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The new Shure UR1IM Micro-Bodypacx Transmitter is small in
size, but not on performance. It offers all the power, durability
and legendary crystal clear audio you'd expect from Shure - at
less than half the size of standard bodyoacks.

Compatible with UHF-R® Wireless, the UR1M feaatures a
specially treated circuit board to provide superior sweat
resistance - and the lightweight cast magnesium constructian
withstands heavy abuse show after show, night after night.

Don't let the small size fool you. Discover how this little
innovation can open up new poss bilities in your sound
productions.

Distributed by
40 Kent Rd. Mascot NSW 2020

JANDN | | rhi02) 9582 0909 « Fax:(02) 9582 0999

www.jands.com.au
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SHURE

UR™

MICRO SIZE

Compatible with UHF-R Wireless systems
Measures 1.9" x 2.4" x .6" (49 x 60 x 17mm)
Weighs 3 oz. (86g) with 2 AAA batteries

60-75 MHz tuning range with up to 3000
selectable frequencies

User selectable RF power: 10mW and 50mW

Selectable battery curves (alkaline, lithium, or
NIMH) for accurate power metering

Backlit LCD with audio anc battery level
Lemo-3 or TQG connector types available

Remote and network-ready with Wireless
Workbench® 5 software

SHURE

LEGENDARY
PERFORMANCE™



SPOTLIGHT

prafessional lighting for the performing arts

——

Combi range

Professional European lighting
equipment that won’t break the Bank.

The Combi range takes its name from the results of | Products designed for professional use that guarantee:

research into the best combination of professional . Durability:
: s ; Die-cast exzruded aluminium housing, shockproof with
guality and competitive price. ant -scratch paint.

. . s il Long-Lasting Performance:
Profile. Fresnel and PC spots, give optimal lighting Rucged ccnstruction, high capac'ty electrical compaonents

performance and are practicel to use, combining rvih hightemperature insulation and heat resistant glass
enses.

durability and easy maintenance. |

| Cooling:
By dissipation through an extended finned extruded
aluminium surface and by convection through numerous
slots even on the back of the luminaire to enhance
. verttilation when the unit is positioned at a steep angle.

Safety:

All luminaires are CE labelled in accordancz with the EN
60598-2-17 standards for p-ofessional lighting fixtures for
public verues and theatres.

Distributed by

JANDN

40 Kent Rd. Mcs=at NSW 2020
Ph:(02) 9582 0909 * Fax:{02) 9582 0999
www.jands.com.au
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The waord. The song. The music. A powamxltf j )
message is heard in many different ways. That tﬂ, [r i
if it gets heard at all. Meyer Sound self powemﬂ_'
loudspeakers have been making sure that'it dtréshh

.' ﬁb"the precisidn. versaiility and easy rigg‘iflg"
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Entertainment Training
Resource

This magazine contains much
information which is a direct resource
for anyone studying from the new
Entertainment Training Package, named
CUEOQ3. From 2006 we will start to

map certain articles direct against the
relevant Unit of Competency within the
package. This makes CX magazine a
very cost effective resource for schools,
colleges, and universities. Note that we
offer a copyright release where articles
in CX Magazine may be photocopied
and distributed to students within an
accredited course.

-

ANDRE THE GREAT

Featured in this issue, Andre Rieu went
beyond and delivered. Example — angels
who helped older audience to their seats.
Critics knock him and local industry
grumble he brought everything with him,
when it comes to raising the bar and
making a bigger show, he has no equal.

FOUL RAP

Techies and tour-ies complain each time
a rap tour goes through but we need to
remember the genre is built on arrogance,
aggression and drugs on tap. Women are
depicted as hoes. Groupies oblige with
security needed at the hotels to make sure
they are legal age. Rap is usually anti-
social. Be disgusted.

SHOOT THE MESSENGER

With staff angry at a faceless board
which keeps shifting the goal posts,
Staging Connections people rightly feel
frustrated to read about it in CX. There
are a lot of very talented people working
for the firm and its subsidiaries. If
Management communicated better, CX
wouldn’t have a story.

PAGET TRUCKS ON

With judgments accumulating against
some of his companies, Hills Concert
Productions (HCP Events) owner Paget
Blackburn faces further allegations.
When young guys claim wages payment
issues, they could get discouraged and
possibly leave the industry.

3G WIRELESS NET

I somehow managed to clock up $1,300
in download charges over a few days

in China. Any mobile roaming should
be done carefully; I wasn’t surfing big
files, just checking emails and websites.
A lot of home pages run hundreds of
megabytes wide, it's easy to get caught.

FRIENDLY V PARANOID

Loving how most places have embraced
the open, honest, happy management
mantra. Can’t stand paranoid bosses,
their businesses become infected

with fear and caution. We exposed

a couple last year, and probably will
again this year. Call it a weakness, but
this publisher gets arced up by certain
things, including mediocrity and
wheenie-ness. It's a privilege to write
for you in CX,, anytime you feel we go
too far chasing our prejudices, please let

us know. i
Jro,

* EDITORIAL

SETITUP

Looking ar the photos of AC/DC and
Andre got me thinking — what is it that
makes a show memorable? Out of the
thousands of gigs I've seen in the last
twenty-something years, two stand out
in my memory. Not because the sound
was great, or the lights, or even the
band, but because I've got something to
hang the memory on.

Memories of the Stones in '95 hang
on the giant metal fire breathing snake
that reared over the stage, memories
of Alice Cooper in '89 hang on the
guillotining of Alice, and the collective
memory of AC/DC in '09 will hang on
it being the ‘train tour’. Great sets may
not make a great show, but they make a
memorable one.

So kudos to the set people, the
designers znd the builders. The rest
of us can put on a good show, but you
make it the gift that keeps on giving.

LIGHT IT UP

I'm having something of a resurgence
of excitement about lighting, as a result
of seeing a lot of almost great light
shows. ‘Almost great’? That’s what I
said. Shows where the still photos look
better thar. the live action, because they
capture the great looks that people are
achieving between moves.

There’s some brilliance out there, we
just need to spend less time looking at
the console and the lights and more
looking at the whole picture. Even with
the technology we've got now it’s still
possible to come up with a great show.
Just make sure you rule the hardware,
not the other way round...

SMARTEN IT UP

Another issue of the mag, and I hear yet
more stories of people getting shafted.
People not getting paid for the work
they've done, suppliers not getting paid
for the gear they've supplied, people
treating other people like dirt. How
hard can it be to do the right thing by
people? It’s so bloody demoralising.

KEEP IT UP

And finally, as we lurch into yet another
new year, I'd like to thank everyone
who's helped us through the last one.
The review suppliers, the contributors,
the editorial and production team and,
most of all, the readers. Thanks, and

enjoy the new year. A W
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NEWS

CXNEWS

DEVICES, PEOPLE AND CONCEPTS

IS THE PRODUCTION
YEAR OF REALITY

ENNEEEE]

ST
More ﬁrms less
money this year . _=g

.—.

shows in 2009”,

In big concert tour and festival land,
things are tight. Audio budgets are
sometimes the same as they were five years
ago, with a two week arena tour usually
grossing around $30,000 - including crew.
The only growth in budgets has gone to
video, and that is under stress with the
slide in the Australian dollar. Lighting
budgets are static, while investment in new
equipment has peaked.

A steady increase in the number of
Continued page 10+ « + « + « +Jp»

A record number of production suppliers
face a challenging year as budgets are
reviewed and shows are cancelled. The
annual CX review of Production Firms
shows new entrants running at more than
10% per year, into a market that grew less
than that in its boom year of 2007.

“We don’t have less clients, just less
income”, one Sydney vendor told CX —
preferring not to be identified. “We have
private clients downgrading their events,
schools trying to do musicals with the
same budget or less, and several less TV

'1
|
|

e

OUTLINE SOUND
FOR OASIS

Aussie Bruce chooses Butterfly
Oasis UK tour

For the Brit Brat Band's latest outing, Brit
Row used an Outline Butterfly system
consisting of 82 elements supported by 30
subs; the system was digitally controlled by
Dolby Lake processors and amplified by
Outline T9 power amps (2 x 4800W on 2
Ohms, a single rack unit and weighing in
at 12 kg).

These were FOH engineer Bruce
Johnston's comments: “I really liked the
sound of the system. The horns were very
powerful and exactly suited what I was
looking for with Oasis. After a few shows,

Continued page 10+ » + + + « + >
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iLive =

(0ad .. turn on.. hill out,

Allew £ Haat h i_ive:
Easy Listening

Allen & Heath's iLive digital mixer makes set up in any venue a whole lot easier.

Position the iDR10 rack on stage and an iLive surface at FoH, connect them
with a pair of Cat5 cables, and recall your settings fram onboard or a USB key.

Within seconds it'll feel as familiar as your old analogue desk, and with sound
quality you never thought you’d hear from a digital console.

ALLEN&HEATH

E: ilive@tag.com.au W: www.ilive-digital.com Ph: (02) 9519 0300




NEWS

Continued from page 8...

vendors has seen half of all entrants in
our directory as new ventures in the last
decade. Between 2004 and 2008 most
production firms have invested around
half a year of turnover. This has slowed
dramatically in the second half of 2008,
according to importers.

“They aren’t buying moving lights — that
Y ying g hg

market is dead”, one told CX, “and the
new LED products are crashing in price,

so we sell twice as many to make the same

return”. Digital audio consoles are the
current bright spot, with most production
companies we surveyed saying they have,
or will, invest significantly in that area.

“I'm not buying anything, but I don’t
owe very much either”, one of the largest
production suppliers in Australia told
us. “We can run our overheads, and sit

tight”. Others talk of not meeting turnover

targets, and there is a hiring freeze at
many firms.

At the end of the day, a well run hire
company is a great business. But only
if you buy right, and treat customers
and staff properly. That’s harder than it
sounds.

ONLINE: Visit the Forum at
juliusmedia.com for more on this.

CUT PRODUCTION
COSTS, NOT
CORNERS

* Every company faces the same

pre

Review & remove complexity

stems, cut prep time
Refurb & paint, present better
Negotiate better supplier deals
Improve proc and paperwork
Review and « narketing

Quiet times

bilities and we

*ded for a band li

round result and I wouldn’t he:

| the system again.”

ble to

ARX UPDATE 8 PRE

ARX the Melbourne, Australia based
manufacturer of Professional Audio
products have recently updated their
popular 8 Pre 8 chaniel microphone pre-
amp with new generation ultra low noise
Transistors and Integrated Circuits.

They have shaved dBs off the noise
floor with the 8 Pre now down at -93dB,
unweighted with 20dB of gain dialed up
while still retaining the 116dB Dynamic
Range and distortion level of .004%, 20
Hz - 10 KHz.

Full details on the updated 8 Pre from
ARX can be found at: http://www.arx.
com.au/International/8pre.htm

ARX products are distributed in

Australia by The Resource Corp. www.tre.

%"
com.au (X

CORRECTION PINK
AND ENTERTAINMENT
INSTALLATIONS

In our Pink feature last issue, we
goofed. Entertainment Installations
supplied the stage lighting, Martin LC
Panels, Media Server, LX console, some
additional gear for Sunrise production
and rigging.

Their crew went in the evening
prior and did the stage setup and some
programming: LX rigger (Christian
Yanni) and the lighting/panels operator/
programmer for the gig (Bryce Mace).

They supplied the same service for
the Pussycat Dolls Sunrise performance
the week before.

Are YOU the Secret Listener?
Have YOU got the scoop on the big news?
Do YOU know how to?

CX 1 MARCH 2009
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@ DualBurn

CDR-882 DUAL CRIVE CD RECORDER

With genuine dual drive recording, the feature-pecked new HHB CDR-882
DualBurn delivers twice the performance in the most demanding live and studio CD
record/replay applications. And unlike consumer-derived technology, the COR-882 is designed
from the ground up with a massive steel chassis, robust IDE CD-R d-ives and audiophile circuitry
to ensure uncompromised sounc quality and long-term dependability.

* DiscSpan seamless recording across 2 or more discs
e DualBurn simultaneous recording on 2 discs

e High speed disc duplication

e Industrial strength design and build guality

¢ Professional cueing and seamless track increments

CDR-882 DualBurn: The ultimate CD recorder

For your nearest authorised dealer in
Australia: Free Call 1800 648 628 | email sales@syntec.com.au | www.syntec.com.au
New Zealand: Free Call 0800 100 755 | email sales@syntec.co.nz | www.syntec.co.nz




BELL FOR SYNTEC

Syntec International is pleased to welcome
David Bell as Manager for Professional /
MI products.

“David has over 25 years experience
within the Professional and MI markets”
said Robert Sloss, CEO of Syntec. “David
has a wide range of experience across
numerous markets, both domestic and
international and we believe that David is
well suited to further develop the
Professional / MI division for Syntec”. (X

BLACK FOR STAGING

Philip Black has been promoted to the
position of Director of Sales & Marketing
for the Stagirg Connections Group. Most
recentlv Philip was Staging Connections’
Director of Venues and prior to that
Director of Strategic Relationships and
was responsitle for managing the team
rhat secured the Atlantis Palm Jumeriah
venue services contract in the UAE.

He also led the bid teams responsible
tor securing long term Group partnership
deals with leading five star hotels
including Starwood, Hyatt, Tabcorp and
Crown (B¢

EAW SHIP BABY ARRAY

JFL210 is one of tke cuter beby line arrays
we've seen, and it lets you choose your
own amplifier eschewing the self powered
trend of the day. Loaded with 2 x ten inch
woofers it packs enouga oomph and then
it will pole fit into a frizndly su> as well.

EAW suggest us.ng this ir. groups of
two, three or four boxes and juote very
high SPL.

wWww.eaw.com .4

AT SET UP FIREBIRD
COMMUNITY

Acoustic Technologies will be launching
a new section on its website called “The
Firebird Zone”. Firebird is a composite
line array system which has been a big hit
with rental companies around Australia.
With twelve systems around the country,
the site will be community based allowing
Firebird users to share their experiences in
a public domain.

Steve Pannan of Steve’s Pro Audio,
based in Brisbane, is the latest company
to take delivery of a new system,
complete with the new Blackbird System
Amplifiers. Another new user is Rob
Anderson Productions in Albany, Western
Australia.

Country Fock Star Adam Brand
pu=chased a Firebird system two years

ago and is st.ll touring with it with great
SUCCESS.

The Firebird System is really a
nickname fo- the CLA 1000 composite
line array cabinet and the CLA 2000 bass
cabinet. The CLA 1000 is virtually four

Blackbird 308 Line Array catinets in one
box. It is sold with 2 racks, each with
processors and amplifiers.

* On the 28th of November, Richard
Faint, Director of Engineerirg at Acoustic
Technologies, celebrated his 30th
anniversary at AT, lchard has been
designing electrorics 2l of his 1fe. (X
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Axel, 3EHRINCER Germany Systems Engineer,
was t1e prouc father of the ground-breaking
KENYX mic preamp.

e withowt notice.

Sechriical

2008 BEHRNGER intematonal

Thomas, BEFRINGER Germany Technical
Director drove the technorogy of the 2442FX
to the limits f physics and then halfa
kilometer Leyond.

2442FX.
Not every
marvel of
German
engineering has
four wheels.

There are 13 XENYX mrixer models fram which to choose. Twe and four mix
buses. Five to
twenty-four
inputs.

Thomas, BEHRINGER Germany Scftware
Engineer, steerec the USB iaterfzce and ASIO

divers for the 2442F¢.

Bing one of our R&D Assistant Test Engineers,
he pad make sure that the prototype 2442FX
comalied with all internationally-recog vized
sa'ey and RF emissions standards.

Shou Long helps assemble -he XEHYX 2442FX
at BEHRINGER Ci-y, our highly advanced
manufacturing complex. e may very wel
have built a 244X 4!

PIT CREW MEMBER  SAFETY FREAK

Some

nave twelve
suhweet-sounding XENYX

mic preamps, four buses and an outbcard 2-in/2-out
JSB interface. But the Thomas's, Alex and -he rest of
the BEHRINGER Germany developmert tzam didn't
stop thera. They included four bands
of mellow “British” EQ on each chan-
nel. And, so you don't have to spend
more bucks on plug-ins or outboard
processors, they added 100 24-bit
effacts including reverbs, delays,
phasing and flanging.

‘Nhen everyone, including the hyper-picky
Uli Behringer was sat sfied, the XENYX 2442FX
emigrated to BEHRINGER City where it underwent
grueling stress, life cycle and safety testing...and
then final meticulous production.

_earn more about the 2442FX and other XENYX
mixers at your BEHRINGEF dealer. And then get
behind the knobs of a truly fine piece of
high-performance German design.

Uli sehringer (center) isn't
2 +asy person to please.

BEHRINGER| \
www.behringer.com
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GIANT LIVESTOCK EVENTS CENTRE UNVEILS NEW PA

'%//r/nj,;- ;"I-Iﬂ‘“ ;&\ k‘“ X

At a cost of $30 million, the Australian
Equine and Livestock Events Centre
(AELEC) in Tamworth is set to raise a
rew benckmark in the Professional Audio
installation ndustry.

Ten years in the coming, this three
ter goverrment project is best described
as being lixe a horseshoe with outer
buildings ringing the stadium. The
stadium is designed on two levels and
features ar indoor arena with tiered
szating for 2,360 people. The site occupies
22 hectares -with a further 20 hectares o=
parking. Ultimately the indoor arena wi'l
seat 5,000 with stables able to hold 700
horses.

The initial brief for the project was
the supply aad installation for a Public
Address, Bazk Ground Music and

emergency system. The project was
awarded to local sound insta ler, Scundy’s
Retravision — Tamworta togzther with
major supplier Audio Produets Group
(APG) of Alexandria. APG is the national
importer/distributor of Biamp, TOA anc
AKG.

The very landsczpe of AELEC, with
both large indoor and cutdoor areas,
required sound reinforczment with
minimum audio spillage. Coatrolled
sound is achieved by th rty-s x TOA
HX-5 Series Compact Array speaker
systems that are employed in such a way
as to avoid hot spots and create equalised
SPL levels throughout the centre.

In addition, 42 TOA BS1)30B 2-way
box speakers, 46 TOA 5154 15watt
outdoor music horns, three éwatt CS64

outdoor music horns and ten TOA 15watt
2-way ceiling speakers cover the area.

To further meet the requirements of
equal and sustained sound levels, two
Biamp AudiaFlex Digital Sound Processor
systems with selected input/output cards
and CobraNet were chosen. The Biamp
AudiaFlex DSP system meant that level
matching, frequency response and SPL
levels were easily controllable. Other
supporting Biamp products include three
NPS-1 Network Paging Stations together
with input/output Expander cards.

A total of nine TOA digital amplifiers
providing 36 channels of 250-500 watts
were needed to amply meet the sound
level requirements. To negate the need
for extended microphone cable lengths,
Biamp’s NPS-1 Network Paging Stations
meant the constrictions on placement of
microphones at precise locations were
eliminated.

Similarly, the project also called for four
AKG rack mount receivers (SR4000V)
and matching HT4000V50 transmitters
with an AKG managed antenna system.
Eight TOA Electeret condenser handheld
microphones together with four matching
TOA WT4820 16-channel dual tuner
frames and six AKG CHM21 hanging
microphones were also used.

Providing touch control throughout
the venue, to what was potentially a very
complex system with many inputs, zones
and options, the solution was an AMX
controller. There is over 12km of audio
cable used throughout the complex.
www.audioproducts.com.au (0.4

“WORKS TOUR WITH N-TECH

Australian rcck legends Noiseworks have
recently beer. touring the country racking
up 20+ shows over six weeks with all
audio and lighting production as well as
production sz=ff supplied by Adelaide’s
Novatech Production Services.
Renowned Zor their unforgettable live
sets, Noiseworks regrouped in June 2007
after disappea-ing from the scene in 1992.
The initial run of shows sold out quickly,
and loads of zigs were added to the tour

schedule. Noiseworks wzre supported by
Taxi Ride and Move Trzes (Noiseworks
bass player Steve Balbi’s side oroject).
Playing medium sized (20C0-4000 seat)
venues the production spec was fitted
to suit. Audio was a full L' Acoustics
rig with Kudo for front o7 house and a
DigiDesign D-Show coasole. Monitors
were L'Acoustics 115XT-HiQ cabinets
with a Yamaha M7CL. The band are very
particular with their monitor mix.

The lighting for the tour was a mix of
Martin MAC 600 & 250, Martin Atomic
strobes, Kupe blinders and LED strips
driven by a Hog 1K. There was a real lack
of power in some of the venues on the
tour so the production team had to always
be planning several shows ahead to make
sure that the designs could be delivered
and integrated into the house rigs when
needed.

Lighting Designer Michael Blundell
said “It’s usually just one 3 phase outlet
and that’s incorporating house rigs as well.
Consequently I introduced twenty-five
LED DMX Strips to the show which
adds a modern-day edge to the show.” In
terms of lighting, the band wanted a
rock'n’roll show and the LED lighting was
a bit of a shock to them being used to
banks of par cans. “The band is happy
with the results and Jon Stevens, with his
theatre background, can be quite
particular, he really knows what he wants
which is good”. X
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EUROPE’S FAVOURITE SOUND SYSTEM NOW IN AUSTRALIA & NEW ZEALAND

Proudly Distributed by

3= Audio Tech Systems

7/157 Hyde St Yarraville VIC 3013 +61 3 9687 2284 +61 3 9687 5571

www.audiotechsystems.com.au



TRICKY ACOUSTIC AT
TILT SLAB CHURCH

Locared in Blackburn, Melbourne, One
Community Church (OZC) is a modern
brai'd ng of clean lines with a capacity
of eporoximately five ha-dred in its
rmain aaditorium. How=ver, its tilt slab
construction presents some awkward
acoustiz anomalies wher it comes to
addressing the needs of an equally modern
form o- worship, embrzcing as it does all
the paraphernalia of reiriorced sound.
“We have been dealinz with the
church for the past eight years and were
apprcached to give their zn idea of our
capatil ties with regard to their new
premeses,” explained Josdan Mitchell
¢~ Melbourne based Dr Audio, an AV
izsta'lation specialist arc -he company
cha-ged with providing 1 effective sound
soluton for OCC.

Some acoustic treatrent had

been included by the architect and
implemented by the builders, however
further treatment was considered
necessary as OCC includes live bands
in its services, with music renging from
youth rock, to a more -estrained but no
less powerful, adult contemporary. “There
was no designation of desired SPLs,”
explained Mitchell, “but keeping control
on the sound was important due to the
fact the church backs onto = residential
area.”

Consequently the selection of sound
system and design was crucial.

“Looking at our options with regard
to the audio system for the church, we
narrowed down our possibilities for the
loudspeaker system to d&b audiotechnik.
We had experienced the clarity, versatility
and performance of the systzm at
previous touring venues, revisited the
system specifications aad krew it would
provide the best result for our client’s

requirements.”

Mitchell, in collusion with Shane
Bailey at National Audio Systems, d&b’s
Australian Distributor, arranged for some
of the church leaders to attend a real
world PA system demonstration; a concert
at a local verue by Tommy Emmanuel -
one of Australia’s virtuoso guitarists.

The final installation is founded upon
elements of d&b'’s Qi-Series installation
loudspeakers comprising Qils with Qi
subwoofers rigged in CSA mode, with
E3s employed as front fills. The system
is driven by d&b’s D12 and E-PAC
amplifiers that are controlled remotely
using their R1 Remote control software.
Mitchell is employing the delay function
to precise effect; giving the ES‘: that slight
early arrival over the main system that
provides the congregation with a correct
audio image emanating directly from the
worship area.

Roger Bently from OCC managed the
project on behalf of the church, “We've
been very pleased with the work provided
by Dr Audio, and their attention to detail
has, as always, been superb. As for the
sound system, Tim Keating & Joe Tular
who train our operators have told me
their job is made easy, the PA gives such
faithful and true reproduction.”
www.dbaudio.com X

BEHRINGER
VISTS FOR 20TH
ANNIVERSAERY

Uli Bzhringer made his first ever visit
t- Australia late in 200&. "he four day
schecule was very hectic with store visits
and evening functions in Melbournz,
Svdnzy and Brisbane. Tte evening dealer
finctions were extremely well attended
and iacluded a one hou= “Denton style”,
interview with Behringer Australia GM
Michael Jago asking UL -uestions about
t-e company, its history, “ght through to
tcdays economic climate.

Ui i still very much aends on in
t=e company, with his rlzs including
Cheirmran, CMO (Chief Manufacturing
Off cer), and Head of E £ D. Musically,
Uli is an outstanding jazz pianist, and

he delighted many music store staff with
his playing during the visit. He is also
still gigging regularly in his home city of
Manila. It wasn't all work however, and
time was allocated for Uli to experience
Sydneys best view by enjoying the 3 14
hour Sydney Harbour Bridgz= climb.

Finally, a Melbourne store visit to
Factory Sound produced a rather funny 10
minute vodcast that is well worth a watch.
Uli was interviewed by Tony Lofts for
Factory Sound TV.

While checking out -~he Behringer clip,
have a look at some other Factory Sound
TV clips — the trip to Vegas is worth
checking, Lofts is clearly a little tired
and emotional mid Pacific, 2nd decides
to interview half the economy class cabin
before being told to sit down. Prucless
www.factorysound.com X

Photographed from left to right are:
Uli Bebringer, Michael Jago and Tom Crowley.
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Monday |5th — Wednesday |7th February 2010
Sydney Convention & Exhibition Centre

The must-attend event for Pro Audio
» Audiovisual » Broadcast » Sound e Lighting * Vision
 Staging products and services for the Live Events and AV Installation industries.

www.entech-tradeshow.com



DAZZLING NEW THEATRICAL ‘BRAIN’ IN

SINGAPORE

.

