guestion CX
intern Josh Green would like
answered, after he worked 18 hours
for $150 recently.

Josh worked as a contractor to Hills
Concert Productions, a Sydney based
provider of lighting and audio. Josh
had worked previously with HCP on a
show at Parramatta Riverside where
he was paid $250 for a setup and
show, albeit spread over two days.

“Previously | was paid $250 for 2
days work at Riverside — day one we
built the truss and flew it in. | started
at 11pm, and got home at 3am. The
next day | got to Riverside at 8am and
worked until 8pm."

The next show was harder still;
Yiannis Ploutarhos in concert at the
Sydney Entertainment Centre. Josh
started at 9am on June 9, and finished
at 3am the following morning. These
hours are not unknown in the
entertainment business. But being
paid $150 for 18 hours is
questionable.

Josh picks up the story: ”| flew the

line array stacks, set up stage
monitors, ran a lot of cables, and got
yelled at plenty. | helped unload, took
packers off the forklift. | helped get
the Melbourne system packed out at
the end — there were consoles and
other equipment from Johnson Audio
Services. | rolled bucketloads of
cables. | worked really hard - | was
buggered. | couldn’t work any harder.”

There's no question about Josh's
work ethic — he worked in demolitions
before starting in the entertainment
industry, and holds down part time
work on CX alongside his full time
college commitments for his
Advanced Diploma.

So when Josh called HCP after the
gig to arrange payment, he was taken
aback to be told the rate was just
$150. “| called on Tuesday about
payment — and he said the day rate
was $150, plus $50 for the truck load |
did the previous day. | tried to
negotiate but he was firm. He said |'d
get the day rate of $150, just like
everyone else.

Josh submitted his invoice and
weeks later, at presstime, was still
waiting for payment. X

ROLAND’S DIGITAL
SNAKE

Last issue we ran a story on Peter
Zahar and his work as technical
production manager for the iconic
Enmore and Metro theatres. As a
sidebar to that story we also asked
Peter about the Roland Digital Snake
he was using in those venues,
however a few people have expressed
some confusion over the technical
details that were printed and a quick
reread revealed why — sorry. What we
wrote was really weird.

To clarify: Peter has been
successfully using the system for the
MTV show “The Lair” since February
this year. There are three performance
stages in the setup and Peter is using
two of the Roland input boxes to
cover all three stages, with lossless
splits for recording and monitors. Also,
the optional redundant power supply
is not three quarters of the price of
the system, it represents about 10%
of the system cost in use at the
Metro, while the FOH breakout box is
around 25%.

CX apologize for the confusion. (X

ANNIVERSARY FOR HK
AUDIO LINE ARRAY’S

Twelve months since the introduction
of the HK line array in Austyralia, a
-ange of procuction houses around the
country 1ave embraced the brand. The
nitial system was received by Event
2roduction Menagement in the Gold
Zoast. Managing director Leon Barreau,
says "lt's bloody unreal.”

The B ue Snadow Group, also on the
Sold Coast has taken up the HK
Contour Arrav, and Music Park (Perth)
also has & Contour Array.

In NS\, Minh Tran from Pro Sound
and HI-F| in Cenley Vale have added a
Contour Arrav to their inventory, they
recently comp eted the Chinese New
‘fear Festival at Warwick Farm Race
Course.

Frontlinz in "Tasmania have purchased
the Contour Array, they compliment an
already impressive inventory, including
KUDQO ss ther larger line array.
Www.cmi.com.au x

GUITAR CENTER SELLS
FOR $2.5 BILLION

There's money in them strings.
With nrcre than 300 stores across the
USA, Guitar Centre is a giant in the
music trade. \ow they are even more
giant, with th= shareholders pocketing
$2.5 billion fcr the business.

“As the leading retailer of musical
instrumerts in the U.S., Guitar Center
enjoys J-eat brand recognition among
musiciers nazionwide, a loyal
customer base, and a track record of
significant growth," said Jordan Hitch,
¢ Managing Director at Bain Capital
who bcught the business.

Push ng up the value of the chain
was the whollv owned direct sales
subsidiary Musician's Friend, and its
catalogs and websites, including
www.rusiciansfriend.com X
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regonning & Associates Pty

from Melbourne, to Sydney...

...we’ve opened up hire again!

wmorizs  Murray Tregonning & Associates Pty Ltd

Airpart 25

g are pleased to announce the opening
of their new office in Brisbane

Brisbane
CBD
20 Minutes
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Suite 1, 8 Paxton St
Springwood
Queensland 4127
for Paxton S Tel: 07 3299 2288

Fax: 07 3299 3990

20

Gold Coast
35 Minutes

LECTROSONICS' m FingerWorks" m SENNHEISER
Sl TSNS ® T ELESTRATOR
sHURE' () autoscript DPA® (o)

a clearer picture
TRCHNGLOGY BIAT WNUTORS

Murray Tregonning & Associates Pty Ltd

me bourneg (03) 9819 6455 ~ sydney (02) 9310 2799 ~ brisbane (07) 3299 2288
sales: www.mtasales.com.au ~ hire: www.murraytregonn ng.com.au




NEWS

SOUND PROJECTORS
FROM BOSCH

Bosch Sound Projectors are an
elegant visual design that blends
easily into a vast range of different
interiors. Completely invisible wiring
and the simplicity of the case design
make them very easy to customize.
This is a cool idea for commercial
audio in office buildings, shopping
malls, airports, or any other complex
indoor or outdoor environment.

The Bosch Sound Projector comes
in various versions: two uni-directional
models which can be precision aimed
like a spotlight; one spherical,
suspended model and a bi-directional
model with two back-to-back
loudspeakers, especially well-suited to
corridors and arcades.
www.boschsecurity.com.au (.4

Enterta.nment Instsllations, the professional audio and lighting company based in
West Sosford, NS 7/, has recently taken delivery of a Yamaha PM5D-RH console
fo enhance its growing digital mixer inventory. Neale Mace, nanaging director of
Entertanment Inst2/lations, is pictured with his purchase, X

ULA CLAIMS 250
ORDERS FOR ROBE 700

The rronth of Mav saw the ULA
Group launch the new ROBE

i
John Bakjac with the Fine Art Team at | ColorSpot and ColcrWash 700E AT MATRIX PRODUCTIONS

Palme Expo in Beifing this year. Movinc _uminaires as part of the
Nationzl Robe Roadshow. From this, ACQUIRES PRODESIGN
PULSE IS NOW ENT ULA claims orders far approximately ProDesign is one of Perth's longest
Pulse Ent was formed by John 250 pieces of the ColorSpot and standing production companies, and it
Bakjac and Matt Gallagher in Adelaide, | ColorWash 700. has been swallowed up by Matrix
who between them have run a The ColorSpot 7C0 offers features Productions. Matrix Productions and
production company called Pulse includir¢ a large zozm range (15 - 60 | former ProDesign clients will have
Effects for 15 fifteen years. Pulse Ent | degrees;, fast CMY zolour mixing access to a widar range of choices of
is now a Technology import company system, variable CTO filter and equipment and services, whilst
bringing new brands to Australia. animation wheel. The ColorWash 700 | maintaining the same levels of
Brands they are introducing include has the same fast CMY colour mixing professional, reliatle service and
Fine Art (Moving and Production system. continuous rotating and expertise. Matrix Productions and
lighting), and Color Beam indexatl= beam shaoer, frost filter, ProDesign will maintain a strong
(Architectural LED Manufacturer). variable ZTO, all pcwered by the new | working relationship in the future with
Pulse Ent have dealers across the Philips VISR 700 fast fit lamp and ProDesign making significant
country and are looking for more. electronic ballast as standard. contributions to special Matrix
www.pulse-ent.com.au (| www.Llagroup.com.au (X | Productions events. (0.4
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LOCAL ARTISTS UNLEASHED
WITH SHURE WIRELESS.

Move with the total freedom of a wireless microphone system without
losing the superior sound quality only Shure can provide.
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UHF-R Wi-eless Systems ULX Wireless Systems SLX Wireless Systems
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PGX Wiraless Systems PG Wireless Systems
Distributed by SHUE
40 Kent Rd. Mascot NSW 2020
JANDS Ph:(02) 9582 0909 « Fax:/02) 9582 0999 LEGENDARY
www.jands.com.au PERFORMAKNCE™




FREMANTLES MFT RO POLIS REFITS AUDIO

The Metropolis Fremantle is one of
the most popular clubs in Perth,
Western Australia. It has eight bars,
four chambers and an enormous dance
floor all in the one club.

As well as being a disco icon,
Metropolis also plays host to the worlds
hottest bands and their success is
maintained due to the electric
atmosphere created. Essential to the
success of such a venue is an excellent
sound system that caters equally as
well for dance and live music.

The clubs owners Mario Madaffari
and David Wallace spent two years
looking at various sound systems : : G ke
eventually narrowing the choice down ey L) ks - o e
to two competitive quotes. " 8 Sabagune

“We spent a lot of time analysing
each quote and we flew down to
Melbourne to meet Group
Technologies”, reported David Wallace.
“In the end, what really swung it for us
was the technology that Nexo could
offer. It was the more expensive option.
Another reason for purchasing Nexo
was band-awareness; having such a top | LR Dale Towner (Mztropolis lighting “ech), Tony Bryan (Metropolis Production
quality sound system has drawn acts to | Manager/Audic tech), Seorge Nikoloudis (Group Technologies), Sean Cornelius
the venue.” {(Metropolis Audic Tzch).

AUDIO
PRODUCTION
AND RENTAL

AUSTRALIA'S MGST

Productions =

Norwest productions Accurate turnkey audia for
has increased the size important shows of any size,

anywhere. Olympic Games,
af its Adamson Y-AXiS  Commonwealth Games,
PA System Wlth the Major Events, Ccrporate,

- r Festivals, Concerts,
inclusion of 24 Y-18 Theatre and Broadcast
Speaker Cahinets and

additional T21 Subs.

BRISBANE
Ph: +617 3854 1000

T R Graeme Whitehouse
L'Acoustics KUDO (118 cahinets) Adamson Y10 Concert System - * Yamaha PM1D, PM5d I

EAW KF760/761 Line Array Dolby Lake Processor Yamaha M7CL, DM2000 SYDNEY
Funktion Resolution Lake Contour, MESA Yamaha 01V/9€ (40 consoles) Ph: +612 9737 8522
Concert System XTA DP428, DP226, DP224 Digico D5 112/EX Dave Rennie
EAW KF750, KF730, KF850 Optocore Digital Network Midas XL4, X132
EAW SB1000, BH760 subs LabGruppen fp6400 Midas Heritage 3000, 1000 MES BOURNE
; : . ; . Ph: +613 9555 4468
Acoustic Technologies Blackbird Camco Vortex 6 Midas Verona Venice Tim Millikan
Line Array Crown Macrotech VZ5002
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The PA system comprises of twelve Nexo Geo-D
speakers rigged six per side, two Nexo GeoSub cardioid en a n ce
subwaoofers built under the stage one per side and two
Nexo PS8 speakers for reer fill. Nexo NX 242 digital
controllers and Camco Vortex amglifiers drive the system.

The monitor system includes twelve Nexo PS15 ; .

Wireless Mic System

speakers and a Nexo PS15 bass reinforcement unit again
driven by Nexo controllers and Camco Vortex amplifiers.

Tony Brian, Metropolis in-house sound engineer, has
worked at the venue for many years. “The Nexo system o
doesnt give us problems with noise outside of the venue : :
which is a really good thing. | like he clarity of the Nexo PA
and how it delivers in the room and it's versatile as its great
for both DJs and touring acts. Most acts passing through
comment on how fantastic the system sounds; clean,
responsive and delivers good audio around the entire room.

As well as investing in the new Nexo sound system the
club also decided to purchase a mixing console for front of
house.

They specified the DiGiCo D1 console.

“| had already spent a bit of time with the DiGiCo
previously” said Tony Brian. “The DiGiCo is cleaner, has
fantastic mic pre amps, has lots of heacroom inside the
console, there's no noise out of the console when it's just
sitting, the effects are clear and beautiful, gates and
compressors on every channel, processing channels | could
continue on forever!"

Tony has discovered thet touring sound engineers who
have no previous experierice of the DiGiCo consoles o-
digital mixing in general, are all willing to learn. Generally he
gives them on average a half hour lesson and then lets
them have an hour by themselves with the console.
Usually by the end of that time they are confident enough
to get the gig done, he commented.

“When | first started on a DiGiCo console it was ten
minutes before sound check at the Sydney Entertainment
Centre with Grinspoon and | still found 't quite easy!” (X

HELPMANN AWARDS IN AUGUST

Live Performance Australia will host the prestigious 2007
Helprmann Awards on Monday 6 August at the Capitol
Theatre in Sydney, followed by the After Party at the
Sydney Entertainment Centre, and telecast live on Fox8.

LPA's Chief Executive, =velyn Richardson, said "the
Helpmann Awards are the pinnacle industry event for
Australia's live performance industry, recognising the very
best in live performances that annually attract over 13.7
million people to shows across the nation with revenues of
over $A834 million and growing.

“This year, our seventh, will see 41 awards presented
plus the prestigious JC Williamson Award which will be
bestowed in recognition of outstanding contribution tc the
Australian live performance industry”.

Arena Management's Executive Chairman, Michael
Jacobsen, said "we are delighted to be hosting the
Helpmann Awards at the Capitol Theatre this year.

It's been a big year for the local industry and this evant
allows us to celebrate our achievements over the past year
and look forward to the future".

It was also confirmed today that Jon Nicholls will act as
Executive Producer and Wayne Harrison will direct the
Award Ceremony on 6 August.

Tickets for the 2007 Helpmann Awards ceremony go on
sale on Saturday 14 July. Booking information will be
posted on:
www.helpmannawards.com.au 8.4
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THE NEW 5YMBOL FOR POWER

MOBILE SOUND & LIGHTING CORPORATETV & AV NIGHTCLUB INSTALLATIONS HOME THEATRE

The power is in your hands

The Powerwise PD Series brings you six feature-packed models designed for fixed or mobile applications where 3-phase
to discrete multi-channel single phase 240 volt outlet power distritution is required. With the growing sophistication
of today's entertainment technology, show power has become a specialist discipline requiring care and attention by
professionals who guarantee that the show will go on. Take the weak links out of your power chain with Powerwise.
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With a variety of specialist features, you can pick the best model for your requirements.

POWERWISE"

WWW.pOWERWISE.COM.AU

Distributed in Australia by Group Technologies: 86 Derby Street. Pascoe Vale Victoria 3044 Australia telephone: (+613) 9354 9133 facsimile: (+613) 9354 9233 e-mail: sales@grouptechnologies.com.au
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SENNHEISER BOW EM 3732 TWIN
RECEIVER

RF specialist Sennheiser introduce the EM 3732- a twin
receiver with 90MHz switching bandwidth. “The RF
spectrum is getting ever more crowded, but the EM 3732
is so flexible that the user will have sufficient alternative
options to avoid interference, especially for multi-channel
systems,” says Sven Boetcher, Product Manager for
Professional Systems.

The receiver features six user-selectable fixed
frequency banks and one user bank with up to sixty
channels that can be procrammed in ircrements of 5kHz.
Within a frequency bank the EM 3732 automatically
searches for free frequencies. “This frequency scan, plus
the synchronization function and the numerous
connection options will significantly simglify the job cf the
sound engineer. The EM 3732 is the ideal companior for
shows on tour.”

Visit Sennhe ser at the SMPTE Stand Number B09
www.syntec.com.au {

SHURE CONDUCTS
ANTI-COUNTERFEITING
RAID IN ASIA

Large Quantity of Counterfeit
Products Confiscated in Taiwan

Shure Incorporated has announced that a recent anti-
counterfeiting raid in Taipei resulted in the seizure of a
large quantity of counterfeit Shure products. This is the
latest in a series of actions taken by Shure to
aggressively pursue thosz involved with the distribution
of counterfeit products throughout Asia and the rest of
the world.

“This sends a clear message to countarfeiters that
Shure is committed to protecting our brand and
reputation,” said Sandy LaMantia, President and CEQ of
Shure. “We will not tolerate this activity and will do
everything within our power to ensure that sub-standard
products bearing our name stay out of the marketplece.”

With the support of a local Shure distributor, Hi-Pro
Technology, and the Taiwan Police, Shure conducted
several weeks of investigation and surveillance using a
private investigator, which resulted in the raid on May 29.

“In order to ensure thzat all of our customers are
receiving genuine Shure products and not being deczived
by counterfeit traders, we will continue to globally
enforce our intellectual property rights,” added LaMantia.
“We encourage customers in Taiwan and throughout
Asia-Pacific to only purchase our professional and
personal audio products from authorised Shure product
dealers, who can be easily found using Shure’s website,
www.shure.com.”

The exclusive Shure distributor in Australia is Jands Pty
Ltd. For further information on Shure products or authorised
dealers in Australia please visit www.jands.com.au or
email marketing@jands.com.au (X

www.juliusmedia.com

PRO AUDIO AUDIO VISUAL BROADCAST LIGHTING

Industry Exhibition & Conference

11th — 13th February 2008

Sydney Convention & Exhibition Centre

www.entech-tradeshow.com

Australia’s unique showcase of new
products, systems and services for
the professional entertainment
technology industry

Exhibitions and Trade Fairs Pty Ltd (Sydney)
Tel: +61 29556 7999 Fax: +612 9556 7979
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VENUE PA

VENUE PA SYSTEM - SNAPSHOT
"T'he Albion Hotel, 35 George St Parramatta

“1‘?“" X

By CARLY JONES

e Albion Hotel has come out
of renovations with a fresh
new facelift to rival that of any

Hollywood celebrity. The hotel has
great potential to be a leading live
performance venue with a large stage
and dance floor area. You can also
chill out on the comfy lounges spread
throughout the main bar althougn
after a few drinks it may become a
little difficult to get back up out of
them. The main area of the hotel,
where the comfortably sized 7.8
wide x 3.6m deep stage is located, is
largely utilised for live bands and the
Albion’s latest addition Gasworks
nightclub.

It looks as though the Albion is
coming together as a music venue
and its future success can partly be
attributed to the sound system they
purchased upon completion of tre
renovations. The Allen and Heath
GL2800:32 console is the driving
force behind the system. With in
excess of 20 speakers, ranging from
JBL VRX932A Curvilinear array to
Martin F15 Black Line speakers, for
the Gasworks room alone it is easy to
see that the Albion has designed a
winning hand.

The Hotel PA set up was designed
by David Gilfillan of Gilfillan
Soundweork and installed by Con
Andrews from Beyond Audio Visual.
The venues chief audio engineer
Wayne Hodgson, owner of Arenz
Productions, is very happy with the
set up as he feels the whole sysiem
suits the venue really well and

complements the large stage erea.
Over the 8 months that the system
has been in use thev Jave had no
issues with it and arz extremely
pleased with its consistency ard
quality.

The Albion's licensee Tony Hasbani
is another member of the Albicn's
team with a big smile on his faze as
he has nothing bad to say aboLt the
system "It's a really good system and
we receive great comments from
bands who play here, they're a ways
asking when can we come play here
again”. It is a noted consensus that
the system has been a great attribute
to the venue as it is so multi purpose
and can work well fcr both the DJ's
and bands.

There are another 31 speakers to
which the audio can bz filtered
throughout the Albion including the
Beer Garden, Public 3ar, Gaming
Room and Pool Roor. This allows for
the entire venue to apcreciate the
tunes blasting out of the other 20 odd
speakers but the system can be
separated and usually the differant
sections enjoy a morz relaxing
experience provided oy their Nitelife
music video system.

Tony is really positive about
bringing the live atmosphere bazk to
the pub and is looking forward to the
prospect of booking bigger bands in
the future. And with ke impressive
sound system they have in placa
along with its attractive new lock it
shouldn’t be long befoe the Albion
becomes the ‘go to’ venue for the
western suburbs live music scene in
Sydney. X

Equipment

AUDIO SYSTEM
FOH: 4 x .
speakers

32A Curvilinear line array

Bag End Dual 18" sel°
powered speax
Stage Fill: 2 x JBL S
Side of Stage Fill: 2 x JBL |
Speakers, Room Delay Fill: 2 »
SP; :
Dance Flour 2x83
DJ Monitors: FBT
Band Murulurs X

000 ampl fie's,
lifier, 1 x Crown (

XS500, #\wrallqn mnrntar :

Signal Processin

P11xG £ lLI OSP
control panels

BSS Blu 32 DSP
Control: 3 x BSS Blu 10 ren

BAND CONTROL GEAR
Audio Desk: Allen and Heath GLZ802:32

OTHER AREAS EQUIPMENT

Entry: 2 x JBL Control 25AV spes

Beer Garden: 6 x JBL Control 25 'ﬂ'
speakers

Beer Garden Bar: 6 x JBL Contral 25AV
speakers

Beer Garden Stage 2 x FBT plus 1  FBT
passive Sub :

Public Bar: Z « JBLL

Gaming Room: 7 x Atlas

Speakers

Pool Room: & x Turbo Sounc

22
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MIX WITH
THEBEST. &=

The Yamaha M7CL digital mixing console has an interface allowing you to perform any
mixing application faster and more intuitively. Visit our showroom for a demo today.
Mix with the best at Soundcorp — Best Products, Best Service and Best Price.

