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ANY OTHER

40-YEAR ’

WHO’S SPENT A LIFETIME IN DARK,

SMOKY BARS.

THE ALWAYS TOUGH, ALWAYS CLEAR, ALWAYS GOT-YOUR-BACK SM57 AND SM58. Forty long
years an the road. Countless long nights on stage. Raucous crowds and unruly fans. The SM57 and SM58
have seen it all, and stil: they perform with a true, industry-defining sound. If you're a musician ard plan
to stay that way, go to www.shure.com.au to learn more.

For more info: SH "E

40 Kert Rd. Mascot NSW 2020
JANDN

Ph:(02] 9582 0909 e Fax:(02) 9582 0999 LEGENDARY
www, jands.com.au PERFORMANCE™




SroTLIGHT

professional lighting for the performing arts

Combi range

Professianal European lighting

'

equipment that won't break the Bank.

The Combi range takes its name from the results of
research into the best combination of professional
quality and competitive price.

Profile, Fresnel and PC spots, give optimal lighting
performance and are practical to use, combining
durability and easy maintenance.

For more info:

40 Kent Rd. Mascct NSW 2020

JANIN | | Phi(02) 9582 0909 « Fax:(02) 9582 0999

www.jands.com.au

P-oducts designed for professional use that guarantee:

Durability:
Die-cast extruded aluminium hcusing, shcekproof with
anti-scratch paint.

Long-Lasting Performancs:

Rugged construction, h gh capac ty electrical components
with hightemperature insulation and heat resistant glass
lenses.

Cooling:

By dissipation throLgh an extended finned extruded
aluminium surface and by convection through numero.s
slots even on the bzck of the luminaire to enhance
ventilation wken the unit is positioned at a steep angle.

Safety:

All luminaires are C= labelled in accordance with the EN
60598-2-17 standards for professional lighting fixtures for
public venues and theatres.
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thinking sound % Me I
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“THE TM ARRAY " TAKES THE LOW-END RIGHT

GERTHETOP

- BIG MICK HUGHES -

FRONT OF HOUSE ENGINEER, METALLICA

; o Bene-rattliuﬁj bass for the audience,

i Pﬂ:ducig"g' ihe type of low=enc that Mztallica demands and having to do it in
$ dhe, [ﬂuﬁd, well that presents a challenge: deliver even low-end coverage to the
é'u'diéh_ce-, wittout blowing the band off the stage. Thunder Audio, with the help
of Méyar Sound's Thomas Murdorf, was able to lake this production “over-the-
fop™ with the T™M Array™, a reveiutionary application of muitiple arrays of 70-HP
subwoofers flown directly above the band. “After 17 years aof doing Metallica in the
round, this is the by far the most even low-end coveragz we've ever achizved.”

- Paul Dwen, Monitor Engineer. Metallica and VP & Co-owner, Trunder Audio

& Clear comprehension for the band.
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CUEDS

Entertainment Training
Resource

This magazine contains much
information which is a direct resource
for anyone studying from the new
Entertainment Training Package, named
CUEQ3. From 2006 we will start to

map certain articles direct against the
relevant Unit of Competency within the
package. This makes CX magazine a
very cost effective resource for schools,
colleges, and universities. Note that we
offer a copyright release where articles
in CX Magazine may be photocopied
and distributed to students within an
accredited course.

EDITORIAL

Some readers wonder why there’s usually
two editorial rants here. It's because
there's two editors. [ look after News,
and Mackenzie does features. Often 1
don’t see the features until you do. This
came about because he started proofing
the copy some years back, alarmed at
my chronic and random abuse of the
language. He was the training manager
at the time, actually he still also does
that job here at the conglomerate we call
JuliusMedia.

Our magazine work spreads over
the six week publication cycle but
goes intense over the last fortnight.
Other times we operate the college, do
training, review new technology and be
family people. A really good aspect of all
this is that we are only in the office four
days a week. We close the place Fridays.
It’'s a luxury but also necessity given that
the mental work we do is the hardest
kind.

Steve James works fulltime on
CX, pulling together the trade and
maintaining the relationships vital to
what we do. Monique Wilson and
Helen Hunt back us up with admin and
finance management. Then James Den-
Ouden does the rest, he also trains at the
college and also seeks new technology
with at least one international trade
show trip each year to see it all up close.

Another important delegation is
the layout work done by Andrew
McKinnon and Caitlin Burden at Bite
Communications. Up till a few years
ago, I did the layout and it fried my
brains. Having creative specialists work
on our layout has paid off enormously
and the magazine is even more popular
today because of it. Final credit to our
printer for more than 13 years, Garry
O'Brien and his specialists who always
deliver the goods by working around
the clock. And Tony De Domizio, our
mailhouse dude. And the newsagents.
And our guard dog Lucy.

Next year is our twentieth magazine
anniversary so thinking turns towards
the celebrations and also those welded
on readers whose subscription number
is less than 10,000 — we know who you
are — some who've been here the whole
time. You'll be invited to whatever we
do around about August 15th next year.

Jutdiwg

A very strange story came to me out of
Texas this week, courtesy of Richard
Cadena. A bill before the Texas
government came perilously close to
outlawing lighting designers. The bill
was apparently introduced to prevent
unqualified persons practicing in certain
elements of the construction business,
but lighting design got included after
the bill’s sponsor received a complaint
from a constituent about a shonky
residential lighting designer.

It almost became (and may yet
become) illegal for anyone other
than ‘.. .licensed architects, interior
designcrs, engineers, and commercial
electricians...” to practice lighting
design in the state of Texas.

How does this happen?

If you ask me (and for some reason
people rarely do), it comes as a result of
too many people expecting governments
to look after them so they don’t have to
look after themselves, and it results in
some really bad law worldwide.

Too often, we wind up with laws
made by people who don’t really
understand them being enforced by
people who don't get it. When a
situation is complex, prescriptive law
doesn’t work because it doesn't allow
for the variables. On the other hand,
prescriptive law is much easier to
enforce because there’s no interpretation
required — everything’s either right or
wrong. Regulators love it, but generally
those being regulated don’t think much
of it at all.

Descriprivc laws are a better bet,
since they're based on results and cater
for diversity, but they're a damn sight
harder to enforce so lots of regulators
just lay prescriptive expectations over
the top and enforce those instead. So
instead of having to comply with the
law as written, you get to comply with
the law as some other person interprets
it — and you don't get to know what
their interpretation is until afterwards.

And once the laws exist, it doesn't
matter how stupid or unreasonable they
are — law is law, and disagreeing with it
doesn’t entitle you to an exemption.

So next time you angry up about
something and start muttering “there
oughtta be a law about...”, be careful.
You might get what you wish for.

ey
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Recession Ready Digital Concert Mixing

Packing the same power and performance as the flagship iLive, A&H have bulldozed
several pricing conventions to bring genuine high performance digital concert mixing
to real world, real people budgets.

v e

« Two Control Surface Options (20 or 28 Faders)
« Two Stage Box Options (32ins/160uts or 48/24)
= Up to 120 Mtrs CAT5 Core
« [nstant Access Analogue Style ‘Super-Channel’
s 64 x 32 DSP engine
. « 3 Dynamics, PEQ, HPF and Delay on all ins
L _'I' s i « 2 Dynamics, PEQ, Delay and 6EQ on all outs
l lv e e r I e s s 8 Stereo FX processors
« Colour Assignable Channel |D Strips
« Built-In Touch Screen
. L « Libraries, Scenes and Show memories with USB
e — ﬁ% '- . « Laptop, Tablet, MIDI or Wall Panel Control
= ' ' e « Starting from around $25,000!

ALLEN HEATH

WWW.ILIVE-DIGITAL COM/T

et mae an RANRT



NEWS

CXNEWS

DEVICES, PEOPLE AND CONCEPTS

AC/DC

BREAKING RECORDS AND SPL

BLACKICE TOUR

500,000 tickets sold in 24 hours make
AC/DC the most successful touring act
in Australian history. Along with Pink’s
current 500,000 ticket national tour, the
touring business is defying the downturn
and supplying work for lots of crew.

When AC/DC do the largest venues
in Australia next summer, they'll go back
to the future by rejecting a line array PA,
since it isn't loud enough. They will tour
with a 1990’s designed EV X-Array PA,
same as they used for their last outing in
Australia back in 2001.

In Europe the shows have been mixed
on analogue Midas consoles, continuing
the approach from the previous tour.
“When something works as well as an
AC/DC show, there’s resistance to
change”, says an insider. The FOH
console is a vintage Pro 4 Midas console,
built in 1986.

According to Live Sound International,
AC/DC’s Young brothers are valve
aficionado’s and have developed a dislike
for digital audio. Notwithstanding, the
X-Array PA is now driven through Lake
Contour processors — although one pass
through analogue to digital processing is

gentler than a whole mixing console full
of converters.

CX remembers an AC/DC tour in the
mid 1990's where the band hired Robbie
MecGraph, who was then the sound
engineer for Simply Red. (He went on
from AC/DC to the Rolling Stones).
“Have you got the right Robbie?” he
asked them. At rehearsals he made a big
mistake by suggesting some triggered
drum samples. “There was a horrible
silence”, he said, “during which I realized
I might be seated on the wing of the
plane”.

AC/DC are probably the only mega
stadium band where all the Marshalls on
stage actually work. They are not there
for show. The guitar riffs can hit the front
of house mixing riser at around 110db —
before the PA is turned on.

There’s no prohibition on lighting — the
usual AC/DC tour approach is massive
visuals, and this tour couples a giant
inflatable Rosy (she is getting on a little
these days) with a locomotive. Best left to
the imagination.

Roll on February! CX has family tickets
and earplugs arranged. X

QANTAS

UIETLY
CHANGES
BAGGAGE
RULES

Rude shock as bands charged
thousands more at checkin

It was until recently a simple $10 o-

$20 extra charge to check in a guitar or
roadcase when flying around Australia

on QANTAS. Bands and crew always
chose QF ahead of Virgin Blue because
of this. Now the two airlines are charging
airfreight rates for excess baggage.

Now QANTAS charges $10 per kilo
over the standard 23 kg limit, which
amounts to about $150 for a guitar in a
case. A band with 4 guitars, 2 amp heads
and a cymbals case could pay more than
$1000 one way. “Additional Collection on
QANTAS, we have simplified rates....”
says the internal airline memo, which
insists that excess rates should be ccllected
in Business Class and international First
Class as well.

Events firms are incensed. “To add
insult to injury you waited until the
deadline for moving frequent flyer points
from various credit cards to the Qantas
system has expired and then announced
the excess baggage changes”, wrote Simon
Kemp of Bramshaw ICS Conference

Continued page 10+ + « » « « «Jp»
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==3necialised Etage Engineering

Your Complete Entertainment Rigging Solution

ROLYFT

R VAN Lifetime Warranty Lifetime of Service
f«%& Designed for the Entertainment Industry
Ay "ii Prolyft Hoists Available from Stock
| \@g- Za0/300/1000/2000 kg Hoists
| Controllers
Load Cell Systems

£, PROLYTE PRODUCTS Often Copied, Never Equalled

_:1;': ~

Systems |

Truss

StageDex[

DOUGHTY 453

SPECIALISED STAGE ENGINEERING
Phone: 1300 733 712 Fax: 07 3271 2677

e-mail: infol@stageenaginzerina.com web: www.stageengineering.com

Visit us at integrateS
Stand 012 & P12 =

[
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Communications.

“You have removed what we regard was
your last and only unique selling point - we
always flew Qantas because you cid not
engage in this excess baggage treachery
- now we will fly with anyone because it
makes no difference”, he concludad in an
angry letter to the airline.

A tour manager who works with major
bands told CX he had not yet been fo-ced
to pay the excess, because he always turns
up two hours before departure and sweet
talks zhe checkin staff. “But I will budzet
for this, because it could cost a lot”, he says.
His international tours sometimes need a
2 tonne truck for excess bags and backline
essentials. At $10 per kilo, that would be a
$20,000 cost if the airline applied its rules.

“I wrote a letter to the CEO but got no
reply”, he says.

“We have no package rate for excess
baggage, just for air freight”, explained
Phil Robinson the National Sales & Client
Manzger for Show Group. Like other
specialist travel agents, thcy arrange group
travel and deeply discounted unconditional
air travel that suits entertainment and
events professionals. But they can'’t help
defray the new excess baggage charges.

Anyone carrying professional equipment
should be aware of the new charges, which
go as high as $50 per kilo on long haul
international flights. This would add $750
per guitar on a one way trip to London.
With no distinction between a deeply
discounted ticket costing under $1,000 and
a full rate First Class ticket costing ten
times more, the new charges appear set to
cost the airline its preferred carrier starus
with backstage crew. X

NEWS |

COEMAR DESISTI
AUSTRALIA IN
RECEIVERSHIP

After 18 years the Melbourne based
lighting importer and special projects firm
Coemar DeSisti Australia has become a
victim of the recession.

“Early this year major projects and
many small projects were just cancelled
outright”, CEO Peter Kemp told CX.
“The project market just died, it caught up
with us through totally cancelled projects”.
He preferred not to elaborate on which
projects the firm lost. The firm relied on
major projects ahead of its bread and butter
business, importing and reselling lighting.

The firm was a three way partnership
between Peter Kemp, the Italian
manufacturer Coemar, and another Italian
manufacturer DeSisti. CX asked Peter
what was his partner's reaction. “With
todays economic situation I believe they
have their own problems right now”,

Peter Kemp said, “and they've always left
Australia alone to do our own thing as
such”.

Patterson Consulting was appointed as
receivers on May 13th, and are seeking a
buyer for the business as a going concern.
This is not unrealistic — in its time Coemar
DeSisti ran significant projects across Asia,
the likes of which will return.

While major projects are an enormous
challenge and can be highly lucrative,
more emphasis on smaller scale work and
product distribution could have made a
difference in hindsight.

“How do you feel?”, CX asked Peter
Kemp. “Obviously not great after building
this from nothing 18 years ago”,

he said. (®,4

e W

Peter Kemp in happier times..

RESORT SELF
DESTRUCTS AND
GIGS GO

Fairmont Resort is a five star, 250 room
property perched in a beautiful location
above a scenic gorge in the Blue Mountains
west of Sydney. For many years it has been
a highly desired convention destination
where the who's who of Australian big
business ran great events. It has a ballroom
and conference facilities suitable for
medium scaled events.

Until now. It's a strange story: Peppers
managed the resort until after it was
sold to an organization that rebranded
the property as York Fairmont. When
Peppers management ended, there was a
devastating mass of staff cuts and confusion
under the new regime.

CX understands the events industry has
shunned the property even before reports
of a customer rebellion over Easter, when
the Sydney Morning Herald says 200 angry
guests petitioned the hotel for refunds.
Since then a litany of stories have emerged
from the property, relating to lack of staff,
cleanliness and even guest safety after it is
alleged reception phones were diverted and
an ambulance could not be called for a sick
guest.

The venue is sorely missed by production
suppliers and freelance crew who
supplemented one of the few independent
in-house audio visual teams, that had
a very solid reputation. The exodus of
experience from the resort has upset
the local community, where local media
has been in a frenzy reporting each new
disaster.

York is owned by a mysterious firm
with confusing multiple associate entities,
some containing the name Brighton. It is
reported that the organisation is run by
Michael Kwok and Helen James who are
thought to be a married couple.

They bought the property from Mirvac
group for $§47 million in December 2007.
No one understands their strategy, which
appears to be wealth reduction. X
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Monday |5th — Wednesday |7th February 2010
Sydney Convention & Exhibition Centre

The must-attend event for Pro Audio
* Audiovisual « Broadcast ¢ Sound « Lighting * Vision
» Staging products and services for the Live Events and AV Installation industries.

www.entech-tradeshow.com



NEWS

TRADE SHOW SEASON
OPENS

(As organisers hit back)

Last issue CX reported on industry
reaction to three trade shows in Sydney
in July. Given the high stakes, we had
some reaction. SMPTE have responded
strongly, and Integrate cancelled their
visitor advertising campaign in CX.