Singapore has a new S$2Cm performing
arts space suspended six storeys up
between three 24-storey towers. Designed
to look like a brain, the theatre — Genexis
— is a flexible, curved performance space.

Keeping with the idea ¢ neural signals,
Genexis glows and flickers with an
interactive light show programmed to
synch with activity inside the complex at
night: from cool flickers when only a few
people are present, through orange, to a
warm red glow when fully occupied.

Genexis was built with the expertise
of Arup — the global fi-m of design,
engineering and business consultants
— which provided a rarge of services
using consultants from the US, UK and
Australia.

Frup’s regional acoustics leader,

SHOW

Andrew Nicol, wao led the theatre design
team for Genexis says: “This place sizzles
with a synzrgy of caltures, languages and
creativity. A builciag like this has to be
more then simply floors and walls — it has
to heve = spirit. VWaat really matters is the
way the puilding irteracts with the people
who live and wor= there.

“This is a serios matter because
peorle — creative pzople especially — are
much more productive when they are
com-ortable in the’r surroundings. What's
also remarkable, -=om our point of view,
is thz convergencs of so many o= Arup’s
nichz sklls — sopisticated lightweight
steel design, spec.alist theatre censulting
and acous-ics, tai -red fire engireering and
interzctive lightir.z design.”

Two of the mcs: interesting aspects

CASES ARUP EXPERTISE

of the complex are hidden from v.ew.
The development’s plans originally called
“or 20% more steel than was eventually
ased. The reduction in steel is a credit to

design refinements engineered by Arup
zonsultants in Singapore ard has resulted
n both an environmental benefit and a
significant cost saving.

Despite the theatre being suspended
mid-air, Arup’s fire engineering tzam
also devised an effective evacuaticn plan
which will ensure the safety of patrons in
the event of an emergency. Evactarion is
made via the linkbridge to the ad azent
towers instead of using traditicnal vertical
stairs.

Strikingly, the theatre’s curved walls
are covered with panels composed of over
400,000 mahogany beads which help
achieve the desired acoustic charzcreristics.

“The shape of the sphere has broken all
the rules of conventional theatre design,
but visually, acoustically and practically,
Genexis works,” says Nicol. X

Don'’t think of Iran as old fashioned, the
Azadi Tower (pictured) ba: a big lighting
ins‘allation, courtesy of TecknoPro in Dubai.

Laservision faced ~tallenges lighting the
Nexxus ;Z'ffﬁding i Ho:rg Korrg, rot the least
of which was the pizhly reflective aature of the
Sagads. They bave produced a building that
looks like a video wuall at night.

GO STUDIO

Belken offer an iPod docking 5ox “or
high-quality recording. Use the built-

in micr()phoncs or connect 'Llp fo two
dynamic microphones to record vour
sources. There are controls for level and
gain as well as a limiter and a low zut
filter to help you maintain the quality of
your recordings. Best of all, the cost is just
$169.95!

WWW.Cmi.com.au LS55
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Expand'e_fd DlgltaIang System

PM5D + DSP5D for Double or Triple I/0 Capacity and Processing Power

This powerful package corrbines a Yamaha ®M5D Digital Mixing Console with one or two DEP5D Digital Mixing Systems,
giving you the /0 and processing capacity of up to three PM5D consoles from a single contral surface. The optional DCU5D
allows full audio communication and coatrol ketween the PM5D and DSP5D over lorg distances via Cat5,
enabling the DSP5D to be used as a remote stage box.

Up to 144 mono and 24 stereo inputs at 96kHz

Up to 72 XLR omni out

Up to 24 matrix buses
QYAMAHA =hn

e Up to 8 expansion slots for 128 additional
" A @ 11 digital inputs and outputs
o ) | J

€©YAMAHA &2

Formoreinformation on the PM5D-EX systam, go to:
www.yarmahamusic.com.au/preducts/commaudio
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NEWS

FEMALES IN A.V. - THE GAP NARROWS

RMIT survey shows that

gi‘rf techies are growing
11 numbers

Until now there’s been a dearth of females
in technical roles, and the reasons why
are generally known, This year RMIT
(Melbourne) and Julius College (Sydney)
have record participation by girls in
technical courses, although the best result
is 25% female participation, against 75%
males.

The study by Rebekha Naim, a trainer in
Audio Visual at RMIT, drew on interviews
with female students, staff and industry, and
found that employers tend to favour female
graduates. At RMIT 90% of graduates find
work in the AV industry, a result consistent
with outcomes at Julius College in Sydney.

Females studying AV at RMIT report
they enjoyed training alongside men. “They
talked of the positive aspects of studying
with men and their °...easy going natures...’
(Student A), with less ‘...cattiness..."
(Student C). They also mentioned that
working with men was a lot less emotionally
draining, even if they had to put up with

occasional sexism.”

Most females at RMIT had come from
supportive families where other female role
models were engaged in gender breaking
careers, or where the males were trades
workers. This shows that positive support at
home can precondition women to take on a
role formerly thought of as a boys’ job.

Our industry still has some primitive
workplaces.

Simply being a woman, regardless of
her strength or capabilities, is enough to
deter some workplaces from employing
women technicians, the paper says. As one
respondent revealed: “One guy I did work
placement with wanted to know if I was
strong enough to carry the camera all day
and he said I should seriously consider the
‘appropriateness’ of my career choice. I
couldn’t believe it (Student D).”

Another student was shocked when
a potential employer questioned her
physical strength and capability to lift
loads effectively as she was a woman. She
observed that at the time the males working
in their factory were using forklifts and
doing two-person lifts and felt offended this
was not considered something she could be
a part of.

Girls schools are visited by RMIT in
Melbourne ard Julius College in Sydney,
and girls are receptive to working in AV
once their concerns are addressed. “Will I
be raped?” was an extreme concern voiced
at one, and “so I don’t have to lift big black
boxes” was a very common comment across
many groups.

The colleges are aware of the usual boy
— girl dynamic, and work to address issues.
“The women I interviewed considered
themselves ‘not necessarily tomboys”,
says Rebekha Naim. “They also classed
themselves as not being “girlie girls” either.
Two even mentioned that being “girlie” was
a disadvantage in the program, as some male
students teased such women”.

One of the women interviewed, who was
the victim of a lot of these taunts from a
particular group of men, found that while
on some occasions the sexist comments
deterred her from asking questions in class,
at other times it spurred her to ask even
more questions than usual, stating: “You just
have to be strong and ignore the guys. They
only tease me when they are in a group,
never by themselves”.

This was the only woman in the research
to discuss being teased or victimised by
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Norwest

Productions

EX-HIRE PRO AUDIO EQUIPMENT FOR SALE

Following the successful acquisitions by Norwest Productions Pty
Limited of Oceania Audio and McLean Audio Services we have
conducted a review of all our hire inventory spread over our offices
in Australia, New Zealand and China. As a result we have identified

AUDIO
PRODUCTION
AND RENTAL

AUSTRALIA'S MOST
VERSATILE RENTAL
INVENTORY

Accurate turnkey audio for
important shows of any size,
anywhere. Olympic Games,
Commonwealth Game
Major Events, Corporate,
Festivals, Concerts,

Theatre and Broadcast.

inventory surplus to our current needs which we are offering for sale

via our website.
Included are items from:
« EAW

+ Digico

» Schoeps

» Optocore
» Quest
« Yamaha

Follow the link below for full details. We expect to be adding to
the list as we assess further the requirements of the group so |
encourage you to keep watching if you are interested.

http://www.norwestproductions.com/exhire_for_sale.html

CX 1 MARCH 2009

» Dolby Lake
« Klark Teknik
« TC Electronics

« Lexicon

BRISBANE
Ph: +617 3854 1000
Graeme Whitehouse

SYDNEY

Ph: +612 9737 8522
Dave Rennie
MELBOURNE

Ph: +613 9555 4468
Paul Bailey

www.juliusmedia.com




? y feminine whick: she .}tr11butcd as hav
lnn"' painted nails, long died blordz hair and tight fittiag
so identified herself as differz
i ‘~ith their
she 1
the other women in the program tut preferred her appearance
and the way she dressed, even thcuzk: she hed to endure
occasional -annts from the men bazausz of it. Some women in
found her unustzl. =

» and slightly

The dropout rate for fem
vigilance is always needed. “Some=imes the pressure nt tke male-
dominated -ulture was too rauch aad I had to 1 ;
Just all thei- talk about girls and sexi
droppcd ou: of R_MIT

Julius C
5 uate 1 in tul] with an Adx.m_:d Dl

achieved valvable Units
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C214

STAGE & STUDIO
MICROPHONE

B X

o ‘Q-w f'fig

z} 5‘@1.:..‘1,:(‘;5\ k&
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iy o :'v':va

Martin Strayer
Sound engineer
Joe Cocker, Dixie Chicks

> guitar with it herz at my

and it's fantastic! | also love
this mic on our electric guitar too!
It 15 50 true, clear, and beefy at
the same time... it just reproduces
the sound coming out of the
speaker so well, so crystal-clear
and punchy. Truly a great addition
to AKG's microphone line.”

Sound & Recording _ D8/2008 (6
ulilizes many of the G 414's technolcges
construction... a budgel-friendly alternative 10 the C 414."

audioMIDIlcom_07/20(
“WOW! What a great microphone
the C 414._.many qualities of the

Media Biz
Clear, ransp:
an oulstanding mic

MIXDOWN_10/2008 (Australia)
‘Fr -2 of you who love the flexibility of the C414, but rad the
the C214 will give you sm \ , O find a new

55 in high volume guilz

FZJR Y0 IR NEAREST DEALER:
AUSTARLIA: Ci 1300 1344 00
- 0 Viek v o manicts come

mm& Zall 0800111 &0
O VIS mlmnrmm oo.nx




FORSEX

SUITABLE

S

.,

Accerdirg to Ccl West, mayor of

Darwir. crd proprietor of most business

in the frortier tewn, his newly patented
Framelock Ceunter will support weigh= up
to 250kg. Alarmingly his list of suggested
uses raages from the plausible (ticket
sales, bars. focd, merckandise) to the
aferementioned activity.

Framelock is part of Eventquip which is
part of Tep Enc Sounds, and Total Event
Services, & conglomerate which supplies
sourd, lights, pavilions, stages and event
procuctidn for entertainment, exhibitions,
and th_ngs lik= that. They've recently
brarcked into air conditioning install znd
hire having perceived a slight need inside
thei- various pavilions as the mercury tops
out lik= it can in Australia.

The venturz is run by Col West and his
right Faad gitl Kerri Alterator. Top Ead

Sound startec decades ago aad was givea
a b.g boost wher. vzteran Australian aucio
legend Howard 2aze invested in the firm
before flying of to tour wit. every majcr
A_m::rican act evzr iincc.

Now Framelock is an emerging
manufacturer o- crowd barrizrs, with a
unicue design t-at has seen sales around
the world. The Counters product is a
clever extensior, and clearly a new idea for
events and entertainment, where merch
and ticket coanters are often fabricated cut
of roadcases, or improvised rom fragile
furriture. Tkey also have usss in caterirg
and retail.

They pack dowr. flat into 45kg and
allow for different colored ficades and
finishes. Reach -hem at

www.tes.corm.aa L

LIGHTHOUSE ADD
ACCESSORIES

Ligathcuse Distribution have new DIVIX
cables with all 5 cores connected, in
various _engths ex stock. They also have
added lighting stands and T bars to stock.
www. ighthousedistribution.com.au (X

SELECON REBIRTH
WEBSITE

Ligh=es alert: How Bright is Bright? Find
the arswer ir. the knowledge bank on the
Selzcon web site, whizh is a great training
aid They also have a lighting calculator
in the Produc: area, which lets you choose
a fixture, a lamp, and a throw. It then
givas you lux and beam diameter. Truly
fab.lous.

www.selecomlight.com (0.4

(N NEEDS YOU!

Are YOU the Secret Listener?
Have YOU gat the scaop om the big news?
Do ¥CU know how to?
Could™¥OLU be the contributor

HK PARTNERS IN WA

XDC from Bunbury have been providing
PA and production equipment to Bunbury
and region. Prior to that, Managing
Director John Hayes ran some production
out of Perth before buying South West
Sound Systems and combining the 2
companies to create XDC Pro Audio and
Lighting. “It's done a few shows now
(HK Contour Array) and I have to say it's
smooth-as-silk and just sounds brilliant”
he says.

Also in the capital, Dream Catcha
Productions have a Passive Contour
Array and a bunch of Contour CT series
monitors. “We have used plenty of systems
over the years, our customers love the
monitors and the front of house, as do
we!” says Jeremy Harris — Managing
Director.

Corporate Concept Production (CCP)
is a Western Australian owned and
operated Production Company,
specializing in Lighting Equipment,
Operators, Riggers, and technical support
for events ranging from motor car
launches to large outdoor events. “I dig my
Contour Array - you point the furry bits
forward and away you go” remarks Tim
Bradsmith the managing director. “It has
such a great sound and a very easy to use
PA system”, he concludes. (9.4

UK PA COIN QLD

In a move that will set the cat amongst
the pigeons, UK audio goliath Wigwam
are opening an office and warehouse in
Australia with its Far East partner 3db
Audio.

Wigwam are sending a number of
d&b ] and Q_series loudpseaker systems as
well as the new E series cabinets complete
with D12 amplifiers and this will be
complimented with control systems from
Digidesign and Digico including the new
SD8 Console.

Full touring monitor systems from
dé&b,L. Accustics and Firchouse will be
available with radio systems from Shure
and Sennhieser plus a large selection of in
ear equipment.

They plan to have all the equipment
currently available in the UK to be
available out in OZ within a year or so.
3db have some major corporate clients in
Australia and will be looking to cover all
aspects of production including lighting
and video in house.

Wigwam have many of their touring
clients working in Australia most years. (CX

SUBSCRIBE TO CX
MAGAZINE NOW!

See page 69 this issue or go to
www.juliusmedia.com/cxweb/
cx_subscribe.asp
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MIX WITH
THEBEST. &=

The Yamaha M7CL digital mixing console has an interface allowing you to perform any

mixing application faster and more intuitively. Visit our showroom for a demo today.

Mix with the best at Soundcorp - Best Products, Best Service and Best Price.

M7CL Digital Mixing Console

The time to go digital is now...
If you're planning to build or upgrade a mid-size sound
system —installed or portable — now's the time to
move up to a top-performance, easy-operation digital
system based on the M7CL. This is one digital mixing
console that lets you concentrate on sound without

' being overwhelmed by -he technology.

If you've been delaying a move to digital because

of interface or operational issues, the wait is over.

The Yamaha M7CL Digital Mixing Console offers
professional digital console performance and features

Call Soundcorp today for . " forlive sound in a 32- or 48-channel system that can
Pl'iCil'Ig & co“ﬁguration actually be easier to use than a conventional analogue
-

console. It sounds great, too.

Yamaha Centralogic™

Yamaha's Centralogic interface takes
the most direct approach to giving

you maximum operational ease and

" efficency in a digital console. Rather
than trying to simulate the feel and
workflow of an analogue mixer,
Centralogic goes straight to the heart of
the matter, simplifyinc digital operation

to the point where it is actually as

Find The Sweet Spot at Soundcorp

ISIT our IME dne
intuitive as analogue.

Centralogic

SOUJMNDCORP

New showroom & The Sweet Spot located: Sydney Branch Office:

570 City Road South Melbourne 3205 phone. 02 8596 5855 fax. 02 8596 5850 www.soundcorp.com.au
phone. 03 9694 2600 fax. 03 9694 2626

email: sales@scundcorp.com.au



ANDRE RIEU

“=THE SHOWBIZ SPECTA(;U;@R E :
Biggest set ever toured does Australia, coast fo coast

From nowhere a really large phenomenon blew in to carpet bomb the
mass GP market. Andre Rieu did a promotional tour earlier this year
where he played his violin to a backing track in shopping centre’s,

and signed CDs. Somehow that sowed the seeds for the largest concert
tour ever staged in Australia. By Julius Grafton with Mike Garside.
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r I \he staging was larger by a1 order of magnitude
then anything kefore it. Ower 500 people came A Few reasons to be at Infegrqte:
in to the = untry with Andre Rieu, and around
900 locals vrere directly hired in various roles. That Real Music anyed b)’ Humans!
doesn't inclade indi-ect employrnen= .ike hotels. Then Norwest is seting up a full-b:own live
there was ~he set, waich dwerfed any-aing ever built ¢ i th tral d. Rel ith
for entertainmens, anywhere or. the Llanct nge‘md j een rT COZF?[YC:F ', ¥ CI.Kl " 5
IKe-minae per e an Isien 10 reql music.
THEY TOURED IT RIGHT Who'da thought?!
ACRObS AUS‘TRAL_IA“ » Infocomm Suser Tuesday!
Remember Riverdance? The Puccini Spectacular? Or A st 5Ttk = T
At y ocomm’s interna-ionally

mass generzl pr[IL m]_kcr whe-e p-c moters dream respected AV seminars.
about a conze a~ will capture the .maginations )
of the brozdest commuaity F:m how ca c'{rth does Integ rate nghts UP!
a guy who doesa't sing or dance go on to stage a Lighﬁng PrOFesf’ionc'!S won't want tc miss a
trulv massive show, backed by zn orchestra? And full dcy of ALIA seminars.
get massive mercaandise sales? Plus a repeat tour of
Areaas next sprirg that looks like it wil’ outsell Pink? Find Religion!

Andre Eieu tours 11 months a year and r:mplo\ 5 A special House of Worship progr=r will

1.

around 200 people. He manages him hel hac = ' STl
= 4 3
the promoter and takes the risk. He i churches -ake ‘the next 5 R

Melbourne as saying the risk was ove- A85

million per show. That takes bells The guy is \'_'lt'_‘.:ll'!}-’ maore Info WWW. inl’eg ra?e‘ex _OO.Com

a genius,
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ANDRE - THE SHOW

CX went to the Sydney show on Friday
night at ANZ Stadium, formerly known
as the Sydney Olympic Stadium. In
sports mode it seats 80,000. Wita the 700
tonne set, a replica of the Schonbrunn
Palace, soaking up almost half the playing
field, the seating kill area deliverzd a
house of around 35,000 seats.

These filled up before 8pm, ar.d with
rain threatening the countdown sta-ted
on four LED screens built onto -he front
of the castle. Aadre and orchestra march
on from the front of house to a recording
of '76 Trombones’ which works -eally
well as an opener.

His Johann Strauss orchestra of 40
plus players with a dozen singers follow
his lead, which is irrepressibly upbeat
and happy. Herein lies the appezl, he
brings popular srchestral numbe=s to an
audience while connecting with -hem.
Orchestras normally dress in blazk and
the conductor has their back to the
audience.

Andre and his hirelings crank through
the hit parade of several hundred years
ago, including Hits like Nessum Dorma
(Puccini); Whize Horse Inn (Stclz,
Benatzky, Gilbert); Bolero (Ravel); A
Little Night Music (Mozart); ar.d Blue
Danube (Strauss).

It’s a show with lavish costumss, two
skating rinks with Australian skzters,
ballroom dancers, and horse dravn
carriages.

Through tae procession of visuals,
Andre is the convivial host, altzrnating
between a puckered look when caressing
his priceless Stradivarius viclin and an
arched eyebrow to punctuate a zorny
comment or aside. It's a cheesy but
timeless show, in the t-adition of =vents
with a wide audience. "Nha: isr’t timeless
is the technology, which is ap = the
minute.

On come the Platin Tenors, known
in their own right, and later Ax stralian
soprano Mirusia Louwerse — wo
auditioned for Rieu several yeass ago in
his Dutch homeland. It’s fair t= say there
is a strong representation o= beautiful
women in his entourage. In the second
half, Mirusia appears as an Angel in a
flying segment.

Then there are the sight gags — one
of the Platin’s is Hungariar,, so he tries
to present Aadre with a giant zot of
Goulash, dry ice pouriag out. There’s the
whistling segment, whzre a ferale strings
player gets the audience to hel: out.
Then there’s the ‘poor mus:cian who is
thin’ story/gag, where :he fat gays up the
back present their corpulent-ness and the
audience laugh at the idea Andre is - or
ever was - poor,

It's all enthusiastically inroduaced by
The Andre, in this wav: “An enormous
applause for....." and i suca applause
isn’t powerftl enough, “Alread~ now an
enormous applause!” You do smile and
get caught uo in it all.

The end has sipe bands streaming in,
and some Australiana kitsch, including
Tie Me Kangaroo Down Sport. Andre
will be hapoy when he get: to Japan on
the next leg anc doesn’t need to deal with
that.

THE PRODUCTION

It's controversizl when touring shows
import their equipment, but in this case
a lot of pezple got a lot of work. There
were a lot of crosshires, with the entire
Meyer PA in Pzrth hired locally from
Norwest/Ccearia and Coda Audio.
Chameleor: supplied lights for Perth as
well, since the production rimeline was
impossible for the imported equipment to
get there znd back.

The rocting dalace presented some
logistical challeages for Stzgeco, the
international staging specialist who
designed end built their largest touring
stage tc daze.

Rieu anc his productior. manager/
son Pierre asked Stageco Germany to
examine a aumoer of techaical and
logistical challenges after building a life-
sized prototype of the stage for concerts
in Toronts, where Rieu fizst performed
his “One Night in Vienna" in December
2007.

It was clzar that the traditional
scaffolding approach to stage building
would be t:me consuming and impractical
for an international tour. Stageco’s
research ard development teams in
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Germany and Belgium designed a sl ghtly
scaled-down structure, 110 metres wide, 27
metres high and 30 metres deep.

Stageco’s solution was to use its stzel tower-
based system, which forms the strucrure and
shape of the “palace”. The company developed
a new tracking system for this tour which
allows the elaborate décor to be raised and
lowered swiftly. This speeded up the build and
de-rig processes while allowing the scenery tc
be lowered rapidly in the event of hizh winds.

The company’s understanding of
international touring ensured that the system
would present few problems at borders: it
avoided Australia’s tough quarantine regime
for imported wood by ensuring there were no
Wooden Com])-:mcnts in the system.

In Australia two sets were leapfrogged,

CX couldn’t get consistent answers bout
how many trucks this needed, but over 200
shipping containers came into the ccuntry
which means maybe there were 80 or more
trucks at each show. That dwarfs anv rock
tour.

AUDIO

Getting consistent sound to every seat in a
stadium, usually outdoors, is hard erough but
harder when the source is a quiet orchestra
who are all close miked. The potential for
wind bluster usually leads to a pre-record,
where the orchestra play over the top and the
sound engineer mixes up whatever works besr.

At the designated hour for the CX audio
interview, the crew became unavailable due to
a sudden orchestra call. They were raquired
to record on the stage for one hour before
the house came in. This gives a clue to the
need and the use of a backup record.rg. It
also shows the difference between a fussy,
unionised and public funded orchestra (like we
usually see in Australia) and a fulltime, happy
ensemble who do what they are asked. Andre
employs all his people fulltime, and -ours 11
months a year.

There’s no doubt that they do plav live,
and the sound was brilliant in Level 4 East,
Row 15, seat 20 — the back of the house. The
Melbourne concerts attracted a few criticisms
of sound, but on the basis of timbre and
fullness where the critics were comparing with
a recital hall. As far as CX is conceraed, the
audio team on this tour delivered exactly what
was required.

Audio supplier Solotech from Canada have
served Andre for a decade or more.

David Brazeau, Senior Project Manager of
Solotech has worked with André Rizu since
2000 while his colleague Fred Cantin, Head
of Audio, joined the tour in March -his year.
They work to a brief created by Ancré Rieu
and Front of House Engineer, Wim Van der
Molen.

“André can be a fierce critic when talking
about sound,” says David. “He knows exactly
what he wants. At the preliminary s:age of
the design, he decided he wanted th= same
atmosphere and the same sound quelity

www.juliusmedia.com
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ANDRE RIEU
@ ANDRERIEU

wherever we went, Therefore, we needed
to test the sound with the new structure
and the new decoration elements to make
sure it would work. This meant we had to
find solutions which avoided using delay
towers in stadia as far as possible. That
was probably my biggest challenge.”

As a result, the team specified Meyer
Sound components throughout with a
PA consisting of 48 Milo for the main
system, with 12 700HP. On the side
arrays were 32 Meyer Mica with 8 700-
HP subs. Another 20 Mica did front
arrays.

To get sound out to the back, 16 Meyer
SB 1 soundbeams were used, along with
delays of 12 MSL 6 and 6 MSL 4.

Monitors were usually mixed from
FOH, and included CQ1, CQ2, UPA-
1P, UPJ-1P, UM-1C and UPM-1
devices. 44 were used in full. Plus there
were some MSL-4’s stacked around the
fountains for near fill.

The mixing consoles are a Yamaha
PM-1D and a M7CL 32 inputs. Most
of the instruments are mixed in the
PM-1D except the Violins that are mixed
using the M7CL. All FOH components
and the stage are linked using Neutrik
Opticalcon fiber system. There are

2 Riedel Artist 1D interfaces for the
PM-1D control to/from FOH connected
to 2 redundant DSP-1D. Those are
clocked externally from a Rosendahl
Nanosync HD so are the Yamaha
ADS8-HR (used as external preamps for
the M7CL) and then convert into an
Auvitran network to FOH. Basically,
there are no copper links to FOH (apart
from comms).