M7CL Digital Mixing Console

The time to go digital is now...

If you're planning to build or upgrade a mid-size sound
system - installed or portable - now’s the time to
move up to a top-performance, easy-operation digital
system based on the M7CL. This is one digital mixing
console that lets you concentrate on sound without
being overwhelmed by the technology.

If you've been delaying a move to digital because

of interface or operational issues, the wait is over.

The Yamaha M7CL Digital Mixing Console offers
professional digital console performance and features

32-Channel M7CL: $24,000
48-Channel M7CL: $30,000

Including c ptional MBM7CL Meter Bridge (as pictured).

for live sound in a 32- or 48-channel system that can
actually be easier to use than a conventional analogue

Soundcorg also stocks a huge range of ir sut/output console. It sounds great, too.
Mini-YGDAI expansion cards. Call us for your requirements.

Yamaha Centralogic™
Yamaha's Cenitralogic interface takes
the most direct approach to giving

you maximum operational ease and
efficiency in z digital console. Rather
than trying to simulate the feel and
workflow of zn analogue mixer,
Centralogic goes straight to the heart of
the matter, simplifying digital operation

Find The Sweet Spot at Soundcorp
to the point where it is actually as v\

JSILOUr new | 5 ]
intuitive as analogue.

Centralogic m

SOULINMDCORP

New showroom & The Sweet Spot located: Sydney Branch Office:

570 City Road South Melbourne 3205 phone. 02 8596 5855 fax. 02 8596 5850 www.soundcorp.com.au
phone. 03 9694 2600 fax. 03 9694 2626

email: sales@soundcorp.com.au
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Video UK — via Elink TV - is supplying

15,089 Barco 510 O-Lite panels with

270 control boxes, plus 102 panels of
Mitsubishi 16:8 hign resolution screen in a record
breaking 9 millicn pixel LED surtace far the acclaimed
Genesis "Turn It On Again” world tour .

Genesis brought the Vari-Lite 1o the world in the
1980's, and to top that they have now gone into
massive video.

The O-lite makes up a scectazular 13 metra high 5E
metre wide set beck wall and is surrounded by 7
lighting zowers |"ri9s"”) reaching heights of ud to 28
metres, which together resemb e a giant conch shell.
This was designed by Mark Fisher/Stufish.

The screen orovides an elegant 3D curved wall end
an elegant architectural back drop immediately behind
tne performarces area. It is ar interactive canwvass fcr
video playback, graphics images and IMAG which ae
integrated with lighting (designad by Patrick
\Woocroffe) effects, helping ta create the shaw's
uniquz vistal idertity,

The D-lite pixels are fitted into customised touring
frames designed by XL Videc and made by Brilliant
Stages popu ated at different pitches to give multiole
resolutions across the whole surface. The screen
ends at either side of stage witn the two elliptical
Mitsubishis which seamlessly flow' into the main
screer.

The O-lite screen is by far the most comipl cated
-hat's aver been created ‘n terms of engineering ard
processing according to Stufish's project executive
desigrer Jaremy Lloyd. It preserted a real challenge
to the video boffins, namely Richard Turner, who 100x
care of the processing, mapping and programming o
the hard d-ives that feed it with provocative and
engaging imeges.

The 1our and productior has received massive
critical acclaim since kicking off in Helsinki.

Blink’s crew chief Stuart Heaney leads a video team
of 1£, and thz IMAG video airector is Ruary MacPhie
who is taking care of a 5 camera mix which goes
primarily cnto the side screens and sometimes onzo
the mzin screen as windows appear.

Custom playback material produced by Sam
Pattinson from Onedotze o ia stored on four GV
Profile hard drives including a dynamic array of
graphics end en'mations  This is operated live by
playback directcr Bryan Nylss using Barco's Events
Manager, which drives the Barco Encore system
providing the skaw's overall video control.

MacPhiz's mix is com ng fram 5 Sony D50 cameras,
two with long lenses at FOF, one in the pit on (a
specially curved) track & dolly with wide angle lens,
one hand-hzld onstage and a hot-head on the
‘roofette’ above the band perormance area centre
stage.

MecPhie is using one of XL's Kayak mixer/switzers.

He is running it with a segarate Out for the side
scrzens coming from its Aux bus, with one sub-cut,
and the side screens run individuaily on the
Programme Bus plus ME1. Tais allcws him to pul ény
band memoe- cnto any screen anytime, and using the
Aux 3us allows him to take any source to the man
screen from the Kayak. MacPhie's mix is also fed into
the Encore system, with some of the IMAG mult-

wwy juliusmedia.com

PROFESSIONAL AUDIO SYSTEMS

THE NEW NEXIAVE AND NEXIATE
DIGITAL SIGNAL PROCESSORS
WITH BUILT-IN WIDE-BAND
ACOUSTIC ECHO CAMCELLATION.

neia

WHEN BIAMP LAUNCHED NEXIA,

it was hailed as or 2 of the coolest p-oducts of the year.
Now, Biamg have cone it agair — with Nexia VC and
Nexia TC. These intuitive, network-ready processors
provide a -ull rarge of audio routing and signal
processing features including full wide-band acoustic
echo cancellation in single, ecocnomical, easy to install

boxes.

Designed specifically to provice z-isp, clear audio in
any videoccnferercing or teleconf2encing application,
these processors deliver true 20 Hz t2 20 kHz bandwidth

during multiple pzrzicipant conversztions.

RECENT INDUSTRY AWARDS

BIAMP NEX £ TC:

“Pick Hit Aw ard,"” Sound & Video Contractor
InfoComm 2006

BIAMP AEC2w CARD:

Voted “Mos: | inovativzAudio/
Videoconferencing Productfor Z006"

at InfoCom ™ 2006

BIAMP

G

Awstralia: New Zealand:

Call 1300 13 44 00 or visit
www.audioproducts.com.au

Call 0800 111 450 or visit
www.audioproducts.co.nz
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screen effects pre-ordained and
programmed into the Events
Manager by Richard Turner.

MacPhie and Heaney have worked
for Phil Collins and Genesis manager
Tony Smith for the last 3 years, so
they were implicitly trusted to come
up with a great result.

MacPhie's sta-ting point is to get
good coverage across all screens. He
addec a second camera at FOH to
enable him to put the other 4
cameras on the sides while leaving
one up on the centre, thus giving
specific and unigue IMAG images for
the centre.

The show also incorporates a few
Interesting video special effects, one
of which is a heed shot during the
song “"Mama"” for which the band
wanted to replicate an image from
the track’s original 1980’s promotional
material. This is done live by Collins
activating (via foot pedal) a small
redhead light positioned at his feet
while his face is framed with a tight
camera shot — giving a ghostly
shimmering halo of light around his
face. The XL crew has rigged up a
little camera in the pit so Collins can
see the image this is producing and
tweak it to his liking by moving his
head in relation to the light.

Stuart Heaney has been involved in
the Genesis project since January,
and part of the overall video brief has
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involved the design of special dollies hours each day ...... ard out in just 2

to house and transport the O-Lite
sections on tour. These were built by
Brilliant Stages, and are an important
part of some extremely meticulous
pre-planning by Heaney, the XL Video
and Stufish teams and tour riggers
that is resulting in the video
department being ready to roll in 3.5

hours and 40 minutes

Involving 5 steel crews and two
advanced systems, 90 trucks and
over 250 crew, Genesis tours
Europe, arriving in the UK in July
before going to the US till the end of
the year.
www.xlvideo.tv X
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" DX200 Wireless
Intercom System

2\ Digital Wireless Intercoms

Many applications: One clear choice.

DX100 Porteb e
Digital Wireless
Intercom System
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Now you can access a high perfo-mance wireless
intercom system that won't upset your communi-
cations bucget! The new, digital X200 Wireless
Intercom System from HME provides crystal-clear,
secure, and interference free communications.

With its digital encryption and frequency hoppirg
technologies, yoL'l never have to worrv about
unauthorized users. Diversity antennas and dual-
slot diversity technology maximize performance to
ensure the strongest possible sigal.

SIMPLE. INNOVATIVE. EXPANDABLE.

The DX200 system is supplied compleze with light-
weight, rugged belt packs feaiuring vcize prompts,
rechargeable batteries and a 4 port battery charger
for reliable and cost-effective operatio-.

Whether it's used at professional sports events,
military operatiors, churches, performiag arts or
other venues, the DX200's superior d gital design
and ease of operation make it the ONLY choice in
wireless iniercom systems.

Murray Tregonning Sales Pty Ltd. ¥ www.mtasales.com.au

Melbourne (03) 9819 6455

Sydney (02) 9310 2799




24/7 WITH AUSTRALIA'S
NUMBER ONE OP’'S MANAGER

CXvisted Teresa Amey who controls more events and

resa Amey has been at
Staging Connections right
through its transition from a

privately owned to publicly listed
company. During her 10 years with the
company she has held a variety of
positions from Assistant Technical
Event Manager through to Regional
Director and has more recently been
appointed the Director of National
Operations. Her love of the industry,
technology and the team at Staging
Connections keeps her motivated and
focused. Staging Connections has
over 1100 staff worldwide and Teresa
looks after technical and events
people in Australia, New Zealand

and Fiji.

How did you get your first break, in
the biz?

| was offered a job as Equipment
Controller at Staging Connections by
the then Ops Manager, John Okeby
but before | started they phoned and
offered me another position as
Assistant Technical Event Manager
based at the Sheraton on the Park.

A (brief) history of you....

| have an extremely glamorous
background working in the UK for my
fathers Industrial Insulation and
Asbestos Removal Company!
Probably not every 18 year old girls
dream job but | did to the take the
company vehicles out over the
weekend. Although, thinking back it
probably didn’t do much for the street
cred. arriving at the local nightclub in
an asbestos truck!

By my mid 20s | started working in
hospitality to make as much money as
| could to travel the world and had an
absolute ball but then | met an Aussie
back packer and ended up packing up
my bags and leaving my family and
friends and followed him to Sydney to
get married. I've been in Sydney for
12 years now and have only been
back to the UK once. | spent a very
brief time (2 weeks) working in retail
then went to work for a small bizarre
AV company called Fairchild and
decided pretty quickly that the industry
was exciting so | did some research to

Amwsay Event. Sydrey 2005 - over 100 moving lights with 60 inside the Perspex

‘-‘,* £ t{ -ﬂ

stage, 60 performars and a crew of up to 40 operators, vshew!

find out which comgany | shou'd
chase for a jok and all of my er quiries
pointed me towards Staging
Conrections.

What is your job description?

Up until this month I've beer the
Sydney General Marager and Regional
Director overseeing Zanberra, Hobart
and Fiji working with 250 fabulous
staff. I've recently ta<en on the
position of Director of Mational
Operations and wil be oversee ng the
Operational sice of the ANZPAC
offices.

Describe a not so typical working
day?

| suppose there is 10 such th ng as
a typical day in the industry but |
always get up -o0o early, usually around
5.30am and can't manage to dc
anything until I've made a cup cf tea
(yes, I'm a typical Fom!}, | usualy trip
over a number of Fo: 'Wheels cars,
marbles and Ninja "utes whick my 5
year old son has lett around from the
night before, take rmy hair dryer into
the garage to dry my hair so | don't
wake anyone uo ard then head off to
fight the traffic from Cronulla to
Rozelle. There is nc easy way 0-
shortcut!

| try to get inzo my office around
7am so | can clzar as much work as

possible before the office gets crazy.
There is always a buzz of activity going
on in the warenouse with trucks being
loaded ready for the days shows and
transfers, the crew leaders planning
and checking equipment. The music in
the warehouse will vary from Metallica
to classical depending on the vibe! By
8.30 the offices are buzzing and
there's a queue in Joe's café (yes we
have our own café on site!) for coffee
and bacon and egg rolls. My day
usually consists of back to back
meetings with a quick outburst of
Karaoke from my office in between!
Any of our TD's and project manages
that sit close to my office can tell you
just how bad my singing is but what |
lack in tone and pitch | make up for in
volume. | don't think a day goes by
without one of the tech'’s pitching a
new piece of technology they want
me to buy. | must say Rocco, our
Lighting Director has the best
approach. He finds the lighting he
wants me to purchase, talks it up to
the sales team then informs me we've
already sold it cn 3 events and need to
buy by next mcnth.

I try to get oLt to our venues to
catch up with the Hotel GM and our
on site teams and try to call in to look
at a show or two.

My diary is always crammed full of
meetings and J=sse my PA makes
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the NEW UPJunior ultracompact VariO loudspeaker

welcome to the big sound of small |

A variety of vertical and horizontal
array configurations available

Meyer Sound Australia
toll free at 1 800 4 MEYER (AL)
or 0800 3 MEYER (N2);
or at P.O. Box 595, Albion Qld 4010;
4 Gordon St., Newstead Qid 4006

ph: +61 7 3252 4493
fax: +61 7 3252 3380

WwWw.meyersound.com.au

sales@meyersound.com.au

[12_?0 kel

thinking sound

228 Bl
[8.847)

483.55mm
[19.007

Rotatable VariO horn provides

80° x 50° degree coverage

V

-Meyer®
Sound

Introducing UPJunior™, the
self-powered smaller kin to
the UPJ-1P compact Vari0™
loudspeaker, At a mere

12.70 kg, with a peak power
output of 126 dB SPL at

1 meter, UPJunior packs a
robust sound into a small
package. UPJunior's self-
powered ease of operation
and a wide variety of QuickFly
rigging options make it a
versatile tool in a wide variety
of applications, and its low
profile keeps it from stealing
the show while delivering
sound as true as it is
powerful. Get to know

the little loudspeaker that

can go anywhere.

QuickFly rigging available
in various configurations

this little loudspeaker goes anywhere | UPJunior




INDUSTRY PROFESSIONAL

sure | get to the right place at the right
time.

Twice a week after work we have a
personal trainer who comes into our
theatre and puts us through our paces
teaching us to punch, elbow, knee and
kick. This gets the day's frustrations
out before | head home to do reading
practice with my 5 year old son and
then settle down to watch Sponge
Bob Square Pants with a bottle of Sav
Blanc. Sponge Bob is quite funny after
a few glasses!

What are the job descriptions in the
operational side of SC - we all
know what a Tech does, but what
other job descriptions are involved
in your events? What do they do?
There are many steps and people
involved in taking an event from an
idea to execution and with approx.
1,500 events each month being
delivered by the Sydney team there
are many logistical and operational
positions. Our Technical Directors,
Crew Leaders, Project Managers and
Co-ordinators will complete the site
inspections and planning stages of the
event. They will also make sure that a
Risk Assessment has been
completed. Our operations team

consists of Equipment Controllers and
Crew Controllers to make sure the
Techs and equipment are available and
booked, our warehouse prep team
who will make sure the equipment is
in the dock and ready to be loaded,
the Day Controllers will make sure
logistically that everything runs
smoothly and the trucks/drivers are
scheduled. We have a manufacturing
team consisting of carpentry and
metal fabricating on site and they will
build sets, props and just about
anything else the Sales team sell. We
also have a full time R&M department
that maintains, services and repair our
technology.

All of these positions work together
to make sure every event is delivered
to the highest quality.

Tell us about your most favourite
show moment, ever...

That would have to be on the
Amway event which the Sydney team
produced in January 2005. The largest
event we have ever delivered. We had
a 4 day install followed by 3 days of
rehearsals and SCEC had to remove
the catwalk between Hall 1
& 2. We had over 100 moving lights
and another 60 inside the Perspex

stage. There were over 60 performers
and a crew of up to 40 operators.
(Check out the photo).

Do you have, or did you have,
a mentor?

Well not an official mentor but | do
arrange to meet our Chairman, Bob
Mansfield, for a coffee and a chat
when | need to. | find him very
encouraging and inspiring.

What is the gig you haven’t done,
but want to?

I think working with any of the
major rock bands would be great, this
is obviously something that we
haven't been a part of in the past but
since Bytecraft became a part of the
SC Group its more likely that we will
get to be a part of this in the future,
which I'm sure the SC technicians will
be looking forward to.

What do you love about your job?
Everything, | know it sounds cheesy
but | can honestly say | love my job.
Our people are amazing and the
atmosphere is fantastic. It's a
stressful industry but it's exciting and
every day brings new challenges. |
love to see an event get created from

Not just good

looks...

Introducing the new range of Bosch Sound Projectors
The stylish shape of a new force in sound.....

Bosch has now put its highest-performance speaker technology into an exceptional design: the Bosch Sound
Projector Series. Completely concealed wiring means that they can be seamlessly integrated into a vast range of
different interior styles. With remarkably wide tonal range, the Bosch Sound Projectors provide great sounding
music and perfectly intelligible speech in noisy spaces and over long distances. Fully EVAC compliant, they can be
relied upon in extreme circumstances. When visual appeal has to be matched by absolute reliability, superb sound
quality, all at a very economical price, Bosch Sound Projectors are the ideal choice.

Find out more about Bosch Sound Projectors, contact Product Manager Chris Dellenty on 02 8282 6702, email

chris.dellenty@au.bosch.com or visit www.boschsecurity.com.au

BOSCH

Invented forlife
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a discussion in the meeting room with the Account
Manager, Creative team and Technica team to dcors at
the venue.,

What don't you love?

| absolutely hate public speaking and flying, so my
worst nightmare would be presenting on a plane. | do
both regularly but still don't enjoy them.

What's your advice to girls thinking about this kind of
work or industry?

| would encourage girls to oin the industry, we have
some amazing female technizians in Staging Connections
and in particular Kim and Anrie, two of the Sydney level 2
techs who are jus: outstanding. When | joned Staging
Connections females were outnumbered 8:1 but now we
have almost as many women in the company as we do
men. In Sydney we have girls working on crew, R&M,
sales, exhibitions, creative services, production and as
Event Staging Managers in our venues, in fact our largest
venue the Sydney Hilton is managec by Catrina and has 2
female sales execs on site.

What's your advice to guys about girls in the
industry?

| would advise the boys to treat them the same as they
do the guys. You don't get girls in this indusiry that are
scared of breaking a nail, they get in and get the job done.

What is your abiding passion/hobby/obsession?
Karaoke, I'm so bad at it but | enjcy singing! | usually
manage to book Karaoke at most of our szaff parties and
events and at our last All Staff Conference at Wisemaris
Ferry in February the staff had bought and presented me
with PS2 Singstar. It's a good job we had taken cver the

resort for the weekend.

Where is Teresa Amey going to be in 10 years from
now?

Who knows! | would love to be laying on a beach in the
Bahamas or cruising around the world in my own yacht
but | think I'm addicted to working and will probably st ||
be at Staging Connections, somewhere ir the world!

Is there one great misconception about Staging
Connections you’d like to dispel?

| know we've been referred to as the "zvil empire” and
“arrogant” in the past but | think the people who get to
know us and worx with us realize that we have very
talented, passionate staff who will always go out of their
way to make every event the best it can be. We provide
more opportunities and on-s te, paid training than any
other company in the indust-y and we invest a huge
amount of capital into new tschnology. Every year we
send key people o Infocomm in the US by way of reward
and research and this year our newly appointed Head of
Technology Andrew Maccoll and Production Manager, Phil
Davis have spent 2 weeks in the US making sure Staging
Connections stays ahead of the game.

The Rant:

There aren’'t many things -hat get my blood bciling but |
must say | don’t understand why senior citizens would
need to drive in peak hour traffic! | think they should ke
restricted to driving between 9am and 4.30pm. Where
are they going at 6.30am, at 30 km's per hour? x

Plosma & LCD Cases
from $299 rrp
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GAVIN TEMPANY
AND ESKIMO JOE

A bandss live success can simply come down to
a team of top professionals on the backline.

By JOSH GREEN

skimo Joe is a 3 piece band
Efrom Western Australia that

has been around for nearly 10
years. They expand their membership
during live shows with the inclusion
of 2 session musicians changing their
current band line up to consist of 2
Guitarists (with vocals), a Keys player,
a bass player and a Drummer.

The band released their latest
album Black fingernails red wine in
June 2006. The album has gone
quad platinum and spent 6 weeks at
number 1 over a 10 week period.
The band tour mainly Australian
venues, and on their most recent
tour were performing to 1500- 3000
people a night. There are plans for
the band to perform in the US and
UK, where they expect to perform to
smaller crowds.

A lot of the band's live success
comes down to their team of
professionals on the backline.

One key member of the team is
Gavin Tempany, the Front of House
engineer and production manager for
the band.

Gavin's sound career started when
he bought a four track tape recorder
and was making multi track
recordings for the amateur band he
was playing guitar with, in 1990.
From there Gavin grew an interest in
sound and studied audio engineering
at WAAPA (Uni) to get an
understanding of the sound he
wanted to achieve. Whilst in his final
year at WAAPA Gavin had a part time
job making cables at Audex in
Western Australia. One of Gavin's co-
workers at Audex was really
supportive of younger guys and gave
him many opportunities for last
minute gigs that he needed crew for.