In July SMPTE and Integrate will stage
their Sydney trade shows and before they
open, both show organisers have banked
their profits. Based on floor plans we have
seen, and assuming everyone pays list rates,
the shows are likely to make at least a
quarter of a million each. CX is unaware
of the status of the CEDIA trade show,
also scheduled for July.

Whether sufficient trade visitors attend
to produce a return on investment for
exhibitors remains to be seen. The end
of the stimulus tax break for business
investment on June 30 means new business
will be scarce, and business in general is
down this winter.

Some firms will not exhibit at all. At
presstime Integrate won't have exhibits
from Group Technologies (DiGiCo,
Nexo), Jands (Shure, JBL, ETC,
Vari*Lite), ATT Audio Controls (Studer,
Neve, Smart AV) and Show Technology
(Martin, MA). These firms are not in
difficulties, they mainly say they can't
justify the expense and they can’t see
sufficient trade will attend.

For its part, Integrate claim several
thousand pre-registrations ahead of their
show which debuts July 6 and runs until
July 8 at the EQ_in Sydney’s Moore Park.

SMPTE runs July 21 — 24 at Darling
Harbour and, like Integrate, entry to the
trade show is free after you register.

The heart of a trade show is the
exhibitors, whose promotions and events
account for most trade attendance. The life
blood is visitors who are attracted by
exhibitors and side events. Lets see what
happens next. (0,4

SMPTE RESPONDS
TO CX

1 read with interest the article “Trade
Shows Winter Reckoning Looms’ in the
June edition of CX Magazine. Given

that it was labeled as ‘News’ and not as

an opinion piece, I was confused and
concerned by the article’s lack of factual
credibility. Not to mention its comparison
of the SMPTE Conference & Exhibition
to Integrate and Entech. The underlying
message of the duplication of the Integrate
and Entech shows was lost in comments
that really served no purpose other than

to unsettle the industry and denigrate

SMPTE — an event which has existed as
a unique show, much different to these,
biennially since the eighties.

With no comment or information
sought from SMPTE or Expertise Events
as organisers of the SMPTE Conference
& Exhibition, it is of little surprise that the
article is based on industry generalisations
and misconceptions and full of untruths
about the event.

I have no recollections of any
conversations with your company whereby
merging or profitability of the event was
discussed; therefore you can imagine my
surprise when this statement went to print:

‘we had talks with AES and SMPTE
on and off across our decade running
ENTECH but all of us were just too
addicted to the money to want to give any
of it away. AES and SMPTE waffled
about not making much money at all
which was untrue’.

If a conversation like this had
taken place, you would know just how
inappropriate it would be to merge
SMPTE with an event like Cedia,
Integrate or Entech. The cross-over in
exhibitors and visitors with Cedia is nil
and the other two is minimal - 20% at
the very most. There is no comparison
between SMPTE and these events — none
of them specialise in the motion imaging
and broadcast industries, follow the
same format or educate as much as they
showecase the latest equipment. It is with
these points of difference that we continue,
year in and out, to attract the major
players.

SMPTE is very different to these
events. Having said that, this raises the
real issue that Integrate and Entech are
two very similar shows. Perhaps their
consolidation would be effective?

And while we are on the topic of the
proliferation of shows — another marketing
and sales tool currently over-servicing the
area is magazines. So, your argument is
two-fold — if two events alike in content
should merge to cover all aspects of the
industry, shouldn’t magazines do the same
too?

‘We have made numerous changes
to SMPTE this year to ensure that the
event provides a total experience for
our exhibitors and visitors. We have
strengthened our position with the support
of influential industry groups and we will
provide a wide range of visitor benefits
which range from first-class features
right through to free workshops. Yes,
we present FAR more than just products
and no, we are not a trade show that is all
about money!

And while ‘66% of exhibitors say
the cost of exhibiting at a trade show is
rising faster than inflation’, the cost of an

exhibitor rebooking a stand at SMPTE has
not increased in the past six years! Yes it’s
true, ‘it might be cheaper to hold a show

at Moore Park than in Darling Harbour’,
but looking at the exhibitor prices you
wouldn’t know - it's virtually the same
regardless of the inferior venue.

So according to your article, if SMPTE
was simply ‘addicted to the money’ it
would:

a) be held every single year with no regard
for overloading the industry and;

b)would relocate to the most inexpensive
venue available in Sydney but leave
exhibitor costs as is.

Contrary to your comment that all
tradeshows are outrageously overpriced,
they are one of the most exciting, powerful,
versatile and cost-effective marketing and
sales tools availakle and orchestrated well,
are regarded as an ‘essential experience’ by
consumers. Exhibitions are still the only
medium to provide organisations with the
opportunity to stimulate all five senses.

SMPTE Conterence & Exhibition is
considered a reputable event which fills
space quickly and attracts the support
of industry associations and major
players. Provided you can assure it will
be published in a fair and balanced way, 1
recommend that you contact us to obtain
up-to-date information and relevant
comments should the opportunity arise
to mention SMPTE in your publication
again.

Gary Fitz-Roy
Managirrg Director, Expertise Events

EAR MONITORS
AUSTRALIA GENERIC
IEM

Overcome with jealousy of Science Boy's
swanky custom moulded EMA monitors,
Mackenzie got hold of a pair of the

rather less costly generic version, and was
apparently quite impressed. “They fit well
and give really good isolation. The sound
is excellent, and they’re supplied with all
the various rubbery and foam attachments
to tailor them to your ear. I'd say they're
at least as good as any other IEM plug I've
used.” They come in a neat, retail friendly
blister pack which includes a little carry
case and all the other necessities.
www.earmonitorsaustralia.com

X
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INTRODUCING VENUE SC48

THE ONE FOR ALL, ALL-IN-ONE
LIVE SOUND CCNSOLE

VENUE SC48 is the definitive, all-in-one live sound
solution, packing a full complement of I/0O, digital
signal processing, mixing control, audio plug-in
support, and a Pro Tools LE"® interface inta one
console perfectly sized for all your needs, whether
it involves concerts, house of worship services,
corporate events, or other smaller productions.

PRISTINE SOUND, UNPARALLELED PERFORMANCE

The most affcrdable entry into the VENUE family line, SC48 offers
the same amaz ng sound quality, reliability, and ease of use as its
lerger siblings, and introcuces innovat ve new workflows including
Channel Cortrcl and Flex Channel. But don't let its small size fool
you. With supoort for 48 mic inputs and up to 32 cutputs, SC48
car handle large productions. And because all VENUE systems
run an VENUE D-Show" software, it's easy to move up to a bigger
system without having to learn new software or rebuild show files.

Studio-quality sound, live show recording, Virtual Soundcheck,
unprecedentad warkflaws—VENUE is revolutionizing live
sound. Discover everything you can accomplish with SC48,
visit www.digidesign.com/venuesc48 to learn more.




ROBE LAUNCH PLASMA FIXTURE

ALIA LIGHTING
SEMINARS AT
INTEGRATE

ALIA (The Australian Lighting Industry

Association) are offering low cost seminars
at the Integrate Trade Show in Sydney
(July 6 — 8). They offer opportunities for
everyone with an interest in lighting to
find out more about the art, craft and
technologies of lighting, at very little cost.

Presenters include Richard Neville
[Mandylights], Richard Grenville [Blow
Designs] Fabian Barzaghi [Space Cannon],
Nicolas Moreau [Enttec], Trevor Sykes
[LSC], Nick Denville [OpenClear],
Trevor Sykes [LSC], Alex Mair [Jands],
Paul Collison [Eleven Design] and Megan
McGahan [Nine Network].

Six sessions are offered, each around
an hour and a half duration. They are:
Lighting 101, Visual Design Tools, LDs
in the Hotseat, PC vs Console, Practical
RDM and Video as a Lighting Tool

Session dates and times are listed on

the seminars page of the ALIA web site
www.alia.com.au/integrate_bookings.
htm _.-' r

IN HOUSE PA
TRENDS UP

Sydney’s Hordern Pavilion is set to join
Luna Park and Enmore Theatre as venues
with professional concert PA systems
installed in house. Jands Production
Services will install six V-Dosc boxes per
side, plus subs at the 5,000 seat Hordern
which will in turn offer promoters the
convenience of a pre-installed system.
Consoles and monitors are included in the
system deal.

JPS have offered a similar arrangement at
the 3,000 seat Luna Park venue for several
years, based on a JBL Vertec PA. Sydney’s
Enmore Theatre has a Nexo Geo-D PA,
and has for many years provided both
audio and lighting support to venue hirers
with great success. Enmore is one of
several Century Venues, including Metro
and Factory Theatre, all of which boast
in-house production.

Some venue production hire deals
provide the venue with a commission,
where others simply make the production
facilities available at no or low cost to the
venue for its own produced events. “Every
deal is different”, an insider told CX, “even
to the point where if the venue is hungry
for a show they can subsidise rental against
production hire.”

The next category of venue, clubs seating
500 to 1500 have always had installed
production, most significant of which is
Revesby Workers Club in Sydney which is
capable of hosting most mid level touring

Y
acts. ik

Esciting advarices at last for
moving lights

Imagine a lighting fixture with a lamp

that is rated almost <he life of the fixture.
This is the tantalizing possibility offered
oy Robe, the first manufacturer to rush the
LIFI lamp to market

LIZI stands for Ligat fidelity “amp, a
tinv source with no £lament which uses
miero waves to create a plasma _ight
source. It is very radizal, as it can be
dimmed down to 20% which means a
staadby mode is possible. The lamp was
invented by the Luxim Corporation, who
sought a long life solation for street lamps.
That version of the lamp is claimed to run
20,000 hours, but at street-lamp dreadful
colour temperatures. The entertainment
version is de-rated fcr hours, ard re-rated
for colour temperatu-e. The lamp itself is
tiny.

Rebe showed their new Robe Innovative
Cencept fixtures, nemed ROBIN for
short, at a series of -vadshows recently.
Tkese include Spot. Wash and PLASMA
spot variants. The scot and wash utilise
Philips new MSD Gold/2 lamps, a 300

Cor. Biviano, Jorn Grimsbaw and Josef
Valchar (Robe) pictured at the ROBIN
briefing).

watt discharge lamp which Robe have
joired with a new retlector for remote
hotspot control.

Eut it's the PLASMA spot that has
people talking, not the _east due to the
possible ‘whole of life’ amp and its
attributes. Whele the Fhilips discharge
larcp based ROBIN fixtures are brighter,
the PLASMA lamp ccmes close. Where
it wins is bette- colour rendition, and the
ability to dim down =5 20%. It loses its
colbur temperature vhen it gets down
aroand 60% of sower, so ROBE simply
corbine a mechanical dimmer with an
electronic one, and cncz the beam has
been dowsered -he lexr o is switched down
to run at 20% sower.

"his has the >bvicus benefit of saving
power against 1 trad:ti-nal discharge
fixture, which zooks along at full power
even when the beam is shut off. The
secondary adventage is the fixture doesn’t
bake itself to death.

Because the LIFT la-p is so new, the
life is projected rather than known, and
a caveat may be whether Luxim Corp
use the Philips and Os-am lamp rating
method that savs 50% of all lamps will last
X>X hours.

But LIFT is excitiag. So too is the
general suite of ROBIN features that
deliver a TV ard thea=e friendly fixture
duz to low noise, fast -is, and very good
CMY colour rrixing.

As to ROB=’s grow=h in the market,
John Grimshaw from Bytecraft says across
all the hundreds of fixtures they've sold,
he cannot recell a single spare parts order.
“When we tour othe- fixtures, there’s
always a few cases full of spare parts”, he
says.

ROBIN will have irts next industry
showing at the Integrate trade show in
Sydney, July 6 throvz> 8 on the ULA
stand. (¢
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AVID OPEN
NEW DIGIDESIGN
MARKETS WITH

VENUE SC48

Sub $40,000 console
challenges Yamaha M7 CL

Avid has introduced Digidesign VENUE
SC48 selling at $39,995 for small to
m:d-sized houses of worship, clubs, and
corporate A/V companies, as well s
touring customers. It is pitched fai- and

square at Yamaha's M7CL whicn itself
has been a game changer.

3uilding upon the VENUE femily of
prefessional live sourd systems, -he SC48
system has Plug-In sapport for software
pleg-ins from Digidesign and a aqumber
of -hird party developers. US$4C00 worth
of Plug Ins comes with each console. SC

48 boasts 48 in and 16 out, on the back of
the console.

[t has direct Connection to Pro Tools
LE (supplied) to record shows and
perform Virtual Soundcheck: a timesaving
process to playback and mix tracks
recorded from a previous performance
using a computer connected via VENUE
SC48's built-in USB port.

Channel Control allows easy access,
display and adjustment to any channel
parameter with the single click of a
button. In addition, any eight parameters
can be assigned to the colour-coded
framework for immediate access during
the mix.

Center Flex Channel provides
immediate access to any kcy input, such
as a lead vocalist's microphone, without
having to go through fader layers.

VCA and Group Spill provides easy
control and quick access to grouped
channels within a mix by focusing the
control surface layout to match the logical
groupings created by VCA and Group
style mixing.

All VENUE systems, including the
VENUE SC48, Mix Rack, Profile and
D-Show console, use the same VENUE
D-Show software, allowing customers to
easily transition show files between any
system in the VENUE product line within
a familiar interface. And with VENUE
D-Show 2.8.1 software, available in June
to registered VENUE system owners,
customers can take advantage of several
new workflow innovations, popular user-
requested features and other enhancements
to increase workflow and mixing cfficicnc_\'
across all VENUE systems.

VENUE SC43 is available now. There
are new network arrangements in place
with AVID (parent co of Digidesign)
appointing Angus Davidson as Live
Sound Sales Manager, Australia and New
Zealand. Contact him on mobile 0448
959 865 or e-mail angus.davidson@avid.
com

UNIVERSITY THEATRES CHOOSE VISTA

University Theatres, who manaze the
performing arts venues at The Un_versity
of Western Australia, have upg-aded their
lighting equipment with the purchase of
two Jands Vista S3s and M1 controls.

University Theatres attract a broad
cross section of hirers to its seven
venues, so it was essential that the new
beards were highly flexible in thei:
zpplication. The 758 seat Octagor.
thzatre in particular is a multipurpose
venue, presenting theatre, concerzs,
comedy, conferences and dance scool
productions.

John Doyle, the Technical Manager

said the Visras were ideal because they
no: only had the capabil:ty to quickly
enter complex theatre plots, but also
because they can be ased as a manual
board for dance procuctions where

lack of rehearsal time= often demrands
spentaneous lighting design. Another
adwantage o- the Vista is that it is used at
the WA Academy o= Pesforming Arts so
all the gradvating technical stucents are
fariliar with the board.

University Theatres Head Tezhnician,
ClLnt Balfour was also delightec to take
possession of the Vistas because of their
imoressive programming features.

"S})lit]‘m)dc allows us to control up to
50 clips, and faders and buttons can be
programmed to be groups, presets, clips
- anything you lke!”, he said. “The desk
also has super playback controls - these
buttons and faders are used like the “GO”
buttons of other boards and the faders
give real-time control of playbacks.”

One Vista S3 and M1 will be
permanently located in the Octagon
theatre, while the second unit will be
used either at the Dolphin theatre,

New Fortune theatre, Winthrop Hall

or Sunken Garden outdoor auditorium,
depending on the demands of the various
productions.

www.jands.com.au X
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EYAMAHA <2

FREE LS9 AND M7CL TRAINING

JOIN THE TOUR!