The drive of the system is all Soundweb
908811s (X14), Soundweb 9014 (fiber
interfaces) and Soundweb 9000 (hubs) at
different locations to minimize the copper
links. This makes it very versatile and
adaptable.

RF is all Shure UHF-R and all the
microphones are a combination of DPA,
Neumann, Sennheiser (lavs and MKH-
40)

The monitor are mixed from FOH
by Wim Van der Molen (André’s FOH
engineer). The system is tuned using
Meyer sound SIM-3. The system tech
is Fred Cantin and the SIM tech is Alex
Forgues.

There are Meyer Sound Beams (SB-
1) set up on specially designed StageCo
outrigs to eliminate the need for delay
systems.

“André Rieu has been using Meyer
sound since ‘Day One’. It’s a versatile
system that can be reconfigured if need
be. Also, the self powered advantage
makes it easier for cross hiring of extra
PA. You know what to expect when you
are renting a self-powered Meyer Speaker
in another country. This is part of the
solution to keep the same consistency,”
says David.

Fred explains the particular challenges
presented by a classical spectacular of
this nature. “The PA has to be discrete
but efficient. The visual aspect is very
important as people want to see the
orchestra, but not the big speakers
hanging there.”

The role of making the speakers, lights
and screens as unobtrusive as possible fell
to Head of Rigging, Johan ‘Joop’ van den
Heiligenberg, who has been a member of
the André Rieu team since 1999. “I work
with every department from load in to
load out. I start once Stageco has done
its work, and it takes four to five hours to
hang all the motors. This is a heavy show:
the first thing Werner at Stageco said
when he joired the tour was, “You hang
more equipment than The Rolling Stones
and Robbie Williams." I get comments

28
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—|{ ANDRE RIEU

ive at a venue!
 orchestra, the details
ristmas trees, chandeliers and
, as well as all the lights, sound
and cameras means rthing has a very
cific place. Attenticn to detail is vit

ovee
Pre

challenge of creatir
that mazzhes the
stage and set. T'ae technical specification
for the show was the rasult of extensive
discussicn between Lighting Designer
Maurice Verbzek, Richard Bovee and
André Rieu himrself. “On the firs
at Schonbrunn we discussed the lighting
with ‘the boss” Fimself He
that he wanted a fairy
parts of - }
to others or specified certain colours at
certain t:rmes. With that information,
the desigrer sza-ted work, using an ESP
programme tc visualise the lighting.”

The result is a tableau of
complementary and ccntrasting colours
which meves with the mood of the

rformance: from upbeat waltzes and
exquisite ballet serformances (on ice and
on a real ballrocm flocr), to the emotion
of the sclo pe-fc building towards

1 MARCH 2029

moving lights and appro> ely 400
conventional lights, mostly Martin an
Vari-Lite with High End Showguns.”
For the Australian tour the team will be
deploying the brand new Mac 3, recently

d at PL/ ‘It has high output,

tive zoorr and impressive new
Richard.
I

consoles with 49 DMX univers

VIDEO

The video element cf the production is
equally challenging, with an operation
that features six giant screens, nine
cameramen, three technical assistants,
eight projectors and two brand new robot
cameras.
Video designer and director, Michel
o, ha rked with Rieu for the
ast ten years, and the Schéabrunn
is the mo ) far. “For
onto last December,
we had six giant screens: two 30" x 40',
two 18’ x 24, and two 12 x 24’ portrait
screens. Our challenze was to master the
complexity of having a diffe-ent signal
routed to each screeas: at ary moment
of the show we could send a different
cture to each of th2m. In contrast to

=
Shows that en

normal televisio, where you have a
director to call tae shots and assistants
at the controls t> mix, I do everything
myself.”
“Watching 11 cameras at the same
ti alling the shots, cuzting and
mixing is a ‘mind boggling’ t After a
show I don’t want to watch anv more T
monitors!”
Michel uses LED screens for the
outdoor shows, while the indozr
events use two converged 20K Christie
ors for each of the 30" x 40
one 20K Christie prejzc:or for
of the 18’ | one 16K
Christie projector for each por-rait screen.

WOW!

Did we mention the foun:ains® And

how long does it take to freeze the
outdoors in summer: Those

questions and more went unarswered,

24" screens

as the touring c-ew were worked to
within an inch of their lives and several
appointments we had were brcken. That's
the nature of our business, the show
comes first.

Notwithst
this, everyone we came into ccntact with
had nothing bu: good thiags t=
the Man Himself and the fam y vibe.
What a genius!

www.jLliusmedia.com
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Deluxe Mocom Screens

Application: Church, School, Club, Shopping Centre, Board room, Home theatre etc...
Amazing! 20 times brighter, AL concave screen

Top-cf-the-range features a black acrylic frame

The latest designed LCD, PDP TV typ= screen

Contrast levels are 20 times better than a normal screen (20 gain)

Sizes 627, 727, 82", 92", 103", 112", 130", 147"... 260" 0" custom made

A wide range of hi gain screens inc. 7 gain, 5 gain rear, 2.5 gain double side image

Wall Scrzen Stand Screen Deluxe Power Screen Motorized Roll-up Screen

Auscme Technology
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“WISDOM OF THE ANCIENTS

CALLES
10 TER

CHURCH

BY DUNCAN FRY

: ell, it's that time of the year
again. A time when we put
aside old differences, catch

up with old friends, reminisce about

the old days...BTW I'm talking about
Christmas, not a celebrity funeral. Hang
on though - no, I'm mistaken - the
original celebrity funeral was Easter.
Christmas was the original celebrity
christening. Sister Mary Elephant (thanks
Cheech and Chong) would have me
writing out the Old Testament ten times
for getting that wrong.

Just before Christmas, 1 got a phone
call from LL, the drummer from the
Amazing Harris Tweed Band. And that's
amazing in the sense that they're still
going and that people still want to hire
them!

“Dunk,” he rasped, in the voice of a
true forty-cups-a-day man, “Get out your
cassock and iron the dog collar — we've
got a gig in church!”

In church? This band? In the immortal
words of Lord Gnome from Private Eye
magazine, ‘Shurely shome mishtake?’

I found it hard enough to believe that
someone had been thinking of hiring
a band for a church function without
having to accept that thei mind had
naturally gravitated towards a band solely
consisting of members of Atheists R

Us. The AHTBs** weren't organised
on the same lines as Alistair Crowley’s
hedonistic devil worshippers, but not far
off.

How on earth had they got ths gig?

And then I had a thought. Perhaps LL
had realised, as we all must do eventually,
that he was on the inexorable downhill
path to the twilight years, and everything
that entails. Maybe he was ensuring
himself a spot in a church sponsored
twilight home for retired drummers
— a place where the sole dinnertime
conversation consists of “So. what sticks
do you use?”

“What sort of church is it?” I asked,
as visions of 60 Minutes sto-ies on some
of the more exciting brands of religious
enthusiast flitted through my mind,
making the risk of being stoned onstage
by thousands of adoring bel:evers who
had no Sympathy For The Devil (a
popular opening song for the lads) seem
very real.

“It’s a church over in Balwyn (a middle
class conservative Eastern s.burb of
Melbourne, immortalised bv Skyhooks’
song ‘Balwyn Calling’),” he replied,
sensing my unease. “So it's safely out of
the Born Again Belt. And guess what?
They're supplying full production for us!”

Sensing an easy way out for myself,

I saw my chance and took ir “Full
production? So you won't be needing me

then?”

But LL was not letting me wriggle off
the hook that easily.

“Don't be silly — you'll have to play
guitar too. And see if you can find one
from your collection that will stay in tune,
willya?” Ouch — a below the belt strike
referring to my liking for ultra light gauge
strings that went flat as soor. as my giant
sausage-like fingers touched them!

He had one mere parting shot to
impart.

“Oh, by the way, we've gotta back
Doug Ashdown on a couple of songs,
too. I'll email you the charts.”

And with a click he was gone.

Doug Ashdown. There was a name
I hadn’t heard of in a while. Like many
other people in the late 70s I had a copy
of his hit Leave Love Enough Alone,
more commonly known as Winter in
America. It featured heavily on my late
night seduction cassette tape that I had
loosely titled ‘Hot Lips, Cold Hearts
and Fornicator’s Favourites’. Along with
Paul Williams ‘Waking up alone’, Jim
Croce ‘Time In a Bottle’, The Eagles —
anything in 3/4 time - Lobe T Love You
Too Much To Ever Start Liking You’

— who hasn’t used that as a breakup line
— and other favourite songs of relentless,
mournful self-pity.

Aided by a cask or two of red, I used
to make it to at least the second or third

32
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song before passing out!

So, I was quite looking forward to
getting the music and finding out what
the real chords were to the song.

When LL’s email arrived, I printed

out the attachments and eagerly scanned

the music. And then my heart sank. The
music was in a key that had six flats in it!
How could this be? There are only five
lines on the music stave; surely no kr::y
could have more flats in it than that?
As 1 type this I can hear in my mind
all those keyboard players that I treated
in such a cavalier manner in one of the
more recent stories are now laughing
themselves silly at my expense ‘Six flats?
Looxury. We ‘ad tc play everything
with eig ht flats in it when t'keyboard
got ploogged into 110 volts accidental

like!"(Apologies to Monty Python’s Three

Yorkshiremen).

To digress momentarily, at primary
school 1 was a bit of a whizz on
the recorder, and entered a school
competition to win a delicious second
hand lump of stewed liver with onions.
Second prize being two lumps! For the
final I chose the theme from the Dam
Busters movie, a tricky piece in B flat.
Tricky because the descant recorder is

primarily a C instrument, and some fancy

fingering was required. So, overawed by
the occasion, I fluffed a couple of notes,
and lost out to some snivelling, smug
little turd who played Mary Had a Little
Lamb or something equally banal in C,
and made no mistakes. I caught up with
him in the playground later, and judging
from where I left his recorder he was
farting in B flat for the next month or so!

But it was a KISS (Keep It Simple,
Stupid) lesson I never forgot (and as |
imagine, nor did he).

Nonetheless, this music looked way too
tough for me, so I rang up RH
the bass player in the band and keeper of

Positive,

the lost chord.

“Have you seen this music?” I yelled
down the line. “Holy crap, what key is it
in?

“Ah, no problem,” he replied, “it’s in
G flat.”

“G flat> Who plays anything in G flat
on a guitar?

“Oh, it’s pretty easy,” he explained,
“vou just use a capo and play it normally.”
Hmm. It’s always good to know one’s

limitations, and unless it is something
simple like Mr Tambourine Man with
the Bob Dylan capo position and only 3
chords, then I'm lost. All those dots on
the fingerboard just dance before my eyes

and the music dribbles to a halt.

The joke about ‘how do you make a
guitarist turn down? Put a chart in front
of him’ is precisely correct in my case!

“I tell you what,” I suggested. “How
about you call him and see if he’s got the
charts for the Maracca part”

“I don't think there are any maraccas in
it as far as I can tell.” he replied.

“Even better,” I laughed, and hu ng up!

In the end, the gig went surprisingly
well. Doug turned ou: to be a hell of a
nice guy, and GT, the other guitarist,
handled the song pretty well, while I just
wandered off to the side of the stage and
did nothing. It's what I'm best at!

However, Doug’s final number with
us gave me some cause for concern. It
was Bob Dylan’s ‘Knockin’ on Heaven’s
Door’. Rather prescient of him really; as [
looked around the rather elderly audience
it seemed to me that not only were most
of them doing just that - they had one
foot in the grave and the other on a

banana skin as well!

%+ The band’s name, not Attention
Hyperactivity Deficit Syndrome blah blah
(A.K.A bored kids), although the similarities
are considerable!

© 2008 Duncan Fry X
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" downstage to slew round into its final position

WITH AWHOLE LOTTA - 1
‘ROCK ‘N’ ROLL TRAIN’

Here at CX we reverently await the next AC/DC tour,
Australian dates to be announced. There’s some connection
with the band.

rilliant Stages built the spectacular focal
B point of the Black Ice Tour. the ‘Rock

‘n’ Roll Train." Conceived by Fishes
Studio’s Jeremy Lloyd and Mark Fisher, tke
centrepiece is inspired by the first track of
AC~DC’s new album and requires a ‘life size’
steam locomotive which appears to have crashed
onto stage.

The locomotive needs to be hidden upstage

at the top of the show before, self-supported
ard powered by crew alone, moving 4.5m

between two video walls and over the walkway. 4

Various effects needed to be incorporated
into the design, including lighting,
pyrotechnics, smoke, C02, headlights, a brass
bell and deployable, light-up devil horns, not to
mention concealing - md then supporting - a
huge inflatable known as “Rosie”!

The complete centrepiece, as always, has been
designed for touring needs with all parts fitting
into 10’ long, 8" high, 44" carts for trucking and
upper deck air-freight.

Stufish enhanced the dimensional effect

—_ Y ___E_;'“*——-—. - ——--ra:l:a.,ﬁ.
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Peavey’s new FX Series mixing >cnsoles revolutionize mid-size
mixers. The FX Series mixers are ava lable in 18-24- and 32-channe
versions with exclusive Silencer nic preamps. dual DSP engines
dual USB ports and built- n MP3 compression ~or exporting audic
directly to your computer or memcry stick.

FX Series DSP
FFXE USEN 87+
B TR

(e

(= L S E T

STERED OUTPUT

16 FX*1,999 B

12 "Silencer™ Mic Pre” XLR inputs E

24 FX 2,499

20 “Silencer™ Mic Pre” XLR inputs

3 RECORDING

" ror—
32 FX 2,899
28 “Silencer™ Mic Pre” XLR inputs 'HL"F’_" ,m“i PI;;yh:';:.ﬁ:pun

Features include:
els with dual mic/ ire inputs
AU ds / 4 sub groups
Dual DSP engine with digital effects and outaut processing
27-band GEQ/5-bend PEQ, delay

USB “A” connection to record direct'y to or plavback from
memory stick

USB “B" connection for digital aud ¢ output and input
3-band EQ with sweepable mid-frej.uency ard ixed low cut
filters

48 volt phartom power
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FOR YOUR NEAREST DEALER:
Call 1300 13 44.00
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by adding an exaggerated perspective
to the design, a maquette of which

was made before being handed over to
Brilliant Stages to work on the full-size
fabrication.

Rob Edkins team at 2D3D created
the strong, lightweight panels of the
locomotive’s skin from thin-sectioned
GRP, which the ever-strong CAD team
at Brilliant Stages had to marry, along
with the other effects, to a suitable
rolling and slewing sub-structure.

4 The sub-structure is based around a

1500kg, 2.9m x 1.5m x 1.8m high steel
base turret with two cantilever arms,
supported by a reinforced section of
the main performer stage. The stage
section has been designed as a rolling
support to be integrated with the main
stage, enabling the locomotive to be
built remotely from the main stage

P ; Pl L

¢
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and then rolled into placz, thus aiding
construction time and space in right
venue halls,

To assemble, the panel suppert
structure consists of a four-tiered truss
arrangement to facilitate building the
locomotive from the venue floor.
These are raised by hoists zs each layer
of panels is added, finishing off with
an aluminium ‘cow-catcher and
distressed, ‘broken’ aluminium mils and
fibreglass sleepers cantilevered under the
train assembly.

The 3500kg locomotive, still on hoists,

is then tilted to its 23” show position,
and attached to the central muret, after
which the hoists are detached, leaving
the 10m wide, 8.35m tali (6.7m of
which is visible above stage) behemoth
freestanding.

Surprisingly, at a total of 6000kg,

NN

the locomotive can be pushed up and
cownstage by only two stagehands and
takes just three people to rotate it to its
show position.

Tony Bowern of Brilliant Stages
comments, “We enjoy the challenges
which this kind of project brings.
Richard Hartman as Project
Co-ordinator and Mo Hale as Head
Carpenter have been great to work
with. We have worked successfully with
Stufish on a number of projects over the
years and always look forward to the next
creation they will bring!”

Spectac ul.i!l lit by Patrick Woodroffe
and Dave Hill with Dale * *‘Opic”
Skjerseth as Production Manager,
the Black Ice Tour marks the first
appearance of AC~DC in 8 years.

(N

www.brilliantstages.com

CREATIVE EVENT TECHNO__OG‘/ VISION

Big or small we've got you covered!

Slumpﬂ projection screens - front and rear Kits 16:9
& 438 -24

- Custom scrims ond cycloramas for projection blends
up to 120" wide
« Barco CLM R10+ 10,000 ANSI lumen DLPorojectors
- Sonuy. Panasonic. Barco DLP Projectors 15C0 —
6000 ANSI lumen

« Wide range of custom projection lenses and
‘suspension hardware

' ritchers - Panasonic, Roland. Krarrer. Extron

lsom Encore SC - 3 VP system

. Barco Folsom 16:16 RGBHV Matrix
« Matrix switchers - composite 4:4, 8:8

- Scalers and Scan converters - Scan do, Krmer,
Extron, Folsom

- Extron Distribution Amplifiers, splitters & Optc
Isolators - Composite. Component, VGA, RGBHV. SDI

« RGBHV. SOI, CATS distribution racKs and cable
systems
-« CATS Conver:ors, Splitters & DA's
« Pioneer DVJ-CXI, \/7300, DV4COV DVD players
- Show computers (Iaptops & Towers) - PC & Mac
with AV USB cudio direct injection boxes
+ MasterCue wireless remote ond cue sustems
» Plasma disgloys 42" & 507
- LCD displays 1?‘_195'.-326"‘.'3'2"‘. a6
« Samsung 327, 46" & SO" video wall disploys
- Big City corpomate floor stands
= orKaos & Cataiyst media servers in touring racks
- Sony Broadcast Cameras - HD, SD 4:3, 16:9.
19:1 - 1001 lenses and full CCU systems
- HDD & DVD recarders
= Marshall Rack mowunt LCD preview monitors
[4:3 & 16:9)

Visit our website to download a detailed eaLipment list
www.novatechproductions.com.au
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y Pie by Bob King,

BILLY JOEL

TOURING MACHINE

King of the legacy acts, so how good is he?

BY JULIUS GRAFTON

illy Joel's 2008 tour of Australia

became a tinancial mess with

the mega plunge (40% fall) of
the Aussie dollar. His management at
Gelfand, Reenert and Feldman take no
prisoners, so Frontier Touring had a cold
shower despite selling plenty of shows.
My seat at Acer in Svdney cost $349
in row 6 and the chunky chook next to
me half blocked the view, her cheaply
shampooed hair kept whipping my face.

Thinking about it, I'm not averse to a

little whipping by a bottle blonde on the
dark side of 40. Until tonight 1 hadn’t
ever managed to score one. She and
her happy fat friend were so much into

the gig end having fun that I didn’t say
anything. They did - yelling to each other
cantinuzlly. The dour facial expressions
of the peopie in front of them said it all,
They were zetting quad sound - concert
front and cow noises from the ugly rear.
Frankly it grew too much to take so |
started finding empty seats, rolled out of
cach one when its owner returned from
the bar or dhe loo. Homeless in the VIP
section. What a feeling.

I think now I'm into Ovation and pay
ta view. $25 tor a concert like this on
TV at home would be awesome. Then
I'd miss the accurate live sound mix, but
get multi camera angles, the lights, and
lounge service from my gorgeous one at
home.

For the record, there were around
30,000 seats sold at 2 Acer shows in
Sydney. One sold out and seated all
around, the other one, which I attended,
with a back drape.

CLAIR BROTHERS

With Clair having the global Billy

Joel deal, for Australia it means Jands

provided a JBL Vertee system, which
seems to work really well in Acer. For
the second Sydney show a large drape
covered the back ultra high seats that
weren't sold, but it didn’t have much
bearing on the acoustic. Acer is a well
behaved large space, with all seats padded
and properly treated walls.

Brian Ruggles is the live sound
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d&b B
audiotechnik ®H.

Addictive Listening
Right from fhe outset it was d&t audiotechnik’s s i - {
opproach to build integrated sound reinfarce- X3 ; Y
ment systems. This system concept rests on four ) '
rams that are il vald today. Frstly, from: :
inception all elements are formulated to give
rragmum overall performance. Secondly, os e
smplicity of use, all the user-dsfinable param-
=fers are infegrated so that even the uninitiated
user has the possibility of adjustment, either via , : :
remote confrol sulaces or directly on the ampli- 3 g \
fiers. Thirdly, the acoustic of the space is sepa- rer sk \ \
rated from the system performance. because P 53 - : @,
d&b believes that the transmission characteris- : : O
tics of the latter have to be completely linear.
Hence d&b systems have always had a neutial N
sound characteristic, leaving the user all the : ; vl
feedom needed fo redlise whatever the brief. :
Fourhly, d&b believes in the importance of the
Juchiity of the system perormance
. Mot orly are the systems the same
everywhere, d&b abko offers training and
o nar sessions, provides substantial technical

Qi Series,
One Community Church, Melbourme

Q Series,
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G Series, Uber Nightclub, Brisbane

National Audio Systems cre croud to be the exclusive distibutors of d&b audiotechnik
throughout Australia and New Zedland. For further information contact NAS today on:

T: 0397615577 | Visit our website: www.nationalaudio.com.au



producer, and jointly responsible for
the show design along with Lighting
Designer Steve Cohen. The mix was ‘on
the money’, and presumably pleasurable
due the diverse songbook and the
tightness of the band.

You want tight? This was Toto tight,
with just seven musicians backing the
man. A super big kit of drums almost

PIANO MAN

h:d Chuck Burgi, while New York cool
lcoking guys on Keys and Guitar filled
out stage right. Handsome and strangely
tenned they were. Centre rear was an
astoundingly good percussionist, mouth
harp and sax player (Crystal Taliefero)
who also produced the only female
backing vocals.

Transgires that Andy Cizhon on bass

originates in Adelaide. There is another
brass player. That makes an ensemble
which fits around the staggeringly good
pop piano from Joel's fingers.

Lots of Clair AM12 wedges are used,
mostly under the Tait Towers stage. |
didn’t see in-ears on this gig.

Best of all, they didn’t do Uptown Girl.

Joel plumbs his back catalogue —
Zanzibar, New York, The Entertainer,
and Billy the Kid. Then there is Italian
Restaurant — “bottle of red, bottle of
white” and the lights do that. Oh, the
lights...

LIGHTS

Angry Young Man starts with a fast
piano rift, and the 24 movers on the low
rear truss all lock in and gobo upwards
into the thirty foot void behind the seven
musicians. Joel has the band around him
in less thar fifty feet of stage, so the
lights have some space to fill. Red drapes
are the dressing at stage rear for this
show, the previous Sydney show was sold
right arourd the rear.

This is clever LX, the rear audience
- when they are there - can see over the
top of the bottom truss. There is a top
rear truss too, and the profile movers are
mirrored on both.

Two feeble IMAG screens far left and

XT1801 - 5 CHANNEL CABLE PROTECTOR

SANCELCOM

Flight Case & Speaker Cabinet Solutions Web: www.penn-elcom.com

Phone:
E-mail:

XT1801 SPECS

@® 5 individual channels for
cable/hose up to 33mm

Single axle load capacity
of 9526kgs

Manufactured from UV
stabilised polyurethane

Safe working environment
-40 to 48 degrees Celsius

Features hinged access
lid & moulded carry handle

End caps & “Y" protector
also available

(03)9335-6455
australia@penn-elcom.com
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Percussion, mouth harp,

look, this

cate the people in the chz2ap (8200) seats.

r spots in the trt mezn that the money is lit al’
the time, with colour and precision. This is one of the best
lig 2 , piloted by leng time Joel collzborator
; pecial mention: the orange gel in the

All types of
Theatrical &
Studio cloths

Manufactured
& Installed

e Tracking
e Lighting Bars

e Theatrical
Materials

e Star cloths

e Rostra

e Shot Bags

e Wool Drapes

e House
Curtains

e Unique and

el’, with cables spem_alty
ed along truss : creations
ne in from tk
2 audiznce, and a really large
or audience blinders de jus: Available EXCIUSively e
& Melbourne

f moving i >
hat warra .
Colour, movement, m ) I . )
properly. Take note, kids.
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_ _ efw‘Y?zar a summer
z‘our story is most approprmte far CX/

FROM THE LIGGER’S DIARY

the back were four 18" winchups which 1
had discovered only ever went 1€’ tall. Go

DAY 3

Coffs Harbour — Plantati>n. Not a good

ong time =go, don't really
remembzr when, we took an Orana

figure. Highlight: Keith the kid unfolding
the pajamas his mum had packec for him.

day, with a hangover, a late departure
(8am) and a blazing stick~ hot wind

8 tonner with 6 tons of gear o
Bundaberg and back, with only 16 stops
along the way o do gigs. We started with
four crew, and came back with four, but
they weren't al_ tle same guys.

DAY 1

With a suppor: band crew of twc, we
loaded out of Ca-diff (stairs) in just under
2 hours. The peck wasn’t zoe tight, but at

blowing through the truc< cab. 3 crew in a
Falcon wagon, me in the truck. Picked up
a hipoie chick and at leas: had someone to
talk to. Average gig, strar ge crowd.