When Gavin finished studying at
WAAPA he moved to Sydney and

Gavin Tempany, Eskimo Joe's front of house operator and production manager.

mixed live bands as well as theatre
sound design and operation. Gavin
designed sound and operated one
particularly well known play called
Cloud Street that toured
internationally.

In May 2006 Gavin filled in as the
tour manager, production Manager
and front of house engineer for
Eskimo Joe.

Nearly all of Gavin's work is done
in pre-production, all the bookings,
the production, call times and the
logistics. Gavin states “it's long days
from bump in to bump out so as
production menager you need to
have a grip on all departments, |
have got an awesome team around
me, and that is one of the most
important things. The Lighting,
Monitors and Stage Techs are all
really great at what they do, it's a
pleasure to be on the road with

these guys. We all look out for each
other and there is real team
camaraderie”,

For most of the tour Gavin has
been using the digidesign D-show
console which was hired from
Johnston Audio in Melbourne.

Gavin has been using the D-show
console because he loves the sound
of it and has been a hard-core
Protools TDM user since around
1995. Gavin toyed with taking a TDM
rig out years ago to mix bands, but
gave up on it. Eskimo Joe are on
good terms with Digidesign which is
how Gavin got his hands on the
console.

When the band was touring in the
truck the desk was toured, if the
band were flying Gavin hired the D-
show console where Eskimo Joe
were playing.

Gavin has been using Sennheiser

4
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Tour manager Matthew Wicks,

LD and Video Designer Dave Jackson.

Monitors operator Tyson Royle.

evolution series mic whilst o1 this
recent Australia ~our. All of Gavin's
inputs are Sennteiser apar: from 1 x
Beta 57 on one guitar. The inputs are
standard band inouts, noth ng odd or
weird going on.

Gavin states " =skimo Joz s very
loud onstage, probably around 105db
gt the monitor board with ro front of
Fouse PA on. It's all balanczd, so you
can't turn down any specific
instrument. At front of house the
loudness of the mix varies on what

suits the venue and PA the best. The
loudness at each show has ranged
from around 100dB - 104dB on most
nights.”

When mixing Eskimo Joe Gavin
tries to recreate the sound on the
record, Eskimo Joe has a bit of an
80's rock sound going on, which
Gavin claims dictates the live sound
produced.

Gavin and his crew zare very
professional and work extremely
hard at putting on a good show. “It

was interesting that on a few gigs
we did, the promoters would come
up and say how they were so
impressed with the way our guys
went about their business with no
shouting, great humour and a relaxed
way of working, while still working
through how to fit the band on a
stage that was not ideal and making
the best of all situations. When you
work with loud rock bands, all
moments of quiet time are greatly
appreciated”. X

o
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FingerWorks PC

TELESTRATOR FOR POWERPOINT

Getting tired of your PowerPoint™ presentations?
Just imagive how yeur audience feels)

Since its launch in 1999, FingerWorks™ software has been used by TV production crews
Worldwide. Designed primarily for major league sports events to enhance instant replays and
commentaries, it wasn't long bafore the FingerWorks™ Telestrator was being used for multiple
applications from international medical seminars, news reports to TV game shows.

Now you can use the same program to enhance your PowerPoint™ presentations.

Have you ever wished that yo. had added something extra into your slide show?
Have you ever wanted to emphasize something in your presentation live?

FingerWorks™ PC has solvac these problems for you.

With FingerWorks™ PC you can draw live in real time over your slides and create great visual
effects to increase the profess onal look and impact of your PowerPoint™ presentations. Use
tools just like you sse on TV including; moving highlights, stretchy arrow, circles, squares, and
freehand drawing. Give yourself some flexibility by dropping in graphics and slides when the
timing is right.

Wake up your audience! Visit www.FingerWorksPC.com NOW!

Quote Coupon No: FING-78BE-V/KPC for your discounted purchase offer.
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Finger'Works PC

f04 POWERTOIN]

TELESTRATOR

Want A TEST DRIVE?

Visit our website to download a

30 day, fully functioning trial of the
FingerWorks PC™ Software.
www.FingerWorksPC.com

www.FingerWorksPC.com
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3ackline ‘ech Ross Malloy.
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Lighting Systams tech Paul Owen.

PERFORMANCE LIGHTING

www.juliusraecic.com

Selecon’s innovativa use of new materials
isolates the considerable heat generated by
the lamp from the electrical components
and the areas used when focusing.

INTEGRATED PULL-OUT
SAFETY BOND.

SIDE-OPENING FOR QUICK,
EASY RELAMPING, WITH
AUTOMATIC MAINS POWER
CISCONNECTION.

-UDDER-FREE
£LIDE FOCUS ACTION.

Z-YEAR WARRANTY.

( E CE MARKED FOR
W SAFE USE BY ALL.

WWW.SELECONLIGHT.COM/ACCLAIMFRESNEL | WWW.SELECCNLIGHT.COM/ACCLAIMPC

...WITH THE SAME
LEADING PERFORMANCE!

Zontact your Selecon deale”. WWW.SELECONLIGHT.COM "JISTRIBUTORS
ar phene Peter McKenzie. Selecon Austaia: 0419 132 342

LECON
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m ASK THE CXPERT

ASK THE EXPERT:
FULL RANGE
LOUDSPEAKERS |

— . R = T
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This reader request is
for a church where no
- subwoofers may be used.

"The elders want to rent
the place as a convention
venue during the week,
and have a local private school
plus a dance group who will use
the facility once it is finished.
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b Fine 2000 Spot
dn #1 14 + HTI 1200W/S lamp
. WV +« Parabolic glass reflector

+ 11 - 40 degree linear zoom

* Fast CMY colour mixing

+ Separate colour wheel

+ Two rotating gobo wheels

* Prism effect wheel

* Replaceable animation wheel
s Variable smooth CTO

* Fast Smooth 16 bit movement
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vw.pulse-ent.com.au
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Need to
be Heard?

whatever ...
whemn ever ...

For ever.

Wharfedale have
configured a system just
right for your needs,
whether an intimate
function or
the loudest pub gig.

Our consistent quality and
design innovation wi | give
you the confidence
and the sound to achieve.

WWW.Cmi.com.au
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“We can't put a subwoofer in at this time because the usual idea where
it is built under the stage will blast the front rows where the seniors sit.
Plus we don't have budget at the moment, but we need a system that'll
give plenty of grunt. We can sneak some subs in on rental when we have
famous bands come to play. Those days the seniors will stay at home".

What to buy? They asked The Expert.

Expert was caught napping and the dream bubble above his head had
line arrays and all sorts of new and neat PA systems pictured in a slide
show. There were a few shots of new compact digital mixing consoles as
well. We watched for a few minutes more until random images of Bora
Bora and bikini clad babes flashed up, then woke him up, in case the
show got out of hand.

There was some grumbling about throwback technology and a few
references to a very large church in Perth using old Jands Concord
composite PA boxes, direct from 1978. He mumbled and muttered about
lack of budgets being a contradiction where churches purport to have a
‘big vision’. “Haven't they been to Hillsong, or Oxford Falls where audio is
done right?”, he muttered. Then he got the scent and got on the case by
calling some distributors.

Here's what The Expert says:

Installing loudspeakers in venues is a black art. I've seen and used
many, some were carefully measured into the space with proprietary
software. Some were screwed to the roof by an electrician. Others were
selected the old way, with side-by-side comparisons. In every case, the
combination of venue, acoustic finishes, choice of amplifier, processor and
physical placement is a big deal.

It's a very final solution when a box is cranked up on a scissor lift and
chained into place, and not many venues have the intestinal fortitude to re-
hang, reposition or replace a bad choice.

These days almost everyone — except the well intentioned electrical —
knows that two boxes hung side by side may couple nicely, or cancel each
other out through either out of phase wiring or high frequency overlap. It's
why line arrays are the ducks guts, but not every venue wants or can
afford them.

So it's back to the future for this job, and | spoke to the importers about
it. They were asked for a 3 way box with useable bass response. It was
not to be a line array, as it needed to be useable, flown on its own.
Virtually all of them expressed frustration at this specification, since they
all felt they could do way better if given more freedom.

MEYER

Meyer offer the Hummer of their
line, the MTS4A. This device is
loaded with almost everything they
have- an 18, a 15, a 12 as well plus
a horn. Notice how we audio
experts always talk in terms of
inches? As in, 18 inch woofer, 15"
and 12" transducers?

Meyer's MTS4A is kind of like a
4 way PA in a box. When you
consider the firepower, and that it
comes loaded with processing plus
four channels of beefy
amplification, then the price tag of
around $15,000 starts to look
reasonable.

The cachet of Meyer is that
every box is loaded with
amplification and processing, which
allows the designers to ‘voice’ the
product more consistently than
where a brand has external options
for processing and amplification.

www.juliusmedia.com




EV

The dust had not yet settled on the Bosch
handover at APAC Audio Australia, but Phil Webb
was happy to advise on loudspeakers. He
suggested that EV had quite a range cf options,
and suggested two with better pattern control.

In the 'more affordable’ category is the horn
loaded QRX153. It's a 3 way box with a 15, an 8
and a large format high frequency driver. It can be
bi-amped or tri-amped, and sells for a suggested
$5,219. Phil says the EV DX38 controller is a good
option to do the processing and crossover
functions. The DX38 sells at $4,125. Then you
need 2 or 3 high power amplifiers, which would
drive 2 boxes.

At the serious end of the product range is the
Xi1183, from the X line of product. It has an 18 in
the bottom which will generate good bass
response even though it is crossed over at 80Hz.
There's a big 12, a big compression driver and it
is a slightly smaller enclosure than some others
on offer here. On the other hand there are also
larger X Array bexes that fall into this catego-y. It
costs $10,295, and it wants to be tri-amplitied.
Use the DX 38 controller ($4,125).

PATTERN CONTROL

In audio 101 people are surprised to discover tha: speaker box disparsions
are usually very conditional. Taken at face value, a speaker box that has a
dispersion of 90 degrees horizontally and 40 decrees vertically would be
pointed at the audience and that's where the noise would go.

There's always a but, and the but is that the quoted dispersion is usually at
a frequency convenient for the marketing dept. If indeed the speaker bex is
squirting 2kHz in a neatly square 90 x 40 patterr, it sure won't be serding
250 or 500 hertz in the same manner.

Where the high frequency is more defined via hcrn design, many baxas
Just spray the cutput from the non horn loaded core drivers out there. And
we all know low frequencies are virtually omni cirectional, they leak intc
every crevice of the venue and usua ly outside as well.

There's been sensational work dcne on beam steering and electroric
pattern control in recent times, but the old fashioned solution was always
horn loading. There's more directivity if a cone driver is horn loaded rather
than front loaded.

MARTIN AUDIO

Kings of high oowered horn loading, Martin Audio were recently folced into
the Loud Technologies family, which includes EAW and Mackie. At this t me
the fruits of that union have not yet matured, but Martin have a serious family
of speaker cabinets.

Of these, the H3 is a horn loaded kick arse box with a 15 that is loaded at
the top of the box with a whole 5 feet or so of horn. There is a 10 (alsc horn
loaded) and a large
format 1.4" throat
horn. It goes full
range to 60hz, with
some pattern control.

Tony at TAG
(importers) says it's
the closest thing to a
full range concert box
with serious spl and
sensitivity. It can be
tri amped or bi
amped. The cost is

www.juliusmedia.com

HCES

muoio

CX1SEPT 2007

39



ASK THE CXPERT

HORN TALK, BABY

Note whenever anyone says ‘large format’ they mean greater than a 1" exit
throat at the horn. In general terms there are three kinds of high frequency
drivers: Fake ones, which are typically 'Peizo’ style horn and driver
assemblies which often sound just terrible. Think cheap, think disco.

Then there is the high frequency driver and horn assembly, where the
driver has a field replaceable diaphragm. The smaller variants of these has a
1" gap at the horn throat, and the diaphragm is 3" or less in diameter. These
are lower powered.

The professional standard is a 1.5 or 2" throat horn in front of a 4"
diaphragm horn. This will usually rip the paint off the back wall, or at least
send people happily deaf before self destructing. Using the smaller version
saves money, but it will blow up considerably earlier than the larger version.

Using the peizo? Bark Bark Bark. Pfffzzzt.

$6,995. It is recommended with the
M3 controller, with limiting EQ and
crossover, but you can use XTA,
Lake, or whatever electronics you
like. A QSC PL230 amp would drive it
in bi-amp mode, delivering 1000
watts into 4 ohms per channel.

JBL

Over at Jands, Paul from the
Tactical Response Group listened
carefully and made some careful
selections from a rather large range of
possibilities. The American
manufacturers (EV, EAW and JBL)

take market segments very seriously
and have very broad possibilities.

He suggested the AM4315 —a
Medium Power 3-Way Loudspeaker
with 1 x 15" LF Driver, a 6.5" mid
driver on a horn plus a high frequency
driver. It costs $5,395.

Looking almost identical but greater
in output power and transducer
specification is the AME315 at
$7,995. These are both from the AE
range, which has a box for every
occasion,

Both these AE models allow you to
select horizontial or vertical disperson

by roatating the mid/high horn
assembly. And both come with either
60 or 90 cegree beam width.

Higher up the JBL product hierarchy
is the VF7315 which 's powered — it
has onbosrd amplificetion, at $12,600
or $15,5C0 with onboara DSP. This is
where the bcx has essentially a
Crown P'P module that enables
remote ccntro and a whole lot more.

why not start with a... line?

“Real-90" dispersion up to 20kHz., perfect on- and off-axis response and an amazing intelligibility and
throw, “the Ribbon” sound system delivers unsurpassed performance in all applications from the smallest
club to the largest arenas. Without creative “plumbing”. ..

The dedicated (either analog or digital) controlling and amplification of the ALC makes the LR16 system
really “plug & play”. The LR16 is also inventory of The Ribbon Network, Alcons’ global dry-hire network:
For each project the perfect system,

the Lagl ribbon network
i . E

For more

visit www.

com or contact Loud And Clear Audio: (02) 9439 9723 or 0418 295 086 or www.loudandclear.com.au

evoluticnary audio solutions™
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MACKIE

From ancther corner of the
USA comes the Mackie
SA1532z Active Speaker,
represented in Australia by
Australian Audio Supplies. The
‘Active’ refers to powered.
Meaning there is a set of
amplifiers on bcard.

It is a Tri-Amplified box, with
incependent 1100W RMS
low-frequency, 100W RMS
mid-frequency, and 100W
RMS high-frequency amps.
These drive a horn loaded 15"
woofer, 6" horr loaded mid
and 1.75" high frequency
| driver.

Like all self powered boxes
it has the benefit of onboard
processing, the designer has
been able to match the
electronics 1o the transducers and cabinet design. Self
pcwered or ‘active’ boxes almost always sound better
except where caref il consideration and implementation
of processing and amplification has been done.

The Viackie sells at $4,870.

EAW

Ben at Producticn Audio
Services hed a bo> to suit
almost any particu ar room
requiremert. "We assist
with apglication d- ven
solutions — and this may
mean di-fe-ent solutions.
Our st'eng:h is that we
have a lot of product
designed for a lot cf
applicetions”.

He suggasted the MQH
line, wh ch comes ‘with
differen: dispersior
patterns.The 134€eisa 3
way box, with duzl 15 low
end, 12" 1orn loaded mid,
and a 1igh frequency
section. “I-'s desigied to
act as a bcx with
asymmetric resperse”,
Ben said. “As yoL move
uo and under the zluster you get coverags under the
array". It sells for eround $9,500, and it wants four
amplifier znannels since eacn of the 15" woofers are
tuned independertly. EAW are big cn pattern control —
they Fave a propr etary technology called Gunness
Focus ng (digital t-ansducer correction).

Ber elsc suggested the AX Series: and again it comes
in various dispers on patterns to suit. It's a box that's
trapezo dz on all 1 sides to create as ideal a point source
as possiblz as an erray - side by side or verzically. It is
loaded Jp with 2 x 12" low drivers, and & coaxial 8" mid
with € 2" 2ff on 2 zommon rotatable symmetrical horn.
This cabinat can be driven with a single amplifier channzl
cr bi-emged. Ben suggests the EAVW UX8800 processor
for thase boxes. 't costs $6,995. The AX sells for $6,395

www. julinsmedia.com

/] SENNHEISER

Magic is in the air

50 Years of

Sennheiser Wireless
Microphones

In 1957 Prof. Dr. Fritz Sennheiser’s “Lab

W” presented its first wireless system for
television. For artists and hosts alike, this
marked the start of an era of freedom on stage.

Today Sennheiser offers an extensive wireless
product range worldwide, with microphones
and transmitters of all kinds, fixed and
portable receivers, a large array o* accessories
and tailor-made extras.

www.sennheiser.com.au

1957-2007

SK 1001

Designed for TV purposes, the
pocket transmitter worked with
an electron tube and still had a
range of 100 m and broadcasted
for up tec five hours.

SK 1002

The follow-up model 5K 1002 was
completely transistorized, making
it much smaller.

SK 100E/EM 1008

Sennhe ser’s first “one-piece”
wireless microphone was

also extremely versatile: the
interchangeable dynamic
microphone nead was simply
plugged onto the SK 1008
transm tter, or the transmitter
was combined with a hand-held
or clip-on microphone. Also
shown s the EM 1008 receiver.

CX1SEPT 2007
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Cable Nightmare?

Then Untangle Yourself

Are you moving and carrying more than you need to?
Magenta’s distribution solution is lighter, cheaper
and saves space. With easy delivery and flexible
distribution of audio, video and control signals over
long distances, it gives industry leading performance
in transmitting UXGA video up to 457 meters with no
intermediary electronics.

Just do the 100 metre equation

Magenta: 1 x UTx, 1 x AK500, 1 x 100m Cat 5 cable
or all of this!

VGA cables: 5 x 20m RGBHV cable, 5 x RGBHV

Line drivers, 5 x 20m power cables

Call IDT now and Untangle yourself

IDT - Technology Distributors
Phone 1300 666 099
www.idt.com.au

TECHNOLOGY DISTRIBUTOS

SERVICE TECHNICIAN
: MUSICLINK AUSTRALIA ::

Music Link Australia (Rowville, Victoria) is searching
for a qualified, experienced and enthusiastic Service
Technician to repair musical equipment and provide
in-house technical assistance.

Working with our Service Coordinator and supporting
our sales and warehouse teams, you must have an
extensive technical knowledge of pro-audio, music
technology and general amplification products.

An aftractive salary package plus bi-annual bonus
based on performance is on offer.

Send your resume and covering lefter fo:
info@musiclink.com.au
Please note 'Service Technician’
in the header of your e-mail.

29 South Corporate Avenue
Rowville VICTORIA 3178

P: (03) 9765 6501

F: (03) 9765 6566
www.musiclink.com.ou

42 CX1SEPT 2007

TURBOSOUND

Audio Telex offer the
very British Turbosound
line: the TQ445, loaded
with a 12" LF, 6.5" MF and
1" HF. It's a compact three-
way, full range box. It sells
for $7,107 or $10,431 for
the model with inbuilt
amplification.

They also have the new
Aspect box available in a
wide dispersion, three way
mode: the TAB0O. It is
loaded with a 15" LF, 10"
MF on Polyhorn and 50mm
HF on a Polyhorn. It goes
for $9,999 which is 10
grand minus one cent.
They have an amplifier
loaded, networkable
version for $14,999.

RENKUS-HEINZ

Also from Audio Telex
comes Renkus Heinz, an
American line with some
novel engineering concepts
included. Their STX4 is
loaded kind of differently,
with 4 x 8" LF, 8', MF, and
1" HF. Pay $7,398 for this
guy or $14,037 for a model
with amplifiers and
processing in the back end.

NEXO

Group Technologies
represent Nexo In
Australia. They suggested
the Alpha E-f, which
includes a composite
curve, folded horn loaded
18" LF driver, an
exponential horn loaded 10"
MF driver and a constant
directivity horn loaded 3"
HF driver giving 75° x 30°
dispersion.

Operable 2-way active
with passive HF crossover
or 3-way active for ultimate
performance and control,
tne AlphaE-F has a
frequency response of
39Hz-19kHz. It sells for
around $12,300.

ROUNDUP

The Expert would prefer not to use a three way box -
he enjoys the flex bility of a two box solution, or even a
small line array. But all the above boxes can be flown
into a venue, poinzad and programmed to give big sound.
When required, a subwoofer could be added for any of
the above.

Ask The Expert! Email ex.mag@mac.com now! (3
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cMi AUDIO
SHOWCASE

CX were recently invited

i to an audio showcase night
run as part of CMI's
FrontRunner program.

A——

Andy Mecintvre talks up the new proauzts.

h= p-imary purpose of the night was to launch
I the rew DVA line array system from dB
technologies, but with delegztzs from all over
Australi Andy Mclntyre decided 10 .s2 the night tc
show of- all the key pro audio produz=s in the CMI
catalogue.

Andy made a presentation coverirg key points of
interest about all the products, aided cy NMike Mayre,
the Wharfedale product specialist, and Martin
Reichhardt who's out from Germany -o tak about FK
audio. Once the presentation was oLt o™ the way the
assemb ed orofessionals had the opportunity to listan to
a range of line arrays including HK's Conzour, Cohedra
and COCO systems as well as the dB DVA rig.