If you've been looking for focused, hands-on training on Yamaha's
most popular and innovative live digital mixing consoles, the LS9
and M7CL, it’s time to join the tour!

Yamaha's Commercial Audio trainers are visiting Brisbane,

Sydney and Melbourne to conduct intensive training sessions

on each console.

D GITAL MIXING CONSOLE LS9
LS9 SCHOOL

This 3-10ur course teaches you to operate
Yamaha's most compact and accessible

live digital mixing console, available in a
16-fadar, 32-channel or 32-fader, 64-channel
format and featuring real-time MP3

record ng and playback.

Sessions will have a maximum of two participants per console.

Entry is by approved application only.

VENUES, DATES AND SESSION TIMES:

BRISBANE
Rehearsal Room
Roundhouse Theatre
6-8 Musk Avenue
Kelvin Grove QLD 4059

Tuesday, 11th August Wednesday, 12th August
10:00am, 2:00pm, 6:00pm 10:00am, 2:00pm, 6:00pm

SYDNEY

Reg Grundy Studio Tuesday, 25th August Wednesday, 26th August
Parade Theatres 10:00am, 2:00pm, 6:00pm 10:00am, 2:00pm, 6:00pm
215 Anzac Parade

Kensington NSW 2033

DIGITAL MIXING CONSOLE M7CL
M7CL SCHOOL

This 3-hour course puts you in front of
Yamata's most revolutionary and intuitive
live digital mixing solution, available in a Z2-
or 48-channel version and featuring touct
screen and CentraLogic™ interface.

MELBOURNE

Yamaha Music Australia

Level 1, 9¢ Queensbridge Street
Southbank VIC 3006

Tuesday, 8th September Wednesday, 9th September
10:00am, 2:00pm, 6:00pm 10:00am, 2:00pm, 6:00pm

For application details, please go to:

www.yamahamusic.com.au/



Jchn Dunn of /D &ound in Queensiand
deesn’t even have a rusiness card. He's

provided sound for [=rge scale events such

as car shows, sparﬁ:;“} events, concerts,
agricultural shows, air shows; almost anything
otdoors for around 20 years. He has enough
inventory to cover 13 kilometres with full
range sound.

Jobn is a customer of Acoustic Technologies
ard is enthusiastic ancut the company’s new
70G Series. He sees iz as a great addition: It

[fidls the void betwee- he 100 volt and concert
stuff.” He's recently added 46 AT Speaker
Catinets to his hire snventory, indmﬁrzg
750XA’s, 200Xs 209X A’s and SSB12As.

X

www.jdsound.net.an

NEWS

DX121 DIGITAL
WIRELESS COMMS
SYSTEM

HME'’s new DX121 System features the
BS121 base station with built-in charger
for a single BAT41. The BS121 allows
users to connect directly to any headset
position on any hardwired intercom
station or beltpac. It also has four-wire
connectivity and a programmable relay
for actuating a two-way radio or adding
functionality when connected to a digital
matrix intercom.

The DX121 supports a single hands-
free user and up to four users in push to
transmit (PTT) mode. It can be packaged
with any of the existing DX100 and
DX200 Series remotes. The DX121 is
ideal for the applications requiring a
simple and affordable wireless system,
yet can be packaged for multi-channel
applications with up to eight systems
operating in the same location. The
DX121 can also assist in requirements
for extended coverage in a large venue,
using the existing hardwire intercom as a
backbone to connect DX121 and DX200
systems positioned throughout a facility.

See it at the Murray Tregonning Sales
stands at SMPTE and at Integrate Trade
Show, both in Sydney in July.

www.mtas ELIE s.Ccom.au

(0.4

VARI*LITE LED WASH

Thae VLX Wash Iuminaire is the next
generation of solid-state lighting from
Vari*Lite. It has seven 90 watt CBM380
RSBW LED chipsets to provide output
that offers three times the efficacy of
ccmparable tungsten sources. The total
system provides greater than 10,000
lunens of output, =nd the 50,000 hour
soarce life of the c™io ensures that lamp
reolacement costs are a thing of the past.

70% lumen intens:ty maintenance over
that time guarantees that the VLX will
remain powerful and bright well into
thz future. Because of the internal beam
hcmogenization system, (patents pending)
colour mixing is strcoth, natural, and free
of “colour shadowing” effects associated
with other LED fi-tares.

Additionally, the VLX offers a CRI
of 93, a continuous y adjustable colour

temperature
white range
between
3000 and
6500 degrees
Kelvin, and
seamless
colour
mixing that
all combine
to create a source that behaves like
familiar and effective tungsten luminaires
without the associated costs and
inefficiencies inherent in those systems.

Zoom control is achieved by the use
of a patented lens system that offers 3:1
range from 22 to 60 degrees. Should a
tighter beam be desired, the entire zoom
system can be easily removed from the
luminaire.

(0.4

www.jands.com.au

NEW ARX AUSTRALIAN
WEBSITE LAUNCHED

ARX Systems, in conjunction with
Australian Distributor The Resource
Corp P/L have launched a new Australian
specific website featuring the full range of
ARX Signal Processing, Power Amplifier
and Loudspeaker products.

ARX Managing Director Colin Park
commented,

"The new ARX Australia Website will
support The Resource Corporation's large
Dealer network in Australia with market
specific product and sales information, as
well as full application notes, user manuals
and other technical information for all
current and just about all products we've
produced in our 25 years of manufacturing
in Australia."

"TRC Managing Director Tony
Hosking and I both felt that both ARX
dealers and users would appreciate and
benefit from a localised website. We've
got a very large user base in Australia, our
products have proved to have admirable
longevity. Demanding users such as the
Victorian Arts Centre are still using
ARX products like the EQ60s 1/3rd
Octave Graphic Equaliser which we
manufactured 10 -15 years ago every day,
some testimony to the original design, and
the build quality”.

The new ARX Australian website is at:
www.arx.com.au/Australia/
index2.html

(N NEEDS YOU!

Are YOU the Secret Listener?
Have YOU got the scoop on the big news?
Do YOU know how to?

Could YOU be the contributor
we're looking for?

Send your submissions to

julinvsmedia@me.com
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MIX WITH
THEBEST. —

The Yamaha M7CL digital mixing console has an interface allowing you to perform any
mixing application faster and more intuitively. Visit our showroom for a demo today.

Mix with the best at Soundcorp - Best Products, Best Service and Best Price.

M7CL Digital Mixing Console

The time to go digital is now...

If you're planning to build or upgrade a mid-size sound
system - installed or portable - now's the time to
move up to a top-performance, easy-operation digital
system based on the M7CL. This is one digital mixing
console that lets you concentrate on sound without
being overwhelmed by the technology.

If you've been delaying a move to digital because

of interface or operztional issues, the wait is over.

The Yamaha M7CL Digital Mixing Console offers
professional digital console performance and features

Call Sou I"Idcorp tOday for for live sound in a 3z- or 48-channel system that can
pricing & conﬁgl.lration 5 actually be easier to use than a conventional analogue
L]

console. It sounds great, too.

Yamaha Centralogic™

Yamaha's Centralogic interface takes
the most direct approach to giving

you maximum opzrational ease and

eff ciency in a digital console. Rather
than trying to simulate the feel and
werkflows of an analogue mixer,
Centralogic goes straight to the heart of
the matter, simplifying digital operation
to -he point where it is actually as
intuitive as analocue.

Centralogic

SOUNDCORP

New showroom & The Sweet Spot located: Sydney Branch Office:
570 City Road South Melbourne 3205 phone. 02 8596 5855 fax. 02 8596 5850 www.soundcorp.com.au
phone. 03 9694 2600 fax. 03 9694 2626

email: sales@soundcorp.com.au




YAMAHA HOSTS FREE
LS9 & M7CL TRAINING

Yamaha Commercial Audio announces
LS9 School and M7CL School, a series of
hands-on training sessions focusing on the
features and operation of Yamaha's most
popular live digital mixing consoles, the
L.§9 and M7CL.

In August and September 2009,
Yamaha's trainers will be visiting Brisbane,
Sydney and Melbourne to conduct 3 hour
sessions. These will be repeated at 10am,
2pm and 6pm on the day of training,
With two participants per console,
attendees will mix on a multitrack and
become familiar with the operation of the
LS9 or M7CL (depending on their choice
of session).

LS9 School will teach participants
to operate Yamaha's most compact and
accessible live digital mixing console, the
LS9, which is available in a 16-fader,
32-channel or 32-fader, 64-channel format
and features real-time MP3 recording and
playback.

M7CL School will place participants in
front of Yamaha’s mid range console the
M7CL, available in a 32- or 48-channel
version.

Entry into each session is by approved
application only. Users can apply to

participate in their session of choice by
going to www.yamahamusic.com.au and
following the links to the course
application page.

QSC MOVES
FURTHER INTO
PA MARKET

After achieving their goal of becoming
the world’s largest professional amp
manufacturer QSC embarked on a
mission to become a leading full line
professional audio manufacturer and
began to roll out speaker and digital
control products.

Six years later QSC are up against the
biggest names in the pro audio industry
in the white heat of the powered portable
speaker sector. QSC believe they have
taken a quantum leap with the K product
range.

The complete range K8 (8" 2-way),
K10, K12 and KSUB (double 12”
subwoofer) are all powered by the same
1000w Class D amplifier module. The
concept of the fullrange models is a choice
between size, weight and bass extension
not between duty cycle capabilities.

K8, K10 and K12 are housed in
professional looking yet rugged and
extensively braced ABS enclosures. The

X

fullrange
models
feature a
unique Tilt-
Direct pole
cup mounting
system - a
turn of the
dial engages
a 7.5 degree
downward
tilt of the
speaker.
Integrated
Mi10
suspension
points allow for suspended applicasions.
The KSub is 2 dual->2" bandpass
design, constructed of premium birch.
K-Series also features some of {ZSC’s
DSP technologies include DMT
(Directivity Ma-caed Transition) waich
delivers matched LF ard =IF covercge
across the listening arez eliminatinz
unnatural ‘dead’ or ‘hot frequency zones
and DEEP whick limits speaker d-iver
excursion by actively managing low-
frequency transients wizhcut deg-ading
underlying signal or ad zcent frecuencies.
Pricing is right in the zone with RRP
listed at K8: 1,499, K_J: 8$1,69¢, E12:
$1,899 and KSUB: $2,499. X
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_ /. Norwest

roductions

Now with over 60 channels
of Shure UHF-R radio mics
complete with antenna

L'Acoustics KUDO (118 cabinets)
EAW KF760/761 Line Array
Funktion Resolution

Concert System

EAW KF750, KF730, KF850

EAW SB1000, BH760 subs
Acoustic Technologies Blackbird
Line Array

CX 15 JULY 2009

Adamson Y10 Conceri System
Dolby Lake Processor

Lake Contour, MESA

XTA DP428, DP226, DP224
Optocore Digital Network
LabGruppen fp6400

Camco Vortex 6

Crown Macrotech VZ5002

distribution systems that
can solve any RF issue.

Midas XL4, XL3

Yamaha PM1D, PM5d
Yamaha M7CL, DM2000
Yamaha 01V/96 (40 consoles)
Digico D5 112/EX

Midas Heritage 3000, 1000
Midas Verona, Venice

PRODUCTION
AND RENTAL

AUSTRALIA'S MOST
VERSATILE RENTAL
INVENTORY

Accurate turnkey audio for
important shows of any size,
anywhere. Olympic Games
Commonw=alth Games,
Major Events, Corperate,
Festivals,

Theatre ad Bro

BRISBAME
New Pt 17 3892 0900
Graem ehouse

ss: Yeeromgpilly
Corporate Park
Uniz 133¢#49 Station Rd
Yeerongpilly QLD 4105

SYDNEY
Ph: +61 2 9737 8522
Dave Rennie

MELBOURNE

New Ph:<51 3 9646 9230
Paul Bail

New Addrass:

294 Salmeon St

Port Melbourne VIC 3207

arwvw.julitsmedia com
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MULTI-CHANNEL DIGITAL
MICROPHONE INTERFACE

Digital microphones offer decisive advantages in complex setups,
where a large number of microphone channels are operated
in parallel, for example setups for orchestral recordings in the

need more
freedom?

It allows synchronization of the microphones without a \ ntrOd ucin g J[h enew

sample rate converter, along with complete control and storage
of the settings via Mac or PC. AKG G U ITAR B U G

Level meter and gain setting can be done on the front panel,
operable even without a computer. Aside from XLR connectors, abl
it also has D-sub 25 outputs with Tascam and Yamaha pin
assignments plus an optical ADAT interface. _
www.syntec.com.au X

studio or live.

Neumann’s DMI-8 is an eight-channel digital microphone
interface, is now available for microphones from any
manufacturer that comply with the jointly established AES 42
standard.

JVC PLAN BIG FOR SMPTE
At SMPTE 2009 JVC

Professional will be
highlighting its complete
line of HD cameras,
monitors, switchers

and equipment specific
to the broadcast and
professional industry.
There will also be high resolution, super contrast D-ILA
projectors - showcasing the industry leading DLA-SH4K
projector - for use in advanced visualization, the latest 3D
technology LCD panels, 2D to 3D image convertors and new
42" LCD panels with Adobe RGB gamma settings also capable
of being used for motion colour correction applications.

High on the interest list for visitors will be the new
professional solid-state camcorder additions to JVC's ProHD
lineup. Both the compact shoulder GY-HM700E and compact
hand-held GY-HM100E 3-CCD camcorders will be on
display and demonstrating their ability to record 35Mbps high
definition video and uncompressed audio directly to inexpensive
SDHC media cards in the native Quicktime formar used by
Apple Final Cut Pro.

Also on display will be the new KA -MR100U SxS media
recorder suited to the new GY-HM700E cameras and existing
200 series cameras. Alongside the GY-HM700E and
GY-HM100E cameras will be the rest of the ProHD range
including the kighly acclaimed GY-HD251E dual role studio
& ENG / EFP camcorder with optioral studio adapter,
offering HD SDI / SDI and 26 pin multi-core connectivity.
The GY-HD251E also boasts live ur.compressed 1080i and live

uncompressed 720p outputs which are menu selectable and

FOR YCUR NEAREST DEALER: -
Ausr-mm. CBH 1308113 44 i‘f]

output over the HD SDI terminal which also carries embedded : T4 : waup;wmsmnmﬁ.}
audio and timecode. Also demonstrated will be the firmware 2 v == - S VisT P SUODIDGLEES 0.1
for the ProHD 200 series cameras which allows 10301 _ : ' '
recording for hard drives. X
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PUSSYCAT DOLLS - SHOW WRAP:

Bv JAMES DEN-OUDEN

Doll cominatisn has proven itself this
month, as Tke Pussycat Dolls tou:
steemrolls its way about Australia,
suppo-zed by the dauntless Lady Gaza in
a series of arerz shows. CX went along to
see how they Lght the big meow.

Scomt Warrer hails from Latrobs,
Pernsylvania ard spends approximately
6 months of the year on tour. He kas
been working ith the Pussycat Dolls for
around 3 years now, and it's the fi-st pop
music act he's worked with. Prior to this,
he’s worked eserything from theatze to
club and arena chows, though mostly with
rock bands.