DAY 4

Teranorz Lakes. This is vhere the JX5
crossover went on the fritz, thus causing
a stereo PA to became mono. I hate that!
Highlight: Keith ringing mum in tears

DAY 2

Newcastle Gronknuckle Inn. Mi<ing
console could ke upwind or downwind

of the do it your self BBQ. I chose
downwind, disadvantage the smrke but

az least I could watch the girls trv to cook
mear. Highlight: The stage guy zot a

girl who hzd friends. They didn™ mind
wait:ng while we loaded out in j_st 1 hour.

‘| write songs that ask for extvere shifts in We s ke
AWV M VC?IW :ﬁr:tl:ll:ss i:“

Custom moulded
and generic fit in-ear
monitors

attenuation levels.

& i

Ear Monitors Australia®

3B Hall Road,

South Warrandyte

VIC 3134

1 03 9844 2524
www.earmonitorsaustralia.ccm

Ear Monitars Aus'rafia ana the
EMA logo are registered Trade
marks of Australian Hearing
Laboratories Pty Lid

Ean MONITORS AUSTRALIA
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because the monitors guy was ragging him about his PJ’s. 1
saw the writing on the wall and got onto a crewing agency in
Brisbane to arrange a new lightie.

DAY 5

The Playroom. This infamous icon, on the highway at the Gold
Coast had 2 wonderful awner, _ think her name was Beryl. She
appeared onstage for the encore, wita a bottle of champers.
Highlight: Unbelievable quality a1d quantity of suntanned
babes, one of whom was only too aappy to have a little liedown
in the truck sleeper.....

DAY 6

...was off, so a sleep in ur.til about 2pm was in order. We'd
gone to the Jet Club after the Playroom to catch up with
another crew and help thzm demclish their bands’ rider. I don’t
remember driving the trick back to <he motel. I especially don’t
remember backing it up to the wal, so no one cou'd break into
the back. As if they would.

DAY 7

A dreaded lunchtime gig at Uni o- Queensland. My personal
least favorite gig was anywhere with Uni students, and today
was no exception. Load ia at 9.30am: and bust a gut to start at
1pm. Horrible pissed hoons everywkere. Then Ioadout after a
2.30 finish, on the road at 4pm, and into some forgotten pub
in the suburbs for a nighs gig. IVlad rush all day. Highlight:
bedtime.

DAY 8

That club in the Valley. Somekow easy for a late loadin, use the
house PA. put my mixer anc FX rack in, and the new lightie
Derek used mostly club poop. Fas: and simple, bad crowd, band
off colour. Highlight: Dierelc wasn't Keith.

DAY 9

Gympie whatever it’s called club. Tkey den'’t have registered
clubs like we knew in NEW up here. It was upstairs (I think)
and it was kind of hokey pokey. Nic= secretary in the office,
all flirty blonde and plunging cleavage. I spent fruitless hours
plying her with drinks before the headline band and she went
with the drummer instead. Grrrr. Highlight: putting a motel
breakfast order for everytning (to Se delivered at 6am sharp!)
on the drummer’s doorkr.ob as he capitalized on my hard work
inside.

DAY 10

Bundaberg! Who in their right mind would want to tour further
north than this in summer? It was so humid you'd sweat while
sitting still. We celebrated our turaing point with a great gig,
the suppo-t were good, a1d the T Bone steak tasted unreal.
Highlight: Home was only 10 davs away, due South. X

wwwjuliusmx:dia.com

Clair Brothers

Now Avallaple

Invest in 40 years of Audio Excellence

Clair Brothers i212

The i212 Line Array is
Clair Brothers latest
innovation in line array
technology.

It incarporates an all

new approach in modular
midrange and high
frequency technology,
providing controlled
directivity.

Clair Brothers 12AM

The Clair Brothers 12AM
is the monitor ol choice
for the world's top
entertainers.

No other product

can duplicate its
combination of
performance size

and packaging

Call ISL systems today on 07 5522 0721
for sales, design and consultancy
advice on the entire Clair Brothers Range.

Authorised distributor of

BAG
CLLEL LU O )
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e go back to February, the

hot and sticky month that

frankly we don’t enjoy. This is
a good time to go to New Zealand, which
is wonderfully temperate while Australia
bakes and sweats. Then again, there is
always Tasmania.

Anyway, welcome back to the future

as we plumb over our magazines from
10 and 15 years ago. Not long until we
turn 20, whereupon there will be another,
older trove of bad grammar and dodgy
layouts to embarrass us.

15 YEARS AGO:
FEBRUARY 1994

Opera House Crew Strike: Technical
crew at the Sydney Opera House downed
tools for 24 hours as their union and the
management locked horns.

Peavey launched Media Matrix, and
what a success that product is today. It
was probably the biggest departure from
a core market we've seen, Peavey of
course are still firmly known as backline /
instrument makers.

Juke Magazine closed. On the Street,
one of the first street rags, was an
unhappy ship. Cyberlight was launched
by High End.

Still on Tina Turner, there was
another letter supporting our complaints

Australia’s B

Pechnolegy M L

FER '™

=
IECHONS

SOUMD UIGHTING SYUDEI  MAMASC TECHNOLOGY THEA RS

s oehche Fysteent:

Lighting Seroliers:
Tetiere e

Project: Suild your own BASS CANNONI

MP4 & MPE: LATEST NEWS

RECORD C0°5 LOSING THE

INTERNAT MILISC BATTLEY
» oC REVEWLO

PGS

that the engineer mixed the vocal too
deep into the band at a Sydney concert.
Mark Woods was a former Tina Turner
engineer, and he stressed the main vocal
always needs to be on top. That's the
primary job of the sound engineer, isn’t it?
On the same theme, another letter
slams the acoustics at the Sydney Football
Stadium, now known as Aussie Stadium,
for the U2 concert. With several hundred
54 boxes sprayinz sound indiscriminately

the slap back cff taz curved stadium
room garnered puacer complaints. It was
the first tirre punters complaining about
sound -ea'ly started to cost promoters
money

Studio Tourse Crisis, this story was
about zn aud‘c co.lzge run by Paul Rich,
and went cn -o ta’k about a trail of
unpaid bills associazed with a recording
studio. Aleng he way there was a dispute
with stadents wvhc had prepaid for their

The NEW JFL210 Compact Line Array

Cobossal feat of engineering.... iHe bl-H-g hnmama.g

E Design a sophisticated, angled-multipath FF Yorn throat that modifies the
natu-allow Q horn to perfectly matck the 15°enclosure.

[ Sour:e highest quality neodymium dtiver for aptimu.m performance

COMPACT LINE : ARRAY MODULE

and tireless durability.

to beaimed 0°or-15°

Production Audio Services Pty Ltd - 4/621 Whitehorse Road Mitcham,Victoria 3132
Ph: (03) 9264 8000 Fax:(03) 9874 1599 www.productionaudio.com.au

[ Integrate a HF Shading switch for usein single-amg mode which optimizes high
frequency response for single-box or multi-5cxarrays, or inserts a correction filter
for the high frequency air loss encourteredinleng th-ow applications.

[ Design sophisticated integral rigging system 'th 12:1 safety factor that allows
enclosures to be joined together by one person using only one hand.

4’ Design accessory fly bar that also dobles cs a ground stack base and include M10
rigging points on enclosure top and bottorr.

g Incorporate dual-angle, integral polemourts allowing the bottom enclosure

E’ Creare Gunness Focusing settings for use vt the UX3800 digital processor to
further enhance performance.

[ Bring the whole package in at under £5 b,

[

Veors
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courses.

Also in this magazine: plenty of snippess from the era. A
long feature on ATM Flyware. When lots of stanc alone
speaker boxes needed to be flown, you needed lots of steel and
shackles. These days, the line array comes with a proprietary
flying system. We forget how hard things were.

Teatro, Cloud, Celestion. Where are tkey now? For that
matter, there’s an advert for Mackie in this mag as well. Then
there are the complete miss technologies, like Nimbus. We
wrote that it could be the video CD format of the future. It
wasn't, the DVD came along.

WHAT WE PAID:

» Clay Paky Miniscan 300 $2999.
+ Crest 9001 amplifier $8,280.

+ 1000w Selecon PC spot $345

» Showecraft Par 64 Scroller §1,470
* Yamaha QY20 sequencer $1,095.

10 YEARS AGO: FEBRUARY 1999

‘No year 2k bug stories!” the cover says. At the time there was
a real media beatup underway fuelled by the LT. guys who
swore that life as we knew it would stop when the computer
clocks turned from 1999 to year zero. Airplanes would fall out
of the sky, power stations would shutdowr, yada yada. It was a
painful myth which generated countless dcllars for charlatans
everywhere. We pointed out that anyone c>uld test any system
by resetting the clock.

Fairlight was valued at $44 million as a chunk was sold to a
vulture capital fund.

Australia had embraced the summer festival. We listed a
bunch of them, and just Livid, Falls and of course Big Day Out
survive to this day.

A really good PA Page by Michael Orlaad detailed the
precarious nature of using Mini Disk as a chow backing
medium. Various acts had been embarrassed by the things
skipping or outright failing. A professional act he tcured with
had 2 broadcast MD decks in a foam lined rack witha A - B
switch for the outpurs. One wireless remot= fired both urits in
tandem with the same disk, and if they ma functionad, the stage
guy just hit the switch so the good unit tock over seamlessly.
Memo all sound ops: have a redundant decx.....

The strangeness that was Greater Union Entertainment
Technology was restructuring and expandir.g ahead of its
eventual death. It didn’t make sense 10 yea-s ago.

Modem too slow? It took 30 minutes to download a 5Mb
file on dial up. Broadband arrived, $495 to buy a cable modem,
then $65 per month for the first 100Mb of downloads. Then
35c per meg thereafter. Wow!

Dancing and bass — Nick Orsatti reported a formula which
goes: number of punrers dancing equals SP_/m 2/{df) over
the price of one standard spirit times 0.05. This is where SPL
capacity is measured per square metre of daacefloor. Right.

Great story about Blondie the band where the LD had rules
established by the act: ‘Don’t flash, don’t usz a load of colour,
and don’t have wiggle lights going ‘wiggle wiggle’. We love it!

WHAT WE PAID:

* Beyer U400 wireless system $3,499

* Yamaha O1V mixer $4,000

+ Soundtracs DPC-II console ‘from $140k’
* CLS 2 metre tri truss $531.80.

SUBSCRIBE TO CX
MAGAZINE NOW!

See page 69 this issue or go to
www.juliusmedia.com/cxweb/
cx_subscribe.asp

www.juliusmedia.com

TANNOY.

The new Tannoy VG Series is a range of
revolutionary loudspeakers dzsigned for any
application where precise directiona control,
outstanding sonic performance, efficiency
and high SPL's are crizical issu2s; such as large
corporate AV systems, stadiums, large dance
clubs, live concert hzlls, theztres, houses of
worship and open-air venues.

Vg s high sensitivity
ensures exceptional
SPL levels can bz
echieved with ¢
very mocest amount
of ampl fier powzr
140 dB...
effortlessly!

For more information n Tannov contact:

Syntec International Pty Ltd

Gary Foster
Ph. 02 9910 6780
Email. garyfoster@syntec.com.au
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marrying two

technologies z‘/mz‘ have
yielded another lamp
source to rival LED:s
in efficiency and
surpass them

in other areas.

BY RICHARD CADENA

he new LiFi solid-state
plasma lamp is a tiny bulb,
radio-frequency power supply,

and electronic circuit that puts out a
tremendaus amount of light in a very
efficient manner.

TINYASATICTAC

Just how tiny is the bulb? They're so

small that you could probably fit about
36 of them in a Tic Tac box, which is
the number of Tic Tac that normally

comes in that box. That’s because they

are roughly the same size as a Tic Tac.

But the power supply is slightly bigger; . f

coming in at about 10x10x7cm, so the
entire package with the bulb, power

supply, and circuitry is still very compact.

Figure 1 - The LIFI plasma bulb is about
the size of a Tic Tac.

s

-.g--"‘

is that the plasma source
so small that it is easier to garher and
use the light it produces than the light

_produced by a short or medium arc bimp.
“Therefore the light emitted can be more

useful and the fixture efficiency can Se

higher.

GOOD LIGHT,
GREEN LIGHT

Besides being an efficient package, the
light produced by the LiFi also has a

color rendering index (CRI) of 91 for
the 01 and 94 for the '02. "
that it renders colors very well, especially
compared to an MSR, which has a CRI
of about 80. The reason for the higher

['har mezns

CRI is more easily understood when vou
look at the spectral power distribution
curve of the Lilfi, or how the light &
distributed through the color spectrum.
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It's a much more continuous spectrum
than a typical discharge lamp (see figure
2) and it is fairly well balanced between
the red and blue ends of the spectrum..

The balance between the red and blue
ends of the spectrum, of course, is also
an indication of the color temperature,
or in the case of a discontinuous source,
the correlated color temperature (the
equivalent color temperature of a lamp
with a continuous spectrum),

And because it has no filament or
electrodes, it has a relatively long life of
about 20,000 hours for the '01 and 10,000
hours for the '02. One of the down sides
is that, at the end of the rated life, the
output is expected to be about half. That's
not a fabulous maintenance of lumens.

But the upside definitely outweighs
the downside, and it won’t be long before
you'll start seeing these lamps in the field

WAGONS HO!

Already, at least two entertainment
lighting manufacturers have jumped

on the LiFi bandwagon; Robe and
Ocean Optics. Robe has a prototype
fixture using the lamp in a moving yoke
assembly that looks to the naked eye

to be comparable to a typical 575-watt
fixture. It has a beautifully uniform field
because the arc doesn’t wander between

tae electrodes and the optics don't image
the electrodes, since there are none. It is
expected to hit the market some time in
2009.

Ocean Optics ‘s already shipping a
fixture with the LiFi lamp sou-ce — the
Nemo. The color-changing ellipsoidal
reflzctor spotlight uses an ETC Source
Four front end, the SeaChanger dichroic
color mixing eng'ne, and the LiFi lamp
in a custom-built back end. The fixture
specs claim an output of 15,000 lumens

with only 180 watts of input power and
15,000 hours rated lamp life. The source
is another version of the LiFi called the
ENT-30-OL.

It's unlikely that the LiFi will overtake
LEDs or even come close to gaining as
much market penetration in the near
future. But it’s also likely that more and
more entertainment lighting and video
manufacturers will build luminaires
around this unique lamp source.

Tic Tac anyone? X

Spectral Power Distribution

12 1
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Figure 2 - The spectral power distribution cu~ve for the LiFi lamp shows why if has a high CRI.

unisex | the new ConvertCon

Introducing NC3FM-C - world's first unisex 3-pole XLR.

Female or male receptacle? ConvertCon f'ts alll

Easy selectable gender - simply move the sleeve to convert.
NC3FM-C the new ConvertCon from Neuzrik. www.neutrik.com

— il

‘J‘ Sydney (02) 9452 8600 | Melbourne (03) 9815 2710 | Brisbane (07) 3341 6487

MNational Toll Free Customer Service 1800 25 1367

TECHNOLOGY

professional@ambertech.com.au | www.ambertech.com.au

NEUTRIK
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— MEGA PREVIEW

PRO

_LIVE AUDIO SYSTEM

MIDAS PRO 6
DIGITAL DESK

The system for the rest of us, based
on the XL8. CX iakes a first look at
the Midas solution to the 100 grand

question, which is ‘who gets the sale?’

BY JULIUS GRAFTON

idas Pro & is the digital
mixing pfatform for the times
if you are migrating up from

analogue Midas. It may also be a brand
changer for users of other consoles, who
tended to stick to their preferences when
the consoles were all conventional.

Priced right at areund 120 grand, the
system comes pre-wired and patched in
most excellent roadcases complete with 2
x 100 metre Cat SE multicores. After you

plug in a forest of power cables, you start
to mix.

Like the X1.8 from which iz is derived,
the control surface — let’s call it the

mixer — can be operated by two engineers.

Why you ask — but an examplz was the
Led Zeppelin concert in London where
Page and Plant each wanted their own
engineer, so it was. Hey — they're paying!
On the Pro 6, one engineer can use the
12 input bank on the left with a channel
control strip and screen, while the other
uses the four input bank on the right,
which also has its own channel control
strip and screen.

In case you're wondering, you could
mix the same channel in both places,
which opens up a big can of whup ass.
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range

ud o-Technica’s groundbrzaking in-ear menitaring
systzms rely on the wiraless technology :het the

Olympics, GRAMMY's, Seven Network, Planetshakers

and Lin<in Park, to name just a few, rely on. it's a “requency
agile UHF p atform that scans hundreds of frequencies to ozate
the optimum for each |IEM channel. And when it's la:ched on
to a frequency A-T's true diversity transmission means it's -eally
hard to sha<e off

Built tougt these new |EM's are fu ly ready for the rigors of tha
touring or broadcast studio schadule. The stereo transnitters
1ave rack mountable steel enclosures, with back-lit LCD
screens (M3), XLR/Jack combo ins and engineers maniter

listen with level.

The belt pack receivers feature Audio-Techrica's 'Persanal
Control’ so performers can independently control thei- own
volume anz L/R mix.

Check out the range at your Audic-
Technica dealer o- call "AG for mors:

INgs In Your

As vcu'd expect from a word leader in domes-ic earphones

the y.ds Audio-Technice spec
offer zoth cemfort, w

ica ly developed for ther IEM

vith three sizes of flexible rubber ear tips

and custom-fit foam, and superb, crisp audio reproduction.

Aud c-Technica In Ear Vionitoring: AVhat you want. \When you

nt. How you want. And leave szrange things in the f-idge!

audiotechnica.

P: (02) 9519 0S0C. E:info@tag.ccm.au

always listening.



TECHMNICAL DIRECTION COMPANY

TTIEDPNE DLADT pati rywiasm madeter 9O

LED SCREENS
PROJECTION

CAMERA SYSTEMS

www.tdc.com.au

10,I10IT’S OFF TO MIX WE GO.....

Micas do things w-th mitary p-ecision, the Pro 6 i3 ro

shrinking violet in ke :ough devices lineup. They szy they've
droppcd it more than cnce, and that the mixer has = szeel
backbone into which go two spigots from the roadcase floor.
This is to keep the weizht off the patchbay at the back when
the case is on its waeels. Tick thet box, and it goes -cwards
undzrstanding why the rrixer weighs about 100kg before it is
cased.

Then there’s the redundancy, with up to three power supplies
in some places, incuding the mixer. They say there hzsn't been
an XL8 death, wit= 90 shipped.

Cutboard is the .oca_ rack, and it is shipped in a rozdcase. At
_ stage is a stage rack with the prccessing. Cat 5 hooks .t all up.

' l ' With the work sarfaze energized and alight, the two screens
( \ NEED S YO i radiate Airbus ke and promise to work in sunlight as well as
at altitude. This is 2 most attractive system, and unristakably
Micas in appearance.

Are YOU tlle Secret Listener? There’s a lot of cepth and complexity in the expleining, so

we are focused just on mixing w.th Pro 6, not the extreme

Have YOU got the scoop on the big news? flexibility and alternate ways to do things. To make it
Do YOU know how to? affordable, they deletec some of the extra surface real 2state of
the XL8, so there =re less ways to control the dynamics on Pro
Could YOU be the contributor 6. Three different ways to set the compressor threskold on any

channel is enough, isn’ it, compared to six on the XL3.

There’s 56 controllable inputs on the mixer, organized into
Send your submissions to 14 blocks of 4. If you vaant to bump along in blocks o- 4,
eventually you'll find channel 56 and whatever is on it A better
way is to hit a VCA button.

we’re looking for?

juliusmedia@me.com
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Selecon’s Acclaim, Rama and Arena lens
lead in light performance. 500w
d 2500W. Vers

variable

o
us at www.seleconlight.com
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PATCH TIME

You can contral up to 264 ins and outs on this system,
albeit in lots of around 80 at a time. There's 32 mix
busses, plus lefv/right/centre, so you have 35 real time
outputs availab’e anytime.

An endless myriad of options means you can have
A & B inouts, different stages, and things going
everywhese in a venue. Vast majority of cases, this is a
56 input system with up to 35 ouptuts and somz inserts

on the local rack. — oL Wem awitch (= P seincy
One slizht oddity is thar there are but 3 mic inputson  ~ i \ — — wetorra 3 i e
the local rack, zlong with 24 line inputs. This makes it e N [ 2
slightly bothersome if you: zct has a B stage somewhere N o
near the mixer, since those mic lines will need o go 1"\_ \ i
somewhere else, like back ta the stage rack. i 4
; Nicely there is a RTS, er 5.5mm jack option for H"g .

inserts on a local card at the back of the mixer. Rea'ly,
- there are enough of everything on the standard system
I to make 95 out of 100 engireers happy.

i
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MIX TIME

Without havirg dore  mix here, I suspect I'd settle down
fair’y quickly and 2njoy life in fron: of a Pro 6. The ergonomics
are zreat, the feel is really solid, and the P&G Faders feel like
thevll keep going for years.

Ir will take me a while to get my head zround the sectional
EQ though. This is an XL8 feature where there is one band of
EQ with four but-ons. You choose Low, Low Mid, High Mid
or High, and use -he same three knobs to do the parametric
EQ thing.

Dynamics is the same, there’s 6 knobs and some buttons
but once you oper. tae files you get an assortment of devices.
Midas spent a lot of time creating differently styled compressor
lim:ters - 8 in total. I didn't really kaow there were so many to
choase from!

The presentaticn I saw was by Richard Ferriday from Midas,
and he says that a- Midas distortion is not a dirry word. They
havz apparently tcughened up the A to D converters, or movec
thz red light threshcld lower, so you can flog the inputs and
ge: less of the fried 2gg noises that usuallv arrive with a hot
digital input..

Finally, there’s 1 Ibt of third octave EQs available (and links
to Klark’s RadidE controller too) but it is only when optioning
ur 4 lot of EQs — stch as when doing a stage monitor mix —
tha- vou have to get selective about processing power. This
means mavbe less effects in favour of more EQs. Butit's a
moot point, and car be overcome on the options list by buying
more processing.

CONCLUSION?

Buying for Churca, Venue or Touring, then you need to
shortlist this. The dzcisions are getting harder. Sounderaft,
D gidesign, Digico, and Yamaha all now offer systems in this
spe: set.

Midas promise a specific sound, kuge reliability, and
complete interchangeability with all the XL8 hardware.
A- around 120 grand, it looks neat. (8.4
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KLEIN + HUMMEL
PRO X SERIES

Not every PA is a line array, and not every situation requires one. Klein + Hummel
may not make a concert line array, but they do make an impressive range of small

PA boxes. CX dragged a pile of them into the bunker for a test run. ..

BY ANDY MACKENZIE

lein + Hummel are a German
B loudspeaker company with a long
istory. Established in 1945, the
company became part of the Sennheiser
group in 2005. They build studio
monitors, installed PA boxes and the Pro

X touring PA range.
THE INVENTORY

When we asked the team at Syntec to
send us some K+H Pro X boxes, we
weren't sure which ones we wanted, so
they sent us the lot. We wound up with
three pairs of different full range boxes,
a pair of subs and a system processor.
We didn’t get any amps, so we sneaked
up the road and pinched some from our
neighbours at Lots of Watts. Not that
K+H don’t make suitable amplifiers, we
just didn’t ask for them.

The smallest of the test rigs is the Pro
X12/80. This is a full range two way
system using a twelve inch bass driver
and a one inch horn. The Pro X12/60
also uses a twelve, but combines it with
a coaxially loaded two inch mid/cne
inch high combination horn, giving it a
little extra grunt. The same horn system
appears in the Pro X15, coupled with
a fifteen inch bass driver. Any of them
would be fine on their own for some
applications, but there are always going
to be times when you need some bass
extension. This is where the front loaded
double fifteen Pro X SubL comes in.

BUILD AND FINISH
Straight out of the box I liked it. It all

looks good and is finished well — and
consistently - throughout the range. All
the boxes are built from heavy ply, and
they feel incredibly solid. To complement
the good looks of the system, K+H offer
two grille options — if you expect the
things to get a bit of bashing around you
can get a version with the metal cutside
the foam, but if you really want the best
looking option you can have the foam

outside the metal grille. Even if you're
not that fussed about the appearance of
the thing your clients might be.

With all this sturdy construction and
heavy plywood, these boxes are anything
but lightweight, particularly in a world
where people have got used to small
speaker boxes being plastic. This has been
allowed for in the handles fitted to the
boxes — they are proper handles cut into
the ply and they're in the right places
to present a balanced load when lifted,
unlike many of the handles fitted to
lighter boxes.

Handles are only one of the things the
boxes are well equipped with. The entire
range is fitted with flying hardware — the
Pro X12/80 has threaded inserts while
everything else is fitted with flying track.
Everything has feet where it should,
including the sub which has feet both on
the bottom and the side, allowing it to be
stacked in different ways. To go with this

multitude of stacking options, the sub
cabinet is riddled with shallow, precisely
placed cutouts to interlock the stack on
the sub. This makes the stack more stable
and ensures that the mid/high boxes are
correctly aligned or arrayed.

Connectivity for the whole system
is accomplished using Speakon NL4
connectors, with two switches on the
back panel switching the Pro X15 into
active mode. When the whole system is
running two-way, you can loop through
the sub to the top box as you would
expect.

The only thing that left me slightly
uncertain about the physical design of
the boxes is the idea that they can be laid
on their sides for use as wedges. [ tried
this, and wasn’t totally convinced by the
results — the angle was a bit low for my
tastes and I thought it was a bit too easy
for a clumsy musician to knock the thing
off balance. If it was to be a success as a
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wedge, I'd like to see a larger surface on
the ground, and a more upwards tilt.