There wes a lot of talk on the right about all the
products demonstrated and a lot of people were
particularly impressed with the versazility and potential
for fast renzal return on the HK Conzour Array. The most
attractive thing for everyone when it came to the FK
Contour Array was the fact that you can run it as a sub
satellite system as well as a full Line Arrey.

The dB Technologies Opera 113 [abile also attracted
a good dee of attention. This is a battery powerec
speaker system which sounds great enc promises to
save plentv of people plenty of labcur time in the r ght
applications. There are also some benesits in terms of
neatness &1d safety resulting frcm not needing to run
cables -0 ramote boxes. Each o~ these units includes a
radio receiver so scaleable distributez svstems are really
simple.

Another nandy new addition to th < aucio catalogue is
the System Lifter. This is a great liztle gizce of kit —
easily essembled, it's 4.5 metres h gh and allows you to
fly upwards of half a ton of PA o1 ¢ pleesingly smell
footprint.

WWWw.cmi.com.au X

www. julivsmedia.com

The magic continues...

SK1007/ MK 12

Smaller, lighter, higher
performance - the SK 1007
studio pocket transmitter was
introduced, shown here with the
MK 12 clip-on microphone.

EM1026

The EM 1026 was Sennheiser’s
first modular receiver

system — the start of multi-
channel technology without
compromising on quality.

SK1012

Sennheiser developed the HiDyn
compander system, considerably
reducing the noisefloor. The

first transmitter with this new
technology: the SK 1012.

evolution wireless

evolution wireless wins over
musicians — and becomes
Sennheiser's top selling wireless
range.

SKM sooo N

A merger between two of

the best: the much sought-
after Neumann sound of the
capsule KMS 105 combined
with Sennheiser’s SKM scoo N
transmitter.

SK 5212

Frequency-agile and sturdy:
the new 5000 Series products.
Shown here, the SK 5212
bodypack transmitter.

Sennheiser’s renowned spirit and legendary innovations continue in 2007 and
beyond as we expand our product portfolio in exciting new ways. Feel free to
contact our staff at any time for new preduct information; or look out for our

announcements on the web and in the media,
www.sennheiser.com.au
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MEET MY LITTLE
BROTHER

D-show Profile is the new control surface for Digidesign’s
Venue series system. As promised, it sits on 2 much
smaller footprint than D-show - but how does it

stack up for functionality? Andy Mackenzie
takes a first look at the Profile.

1e Digidesign Venue series
consoles are based a-ound a
scaleable, modular approach.

The system consists of a stege rack
and a front of house rack linked by a
coaxial digital snake. The front of
house rack is in turn connected to a
control surface. The control surface
carries no audio, it simply provides a
user interface for the DSP in the rack.
The system allows for additional DSP
and stage racks to be optioned on,
giving up to 96 channels conzrolled
from the same surface.

And that's where the Profilz2 comes
in. It's not a new console, it's simply a
different set of controls for an existing
platform. This means it retains all the
system features of its bigger brother
including the digital snake, th= 96
channel capability, the capacity for
substantial 'racks’ of great plug-ins and
the easy compatibility with Pro tools.
Everything. In fact, the system is such
that the control surface is hot
swappable — | tried swapping from D-
show to Profile and everything popped
up on the new surface without
interrupting audio.

The first application that leapt to
mind when first | looked at th= new
console was in theatre, where the D-
show with several sidecars could be
used to get the show up and then
replaced with the smaller surface for
the remainder of the run, giving back a
couple of expensive seats. Orce | got

_ e -
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my hancs on it | quickly started to see
that the Profile is not simply a scene
playback controller. The designers
have done a great job getting the vast
majority of th2 D-show controls onto a
much smeller surface.

So what is os: in trarslation? The
most obvious thing you lose in the
transitior from C-show to Frofile is
space. As mentioned in previous
issues, the D-show surface has plenty
of air between the controls and is well
equippec with big meters for most
conscle functions. On the profile a lot
of the air is gone and tha meters,
while mesly still there, are
substantial y smaller. Tha D-show has
two assignablz encoders or each
channel strip while the profi'e has only
one, a feature which may concern
some D-show users but isn t likely to
upset peogle used to working on other
consoles as many other consoles have
only ever had ane. Along wi:h the
second encoder have gcne eight of
the auxiliarv encoders from -he
assignable chennel section (ACS), but
this is no huge loss given that no
auxiliary send is ever mcre than two
button pushes frem the channel
encoders or three pushes from the
faders

You still get ~wenty-four inout strips,
used in four lavers to control up to 96
channels. Te ~irst sixteen o” these
also act as graphic EQ faders,
meaning that te full third octave EQ

is only split into two segments. The
graphic EQs are absurdly easy to
access — select an output charnel with
an EQ connected, press one o” the EQ
buttons and there it is. Finished with
it? Push the button again and cet your
channel faders back.

The display on the screen is
unchanged, which is only to be
expected given that the actual system
is unchanged, and you still have the
option of using click and drag cn
screen control for all console
functions. On the Profile, this is
achieved using a conventional mouse
rather than -he trackball of the original
surface, but the principle is the same.
Most featurss can be accessec from
the surface anyway, and those :hat
can't are mostly of the system
conf guration variety. Given that it's
often easier to do your show setup
before the cig on the D-show
software on PC, this means the
system is still very usable even
without the screen.

D-show Profile is a whole lot of
console. It offers all the same
functions as the original D-show with
only a small reduction in surface
controls. And you can get a 48/&
touring readv system, cased with a
75m snake ( ncluding redundant pair),
a very nice plug-in pack and the extra
DSP to run it and a little bit of change
out of 85 grend. That's a lot of bang

for your buck. LA
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A Reputation for | 7
Outstanding Sound < XR-1 Pre-amps

A Front of House engineer’s reputation is based on how good The S-4000 Digital Snake is
the show sounds. The S-4000 Digital Snake is designed to give equippec with rermote controllable
the FOH ergineer the best possible audio quality for transfer XR-1 Preamrps that boost the input
of audio from Stage to FOH. FOH engineers around the world gain rign= at the microphone where
have compared the sourd quality of the Digital Snake’s the highest quality signal is found.
remcte controllasle mic-pre’s to those of their console or The XR-1 pra-arrp has been specially
dedicated pre-amps and have been amazed at how much designed for live audio applications
batter their stage sounds when they use the S-4000. In anc is nrade of high quality compo-
addition to the sound of creat preamps, the Digital Snake is nerits carefully selected by Roland's
imnune to the “hum and buzz” issues associated with analog engineers.

sna<es. In fact the S-4000 is so quiet, you'll forget it’s on!

For more information...

Roland Corporation Australia

Ph: 029982 8266 Mob:0413 611866
Email: mallen@rolandcorp.com.au




Thc concept of control]mﬂr moving lights is prctty simple. Get a pile of
automated fixtures in Whlch cach parameter (pan, tilt, gobo ete) responds to the
value of a specific DMX channel. Connect them to a console that spits out a
DMX signal. Use the console to generate the DMX you need to make the
lights do what you want. So what's the point of this picce?

e problem with controlling
these fixtures is that generally
they require greater complexity

in the console than an ordinary two-
preset fader console can provide. It is
possible to control a moving light with
a fader console - | do it regularly in
classes to demonstrate how they work
- but it is extremely cumbersome and
impractical for any but the simplest of
simple fixtures. To control many of the
current profile fixtures you need more
than thirty channels, which would
mean thirty-something faders for each
light. Perhaps not.

Consoles designed for operating
moving lights do a much better job of
it, but they have certain behavioural
habits that can trap the uninitiated. I'm
not going to get all brand-specific here,
but | will give a quick overview that
covers the principles of how most
consoles are operated.

Before you even start with the
console, make sure everything else is
right. All your fixtures should be
hooked up to power and DMX and
correctly addressed (addressing lamps

tells them which DMX channels are

controlling them. It's a simple process,

but very important). At least to start

with, it's probably a good idea to use a

simple rig so you can follow what

you're doing.

Now let's look at the console.
Whatever make or model of console
you're using, chances are you'll see all
of the following:

* Wheels - rotary encoders, usually
three, four or sometimes more of
them.

* Numeric keypad — similar to the one
to the right of your computer
keyboard.

¢ | CD screens — some of them are
touch screens, some aren't. The
ones that aren’t touch screens will
often have 'soft keys’ around them.
These keys vary in purpese between
different console settings and their
function is identified on the screen
next to them.

e Faders — usually with associated
buttons. Don't be fooled. They may
look familiar, but they're not like the
faders on a two preset console,

® Function keys — these are the keys
that actually make the console do
things. These will have different
names from console to console, and
they'll be laid out differently, but the
same basic functions need to be
performed on any console.

The first thing you'll need to do is
set the console up to communicate
with the lights. Unlike a two preset
desk, these consoles do not have a
default patch. This means you need to
tell the console which light is at which
address. The address of the light is its
DMX start channel - if a light uses 22
channels and is patched at address 1,
it is controlled by channels 1-22. The
next light would be addressed at 23.
Once the lamp is patched, the console
uses a library file to identify which
DMX channel controls which function
of the fixture.

After you finish patching all the
fixtures, you can start controlling them.
The first step is to select a fixture or
group of fixtures. The method for
doing this will differ from console to
console, but once you've done it the
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Don’t Put Strange Things in Your Ears!

Audio-Technica puts pure, clear, powerful audio in your ears — nothing more, nothing less.
That's how it should be, nothmg added, nothing taken away. Just superb reproduction -
your ears will love it! So put some Audio-Technicas on your head and feel the difference.
iPod, Pro Studio, DJ, Broadcast, Hi-Fi, In-Flight. And leave strange things in the ocean!

_- - | ~ Noise
Studio Pro DJ : Cancelling

A Series AD Series Pro700 3375 Pro500 5275 ANC7 3445
From 3245 From 5345

iPod

CK7 175 “ES7 s ES3 s149 EM7GM 5165 '_ EC700 5215 CK6 350

Check out -he full range at your Audio-Technica dealer or @aUdio tEChnlca;,

call TAG fo more: P: (02) 9519 0900. E:info@tag.com.au always listening.




DA e
6.0 MHzZ

..are you OK with your 96KHz?

VHD 2.0 VHD 1.21 ESZ:h ES1.0
Mid / High Single 21-inch High-Output Active 3-Way Mid/Hich active
Enclosure Subwoofer System Driven Bass Modulz Loudspeaker

Attention All Production Companies, Installers and Venue Owners

When making yor next serious purchase of Live/Playback audio systems consider this. KV2 ES and VHD systems

incorporate DSD™ Technology which gives you 6.0 MHz digital sampling - as opposed to the 96KHz industry standard.

The future of live sound is surprisingly clear. KV2 Active. Driven

Step up and you'll hear the difference, contact:
KV2 AUSTRALIA « 20 BOX 9204 « WYOMING = NSW 2250
PHONE (02 4329 0062 = MOBILE 0422 385 940 = EMA L davew(@kv2aid o.com

KV2 Audio Specialist Dealers:

WA  Kosmic Light & Sound (08) 9470 1558 Pony Music (03) 97023244 QLD AudioVision 0419 758 650
Venue Technical Sevices (08 9285 0539 Pro Light & Sound (03) 9579 2332 Dominica Sound (07) 5593 8193

SA Derringers Music (08) 83715268 NSW Lots Of Watts (02) 9638 0302 Pacific Music (07) 4051 1499

VIC Hitek Audio Video (03) 9482 1744 Turramurra Music Centre (02) 94498487 NT  Top End Sounds (08) 8980 8222

get the complete story www.kv2audio.com



desk will identify th=t each o' the encoder wheels is now
centrolling one of th= fixture's parameters. Manip.lating
the wheels wiill adjust that perticular parameter th-ough its
range of valuzs. So this conwrols sore of the pszmeters,
but what abcut tre others? Somewnere on the zcntrol
curface is a set of function switches that allow “ou to
select the function =f the encoders — so pressing the right
button gives you aczess to another set of paraneters.

Ince you firish adjusting t1e paremeters for -e first
se ection, selzct enother ligkt or group and repeat the
grocess... Keep goi~g until you've got all the ligats you
want doing what ycu want t~em to do. Brilliant.

The next step is to take the wondzarful look you ve just
created and racord t somewhere sc you don't lase it. On
rost consoles this means finally getting to do something
vsizh the fader oank Usually the console will be ~it-ed with
a button labelled ‘rezord’ that allows you to do tis.
£nother hanay little programming stortcut is the use of
galettes or prasets the nams is different from corsole to
console, but the furction is the same). The pres=ts allow
you to record gartcu ar parameters | ke position, calour,
beam look and so 01. These can then be recalled and used
to ouild looks later in the prozramming session. vlany
pregrammers f nd the most effective technique to be
recording a huge se ection o palettes for all the “ixtures
then picking end combining palettes to develop e
dzasired look.

\Vatch out for but:ons label ed 'save’ as they can be
dzaceptive — usually the save button saves the sk ow, as
c.rrently recorded, to disk (o~ USB s:ick or whatzvar media
the desk likes).

And speaking of szving, reembe- to do it oftar,
Consoles don't cresh often, but mos: of them w I do it
from time to time (a=er all, it's just a computer in a shiny
sur’). Losing an afterrioon’s work to & crash is unlikely to
mrake your dav any Fappier. Don't forget to hang on to the
disk either — hire cor-panies are used to getting thair
cor soles back with snow disks still in them. Sending the
disk back witr the dask is no jood if you're touring the
shew and you want the disk gain tomorrow nigat in a
diff=rent city. And th=n there's the problem of realecing a

fau ty desk... (6.4

This is a very gene-ic explanation of the process of
programming lights. Obviously there are significant variations
hetween different makes and models of console, and some
consoles use very diferent operating systems. Always take

the time to learn to use the console befere you take it an a
show, and don’t assume that because you can work one you
can work them all. In extreme circumstances you could even
consult the manual.

www juliusmedia.com

The new face of

Theatrelight

HERTRELIGHT N/

E-mail: info@theatrelight.co.nz
6 Rowe St., Onehunga, Auckland, New Zealand
Tel: 64-9-622 1187, Fax: 64-9-636 5803
Web: www.theatrelight.co.nz
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INDUSTRY PROFESSIONAL -

THE PROF
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By MARC ALLEN

What do you do?

I'm the sales manager for the
relatively new “Roland Systems
Group” (RSG). It's a division of
Roland that's responsible for the
development, sales and marketing of
our digital multicore products and
several types of video playback and
processing products - quite different
to the musical instruments normally
associated with Roland but designed
in the same spirit.

Where do you do it?

The Roland Australia head office is
in Dee Why, (Northern Beaches area
of Sydney). Naturally | also spend
quite a bit of time on the road.

What was the moment, the
event, that set you on the
pathway you are now on?

I'll break the rule and say there
were two events. The first was
coming off tour in 1993 (Il was a
nerdy keyboard player) and
unexpectedly starting work in tech
support at Roland. | planned to
quickly return to my path of destiny
as a Rock...ok... Pop god, but that
was 14 years ago - god stetus is
overrated anyway (sore loser). The
second event was the Entech show
last year where | was first able to
present the new range of RSG
products and | had one of those
“light bulb” moments when their
potential became obvious. | had been
actively helping to find someone to
take on the role of RSG sales
manager but quickly changed my
mind and took the job myself!

Who has really, truly inspired
you, and why?

As a muso at heart | can only say
that | feel truly inspired any time |
hear a musician produce a remarkable
melody or instrument sound that
gives me goose bumps — there's
nothing else like that feeling and |
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think nearly every human being can
remember having that experience.

Is there a gizmo, product, or
device that has changed your
(working) life? And why?

I'll just get boring here and say the
internet. My professional life has
always been filled with gizmos that

constantly impress, but I've seen it
written there are 2.7 hillion searches
performed on Google each month....
That enommous cache of knowledge
at my fingertips can often cause an
unexpectad change in direction when
making the bigger decisions, one that
probably wouldn't have been
considered otherwise.
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What are your hobbies / interests?

Besides music | enjoy videc/photography;
cooking.....can beer be a hobby? Also into nistory
documentaries of nearly all types — that sounds very
nerdy....perhaps | could recover by saying | sometimes
like wildlife docs as well....| guess not.

Describe your family/nearest/dearest...

| grew up on a farm in Coffs Harbour and my family are
still there. My wife works here at Roland in the
marketing department. She was previously working for
Roland Japan and came to Australia for a 1 year holiday
— that was 7 years ago. We must be a match since we
see each other 24 hours a day nearly seven days a
week and she still hasn't attempted to kill me.

Is there a significant trend that you think about
(good or bad), about your job / industry sector?

Like everyone | guess you wonder where the
downward pressure on equipment pricing is going to
end. It's impossible to stop, but if the industry isn‘t
growing at the same rate as the price cuts then history
suggests some popular companies will eventually fold
because the revenue isn't encugh to fund R&D
anymore.

Do you have a funny moment, or an incident, to
share with us?

Perhaps the time one of our guys decided to light a
candle in the Roland studio (fcr atmosphere we guess)
and sat it on a milk crate before heading off to the pub
for lunch. Shortly after the whole bottom floor suddenly
filled with black smoke and another frightened
employee threw some water on the predominantly
wax/plastic fire ...bad idea...wall of spitting flame.
Ultimately, the damage was relatively minor and there
were no injuries, but the sight of the original culprit
sitting in the middle of our studio surrounded by
firemen in Hazmat gear, sheepishly trving to explain
how this had all happened anc where he was at the
start of the fire will remain one of the funniest things
I've ever seen.

Career Highlights?

| spent several years in the late 80's & 90's recording
in original bands with some excellent producers like
Louie Shelton or Steve James as well as experienced
live engineers. It was an exciting time, and an invaluable
education because | had the chance to ask lots of
guestions about how they approached sourd, mixing
and even session musicians (things like saying “That
was good but | think there might be a better take"
rather than “No, no, no that's not it at alll). Touring with
Marc Hunter playing keys was also a highlight although
sometimes challenging.....

An unexpected highlight hagppened several years ago
when | went to Geelong Grammar to demonstrate a
digital recorder. The schoolgirl | recorced made those
little hairs on the back of my neck stand up, so a few
weeks later | went back and recorded her first original
song “properly”. Her name was Missy Higgins — that
was one of those great musical moments.

Finally I'd have to say getting the opportunity to take
my current position was and is a highlight. I've really
enjoyed the last 14 years at Roland but this change has
given me the opportunity to stay with a company that |
respect for it's product quality and culture, while being
able to establish a new division that makes products |
can stay passionate about. X
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\ IT'SNOTJUST
A GOOD IDEA,
I'TS OHM'S LAW

¢¢ Itis, in fact, nothing short of a miracle that the modern methods of instruction
have not entirely strangled the holy curiosity of inquiry 99 Albert Einstein

By RICHARD CADENA

ave you ever wondered what
Hpeopie did before television,
iPods, and the internet?

In the 19th century, the “rock stars”
of the day were mathematicians and
physicists like Isaac Newton, Leonhard
"Cyclops"” Euler, Pierre-Simon
"Marquis” de Laplace, Joseph Fourier,
“Count” Alessandro Volta, and
Sylvestre Francois de Lacroix. Those
who liked to read were front and
center for the latest performances around.

Even though he’'d had no formal
education — or maybe because of it —
Johann Wolfgang Ohm liked to read
books about philosophy and
mathematics. He was a locksmith and
a master mechanic, but he wanted

more for his children. He educated
them all himself, and he taught them
well enough that his son Georg was
able to enroll in college in 1805 at the
age of 15. Like many teenagers, the
young Ohm spent more time partying
than he did studying. His father lost
his patience with him and sent him to
Switzerland where Georg became a
math teacher. But the seeds of
discovery had already been planted
and in due time he returned to college
and completed his doctorial degree.
Eventually Georg landed a teaching
gig in a school that had a physics lab
loaded with gack. It was a real coup
for the son of a locksmith. He had
recently been downloading the works
of the day, and high on his playlist was

Volta, who had recently developed an
- 2 M l

electric cell battery. Volta's battery was
called the voltaic pile, and it was a
forerunner to today's electric battery.
Georg could barely afford the two
vowels in his name when he got the
gig and began experimenting with the
voltaic pile. His goal was to figure out
the relationship between voltage

and current.

Fourier had recently published a
paper based on Newton's law of
cooling, in which he said that the flow
of heat between two points is
proportional to the difference in the
temperature. Ohm wondered if the
flow of electric current might be
similar the flow of heat. To test his
theory, he connected a voltaic pile to a
wire and measured the current
flowing through it with a,
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Are you looking for the answers to where
the music industry is headed... ?