The Pussycat Dolls show is all about
vistal impact - and lighting plays in
imporrant part in maintaining the
engagement between the show and the
audience. Scort’s gone for the “clean aigh
tech” laok. Certainly the rig itself is very
conducive tc 1h’s — it’s a very clean hang
from he grid ebove, with no visible zhain
motors to det-act from the illusion that
it’s “loating” m d-air. Scott uses = lor of
reallv strong satarated colour throughout
the show in parsuit of his intendec
lighting looks

THE RIG

The rig is primarily flovn above the stage
with 2 large rear truss cccupying a hefty
chunk: of the air real estzte. Forward of
this ae several circular t-uss arrzagements,
each populated heavily with Robe
ColorSpot 250CE AT znd RELC-wzsh
fixtures. Ordinarily -he ColorSpots run
with ¢ leas on the front to give « beam
engle of 10-30°, but on this tour tkey run
without to get a w-der range of 15-45°.
"he rerrower bear givas higher output,
but having seen thz shew we can safely
say that output is ot ir. any way lacking
with the wide bearas. Further downstage,
z front tuss of Co_orVVash 2500E AT
fixtures provides frort £11, along with a
groundrow of REDwasa units. Other
fixtures in the rig iaclude a pile cf
Atom.c 3000 strooes, 8 way blinders, and
some various other LED fixtures plus
followspots.

There’s a lot of Rebe fixtures n he rig
—arounc 88 in fact. Bytecraft h:zed these
i1 at Scort’s behest — he likes the colour
ratching, output, and general re’iasility
cf the gear. The =ig is driven by a MA
Lighting grandMA. console from a small
riser at FOH. According to Scott, one

of the biggest challenges of the tour has
been trying to save the show when the PA
is running hard — there’s a lot of low end,
and disk drives don’t generally take kindly
to excessive vib-ation!

The in time -or the rig is pretty fast.
In the UK the rig moves using kinesis
control, however by leaving this part out
for the Australian tour the crew saves a
lot of time ~ plus there’s no mother-grid
required. The lighting crew comprises
5 people, and during bump-in there
are 44-48 hands on-site to cover all
production. Once the rig’s in, Scott
usually needs only 1.5-2.5 hours to
re-tweak the show to suit each venue.
Since he doesn’: particularly like leaving
the rest of the crew working in the dark,
he'll sometimes wind up re-tweaking with
house lights on.

OTHER PRODUCTION
Okay, so we were there on a lighting
tour but thers are some things you can’t
help noticing. JPS looked after audio
production, using Vertec FOH and some
Meyer in-fill bexes, along with a truly
impressive numzer of subs. Consoles in
use were Digidesign Profile, and Yamaha

22
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PM-:D.

The set s big erough to alow heaps of space for movement,
whick the act uses to the fill. Since ~here’s no sand it’s really
important fcr the audie-ce tc be able tc see the performers to
connect with the snow. This highligat: thz need for decent

IMAC, whiza was faihfully there either side of -he stage.
Especially nozeworthy was that even with thz whole stage
subma-ged in vary.ng cclours, the skin rores or. the IMAG
pictures still lockzd relazivly natural and there was still enough
light to see the performers. It's a rea’ly irdortant point that so
many people miss — it’s aice to see it dene righs for once! Hats
off to the CTU creratc s, as well as of course Scott and the
followspot ofs.

Photos :.’3’1; Ancrew Hobbs X
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[/ SENNHEISER

Qs

Unbeatable
Performance

Unbeatabl

Simply Put:

We believe that th2 Sennheiser e835
microphone s the best value microphone
in Australia urder 3200.

Audition the e835 “oday and see why!
For your nearest authorisec dealer n

Australia Free Call 1600 628 628 :Zmail sales@syntec.com.au
New Zealand Call oo 2630385 Erail sales@syntec.co.nz

Sennheiser zve proad te b€ the sound Jartner for Sydney Opera House
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SCHOOL PRODUCTION
NOMINATED

FOR LONDON
AWARD

All Saints Anglican School on the
Gold Coast in Queensland has had its
lighting design for Beauty and the Beast
nominated for an award presented at
PLASA in London.

“We are currently in one of our
biggest musicals for the year, Beauty
and the Beast, and I am designing the
lighting for it. I have over 100 lights in
my rig,” Lighting Designer Mitchell
Fenton (aged 17) told CX.

The design is enterted in the Michael
Northern Bursary Award. “Our Theatre
Seats 535 people. Our set is very big
and was designed and made by an old
set designer from the United States who
designed the set for movies such as E.T
and Star Trek.

Mitchell talks us though some of the
highlights of his design.

Belle- This song is the opening number,
this is the basic state in the scene and
moves through area's where dialogue
takes place throughout the village. In this
picture the cast are being lit by L158 back
light, 1.103 Straw face light and a little bit
of L201 face light as well as side light L
103 and a leaf Gobo floor breakup. 1 chose
158 as back light because it goes well as
a colour during the night time as well as
day time.

Once side light and face light (L.103)
are added to the set, floor and actors it
creates a much more Daylight state, and
plus because the side lights (L.103) are

cleser to stage they are brighter “herefor
lcoking more like daylight in a village.
LZ01 back ligh: was £lso added .n some
cases to make sare the 1158 does not give
teo much of a right fzel,

3e our Guest- This number is one of

tke longest and biggest songs in the whole
piece. It was difficult zo light it due to the
amr oant of people on stage, but ir: the end
it worked out well. The pictures “Be our
guzsz" is only one of tae lighting states
dusing the song, this part in the song

is « good old Broadwey kick line as the
ckorzographv and music suggests. What
was “eally great about this state was the
floor lights alonz the front edge of the
stage. On the fizst kick the foot lizhts
woulc snap cn end face lights would go
off hen the side lights and bac< light
magenta would snap cn with all <he leaf
gchbo floor break ups. Normally Foor
lights facing up give a scary feel bacausz of
the snadow it creates. But because of the
purp.e anc the fact that the floor lights

lit ~h= teaser and the proscenium as we'l

as a change >f anzle from their face light
that -he cud er.c= had never scene before
it made the audience feel like they were
in a Broadway show, which is what the
director's and my intentions were.
Dungeon in thz castle- this state is
set it a cangecn :n the castle it is dark
gloomy scarv and has very little light. Also
keeping i1 mird that a cungeor's light
in the lat= 1800's was from cracks in the
dungz=on anc bar windows and doors that
let light i1to tke dungeon, so with some
haze and a leaf gcbo it gave the effect of
light coming tkrough. By adding L.079
blue it gave = scary and gloomy feel to
the dungzon Also there are lights in the
dungeon zell tha:- were gelled as 1L.201
because this s 1 colour that is cool and
cold. There we-e also 2 birdies in the cell
- one was light ng the side of Maurice's
face in the dunzeon; and the other light
coming from the same direction was
spilling a zhadew of the cell bars out onto
the “oor.
Well donz, Mitchell! X
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NO STRINGS
ATTACHED...

DX121 Digital Wireless Intercom System

* Famous HME quality

¢ Headset connector connectivity

® Four-wire compatable

* Built-in battery charger

* Digital frequency-hopping spread spectrum
* Mains failure battery backup

* HME Spectrum Friendly™ Technology

The HME DX121 is a highly portable and
versatile system that can be plugged directly
into the headset jack of any intercom station
or into a four-wire connection of a device
such as a digital matrix intercom. From one
to four wireless beltpacs may be used with
the DX121.

The 2.4 GHz frequency-hopping, Spectrum
Friendly™ Technology allows up to eight
DX121s tc be used together to support
multiple channel applications. Compatible
with the entire HME DX200 and DX100
series of digital wireless intercom products
and accessories.

Murray Tregonning Sales Pty Ltd.
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& GROOVIN OUT OF TOWN

Rural festival tour takes off after partners
back their own vision

3y JULIUS GRAFTON

i~ce Big Day Out started it all,
the festival calendar has lit up

everywhere across Australia. Now

one promoter has established a regional
rouring festival brand, Groovin the Moo.
-t ran three locations in May, and mzy
venture into Western Australia nex: vear.

Five vears ago Rod Little was a school
-eacher in Gloucester who decided tc
run a festival. Teaming with Stephen
“alpin who was a musician, they were

stckers in the eyes of some agents. They
sizned Killing Heidi, Screamirg Jets and
Evermore for their gig, made a lot of up
front payments and then got less than
2,000 punters.

“The council was wary of us”, Stephen
savs, “and we didn't really know what
we were doing. Gloucester was too far
from Newcastle where most or the area
population are”. Down a lot o© money,
they went again the following vear but
this time in Maitland — not far from
Newcastle. It was better — Silv::rch:lir

played, more kids came. But they were
now down a couple of hundred thousand
dollars.

“It took us a few years to pay off our
debts and get ahead”, Stephen says.
There were some forays into other places
that didn’t really work. Albury was one of
them — it was OK, but just OK. Darwin
was a bad idea. Townsville worked well,
Maitland got awesome, and this year the
third location was Bendigo in central
Victoria. It was the best festival of the
three.

26 CX 15 JULY 2009
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Now Groovin has arrived big time, with more than ten
thousand people per day at $85 each, and a formula that people
like. It always worked well for the punters — there’s a circus rent
with a mix of dance acts and bands, and a pair of main stages
with a mix of dance acts and bands. They have side shows,
food and beer.

“We live inside, with air conditioners - 1 think kids enjoy
a day out — it's never rained, but at Maitland lzst year we had
200mm of rain the day before and it was all mud. They just put
on gumboots”. Weather ranged from beautiful in Townsville to
almost cold (but fine) in Bendigo this May.

So why do it in May? “To get clear of Big Day Out. When
they finish, we start marketing a May festivzl in February”.

The councils are supportive. In Bendigo all accommodation
was booked out, as ma ny as 3,000 people came into town.

The festival brought a lot into the town. The lineup included
The Living End, Hilltop Hoods, The Grates, De La Soul (US),
Architecture in Helsinki, Muscles, Little Birdy, Infusion,
Okkervil River (US), Ratatat (US), The Drones, Mammal and
Children Collide. Plus more, including local bands.

So what are the other success elements for Groovin’ the
Moo? CX went backstage and spoke with the crew who always
know why things work and why they don’t.

ON THE ROAD

At the Townsville festival a Melbourne semi from Johnstone
Audio Services met up with infrastrucrure that included

a Lennon Brothers circus tent and a stage pertially from
Townsville. Local supplier Talkin Audio previded toilet
trucks, generators, ground support for the main stage, decking,
and all production in the tent.

“They engage the crowd”, Matthew Regan from Talkin
Audio said of the promoters. “Engage is a word they use a lct.
They are very considerate of the connection with the bands”.

To get the right lineup, Groovin works off the JJJ playlist.
The national broadcaster is a prime supporter of the festivals,
something Stephen Halpin admits is pivotal to their success.
“Their stamp of approval adds a lot of cred.”

“What really shines out for me, is the attitude — they are
not about how much money, but about buildinz the right
environment, so they keep coming”, says Matthew Regan.

“For example Rod (Little, festival partner) will ask the
forklift driver to take care not to chew up the grass, so it
doesn’t get too dusty. They don’t seem like rormal promoters”.

The Talkin Audio road train got a workout. —

www.juliusmedia.com
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GROOVIN OUT OF TOWN

That's an encorsement echoed by
Bruce Johnstonz. “We firs: wart there
with Silvarcaat”, he says, “and it was a
budget based sclution at first. We gave
themn Qantas service at a Jetstar price. But
they have their pulse on the lineup. It's
kip, a lot of promoters put rozk on the
stage and derce in the ten: but they get
six thou pecple in the tent going off. The
branding works for them.”

Johnstone Audio supplied lights for the

tour. “Yes we can walk and chew gum at
the same time”, says Larry Ponting from
Johnstone. “Not many neople know we
have lights, it comes rem the old days
of Brucey in the truzk with the state of
the art 32 can rig ard the JBL modular
(PA)”.

They fielded a lighting rig of 60 Pers
and 18 movers for each of the two main
stages. “P
specialist stuff, we con’: compete at tae

eople won't come to us for

pointy end of the biz. But we've always
had lights”, Larry concludes.

On the two 12m wide main stages,
JAS had a Nexo Geo T line array with
identical Way Loud monitor systems on
each. A 6m deck between the stages was
home to dual PM5D monitor consoles,
racks and dimmers.

Out front were two Digidesign profile
consoles, making a very modern audio
spec that would satisfy all riders.

Down in the four pole Lennon’s tent,
Talkin Audio supplied a line array, lights
and video, to go with their stage and
ground support system. The tent was
expanded to six poles for the Maitland
show which had sold out in one day.

Crew vibe on the Groovin tour is very
good, they clearly appreciate working
alongside promoters who get amongst the
crew and provide support (and catering)
without reluctance. “In my opinion
they're fantastic”, said Matt Regan,
“always asking us if we got enough
sandwiches, Red Bull, water. They put on
a BBQ for us.”

Around 150 people work on the festival
tour, with a core crew of 8 returning to
plan each festival each year.

The promoters are based in Newcastle,
and their company is called Cattleyard
Promotions.

Townsville is a long way from Bendigo,
but Talkin Audio did the tour alongside
JAS and the other contractors.

Talkin are now able to supply a wide
range of event support services, from
ground support through generators and
of course technical production. “We got
frustrated with not being able to get
things, being in far north Queensland”,
Matthew Regan told CX.
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They have punter barriers, toilets,
backline and two road trains to get it all
out there. They work as far afield as Alice
Springs. “Even if you try to hire a truck in
Townsville it can be hard”.

As the weather turned cold, the
Cattleyard guys spent several weeks after
the last show paying bills and tidying up
paperwork. They have an enviable lifestyle
now, and spend the year working on their
festivals. “The bigger acts book a year out,
so you need time”, says Stephen Halpin.

There’s always pressure to spend more,
and as the festival grows they do add extra
production and f.lulmu; “These days we
know what it all should cost, and whar a
band is worth to us”, Stephen says “and
now we're in the enviable position of
having bands approach us.”

into the venue”.

And this one: “Will it be OK to smaoke
a joint with my mates? Definitely not.
Police sniffer dogs are beceming a regular
at festivals around the courtry. So if
you don’t want to get busted, DON'T
BRING ANYTHING SNIFFABLE”.

More power to them! X

GROOVIN OUT OF TOWN

His worst nightmare is always weather,
and having to cancel. The insurance they
carry will pav if a local council delegate
calls off the show due to lightning, wind
or rain. Otherwise, the show goes on.

For a look at how a good festival is run,
check out their website and particularly
the frequently asked questions. What
about these: “Can I bring my own
homebrew? Mmmmm, homebrew.
Unfortunately no alcohol can be brougat

The Talkin Audio PA in the teat.
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WHAT RECESSION?

Z4 50uUtn St

Hela Wl BRING IT ALL

wa tts Moving into one fairly massive complex suddenly makes Lots

of Watts look like a major player. CX discovers that what

has always been there hidden from view will soon be larger.

By JULIUS GRAFTON

ack in 1992 the production
industrv and the rest of Australia

was buried in a recession and
it was very hard to get finance to buy
anything. Greg Kean, his wife Allison

and partner Philby Lewis decided it was
time to move their lighting hire business
out of a shipping container and the back
of a truck. They rented a small warehouse
in Sydney’s Rydalmere and filled a corner
with lights.

Reasoning that their existing business
was solid, a move into audio made sense.
As seasoned _ighting guys, they had
enough smarts to learn audio from the
ground up sc they started with some
small JBL 2 -vay boxes and then added an
Etone EHT PA. Small jobs got larger;
they investec in moving lights and looked
to get out of touring with bands and into
more diverse work.

The corperate audiovisual boom
started, with 1 lot of subcontract work
flowing dowr: to Lots of Watts. They
grew and grew, and ended around the
corner buying what was a huge building
in Mary Parade. Then the building out
the back carie up for sale and they added

Ro./ney Greteh, Phillake, MagheaSharwood, Dav

on.
In the meantime an opportunity
arose in 1996 to buy the majority of the
concert prod.iction equipment from PA
People. Thzt propelled the firm into
smaller arenz concerts and added some
experienced sound crew — including Phil
Lake and Rizhard Kershaw who are
senior audio engineers at the firm today.
By 2000 Lots of Watts was enmeshed
in a lot of production work, had fitted out
a lot of the Showroom venue at Star City,

GEO Greg Kean
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znd were undertaking h_-e, sa’ss and installation work across a
wide area o- the industry.