SOUND QUALITY

I like the sound of the boxes — it’s
smooth, clear and consistent across the
frequency range, and | definite hi-fi

effectively in an installation. Hooked

up to the LabGruppen amps, they gave
plenty of output from a relatively compact
package on a small footprint.

If I had to come up with any criticism
of the sound of stemn, it would be
that it’s
around ’ ;
there are plenty of people out there who'll
just see that as slightly enhanced vocal
prescence. Some peaple will also feel that
the sub could be a little bigger to match
the Pro X15 mid/high — again a minor
criticism.

and intelligibility are
both excellent, even when the rig is
loud without

ys e in harshness,
remaining crisp and clean. You could

run it into distortion and
but we backed off when the

processor told usito. Ths Pro X famiy - 15, 12/60 anz 12/0.

=
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APPLICATIONS

You could stick this system in just about
anywhere, in just about any application,
and get a good result. It would be
outstanding in applications where speech
reinforcement or musical accuracy are
critical, and conversely may perform
slightly less well in environments where
raw SPL and sub-bass are the defining
points. Not that there’s anything

wrong with the system, I just think the
nightclub and rock venue markets might
want the odd extra sub.

The boxes are small enough and easy
enough to fly that they could be made
very effective in a range of contexts
including churches, theatres, function
centres and commercial sites like
shopping centres.

The system is also solid enough to
tour, while providing sufficient versatility
to cater for a broad range of gigs,
although I would probably steer towards
wheelboards and lightweight covers rather
than roadcases — just to keep the weight
down a bit.

SYSTEM PROCESSING

This isn’t really a review of the system
processor, so I'm not going to go into
exhaustive detail about its capabilities,
just a few quick points. The Pro C28
system processor will work with any
combination of the K+H boxes and has
a couple of funky little add-ons like a
choice between analogue, AES/EBU
and S/PDIF inputs and choices between
transformer and electronic balancing on
the analogue inputs and outputs.

The processor provides you with
everything you'd expect from a device
of this type — a bunch of factory presets
designed to control all K+H’s boxes along
with a multitude of user settings and
tweaks that allow you to tailor it to your
particular application. There are user
controls for input and output gain, delay
and phase, there are parametric equalizers
and crossover adjustments.

All of these features can be accessed
from the front panel of the C28 or
through an RS232 PC interface. In
principle the processors could be
used to control speakers from other
manufacturers, but I imagine this would

be fairly unusual.
PRICE

The retail prices for the systems we
tested start at $3899 per box for the Pro
X12/80. Next up is the Pro X12/60 at
$5749, then the Pro X15 for $§6699.
The Pro X SubL goes for $5549. All
these prices include GST and there’s
no difference in price between the foam
outside and grille outside versions.

CAMPUS MEGA TEST REVIEW

.
\

a—

The corners of the foam are protected by a li’tle grille.

Pro X SubL. - All the ir.terlacks, par.dles. feet and flying foints you could want,

The Pro C28 system prceessor comes
in at 87599, and the amp_iders ir: the
range are priced similazly to ecuivalent
high powered high end amplifiers frcm
other manufacturers.

When al’’s said and done, the X+H
SyStClTl stacss U.P as a :luil:l"y Pdelle ata
reasonable orice which is capable of

meeting the requirements of a range of
users end applications. It's loud enough,
it sounds good and it looks nice. The
build and engineering a-e solid and
shou d last well, and the processing is
access:ble and user friencly. Syntec are
the cistributor, and ther’d be happy to
show you the range. (9.4
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YING WEI

LED LIGHTING

As we showed you last issue, China is big. It's got plenty of people, plenty of
factories and handles a huge share of the world’s manufacturing — most of
i£ for other people. But what happens when a Chinese manufacturer goes it
alone?

BY ANDY MACKENZIE

THE YING WEI STORY

Despite their relatively recent appearance
as an equipmznt supplicr in their own
mame, Ying Wei have been operating

for some time as one of China’s larger
entertainment lighting OEMs. In

the leadup to this review CX spoke

with David, from Ying Wei's Sydney
office, about several aspects of China's
involvement in this industry. Chinese
companies of erating u nder their own
nmames face a number of difficulties based

CX 1 MARCH 2009

on customer perceptions that are not
necessarily accurate.

The largest single problem is customer
confidence — in product quelity and
reliability, in the stability of the company,
and in after-sales support with spare
parts, warranty, service and so on. These
are all reasons why it has been good
for the Chinese to do the OEM thing
for suppliers with non-Chinese names
and reputations, but it has zlso worked
against the Chinese in making it more
difficult for them to establish their own
reputation.

Ying Wei are keen to dispel some
of the misunderstandings. On the
subject of quality and reliability, David
acknowledges that in the early days of
Chinese OEM there were plenty of
manufacturers who skimped on quality
control in favour of quick profits. Most
of these people, he says, are now gone,
replaced by manufacturers who are in
for the long haul and realise that it’s not
in their best interest to operate in such
a way. The issue of the stability of the
company he answers with Ying Wei's
history and success in the OEM market.

www.juliusmedia.com
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such an obvic ca. On the upside, it’s
an obvious idea that uses the technology
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The white mix from the tricolour LEDs in the Colour Zoom is much
smoother than that from more conventional panels.

Jf’ .’J City Color panels can be fixed together to build larger

panels.

vy gr_'_:od,
The other thing which Ymmon

em to all LED panels

and blue LED:s is that the colour

wh i te prem

se tc the fixture

tixture specifically — just at t}u‘ tec }11‘1!
generally and within the limitatic
this fixture doe

THE LED COLOR
Z0O0OM 54

source problem by using a 54 LED panel
censisting of 54 tricolour LEDs rather

than 18 of
ths colour elements in each LED zre

ch colour. Even though
sedarate, this brings the sources cleser
tozether anc makes the colour mixing

and sh efacts much smootker.

has potential
Fuses than the
p-oduct,
particularly in terms of use as a beam
effect, sc the smoother colour mix i
appreciated.
In terms of basic functions the unit
30 degrees pan :
w1rh 16 bit resolution and speed set by
a fifth channel, a.ong with red,
> and strobe. There’s one ch.mnd
d \-'in'-r dcmr: modc_, one for reset and
a total of twelve

s into the unit
LRs on the back
o on the back panel are the
ower lead and corresponding
switch plus the straightforward menu

about with. Onl_ r one h(mdlg is
perh ittle unconventional, but whe
you could ¢
hand, wi

and safet;
hand, are m
and could pro
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In operation, the fixture works well -
the colour mixing is ¢ pan and
tilt are fast and aLLumtc the strobe
adjustment covers all u
My only real criticism is that the
and motor noise is more than I really
like. Admittedly, I've probably been a
bit spoilt recently by the whis per-quiet
fixtures at the upper end of the market.
> noise is not enormous, and would

ul speeds.

bably be fine in any club, concert

COSTS AND
CONCLUSIONS

Price-wise, both these fixtures come up
pretty well, the LED City Color at $
and the LED Color Zoom at $2599.

In operational terms, they both do
what's asked of them, and do it well.
I've said before, the plethora of L
products on the market at the moment
rewards the designers willing to put some
thought inte using them, and I think
either of these would be a han
to have.
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The Jands 4Pak has
been, in its own small
way, one of the mainstays
of this industry for many years.
In its latest incarnation, 4Pak gets

smart. By ANDY MACKENZIE
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t provided a solution to a stupendously large number of
Ismall scale lighting problems. The capacity to control

four dimmers driven by a single GPO was enough to see
4Paks installed in churches, schools, function centres and every
kind of small venue imaginable. On top of this, production
companies saw the 4Pak as the solution to two significant
issues — venues with no three phase, and the emotional burden
of carrying a dimmer rack and console about the place just to
run half a dozen 56s and a lectern spot. Add to this the almost
bullet proof reliability and build, it's no real wonder there are
4Paks everywhere.

THE DIGITAL EVOLUTION

The newest 4Pak, the 4Pak-D, has all this and more. Where
previous versions relied on old technology analogue dimming
control, this one has been hauled into the digital age and
presented with a DMX input of its very cwn. The first obvious
outcome is that the 4Pak can now be externally controlled and
used as part of a distributed dimming system - if you've got a
truss with a few movers and a couple of conventionals on it, the
dimming can be done on the truss, reducing the cable burden.

The only negative to this idea is that there’s no way to hang
the 4Pak up there — it would be nice to see some allowance
made for this kind of rigging in future versions. The DMX
hookup is standard 5-pin and provides a loop through, while
DMX addressing via the front panel is as simple as you would
expect it to be.

There are other benefits to the new digital system as well.
Since the dimmers are now digitally controlled, the faders are
no longer tied to their original purpose — they can be used for
other things since they’re simply providing input to the digital
control. It also allows significantly greater flexibility in terms of
chase and scene programming. In the olden days, you couldn’t
record scenes, and chases were of the 1, 2, 3, 4, 1, 2... variety.

SCENES AND CHASES

Now you get nine pre-recorded chases, olus the option to
record nine more of up to 32 steps each, plus a few other cool
functions allowing you to reverse the sequence or crossfade
between steps. Fair enough, consoles have been doing this for
years but come on, people — this is a 4Palk!

In a similar vein, you can set the beast up to use the faders
as playback masters for scenes you have recorded — five faders,
four pages, a total of twenty scenes. It's not hard to record
scenes or chases — the syntax is broadly similar to Jands’
grownup consoles — but it can be a bit perplexing decoding the
messages on the display, and I found myself (horror of horrors)
reaching for the commendably small manual.

It’s also apparently possible to run the things in master/slave
mode (I didn’t try this — hampered by having only one 4Pak).
You connect them all together with the DMX connectors
and address them up correctly, then record your scenes using
the faders on all of them (up to three slaves per master). The
scenes are recorded in the master unit and it controls playback.

CONCLUSION

So what we've got here is a lightweight, portable device that
does everything an old-style 4Pak used <o do, but better. On
top of that we've got the additional functionality of DMX
control, master/slave operation and scene recording.

Not everybody will want all the featu-es it offers, but there
are likely to be plenty of people out there who want at least
some of them. With a list price under a thousand bucks
including GST, 4Pak-D is an affordable and effective bit of
gear. (9.4

www.juliusmedia.com

Multi-Channel
Digital Amplifiers

NEW

Aj{}ﬁ Series

TOA Digital Amplifier technology
redefines the very concept of ampilifiers.

* 8 Q or 100V line models
¢ Multiple high power output: 2 x 250W, 4 x 250W
or 4 x 50C'V
* Independent power supply for each amplifier channel
* High-efficizncy (up to 85%)
* Compact dimensions
e Lightweigrt (from 5.3kg)
* Enhanced reliability for trouble-free operation

Never comaromise — that's the TOA philosophy.
f phy

audioproducts

zl TOA

FOR YOUR NEAREST DEALER:

AUSTRALIA: Call 1300 13 44
NEW ZEALANZD: Call 0BOO 1171 ¢

CX 1 MARCH 2009




CAMPUS MEGA TEST

POWER VISION

PROJECTION S C RE EN S

Pretty much anything can act as a projection surface provided it’s flat znough and
reflects light. That doesn’t mean that all projection surfaces ave the same. When we heard
about Mocom’s super high gain screens we were intri cued, and had to have a look.

By ANDY MACKENZIE

r the uninitiated, the idea of
screen gain is pretty simple — the
higher the gain, the brighter the

screen. Obviously a projection screen

can only reflect the light that hits it,

sc there will always be a limit to the
possible brightness of the projection.
Improvements in screen gain are made in
one of two areas — the reflectivity of the
surface and the concentration of reflected
light in the viewing area. Any energy
lost in reflection or reflected off to where
it’s no use is wasted in terms of image
brightness.

HOW IT WORKS

This screen approaches the issue of gain
on both these fronts. The surface is an
extremely smooth, flat layer of aluminium
particles. This reflects plenty of light
where you want it while still diffusing it
enough to show an. image. There is such a
thing as too reflective — consider trying to
project onto a mirror.

The screen surfzce is also curved — quite
substantially so. The concave shape serves
to reflect light far more directly back at
the viewer, meanirg that when the viewer
isin the optimum position the image

is extrzmely bright. A side eZfect of <he
cirectionality of the screen is that ambient
1 ght t=nds to wash the image out less
Eeczause it doesn’t reflect to the views=r.

I'm not in a position to say if the screen
celivers the 18 gain promisad, but I will
say this. It is noticeably brighter then any
cther screen we havz in the place, ad
using a smaller projector or making the
ambient light condizions worse just makes
the difference more obvious.

Ther= is one negative effect of the
sereen’s curvature - because the bulk of
the ligat is reflected directly :n frort of
the scrzen there is an obvious ‘sweet spot’
where the image is 2t its brightest. The
irmage s still good off-axis ard effective
viewing angles are similar to those of
rost other screens, and even at the sutzr
limits o the viewing angle the screez
still locks good and dright, but there is
an observable difference when you movs
away from the centreline.

APPLICATIONS

The first obvious point in consideriag
apolicazions for this screen is that the
curved surface means it doesn’t roll

or fold. While you could put one in 1
roadcasz, you couldn’t go very big with _t.
Which means it’s not likely <o do a Izt in

t=e way of touring.

On the cther hand, there are very few
users of installed vision systems that
couldn't use a screen with higher gain,
berter contrast and better rejection of
a—rbient ligh=. You could put this into
ciurches, baardrooms, colleges and so
on and reap ongoing benefits. Higher
screen gain means brighter images — and
it can also rmezn you can use a lower
powered projector. This gives savings in
terms of energy bills and also in terms of
i;l.mp costs, gven that some of the bigger
projectors ous ~here cost close to ten bucks
an hour.

WHAT’SIT WORTH?

There are a buach of options in these
screens — obv-cusly the bigger ones cost
more, but there’s also several different
surround finiches. Our test screen had the
most basic su-round, while others come
wita a kighly polished black surround like
those on prizy nlasma and LCD panels.
Azyway, the 75 inch 16:9 test screen as
we had it, inc.uding the optional floor
stand (it czn elso be very easily wall
macunted), retails for $2648 including
G5T. The distributors are Ausome
Tezhnologies, end they'll be happy to talk

you thrcugh taeir range. X
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Zrizhtness and contrest aze both be'ter than a

siendard sc-een.

With the reom lignts on cnd a Fezhead
shizing across thz creens, the Moccm screen
st:H looks gaod while the other is completely
washed out.

MPUS MEGA TEST REVIEW

SUPER SMALL PORTABLE PRO}ECTION

When Ko from Ausome. ixrived with the demo screen, h= also brought a projector -
to try it put with — 2 rather impressive little toy for small scale projection. The lamp
is a single LED, wkich offzrs all kinds of benefits. It's small enough to fit in one

‘hand, runs cool so it doesa’t need big noisy fans, uses litt.e enough POWET to run off
alaptop~ style 19V power adapter, zives instant switch oft and restart without waiting

for it to cool and offers a L.m'lp life‘in the vicinity of 30 Ol)'.} hours (abour three and a
half years if you leave it o all the Zime).

It’s gat the usual arcay o inputs, plus a USB port wlucL allows it to play video ﬁle*-
or display photos straight-from a [ISB drive. The output resolution is only SVGA
(800 x 600 pixels) but the ‘mage was quite acceptable, esaecially for video playback.

‘This turned up in its own special little briefease which ‘mcluded a small notebook
computer, the projector: and all its associated g guff, and a screen. The screen is a 1629
26 inch version of the Power Visizn screen, and is built into the inside of the lid of -
the bricfcase. A coraplete pormbl: projection system big enough for most boardroam
or orher meeting situations, and i only takes a minute or WO 10 set up.

he Vista 3.

JANDS

.--...--..
.e

series, we listened. Te -esult is th2 Jands Vista I3.

of the full-scale console

werw juliusmedia com

Leave voJ- laptop at home.

The Vista 13 — a rzvolution in lighting in one compact packege.

Nren our customers said they wanzed a compact, portable, econamical version of the ¥ sta T

ncluding an Intel Core £ Duo P-ccessor®, the I3 puts all the revol stionary features of t1z Vista
T series into a des’ you cen fit under your arm. Simply connect a monitor, keybcard and mouse
3-d you've got a fully-ope-aticnal a1d ighly-portable Vista conso e for way less than the price

Compact, powerful, cost-effective

-..--.---¢
s

4a.com
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THE PRODUCTION

DIRECTORY

CX PRESENTS the suppliers to the audio v
jision and other service providers. W

epresent a supplier not shown, or if
a downloads section with an editable A

is where you can find tran

port, sound, lights,
info or paid for an erhanced listing. If you
igate to the CX Magazine area. There you'll find
e} printed, completed: and faxed back to us.

ARISTOCRAT ENTERTAINMENT
Phone: (02) 6242 6698

Address: 1/56 Heffernan Street,

Mizchell ACT 2911

AUDIO SOLUTIONS

Phone: 02 6200 5900 Fax:02 6200 5912

www audiosolutions.com.au

Customer contact: Greg Williams
hire@audiosolutions.com.au

Address: 85 High street, Queanbeyan ACT 2620
Sound, Lignting, Video and Staging services

for all Canberrs venues. Approved supplier to
Australia’s Parliament House,

BETTER MUSIC PTY LTD

Phcne: (0216282 3199 Fax: (02) 6282 5436
www.bettermusic.com.au

Address: 23-31 Colbee Court, Phillip ACT 2606

CANBERRA PROFESSIONAL
EQUIPMENT

Phone: (02) 6124 0888 Fax: (02) 6124 0899
E-mai': reception@cpe.com.au

Adcress: 17 Whyalla Street, Fyshwick ACT 2609

ELITE SOUND AND LIGHTING
Fhone: (02) 6260 2311 Fax: (02) 6260 2312
voww.elitesoundandlighting.com
Customer contact: Darren Russell
E-mail: info@elitesoundandlighting.com
Address: Unit 2, 51 Raws Cres, Hume ACT 2620
= Lighting = Sound * Vision @ Staging
* Transoort ® Power ® Rigging ® Crewing
Cne o° the ACT's premier productions and
installation suppliers of audio, lighting and
vision. No job too big or smal!!

SOUND ADVICE

Phone: (02) 6280 8777
www.soundadvice.com.au

E-mail: sales@soundadvice.com.au

STAGING CONNECTIONS
Phone: (02) 6124 0800 Fax; (02) 6124 0808
Customer Contact: Andrew Skaw
E-mail ashaw@stagingconnections.com
Address: 11 Whyalla St Fyshwick ACT 2609

e Lighting ® Sound ® Vision

® Stagirg ® Power
Australia's largest provider of event production

MICROHIRE CANBERRA

Phone: 1330 667 C95 Fax: 1300 135 586
www.microhire.co™.index.html

E-mail: canberra@-icrohire.com.au

NOVA MULTIWMEDIA

Phone: (0Z) 6239 2722 Fax: (02) 6239 2723
www.novamultimedia.com.au

Customer contact: George Chrysostomou
E-mail: george@ncvamultimedia.com.au
Address: Unit 1 /47 -45 Tennant Street
Fyshwick ACT 2609

MISSING IN ACTION? Details need
updating? Go to ww.juliusmedia.com and
navigate to the CX Magazine area. There you'll
find a downloads section with an editable
Acrobat form. It shauld be completed and
emailed online, or Jrinted, completed, and
faxed back to us.

A1 AUDIO & L GHTING
Phone: (021 4957 8258
Address: 226 Brunker Road
Adamstown NSW 2789

ACTION SOUND P/L
Phone: (02; 9764 6622 Fax: (02) 9764 6633
www.actionsound.com.au
Customer contact: ~ony
E-mail: info@actiorsound.com.au
Address: PO Box 603, Sydney Markets
Homebush West N3W 2129

e Lighting ® Sound ® Vision * Staging
Lighting, Vision, Stzging and of course. ..
Sound. Specialising i1 concert and event
production, from largz concerts to small,
intimate funtions, and Corporate events and
presentation including cameras and screens.
Your one-stop shop 7or all your production

ALL SOUND AND LIGHTING

Phone: (02) 4325 3332 Fax; (02) 4325 3337
www.allsound.com au

Customer contact: Mick Gould

E-mail: info@allsoud.com.au

Address: 6/13 Enterporise Close

West Gosford NSV 2250

® [ighting ® Sound ® Vision

All Sound and Light ng cater for a wide range

of requirements from a simple microphone hire
to large venue install.

ALLISON AUDIO

Phone: (02) 9905 5613

www allisonaudio.com.au

E-mail: service@allisonaudio.com.au
Address: Unit 6, 750 Pittwater Rd
Brookvale NSW 2100

ATS LOGISTICS PTY LTD
Phone: (02) 9700 0444 Faz: (02) 9700 0488
www.atslogistics.com.au
Customer contact: Jon Pope
E-mail: jonp@atslogistics.com.au
Address: Unit 3B, 1A Hale Street
Botany NSW 2019
* Transport
ATS LOGISTICS provides t-ucking and freight
services to the Australian 2ntertainment & film
industries.

AUSTRALIAN TOUFING SERVICES

(ATS LOGISTICS)

Fhone: (02) 9700 0444 Fax: (02) 9700 0468

vaww.atslogistics.com.au

Customer contact: Jon Pope

E-mail: info@atslogistics.com.au

Address: 3B-1A Hale Street, Botany NSW 2019
® Transport

Services: Tour Trucking; insernational airfreight

import and export; domest ¢ air and roadfreight;

tour logistics; crew

AUDIO PLUS DUBBO

Phone: (02) 6882 8394

Address: Shop 2 Homemakers Supa Centre
Dubbo NSW 2830

AUSWIDE PRODUCTIONS

Tall Free: 1800 AUSWIDE

Ph: +61 (2) 9402 5825 Fax: +61 (2) 9449 1437
Mobile: 0433 139 421

Web: www.auswideproduztions.com

e Lighting * Sound

AVSOUND PRODUCTIONS

Phone: {02) 9550 2555 Fax (02) 9550 4333
www.avsound.com.au

E-mail; info@avsound.com.au

Address: 73A Burrows Rd. Alexandria NS\W
2015

BELLINGEN VALLEY SOUND
Phone: (02) 6655 1488
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Entertainment
Technician

MA

° SOUﬂd En‘%in

This course features accelerated learning that removes unnecessary content.
We run small classes et our comfortab.e campus. A one year fulltime course. Always
the latest equipment! Come and check out our facilities!

THEATRE AND EVENTS
Sound, Lighting, Video, Studio, Staging

3e an Entertainment Technician!

This is the hot cualification for anyone seeking
employment in the technical side of entertainment. This
is where the wo-k is!

25 Course Modules, includ'ng:

e Stage Lighting ® Live Sound ® Maving Lights
* Professional Camera Operation ® OH&S

e Video editing ® Recording Studio Engineer

¢ Monitors ® Staging ® Shcw buagats e Legals
¢ Scheduling » Backline ¢ Big LED screens

¢ Programming ¢ DSP and DMX Networking

* Large forma: projection ® Wireless systems
e CAD ¢ EQ... and much more!

Work Experience / secondments:

Our students do meaningful work experierce in an area
suiting their aspirations. This includes a major venue,
0- an events company. We treat work exaerience as a
serious part of ycur college year.

Graduate Support:

We offer career guidance and refresher training at no
cost for graduates. We operate a graduate webspace.
And we hope to see you at our reunion party each

spring!

Joo Pathways:

Be equipped for an exciting career in Entertainment
Technical, working at events, theatre, corcerts, venuas
dcing specialised tasks with ONE QUALIFICATION.

Or combine your Advanced Diploma with a Bachelor
Degree and ultimately a Post Gracuate Diploma of
Ecucation.

~ ONE YEAR FULLTIME

Job Placement: this course has very high employment
outcomes for graduates since first delivered in 2005.
We assist all graduates to secure work witain the industry.

Networking:
We bring industry professionals to college to meet you.

Entry Requirements:

No school exam pass required. Attend an entry interview..
We are seeking motivated, bright people who we feel
have the commitment to finish this one year course and
obtain work. We prefer that you have completed year 12.
Minimum age 17.

Nationally Recognised Qualification:
CUE 60203 Advanced Diploma of Live Production Theatre
and Events (Technical Production)

Units of Competency:
Units of Competency for this course are on our website.

Accreditation:

* Austudy » ACPET member ® VETAB Accred ted
* We are a Registered Training Organisation

¢ This is a Nationzlly Recognised Qualifization

Cost:

Tuition fees $12,430. $300 application fee - payment plan
available, discount for full payment. See course costs at
website.