= AustralAsian
Music Business
__.@ Conference .
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* Acer Arena Ballroom
Olympic Park Sydney
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3 days,
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9 crucial 90-minute,
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* The Future of Music
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* Making Mobile Music Money

* Monetising Free Music & Video

* Networking Music Communities

* Love It Live! Making a Living Playing

* Music: The Next Generation of Technclogy

| www.immedia.com.au/ambc
a m b c IMMEDIA! phone (02) 9557 7766, email info@immedia.com.au

Check out all our topics, times & talkers & register to be a part of this majcr music event that only happens every two years.
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galvanometer. He varied the size,
length, and type of wire to see what
would happen. What he found was
that, when the cross-sectional
diameter of the wire increases, so did
the current. But when the length of
the wire increased, the current
dropped. His empirical observations
eventually led him to figure out that
the cross-sectional diameter and
length of the wire determined its total
resistance, and that the resistance
determined how much current would
flow for a given value of voltage..

In 1827, he published a book
entitled Die galvanische Kette
mathematisch bearbeitet, which
roughly translates to “a mathematic
model of galvanic current.” Perhaps
he should have had a better agent
because the book was completely
trashed by the critics. It wasn't until
several years later that it became a big
hit. Today, we recognize it as the basis
for Ohm's law, which says that voltage
is equal to the current times the
resistance, or V = | x R.

Ohm's law is one of the most
important tools that a production
professional can carry in the tool box.
It relates to so many important
aspects of power distribution and
technology that its power of analysis
can't be overstated.

In the recent past, there has been a
big push in the United States to certify
entertainment riggers and electricians.
ESTA created the Entertainment
Technician Certification Program (ETCP
- http:/fetcp.esta.org/) for that purpose
and they started testing last year. In
preparation, they published a little
pamphlet called “ETCP Candidate
Handbook" to help potential
candidates figure out what the
program is all about. In addition to
spelling out the details of what is on
the test, it also includes some sample
test questions. One of the questions
caused a bit of a controversy among
several professionals in the field.
Some of the most seasoned MEs
were at a loss as to go about solving
the problem while others thought the
answer given in the pamphlet was
wrong. It turns out that the answer is
correct, but it just takes some
manipulation to get there.

The guestion was:

Which of the following currents
would flow in an extension cord
connecting a luminaire with a 575W,
115V incandescent lamp to a
receptacle providing 120V?

A 48A

B 5.0A

S ECH :
Y
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Georg Ohm
C B2A success of a show. It helps us
D B6.2A determine ou- powver requirements,

The problem poses a question about
the current, but we're only given the
power in watts and the rated voltage
of the lamp. In order to find the
current, according to Ohm's law, we
need to know the voltage and
resistance of the lamp. Can you find it?

By using the power formula, P
(watts) = V (volts) x | (amgs), we can
figure out that, at 115V, ths current is
5 amps. Now that we know the
voltage and current, we can use
Ohm's law to figure out the resistance
of the filament, which is 23 ohms.
Given the resistance, we can now use
Ohm's law to figure out the current at
120 volts. And the answer is 5.2
amps. It's easier than helping your kid
with her math homework.

Ohm'’s law and its derivatives zre
the basis for most all of the
calculations that we use to insure the

our demand “astor, our I°R losses,
efficiency, and it helps us build safe
and effective powar distribution
systems. Once we are familiar with
the relationship between voltage,
current, and r=sistance, then we can
better understand this thing we call
electricity. After al, we can't see it, we
dare not toucH it, and the only way we
can observe i: is through empirical
observation o by modeling it
mathematical y. That's what Ohm's
law gives us; & way of predicting its
behavior.

Now go part- like you're Georg Ohm.

Shock the author by sending an

e-mail to readenagaustin.rr.com.
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The demands of your
power amplifier setup.

S YAMAHA

W

The
Tn Series
NAs
arrived.

Solved.

Power: 2 X 2500W for the T5n and 2 x 2200w for the T4n (stereo
at 2 Ohms, 1kHz, THD+N=1%) gives you the power and efficient opsration you reed
under low impedance conditions. This makes the Tn Series ideal far poweing lin2

array systems on the road or large-scale installations.

Price: $6,000 RRP for the T5n or §4.800 RRP for the T4n means you ccn't

refuse this kind of power, quality cnd safety ir such a cost-e*fective package.

Quality is demonstrated in the Tn Series’ word-class sonc
performonce. Yamaha's exclusive EEEngine amp drive techriology ensures
pristine and cccurate sound with remarkably low power consumpticn all night,
every night. AAsk us for a demonstration now.

Certified t2 run safely at 2 Ohms bv Underwriter _aborateries, Inc. anc
Intertek ETL SEMKO, the Tn Series gives audio engineers corplete confidence
across the widest possible variety of sound re nforcement, ir stallation and touring
applications. Are your amplifiers certified?

The solution iIs Yamaha.

©YAMAHA &2

For more details on Yamaha's complete Commercial Audio solLtions, go to:
http://vvww.yamahamusic.com.au/products/commaudio

Yamaha Music Australia, Commercial Audio Zivision
P.O. Box 268, South Meloourne VIC 3205




REGULAR OLD FART

THE LAUNCH OF THE PAR 43
Our hero puts a tentative toe into the
- murky waters of lighting

By DUNCAN FRY

egular readers may recall that
| have a steady gig with the
arris Tweed Band, a group of

like-minded old farts who have a
stranglehold on the bayside geriatrics
party circuit. Struggling with the
limitations of their minimalist low-
budget production has been the
subject of a few stories, and this one
is no exception!

The phone rang the other day, and
it was the drummer and self-
appointed manager of the band on
the other end.

"Dunk"” he rasped, "you've just
gotta get some lights, mate. It was
so dark on stage the other night |
couldn't see my walking frame."

Actually he said songlist, but
walking frame sounds so much
more appropriate!

“It'll cost you some money, you
know." | replied, hoping this would
kill the deal stone dead, but he
was undeterred.

“Well, we made a bit of a killing on
the combined 60th birthday and
funeral the other week, so we've got
a bit of cash to splash.”

“How much?" | asked tentatively.

“What do you reckon we could get
for, say, a hundred bucks?"

“A hundred bucks? That won't
even buy a couple of globes for
anything decent. Are you kidding?"

“Well, do what you can mate,” he
replied. "It doesn't have to be
anything flash - just get something
quick, alright? Gotta go — I'm late for
my nap.” And that was that.

| put the phone down and groaned
to myself. Lights — the curse of every
soundman’s life. But, | had to admit,
the last few gigs had been a bit
gloomy, and some basic stage
lighting would definitely enhance the
look of things and maybe even hide
some of the ever increasing wrinkles,
so | set to work with a vengeance.

A quick Google on PAR 56 cans
showed that there was nothing
available under $50 each, and that
was without globes, so it looked like
anything professional was going to be
out of the question.

Original can

Can opener

56
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PROFESSIONIL

MICRO & MINI LOUDSPEAKERS, o
MONUMENTAL PERFORMANCE. 3

The JBL VRX900 Series Line Array Loudspeakers |

o =
Simplicity, Versalility, Functionality; The JBL VRX900 Series are a range of

premium quality mini and micro line array Icudspeake’s to suit almost any application.
Lightweight, high power with configurable amplitude shacing and matching subwocfers
and floor monitor. Extremely versatile, easy to set up, fy or install, and they don’t cost
the earth. Whether you are a rental company, nightclud owner, AV company, band or
DJ the JBL VRXS00 Series has a micro or mini, monumental salution for you.

The VRX928LA is an 8", 400W, cabinet weighing just 12.7 Kg for small to mid size
applications. The VRX932LA is a 127, 80CW cabinet weighing only 21.8 Kg for mid to
large size applications. Add the matching 15" or 18" subweofer to the relative model
and you will have a pocket powerhouse sound system.

Audition them today, you will buy them tomorrow.
Diswibuted by

JANIDS | 20 Kent Rd. Mascot NSW 2020 « Ph:(02) 9582 0909 » Fax:(02) 9582 0999 » www..jands.com.au

The return of a legend.
Only better.

Diskibuted by

'l“l\‘l's COm.OD MBS SRR Express yourself.
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And then a thought flashed into my
head like a flaming Xmas pudding.

Many years ago, just for fun, we
put out a press release announcing
the new ARX lighting division. The
first product was to be a revolutionary
luminaire (sounds so much more up-
market than light, doesn't it?) which
we called the PAR 43, consisting as it
did of old NestIE 500 gram coffee
tins with a Pattern 23 floodlight
inside! Truly 43 Beams in every can.

We didn’t actually make any of
these things, and people who
inquired about them (and we had
quite a few calls, believe me) were
directed to the launch date on the
press release - April 1st!

At the factory we go through about
a can of coffee a week, so by
investing heavily in the 500g coffee
futures market, | soon had six empty
cans, a big bag full of coffee, and the
caffeine monkey on my back. The
perfect start to the lighting rig for the
terminally tight-arsed.

Good old Blokeworld Warehouse
had a deal on a six-pack of globes,
and the factory next door to us had
an even better deal on a bunch of
globe holders courtesy of their
Dumpster! They always have such

good stuff in there; it's a very
peaceful way to while away a
lunchtime browsing through
someone else's old crap, and in this
case very worthwhile.

Although | couldn’t truthfully say
that | had ever played around much
with lights, | had seen enough of
them to have a fair idea what |
wanted to do.

Top of my list was making sure |
didn't fry myself (no poetic justice
intended!), so the wiring had to be
totally idiot proof, even if other idiots
than me would be putting it together.
A quick search through the back of
the factory turned up some power
leads with moulded plugs and bare
tails, from the days before all
equipment had removable |EC
connectors (jug plugs) on the back.

My plan was to mount the globe
holder on the can lid, so that | could
open it if | had to, and then pop it
back on without disturbing the gels.
So it was out with the can opener to

make the bottom of the can the front,

where the light would shine.

| then bent up some scrap steel to
make U shaped yokes for the cans,
and bolted them on with 5mm bolts
and Nyloc nuts, so they could move

and be angled without coming loose.

Things were starting to take shape.

Power leads — 1 short, 2 long, and
a switchable 4-way plug board were
also courtesy of Blokeworld, and
some red and blue cellophane would
do for gels until | could get some of
the real thing. There isn't a great deal
of heat (or light, for that matter!) out
of these things, so | didn't expect the
cellophane to erupt into flame. And if
it did, then it would all be part of
the show!

Last but not least, | sprayed my
little babies matt black. Wow, what a
difference - now they looked like
real lights!

The next gig, | arrived early to set
up, so that the band would arrive and
be dazzled by the hi-tech light rig, and
also by my cleverness in putting

it together.

| hung 2 cans from the handle of
each 12" and horn box, angled across
the front line. A couple of turns of
baling wire for safety, and some
gaffer tape for angling them. The last
two cans | hung from a length of
water pipe over the drums, pointing
straight down and neatly enhancing
the drummer's wrinkles and bald spot!

Thanks to a double adapter on each

CREATOR®

World Class Commercsal Audlo & Video Products

Exciting news for the Australian
Audio & Video Industry!

Altronic Distributors h
distributor for CREATOR
Australia. C RE'J\TOF’ haw tu—r"

> AV control systems

been a[mumtpd as

CREATOR

> Wired, IR and RF wireless touch panels
> DVI/ RGB / VGA / AV Matrix Switchers
> Intelligent conference systems

» Signal transmission & control extenders
» Signal converters and scalers

DISTRIBUTOHS PTY LTD,

>Sydney =M

ALTRONIC
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used up three sut of the four
S the plugboarc, eaving 2 vailable fcr
future expansion.
Wh=an the band afrived said “Hzy — check thi ;
fliczed the switc , and :hey wers suitably impr d

Aftzr all, eny light is & huncred timas better than n light.

“Are they moving I g the bass player askec.
olisc. “Once that gaffer tape
e all over the place!”

ceipts for the stuff | had
bought, and he was gleas2d with the price. "See - |
knew you could get something for a hundred bucks."”
But what about th= hours | speat putting it all

tog=trer?”

e laughed " Ah, that's just part of the gig, mate.”

For -evenge | coughed into his microphone when he
wasn's locking - that's just part of the gig, mate! (X

www.juliusmedia.com

Debuting the D5 vocal microphone, establishing rew
erformance standards for live performance microphones, ~he
D5 features an attractive and robust new industrial design with
the higkest quality and curabili-y standards, along with excellent

sound and unmatched feedback resistance [for professimnal
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Andy and Offspring head to the circus for some old-fashioned fun

By ANDY MACKENZIE

courle of weeks ago while
driving along Silverwater Road
in the pouring rain and a vile

temper | saw a sight to gladden the
heart. There in the park under the
bridge was the unmistakable shape
of a circus zent! Yes, a circus tent like
the ones in the books tha: offspring
loves to read. Temper much
improved, | struggled home through
the rain to see if she might, just
possibly, be interested in going to
the circus.

Saturday afternoon. A couple of
days have passec. It's still pouring,
but offspring is oscillating with
delight as we suit up and climb into
the Tarago...

There's something about the circus
which makss it different from all
other forms of entertainment. Maybe
it's the intimacy, maybe it's the
variety of acts, maybe it's just
something programmed i1 when
you're a child. | don’t know, but
whatever it is — it works. We took up
our ringside position and settled in for
the action. And there was plenty of
action. There were dancers and
acrobats and clowns. There was a
guy who convinced quite small dogs
to do tricks, and another “ellow who
convinced only slightly larger ponies
to do tricks of their own. There were
girls on tranezes and various other
aerial apparatus, a couple of guys on
the high wire, and a man hurtling
around in a contr vance called ‘The
Wheel of Death’ (Imagine that in a
booming voice with lots of reverb - it
works better).

| loved it. Offspring loved it. Even
the interval had its appeal as we
squelched around, shoving ping pong
balls into fiberglass clown heads and
popcorn into our own. By the time
we climbed back into the car I'd
decided to come back and see what
makes this show tick.

A few days later | visited again
during a short break in the rain and
met up with Natalie Weber, who was
kind enough to take me for a wander
round the place and tell me how it
all works.

Let's start with the people. Natalie
and her husband Rudy own Weber's
Circus — as distinct from Weber Bros.
Circus, owned by Rudy's brothers.
Rudy'’s family are German, and
they've been in the circus for six
generations. Natalie, on the other
hand, comes from a long established
Australian circus family, having grown
up in the Stardust Circus along with
three brothers and three sisters.
Between the two, that's an awful lot
of circus heritage.

And it's not likely to end there,
either. Natalie and Rudy's eldest
daughter, 18 year old Wonita, appears
in a number of acts in the show,
including one in which her 12 year old
sister Dakota also appears. Six year
old Wonona doesn't appear in the
show...yet. Rudy performs as well,
guiding his troupe of ponies through
their routine, but Natalie doesn't
anymore. Years of performing as an
aerialist, horse vaulter and tumbler
have taken their toll and her elbows
aren't what they once were.

But it's not all in the family. Not this
family anyway. There is a common

thread rurning through the
backgrourids of many of the
performers, namely that they have
circus heritage. It may still be
possible t2 run away and join the
circus, but it seems more common
to stay heme and join. | wonder if
circus kids ever run away to join the
tax department?

One of the defining features of the
circus, as mentioned earlier, is the
Big Top. In the case of this particular
circus, the tent is like a member of
the family — built by Rudy’s own
hands. Wall, pretty much. All the

Wonita's aerial work is a feature of
the show
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Are you sure ou’re
getting the best deal
on microphones?

Check out the awesome, comprehensive
range of JTS microphones foday.

- Quality, tough, well-made
- Range of cablad mics from $29.95 to $179.95
- UHF Wireless Systems from $222.95

Now available UHF In Ear Monitoring systems
- 64 channels for only $1299.95

Proudly Distributed by Musiclink ALstralia
jls@musiclink.corm.au

ph: (03 9765 6550
www.musiclink.com.au
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SOUND PRODUCTS

The Variant
Installation Array

Bic surprises come in
small packages

The Variant Installation Array is our ultra-compact,
powered line array system designed for use in a wide
range of sound reinforcement applications.

Small in size and light in weight, the Variant's practical
rigging system and accessories make it a snap to fly or
permanently inszall on walls or ceilings. Exceptional
performance, amazing flexibility and a pleasingly
affordable price-1's no surprise that the Variant is one
of the world’s best ultra-compact line array systems.

ariant

Installation Array

ters - Corporate Events - Worship Centers - Auditoriums

7, 2

Flexible Mounting Options:

Truss or Ceiling Wall Stand

www.dasaudio.com



Rudy gets a lot of perforriance out of liitle ponies

steel — the king fosts, th2 cupo a that supports the mess
cf ovarhead rigging and the seating risers — is all Rucy's
Fandiwork. The skin cf tre tent was custom made in lzaly
to f - the hardware anc it wasn'z cheag, coming in around
the hundred thousanc dollar mark. The tent's not the only
thing he's built either. "Fe familv home is without doulbt
the most impressive it ¢f traveling corstruction |'ve ever
seen. It's a 48 foot treile- with bits that fold out and clcse
up and everything tha: ozens ard shuts. The whole family
lives in the trailer, witn th2 exceation of Wonita, who
figu-ed that at eichteen sne’s old enougk to move out of
home. She's got her cwn van next door

The entire cast and cre'w, a tozal of acout 25 multi-multi-
s</ll=d people all live in trailers and caravans of varying
sizez and styles. This s really th= only way to do it waen
you're touring 48 weeks of the year. That's right. 48
weeks a year, anything from five to twe ve shows a week
and a tour that might last three or four years... These
guys work hard. The current tou- started on the NSW
not- zoast in January and by June they'd only got as far
as Sydney. Given that tis is a nationwice tour, stoppirg in
just about every town glong the way, this could take time.

As well as the traveling townsnip, there are a lot of
vehicles on the road w.ith this crew. The tent
infrastructure packs up reasonably smal 1o fit on a couple
of 48 oot trailers, the ou k of the rest cf -he stuff fits into
a cougle more, and there are a swarm o° smaller vehicles
including the genset that powers not only the show but
the whole township.

Tecknical production fo- the show is basic, but
effeczive. The lighting is primarily parcans and floodlights
with a couple of little effects projectors. Audio exists only
to run CDs and the odd vziceover. From & technical point
of vievs, the most inter=sting aspects of the show are the
ricging and the quick changeovers achieved by the
cast/zraw (the members of the cast also act as the crew
for the show, collect the tizkets &t the door, sell the
popcorn and even drive the trucks. It's just the way things
are done). The rigcing s interesting from the point of view
that with a lot of azrial pe~“ormances in the show things
and people need to go Lp and down quizkly. The cupoa at
the tog of the tent supports all ths overhzad rigging wnizh
flies in and out to lift ard lower the trapezz, the rings and
the ViFeel of Deatn.

Changeovers are ext-emaly smooth and rehearsed.

www juliusmedia.com

We just raised
the bar on
quality
hand
made

custom
cable
assemblies

“able systems

Ask for the best by name

-COmau

s Tel: 07 5529 0505
S " | h
GoOBOTECH Fax: 07 5529 2226

Gobo Manufacture & Design

Huge Stock Gobo Collection
browse online - www. 3obotech.com.au

Custom gobos FAST!

Full colour, spot co'our, B&W, steel.

-Hire Theme Gobos
-DMX Tester /LED Torch
-Digigobos & MIG Clips
-Dichroic Filters

-Effect Filters
-Catalogue #06, get your copy now!

DMX/LED torch

www.gobotech.com.au

sales@gobotech.com.au
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MORE FOG FOR LESS
MONEY
with the new

MODEL 1700 FOG
MACHINE

A versatile machine for theatre, clubs, film & TV, rental
With the latest state-of-the-art technology the 1700 model will give
long life reliability and produce a continuous variable output of fog
from only 1190watts of power. Standard remote control or DMX
interface allows up to four machines to be operated from one
control. All of the Rosco fog fluids can be used including the new
‘light' formulation — it's almost a haze! The outlet cowling accepts
the standard Rosco hose adaptor and ducting hose and can be
operated with the Rosco Chiller or Coldflow for low lying fog.

See it at your Rosco dealer
or phone Rosco at 02 9906 6262

Your ‘One Stop’
Rigging Shop.

® (zblok products. The new “S” Series
chain blocks, girder clamps and trolleys.

* C.M. Lodestar, GIS, Kito and Hitachi
chain motors.

» Standard wire, Superflex steels
and custom made bridles.

* Manual and electric winches.

* Black polyester round slings.

® (.M. Stac chain.

* Height safety equipment and 0'::;':“
fall arrest systems. “S" Series
® Pocket laser levels. Chain Block

straps and load restraint systems.

L)
* Endless webbing ratchet A hy
W
* Sisal and manilla rope. .

NSW Phone: (02) 9531 8033
Fax: (02) 9531 7933
Email: sales@ozblok.com.au

VIC Phone: (03) 9480 5577
Fax: (03) 9480 0855
Email: sales@hesvic.com.au
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The dancers worked on the Sotn American theme

photo by Lify Fink

This tent's a serious piece of zit

Manv of them take place in the blackouts between the
acts when only a limited an- ount of time is available,
tut even without time pressu-e they were quick. At
tae interval, when everyone else wandered outside to
eat popcorn and stuff, | staved to watch the
chargeover. Everything was sorted out in time for me
to get bored and wander oL: myself for the last few
minutes of the interval. Than at the end of the show,
tne Wheel of Death disappeared and the start set was
reconstructed all in the spaze of about five minutes.
Very, very slick. X
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The Power of Sine Wave
0 # IES Sine Wave

history

of success
Teatro Vitoria, Spain
TVE Spanishi Television

ar=" e National Theatre,
Liechtenstei

National T
London

- ; San Sebastian Concert
Hall, Spain

Residenztheatre,
Munich

| : ! Het Muziektheater,
' —_ . Amsterdam

Copenhagen Opera
House, Denmark

, s : BBC Television, United
i i 4 Kingdom

Matrix Dimming Rack

The power of IES Sine Wave dimming

‘Our intense repzrtory schedule demands total flexibility from a
] dimming system. | chose IES Sine Wave over IGBT or ihyristor dimming

Het Muziektheater, fechnology because we needz=d to be anle to combine installed
Apstaras and distributed cirmming. With Sine Wave, ‘ve can place power bars

wherever we want to in the theatre, while eajoying absolutely silent,

narmonics-free operation and the ability to connect any type of load.