A turning point arrived w.ta the purchase of ancther
builcing de'wn the road. which kecame tae worksh op and
service department. The installaticn and product:on >usiness
needs access to timber, stee. and a.uminiam fabrication because
every job has unique recuirements Plus the guys wan=zd to
keep doing their own elsctranic service work to keep taeir hire
equipment and their customar’s equipment working.

Then came a decision thzy ia hindsight wasn’t rigkt Lots
cf Watts witkdrew from: a It of their production work
and decided to focus on sales, installatior. and dry Fire of
equipment. Many producticn clizrts wardered off ar.d started
t> feed other firms.

In 2005 Lots Of Wat=s re-eatzr=d the broader proiiction
rmarket, whzre one firm supzlies sound, lghts, crew, tucking
and expertisz. They added scme video, and promostzc Daniel
Munroe as production manazer. Co-founder Phiby _ewis left
to pursue i‘ug"—:\culc preduction management wo-k, initially
the Commonwealth Games ce-emonies. He went on to work
on the Athens Ol'\'mpics and many other internationa_ events,
and retains his share of Lots Cf Wa-ts.

FIVE BUILDINGS

From the 9C’s until now the firm acquired five buildings

in Rydalme-e which is close -o the gzographic centre of the
Sydney basin, most of w=ich were not interconnezted. A sixth
building was zlso acquired for use as a training college and is
currently lezsed by the publishzr of CX.

“Our custorners didn’t realy see everything we dc”, says
Greg Kean. A recent mcve ints one large complex has laid bare
the scale of Lots Of Warts, which now employs 28 pecple. The
building has 2,700 squar= metrzs of warehouse, and 6(1) square
metres of offices. Best of all there zre more than <0 patking
spaces.

Operating in different buildiags is not =fficient. “We had
five lunch rooms and fac_ities. We had two tooled wo-kshops
p-us service in another building. There wzre compressors
everywhere. Staff tended -o wo-k in small groups and not
together”, Creg commented.

“If we had stuff in another buildinz we needed -0 send a
ren to get it. If we got installation equiprent in, we would
unpack it in one building, ard transport it to another aae”. Not

tc mention cifferent insuran== -olicies, rates, power bills and
phone connections to each plu"

www.juliusmedia.com
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TELEX.

The big driver to move was safety. Lots Of Watts has
always had a very strong focus on safety, “every time we met
and talked about it, our biggest problems were caused by the
buildings”, Greg says. “A big example is when we first bought
Mary Parade, our main building, forty and forty-four foot pans
were standard. Now they are forty-eight feet long, and can’t be
reversed into Mary Parade. So we unloaded in the street and if
it rained, there was risk of injury.”

Problem sorted at the new place, where you could drive
several B-Doubles inside, then drive them out the other end
with no reversing.

Last year they started looking to move and very nearly
purchased a facility in Silverwater, close to Acer Arena. It was
on the market at more than $3 million and to buy Lots needed
to sell five of their Rydalmere buildings. They started the sales
process, sold two and then the purchase fell through at the last
minute because a developer offered more money.

NEW PLACE

Committed to move, a leased facility in South Street
Rydalmere came up and is now the future home of the firm
for the foreseeable future. “I think it was meant to be”, Greg
says, “if we had bought then we would be fixing that building
up for a long time to come and there was not much customer
parking”.

Part of the current success of Lots Of Watts is actually due
to Lots Of Trailers; the cheeky name people hang on another
business the firm started five years ago. At the time, Carey
Leghorn had joined the partners and the four of them tend to
enjoy a little outdoor recreation. They regularly go camping
with their families.

Philby decided they should each buy a camper trailer and
in the off time rent them out. That makes a legitimate tax
deduction, and they liked tooling around with four-wheel

EXCITING
LIGHTING
BUSINESS

OPPORTUNITY

ONCE IN A LIFETIME

AUSTRALIA'S ONLY CHINESE LIGHTING
MANUFACTURER (SYDNEY BASED)

YING WEI

SEEKS JOINT VENTURE PARTNER TO
EXPAND OUR PRODUCT AND
DISTRIBUTION RANGE

CONTACT: David Yang — 02 9745 0971

Shanghai Yingwei Lighting & Sound Co. Ltd
Sydney Office:115 Liverpool Rd,

Enfield NSW 2136
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WHAT RECESSION?

crives and all the bumf that goes with
that. Some deople enjoy the great
cutdoors.

Challenge Trailezs was born, initially
taey each purchased a trailer and had a
f-anchise to resell wrailers, which became
steady business. Before long they had
a fleet of rental tra ers, and took on
tvo more trailer brends, becoming the

irmporters of Trak Shzk and Campomati-.

The trailer business is not vildly
different to what Lots Cf Aatts do with
aud.o znd lighting pr=ducticn, Greg

argres. They hire, sell, szrvice and modifs

trailers

Now the tra‘ler bus:ness sqares one
substartial workshop in thz aew facility,
and has a separate shovioom and

entrance alongside the Lots Of Watts
showroom. Customers don’t need to
reverse in and out,

MOVING FORWARD

This year Lots will invest in more hire
and production equipment, something
they couldn’t do once they ran out of
space previously. They recently invested
in a fleet of new Mac I1I fixtures.

So why is Lots Of Watts growing
when some firms are sacking staff and
getting grim? “It slowed down the
trailer business”, Greg says, “but that
has plateaued now. And at Lots, wc're
learning extra skills all the time.”

A degree of the success factor at Lots
is its customer focus and also the way
the company hires. Many of the current
upper echelon of the freelance Sydney
production community started at Lots —
guys like Ian Anderson and Nick Eltis.

Lots do hire young people out of
college, but they also hire people who
they think will fit. An example is sales
and installation manager Mark McKenzie
who answered an advert for an electrician.
Lots have a knack for seeing the potential
in people and tend to retain staff.

In the cavernous South Street
warehouse will soon be a demonstration
theatre, suitable for properly showing off
new techniques and equipment. Some
distributors have already put hands up to
do product launches in there, once it is
completed.

This winte- the firm will work on
finishing all the spaces in the new
building, including a staff training room
and expanding the retail showroom. At
the previous zddress the showroom was a
magnet for a lot of people, as there aren’t
many pro audio and lighting showrooms
in Australia.

A second Lots Of Watts is located
in Gosford, to the north of Sydney and
it has also recently moved into better
premises.

“Now we can do what we want to do —
deliver the service we want to, without
being hampered.”

T

Ee'rtzr Audio Mixer Ccses
L om, AZ5/Pern under$ 325
om, ABS/Penn  _nder §500
., AZ5/Penn

C=0ILCE

: P cusTam cut.

= & ‘9_?.'.‘/ your design.

@ / foam snapifg, |

I ’ trays, divider
_ . compa-tments
L

wwv=.juliusmedia.com

Largsst §
BEFOREEX DEAL!

Workstations, The Cffice?
By 6o Case. Don't think squa~e
Portable technician statians

for MSPLAY or K™ cASE?

Go-Brief Cuses ensure Tha you'll

1ever “orget

1w und,e.r‘ 4 aryth ne againl
% 260 custamr foam
sheping now

aveileblel

Design your per©zct
work station with
any custom design
requirement | o=
Aftes all..
~.A1's “or you.

info@cases.co .au
tel 1300-85-462

_.now with Yﬂ“ videos, deals, bulk I

CASES.COM.AU / CXDEALS |

CX15JULY 2009 33



By DUNCAN FRY

ere in Australia, most people
seem to be aware that the phrase
‘you are what you eat’ is, by and

large, an accurate mantra for a healthy
way of life. Or, as Lomputcr people say,
‘garbage in, garbage out’. If you eat good
food, minimal fat, minimal sugar, then
you can't go too far wrong.

That’s fine when you're at home.
When you travel, though, it can be a hard
road to follow.

Last month I was at the Frankfurt
MusikMesse/Pro Light and Sound,
quite possibly the world’s largest music
exhibition. Every year when we arrive
there, to ward off jet lag as much as
possible we all try to stay awake as long
as we can before falling exhausted into
bed at night. Not such an easy thing to
do when the Flying Kangaroo lands at
Frankfurt Airport at around 6 am, leaving
you with a minimum of 12 to 14 hours of
forced wakefulness.

Traditionally, our cure for the incipient
narcolepsy induced by long haul flights
was to wander down to Frankfurt's
Old Town, and sit in the square all day
drinking long glasses of delicious beer,
while simultaneously filling our faces with
a wide choice of perfectly cooked sausage.

And this year was no exception!

Not too hard to take, you might say,
and you'd be right. Because if there is
one thing that the Frankfurters know
well, it’s their pork. The choice of sausage
available ready to eat is staggering. Some
are long (300mm at least) and thin, some

My Bad Liver

Gets Wlurst

are medium, some are short and fat,
bursting with porky fatty goodness, but
all of them are uniformly delicious. How
do I know? Because over the years that
I've been going to the show, I think I've
tried them all.

It’s very pleasant basking in the spring
sunshine in the square, and this year
we met up with the boys from National
Audio Systems, who became willing
participants in our pork ‘n’ beer-a-thon.
Sort of like a triathlon, but without the
biking, running and swimming!

Since the MusikMesse was just before
Easter, in the town square there were
a couple of religious things going on.
A whole gaggle of schoolchildren came
marching across the square, carrying a
cross into the church, covered with Post-
It notes to Jesus. I can’t imagine what
they might have written on them, and
in the interests of keeping the editorial
peace I'm not even going to speculate! By
the time my beerfuddled brain thought
of taking a picture, they had disappeared
into the church, so you'll have to put up
with a thousand words instead.

But I did get a picture of a very strange
sight. In the middle of the square was
a young woman wearing a dress made
from feathers, sitting on a swivelling chair
shooting flowers with a bow-and-arrow
at passers-by. If this was another religious
scene, then it was totally unknown to me
or anyone else. There was no point in
asking her what was going on, as many
tourists did, because she would just put
her finger to her lips and give them a
flower. Nor did it seem to be money
driven, as I didn't see any money change
hands. But we managed to pass the time
away watching her, until the sun started
to go down and we became a bit cold.

So we moved to sunny side of the
square and started all over again.

By the time we ended up at our hotel
we were all a bit pickled — well I was,
anyway — and slept the sleep of the

A foodies view of the Frankfurt MusikMesse
N N e . - -

Unidentified man adjusts the EQ curve
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achnell! Get th's io the ARX stand!

Wish I'd thought of that as a Fusiness name.

rightecus until rext morninz.

This year, with our usual exhibition Hall 4.1 due to be chut down before being
rebuilt bigger and better, we thought we would get the ju=ip on the exodas of
exhibitors and move to Hall 8, on our new Cerman distritutor’s stand.

Hall 8 was quite different. Big, high, and seemingly full of people who appeared
to be obsessed with making boobs ot of our EQ260. Eve-y time I turred zround
someone had reconfigured mry house curve irto a curve of a very different < nd. Surelv
everyone at the show couldn t be bortle-fed guys?

Big Kev's Global Financia. Crisis did at least give peopl2 something else o complan
about apart from the excharge rate, which makes a change. But as I always say to
people, “If I could control the exchaage rate, do you think I'd be doing tkis for a
living?” On the whole, though, evervone seemed quite opr mistic about the immediate
future, which was a good siga.

In the corner of cur stanc our distributors had put a little lockable room. It was the
sort of place you'd normally keep coats, pape-work, briefcases, CD ROMs ctc in - bus
not this one. As socn as I opened the door I was faced with a mountair cf -loor to
ceiling beer crates! Hmmm. Looked like ‘Haopy hour’ was going to end up being
‘Extremely happy hour’.

A refrigerator took up whet little spece there was left in the room that wesn’t full o=
beer.

Cautiously I opered its door, and it was ckock full of vazuum sealed Hzckets of
sausage. A lot of sausage.

“Are we having a barbeque?” I asked our man Helmut.

“A barbeque,” he replied, “No, why?”

“Well, T've just seen all that sausage n the fridge, and I was wondering how we're
going to cook them. Will wz be stickirg a bunch of PAR 64s underneach the glass
table?

“Oh no,” he laughed. “It doesn’t need cooking; it has bezn air cured. You eat it raw ”

I must have gone a little pale at the thouglt of this, as he quickly said ‘It is fresh
from a local farm near us in "Westphalen. Loack, I will show you.”

So he grabbed a packet from the fricge and ripped it open. saying, “See, you just
take a sausage and spread some of this hot mustard on it, end then you put 1t in your
mouth.” And so saying he slid the whele sausage into his mouth. “Ach, dzlizious.
Here, you try one.” He gave me a sauscge, slopped on somes mustard, and handed it to
me.

I copied his action and slic the wkolz= thing into my month, which promptly
exploded in a ball of mustard flavoured heat. My eyes bulgzd from their soc<ets as |
struggled to contain the boiling mass.

“Crikey, Helmut,” I gasped, “These -hings'll rip the crur=h right out of ycur undies!”

Here it was, only 9.30 in the morning and already I was shoving whole chunks of
raw sausage down my throat. But boy was it delicious! I th.nk I stopped at the end
of the second packet. The haunting aftzr-tastz of salt and pork fat made me quite
thirsty, but given the early time of day I restrained myself from necking a bottle of beer
to wash it all down, and settlzd for an espresso coffee. I doa't think I had ary more
sausage for, let’s see, at least half an hoar.

What with the delicious boxes of Swiss biszuits that wer2 brought our ercund
lunchtime every day, I didn't have to wonder where the extra 10 kilos thar miraculously
appeared around my waist came from. 3ut it was all so tasty to eat, I felt lixz= Mr
Creosote from Monty Pythen’s Meaning of Life.

“Just anuzzer sausage, m’s.eur? Eert iz waffer theen.”

It would take a stronger man than me to say no. X
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RECORDING ON RANCOM STREET

When 70s supzsrgroup Sherbet wound up, Garth Porter had time
on his hands. What’s he been deing with it? He’s brought the
cream of Australian Country into the city to record at his

'ﬂnée:.vg Wy’ # i!;; o

T AANTARRNDIN:,

RT'.TS'GV'V"L"&%

By STEPHEN BRUEL

en I think of countr+ music
in Austelia, I conjure up
images of the outbzek, cat-le

stations, countrr subs. blokes zrd she las
strumming guitars, dusty utes, lfigc
weather- l)t..ntt.n Alkubre hats westén
shirts, blue jeans and Tamworth. I think
of artists such as L2e Kernaghzr, Troy
Cassar-Daley, James Blundell znd Gina
Jeffreys. I certain'y o=t thin< ¢f inner=
city Sydney. a v-rtege enalogue a.1dio gegr
collection <o knock vo_r socks off, and
the iconic 19705 Aust-aliar: band Sherber.
However there s 2 co-nection and that is
Rancom Street Szudics in Botzerr.

Situatec in Sydney’s inner-city, the

studio is.owned by former Sherket

songwriter and keyboard-player Garth
Porter. No'stranger to picking up

numerous gald and platinum zlburns and

awards in Australia and overseas as part of

the susergroup, Porter has continued his
previous. pop suceess in the countrv music
genre,

THE MAN

“After Sherbet I concentrated on writing
and producing and began to work in
country music with James Bluacel!,”
Porter said. “T met and encouragec Lee
Kcrna_almn to record, wrote:w-th him and
produzed all of his 12 albums which have

wor. numerous Country Music Asseciation
of Awstralia (CMAA) awards ir.cluding
Album of The Year, Single of The Year
and Artist OF The Yeer. I also personally
wor. nine Producer Of The Year Awards,
alor.g with several songwriting cwards.”
After working in-mest Sydney studios
ove- the years, Porter began to -onsider
the possibility of settirg up his own
“aci ity. Several key facrors werz critical
‘n szlecting the Rancom Street site and
_eycut including plenty of off st-eet
tarking, a large control room, good line of
sight for all-group recording, no external
a0ise issues from air and road t-affic,
and natural caylight. The first recording
session took place in 1998 with building
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¥ models. EQ_units from Pultec and API,

<~ microphone pre-amplifiers include

« recorder for analogue rec

" Pro for digital recording.

still being carried out in the main room.