Julius n@

Couese

www.juliusmedia.com @ 1800 635 514



PRODUCTION DIRECTORY

Address: North Bank Road
Bellingen NSW 2454

BILLY HYDE MUSIC PARRAMATTA
Phone: (02) 9633 1122 Fax: (02) 9633 2922
www.billyhydemusic.com.au

Address: 16 Hunter St, Parramatta NSW 2150

* PIG| large-format projectors — 80,000 lumens
* High-power data tors = 20,000 lumens
* Oniyview media servers and control systemn
* In-house creative services
* Project mar
* Detailed 3D laser / CAD surveys
» Extensive event experience

IEELECTRIC CANVAY

B LARGE FORMAT PROJECTION SPECIALISTS
WWW.THEELECTRICCANVAS.COM.AU
Unit 6, -1 Chaplin Drive. Lana Cove, 2066, N.S.W.
Ph +612 9420 8817 Fax +612 9420 8892

BLACK DOT MUSIC

Phone: (02) 6772 6325 Fax: (02) 6772 6158
www.blackdot.com.au

E-mail: sales@blackdot.com.au

Address: 111 Dangar St, Armidale NSW 2350

BLACK EXPRESS LIGHT & SOUND
Phone: (02) 9559 4363 Fax: (02) 9558 4923
www.blackexpress.com.au

E-mail: sales@blackexpress.com.au

Address: 715-717 Princes Highway

Tempe NSW 2044

BLM PRODUCTIONS
Phone: (02) 9541 4888
Fax: (02) 9541 4199
www.blm.com.au

E-mail: info@blm.com.au
Address: P.0. Box 225
Menai Central NSW 2234

BLAZON AU
Phone: 1300 blazon (1300 252 966)
Fax; (02) 4759 2233
www.blazon.com.au
Customer Contact: Ron Polglaze
E-mail: blazon@lisp.com.au
Address: Unit 4, 14-16 Livingstone St Lawson
Lawson NSW 2783

e Lighting ® Sound # Vision ¢ Staging
Simply Better! Rehearsal & demo studios,
Hire Production Sales Service for Corporate,
Festivals, Concerts, Drama

BYTECRAFT ENTERTAINMENT
Phone: (02) 8568 4400 Fax: (02) 8568 4401
www.byteent.com.au

E-mail: sales@byteent.com.au

Address: 66 Euston Road,

Alexandria NSW 2015

CENTRESTATE SOUND & LIGHTING
Phone: (02) 6362 0587

Address: 82 Margaret St

Orange NSW 2800

CHAMELEON TOURING

Ph: 61 2 8596 7222 Fax: 61 2 9557 5445
www.chameleon-touring.com.au
E-mail: info@chameleon-touring.com.au
Address: Bldg 35A / 1A Coulson Street
Erskineville NSW 2043

CHEAPA MUSIC

Phone: (02) 6766 6711 Fax: (02) 6766 8109
www.cheapamusic.com.au

E-mail: col@cheapamusic.com.au
Address: 427 Peel Street

Tamworth NSW 2340

COASTAL SOUND AND LIGHTING
Phone: (02) 4334 1100

www.csl.net.au

E-mail: sales@csl.net.au

Address: 5/384 The Entrance Rd

Long Jetty NSW 2261

* Lighting ® Sound e Vision

CODA AUDIO SERVICES PTY LTD
Phone: (02) 9693 5650 Fax: 02 9693 5359
www.coda-audio.com.au
Customer contact: Michael Wilkie
E-mail: hires@coda-audio.com.au
Address: Unit 1, 4 Doody Street,
Alexandria NSW 2015

® Sound
Coda Audio Services provides sound systems
for concerts, festivals, theatrical productions
and CDIDUI’BIE events.

COMET ENTERTAINMENT
TECHNOLOGIES
Phone: 1800 256 067
Fax: (02) 4628 0549
www.comentech.com.au
Customer contact: Chris Vine
Mobile: 0411 236 454
E-mail: production@comtech.com.au
Address: 14 Uther Avenue
Bradbury NSW 2560

e Lighting ® Sound e Transport
Production. ... Driveway Hire. .. Transport.. ..
Crewing... Sales new and ex rental. ... Artist
Services. .. Installations and Repairs

CONSOLE AUDIO
Phone: 0420 490 480 Fax: (02) 8807 8204
www.consoleaudio.com.au
Customer contact: Phil
E-mail: production@consoleaudio.com.au
Address: PO Box 243
St. Marys NSW 1790

e Lighting ® Sound e Safety
Celebrating 30 years of supplying production
for all size events, indoor & outdoor. Test & tag
specialists too.

CURRENT SAFETY TESTING

Phone: 0420 490 480 Fax: (02) 8807 8204

www.consoleaudio.com.au

Customer contact: Phil

E-mail: testing@consoleaudio.com.au

Address: PO Box 243 St. Marys NSW 1790
e Safety

Risk assessment, Testing & tagging service.

Specializing in production equipment & cabling.

Over 10 years experience.

DB EVENTECH
Phaone: (02) 6238 1103 Fax: (02) 6238 1104
www.dbeventech.com.au
Customer contact: David Bowron
E-mail: dave@dbeventech.com.au
Address: 7 Hyland Drive
Bungendore NSW 2621

e Lighting ® Sound ® Vision ® Staging
Technical Direction for awards nights, product
launches, roadshows and conferences in the
Canberra region.

DB SOUND (NSW) PTY LTD
Phone: (02) 9638 0777 Fax: (02) 9638 0749
www.dbsound.com.au

Customer contact; Philip Brainwood

E-mail: hire@dbsound.com.au
Address: 7a Bridge Street
Rydalmere NSW 2116

e Lighting ® Sound * Vision
dB Sound hires and sells leading brands like
Beyer Dynamic mics, dB Technologies radio
mics and in-ears & Shure mics and radio mics.
Soundtracs and Allan & Heath consoles from
four to forty channels, dbx processing & Lexicon
effects. Australian Monitor and Crown power
amps, Interlink & JBL speaker systems. Jands
talkback and dimming. Optoma video projection,
tripod and fast-fold screens. Our clients include
local, state and federal government offices,
clubs, churches and schools as well as cultural
groups. We can hire you just the equipment or
we can deliver and or install as well as operate
if required. We also have highly qualified
service and installation staff to look after
existing or new systems. Phone us for a quote
today.

DMC LIGHTING AND SOUND
Phone: (02) 9319 7177 Fax: (02) 9310 2685
www.dmedj.com
Customer contact: Sam Velic
E-mail: info@dmedj.com
Address: 613a Elizabeth st
Surry Hills NSW 2012
® |ighting ® Sound ® Hire/Sales/
Installations/Productions/Repairs/Sound/
lighting/lasers ® Est 1990
» Specialising in Corporate/Nightclubs/Bars

ENTERTAINMENT INSTALLATIONS
Phone: (02) 4324 3873 Fax: (02) 4324 5878
www.entertainmentinstallations.com.au
Address: 1/13 Gibbens Rd

West Gosford NSW 2250

EVENTS

Phone: (02) 4229 6401
Address: 47 Auburn Street
Wollongong NSW 2500

EVENTSOUND PTY LTD

Phone: 1300 663 787
www.eventsound.com.au

Customer contact; Keith Clarkson

E-mail: info@eventsound.com.au

Address: 79 Roosevelt Avenue

Allambie Heights NSW 2100

* Lighting ® Sound e Vision ® Staging
EventSound focus on making events both look
and sound fantastic with dynamic Audio &
Visual Event services.

HUNTER SOUND & LIGHTING
Phone: (0214952 9777 Fax: (02) 4952 9700
www.hsl.ret

E-mail: info@hsl.net.au

Address: 4/44 Park Ave,

Adamstown NSW 2289

IJS SYDNEY
Phone: (0Z) 9938 6603 Fax: (02) 9938 6628
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NOW MORE OFTEN!

TIMES PER YEAR FOR
THE SAME PRICE!

Subscription form

Name

Name on card:

Organisatior:

Street

Suburb

D Chq |:| Diners D Amex D Vica D M. Card

State PostCode

Phone

Expiry Date: o

Email

Subscription amount:
Australia AND NZ: 3 years A$89. 2 vears: A§59.
1 year: A$33. One year: Asia: A$51. Zlsewhzre A$99.

Payment $ in Australian dollars.

PAYMENTS: (Make cheques ot to Julius Pub:shing Pty Ltc)

Fax this form to +61 2 3638-7181 or mail to
Julius Publishing, Lock=d bag 30,
EPPING NSW 1710, Australia.

Subscribe by phone now! 1-800-635-514

Subscribe online at www.juliusmedia.com
Julius Publishing Pty L-d, ACN 117 748 777



PRODUCTION DIRECTORY

WWW.ijs.com
Address: 2 / 31 Carter Road
Brookvale NSW 2100

IN PHASE PRODUCTIONS
Phone: (02) 6581 5742 Fax: (02) 6581 5748
www.inphaseproductions.com.au
Customer Contact: Tom
E-mail: inphase1@bigpond.net.au
Address: Unit 1, 59 Jindalee Road
Port Macquarie NSW 2449

e Lighting ® Sound e Vision
Pro Audio, Lighting and Projection Services.
Special events, corporate, band, theatre,
school. Hire, Sales, Service, Installations.

INNOVATIVE PRODUCTION
SERVICES
Phone: (02) 9666 3341 Fax: (02) 9666 3346
www.innovative.net.au
Customer Contact: Jeremy Koch
Email: info@innovative.net.au
Address: Unit 3/19-21 Wilson St,
Botany NSW 2019

e Lighting ® Sound * Vision

* Staging ® Power
Its not hard to do it right, you just have to
want to...

JANDS PRODUCTION SERVICES

PTY. LTD

Phone: (02) 9364 7500 Fax: (02) 9693 5451

WWW.jps.com.au

E-mail: office@jps.com.au

Address: 40 Kent Road, Mascot NSW 2020
» Sound

JAZZRIGHT SYDNEY

Phone: (02) 9700 0120 Fax: (02) 9700 0130
www.jazzright.com.au

E-mail: mailjazz@jazzright.com.au
Address: 1/1 Perry St, Cnr of Beuchamp Rd
Matraville NSW 2036

JOHN LOGAN ENTERTAINMENT
Phone: (02) 6652 8266
www.btd-zyne.com/jle/

E-mail: jlent@tpg.com.au

Address: 4 Moonee St,

Coffs Harbour NSW 2450

LAMBA

Phone: (02) 9744 7777
www.lamba.com.

Address: 164 Liverpool Road
Enfield NSW 2136

L&W TECHNICAL SUPPORT
SYSTEMS
Phone: (02) 9519 5799 Fax: (02) 9519 4454
www.lwtss.com.au
Customer contact; John L'Estrange
E-mail: Iwtss@bigpond.com
Address: 7/24 Burrows Road
St Peters NSW 2044

* Lighting ® Sound # Vision e Staging
Corporate production covering all aspects or
presentation. Launches, weddings & special
events. Large range of hire equipment.

LIGHTFOOT SOUND

Phone: (02) 9144 5449 Fax: (02) 9975 4211
www.lightfootsound.com.au

E-mail: noel_lightfoot@msn.com.au

Address: P.0. Box W168
Warringah Mall NSW 2100

e Lighting ® Sound ® Vision ® Staging
Lightfoot Sound can supply all production
elements for any size show. Our extensive
inventory of audio, lighting, vision and staging
allows us to meet your needs — no matter
what. Hire, production, sales, service and
installations.

LITTLE BIG RIG PTY LTD

Phone: (02) 6765 8681 Fax: (02) 6765 8681
www.littlebigrig.com.au

Customer Contact: lan McGrane

E-mail: littlebigrig@optusnet.com.au
Address: 2 Kent St

Tamworth NSW 2340

e Lighting ® Sound * Transport ® Crewing
Est.1988, Tamworth based, servicing N
&amp; NW NSW. Production, Hire and Sales.
Extensive inventory, Distributor of RCF.

Using Allen and Heath mixers, Crest amplifiers,
DBX processors, RCFart325 monitors and
Australian custom built Centauri cabinets
etcetera, we have thrilled recent clients like
the Janet Siddel jazz trio and their audience
in our Town Hall with high-fidelity sound
reinforcement. Located in Country music
capital, we not only support country artists
but provide production for annual events
such as the community carols in the Park and
local dance studio performances. As well as
the Wolverines at TREC, the Mt. Isa Rodeo,
Hartwood country music festival and other
events for thousands of people.

LOTS OF WATTS PTY LTD
Phone: (02) 9638 0302 Fax: (02) 9638 0331
www.lotsofwatts.com.au
Customer contact: Daniel Monro
E-mail: hire@lotsofwatts.com.au
Address: 2 Bridge Street
RYDALMERE NSW 2116
* Lighting ® Sound ® Vision
Lots of Watts supplies complete audio, video
and lighting solutions for any type of function,
performance or broadcast.

LOTS OF WATTS (CENTRAL COAST)
Phone (02) 4325 0055 Fax (02) 4325 0800
E-mail: centralcoast@lotsofwatts.com.au

Unit 3/6 Dell Road,

West Gosford NSW 2250

LOUD AND CLEAR AUDIO
Phone: (04)18 295 086 Fax: (02) 9439 9723
www.loudandclear.com.au
Customer contact: David Betterridge
E-mail: info@loudandclear.com.au
Address: PO Box 334
MOSMAN NSW 2088

* Sound
Specialist theatrical audio and corporate AV
company, based in Artarmon. Pro audio hire
and sales. radio mic experts.

LOUD AUDIO LIGHTING
Phone: 0438 446 244
www.loudaudiolighting.com.au
Customer contact: Rob Thorne
E-mail: rob@loudaudiolighting.com.au
Address: 3/7 Nesbitt Street
Wagga Wagga NSW 2650

e Lighting ® Sound ® Vision

e Staging ® Power
Hire and Sales of industry standard audio visual
equipment. Bringing quality to country.

LPA ENTERTAINMENT AUSTRALIA
Phone: 0413 0219 60
www.|paentertainment.com.au
Email: info@Ipaentertainment.com.au
Customer Contact: Trevor White
Sydney NSW 2160
e Access @ Lighting @ Vision e Catering
* Crewing
Production Management — Lighting Design —
Industry Resources

MACSOUND ELECTRONICS
Phone: (02) 6778 4090 Fax: (02) 6778 4911
www.macsound.com.au

E-mail: info@macsound.com.au

Address: 11 Plane Avenue

Uralla NSW 2358

MASTER SOUND PRODUCTIONS
Phone: (02) 9630 6300

MICROHIRE SYDNEY

Phone: 1300 667 095 Fax: 1300 135 586
www.microhirz.com.index.html

E-mail: sydney@microhire.com.au
Address: 65 Dickson Ave

Artarmon NSV 2064

MOBILE IMAGE
Phone: (02) 9953 3833
www.mobileimage.com.au
Customer contact: Peter Collis
E-mail: mail@mobileimage.com.au
Address: 1 Westleigh Street,
Neutral Bay NSW 2089

* \/ision
We supple live-switched multi-camera
coverage for events and for broadcast TV
production, using our 6-camera digital Outside
Broadcast Van.
In business for over 20 years, we have an
excellent kit, including 4 big lenses, 9 digital
VTR's and lots of useful accessories, plus the
advantage of advanced technical expertise. Our
casual clients are event organisers, TV and Pay
networks, Independent producers and other A/V
service-providers.

NORWEST PRODUCTIONS

Phone: (02) 9737 8522 Fax: (02) 9737 8524
www.norwestproductions.com

Customer contact: Chris Kennedy

E-mail: office@norwestproductions.com
Address: 27 Skarratt Street Nth
Silverwater NSW 2141

PA MATTHEWS AUDIO

Phone: (02) 4576 5571 Fax: (02) 4576 7607
www.pamatthewsaudio.com.au

Customer Contact: Paul

E-mail: zordmaker@hotmail.com

70 CX1MARCH 2009

www.juliusmedia.com



PRODUCTION DIRECTORY

Address: 391 Tennyson Rd
North Richmond NSW 2754

 lighting ® Sound ® Power
Automatic bells & timers, emerg evacuation &
paging, office to room intercoms, school hall 2A
& lights, PA & lighting hire.

PC SCOTT AUDIO PRODUCTIONS
Phone: 0418 658 120 Fax: (02) 6762 5898
www.scottproaudio.net
Customer Contact: Feter Scott
E-mail: scottaudio@iinet.net.au
Address: 88 Marilla Street
Tamworth NSW 2340

= Lighting ® Sound = Vision ® Crewing
Live Sound, Lighting & Vision Systems for
Commercial & Corporate Clients est. 1996 in
Tamworth NSW

RATHOUSE AUDIO & LIGHTING
Phone: 0403 675 195
Customer contact; Mark Macedone
E-mail: markmacedone@bigpond.com
Address: 650 Abbatiors Road
Griffith NSW 2680

e [ighting ® Sound * Vision
Call us for any sound or lighting requirement
needed in the Riverina area. Sales, Installatio
of hire.

REVOLVER AUDIO
Phone: (02) 9698 3288 Fax: (02) 9699 9570
www.revolveraudio.com.au
Customer contact: Lee Conlon
E-mail: hire@revolveraudio.com.au
Address: 4 / 207 Young Street
Waterloo NSW 2017

® Sound e Visior
Top quality audio with a large inventory of
NEXO JBL KLARK DBX SHURE EAW CAMCO
SOUNDCRAFT YAMAHA for any type of event
Hiring top of the line Shure radio mic systems
Handheld and headszt. Presentation systems
include NEC and Barzo projection, Screens ani
Lecturns. If your requirement is for professional
sound then Revolver Audio will have all the
right equipment. Cheose from a broad range of
mixing consoles, effects and speaker systems
Located right near the CBD for fast pickup or
we
deliver. Contact us on 02-96983288 or email to:
hire@revolveraudio.com.au

ROBSOUND
Phone: 0427 431 878 Fax: (02) 6553 1024
Customer Contact: John Robinson
E-mail: robsound@bigpond.net.au
Address: Taree NSW 2430

* Lighting ® Sound
We cater for all your sound and lighting
requirements from small to outdoor events on
the mid north coast.

SALTBUSH PRODUCTIONS

Phone: (02) 9918 6668

saltbush@spin.net.au

Customer Contact: Alan Moran

Address: 36 William St, Avalon NSW 2107
e Lighting ® Sound

Alan 0419 186 663 Duncan 0408 416 094

SHOWJOBS.NET AUSTRALIA
Phone: 0413 021 960
www.showjobs.new
E-mail: jobs@showijobs.net
Address: Wolli Creek NSW 2205

= Crewing
Showjobs.net Australia dedicated to the
Australia Entertainment industry. Advertise
your next positior with us and save.

SMALL SYSTEMS

Phone: (02) 9584 9999 Fax: (02) 9584 1352
WWW.SSpa.com.au

Customer contact: Chris Clough

E-mail: chris@audio.net.au

Address: 27 Norman St

Peakhurst NSW 2210

SOUND ON STAGE

Phone: (02) 9281 0077 Fax: (02) €281 0022
www.soundonstage.com.au

E-mail: soscomms@zip.com.au

Address: 42 Belmore Street

Surry Hills NSW 2010

SOUNDY'S TAMWORTH
Phone: (02) 6765 4477

Address: 383 Goonoo Goonoo Road
Tamworth NSW 2340

STAGING CONNECTIONS
Phone: (02) 9556 £888 Fax: (02) 9818 3703
Customer Contact: Phil Davis (also runs Fiji)
E-mail: pdavis@stagingconnections.com
Address: 68-72 Lilyfield Road
Rozelle NSW 2039

e Lighting ® Sound ® Vision

» Staging * Pcwer
Australia’s largest provider of event productior

RIEDEL COMMUNICATIONS
AUSTRALIA
Phone: 0414 357 330
www.riedel.net
Customer contact: Peter Cochrane
E-mail: pc@riedel.net
Address: 68/ 45-51 Huntley Street
Alexandria NSW 2015

¢ Sound
Riedel Communicaticn is a provider of
advanced intercom and radio systems for
theatre, broadcast and special events.

ﬁ STAGING
RENTALS

STAGING RENTALS &
CONSTRUCTION SERVICES
Phone: (02) 9519 6300 Fax: (02) 9519 6489
www.stagingrentals.com.au
Customer contact: Felicity Zadro
E-mail: mail@stag ngrentals.com.au
Address: Unit 6, 1-3 Burrows Road
Alexandria NSW 2015

* Staging

Leading national supplier of top quality rental,
construction and staging. With exceptional
construction capability, the Staging Rentals
team build custom sets, exhibition stands,
stages and environments for a wide variety of
events. Rental products include the largest
range of theatrical drapes in Australia; bars,
bollards, linens and lecterns; stages such as
revolving, pneumatic and circular; reveals
including kabuki end tab track. Inducted

into the MEA Hall of Fame for best naitonal
technical and creative production 2005-2008.

SHOWME TECHNICAL EVENT
SERVICES
Phone: (02) 6650 9646
Customer Contact: Paul Chappell
E-mail: showme_tec@yahoo.com
Address: PO Box “830, Coffs Harbour NSW
2450

* |ighting ® Sound ® Vision

e Staging ® Crewing
Showme provides professional: Audio Visual,
Crew, DJ, Lighting, Sound, Staging and
Technical Support.

TCNL SOLUTIONS
Phone: 0423 867 510
www.tcnls.com
Customer Contact: Nathan Loudon
Email: info@tcnls.com
Address: 2 Michael St, North Ryde NSW 2113
e | ighting ® Sound
e Vision ® Staging
TCNL Solutions specialise in audio visual,
lighting and multi-media design for the
corporate sector.

TDC

The Technical Direction Company of Australia
PTY LTD (inc in NSW)

Unit B2, 6-10 Durdans Ave

Rosebery NSW 2(18

Ph: 1300 783 TDC (inside Australia only)

Or (+612) 9669 6255 Fax: (+612) 9669 6355
www.tdc.com.au

THE ELECTRIC CANVAS
Phone: (02) 9420 €817
Fax: (02) 9420 8892
www.theelectriccanvas.com.au
E-mail: damin@theelectriccanvas.com.au
Address: Unit 6, 9-11 Chaplin Drive
Lane Cove NSW 2066

e ision
The Electric Canvas is a world-leader in the field
of large-scale projection. Over the past ten years,
the company has delivered some of the world's
largest and most challenging projection projects.
The Electric Canvas’ expertise includes
architecturally-accurate decorative projections,
indoor theming projections, and huge
projections onto stadium playing fields. The
company uses powerful French PIGI film-strip
projectors as well as high-powered video data
projectors and the extremely versatile Onlyview
audiovisual media delivery and control system.
From theming a dinner or awards event to the

www.juliusmedia.com
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largest building projection, The Electric Canvas
has the solution.

THE PA PEOPLE NSW

Phone: (02) 9642 5344 Fax: (02) 9642 5738
www.papeople.com.au

E-mail: sales@papeople.com.au

Address: 9-11 Leeds Street

Rhodes NSW 2138

THEATRICKS

Phone: 0500 LIGHTS

E-mail: hindata@yahoo.com
Address: 21 Higginbotham Rd
Gladesville NSW 2111

T-PAC SOUND AND LIGHT P/L
Phone: (02) 9799 7219
Fax: (02) 9799 7219
Customer Contact: Michael Orland
E-mail: tpac1@optusnet.com.au
Address: 141 Edwin St. Nth
Croydon NSW 2132
e [ighting ® Sound
Sound systems for 30 people (DOCS function)
or 30,000 people (Fairday/Mardi Gras), and
everything in between. Since 1977

TURRAMURRA MUSIC CENTRE

Phone: (02) 9949 8487 Fax: (02) 9449 3293

www.turramusic.com.au

Customer contact: Paul Dengate 0414 911 908

E-mail: hire@turramusic.com.au

Address: rear - 1267 Pacific Highway

Turramurra (off Gilroy), Turramurra NSW 2074
* Sound

We hire an extensive range of High Tech, PA

and backline - Avalon 737, Alesis HDR 24 tr,

Mackie, KV2, Fender & Marshall

TVLIGHTING

Phone: 0403 777 188

www.tvlighting.com.au

Address: 50 Whaling Rd

North Sydney NSW 2060
® Lighting ® Vision ® TV Lighting Direction
e |ighting Design ® Media Server Hire &
Operation e Lighting Console Hire &

Operation

MISSING IN ACTION? Details need
updating? Go to www.juliusmedia.com and
navigate to the CX Magazine area. There you'll
find a downloads section with an editable
Acrobat form. It should be completed and
emailed online, or printed, completed, and
faxed back to us.

AUDIO TECHNOLOGY
Phone: Ph: (08) 8948 0519
www.audiotechnology.com.au
Customer contact: Mike, Carlo
E-mail: mike@audiotech.com.au

TOP END SOUND
Phone: (08) 8980 8222 Fax: (08) 8981 7525
www.topendsounds.com.au

E-mail: info@tes.com.au
Address: 24 Stuart Highway
Stuart Park NT

GROUSE LIGHTING WELLINGTON
Phone: +64 4 801 7964

WwWw.grouse.co.nz/

E-mail: grouse@clear.net.nz

Address: 25 Martin Square, Te Arro, Wellington
NZ

MJF LIGHTING

Phone: +64 4 232 3119 Fax: +64 4 232 3219
www.miflighting.co.nz/

E-mail: mike@mijflighting.co.nz

Address: 72 Main Road, Tawa

Wellington NZ

OCEANIA

Phone: + 64 9 846 5533 Fax: + 64 9 B46 4626
www.oceania-audio.co.nz/

E-mail: sales@oceania-audio.co.nz

Address: PO Box 41 085

St Lukes, Auckland NZ 1030

SOUND PARTNERS LIMITED
Phone: +64 9 525 7009 Fax: +64 9 525 7019
www.spl.net.nz/

Customer contact: Steve Coubrough

E-mail: steve@spl.net.nz

Address: Unit 28, 761 Great South Road
Penrose, Auckland NZ

SPOTLIGHT SYSTEMS
www.spot-light.co.nz/
E-mail: ben@spot-light.co.nz

STAGING CONNECTIONS
Phone: (09) 630 4183 Fax: (09) 630 4261
Customer Contact: David Lloyd
E-mail: dlloyd@stagingconnections.com
Address: 9 Tawari Street
Mount Eden Auckland NZ 1003
e Lighting ® Sound ® Vision e Staging
* Power
Australia's largest provider of event production

STAGING CONNECTIONS NEW
ZEALAND
Phone: +64 9 526 8723 Fax: +64 9 525 0288
www.stagingconnections.com
Customer contact: David Lloyd
(NZ Production Manager)
E-mail; dlloyd@stagingconnections.com
Address: PO Box 5704 Wellesley Street
Auckland NZ 1061

e Lighting ® Sound ® Vision
Staging Connections deliver leading edge
audiovisual technology for corporate events.