Decentralised IES power modules combined with installed Matrix racks

for fixed lighting positions provideq the pzar'ect solution for our needs.”

- Hugo var Uum. Head cf Lighting, Het Muziektheater, Amsterdam, on
the challenge of develop ng a stage ligkting system suited to the varied

demands of opera, ballet drama, and concerts.

Hugo van Uum, Head _ ‘
of Lighting For more information abo it the Power of S ne Wave, go to

Het Muziektheater, www.silentdimming.com
Amsterdam

Distributed by




THE PRODUCTION
DIRECTORY

CX PRESENTS the suppliers to the audio visual and entertainment
event product cn industry. This is where you can find transport, sound,
lights, vision and other service providers. We've made listings free, and
some suppliers have elected to supply extra info or paid for an enhanced
listing. If you represent a supplier not shown, or if you want to update
information, gc to www.juliusmedia.com and navigate to the CX Magazine
area. There you'll find a downloads section with an editable Acrobat form.
It should be completed and emailed online, or (worst case) printed,
completed, and faxed back to us.

ARISTOCRAT ENTERTAINMENT
Phone: (02) 6242 6698

Address: 1/56 Heffernan Street

Mitchell ACT 2911

BETTER MUSIC PTY LTD
Phone: (02) 6282 3199

Fax: (02) 6282 5436
www.bettermusic.com.au
Address: 29-31 Colbee Court
Phillip ACT 2606

CANBERRA PROFESSIONAL
EQUIPMENT

Phone: (02) 6124 0888

Fax: {02) 6124 0899

E-mail: reception@cpe.com.au
Address: 11 Whyalla Street
Fyshwick ACT 260

ELITE SOUND AND LIGHTING
Phone: (02) 6161 1156
Fax: (02) 6161 1157
www.elitesoundandlighting.com
Customer contact: Darren Russell
E-mail: info@elitesoun dandlighting.com
Address: Unit 1, 23 Raws Cres
Hume ACT 2620
e Lighting ® Sound ® Vision = Staging
e Transport ® Power ¢Rigging ®Crewing
One of the ACT’s premier productions and
installation suppliers of audio, lighting and
vision. No job too big or small!

SOUND ADVICE

Phone: (02) 6280 8777
www.soundadvice.com.au

E-mail: sales@soundadvice.com.au

STAGING CONNECTIONS
Phone: (02) 6124 0800
Fax: (02) 6124 0808

Custorzr Contact: Andre'a Shaw
E-mail ashaw@s:agingconnecticns.com
Address: 11 Whyalla St
Fyshwick ACT 2609
* Lighting = Sound = Vision = Staging
* Power
Australia’s largest provide~ cf evant production.

MICROHIRE CANBESRA
Phone: 1300 6E7 095

Fax: 1200 135 5E6

www microhire.com.index.html
E-maif: canberra@microhire.com.au

NOVA MULTIMEDIA

Phone: (02) 623¢ 2722

Fax: (J2) 6239 2723
www.novamul-imedia.com.au

Customer contact: George Chrysostomou
E-mail: george@novamul:imedia.com au
Addrass: Unit 1 / 41-45 Tannan- Street
Fyshwick ACT 2309

A1 AUDIO & LIGHTING
Phone: |02) 4957 8283
Add-ess: 226 B-unker Fcad
Adanstown MEW 2289

ACTION SCUND PiL
Phoa: (02) 97€4 6622
Fax: 102) 9764 6633
www.actionsound.com.au
Custome- contact: Tony
E-rzil; info@actionsound.com.au
Adcress: PO 3ox 603, 3ydney Mar<ets
Homebush West NSW 2129

=+ Lignting ® Sound # Vision ® Staging
Lighting, Vis 01, Staging and of course... Sound.
Specizlising ir concart and event production,
from large corcerts to small, ntimate funtions,
and Corpora:e events anc presentation including

cameras and screens. Your one-stop shop for all
your production

ALL SOUND AND LIGHTING
Phone: (02) 4325 3332
Fax: (02) 4325 3337
www.allsound.com.au
Customer contact: Nick Gould
E-mail: info@allsound.com.au
Address: 6/13 Enterprise CLose
West Gosford NSW 2250
* Lighting ® Sound = Vision
All Sound and L ghting cater fcr a wide range o
requirements from a simple microphone hire to
large venue install.

ALLISON AUDIO

Phone: {02) 9905 5613
www.allisonaudio.com.au

E-mail: service@allisonaudio.com.au
Address: Unit 6, 750 Pittwater Rc
Brookvale NSW 2100

AUSTRALIAN TOURING SERVICES
(ATS LOGISTICS)
Phone: (02) 9700 0444
Fax: (02) 9700 0488
www.atslogistics.com.au
Customer contact: Jon Pope
E-mail: info@atslogistics.com.au
Address: 3B-1A Hale Street
Botany NSW 2019
® Transport
Services: Tour Trucking; international airfre'gh:
import and export; domestic air and roadfreight;
tour logistics; crew

AUDIO PLUS DUBBO

Phone: (02) 6882 8394

Address: Shop 2 Homemakers Supa Centre
Dubbo NSW 2830

AVSOUND PRODUCTIONS
Phone: (02) 9550 2555
Fax: (02) 9550 4333
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www.avsound.com.au

E-mail: info@avsound.com.au
Address: 73A Burrows Rd
Alexandria NSW 2015

BELLINGEN VALLEY SOUND
Phone: (02) 6655 1488

Address: North Bank Road

Bellingen NSW 2454

BILLY HYDE MUSIC PARRAMATTA
Phone: (02) 9633 1122

Fax; (02) 9633 2922
www.billyhydemusic.com.au

Address: 16 Hunter St

Parramatta NSW 2150

BLACK DOT MUSIC
Phone: (02) 6772 6325

Fax: (02) 6772 6158
www.blackdot.com.au

E-mail: sales@blackdot.com.au
Address: 111 Dangar St
Armidale NSW 2350

BLACK EXPRESS LIGHT & SOUND
Phone: (02) 9559 4363

Fax: (02) 95584923
www.blackexpress.com.au

E-mail: sales@blackexpress.com.aL

Address: 715-717 Princes Highway

Tempe NSW 2044

BLM PRODUCTIONS
Phone: (02) 9541 4888
Fax: (02) 9541 4199
www.blm.com.au

E-mail: info@blm.com.au
Address: P.O. Box 225
Menai Central NSW 2234

BLAZON AU
Phone: 1300 blazon (1300 252966)
Fax: (02) 4759 2233
www.blazon.com.au
Customer Contact: Ron Polglaze
E-mail: blazon@lisp.com.au
Address: Unit 4, 14-16 Livingstone St Lawson
Lawson NSW 2783
e Lighting ® Sound = Vision * Staging
Simply Better! Rehearsal & demo studios, Hire

Concerts, Drama

Production Sales Service for Corporate, Festivals,

BYTECRAFT ENTERTAINMEMNT
Phone: (02) 8568 4400

Fax: (02) 8568 4401
www.bytecraftentertainment.com

E-mail: sydney@bytecraftentertainmeit.com
Address: 66 Euston Road

Alexandria NSW 2015

CENTRESTATE SOUND & LIGHTING
Phone: (02) 6362 0587

Address: 82 Margaret St

Orange NSW 2800

CHAMELEON TOURING

Phone: (02) 8596 7200

Fax: (02) 9519 4493
www.chameleon-touring.com.au

E-mail: info@chameleon-touring.com.au
Address: Bldg 35A / 1A Coulson Street
Erskineville NSW 2043

CHEAPA MUSIC

Phone: (02) 6766 6711

Fax: (02) 6766 8109
www.cheapamusic.com.au
E-mail: col@cheapamusic.com.au
Address: 427 Peel Street
Tamworth NSW 2340

CODA AUDIO SERVICES PTY LTD
Phone: (02) 9693 5650
Fax: 02 9693 5359
www.coda-audio.com.au
Customer contact: Michael Wilkie
E-mail: hires@coda-audio.com au
Address: Unit 1, 4 Doody Street
Alexandria NSW 2015
e Sound
Coda Audio Services provides sound systems for
concerts, festivals, theatrical productions and
corporate events.

DB SOUND (NSW) PTY LTD
Phone: (02) 9638 0777
Fax: (02) 9638 0749
www.dbsound.com.au
Customer contact: Philip Brainwood
E-mail: hire@dbsound.com.au
Address: 7a Bridge Street
Rydalmere NSW 2116

e Lighting ® Sound * Vision
dB Sound hires and sells leading brands like
Beyer Dynamic mics, dB Technologies radio mics
and in-ears & Shure mics and radio mics.
Soundtracs and Allan & Heath consoles from
four to forty channels, dbx processing & Lexican
effects. Australian Monitor and Crown power
amps, Interlink & JBL speaker systems. Jands
talkback and dimming. Optoma video projection,
tripod and fast-fold screens. Jur clients includz
local, state and federal government offices,
clubs, churches and schools as well as cultura
groups. We can hire you just the equipment or
we can deliver and or install as well as operatz
if required. We also have highly qualified servize
and installation staff to look after existing or
new systems. Phone us for a quote today.

DMC LIGHING AND SOUND
Phone: (02) 9319 7177
Fax: (02} 9310 2685
www.dmedj.com
Customer contact: Sam Velic
E-mail: info@dmedj.com
Address: 613a Elizabeth st
Surry Hills NSW 2012

* Lighting * Sound
Hire/Sales/
Installations/Productions/Repairs
Sound/lighting/lasers
Est 1990
Spacialising in
Corporate/Nightclubs/Bars

ENTERTAINMENT INSTALLATIONS
Phone: (02) 4324 3873

Fax: (02)43245878
www.entertainmentinstallations.com.au
Address: 1/13 Gibbens Rd

West Gosford NSW 2250

EVENTS

Phone: (02) 4229 6401
Address: 47 Auburn Street
Wollongong NSW 2500

HILLS CONCERT PRODUCTIONS
Phone: (02) 8883 4955

Fax: (02) 8883 4966

www.hillscp.com.au

Customer contact; Paget Blackburn

E-mail: info@Fillscp.com.au

Address: 313 / 33 Lexington Drive
Baulkham Hills NSW 2158

HUNTER SOUND & LIGHTING
Phone: (02) 4952 9777

Fax: (02) 4952 9700

www.hsl.net.

E-mail: info@hsl.net.au

Address: 4/44 Park Ave

Adamstown NSW 2289

1JS SYDNEY

Phone: (02) 9333 6603

Fax: (02) 9938 6628
Www.ijs.com

Address: 2 / 31 Carter Road
Brookvale NSW 2100

IN PHASE PRODUCTIONS
Phone: (02) 6582 3331

Fax: (02) 6583 8525
www.inphaseproductions.com.au
E-mail: inphase1@bigpond.net.au
Address: 2/91 Hastings River Drive
Port Macguarie NSW 2444

INNOVATIVE PRODUCTION
SERVICES
Phone: (02) 96663341
Fax: (02) 96663346
www.innovative.net.au
Customer Contact: Jeremy Koch
Email: info@innovative.net.au
Address: Unit 3/19-21 Wilson St
Botany NSW 2013
¢ Lighting ® Sound e Vision  Staging
* Power
Its not hard to do it right, you just have to
want to...

JANDS PRODUCTION SERVICES PTY
LTD
Phone: (02) 9364 7500
Fax: (02) 9693 5451
WWW.jps.com.au
E-mail: office@jps.com.au
Address: 40 Kent Road
Mascot NSW 2020
* Sound

JAZZRIGHT SYDNEY

Phone: (02) 9700-0120

Fax: (02) 9700-0130

www.jazzright.com.au

E-mail: mailjazz@jezzright.com.au
Address: 1/1 Perry St, Cnr of Beuchamp Rd
Matraville NSW 2036

JOHN LOGAN ENTERTAINMENT
Phone: (02) 6652 8266
www.btd-zyne.com/jle/

E-mail: jlent@tpg.com.au

Address: 4 Moonee St

Coffs Harbour NSW 2450

www juliusmedia.com
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LAMBA

Phone: (02) 9744 7777
www.lamba.com.

Address: 164 Liverpool Road
Enfield NSW 2136

L&W TECHNICAL SUPPORT
SYSTEMS
Phone: (02) 9519 5799
Fax: (02) 9519 4454
www.lwtss.com.au
Customer contact: John L'Estrange
E-mail: Iwtss@bigpond.com
Address: 7/24 Burrows Road
St Peters NSW 2044

* Lighting ® Sound * Vision ® Staging
Corporate production covering all aspects or
presentation. Launches, weddings & special
events. Large range of hire equipment.

LIGHTFOOT SOUND

Phaone: (02) 91445449

Fax: (02} 9975411
www.lightfootsound.com.au
E-mail: noel_lightfoot@msn.com.au
Address: PO. Box W168

Warringah Mall NSW 2100

LOTS OF WATTS PTY LTD

Lots
of
Watts

Phone: (02) 9638 0302
Fax: (02) 9638 0331
www.lotsofwatts.com.au
Customer contact: Daniel Monro
E-mail: hire@lotsofwatts.com.au
Address: 2 Bridge Street
RYDALMERE NSW 2116

e Lighting  Sound * Vision
Lots of Watts supplies complete audio, video and
lighting solutions for any type of function,
performance or broadcast.

LOTS OF WATTS (CENTRAL COAST)
Unit 3/6 Dell Road,

West Gosford NSW 2250

Phone (02) 4325 0055

Fax (02) 4325 0800

E-mail: centralcoast@Iotsofwatts.com.au

LOUD AND CLEAR AUDIO
Phone: (04)18 295 086
Fax: (02) 9439 9723
www.loudandclear.com.au
Customer contact: David Betterridge
E-mail: info@loudandclear.com.au
Address: PO Box 334
MOSMAN NSW 2088
* Sound
Specialist theatrical audio and corporate AV
company, based in Artarmon. Pro audio hire and
sales. radio mic experts,

LPA ENTERTAINMENT AUSTRALIA
Phone: 0413 0219 60
www.|paentertainment.com.au

Email: info@Ipaentertainment.com.au
Customer Contact: Trevor White

Sydney NSW 2160

= Access ® Lighting * Vision ® Catering
s Crewing
Production Management — Lighting Design —
Industry Resources

MACSOUND ELECTRONICS
Phone: (02) 6778 4090

Fax: (02) 6778-4911
www.macsound.com.au

E-mail: info@macsound.com.au
Address: 11 Plane Avenue

Uralla NSW 2358

MASTER SOUND PRODUCTIONS
Phone: (02) 9630 6900

MICROHIRE SYDNEY
Phone: 1300 667 095

Fax: 1300 135 586
www.microhire.com.index.html
E-mail: sydney@microhire.com.au
Address: 65 Dickson Ave
Artarmon NSW 2064

MOBILE IMAGE
Phone: (02) 9953 3833
www.mobileimage.com.au
Customer contact; Peter Collis
E-mail: mail@mobileimage.com.au
Address: 1 Westleigh Street
Neutral Bay NSW 2089

* Vision
We supply live-switched multi-camera coverage
for events and for broadcast TV production, using
our 6-camera digital Outside Broadcast Van.
In business for over 20 years, we have an
excellent kit, including 4 big lenses, 9 digital
VTR's and lots of useful accessories, plus the
advantage of advanced technical expertise. Our
casual clients are event organisers, TV and Pay
networks, Independent producers and other A/V
service-providers.

NORWEST PRODUCTIONS
Phone: (02) 9809 0244

Fax: (02) 9737 9921
www.norwestproductions.com
Customer contact: Chris Kennedy
E-mail: office@norwestproductions.com
Address: 27 Skarratt Street Nth
Silverwater NSW 2141

PC SCOTT AUDIO PRODUCTIONS
Phone: 0418 658 120
Fax: (02) 6762 5898
www.scottproaudio.net
Customer Contact: Peter Scott
E-mail: scottaudio@iinet.net.au
Address: 88 Morilla Street
Tamworth NSW 2340

= Lighting = Sound * Vision e Crewing
Live Sound, Lighting & Vision Systems for
Commercial & Corporate Clients est. 1996 in
Tamworth NSW

PREMIER LIGHTING SYDNEY
Phane: (02) 9550 9233

Fax: (02) 9564 3734
www.premierlighting.com.au

E-mail: production@premierlighting.com.au
Address: Fox Studios Australia,

Unit 6 Building 103

Moore Park NSW 2040

REVOLVER AUDIO
hirﬂﬁ-‘-\

"

Phone: (02) 9698 3288
Fax: (02) 9699 9570
www.revolveraudio.com.au
Customer contact: Lee Conlon
E-mail: hire@revolveraudio.com.au
Address: 4 / 207 Young Street
Waterloo NSW 2017

= Sound * Vision
Top quality audio with a large inventory of NEXO
JBL KLARK DBX SHURE EAW CAMCO
SOUNDCRAFT YAMAHA for any type of event
Hiring top of the line Shure radio mic systems.
Handheld and headset. Presentation systems
include NEC and Barco projection, Screens and
Lecturns. If your requirement is for professional
sound then Revolver Audio will have all the right
equipment. Choose from a broad range of mixing
consoles, effects and speaker systems. Located
right near the CBD for fast pickup or we
deliver. Contact us on 02-96983288 or email to;
hire@revolveraudio.com.au

ROBSOUND
Phone: 0427 431 878
Fax: (02) 65531024
Customer Contact: John Robinson
E-mail: robsound@bigpond.net.au
Address: Taree NSW 2430

¢ Lighting

¢ Sound
We cater for all your sound and lighting
requirements from small to outdoor events on
the mid north coast,

SALTBUSH PRODUCTIONS
Phone: (02 9918 6668
salthush@spin.net.au
Customer Contact: Alan Moran
Address: 36 William St
Avalon NSW 2107
¢ Lighting * Sound
Alan 0419 186 668 Duncan 0408 416 094

SMALL SYSTEMS

Phone: (02) 9584 9999

Fax: (02) 9584 1352
WWW.SSpa.com.au

Customer contact: Chris Clough
E-mail: chris@audio.net.au
Address: 27 Norman St
Peakhurst NSW 2210

SOUND ON STAGE
Phone: (02) 9281 0077

Fax: (02) 9281 0022
www.soundonstage.com.au
E-mail: soscomms@zip.com.au
Address; 42 Belmore Street
Surry Hills NSW 2010

SOUNDY'S TAMWORTH
Phone: (02) 6765 4477

Address: 383 Goonoo Goonoo Road
Tamworth NSW 2340
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STAGING CONNECTIONS
Phone: (02) 9556 8888
Fax: (02) 9818 3703
Customer Contact: Phil Davis (alsa runs Fiji)
E-mail: pdavis@stagingconnections.com
Address: 68-72 Lilyfield Road
Rozelle NSW 2039
e Lighting ® Sound e Vision * Staging
e Power
Australia's largest provider of event production

STAGING RENTALS &
CONSTRUCTION SERVICES

‘f\; STAGING
RENTALS

Phone: (02) 9519 6300
Fax: (02) 9519 6489
www.stagingrentals.com.au
Customer contact; Felicity Zadro
E-mail: mail@stagingrentals.com.au
Address: PO BOX 103
Alexandria NSW 2015

* Staging ® Crewing
Staging Rentals & Construction Services is
Australia’s leading supplier of top quality rental,
construction and staging With exceptional
construction capability the Staging Rentals team
build custom sets, exhibition stands, stages and
environments for a wide variety of events. Rental
products include Australia’s largest range of
theatrical drapes; speciality items such as bars,
bollards, linens and lecterns; stages such as
revolving, pneumatic and circular; and reveals
including kabuki and tab track.
Specialties: Staging; custom and rental,
Revolves, circular stairs;
Exhibition stands, Rental of drapes, bars,
lecterns.
Free advice, Free site inspections
MEA Hall of Fame inductee 2005-2008

TCNL SOLUTIONS
Phone: 0423 867 510
www.tcnls.com
Customer Contact: Nathan Loudon
Email: info@tcnls.com
Address: 2 Michael St
North Ryde NSW 2113
e Lighting » Sound = Vision ® Staging
TCNL Solutions specialise in audio visual,
lighting and multi-media design for the corporeta
sector.