“T wanted to combine good acoustic
spaces and equipment to create a
comfortable high quality-recording
environment,” Porter said. “Plus, my big
collection of outboard gear was becoming
too big to cart from studio to studio.”

THE MACHINERY

And what a jaw-dropping and salivating
vintage and modern equipment and
microphone list this is. At the centrepiece
is the MCI JH-600 analogue console
with KRK monitors, with the option of
an MCI JH-16 24-track two-inch tape
‘n‘gxpr Pro
Tools HD rig running off an Apple Mac

~

A nice selection of Neumann studio
microphones including the , Ud7fet,
CMV563, U7, KM56 and KM 84s
are also available for use along with
AKG, EV, Shure, Royer and Scnnhciscrc::

compressor/limiter boxes 'mcluding an
iginal black face UA1176L.N, RCA
BA6A and Manley Variable-Mu, and

Telefunken V72, Neve 1064, Focusrite,
API and Buzz Audio barely scratch the
surface of top line gear available.

There is a great selection of original
'vintage amplifiers including a 1958 Fender
Bassman, 1963 Vox AC30, 1964 Fender
Princeton, 1960s Ampeg Convertible and
21971 50 watt Marshall. The impressive
2 selection ing a Gi 1967

;Gibson 1962 Melody Maker and
1965 Framus Television semi acoustic.
The studio alseshou 1 Jofner
President semi acoustic bass and a Fender
1971 re-issue Jazz bass, amongst others.

As Sherbet’s ex-keyboard player,

Porter has a comprehensive collection
including two vintage Claviolines from

the 1950s and 1960s, the-first synthesizer

by Selmer and Jennings, (valve of course)

a Vox Super Continental, Mini Moog,
Hammond M100 and Wurlitzer Electric
Piano. A great in-house Pearl kit with
vintage Ludwig and Premier snare drums «|
completes the studio instrument range -

nicely. RE—

THE METHODS

Porter’s role as producer/writer
incorporates being involved and hands —on
with all aspects of the studio and recording
process including pre-production and
songwriting, band recording or ‘tracking’
sessions, overdubs, mixing and mastering.
Porter also often gets involved with the
post recording elements including finding
and negotiating a label or distribution

"'}oc&ss that can t

introducing the artist to his strong industry
‘connections including managers, agents,

CD designers, photographers etc.

“I doubt I would take on a project that
I couldn’t visualise the complete life of
the album we're making and care a lot
what happens after the recording, mixing
and mastering is completed, “ Porter said.
“After such a long time in music, I know
how critical the post recording period is to

- the album reaching its potential, Having a
great album is really only the beginning of
the life of the album.”

After meeting, liking and being inspired
by a ‘new’ solo artist or band, Porter likes
to.€ncourage a lot of discussion to help
understand what the artist wants to be,
their style, turn offs, turn ons, influences

wand mb_iﬁoﬁ#‘.”ﬁe’]l then look at the
strengths and weaknesses of the material
brought to the table. Often he’ll bring

in other experienced writers to further

__broaden the song;\lggng strength, a
from three months to
two years.

“Asa producer, [ EUEW primary role
is to proprup the areas that need assistance,
whatever that may be,” Porter said. “About
this time I work out a process that fits the
artist’s budget.”

Once the material is finalised, usually
consisting of 14 songs, Porter books a
band (to accompany a solo artist) that he
believes has the right instinct to interpret
the songs into a style that will suit the
artist. If working with a band, they y
have the songs written, and maybe r
will provide a bitof help in improving....~
them, helping to make sure thatall.songs
reach their potential. il

The next stage involves the recording
‘or ‘tracking’. Band tracking usually has to
be done in two days for solo artists due to
the expense of hiring session players, and
Rancom Street aims to cut $ix to seven
tracks a day. Bands however can take
longer as there are no session player costs.

“Often I have a very strong vision for
the musical parts to make the song work,
and sometimes I throw it open to the

“band,” Porter said. “I couldn’t do what 1
without the amazing musicians I work

| with.-Hearing the songs burst into life is a

huge buzz.”

MAKING IT HAPPEN

For Porter this is the best and most
critical and intensive part of the process.
To ensure a great outcome, Porter relies
heavily on in-house engineer Ted Howard.
Starting as an assistant engineer at EMI
301 studios in 1985 and having worked

at Battery Studios in London, Howard
assisted on recordings by Black Sabbath

deal for the artist, securing a publishing
deal, advising on promotion needs, and

and Jeff Beck, and engineered albums by
Leo Sayer, Paul Kelly, Lee Kernaghan and
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RECORDING ON RANCOM

Steve Kilby

The Church. Howard is also a three-time
winne- >f the CMAA engineer of the
year award. Having first vorked together
in 1988, Porter and Howard are still
making records today — Z1 years later.

“I've worked with the best in Australia
and overseas, and Ted is a step ahead,”
Porte- said. “Ted’s musical and golden
ears allow him to create nd capture great
sounds whether tracking, overdubbing,
mixing or mastering. He is the very best.”

A recent project from ancom Street
is Australian country music star Jayne
Denham’s new album Shake This Town,
due out on in zarly June 2009. Howard
opted to record the albur direct to
digital using the Pro Tocls HD system
via a combination of Prism, Apogee and
Digidesign analogue to digital converters,
to capture the current Neshville trend
for conntry rock soundinz very digital.
During recording, Howa-d rarely if ever
uses plug-ins on the way in, preferring to
use analogue microphone pre-amplifiers,
compression and EQ.

“When recording live bands direct
to Pro Tools, I approach it like a tape
machine -storage only,” Howard said. “I
don’t like to open any plug-ins (especially
EQ or compression) until the band
has lzft the building. That way you
really know what you've zot from the
microphones and the rocm - plenty of
time to mess with the soands later.”

Fer Howard, one of the concepts was
to crzate enough recorded ambience on
the drums to avoid digitel reverbs in
the mx where possible. “o achieve this,

Howard positionzd EV 667 cardioid
dynamic micrephones back from the
kit and -vent inwucs from rthere. He
set z peir of AKG 414 large-diaphragm
condenser microp-cnes as stzreo
overheeds, anc a heavily com pressed
AKG L19c¢ dvnamic microphone as a
mono cverhead.

For the kick dram Howard placed
a Neumann U47-et microphone to
capture the ‘front’ znd also used an old
Yamaha NS1C monitor (modified to
use as £ micronaenc) and pleced it 2
feet off che grour < -o capturz the really
low fre-uencies. cward positioned a
Shure SM 57 on 122 snare, Sennheiser
421s on the tem toms and Neumann
KM 84 small capsu’e cardioid condenser
microp-ones on =~¢ hi-hats <o finish off
this pre-ty straigh forward setup.

“The D19 kas ¢ bright percussive
charactzr and squashing it 2 bit helps
to brinz the rcom forward- less reverb
needed ater 0oa,” “Ioward said.

Howzrd usec = vast array >f
microprone p-e-mmplifiers cn the drumrs
includi~g a Fceuszite ISA 120 on the
Us47fet <ick drum feed and hi-hats,
Nevel(54 on :he srare, Buzz Audio
SSA1.- dual cr. the overheads, and the
MCI J=1600 consalz pre-amplifiers
on the INS10 kick, toms and room
micropl.ones.

“By -he timz Fancom Street was buil,
Garth ~ad alreedy collected juite a few
nice m.crophcre ~rz-amplifiers,” Howzrd
said. “So that we “vere not dzpendent
upon the console zs being tke main

source of microphone pre-amplifiers, this
collection was expanded and incorporated
into the workflow through an XLR patch
bay, situated next to the bantam patch
bay.”

For compression, Howard used an EL
Distressor on the snare, an Amek 9098
on the overheads with a medium/slow
release for cymbal decay, and a DBX
160A compressor on the mono overhead.

“If I was recording to analogue tape,

I probably wouldn't compress the snare
on the way in,” Howard said. “But for

a country music recording direct to Pro
Tools I like to hit a Distressor lightly to
simulate a bit of tape compression.”

For the bass guitar Howard was after
a very tight direct input (DI) sound.

To achieve this Howard bypassed
Porter’s beautiful vintage Ampeg rig and
plugged the bass guitar straight into an
Avalon U5 DI unit and then on to a
Neve 1064 channel strip. This was then
passed through an original black face
UA1176LN peak limiter set at 4:1 with a
slow attack/fast release.

Howard set up a stereo microphone
pair on the acoustic guitar with a view to
only using one of the two microphones
for most of the mix, particularly for
anything double-tracked. For his main
microphone, Howard used a Neumann
CMYV 563 tube condenser bottle, the
other being an Audio Technica 4033
cardioid condenser. Both microphone
feeds were sent through an API 512¢
microphone pre-amplifier and onto a
Manley Variable Mu compressor.

“I mainly used the two microphone
sound for any finger-picked or solo parts
where the acoustic guitar needed to have
a bigger image in the track,” Howard
said. “T find that stereo microphone pairs
on acoustic guitars, if used too much, can
really swamp a track with its sheer size
and almost grand piano overtones.”

For electric guitar the set up was
pretty simple. Howard positioned two
microphones (an SM57 and a Sennheiser
421) in front of the amplifier and ran
these feeds through a Telefunken V72
tube microphone pre-amplifier and a
Pultec EQP-1AEQ. Howard said that
the range of pedals used by the guitarist
in combination with the many amplifiers
used (Fender Deluxe, Fender Bassman,
Vox AC30, Vox AC15 — depending on
the song) provided plenty of compression
and tonal variety.

For Denham’s vocals, Howard used a
Neumann M49 condenser microphone
into a Telefunken V72a microphone pre-
amplifier and into an original Teletronics
LA2A compressor. According to
Howard, apart from sounding better than
their plug-in cousins, sometimes it's just
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easier to grab a knob and turn.

“Where possible 1 like to record the
band tracks of an album with the vocalist
singing guides through their final vocal
chain,” Howard said. “You can build the
tones of the band around the lead singer’s
voice, the singer often gets parts of or
even the whole final vocal take done in
the band track and there’s less chance
of red light fever stiffening the delivery.
This worked really well with Jayne.”

Although not used during the
recording process, for Howard, plug-
ins really come into their own in a mix
situation - not necessarily to replace there
analogue counterparts but to augment
them.

“For me the most useful plugs are
the ones that do things the stand alone
gear can’t do well,” Howard said. “These
include multiband compression, (Waves
C4, McDSP MC 4000) mastering
limiters, (Waves 1.3 Multimaximizer) and
spatial tools (Waves Enigma and Mondo

Mod).”

DIVISION OF LABOUR

Before mixing begins, Porter likes to
discuss the project with Howard and
the artist to ensure they are all on the
same page regarding the audio image
they are striving for, as well as take into
consideration the time allowable as per
the budget.

“From this point, Ted takes over
setting up the mixes as I like to leave a
space between recording and mixing, to
help clear my head,” Porter said. “That
way I can come in near the end with
hopefully a fresh set of ears to fine tune
the mix.”

With such an array of both digital and
analogue equipment on the studio list,
maintenance can be a big job. Porter likes
to undertake most of the analogue valve
gear maintenance himself.

“Col Abrahams and Greg Cameron
take care of solid state maintenance,
both very experienced techs,” Porter said.
“Piers Crocker is our guitar tech, and
Gunter Wagner looks after the vintage
microphones.”

For the digital side of things, Howard
is more than happy with the service he
receives from Amber Technology, in
particular their Product Manager Aucio
-Video and Audio Post Division, Julius
Chan.

“Chan sold us our Pro Tools HD rig, a
major portion of our plug-in list and our
Apple Mac,” Howard said. “He’s just an
amazing bloke - I call him at any time
of the day or night with questions and
he gets back to me with an answer every
time, usually within five minutes.”

Future projects for Rancom Street
Studio include recordings for Rebecca
Hancock and Stephanie Brownlee,
mastering Liam Brew’s debut album and
working on Lee Kernaghan's next release.

“We've been writing this album for
about two years, and now we have
perhaps the test collection of songs ever
for a Lee Kernaghan album,” Porter szid.
“This will be about a six week project
with some overdubs and mixing planned
for Nashville.”

BACK TO BASICS

After Kernaghan's album Porter will
continue his recent return to pop
songwriting. After being absent from -op
writing for more than 20 years, Porter
got a blast from going back to where it
all began.

“I am having a lot of fur. with it,”
Porter said. “We recently added Logic to
the studio with songwriting in mind. I'm

RECORDING ON RANCOM STREET

also keen to embrace Logic into the more
organic style of country that I usually
write and produce.”

According to Porter, the popularity
of Rancom Street Studio has spread by
word of mouth over the years, as they've
never advertised the facility. Although a
lot of country music has been recorded
at Rancom Street, Porter has seen an
increase in the number of rock acts that
have recorded here.

“It was designed as a live band studio,
in a comfortable atmosphere, and bands
feel good here,” Porter said. “There’s also
an outside tree-shaded area that is great
for lunch or chilling out, which we call
the Beer Garden of Eden”.

It sounds like an ideal place to make
records, and looking at the incredible
array of vintage analogue and modern
digital equipment on-site, I think the
Gear Garden of Eden would also be a

suitable title. 9.4
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At Lots of Watts there'll be
'No Stopping' the deals.

Yes, t's that time again when we hold our huge Sale and showcase our new Rydalmere home.
Demo stock, ex-hire equipment and new equipment all discounted, with a number of our suppliers
on hand to make the deals even better. As an added bonus, product demonstrations
will be running throughout the sale. Full detalls are on our web site.

Lots of Watts end of financial year sale June 24th & 25th. 22 South Street Rydalmere.
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Why does a lighting
guy at the peak of
his career end his
own life? That is

a question that’s
troubled everyone

vho knew Jeff
erryweather. This

isia story that touches

on a lot of issues. {

sound operator for Mi-sex. These

are his recollections of Jeff and the
tumultuous era that was the golden days
of the Australian rock industry

I probably spent more time with Jeff
Merryweather than just about anyone for
a brief but incredibly hectic 4 months in
1979. At the time I didn’t realise that
Jeft was the most complete roadie that I
would ever witness.

Jeft was one of those fortunate people
whc appeared to have found their calling
in life. Jeff had a passion and a flair for
lighting design and operation. Watching
Jeff operate a lighting desk for the first
time was a jaw dropper. I'd never seen
anything like it. Jeff had great hand skills.
He used his fingers, hands, elbows and
forearms to manipulate the sliders and
buttons on his lighting desk. Jeff wasn’t
just a lighting trog. He was an artist - the
desk his palette, the stage area a canvas of
kaleidoscopic colour.

FEowever, in the entertainment
industry that's not enough. Out on the
end ess road and in the trench warfare
that was Australian Rock and Roll in
the late ‘70’s people needed the ability
to work hard and fuss free to get the job
donz in sometimes extremely arduous

S IMON HARMAN was the FOH

situations - night after night. Jeff had all
that. When it came time for the show
Jeft would be there. 1 caa’t say that about
every crewmember [ ever worked with.
Looking back 30 years, :t's hard to believe
that in that pressure cooker working
environment, Jeff and I never had one
disagreement, argument or fight. Not
one.

For a guy with so much talent I found
Jeff very unaffected. Even modest. Sure
he knew he was good but I never heard
him boast. In an industry chock full of
overblown ego’s that's exceptional. Jeff
was straightforward. When the sound was
good he'd let me know. When it wasn’t
he'd just say, “ I can’: hear my cues “ or
“The keyboards aren't lcuc enough.”