THEATRE LAMP & LIGHTING
SUPPLIES

Phone: 06 758 2875
www.theatrel.co.nz/

E-mail: Michael@theatrel.co.nz

MISSING IN ACTION? Details need
updating? Go to www.juliusmedia.com and

navigate to the CX Magazine area. There you'll
find a downloads section with an editable
Acrobat form. It should be completed and
emailed onling, or printed, completed, and
faxed back to us.

QLD

ABSTRACT LIGHTING
Phone: (07) 4126 3222 Fax: (07) 4126 3233
Customer Contact: Philip Kay
E-mail: abstractlighting@bigpond.com
Address: 19 Tyndall Street
Apple Tree Creek OLD 4660

 Lighting ® Sound * Staging

* Power @ Sigging
Trained staff, friendly service, 25 years
experience, “Can Do" attitude, servicing Qld
area.

ALLANS MUSIC

Phone: (07) 3831 0283 Fax: (07) 3221 8074
www.allans.com.au

E-mail: info.brisbane@allans.com.au

Address: Level 1, Queen Adelaide Building,
90-112 Queen Street Mall, Brisbane QLD 4000

ACCESS AUDIO & LIGHTING
Phone: (07) 5520 1201

Address: 3/44 Dover Drive

Burleigh Heads QLD 4220

ACTIVE SOUND
Phone: (07) 5445 1190 Fax: (07) 5445 1190
www.activesound.com.au
Customer contact; Jeff or Stuart
E-mail: activesound@powerup.com.au
Address: 13/366 Mons Road
Forest Glen QLD 4556

 Lighting * Sound
Biggest Range, best quality and service on the
SunShine Coast. Productions, Events, Tours.
Hire, sales anc installations
AUDIO VISUAL TECHNOLOGY
Phone: (07) 3236 2933
Address: 456 George Street
Brisbane QLD 4000

BILLY HYDES MUSICWORX

Phone: (07) 3252 5897 Fax: (07) 3252 1992
www.fendercustomshop.com.dealers/dealer.
php?dealerlD=35

E-mail: sales.musicworx@billyhydemusic.com.
du

Address: 174 Barry Parade

Fortitude Valley QLD 4006

BRISBANE AUDIO SERVICES
Phone: 0403 736 044
www.brisbaneaudioservices.com.au
Customer contact: Peter Richter
E-mail: p.richter@optusnet.com.au
Address: Hawthorne Street
Woody Point QLD 4019

e Lighting ® Sound
Sound and lighting services for the greater
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Brisbane area. Concert Production, Corporate
events, Festival, Weddings.

BRISBANE SOUND GROUP
Phone: (07) 3257 1040

Fax: (07) 3252 7874
www.brisound.com.au

E-mail: hire@brisound.com.au
Address: 248 Abbotsford Road
Bowen Hills QLD 4006

BUZZ MUSIC

Phone: (07) 40 519 666
www.buzzmusic.com.au

E-mail: buzzhome@bigpond.com
Address: 92 Mulgrave Rd

Cairns QLD 4870

options....

....drawers cases from $675rrp, Plasma/LCD
Cases most under $800rrp, tour racks 4u under
$240rrp with over 120 more racks online.
Technician Briefcases from unde- $200. Lectun
cases most around $800 on wheels. Line Array
Cases most around $300-1500. CNC precision
foam & synthetic rubber cutting available. All
panel colors no extra cost. Fast turnaround.
Full service case company with inhouse logo
& image solutions. Huge factory in Brisbane,
delivery to door in Australia/NZ/Singapore
everyday. Dedicated design personnel &
turnkey solutions

BLUE CAT CASE COMPANY

Go Case

Phone: (07) 3889 7755 Fax;: (07) 3889 9744

WWW.Cases.com.au

Customer contact: Sales

E-mail: sales@roadcase.com.au

Address: 19 Leonard Cres, Brendale QLD 4500
e Lighting ® Sound * Vision ® Staging
* Transport ® Rigging ® Safety

tour cases in custom cut or off the shelf

CENTRAL AUDIO SOLUTIONS
Phone: (07) 3832 3444

Address: 95 Leichhardt Street,

Spring Hill QLD 4000

CHAMELEON TOURING SYSTEMS
Phone (07) 3854 1511 Fax (07) 3854 1563
Address: 25 Helen street

Newstead QLD 4006

E-mail: cts@chameleon-touring.com.au

CHATTERBOX SOUND & LIGHTING
Phone: (07) 5529 3969 Fax: (07) 5529 9969
www.chatterbox.zom.au

Customer contact: David Lee-Jay

E-mail: chatterboxes2000@hotmail.com
Address: Glenview Road

Upper Coomera-Gold Coast QLD 4209

e Lighting ® Sound * V'sion

= Staging ® Transport ® Crewing
Providing Sound, Lighting,Staging,Mabile
Stages & Backline for festivals,corporate
functions,venues,bands,tous.

CPC PRODUCTION SERVICES
QUEENSLAND

Phone: (07) 3816 1009

Address: 14 Shor: Streat

Bundamba QLD 4304

DOMINICA SOUND

Phone: (07) 5593 8193

Fax: (07) 5593 8903
www.dominica.com

Customer contact: Steve MzCallum
E-mail: info@dominica com.au
Address: 3/33 Central Drive

Burleigh Heads, Gold Coast QLD 4220

ENTERTAINMENT LIGHTING
& SOUND

Phone: (07) 5593 5105 Fax: (07) 5593 5161
www.els-productions.com.au

OzBlok products. The new
“Loadsafe” Chain Hoists
with overload protection,

Girder clamps, Trolleys and
quick action Trolley clamps.

GIS, C.M. Lodestar, Kito
and Hitachi chain motors.

Standard wire, Gripples,
Superflex steels, Gacflex
and custom made bridles.

Manual and electric winchzs.
Black polyester round slings.

C.M. Stac chain.

Height safety equipment and

fall arrest systems.
Disto pocket laser levels,

Endless webbing ratchet
straps and load restraint
systems.

Sisal and Manila rope.

Your ‘One S

www.juliusmedia.com
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HOISTING

EQUIPMENT

SPECIALISTS
Quality Lifting & Rigging Solutions

Sydney: (02) 9531 8033
Melbourne: (03) 9480 5577
Adelaide: (08) 8244 7611
Perth: (08) 9355 4218

Email: sales@hesnsw.com.au
www.thehesgroup.com.au

top’ Rigging Shop.
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Customer contact: Craig Denne
E-mail: info@els-productions.com.au
Address: 30 Taree Street
Burleigh Junction QLD 4220

e Lighting ® Sound e Vision * Rigging
Established in 1984, ELS specializes in
professional Lighting, Sound & Audio Visual
productions for corporate funtions, conferences,
promotions, exhibitions and entertainment
events.
ELS has supplied creative and innovative
production for a wide range of satisfied clients
both nationally and internationally. Our extensive
range and diverse range of hire equipments,
couples with experienced designers and
operators, enable us to service our client's
production requirements. ELS offers a one
stop production service enabling the efficient
integration of all the production requirements.

ENTERTAINMENT SERVICES
THEATRICAL

Phone: (07) 3881 3233 Fax: (07) 3881 3122
www.entservices.com.au

E-mail: sales@entservices.com.au

Address: 36 Kremzow Road

Brendale QLD 4500

EVENT PRODUCTION
MANAGEMENT
Phone: (07) 5502 3555 Fax: (07) 5502 3777
www.eventpro.net.au
Customer Contact: Gary Walker
E-mail: garyw@eventpro.net.au
Address: U2 14 Millennium circuit
Helensvale QLD 4212

e Lighting » Sound e Vision ® Staging

FIFALITE

Phone: (07) 5479 5474 Fax: (07) 5478 5475
www fifalite.com.au

E-mail: lights@fifslite.com

Address: Unit 4 - 7 Charlston Place
Maroochydore QLD 4558

IJS CONCERT SYSTEMS BRISBANE
Phone: (07) 3852 2646

Fax: (07) 3854 1608

www.ijs.com.2003b.htm

E-mail: ijs@ats.com.au

Address: 66 Abbotsford Road

Bowen Hills QLD 4006

y O

ISL SYSTEMS
Phone: (07) 5522 0721 Fax: (07) 5522 0655
www.islsystems.com
Customer contact: Richard Hulston
E-mail: richard@islsystems.com
Address: Unit 1, 17-19 Crown Court
Varsity Lakes QLD 4227

e Lighting ® Sound ® Vision ® Rigging
ISL Systems is the authorised distributor of
Clair Brothers Audio Systems in Australia and
New Zealand.
ISL Systems distributes a range of Professional
Sound, Lighting & Vision products. We
represent Clair Brothers Audio Systems in

Australia, New Zealand, S/E Asia and the
Pacific Rim, and the Middle East. We distribute
ClearSonic acoustic isolation (drum shields,
absorption baffles, personal monitor disc). ISL
SYSTEMS distributes Bag End loudspeakers
and studio monitors, E Trap active tuneable
electronic bass trap. We provide design
consultancy services, project management

and system optimisation for all end users of
Professional Sound, Lighting & Vision systems.

S
Uk presuEien & HEFEgEmE
(ISL) INTERNATIONAL SOUND &
LIGHT PTY LTD
Phone: (07) 5522 0266 Fax: (07) 5522 0655
www.islpro.com
Customer contact; Wayne Grosser
E-mail: info@islpro.com
Adress: Unit 1, 17-19 Crown Court
Varsity Lakes Qld 4227
e Lighting ® Sound = Vision e Power  Rigging
ISL event production has state of the art audio,
lighting and vision
systems to suit all needs from workshops to
large scale conferences and
full concert systems for theatre, festivals and
touring acts.

NORTHFIELD
PRODUCTIONS

— LR i

NORTHFIELD PRODUCTIONS
Phone: (07) 4779 9774 Fax: (07) 4779 9774
http://www.northfieldgroup.com.au
Customer Contact: Mark or Tal
E-mail: enquiries@northfieldgroup.com.au
Address: 11 Nathan St
Heatley QLD 4814

* Lighting ® Sound * Transport
What's going on? Quality production in
Queensland that won't break the bank with
staff that care.

NORWEST PRODUCTIONS PTY LTD
Phone: (07) 3854 1000 Fax: (07) 3854 0882
www.norwestproductions.com
Customer contzct; Graeme Whitehouse
E-mail: gra@norwestproductions.com
Address: 25 Helen Street
Newstead QLD 4006

= Sound
Norwest Productions is Australia’s largest
supplier of high-quality audio systems

KENNEDY AMPLIFIER HIRE
SERVICE

Phone: (07) 4952 2799 Fax; (07) 4952 2730
www.kahs.com.au

E-mail: kahs@mackay.net.au

Address: Cnr Milton & Heinrich Streets
Mackay QLD 4740

LIGHTGREEN DESIGN

Phone: 0414 305 476 Fax: (07) 3256 2600

www.lightgreen.com

Customer Contact: Jono Perry

E-mail: jono@lightgreen.com.au

Address: PO Box 110, Albion QLD 4010
 Lighting

Creative Lighting Solutions for today with

tomorrow in mind. Lighting Design for

Entertainment.

MICROHIRE BRISBANE
Phone: 1300 667 095

Fax: 1300 135 586
www.microhire.com.au

E-mail: brisbane@microhire.com.au

MICROHIRE GOLD COAST
Phone: 1300 667 095

Fax: 1300 135 586

E-mail: goldcoast@microhire.com.au
Address: Unit2/33 Central Drive
Burleigh Heads QLD 4220

PERFORMANCE LIGHTING &
SOUND

Phone: (07) 3804 0550

Address: 98 Stubbin Street
Bannockburn QLD 4207

PARAMOUNT AUDIO SYSTEMS
AND COVERS
Phone: (07) 3205 7151 Fax: (07) 3205 7151
paramoutnaudio.net
Customer contect: Greg French
E-mail: gregf@powerup.com.au
Address: 34 Torelliana Drive
Strathpine QLD 4500

® | ighting ® Sound
Trading since ‘87. Small to large PAs, Bands
to corporate & driveway hire. We also make
canvas speaker and amp covers.

PRODUCTION DUNGEON
Phone: 0419 650 041 Fax; (07) 3891 3460
www.jesther.com/dungeon
Customer Contact: Derek Bovill
E-mail: dungeon@jesther.com
Address: Oxford St
Woolloongabba QLD 4012

e Lighting ® Sound ® Transport ® Crewing
Professional sound & lighting production for
any event. See web site for more information:
www.jesther.com/dungeon

MULTI-IMAGE PRODUCTIONS
Phone: (07) 5597 4355 Fax: (07) 5597 4356
www.multi-image.com.au
Customer Contact: Chris or staff
E-mail: hire@multi-image.com.au
Address: Factory 2 and 4 /18 Kamholtz Crt
Ashmore QLD 4214

e Lighting
Lighting Hire, PA Hire, Av, Theming design and
prop hire, video production, equipment sales

RADIO ACTIVE ENTERTAINMENT
Phone: (07) 4152 3714 Fax: (07) 4152 3714
Customer contact: Mel Brown

E-mail: radioactiveentertainment@hotmail.com

SCHUSTERS LIGHTING

Phone: (07) 5576 3839 Fax: (07) 5520 1311
www.schusters.com.au

E-mail: office@schusters.com.au

Address: 12 Christine Avenue

Burleigh heads QLD 4220
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SETWEAR

Phone: (07) 5596 3595 Fax: (07) 5596 0153
www.setwear.com.au

Customer Contact: Anna Lagerstedt

E-mail: info@setwear.com.au

Address: PO Box 3262, Nerang BC QLD 4211

e Staging ® Rigging ® Safety e Crewing
Setwear supplies gloves, belts, pouches and
accessories for riggers, grips, gaffers, lighting &
sound technicians and more.

SOUNDTRAK
Phone: (07) 3366 8088 Fax: (07) 3366 8288
www.soundtrak.com.au
Customer Contact: Peter Waycott
E-mail: pwaycott@bigoond.net.au
Address: 51 Ashgrove Crescent,
Ashgrove 0LD 4060

e Sound  Vision
Sound System Design. Installation and
Technical Services

STAGE & AUDIOC

Phone: (07) 4922 8832 Fax: (07) 4922 7022
www.stageandaudio.com.au

E-mail: info@stage.net.au

Address: 62 Bolsover Street

Rockhampton QLD 4700

STAGEWORKS

Phone: (07) 4047 9200 Fax: (07) 4047 9222
www.stageworks.com.au

Customer Contact: Peter Hassall

E-mail: peter@stageworks.com.au

Address: 240 Hartley Street, Cairns QLD 4870

STAGING CONNECTIONS -
BRISBANE
Phone: (07) 3620 5300 Fax; (07) 3252 4674
Customer Contact: lan Tucker
E-mail: itucker@stagingconnections.com
Address: 33 Mayne Road, Bowen Hills QLD
4006

* Lighting ® Sound ® Vision ® Staging

= Power
Australia's largest provider of even: production

STAGING CONNECTIONS

- GOLD COAST

Prone: (07) 3620 5300 Fax: (07) 3252 4674
Customer Contact: Ian Tucker

E-mail: itucker@stagingconnections.com
Address: 33 Mayne Road

Bowen Hills QLD 4C06

e Lighting ® Sound * Vision ® Staging

* Power

Australia’s largest provider of event production

ﬁ STAGING
RENTALS

STAGING RENTALS AND
CONSTRUCTION SERVICES
Phone: (07) 3854 0699 Fax: (07) 3654 0644
www.stagingrentals.com.au

Customer Contact: Bob Bell

E-mail: mail@stagingrentals.com.au

Address: 25 Helen Street Newstead OLD 4006
e Staging

Leading national supplier of top quality rental,

construction and staging.

With exceptional construction capability,

the Staging Rentals team build custom sets,

exhibition stands, stages and environments

for a wide variety of events. Rental products

include the largest range of theatrical drapes

in Australia; bars, bollards, linens and lecterns;

stages such as revolving, pneumatic and

circular; reveals including kabuki and tab track.

Inducted into the MEA Hall of Fame for best

national technical and creative production

2005-2008.

THE PRODUCTION SHOP

Phone: (07) 3896 1000 Fax: (07) 3896 1069
www.productionshop.com.au

Address: 4-49 Logan Road

Woolloongabba QLD 4102

VAUDIO SERVICES

Phone: 0448 887 224
www.vaudioservices.com.au

E-mail: vaudio@optusnet.com.au

Vaudio Services offers an extensive
professional service for new and existing Audio
Visual systems.

VENOM ENTERTAINMENT
Phone: (07) 4125 2245

Framelock is a lightweight modular system of

hi-tensile aluminium crowd control barriers and
temporary fencing manufactured to meet or
exceed Australian and international standards.

Featuring a modern aluminium finish that looks
good in any application.

Combine barrier fence units with corner sections
and service gates fo erect a cost-effective, free
standing integrated crowd control solution.

ASSEMBLY & TRANSPORT

- Unique side-pin design allows rapid assembly
- Packs flat for easy storage and transport

- Lightweight

- Complete modular system for venue or toering
EXTRA SAFETY FEATURES

- Wider step provides better footing

- Front anti-trip platform edgin :
onp PP edging For more information contact

Eventquip Pty Lid
COLIN WEST - SALES
Phone 0411 473 347
Fax 08 8981 7525
sales@eventquip.com.au

- Provisions for ground pins for superior stability on
any surface
- Interlocking panel system

ADD-ONS & ACCESSORIES

- Gates

4 I-‘r‘:ndlg.lI designed and
) o i
manufagtergd in Australia

and New lealand

- Corner Sections

PATENT PENDING. REGISTERED DESIGN PENDING.
2007 @ ALL RIGHTS RESERVED. FRAMELOCK STRJCTURES PTY LTD

- Detachable counter tops
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Fax: (07) 4125 2245

WW\wW.venoment.com.au

Customer Contact: Michael Moones

E-mail: venomb@yahoo.com.au

Address: 42 William St Urangan QLD 4655
e Lighting ® Sound ® Vision ® Staging

E-mail: aps@internode.on.net
Address: Post Augusta SA 5700

e Lighting » Sound = Power e Rigging
Industry standard suppliers of professional Audio
& Lighting for Band, DJ, Club, Corporate and
Private.

VENUTECH

Phone: (07) 5539 6233 Fax: (07) 5539 6244
www.venutech.com.au

E-mail: info@venutech.com.au

Address: 2/11 Distribution Ave Nerang QLD 4211

WILD GRAVITY PRODUCTIONS PTY
LIMITED - QUEENSLAND

Phone: (07) 4721 3540 Fax: (07) 4721 1375
www.wildgravity.com.au

Customer contact: Noel Anthony

E-mail: noel@wildgravity.com.au

Address: 106 Boundary Street

South Townsville QLD 4810

MISSING IN ACTION? Details need
updating? Go to www.juliusmedia.com and
navigate to the CX Magazine area. There you'll
find a downloads section with an editable
Acrobat form. It should be completed and
emailed online, or printed, completed, and
faxed back to us.

ADELAIDE SOUND HIRE

Phone: (0B) 8331 9605 Fax: (08) 8331 9605
Customer contact: Peter Morris

E-mail: adlsound@camtech.net.au

AJSOUND
Phone: (08) 8221 5551 Fax: (08) 8221 5307
http://www.ajsound.com.au
Customer contact: Andrew Gayler
E-mail: info@ajsound.com.au
Address: 260 Waymouth Street, Adelaide SA
5000

® Lighting ® Sound ® Vision e Staging

* Power ® Crewing
Sound. lighting, vision and staging for concert,
theatre, broadcast, corporate & special events.
All aspects covered.

ALLPRO AUDIO
Phone: (08) 8346 3033 Fax: (08) B346 3066
www.allproaudio.com.au
Customer Contact: Tim Freedman
E-mail: allpro@allproaudio.com.au
Address: 10 Brown Street, Brompton SA 5007
e Lighting ® Sound * Vision ® Staging
* Power @ Crewing
Production/Hire/Sales/Service;Audio Production
specialists for all events. Friendly and
Personalised Service.

AUGUSTA PRODUCTION SERVICES
Phone: (0B) 8641 3072, 0408 811 613
Customer Contact: Alan Phillips

AUSTRALIAN AUDIO & LIGHTING
TECHNOLOGY
Phone: (08) 8373 4222 Fax: (08) 8373 4455
www.aalt.com.au
Customer Contact: Peter Aszlatos
E-mail: enquiries@aalt.com.au
Address: PO Box 463 Daw Park
Adelaide SA 5041

® Lighting ® Sound
With 22 years experience behind us, you know
you will get the best in lighting and audio in
South Australia.

BSS LIGHT AUDIO VISUAL

Phone: (08) 8340 3100 Fax; (08) 8340 4177

www.bsslightandsound.com.au

Customer contact: Adam Radloff

E-mail: hoffice@bsslightandsound.com.au

Address: 334 Port Rd, Hindmarsh SA 5007
e Lighting ® Sound e Vision ® Staging

Hire, sales & installation for audio, lighting,

video, drapes & staging equipment with

friendly & experienced staff

BILLY HYDE MUSIC ADELAIDE
Phone: (08) 8212 4827
www.billyhydemusic.com.au

Address: 175 - 181 Waymouth St, Adelaide SA

CASO LIGHT N SOUND

Phone: (08) 8538 7078

www.casolightnsound.com.au

E-mail: matt@casolightnsound.com.au

Address: P.0. Box 182, Woodside SA 5244
* Lighting ® Sound e Staging ® Power

Hire, Sales, Installation and Service

CLARKE MUSIC AUSTRALIA
Phone: 08 8266 6189
www.clarkmusic.biz/

Address: 311 North East Road
Hampstead Gardens SA 5086

DERRINGERS MUSIC

Phone: (08) 8371 1884
www.derringers.com.asp/derringers.asp
E-mail: sales@derringers.com.au
Address: 128 Grenfell Street

Adelaide SA 5000

M.D.SCARESBROOK AUDIO
PRODUCTIONS
Phone: (04) 1111 8067
http://members.optusnet.com.au/~mdsaudio
Customer Contact: Darren Scaresbrook
E-mail: mdsaudio@optusnet.com.au
Address: 39 Maxwell rd. Hackham West
Adelaide SA 5163

e Lighting ® Sound
Specialising in supplying high quality audio/
lighting systems and crew for events of all
sizes.

MICROHIRE ADELAIDE
Phone: 1300 667 095 Fax: 1300 135 586
www.microhire.com.index.html

E-mail: adelaide@microhire.com.au

NOVATECH PRODUCTIONS
Phone (08) 8234 5824 Fax (08) 8351 7439
www.novatechproductions.com.au
Addresss: 32 William St

Mile End SA 5031

E-Mail: info@novatechproductions.com.au

OSMOND ELECTRONICS PTY LTD
Phone: (0B) 8410 1111 Fax: (08) 8410 3322
www.osmondelectronics.com.au
Customer contact: Nicholas Filsell
E-mail: info@osmondelectronics.com.au
Address: 142 - 150 Gray Street
Adelaide SA 5000

e lighting ® Sound
Osmond Electronics is South Australia’s premier
supplier of professional audio and lighting
sales, hire and production services.

PROCO STAGE & SOUND

Phone: (08) 8644 0033 Fax: (08) 8644 0033
www.procowhyalla.com

E-mail: proco5@bigpond.com

Address: Shops 1 & 2, 77 Essington Lewis
Avenue

Whyalla SA 5600

PRO SHOW PRODUCTIONS
PTY LTD
Phone: (08) 8362 6605 Fax: (08) 8363 7411
wWww.proshow.com.au
Customer Contact: Andrew Houey
E-mail: info@proshow.com.au
Address: 40 King William Street
Kent Town SA 5067

® Lighting ® Sound e Vision

e Staging * Rigging
Pro Show provides premium audiovisual
services at affordable prices for conferences
and special evants across Australia.

ROAD RUNNER PRODUCTIONS
Phone: 0419 801 038
www.roadrunrerproductions.com.au
E-mail: runner11@senet.com.au
Address: 15 Township Road
Marion SA

e Sound

STAGING CONNECTIONS

Phone: (08) 8159 9100 Fax: (08) 8159 9199
Customer Contact: Ashley Gabriel

E-mail: agabriel@stagingconnections.com
Address: 15-16 Deacon Avenue

Richmond SA 5033
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e [ighting ® Sound * Vision
e Staging ® Power
Australia’s largest provider of event production

PRODUCTION DIRECTORY

MISSING IN ACTION? Details neec updating? Go to www.
juliusmedia.com and navigate to the CX Magazine area. There you'll

find a downloads section with an editable Acrobat form. It should be
completed and emailed online, or printed, completed, and faxed back
to us.