TDC

The Technical Direction Company of Australia
PTY LTD (inc in NSW)

Unit BZ, 6-10 Durdans Ave

Rosebery NSW 2018

Ph: 1300 783 TDC (inside Australia only)

Or (+612) 9669 6255

Fax: (+612) 9669 6355

www.tdc.com.au

THE PA PEOPLE NSW
Phone: (02) 9642 5344

Fax: (02) 9642 5738
www.papeople.com.au

E-mail: sales@papeople.com.au
Address: 9-11 Leeds Street
Rhodes NSW 2138

THEATRICKS

Phone: 0500 LIGHTS

E-mail: hindata@yahoo.com
Address: 21 Higginbotham Rd
Gladesville NSW 2111

T-PAC SOUND AND LIGHT P/L
Phone: (02) 9798 7219
Fax: (02) 9799 7219
Customer Contact: Michael Orland
E-mail: tpac1@optusnet.ccm.au
Address: 141 Edwin St. Nth
Croydon NSW 2132

* Lighting ® Sound
Sound systems for 30 peogle (DOCS function) or
30,000 people (Fairday/Mardi Gras), and
everything in between. Since 1977

TURRAMURRA MUSIC CENTRE
Phone: (02) 9949 8487
Fax: (02) 9449 3293
WWW.turramusic.com.au
Customer contact: Paul Dengate 0414 911 9C8
E-mail: hire@turramusic.com.au
Address: rear - 1267 Pacific Highway Turramurra
(off Gilray)
Turramurra NSW 2074

¢ Sound
We hire an extensive range of High Tech, PA and
backline - Avalon 737, Alesis HDR 24 tr, Mackie,
KV2, Fender & Marshall

AUDIO TECHNOLOGY
Phone: Ph: (08) 8948 0519
www.audiotechnology.com.au
Customer contact: Mike, Car o
E-mail: mike@audiotech.com.au

TOP END SOUND
Phone: (08) 8980 8222

Fax: (08) 8981 7525
viww.topendsounds.com.au
E-mail: info@tes.com.au
Address: 24 Stuart Highway
Stuart Park NT

GROUSE LIGHTING WELLINGTON
Phone: +64 4 801 7964

WWW.Qrouse.co.nz/

E-mail: grouse@clear.net.nz

Address: 25 Martin Square

Te Arro, Wellington NZ

MJF LIGHTING

Phone: +64 4 232 3119

Fax: +64 4 232 3219
www.miflighting.co.nz/
E-mail: mike@mijflighting.co.nz
Address: 72 Main Road, Tawa
Wellington NZ

OCEANIA

Phone: + 64 9 846 5533

Fax: + 64 9 846 4626
www.oceania-audio.co.nz/

E-mail: sales@oceania-audio.co.nz

Address: PO Box 41 085
St Lukes, Auckland NZ 1030

SOUND PARTNERS LIMITED
Phone: +64 9 5257009

Fax: +64 9 5257019

www.spl.net.nz/

Customer contact: Steve Coubrough
E-mail: steve@spl.nat.nz

Address: Unit 28, 761 Great South Road
Penrose, Auckland NZ

SPOTLIGHT SYSTEMS
www.spot-light.co.nz/
E-mail: ben@spot-light.co.nz

STAGING CONNECTIONS
Phone: (09) 630 4182
Fax: (09) 630 4261
Customer Contact: David Lloyd
E-mail: dlloyd@stagingconnections.com
Address: 9 Tawari Street
Mount Eden Auckland NZ 1003
 |ighting ® Sound e Vision ® Staging
e Power
Australia’s largest provider of event production

THEATRE LAMP & LIGHTING
SUPPLIES

Phone: 06 758 2875
www.theatrel.co.nz/

E-mail: Michael@theatrel.co.nz

QLD

ALLANS MUSIC

Phone: (07) 3831 0283

Fax: (07) 3221 8074

www.allans.com.au

E-mail: info.brisbane@allans.com.au

Address: Level 1, Queen Adelaide Building, 80-
112 Queen Street Mall

Brisbane QLD 4000

ACCESS AUDIO & LIGHTING
Phone: (07) 5520 1201

Address: 3/44 Dover Drive

Burleigh Heads QLD 4220

ACTIVE SOUND
Phone: (07) 5445 1190
Fax: (07) 5445 1190
www.activesound.com.au
Customer contact: Jeff or Stuart
E-mail: activesound@powerup.com.au
Address: 13/366 Mons Road
Forest Glen QLD 4556
e Lighting ® Sound
Biggest Range, best quality and service on the

SunShine Coast. Productions, Events, Tours. Hire,

sales and installations

AUDIO & VISUAL INNOVATIONS
Phone: (07) 3262 3422

Address: 17 Dover Street

Albion QLD 4010

AUDIO VISUAL TECHNOLOGY
Phone: (07) 3236 2933

Address: 456 George Street

Brisbane QLD 4000

www.juliusmedia.com
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BILLY HYDES MUSICWORX

Phone: (07) 3252 5897

Fax: (07) 3252 1992
www.fendercustomshop.com.dealers/dealer.php?
dealerlD=65

E-mail: sales. musicworx@billyhydemusic.com.au
Address: 174 Barry Parade

Fortitude Valley QLD 4006

BRISBANE SOUND GROUP
Phone: (07) 3257 1040

Fax: (07) 3252 7874
www.brisound.com.au

E-mail: hire@brisound.com.au
Address: 248 Abbotsford Road
Bowen Hills QLD 4006

BUZZ MUSIC

Phone: (07) 40 519 666
www.buzzmusic.com.au

E-mail: buzzhome@bigpond.com
Address: 92 Mulgrave Rd
Cairns QLD 4870

BLUE CAT CASE COMPANY

Go Case
Phone: (07)3889 7755
Fax: (07) 3889 9744

WWW.Cases.com.au
Customer contact: Sales
E-mail: sales@roadcase.com.au [always on]
Address: 19 Leonard Cres
Brendale QLD 4500

e Lighting * Sound = Vision * Staging

* Transport = Rigging » Safety
tour cases in custom cut or off the shelf
options...drawers cases from $675rrp,
Plasma/LCD Cases most under $800rrp, tour
racks 4u under $240rrp with over 120 more racks
online. Technician Briefcases from under $200.
Lecturn cases most around $800 on wheels. Line
Array Cases most around $900-1500. CNC
precision foam & synthetic rubber cutting
available. All panel colors no extra cost, Fast
turnaround. Full service case company with
inhouse logo & image solutions. Huge factory in
Brisbane, delivery to door in
Australia/NZ/Singapore everyday. Dedicated
design personnel & turnkey solutions

CENTRAL AUDIO SOLUTIONS
Phone: (07) 3832 9444

Address: 95 Leichhardt Street

Spring Hill QLD 4000

CHAMELEON TOURING SYSTEMS
Phone (07) 3854-1511

Fax (07) 3854-1563

Address: 25 Helen street

Newstead QLD 4006

E-mail: cts@chameleon-touring.com.au

CHATTERBOX SOUND & LIGHTING
Phone: (07) 5529 9969

Fax: (07) 5529 9969

www.chatterbox.com.au

Customer contact: David Lee-Jay

E-mail: chatterboxes2000@hotmail.com
Address: Glenview Road

Upper Coomera-Gold Coast QLD 4209

* Lighting ® Sound * Vision  Staging

* Transport ® Crewing
Providing Sound, Lighting,Staging,Mobile Stages
& Backline for festivals,corporate
functions,venues,bands, tours.

CPC PRODUCTION SERVICES
Queensland

Phone: (07) 3816 1009

Address: 14 Short Street

Bundamba QLD 4304

DOMINICA SOUND

Phone: (07) 5593 8193

Fax: (07) 5593 8903
www.dominica.com

Customer contact: Steve McCallum
E-mail: info@dominica.com.au
Address: 3/33 Central Drive

Burleigh Heads, Gold Coast QLD 4220

ENTERTAINMENT LIGHTING &
SOUND

Phone: (07) 5593 5105
Fax: (07) 5593 5161
www.els-productions.com.au
Customer contact: Craig Denne
E-mail: info@els-productions.com.au
Address: 30 Taree Street
Burleigh Junction QLD 4220

e Lighting ® Sound * Vision ® Rigging
Established in 1984, ELS specializes in
professional Lighting, Sound & Audio Visual
productions for corporate funtions, conferences,
promotions, exhibitions and entertainment
events.
ELS has supplied creative and innovative
production for a wide range of satisfied clients
both nationally and internationally. Our extensive
range and diverse range of hire equipments,
couples with experienced designers and
operators, enable us to service our client’s
production requirements. ELS offers a one stop
production service enabling the efficient
integration of all the production requirements.

ENTERTAINMENT SERVICES
THEATRICAL

Phone: (07) 3881 3233

Fax: (07) 3881 3122
Www.entservices.com.au

E-mail: sales@entservices.com.au
Address: 36 Kremzow Road

Brendale QLD 4500

FIFALITE

Phone: (07) 5479 5474

Fax: (07) 5479 5475
www.fifalite.com.au

E-mail: lights@fifslite.com
Address: Unit 4 - 7 Charlston Place
Maroochydore QLD 4558

IJS CONCERT SYSTEMS BRISBANE
Phone: (07) 3852 2646

Fax: (07) 3854 1608

www.ijs.com.2003b.htm

E-mail: ijs@ats.com.au
Address: 66 Abbotsford Road
Bowen Hills QLD 4006

KENNEDY AMPLIFIER HIRE
Phone: (07) 4957 3904

Fax: (07) 4957 3805

E-mail: kah@mackay.net.au
Address: 19 Juliet Street

Mackay QLD 4740

MICROHIRE BRISBANE
Phone: 1300 667 095

Fax: 1300 135 586
www.microhire.com.au

E-mail: brishane@microhire.com.au

MICROHIRE GOLD COAST
Phone: 1300 667 095

Fax: 1300 135 586

E-mail: goldcoast@microhire.com.au
Address: Unit2/33 Central Drive
Burleigh Heads QLD 4220

NORTHFIELD PRODUCTIONS
NORTHFIELD

B

Phone: (07) 4779 9774
Fax: (07) 4779 9774
http://www.northfieldgroup.com.au
Customer Contact: Mark or Tal
E-mail: enguiries@northfieldgroup.com.au
Address: 11 Nathan St
Heatley QLD 4814

 Lighting ® Sound ® Transport
What's going on? Quality production in
Queensland that won't break the bank with staff
that care.

NORWEST PRODUCTIONS PTY LTD
Phone: (07) 3854 1000
Fax: (07) 3854 1000
www.norwestproductions.com
Customer contact: Graeme Whitehouse
E-mail: gra@norwestproductions.com
Address: 25 Helen Street
Newstead QLD 4006

= Sound
Norwest Productions is Australia’s largest
supplier of high-quality audio systems

PERFORMANCE LIGHTING & SOUND
Phone: {07) 3804 0550

Address: 98 Stubbin Street

Bannockburn QLD 4207

PREMIER LIGHTING BRISBANE
Phone: (07) 3257 0443

Fax: (07) 3257 0451
www.premierlighting.com.au

E-mail: craig@premierlighting.com.au
Address: 1/16 Jobson St

Albion QLD 4010

PARAMOUNT AUDIO SYSTEMS AND
COVERS

Phone: (07) 3205 7151

Fax: (07) 3205 7151

paramoutnaudio.net

Customer contact: Greg French
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NOW MORE OFTEN!
TIMES PER YEAR FOR
THE SAME PRICE!
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PRODUCTION DIRECTORY

a

E-mail: gregf@powerup.com.au
Address: 34 Torelliana Drive
Strathpine QLD 4500

¢ Lighting » Sound
Trading since ‘87. Small to large PAs, Bands to
corporate & driveway hire. We also make canvas
speaker and amp covers.

PREMIER LIGHTING CAIRNS
www.premierlighting.com.au
E-mail: production@premierlighting.com.au

PRODUCTION DUNGEON
Phone: 0419 650 041
Fax: (07) 3891 3460
www.jesther.com/dungeon
Customer Contact: Derek Bovill
E-mail: dungeon@jesther.com
Address: Oxford St
Woolloongabba QLD 4012
e Lighting = Sound  Transport
= Crewing
Professional sound & lighting production for any
avent.
See web site for more information:
www.jesther.com/dungeon

RADIO ACTIVE ENTERTAINMENT
Phone: (07) 4152 3714

Fax: (07) 4152 3714

Customer contact: Mel Brown

E-mail: adioactiveentertainment@hotmail .com

SCHUSTERS LIGHTING
Phone: (07) 5576 3839

Fax: (07) 5520 1311
www.schusters.com.au

E-mail: office@schusters.com.au
Address: 12 Christine Avenue
Burleigh heads QLD 4220

STAGE & AUDIO
Phone: (07) 4922 8833

Fax: (07) 4922 7022
www.stageandaudio.com.au
E-mail: info@stage.net.au
Address: 62 Bolsover Street
Rockhampton QLD 4700

STAGEWORKS

Phone: (07) 4047 9200

Fax: (07) 4047 9222
www.stageworks.com.au
Customer Contact: Peter Hassall
E-mail: peter@stageworks.com.au
Address: 240 Hartley Street
Cairns QLD 4870

STAGING CONNECTIONS -
BRISBANE
Phone: (07) 3620 5300
Fax: (07) 3252 4674
Customer Contact: lan Tucker
E-mail: itucker@stagingconnections.com
Address: 33 Mayne Road
Bowen Hills QLD 4006
e Lighting ® Sound = Vision ® Staging
o Power
Australia’s largest provider of event production

STAGING CONNECTIONS - GOLD
COAST

Phone: (07) 3620 5300

Fax: (07) 3252 4674

Customer Contact; lan Tucker
E-mail: itucker@stagingconnections.com
Address: 33 Mayne Road
Bowen Hills QLD 4006
* Lighting
= Sound
s Vision
= Staging
¢ Power
Australia's largest provider of event production

THE PRODUCTION SHOP
Phone: (07) 3896 1000

Fax: (07) 3896 1069
www.productionshop.com.au
Address: 4-49 Logan Road
Woolloongabba QLD 4102

VENOM ENTERTAINMENT
Phone: (07) 4125 2245
Fax: (07) 4125 2245
WWW.venoment.com.au
Customer Contact: Michael Moones
E-mail: venomb@yahoo.com.au
Address: 42 William St
Urangan QLD 4655

e Lighting ® Sound = Vision  Staging

VENUTECH

Phone: (07) 5539 6233

Fax: (07) 5539 6244
www.venutech.com.au

E-mail: info@venutech.com.au
Address: 2/11 Distribution ave
Nerang QLD 4211

WILD GRAVITY PRODUCTIONS PTY
LIMITED - QUEENSLAND

Phone: (07) 4721 3540

Fax: (07) 4721 1375

www.wildgravity.com.au

Customer contact: Noel Anthony

E-mail: noel@wildgravity.com.au

Address: 106 Boundary Street

South Townsville QLD 4810

ADELAIDE SOUND HIRE
Phone: (08) 8331 9605

Fax: (08) 8331 9605

Customer contact: Peter Morris
E-mail: adlsound@camtech.net.au

AJSOUND

Phone: (08) 8221 5551
Fax: (08) 8221 5307
http://www:.ajsound.com.au
Customer contact: Andrew Gayler
E-mail: info@ajsound.com.au
Address: 260 Waymouth Street,
Adelaide SA 5000
 Lighting ® Sound = Vision ® Staging
e Power ¢ Crewing
Sound. lighting, vision and staging for concert,

theatre, broadcast, corporate & special events.

All aspects covered.

AUSTRALIAN AUDIO & LIGHTING
TECHNOLOGY
Phone: (08) 8373 4222
Fax: (08) B373 4455
www.aalt.com.au
Customer Contact: Peter Aszlatos
E-mail: enquiries@aalt.com.au
Address: PO Box 463 Daw Park
Adelaide SA 5041
¢ Lighting ® Sound
With 22 years experience behind us, you know
you will get the best in lighting and audio in
South Australia.

BSS LIGHT AUDIO VISUAL
Phone: (08) 8340 3100
Fax: (08) 8340 4177
www.bsslightandsound.com.au
Customer contact: Adam Radloff
E-mail: hoffice@bsslightandsound.com.au
Address: 334 Port Rd
Hindmarsh SA 5007

« Lighting ® Sound ¢ Vision ® Staging
Hire, sales & installation for audio, lighting,
video, drapes & staging equipment with friendly
& experienced staff

BILLY HYDE MUSIC ADELAIDE
Phone: (08) B212 4827
www.billyhydemusic.com.au

Address: 175 - 181 Waymouth St
Adelaide SA

CLARKE MUSIC AUSTRALIA
Phone: 08 8266 6189
www.clarkmusic.biz/

Address: 311 North East Road
Hampstead Gardens SA 5086

DERRINGERS MUSIC

Phone: (08) 8371 1884
www.derringers.com.asp/derringers.asp
E-mail: sales@derringers.com.au
Address: 128 Grenfell Street

Adelaide SA 5000

MICROHIRE ADELAIDE
Phone: 1300 667 095

Fax: 1300 135 586
www.microhire.com.index.html
E-mail: adelaide@microhire.com.au

NOVATECH PRODUCTIONS
Phone (08) 8234-5824

Fax (08) 8351-7439
www.novatechproductions.com.au
Addresss: 32 William St

Mile End SA 5031

E-Mail: info@novatechproductions.com.au

OSMOND ELECTRONICS PTY LTD
Phone: (08) 8410 1111
Fax: (08) 8410 3322
www.osmondelectronics.com.au
Customer contact: Nicholas Filsell
E-mail: info@osmondelectronics.com.au
Address: 142 - 150 Gray Street
Adelaide SA 5000

* Lighting = Sound
Osmond Electronics is South Australia’s premier
supplier of professional audio and lighting sales,
hire and production services.

-
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nightlife

music + video

>,

BEATMIX WITH MUSIC

Nightlife’s DJ Pro Controller integrates with the NOMS' to give you a total DJ solution.

- 600 GB of Hard Drive Power

- 6,000 music video clips at your fingertips

- Search, preview, cue and beatmix music video and audio tracks

- Load photos live via the USB card reader

- Music updates sent fortnightly

- Advertise in-house using electronic billboards

- Access to fresh content and exclusive remixes from top record labels worldwide

Nightlife Music + Video: = 1800 679 748 Please email enquires to: info@niahtlife.com.au www.niahtlife.com.au
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PROCO STAGE & SOUND

Phone: (08) B644 0033

Fax: (08) 8644 0033
www.procowhyalla.com

E-mail: proco5@bigpond.com

Address: Shops 1 & 2, 77 Essington Lewis
Avenue Whyalla SA 5600

PRO SHOW PRODUCTIONS
PTY LTD

Phone: (08) 8362 6605 Fax: (08) 8363 7411
www.proshow.com.au
Customer Contact: Andrew Houey
E-mail: info@proshow.com.au
Address: 40 King William Street
Kent Town SA 5067

e Lighting ® Sound = Vision ® Staging

* Rigging
Pro Show provides premium audiovisual services
at affordable prices for conferences and special
events across Australia.

ROAD RUNNER PRODUCTIONS
Phone: 0419 801 038
www.roadrunnerproductions.com.au
Customer contact:
E-mail: runner11@senet.com.au
Address: 15 Township Road
Marion SA

e Sound

STAGING CONNECTIONS
Phone: (08) 8159 9100
Fax: (08) 8159 9199
Customer Contact: Ashley Gabriel
E-mail: agabriel@stagingconnections.com
Address: 15-16 Deacon Avenue
Richmond SA 5033
* Lighting » Sound e Vision  Staging
* Power
Australia’s largest provider of event production

TAS

FRONTLINE PRODUCTION
SERVICES

Frontline

produciion services

Phone: (03) 6343 1299
Fax; (03) 6343 21399
www.frontline-tas.com.au
Customer contact; James Foster
E-mail: info@frontline-tas.com.au
Address: 31 Thistle Street ( Coats Patons
Complex)
South Launceston TAS 7250
e Lighting ® Sound * Vision e Staging
¢ Transport ® Power ® Rigging ¢ Safety
¢ Crewing
Based in Launceston Tasmania, Frontline is a full
service Production Company providing quality
equipment and staff Statewide.

Stock includes Midas, Soundcraft and Yamaha
consoles, L-Acoustics, HK and EAW
loudspeakers, Lab Gruppen and Crown
amplification. Large range of backline available
including Yamaha and Pearl kits,
Ampeg,Fender,Marshall,Peavey and Vox guitar
amplification, Roland Keyboards. Lighting
equipment includes Jands Hog 1000, Martin and
Robe fixtures, Trussing and staging services.

EVENTAV.COM.AU
Phone: (03) 6431 7722
Fax: (03) 6431 7722
www.eventav.com.au
Customer contact: neville Fisher
E-mail: powersoundburnie@bigpond.com
Address: 1/11 Corcellis st
Wivenhoe Tas 7320

* Lighting ® Sound e Vision
Good service , a wide range of reliable
equipment and skilled people at a reasonable
price .