Jeff was demanding but fair. He worked
to very high standards. He never let
enything or anyone prevent him from
delivering a great show. Jeff didn’t ride
rough shod over peoole. He worked with
good grace and was alwzys polite. On
the road I found it easy :o live and work
with Jeff. On a perscnal level, Jeff wore
his heart on his sleeve. If things weren’t
going well with his girl he'd let you know
he was upset. On the other hand if you
confided with Jeff he could be really
discreet.

HARD LONG DAYS
AND NIGHTS

For a crew of only 3 people we ran a
fairly large rig for th= time -a double 4
way PA system plus Jeff’s lighting rig.
That consisted of 24 par cans, 6 patt 23's
a Jands lighting desk plus trusses, lighting
bars, dimmers etc. There was a lot of
stage gear including Murray Burns’ big

4 keyboard / synth szt-up. That was our
extra long Orana Isuzu you used to see
around town.

In a 4 month stinr with just a 3 man
crew we worked at least 6 days a week,
covered the length aad breadth of the
eastern Australian seaboard, toured
overseas to New Zezland for 3 weeks,
worked as the support act for Talking
Heads on their first Australian tour,
recorded an album a: EMI 301 in 10 days
and finally launched that album, Graffiti
Crimes in July. That’s a lot of work
for 3 guys. Graham licks engineered
a new separate foldback system that
substantially increased the size of the rig
and the workload. I moved to foldback,
Panther came in to do FOH.

There didn’t seem to be any money for
extra loaders. At this time Misex weren't
making the big monzy like Chisel and
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the Angels. Generally in Sydney we worked aa 18-hour day 6

days a week. When touring, sometimes more. After one lorg TAMOY

stint of gigs we finished off with a double and an overnighter HEAR|BELIEVE
from Melbourne to Sydney. Pretty stupid real’y. Real burn out

material. I don’t know if manager Bob Yates had ever been a
roadie but his tour itineries left a lot to be cesired.

DANGLING ON WIRES

I remember one particular gig that that epitomises Jeff
Merryweather. It was at the Manly Silver Screen in Sydney,

straight to the point

an old theatre / cinema that was a rock venue. It had a stage
about 3 metres high and a sloping floor area in front of the
stage. The ceiling about 15 metres above the dance floor was
one of those incredible plaster domed affairs tvpical of an art
deco theatre. Jeff had a problem. The sloping floor meant that
he couldn’t set up his trees and trusses in the usual manner.
The second problem was that even if the floor was ok then the
trees just weren't tall enough to get the trusses above the band.
We thought the only work around was to ditch the trusses
and set the trees on the stage with 8 par cans z side. Jerry rig
the Patt 23’s and run the back pair of par cans as per norma..
Not really a Mi-sex light show but what else could we do?
“Yeah but Peter Dawkins from CBS is coming to see the

show,” said Jeff. Jeff went for a look around and disappearec
for a while. We got on with setting up the PA system and the
stage gear. Jeff reappeared with a plan. He'd managed to find
an access way to get in above the domed ceiling. He said that
there were huge beams above the domed ceiling anc that he
could suspend his trusses from those beams on cable turfers.

We thought he was crazy. “How will you know where .
to poke the cables through the ceiling? The gig marager is range, digital y
just going to love you punching holes in his heritage plaster
dome.” “Besides,” said Jeff “ by the time the giz manager
gets here it will be dark and he won't be able to see up to the speaker arrays.
ceiling.” Er yeah right Jeff. Jeff was undeterred. “The holes
won't be that big- just enough to get the cable through.” said
Jeff. He set his trusses on the floor in front of the stage. From
above the ceiling he poked some tiny holes so he could see
down to the floor and stage area to work out the best place
to suspend the cables. That done he secured the cables to the
beams and let the cables down to the floor. He then winched physical spacing of
the trusses about a metre so that he could rig the lights. All transducers, QFlex
that was left to do was to winch the trusses to a good working
level -say 6 to 7metres. This is where it went pear shaped.

As Jeff started to winch the trusses the whole assembly
began to sway. As the cables took the load they started full range beam
carving huge gashes in the plaster- it looked a bit like one of
those crazy scenes in a Hollywood B grade movie. You know
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chainsaw. There were bits of plaster and
50 years of accumulated shit all over the
dance floor. Someone went off to find a
broom. Jeff seemed completely unfazed.
The next challenge was to work out a
way to focus the lights -pretty important
in the way the Pattern 23’s were used in
the show.

If you saw a late ‘70’s early 80's Mi-sex
performance you would know what
I'm describing. Steve Gilpin positioned
himself so that the Patt 23’s either lit his
left side or Lis right side or his whole
body. Jeff somehow finagled a really
long ladder hat allowed Jeff or Steve to
get up onto the truss to focus the lights.
The problem was that as he crawled
along the truss to adjust the lights the
whole assembly just swayed around like
a boom on a yacht in a breeze. It was
pretty funny when I think about it. We
tried tethering the truss with ropes to
try and stabilise the whole affair but it
wasn't entirely successful. Actually it
wasn't successful at all. I don’t think Jeff
was entirely satisfied with the result. All

LIGHTING PEOPLE

night long I could see that Jeff would
love another chance to get the lights “just
right.” The only other little issue was the
three-phase power.

NO POWER?
NO PROBLEM!

Whenever 1 saw lighting guys fiddling
with fuse boxes I'd get nervous. Let’s
just say he got it figured. (Rather than
play with iffy fuse boxes I would rather
spend the time chasing up a number

of clean single phases elsewhere - if
possible.) One of the guitar amps was
really noisy. I think there were some
issues with that theatre’s power. Anyway,
the show went off as usual. I never did
hear if there were any repercussions
about that ceiling. I seem to remember
the gig manager freaking out when he
saw this huge lighting rig hanging out
of his ceiling. We used our usual excuse
and said it was too late to do anything
about it now. I suspect that the Misex
management did what ever it took

ar former manager Bob Y

me
had led to a d

THE MISEX CURSE

Yum pastry empire, was convicted of under age sex and jailed in Melbourne.

s staying in a small hotel room, and took to
1d surfing a web site.
om Melbourne and

e it, and some years later
ay home from a gig.

co-founder of the Bob and Pete's 100

to smooth ruffled feathers. It wasn't
spoken about. I remember this gig at

the Lifesaver when Jeff and a smoke
machine had a disagreement ....but that's
another story. Let’s just say that the
Lifesaver could have been renamed The
London Fog.

One unusual issue that cropped up in
my time with Mi-sex was that people
were saying, “oh yeah, Mi-sex they're
not that good - just a great lightshow.”
That was a regular comment we used
to hear. Of course in my mind it wasn’t
true. As good as Jeff's productions were
I never felt they overwhelmed the music.
Mi-sex were a fine act -as good as any
of their contemporaries. This was the
only band I ever worked with where a
crewmember’s abilities were considered
to be the acts main attraction. I don’t
think it bothered Misex too much. There
was no shortage of confidence in the
band. I did wonder what Jeff thought
about it all.

ON THE WAY UP OR
THE WAY DOWN?

In my time with Mi-sex I can honestly
say that as a crew we never sledged
support acts or their roadies. We took
the attitude that it was pretty stupid
and ultimately counter productive and

a timewaster. There’s a Little Feat song
called “On your way down” which sums
it up. The line goes “the same people
you misused on your way up -you
might meet up on your way down.” Jeff
would give the support act a basic set
up -usually 16 cans. If they complained
he just stayed firm. In the past I'd done

chameleon
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hundreds of gigs as a support act and
had been treated pretty badly by some
crews. | knew how it felt. Besides one
brief exception our crew was pretty clean
living. No real drinking, no substance
pmhlcm‘: - just plenty of puff. We
weren't choirboys. We were just so darn
busy that there didn’t seem to be a lot of
time to party. It wasn’t a plan - it’s just
how things played out. Our tight knt
crew had plenty of fun in our own way.
Sometimes in Sydney Phil Cullen would
turn up after the show and we'd have

a few laughs. With a 3 man crew you

can’t cover or carry someonc for even one

day. Besides, Jeff had a steady girlfriend
wamng at home in Hillsdale. He seemed
very devoted.

Jeft took on the role as the main point
of contact between the band and the
crew. Jeff made the time to go back stage
and sit with the band while we were
tending to the support act. That was fine
by me. Most o7 the band’s requirements
came to us through Jeff. His relationship
with the band was much closer than the
rest of us and I was happy to stay out of
the politics.

I left Mi-sex the week before the
launch of Graftiti Crimes. [ was burnt
out. I felt that rechnically I was out of
my depth even though Steve Gilpin
said I'd given him his best Foldback
mixes. I struggled in acoustically bad
environments. [ didn’t have enough
E‘{])CI'iCI'ICC to draw on. Mentally I knew
I wasn’t tough enough for the business.
With Misex on the precipice of major
success I could see that things were
going to get much tougher. More shows
and more equipment. At the time the

aim of most bands was to try to crack the

U.S. market. Because of my past I knew
that T would never be able to get a visa
for the U.S. All that was left for me was
the Australian merry go round. It didn’t
seem that appealing. I just walked away.
I think Rocket filled my place. I never
got o see Jeff’s later work. That's a story
someone else could tell,

By chance one day in 1985 I bumged
into someone from Jands. I asked about
Jeff. He said “don’t you know?” He
explained what had happened.

I was shocked but for a long time I
didn’t give it a lot of thought. I usually
take a fair amount of time to be able to
process that kind of news. But lately for
some reason I've been thinking about
Jeff. What I most remember about Jeff
is not the dazzling lightshow. It’s the
friendship ard his compassion. And the
thought that jumps into my mind is this.
(For those who never knew Jeff then this
will be meaningless.) If you were with
Jeff and somebody was talking bullshiz
or whatever, Jeff would just roll his eyes
back and then to one side and give yeu
a little grin as if to say “this guy’s out ro
lunch.”

I don’t get to see many concerts these
To be honest 1 think the best
days for contemporary music are long
gone. What I do get to see are concert
DVD's. I have to say that considering
all the great lighting technology that’s
available - sometimes the light shows
aren’t all that great. I think Jeff woulc
have flourished in the new technologizal

days.
)

environment. When I see a performarice
by giant talents like Steve Vai or ZPZ 1
wonder how much better it might loo<
if the light show had been designed and
operated by Jeff Merryweather.

LIGHTING PEOPLE

WHAT HAPPENED
TO JEFF
Jeff's little siszer Lise *akes up trz stor:

It was very cragic zbout Jeffrey, he was
my world, I absolutely adored hi= znd
what he did as a job.

I was 14 when he died. I think it all
startec. when he was about 19 whzn he
met this horrid woman, she really f—24
him up mentally. he wzs totally besctted
with her, Phil Cullen (we are friends s=11)
was the one who introduced Jetfinto the
lighting indus-ry. always tried to warn
Jeff about her and that she was a no good
tart, Jeff just wouldn’: listen to him or rmy
parents,

Phil still fee's respersible for his ceath,
which of course he is not.

Jetf was not my mur'’s biological thild
but she raised aim with my dad z< her
own from the age of about 10 months.
She considerec him ker son, Just as all this
sh-t was happening with (the woman),
Jeffrey's biological mcther came cn the
scene and realy sent him into a dowaward
spiral, she was ill and was putting all these
scenarios in Jeff's head and really putting
pressure on hir to get us out of ks life.
It's all pretty leng wirded, but ia the end
his woman went into FPenthouse magazine
and basically Jeff lost t and hung himse f
in their backya-d.

1 clearly remzmber answering te
phone. It was terrible. I have never got
over it and that's basical'y why I s:ill
Google Jeff's name, just to see if znyone
still remembers kim, which obviously thay
do. T just think that's wonderful that he
was so well respected and that peaple
haven't forgotten him. (8¢
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THE REVOLUTION STARTS AT 3:00AM

By RICHARD CADENA

f everything goes according to plan,

the revolution will start at 9:00a.m.

tomorrow. The plan is for you to
realize that you want Remote Device
Management (RDM).

American National Standard E1.20-
2006: Entertainment Technology —
RDM — Remote Device Management
Over DMX512 Networks, better known
as RDM, has been approved for almost
three years but you would hardly know
it by working in the field. There might
be more Elvis sightings around here than
there are working RDM devices out
there. It’s not that there are no RDM
devices on the market; there are. But
there are precious few consoles that can
take advantage of them.

Some of the automated lighting
manufacturers and manufacturers of
networking devices who are cranking
out RDM products include Martin,
High End Systems, Robe, and PR
Lighting. Goddard Design Company,
Doug Fleenor Design, Enttec, Pathway
Connectivity, LSC, Artistic Licence,
and Wybron all offer a variety of RDM
devices except for consoles. And there
are a number of RDM controller
implementations such as Infogate,
DMXter4, and JumpStart, but I can
count on one hand...no, make that one
finger, the number of manufacturers
who I know make consoles with RDM
capabilities — Compulite. When I have
asked manufacturers about their plans to

update their software to include RDM
I always seem to get the same answer —
there’s no demand for it.

There have been a number of
champions of the protocol, including
the volunteers who spent hours and
hours in ESTA Technical Standards
Committee meetings hammering it
out. Wybron has been a devotee since
the early days, giving out their code
and InfoTrace Infochips for free and
offering help with the deployment and
implementation in other manufacturer’s
products. And now that the protocol is
published, Wybron, Martin Professional,
and Enttec have formed an organization
called Institute for Feedback Excellence
(IFE) with the aim of putting various
RDM devices together. They are offering
a service to test the compatibility between
manufacturers and their products with
regards to RDM.

RDM is a protocol that uses
DMX512-A to send and receive
messages between a controller and an
RDM-enabled device like a lighting
instrument, a fog machine, dimmer, or
whatever Doug Fleenor decides needs to
be remotely controlled — last year it was a
glockenspiel. The protocol allows you to
“discover” RDM devices on the network,
configure them from the console, and
monitor them remotely. The ANSI
standard spells out how it is supposed to
work. What could possibly go wrong?

Keny Whitright, the president of
Wybron, found out what could go wrong.

Last year when he was working the

PLASA trade skow in London, he
took the oppr:rtuniry to test the RDM
capabilities of Wybron's Infogate with
those of another manufacturer. What
he found was that one man’s RDM is
another man’s, er, something other than
RDM. The gear they tested worked
in some fashion but not completely as
expected. He got with Nic Moreau of
Enttec and Peter Willis of Howard
Eaton Lighting, and together they
devised a list of procedures to test the
RDM interoperability of competing
manufacturer’s products. Somewhere
along the way they enlisted Martin
Professional and started the IFE.

The idea behind the IFE is to “verify
and evaluate” whether an RDM-capable
product meets the RDM spec. Ultimately
the goal is to find out if it is compatible
with other products and whether or
not it is really “interoperable.” Any
manufacturer who ponies up U$250 will
get a Final Test Report telling them
\\"h:kt \V()rk_l_‘d ;md \J\"h:Lt didﬂ.f \V()fk ‘dl()ﬂg
with recommendations for im proving the
RDM functions of the product.

The test covers the hardware for
responders and the software for both
responders and controllers. More
specifically, it tests the discovery, remote
conf‘lgurarinn, reporting and monitoring,
and compatibility with the Wybron
Infogate controller.

And therein lies the rub. Some people
in the industry are critical of the IFE’s
inclusion of this test for compatibility of
proprietary products_ In addition, since
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they are using their own products to test for compliance, in
essence, they are using them as the “gold srandard.” If thesz
products have any RDM issues themselves, then the testing
may not bear accurate results.