TAS

'8 Frontline

production services

~

FRONTLINE PRODUCTION SERVICES
Phone: (03) 6343 1299 Fax: (03) 6343 21399
www frontline-tas.com.au
Customer contact: James Foster
E-mail: info@frontline-tas.com.au
Address: 31 Thistle Street ( Coats Patons Corplex)
South Launceston TAS 7250

® |ighting ® Sound * Vision

 Staging ® Transport ® Power

* Rigging ® Safety @ Crewing
Based in Launceston Tasmania, Frontline is a full service Production
Company providing quality equipment and ste ff Statewide.
Stock includes Midas, Soundcraft and Yamat-a consoles, L-Acoustics,
HK and EAW loudspeakers, Lab Gruppen and Crown amplification.
Large range of backline available including Yamaha and Pearl kits,
Ampeg,Fender,Marshall,Peavey and Vox guitar amplification, Roland
Keyboards. Lighting equiv pment includes Jands Hog 1000, Martin and
Robe fixtures, Trussing and staging services.

Rosco X24 X- Effects orovides wonderful large
scale rippling light effec’s oreviously unavailatle.
Availadle with 19°, 2J°, 50° & 7° lenses X-Effects
is sui-able for projec:ng extremely bright images up
fo 30m.

Call for more informazion - (02) £906-6262
WWW.I0500.20m

EVENTAV.COM.AU
Phone: (03) 6431 7722 Fax: (03) 6431 7722
Www.eventav.com.au
Customer contact: Neville Fisher
E-mail: powersoundburnie@bigpond.com
Address: 1/11 Corcellis st
Wivenhoe Tas 7320
e Lighting ® Sound = Vision
Good service , a wide range of reliable equipment and skilled people at
a reasonable price.

K W MCCULLOCH

Phone; (03) 6343 1034

Fax: (03) 6231 4992

www.kwmc.com.site.html

E-mail: sales@kwmec.com.au

Address: 6 Letitia Szreet, North Hobart TAS 7200

PRODUCTION WORKS
Phone: (03) 6231 1505 Fax: (03) 6231 1504
www.productionworks.com.au
E-mail: info@productionworks.com.au
Address: 74 - B0 Molle Street
Hobart TAS 7000
e Lighting ® Sound * Vision
e Staging * Transport ® Power
 Rigging ® Safety ® Crewing
Tasmania’s most experienced production corr pany can supply
everything from a microphone to a full concert stage system

SCENE CHANGE

Phone (03) 6229-5822 Fax (02) 6229-5833
Address: 1/54 Browns Rd

Kingston TAS 7050

E-mail: gpercey@scenechange.com.au

www.juliusmedia.com

We just raised
the bar on
quality
hand
made
cusiom
cable
assemblies

ey,
® table sysrems

Ask for the best by name

The Resource Corpor,
Unit 154173
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Contact: Gareth Percey
Www.scenechange.com.au

STAGING CONNECTIONS
Phone: (03) 6231 4303
Fax: (03) 6231 4503
Customer Contact: Adam Webb
E-mail: awebb@stagingconnections.com
Address: 128 Argyle St
Hobart TAS 7000
e Lighting ® Sound e Vision
e Staging ® Power
Australia’s largest provider of event production

THE SOUND COMPANY
Phone: (03) 6330 1477

Customer contact; Jamie Howell
E-mail: thesoundco@bigpond.com

TOUCAN LIGHTING
Phone: (03) 8221 6444

MISSING IN ACTION? Details need
updating? Go to www.juliusmedia.com and
navigate to the CX Magazine area. There you'll
find a downloads section with an editable
Acrobat form. It should be completed and
emailed online, or printed, completed, and
faxed back to us.

VIC

ADVANCED AUDIO

Phone: (03) 9416 1433 Fax: (03) 9419 4773
www.advancedaudio.com.au

Customer contact: Steve Kirtland

E-mail: steve@advancedaudio.com.au
Address: 6 York Street Richmond VIC 3121

BILLY HYDES FLEMINGTON
Phone: (03) 9376 1344
www.billyhydemusic.com.au
Address: 100 Mt Alexander Road
Flemington VIC

BISHOP AUDIO & LIGHTING
Phone: (03) 5229 2269 Fax: (03) 5229 0776
www.bishopaudio.com.au
Customer contact: Kevin Bishop
E-mail: sales@bishopaudio.com.au
Address: 22A Dowsett St
South Geelong VIC 3220

e Lighting ® Sound
We supply a large range of audio, lighting and
visual products from leading manufacturers
from around the globe.

2

W

B S SOUND P A HIRE
Phone: (03) 9889 1999
www.bssound.com.au
Customer Contact: Mark Barry
Mobile: 0419 993 966

Email: bssound@bigpond.com
Address: PO Box 10
Burwood VIC 3125

* Lighting ® Sound
Hire and Operation of PA Systems and
Components, Lighting also available.

BYTECRAFT ENTERTAINMENT
Phone: (03) 8710 2555 Fax: (03) 8710 2599
www.byteent.com.au

E-mail: sales@byteent.com.au

Address: 2 Monterey Road Dandenong VIC 3175

CAPRICORN STAGES & RIGGING
Phone: (03) 9469 5093 Fax: (03) 9462 1088
members.optusnet.com.~capstages/rigginghtm.html
Customer contact: Tony Williams

E-mail: capstages@optusnet.com.au

Address: 16 Blaxland Ave Thomastown VIC 3074

CC’'S LIGHT & SOUND

Phone: (03) 9695 3999 Fax: (03) 9695 3900
www.ccslightsound.com.about. html
E-mail: sales@ccslightsound.com.au
Address: 486 City Road

South Melbourne VIC 3205

back up service. DELUXE REHEARSALS have
5 acoustically designed rooms. All fitted with
Meyer,Soundcraft and Audix equipment.

DILLON SHOW EQUIPMENT
Phone: 0408 1335 899
Fax: (03) 5244 1896
www.dillonshowequipment.com.au
Customer Contact: Luke Dillon
E-mail: dillonse@bigpond.net.au
Address: 2/26 Riversdale Road
Newtown VIC 3220

® Lighting ® Sound ® Transport ® Power

EVENT EQUIPMENT
Phone: 1300 134 841
Wwww.eventequipment.com.au
E-mail: mail@eventequipment.com.au
Address: 1B St Edmonds Rd
Prahran VIC 3181
e Lighting * Sound * Vision ® Staging
* Rigging
Event Equipment is a hire company specialising
in the hire of al equipment routinely used in
live events and theatre.

(@ CLEAR
SYSTEMS

CLEAR SYSTEMS
Phone: (03) 9562 7999 Fax: (03) 9548 8257
www.clearsystems.tv
Customer contact : Michael Zagarn
E-mail: hire@clearsystems.tv
Address: 2 Expo Court
Mount Waverley VIC 3149
e Lighting ® Sound = Vision
Individual Components, Systems & Production
short and long term hire; band corporate school
theatre etc; call for quote

CLEARLIGHT SHOWS

Phone: (03) 9553 1688 Fax: (03) 9553 4401
www.clearlight.com.au

Address: 5 Horscroft Place Moorabbin VIC 3189

FRONTIER PRODUCTION SERVICES
Phone: 0403 134 577

Customer contact: Peter Thoms

E-mail: peter@frontierproductionservices.com

GENIUS LASER TECHNOLOGY
PTY LTD
Phone: (03) 9584 6482 Fax: (03) 9584 6012
www.geniuslaser.com
Customer Contact: Arthur Ipsaros
E-mail: arthur@geniuslaser.com
Address: Factory 6, 63-65 Voltri Street
Cheltenham VIC 3192

e Lighting

HARRY THE HIRER

Phone: (03) 9425 8666 Fax: (03) 9429 6842
Customer contact: Simon Vinlayson

E-mail: simonf@harrythehirer.com.au

CLIFTON PRODUCTIONS

Phone: (03) 9484-8044
www.cliftonproductions.com.intropage.html
Customer contact: Warren Maher

E-mail: hire@cliftonproductions.com.au

CONCERT LIGHTING SYSTEMS
Phone: (03) 9682 6111 Fax: (03) 9682 6777
www.clsa.com.au E-mail: info@eclsa.com.au
Address: 63 - 65 Kingsway Southbank VIC 3006

DELUXE AUDIO & BACKLINE

Phone: (03) 9686 4755

Fax: (03) 9686 4766

www.deluxeaudio.com.au

Customer Contact: Dave Rees

E-mail: dave@deluxeaudio.com.au

Address: 9 Union St South Melbourne VIC 3205
¢ Sound

Suppliers of JBL Vertec 4888. Established for

20yrs we have the experience to provide high

quality audio for any event. DELUXE BACKLINE

has a large inventory of high quality stage

equipment. We offer delivery and after hours

JIM GALLAGHER PRODUCTIONS.
Phone: (03) 9386 2008

JOHNSTON AUDIO SERVICES
Phone: (03) 9329 3311 Fax: (03) 9362 0807
www.johnstonaudioservices.com
Customer contact: Larry Ponting

E-mail: bruce@johnstonaudioservices.com
Address: Unit 2, 251-253 Hyde Street
Yarraville VIC 3013

LEX AUDIO VISUAL PTY LTD
Phone: (03) 9532 3006 Fax: (03) 8682 9062
www.lexaudiovisual.com.au
Customer Contact: Alex Hasker
E-mail: info@lexaudiovisual.com.au
Address: 5 / 123 Chesterville Rd
Highett VIC 31€0

e Lighting ® Sound ® Vision
Lex AV evolved from live sound. Now heavily
involved with Outside Broadcast, Festivals,
concerts, theatre & corporate AV
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LIGHTING LAB

Phone: (03) 9898 7064 Fax: (03) 9899 5774
www.lightinglab.com.au

E-mail: lightinglab@tigpond.com.au
Address: Unit 9/10 Clarice Road

Box Hill VIC 3128

W massteknik

global event solutions

MASSTEKNIK ASIA PACIFIC
Phone: (03) 8768 6400 Fax: (03) 8787 8511
www.massteknik.com.au
Custorner Contact: Ben Claydon
Email: sales@massteknik.com.au
Address: 84 - 86 Micro Circuit
Dandenong Victoria 3175

® \/ision

MCLEAN AUDIO SERVICES
Phone: (03) 9429 5881 Fax: (03) 9428 0156
www.mcleanaudio.cam.au

E-mail: Richard@mcleanaudio.com.au
Address: 16 A Palmer Parade

Cremorne VIC 3121

MICROHIRE MELBOURNE
Phone: 1300 667 095 Fax: (03) 9646 9772
www.microhire.com.au

E-mail: melbourne@microhire.com.au
Address: 4/11 Rocklea Drive

Port Melbourne VIC 3207

NEPEAN MUSIC CENTRE
Phone: (03} 5975 02937
WWW.Nepeanmusic.com.au

Address: 4/1 Mormingtong - Tyabb Road
Mornington VIC 3931

NEXT WAVE AUDIO
Www_nexnmaveaudi:l.cnm_au
Customer contact: Gia Tran

E-mail: gia@nextwaveaudio.com.au

NIMBUS MED A SERVICES
Phone: 0£17 544 045
Fax: 03 9580 2781
www.nimbusmedia.com.au
E-mail: nimbusmediaservices@googlemail.com
Address: 32 Wildoer Drive
Aspendale Gardens VIC 3195

* Sound
Freelance sound recordist for all television
applications. 29 years experience, with a fill
sound kit.

NORWEST PRODUCTIONS

Phone: (03) 9555-4468

Fax: (03) 3555 8864

Customer Contact: Paul Bailey

Address: 692 Soutn Road Moorabbin VIC 3189

OCEANIA AUDIO
Phone: (C3) 9362 0499 Fax: (03) 9362 0699
www.oceania-audio.com/aust
Custome- Contact: Peter Lumley
E-mail: operations@oceania-audio.com.au
Address: 5-9 Hall St, Yarraville VIC 3013

e Sound
Professicnal Live Audio Equipment Hire and
Services

PHASE SHIFT PRODUCTIONS
Phone: (03) 9532 1516

Fax: (03) 9584 3319
www.phaseshiftproductions.com
Customer contact: Lawrie Videky

E-mail: lawrie@pl-aseshiftproducions.com
Address: 39 Taunton Drive

Cheltentam VIC

PONY MUSIC PTY LTD
Phone: (03) 9702 3244
Fax: (03) 9702 324
WWW.ponymusic.com.au
E-mail: info@ponymusic.com.au
Address: 3/37-41 Hallam South Road
Hallam VIC 3803

e Lighting ® Sound

Production Company, KV2 Audio Dealer,
Backline, Rehearsals, Recording and Retail all
in one massive complex.

POWA AUDIO

Phone: (03) 9729 9022 Fax: (03) 9729 9022
www.powaudio.com/

Customer contact: Jeff Knight

E-mail: info@powaudio.zom

Address: 9/ 29 Barry St

Bayswater VIC 3183

POWER AUDIO VISUAL
Phone: (03) 5441 4592
Fax: (03) 5444 5805
WWW.pOWErav.cor.au
Customer Contact: Grant Villiers
E-mail: mail@powerav.com.au
Address: 3 Stanley St, Eendigo VIC 3550
e Lighting ® Sound # Vision  Staging
= Power * Rigging ¢ Crewing
Central Victoria leading supplier of professional
Audio Visual equipment. Hire, Sales, Service
and installation.

PRO LIGHT & SOUND

Phone: (03) 9579 2332 =ax: (03) 9579 2340
www.prolightandsound com.au

E-mail: stav@prolightar dsound.com.au
Address: 934 North Roed

East Bentleigh VIC 3165

RESOLUTION X
Phone: (03) 9701 2411 Fax: (03) 9701 2511
www.resolutionx.com.au
Customer contact: Colir
E-mail: info@resolutionx.com.au
Address: 138 - 146 Browns Road
Noble Park VIC 3174
e Lighting = Rigging
Inventive presentation solutions, lighting
and rigging

SHOWTECH AUSTRALIA
Phone: (03) 9587 7311
Fax: (03) 9587 2500

nd R Red®

\

10 Bridge Street Rydalmere. NSW 2116
Phone - D2 9684 2103 €mail - robz@mrstudios.com.au Web - mstudios.com.au

www.juliusmedia.com

rdings Sdio .
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www.showtechaustralia.com.au
E-mail: showtech@showtechaustralia.com.au
Address: 15 Capital Crt
Braeside VIC 3195

 Staging * Rigging ® Safety  Crewing
Entertainment, Film & TV rigging, technical and
uncommon services. Rigging equipment hire &
installation & more

SIMON STAVENUITER AUDIO
PRODUCTION
Phone: 0425 795 492 Fax: (03) 5244 4041
Www.simonstav.com
Customer Contact: Simon Stavenuiter
E-mail: simon@simonstav.com
Address: Highton VIC 3216
® Lighting ® Sound e Staging ® Transport
* Rigging
Audio & lighting systems, staging & transport.
Servicing all of Victoria. Corporate to festivals
all events catered for.

STAGING CONNECTIONS
Phone: (03) 9321 6600 Fax: (03) 9329 0396
Customer Contact: Mark Bollenberg
E-mail: mbollenberg@stagingconnections.com
Address: 101 Roden St, West Melbourne VIC 3003
e Lighting ® Sound ® Vision
 Staging ® Power
Australia’s largest provider of event production

ﬁ STAGING
RENTALS

STAGING RENTALS AND
CONSTRUCTION SERVICES
Phone: (03) 9681 8462 Fax: (03) 9681 8467
www.stagingrentals.com.au
Customer Contact: Dave Wilson
E-mail: mail@stagingrentals.com.au
Address: Warehouse B, 768 Lorimer Street
Port Melbourne VIC 3207

 Staging
Leading national supplier of top quality rental,
construction and staging.
With exceptional construction capability,
the Staging Rentals team build custom sets,
exhibition stands, stages and environments
for a wide variety of events. Rental products
include the largest range of theatrical drapes
in Australia; bars, bollards, linens and lecterns;
stages such as revolving, pneumatic and
circular; reveals including kabuki and tab track.
Inducted into the MEA Hall of Fame for best
national technical and creative production
2005-2008.

THE THEATRICAL EVENTS
COMPANY (TTEC)

Phone: (04) 2210 1214

www.ttec.net.au

Customer Contact; Geordie Barker

=-mail: info@ttec.net.au

Address: Steele St

Moonee Ponds VIC 3039

The Theatrical Events Company (TTEC) provides
expert technical, design and production services
for Corporate and Private applications.

TOTAL EVENTS CO

Phone: (03) 5277 1991 Fax: (03) 5277 1990
www.totalevents.com.au

E-mail: info@totalevents.com.au

Address: 110 Victoria Street

Geelong VIC 3215

TRAFFICLIGHT
Phone: (03) 9510 0840 Fax: (03) 9510 0860
www.trafficlight.com.au
Customer contact: Michael Jankie
E-mail: mail@trafficlight.com.au
Address: 1B St Edmonds Road, Prahran VIC
3181

* Lighting ® Sound = Vision ® Staging ®
Rigging = Safety ® Crewing
trafficlight is an independent design and
production company servicing the event and
live performance industries.

twentyfour-7

event solutions

TWENTYFOUR-7 EVENT
SOLUTIONS
Phone: 1300 887 247 Fax: 1300 887 248
www.twentyfour-7.com.au
E-mail: melbourne@twentyfour-7.com.au
Address: PO Box 2070
South Melbourne VIC 3205

e Lighting ® Sound e Vision
Twentyfour-7 offers a complete event
partnership solution — Technical and
Audiovisual Production specialist.

WAREHOUSE SOUND SYSTEMS
Phone: (03) 9417 4866 Fax: (03) 9419 0958
www.warehousesound.com
Customer Contact: Sven Langebeck
E-mail: wssmembers@aol.com
Address: 77 Argyle St, Fitzroy VIC 3056

e Lighting = Sound
Rental and Sales 7 Days. DJ Gear, Portable
PA Systems, FX Lighting, Wired and Wireless
Microphone Systems, Installation

WYATT AUDIO VISUAL
Phone: 0412 933 604
Www.wyattav.com.au
Customer contact: John Wyatt
E-mail: wyattav@bigpond.net.au
Address: PO Box 441
Yarraville VIC 3013

e Lighting ® Sound * Vision

e Staging ® Power
Sales / Installation & Service of Business +
Educational Audio Visual Equipment

MISSING IN ACTION? Details need
updating? Go to www.juliusmedia.com and
navigate to the CX Magazine area. There you'll
find a downloads section with an editable
Acrobat form. It should be completed and
emailed online, or printed, completed, and
faxed back to us.

PRODUCTION DIRECTORY

AAA PRODUCTION SERVICES
Phone: 08 9317 2055 Fax: 08 8317 1566
www.aaaproductions.com.au

info@aaaps.b z

Address: 1/3 Thurso Rd, Myaree WA 6164
West Australian owned and operated.
Specialising in all facets of audio production
and event pecakaging.

ACP EVENTS

Phone: 1300 883 969

Fax: (08) 9451 5582

WWw.acpevents.com

Customer contact: John

E-mail: info@acpevents.com

Address: PO Bax 1801, Canning Vale WA 6370
® Lighting » Sound e Staging ® Transport
e Power = Rigging ® Catering  Safety
= Crewing

Ground Support, Lighting, Staging, Marquees,

Event Rigging, transport and event logistics.

Anywhere Anytime AUS wide

AUDEX CONCERT SOUND

Phone: (08) 9328 3188 Fax;: (08) 9227 7161
Customer contact: Keith Cramond

E-mail: audex@inet.au

Address: 251 James Street,

Northbridge WA 6003

CONCERT & CORPORATE

PRODUCTIONS

Phone: (08) 9479 3666 Fax: (08) 9479 3677

Www.ccpwa.com

Customer Contact; Tim Bradsmith, Camille

Bradsmith

E-mail: ccp@ccpwa.com

Address: 1/11Z Belgravia St, Belmont WA 6104
* Lighting * Rigging

CCP is a WA owned & operated Production

Company specialising in lighting equipment,

operators, riggers, site & production managers

for events ranging from motor car launches to

large outdoor events

CORPORATE THEATRE
PRODUCTIONS

Phone: (08) 9478 5678 Fax: (08) 9478 5679
www.corporatetheatreproductions.com.au
Customer contact: Vaughan Emery

E-mail: events@corporatetheatreproductions.
com.au

Address: 8 Belmont Avenue, Belmont WA 6104
Corporate Theatre designs and directs innovative
conference events and business presentations

in any location, indoors and out.We specialise in
complete management for conference organisers
from the original concept through to final execution.

ELECTRO ACOUSTIC
Phone: (08) 9403 7966, Wangara WA

FRONTIER LIGHTING

Phone: (08) 9445 9555 Fax: (08) 9446 8666
www.frontierlichting.com.

E-mail: ryan@frontierlighting.com.au
Address: Unit 5, 33 Hector Street

Osborne Park WA 6017
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MATRIX LIGHTING
Phone: (08) 9371 1551
Address: 3/18 Mooney Street
Bayswater WA 6053

PEEL AUDIOVISUAL
Phone: (08) 9582 0070 Fax: (08) 9582 0460
www.peelav.com.au
Customer Contact: Steve Rowe
Email: info@peelav.com.au
Address: U2 / 8 Thornborough Rd
MANDURAH WA 62°0
» Lighting ® Sourd * Vision ® Staging
Sound, Lighting, Vision and Staging for small cr large events ir the
Mandurah, Rockingham and surrounding areas.

PERTH AV

Phone: (08) 9378 0888 Fax: (08) 9377 3994
www.perthav.com.au

E-mail: mb@perthav.com.au

Address: 510 Guildford Road

Bayswater WA 6054

RAY CONDELLI SOUND
Phone: (08) 8344 1153 Fax: (08) 9344 1553

SHOWCO
Phone: (08) 9405 6450 Fax: (08) 9405 6453
www.showco.com.au
Customer contact: Barry Brittain
E-mail: barry@showco.com.au
Address: 1 Keane Street, Wanneroo W.A. 6062
® Lighting ® Sound
Professional Audio & Lighting suppliers. A twanty year comm tment to
the production industry is our proof of quality.

STAGECRAFT
Phone: (08) 9445 9600
stagecraft.com.au

PRODUCTION DIRECTORY

IR e Tel: 07 5531 4477
GO&OI ECH Fax: 07 5591 1077

NOTE OUR NEW CONTACT DETAILS
Gobo Manufacture & Design

Huge Stock Gobo Collection
browse online - www.gobotech.com.au

Custom gobos FAST!

Full colour, spot colour, B&W, steel.

* Effect gobos
* Cichroic Fiters
* Digital Clips

www.gobotech.com.au

sales@gobotech.com.au

STAGING CONNECTIONS
Phone: (08) 9221 4111
Fax: (08) 9221 4991
Customer Contact: Mark Higgins
E-mail: mhiggins@stagingconnections.com
Address: 34 East Parade
East Perth WA 6004
e Lighting ® Sound * Vision = Staging * “ower
Australia’s largest p-ovider of event production

STATEWIDE

STAGING SYSTEMS

STATEWIDE STAGING SYSTEMNS

Phone: (08) 9317 8611 Fax: (08) 9317 8622

www.statewidestaging.com.au

Customer contact: Tino Del Giacco

E-mail: tino@statewidestaging.com.au

Address:Unit 3, 1 Thurso Road, Myaree WA €154
e Staging ® Rigging ® Crewing

Layher Scaffold system

Staging deck systems, Ground supports, Truss n grids, V Towers, Supports,

TOTAL PRODUCTION SYSTEMS
Phone: (08) 9204 2999
www.totalproductions.com.au

Mobile Image Co

TV OUTSIDE BROADCAST VAN

We provide live-switched video coverage

with our mid-sized SDI digital OB Van, fully kitted out with
€ triaxial D35 wide screen camerzas, 9 digital VTRs, 4 long
lenszs, comms, commentary and audio facilities. Ideal for
live events, corporates, broadcast or pay TV, sports,
downstreaming, screen-feeding & DVD  origination.
Economical dry-hire with OB engineer, or with full
broedcast TV crew. More info: www.mobileimage.com.au

Phone 02 9953 3833

WWW. uliusmedia.com
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CLASSIFIEDS

MA TRIX

PRODUCTIONS

B.S.Sound PA Hire

3k PA with separate F/B, LX & crew. Driveway,

Vocal PA systerms & LX, mics ard components
a50 availab e. Contact Mark Barry for frae
cuote on 03 3889 1999 or 0419 993 965,

wwv.bssound.com.au mark@bssound.com.au

Gloves & Accessories for
the Entertainment Induatl'y

“m t:atal'cngi.hc.\!I

Now available from:

QLD: Pacific Enterprises 07 5596 3595
NSW: Crew On Call Australia 02 9318 2581
VIC: Big Shot Film Services 03 9318 0184

BACKSTAGEJOBS.COM.AU

Looking for a job backstage?

Check out backstagejobs.com.au
Dedicated jobs to our industry
Post a standard job for free
Upgrade to featured job from $65

Subscribe for free
Mention this ad to receive a free
featured job posting value $85.00
Phone 04130 21 960

email: jobs@backstagejobs.com.au
www.backstagejobs.com.au

7

- 8

FAX +61 2 9638 7181

ADVERTISING MANAGER: STEVE JAMES
Call 1800 462 739 EMAIL: cx.web@me.com

www.juliusmedia.com & go to CX Mag
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Acoustic Technologies Pty Ltd
8-10 Staple Street Professional Audio Products
Seventeen Mile Rocks Phone + 617 3376 4122
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Film, Broadcast and Theatre demanded
better quality LED wash lights...

-’

Robustbuild

‘Smooth fade

gklat Colour
Low Power
See more at..

sLl-

LIGHTING IDEAS

Available exclusively from...

——— Melbourne
' ) 03 8710 2555

) Sydney

02 8568 4400