K W MCCULLOCH
Phone: (03) 6343 1034

Fax: (03) 6231 4992
www.kwme.com.site.htm|
E-mail: sales@kwmc.com.au
Address: 6 Letitia Street
North Hobart TAS 7000

PRODUCTION WORKS

Phone: (03) 6231 1505

Fax: (03) 6231 1504
www.productionworks.com.au

E-mail: productionworks@trump.net.au
Address: 74 - 80 Molle Street

Hobart TAS 7000

SCENE CHANGE

Phone (03) 6229-5822

Fax (02) 6229-5833

Address: 1/54 Browns Rd

Kingston TAS 7050

E-mail: gpercey@scenechange.com.au
Contact: Gareth Percey
www.scenechange.com.au

STAGING CONNECTIONS
Phone: (03) 6231 4303
Fax: (03) 6231 4503
Customer Contact: Adam Webb
E-mail: awebb@stagingconnections.com
Address: 128 Argyle St
Hobart TAS 7000
 Lighting ® Sound * Vision * Staging
* Power
Australia’s largest provider of event production

THE SOUND COMPANY
Phone: (03) 6330 1477

Customer contact: Jamie Howell
E-mail: thesoundco@bigpond.com

TOUCAN LIGHTING
Phone: (03) 8221 6444

VIC

CLIFTON PRODUCTIONS
Phone: (03) 9484 8044
www.cliftonproductions.com.intropage.html

E-mail: hire@cliftonproductions.com.au

ADVANCED AUDIO

Phone: (03} 9416 1433

Fax: (03) 9419 4773
www.advancedaudio.com.au
Customer contact: Steve Kirtland
E-mail: steve@advancedaudio.com.au
Address: 6 York Street

Richmond VIC 3121

BILLY HYDES FLEMINGTON
Phone: (03) 9376 1344
www.billyhydemusic.com.au
Address: 100 Mt Alexander Road
Flemington VIC

BISHOP AUDIO & LIGHTING
Phone: (03) 5229 2269

Fax: (03) 5229 0776
www.bishopaudio.com.

Customer contact: Kevin Bishop
E-mail: sales@bishopaudio.com.au

BYTECRAFT ENTERTAINMENT

Phone: (03} 8710 2555

Fax: (03) 8710 2599
www.bytecraftentertainment.com/

E-mail: melbourne@bytecraftentertainment.com
Address: 2 Monterey Road

Dandenong VIC 3175

CAPRICORN STAGES & RIGGING
Phone: (03)9469 5099

Fax: (03) 9462 1088
members.optusnet.com.~capstages/rigginghtm.ht
ml

Customer contact: Tony Williams

E-mail: capstages@optusnet.com.au

Address: 16 Blaxland Ave

Thomastown VIC 3074

CC'S LIGHT & SOUND
Phone: (03} 9695 3999

Fax: (03) 9695 3900
www.ccslightsound.com.about.html
E-mail: sales@ccslightsound.com.au
Address: 486 City Road

South Melbourne VIC 3205

CLEAR SYSTEMS (FORMERLY PA
PEOPLE)

Phone: (03) 9562 7999

Fax: (03) 9548 8257
www.clearsystems.tv/main.php

E-mail: info@clearsystems.tv

Address: 2 Expo Ct

Mount Waverley VIC 3149

CLEARLIGHT SHOWS
Phone: (03) 9553 1688

Fax: (03) 9553 4401
www.clearlight.com.au
Address: 5 Horscroft Place
Moorabbin VIC 3189

CLIFTON PRODUCTIONS

Phone: (03) 9484-8044
www.cliftonproductions.com.intropage.html
Customer contact: Warren Maher

E-mail: hire@cliftonproductions.com.au

CONCERT LIGHTING SYSTEMS
Phone: (03) 9682 6111
Fax: (03) 9682 6777
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New name, same college - only better! The old name, Julius
Media didn’t really say what we co, which is run accredited
courses specialising in “heatre and Events, both technical and
frontline management. Visit our Sydney campus and see for

yourself!
Fulltime study in Sydney Accredited Short Courses
We run two full tim= courses from (For Unit of Competency names see website)
our Sydney campus. Entry is * Stage Safety. 1 day: Ozt 1 or Jan 2 $180

selective, via interview and not

related to high scheol outcomes. 3 S.ourl'd Basu:s 3 days: Oct 8,9,10 or Jan 7, 8, 9. $595

We also have CRICOS approval * Lighting Basics. 3 days: Oct 2,3,4 or Jan 3, 4, 5. $595
(provider number 02583M) for a * Vision Basics. 3 days: Oct 11,12,13 or Jan 10, 11, 12. $595
small number of overseas students. * Advanced sound and mixing. 5 days: Jan 21-25. $875

+ Tachnical Produdtion < ¢ Advanced Moving Ligtts. 5 days: Oct 8-12 or Jan 14-18. $875
Entertainment Technician

(1 year, Advanced Diploma, CUE60203). Certificate III Live Production, Theatre and Events (Tech)
In this course you learn equal measures e Oct 1 - 14 or January 2 - 25. $2,200. Qualification: CUE 30203
of live sound, studio sound, live video,

lighting, and production management Traineeship Training for workplace trainees in NSW

units. Starts February 2008, apply now.

$12,430. CRICOS 051480A Certificate Il Live Production, Theatre and Events (Tech) CUE 30203.

Cost is subsidised by Government. Call Amalia Portelli.
* Event and Music Management
(1 year, Advanced Dizloma. CUE 60403). Skills Recognition for people already working ANYWHERE:
Includes event manzgement, music man- Recognition of prior learning (RPL) and Recognition of current

agement, budgets, safety, PR, marketin ity . i .
aﬁd basic techgnical prog.tction. Starts ir? competency RCC) assessments leading to Certificate IlI, Certificate IV

February 2008, apply now. and Advanced D ploma. Full qualification names and info at website:
$9,680. CRICOS 051478F www.juliusmed:a.com or call Amalia Portelli on 02 9638-5955.
5 Julius Events College Pty Ltd
u Ius ACN 098850036
2 Registered Training Organisation 90888

10 Bridge street, Rydalmere NSW 2116
Phone 02 9638-5955

Co www.juliusmedia.com
email training@juliusmedia.com
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www.clsa.com.au

E-mail: info@clsa.com.au
Address: 63 - 65 Kingsway
Southbank VIC 3006

FRONTIER PRODUCTION
SERVICES

Phone: 0403 134 577

Customer contact: Peter Thoms
E-mail:
peter@frontierproductionservices.
com

HARRY THE HIRER

Phone: (03) 9425 8666

Fax: (03) 9429 6842

Customer contact: Simon Vinlayson
E-mail:
simonf@harrythehirer.com.au

JIM GALLAGHER
PRODUCTIONS.
Phone: (03) 9386 2008

JOHNSTON AUDIO
SERVICES

Phone: (03) 9329 3311

Fax: (03) 9362 0807
www.johnstonaudioservices.com
Customer contact: Larry Ponting
E-mail:
bruce@johnstonaudioservices.com
Address: Unit 2, 251-253

Hyde Street

Yarraville VIC 3013

LEX AUDIOVISUAL PTY LTD

Phone: (03) 9532 3006
Fax: (03) 8682 9062
www.lexaudiovisual.com.au
Customer Contact: Alex Hasker
E-mail: info@lexaudiovisual.com.au
Address: 5/ 123 Chesterville Rd
Highett VIC 3190

e Lighting ® Sound = Vision
Lex AV evolved from live sound.
Now heavily involved with Outside
Broadcast, Festivals, concerts,
theatre & corporate AV

LIGHTING LAB

Phone: (03) 9898 7064

Fax: (03) 9839 5774
www.lightinglab.com.au

E-mail:
lightinglab@bigpond.com.au
Address: Unit 9/10 Clarice Road
Box Hill VIC 3128

MASSTEKNIK ASIA
PACIFIC

W massteknik

global event solulions

Phone: (03) B768 6400

Fax: (03) 8787 8511
www.massteknik.com.au
Customer Contact: Ben Claydon
Email: sales@massteknik.com.au
Address: 84 - 86 Micro Circuit
Dandenong Victoria 3175 # Vision

MCLEAN AUDIO SERVICES
Phone: (03) 9429 5881

Mobile Image Co

20 years in business, 2006

-

TV OUTSIDE BROADCAST VAN

A

Fax: (03) 9428 0156
www.mcleanaudio.com.au
E-mail:
Richard@mcleanaudio.com.au
Address: 16 A Palmer Parade
Cremorne VIC 3121

MICROHIRE MELBOURNE
Phone: 1300 667 095

Fax: (03) 9646 9772
www.microhire.com.au

E-mail:
melbourne@microhire.com.au
Address: 4/11 Rocklea Drive

Port Melbourne VIC 3207

NEPEAN MUSIC CENTRE
Phone: (03} 5975 02937
WWW.nepeanmusic.com.au
Address: 4/1 Morningtong -
Tyabb Road

Mornington VIC 3931

NEXT WAVE AUDIO
www.nextwaveaudio.com.au
Customer contact; Gia Tran

E-mail: gia@nextwaveaudio.com.au

NORWEST PRODUCTIONS
Phone: (03) 9555-4468
Contact: Tim Milikan

OCEANIA AUDIO
Phone:; {03) 9362 0499
Fax: {03) 9362 0699
www.oceania-audio.com/aust
Customer Contact: Peter Lumley
E-mail: operations@oceania-
audio.com.au
Address: 5-9 Hall St
Yarraville VIC 3013

* Sound
Professional Live Audio Equipment
Hire and Services

PHASE SHIFT
PRODUCTIONS

Phone: (03) 95321516

Fax: (03) 9584 3319
www.phaseshiftproductions.com
Customer contact: Lawrie Videky
E-mail:
lawrie@phaseshiftproductions.com
Address: 39 Taunton Drive
Cheltenham VIC

PONY MUSIC PTY LTD
Phone: (03) 9702 3244
WWW.pONymusic.com.au
Customer contact: Geoff Mison &
Damien Young

E-mail: info@ponymusic.com.au
Address: 1/43-45 Melverton Drive

www.powaudio.com/
Customer contact: Jeff Knight
E-mail: info@powaudio.com
Address: 9/ 29 Barry St
Bayswater VIC 3153
Power Audio Visual
Phone: (03) 5441 4592
Fax: (03) 5444 5805
WWW.powerav.com.au
Customer Contact: Grant Villiers
E-mail: mail@powerav.com.au
Address: 3 Stanley St
Bendigo VIC 3550

e Lighting ® Sound * Vision

* Staging * Power ® Rigging

e Crewing
Central Victoria leading supplier of
professional Audio Visual
equipment. Hire, Sales, Service and
installation.

PREMIER TECHNOLOGY
Phaone: (03) 8645 9888

Fax: (03) 8645 9889
www.premierlighting.com.au
Address: 55 Brady Street

South Melbourne VIC 3205

PRO LIGHT & SOUND
Phone: (03) 9579 2332

Fax: (03} 9579 2340
www.prolightandsound.com.au
E-mail:
stav@prolightandsound.com.au
Address: 934 North Road

East Bentleigh VIC 3165

RESOLUTION X
Phone: (03) 9701 2411
Fax: (03) 9701 2511
www.resolutionx.com.au
Customer contact: Colin
E-mail: info@resolutionx.com.au
Address: 138 - 146 Browns Road
Noble Park VIC 3174

* Lighting ® Rigging
Inventive presentation solutions,
lighting and rigging

SHOWTECH AUSTRALIA
Phone: (03) 9587 7311
Fax: (03) 9587 2500
www.showtechaustralia.com.au
E-mail:
showtech@showtechaustralia.com.au
Address: 15 Capital Crt
Braeside VIC 3195
= Staging * Rigging * Safety
* Crewing
Entertainment, Film & TV rigging,
technical and uncommon services.

Rigging equipment hire &
installation & more

SIMON STAVENUITER
AUDIO PRODUCTION
Phone: 0425 795492

Fax: (03) 52444041
Www.simonstav.com
Customer Contact: Simon
Stavenuiter

E-mail: simon@simonstav.com
Address: Highton VIC 3216

We provide live-switched video coverage

with our mid-sized SDI digital OB Van, fully kitted out with
6 triaxial D35 wide screen cameras, 9 digital VTRs, 4 long
lenses, comms, commentary and audio facilities. Ideal for
live events, corporates, broadcast or pay TV, sports,

Hallam VIC 3803

¢ Sound
PA Systems,Backline Hire,KV2
Audio,Retail Pro Audio Sales,
Audio Engineers,Production and
Tour Management,Rehearsals &
Recording Studios.

POWA AUDIO
Phone: (03) 9729 9022
Fax: (03) 9729 9022

downstreaming, screen-feeding & DVD origination.
Economical dry-hire with OB engineer, or with full
broadcast TV crew. More info: www.mobileimage.com.au

Phone 02 9953 3833
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PRODUCTION DIRECTORY

¢ Lighting * Sound * Staging
* Transport * Rigging
Audio & lighting systems, staging
& transport. Servicing all of
Victoria. Corporate to festivals all
events catered for.

STAGING CONNECTIONS
Phone: (03} 9321 6600
Fax: (03) 9329 0396
Customer Contact: Mark Bollenberg
E-mail:
mbollenberg@stagingconnections.
com
Address: 101 Roden St
West Melbourne VIC 3003

e Lighting * Sound * Vision

e Staging * Power
Australia’s largest provider of event
production

TOTAL EVENTS CO
Phone: (03) 5277 1991

Fax: (03) 5277 1990
www.totalevents.com.au
E-mail: info@totalevents.com.au
Address: 110 Victoria Street
Geelong VIC 3215

TRAFFICLIGHT
Phone: (03) 9510 0840
Fax: (03) 9510 0860
www.trafficlight.com.au
Customer contact: Michael Jankie
E-mail: mail@trafficlight.com.au
Address: 1B St Edmonds Road
Prahran VIC 3181
¢ Lighting ® Sound ® Vision
¢ Staging * Rigging * Safety
* Crewing
trafficlight is an independent
design and production company
servicing the event and live
performance industries.

AUDEX CONCERT SOUND
Phone: (08) 9328 3188
Fax: (08) 9227 7161
Customer contact: Keith Cramond
E-mail: audex@inet.au
Address: 251 James St
Northbridge WA 6003
Concert & Corporate Productions
Phone: (08) 9479 3666
Fax: (08) 9479 3677
WWW.CCPWa.com
Customer Contact: Tim Bradsmith,
Camille Bradsmith
E-mail: ccp@ccpwa.com
Address: 1/112 Belgravia St
Belmont WA 6104

* |ighting * Rigging
CCP is a WA owned & operated
Production Company specialising in
lighting equipment, operators,
riggers, site & production
managers for events ranging from
motor car launches to large outdoor
events

CORPORATE THEATRE
PRODUCTIONS

Phone: (08) 9478 5678

Fax: (0B) 9478 5679
www.corporatetheatreproductions.
com.au

Customer contact: Vaughan Emery
E-mail:
events@corporatetheatreproductio
ns.com.au

Address: 8 Belmont Avenue
Belmont WA 6104

Corporate Theatre designs and
directs innovative conference
events and business presentations
in any location,indoors and out.We
specialise in complete
management for conference
organisers from the original
concept through to final execution.

ELECTRO ACOUSTIC
Phone: (08) 9409 7966
Wangara WA

FRONTIER LIGHTING
Phone: (08) 9446 9555

Fax: (08) 9446 8666
www.frontierlighting.com.
E-mail:
ryan@frontiarlighting.com.au
Address: Unit 5, 33 Hector Street
Osborne Park WA 6017

MATRIX LIGHTING
Phone: (08) 9371 1551
Address: 3/18 Mooney Street
Bayswater WA 6053

* Lighting ® Sound
Professional Audio & Lighting
suppliers. A twenty year
commitment to the production
industry is our proof of quality.

STAGECRAFT
Phone: (08) 9445 9600
stagecraft.com.au

STAGING CONNECTIONS
Phone: (08) 9221 £111

Fax: (08) 9221 4991

ustomer Contac: Mark Higgins

E-mail:
mhiggins@stagingconnections.com
Address: 34 East Parade
East Perth WA 6004

* Lighting ® Sound ® Vision

e Staging * Power
Australia’s largest provider of event
production

TOTAL PRODUCTION
SYSTEMS

Phone: (08) 9204 2999
www.totalproductions.com.au

MISSING IN ACTION?

Details need updating?

Go to www.juliusmedia.com and

navigate to the CX Magazine area. There

you’ll find a downloads section with an
editable Acrobat form. It should be

completed and emailed online, or printed,

completed, and faxed back to us.

PEEL AUDIOVISUAL
Phone: (08) 5582 0070
Fax: (08) 9582 0460
www.peelav.com.au
Customer Contact: Steve Rowe
Email: info@peelav.com.au
Address: U2 / 8 Thornborough Rd
MANDURAH WA 6210
e Lighting ® Sound * Vision
* Staging
Sound, Lighting, Vision and Staging
for small or large events in the
Mandurah, Rock ngham and
surrounding aregs.

PERTH AV

Phone: (0B) 9378 0888

Fax: (08) 9377 3994
www.perthav.zom.au
E-mail: mb@perthav.com.au
Address: 510 Guildford Road
Bayswater WA 6054

RAY CONDELLI SOUND
Phone: (08} 9344 1153
Fax: (08) 9344 1553

SHOWCO

Phone; (08) 9405 6450
Fax: (08) 9405 6453
www.showco.com.au

RODE

MICROPHONES

Superior Service Manager required for
RGDE Microphones, Event Monitors and
Presonus Recording Equipment.

R@DE Microzhones requires the services of an experienced
Service Manager to provide technical support, both online
and over the phone, as well as repair products across the
three brands that the company represents.

Qualities you must possess:

* Be trade certified in an Electrical field

* Have superior audio diagnostic skills

* Understand condenser microphones

* Understand passive and active cross-over systems

* Have workad in a similar position

* Impeccable scheduling and reporting systems

* Have impeccable time management skills and a ‘can do’

attitude

¢ Be familia- with home recording systems
* Have superior command of English,

both written and verbal

If you believe you

with references to

possess
qualities, and are committed to giving your
very best, please forward your resume

these

Customer contact: Barry Brittain employment@rodemic.com.

E-mail: barry@shcweo.com.au
Address: 1 Keane Street
Wanneroo W.A. 6065

Al applicants must b= living in Australia at the
time of application and have the required visa
if 8 non Australian citizen.
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CLASSIFIEDS

rental & .
custom solutions

& mora

www.stagingrentals.com.au
mail@stagingrentals.com.au
Sydney; 02 9519 6300
Melbourne: 03 9681 8462
Brisbane: 07 3854 0699

\AMW.CASES.COM.O.U 1200+ Cases Online

-MATRIX

PRODUCTIONS

ADVERTISING

INDEX
CX 29 1SEPT 2007

NORTHFIELD
PRODU;TIONS

Sound
Lighting &
Transport

What's going on?

q‘

Quality Eroduction in Queensland that won't break

the ban
need.

with staff that actually care abcut your

Call Mark or Tal on 07 4779 9774 or email us at
enquiries@northfieldgroup.com.au

B.S.Sound PA Hire

3k PA with separate F/B, LX & crew. Driveway,
Vocal PA systems & LX, mics and components also
available. Contact Mark Barrv for free
quote on 03 9808 0388 or 0419 993 966.
www.bssound.com.au mark@bssound.com.au

Better Faster Bigger

g (-] [ ]
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Yours! For a lot Less!

RentalPoint
Softwarein..

LF visit: www.renlp.com

Gloves & Accessories for
the Entertainment Industry
(WWWISe W earico

Free cataloguel|

Now availatle from: i

QLD: Pacific Enterprises 07 5595 3595
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ADVERTISING MANAGER: STEVE JAMES
Call 1800 462 739

EMAIL: cx.mag@mac.com

FAX +61 2 9638 7181

www.juliusmedia.com & go to CX Mag
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V3 T o O TR A T o o R I RS

IF YOU WANT AN
ANALOG CONSOLE,
THERE'S ONLY ONE

CHOICE TO MAKE.

ProRack Series From APB-DynaSonics

APB-DynaSonics' new ProRack-House and ProRack-Monitor small-format
mixers incorporate a wealth of professional features, 16 total input
channels and exceptional performance into 10 rack spaces.

Both feature an audio design based on the critically acclaimed Spectra
Series consoles that includes minimum phase-shift circuitry, expressive
EQ sections and integrated mic preamplifiers in & proprietary front end
circuit.

In addition to superior audio quality, reliability and serviceability
are also primary design criteria for ProRack.

Adjustable connector assembly freely rotates and can be set to three different angles relative

to the front panel

Minimum phase shift circuitry, expressive EQ and integrated mic preamps for exceptional audio
quality and performance

Variable frequency high-pass filters on all input channels for detailed, tunable control

Mono input channels incorporate fixed high and low frequency EQ bands and two mid-sweep
EQ bands with one-octave bandwidth

ProRack-Monitor can create 8 Stereo mixes PLUS 2 Mono mixes all from a 10-space rack-mount
mixer

www.apb-dynasonics.com

7~ _
| : Made in the U.S.A. by APB-DynaSonics
' ' Distributed in Australia & New Zealand by
?roduction Audio Services Pty Ltd
Dynasonlcs wwwi.productionaudio.com.au
Art Of The Analcg Console

info@producionaudio.com.au
Ph: (03) 9264 8000
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