Whitright commented about the IFE: “It makes sense to
test against Infogate because it’s the only RDM controller
out there, in addition to Enttec’s controller, which is also
used in the IFE tests. And we completely understand the
need to protect proprietary information, so that's why the
IFE has a mobile lab that can be shipped to a manufacturer's
headquarters. They can conduct the tests themselves, followi ng
the step-by-step directions in the test procedure document,”

Whitright and the others involved in IFE started
the organizaticn because ESTA, the standards making
organization in the U.S., declined to take on the task of teszing
manufacturer’s compliance with the standard. After all, it
takes precious resources — time and money — that are already
stretched as it is. To burden the program with a venture that
falls outside of the scope of the organization si imply made
little sense. The standards that ESTA creates are guidelines
for the industry and compliance is the “sole and exclusive
responsibility of the manufacturer,” according to verbiage that
appears in every standard they produce. It also says that ESTA
and ANSI “do not approve, inspect, or certify any installaticns,
procedures, equipment or materials for compliance with codes,
recommended practices or standards.”

So the IFE was born out of a desire to promote the standard
and its interoperability among manufzcturers. To get more
information about IFE, visit www.fbexcellence.org.

Better still, there’s an upcoming opportunity for any
manufacturer to test their RDM-capable products with
several other manufacturers free of charge. The second ESTA
Plugfest will take place in Dallas, Texas during the July
ESTA meetings. The first one was last January and several
manufacturers, including Doug Fleenor Designs, Goddard
Designs, Enttec, and Howard Eaton, spent a couple of days
shooting code between their wares looking for compatibility
issues. As a result, several issues were resolved and some of the
people involved said that they accomplished more in a weekend
at Plugfest than they had in several weeks working on their
own.

If the second session is anything like the first then it will
be an excellent opportunity to test your gear with a wide
variety of products in various configurations. Any issues that
are discovered can instantly be sorted cut with the debugger,
and the code can be changed, compiled, and tested again. In
addition, you gain the benefit live interaction with experienced
people in the room, many of whom helped write the standard
and know the ins and outs of the protocol. As one person put
it, for the price of a weekend in Dallas you can “stand on the
shoulders of giants” and take advantage of the vast knowledge
and experience of the other people in the room. Anyone and
everyone is welcome to participate and there’s no charge. For
more information, visit: http://www.esta.org/ tsp/meetings/
index.php.

And that leads me back to the revolution. Imagine a world

distributed among the many devices in a lighting rig. Imagine
pressing a sequence of buttons on a console and getting back a
list of each device on the network along with a complete
description of what it is and what it does. Think of how it will
feel to be able to configure every device from the FOH,
including the DMX512 starting address, the mode, the
personality, and more. The technology is there. Join the
revolution and ask the manufacturer of your faverite console to
do the same. The revolution starts at 9:00a.m. tomorrow. (¥

where control is centralized at the controller and not necessarily

www.juliusmedia.com

TOA HS Series Speakers

Coaxial Tweeter Array

Another innovation
in speaker design

black or white version availab e

The TOA HS Series speakers, ‘he optimal choice for
venues with acoustic problems.

The Coaxial Tweeter Array delivars accurate directivity
control, with a well-balznced scund and reduced treble
attenuation where the speaker is aimed, filling the
acoLstic space with clear sound.

Model No. |HS- | HS- | Hs- HS-
1200BT l 1200WT | 1500BT | 1500WT
Rated Cctinuous gink noise: 100W
Power | Contiruous program: 300V |
Sersitivity | 97dB (1W, 1r) €8dB (1W, 1m)
Frequency ‘ 70 -20,020Hz €0 —20,000Hz
Response ‘
Directivity | Horizontal: 9C°, I—orlzor\tal co®, ‘
Ancle Vertical: 40° Vzrtical: 40°
Speaker | Low freqaency: | L=w frequercy:
! Component | 30cm (12 ') cone- 3zcm (15") cone-
| typs, | type, |
audioproducts

’4_ TOA

FOR YOUR NEAREST DEALER:

AUSTRALIA; (
NEW EEI\LAND.

CX 15 JULY 2009

43



INSTALL AUDIO -

HOWTO DESIG

AND SELLIT.

By JIMMY DEN-OUDEN

ith the increasing availability
of affordable home
audio systems, consumer

expectations of commercial audio systems

Lave increased. JBL have a very good
white paper on their website (http://
jolpro.com) discussing what they term
“business music”. There are some
important considerations when planning
out a system which is to be permanently
installed, and these include purpose,
coverage, and operators.

The first step to designing a system
is to go to the venue, take some photos,
-ake some measurements, and if possible
zet a set of architectural plans.

PURPOSE

[nstall audio systems can have several
surposes, and these each have different
requirements. The first step in designing
a system is to define its purpose in life -
this will help you decide which elements
to focus on. Systems can be broadly
categorised as follows — with the cost
incrementing the further you go down
the list.
1. Paging systems — these systems
typically run 24/7 and are used
solely for voice. With such a system,
important factors are vocal clarity,
coverage, and reliability. In a function

centre for example, it may be important

to have the system “zoned” so certain
areas can be switched off for events.
When the system is to be used

for EWIS (emergency warning &
intercommunication system) purposes

[¥5)

as well, there must be a bypass system
in place so evacuation messages are
heard regardless of volume controls
and such. This is typically done with
a “bypass on power failure” system, so
volume controls require a voltage to
be present to operate normallv. If the
power fails, the controller swizches
into bypass mode. Paging systems
operate effectively in 100V Line mode,
as the limited frequency respcnse of
this system encomcpasses the range
required for vocal reproducticn. Also
these systems are 2asy to expand on
and cable.

. Common area background music and

paging systems — typically what you'd
find in a sports clubs, supermarkets, or
similar situations. These systems can
either be impedar.ce or line driven,
and the focus is usually on ease of
operation. Typically the system would
run background music, with -he ability
to “talkover” the music. “Duckers”

are often used to facilitate spzech
intelligibility over music. Multiple
microphones may be included, and
these will usually function in “push to
talk” mode.

. Zoned background music and paging

systems operate i1 much the same

way as common area systems, however
individual areas are amplified separately
and there is usualy a local microphone
input. Zoned systems are a good choice
for function centres, especially those in
which the space can be configured as a
large room or smraller individual rooms.
Being individual'y amplified allows
some scope for an impedance driven

Networkable amps allow system automation

PARTY || NIGHT
[ = |
|
l a ON
|
o - = J|
‘ .
< || oFf
f = :

Keep it simple - party on, party off

system rather than a line driven system
(as you're dealing with fewer speakers
per amp), so audio quality is usually
better.

4. Purpose built music systems. These can
be oriented either toward D] or live
music playback, with many service both
purposes. The sky is truly the limit
with these systems — the major defining
factor is usually budget, and the focus
is most commonly on sheer SPL.
Shamcfull}-’, quality sometimes seems to
take second place.

COVERAGE

Next thing to look at is what area you're
trying to cover with the sound system.
For paging and background music
systems, you should be aiming for even
coverage across all areas which need it.
This is best achieved by using a high
concentration of smaller speakers, rather
than a few big ones spaced at huge
intervals. It's -he underlying principle of
sound distribution, which is probably a
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Introducing K Series

Quite simply the most covserful. technically advanced,
sonically accurate portable system ever creazed. And al at a
price that's less than ycu're thin<ing.

You're aboLt -0 change the way yo_ think about lightwe ght
powered loucspeakers The K Series includes four models,
each with 1200 watts of pure QSC power, extensive DS? like
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Visit your favorite QSC retailer to hear for yourself why th2
K Series is The New Standerd in powered loudspeakers.
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Screw terminations save or X1 R connectors

- OUTPUTS-

AES3 OUT

good one to follow wher: you're designing
a distributed sound system1. Dzdicated
music systems can follow different rules
since there’s often a neec to b=ng the
focus of the sound towarc 1 stege, but
anything in the first 3 catzgories listed
above should follow the Zistribution
principle.

Tannoy and JBL both xake software
programs which can be used with their
in-ceiling speaker ranges to calculate SPL

across a ve rie. You input he dimznsions
of the room choose a speaker, tzll it whet
you want your maximum SPL deviation
to be across the area, and it will ezlculate
how many speakers yo1 need ard at what
intervals. For bigger systeras software
like EASE Zocus will do the same,

and many speaker marufazturers (d&b,
Nexo, 'acoustics, etec...) make their own
software for the cabinets we're elreadv
used -o seeing.

All ir. all, the tools for achieving
stooth even coverage already exist —
people -Lst aren’t aware of them all.

OPERATORS

Having a great system is no use if it's so
cemplicated to use that nobody bothers,
o: they try but get it wrong. Installed
svsteme sould bear in mind the people
wae wil' oe operating the system when
designing the user interface. Does the

unisex  the new ConvertCon

Introducing NC3FM-C - world's first unisex 3-pole XLR.

Female or male receptzc e? ConvertCon fits all!

Easy selectable gende- - simgly move the s'eeve to convert.
NC3FM-C the new CcnvartCan from Neutrik. www.neutr k.com

Sydner {C2 9452 8600 | Mzlbourne (C3) 9815 2710 1 Brisozne (07) 33«1 6487
Natiorzl Tell “ree Customer Service 1800 25 " 367
profess onzl@ambertech.com.au | www.ambzrtech.com.a s

NEUTRIK

TECHNOLOGY
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average pokie lounge attendant know how to drive a 40:8:2
mixing console, or would a microphone with a PTT switch be
a more appropriate choice?

The secret here is that half the time when people don'’t
know what to press, they press everything they can get their
fingers on. The best way to avoid this is to make things less
accessible, or take them away completely. ARX and others
make cover plates to prevent people fiddling with settings on
rack-mount equipment. ASHLY, Rane, Pezvey, and a load
of other manufacturers make equipment with no front panel
controls. Since you can't press a button which doesn’t exist,
these devices remove a lot of points of failure from the system.
Human failure.

The other point to note that helps here is that training and
documentation should formulate part of any custom system.
Don't feel like surrendering the time to write a user manual or
teach people how to use the system? Nor should you. Bill for
it. Include documentation and training in the system price as
a non-optional item. Explain to your client that understanding
the system will help them get the best from it. Pitched the
right way, this is actually a selling point — it communicates to
your clients how much you care about their individual needs,

In situations where staff turnover is rapid, there’s little point
to training people who may not be around for more than a
few months. In these situations, consider implementing some
kind of automation system that simplifies the whole system
to a point where you don’t need to provide training. As much
as I personally despise touchscreens (the only really accurate
one I've ever used is on the iPhone), they car make it possible
for a completely untrained operator to use a complex system.
Nightlife music zot it right — they make a remote for their
video jukebox system with four buttons: Volume up, volume
down, next song, and add credit to jukebox. Bar staff can
understand it.

There’s some really good install equipment out which
integrates easily with automation systems. It is totally
possible to have a “nightclub on” and “nightclub off” button

arrangement. Volume levels, music selection, zoning, and TBChnical Direction
even lighting can be pre-programmed as the venue operator
Company

requires. It completely removes the human “fiddle factor” and
gives your clients an ironclad guarantee of consistency. If you're

worried about an automation failure, build in a bypass switch 5 i . , ’
of some kind and educate only those who need to know about TDC is Australia’s leading rental supplier of video

technology for corporate events, television, concert
touring, theatre, tradeshows and film.

Multi Projector Blending

Outdoor Large Farmat
Video Projectio-

Broadcast
Camera Systems

Indoor and Outdaor
LED Screens

Mobile LED Screens
Des.{’rop Mic with

PTT swich - Plasma Screen Range
from 32" to 103"

vintage style

TOC Brisbhane: TDC Sydney:

Urit4, 107 Northlink Place, Unit E2, 6-10 Durdans Avenue,
Virgmnia QLD. 4014 Rosebery NSW. 2018

Telephone: 07-3266 1502 Telephone: 02-9669-6255
TOLL FREE: 1300-783-832 Visitus at www.tdc.com
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TIPS AND TRICK

ere’s a bunch of little tl you can do \\huh m.tku systen r ar

ilI'ld more ~eliably. Thing np]c as 1 graphic to remowve
excess low frequencies from systems which aren’t c-.1p-.1blc of reproducing
them — these are inaudible anyway and by removing rou gain a lot
headroom
got equipment which is ac

. chinagraph pencil — that way if someone
and line uo all the dials with all the pencil mark
consecutive service calls to one club work this trick out, then shortly after this
they bull the club).

ooth monitor output — foldback rigs can ‘blow up t

: gl_)l some kind of digital system control in place, use the

2 Bﬁll-m 125 kg - 25llll Im
max 42 m I mm

h‘.q‘.picr chent.

i~ ‘sunzrvisors and managers etc... even then be selective about who you ckcose to
saow). Ir effect you almost need to complicate the system to simplify it.

I hzarc a great story from a colleague las: week about a venue complaining that 3
cur of 4 compression drivers in their sound system had failed. They were su-p-ised
tat this happened given they'd allowed the visiting DJs full access to the system with
r.c lirciters in place. Clearly they believe all DJs have a cump]ctc and comgrehensive
undesstandirg of gain structure, clipping, and square waves, and would never do
erything that might damage their system. The horns surely must have failzc for
totally unrelated reasons.

Ttink abcut the operators. Design your interfaces and controls accordirgy Put
limitzs in p.ace where it’s appropriate, anc don’t make anything accessible =vhich
doesn t need to be. Lock it all in a rack if you have to, do whatever. The mcre reliable
the systzm t1e less likely you are to find yeourself called in to fix it mid-grand final.

CONTENT & REDUNDANCY
Venues kave obligations regarding licensing for music playback. APRA, FCAA,

t all gets a bit confusing. Make sure your quote stipulates that the venue owrer

s resporsible for discharging all thur content licensing obligations, and you get a
signefue to reflect that they understand this.

Redundancy is a nice option if the budget caters for it. I was called on to dzsign a
systery for a 24 hour venue — I split the audio for each zone across two mul-i-channel
amp ifiz=-s so if one failed the worst that purters would notice would be a 31t change
n levzl. Wko wants to do 3am service calls?

CHAIN MASTER AUSTRALIA BUDGET
Too maay inadequate or inappropriate sound systems exist in too many varuzs.
1300 ULA GROUP | 1300 852 476 We’v= all seen and heard them. T know a venue where half the PA habitually shuts

dowr: severzl times a night, presumably because the amps driving it are tce small and

running toc hard. There’s certainly enough distortion for this to be believable. This

s.tuction hardly does anything good for the rep of this venue much less the installer.
If the new gear to do the install right is too expensive, try to persuade vour

UILIA

group

BRISBANE | SYDNEY | MELBOURNE

client tc look at second hand options. Dot compromise on design just to satisfy a
budz=t since ultimately the client will have to junk the system and re-do :t properly
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Definirely purpos: built for verce!

— probably through a different install
company too. Ezplain that it’s totally

a false econony. If system cesigners

and installets in Australia wculd stop
making desizn compromises just to satisfy
budgets, we'd see the qualitv of installed
sound lict markedly.

MAINTENANCE

Maintenance comes in two thavours.
Proactive and rezctive. Educzte your
clients about proactive mainz2nance —

how to clean a mixing console surface
(using a soft paintbrush), how to shut
down the system correctly, all the little
things which will help prolong the useful
life of the system. If users are unlikely to
carry out gear maintenance themselves,
consider setting up a maintenance
contract. The client pays a fee per month,
you go in and clean all the amp vents,
manipulate a'l the potentiometers to
prevent oxidisation, and test functionality
of the whole system. This is also a good
way to identi‘y little problems before they
become big problems, as well as keeping
your own staff in touch with individual
client’s installations.

Reactive maintenance comes into play
when something stops working, blows
up, or catches fire. I know a venue which
keeps spare drivers for every speaker
on-sire, as well as spare amplifiers. They
also keep the tools needed ro change
any of this stuff over. This is a great
idea — whoever gets called in to do the
component replacement doesn’t need to
remember to take anything. This won't
be the case (or even an option) for every
installation, and some components are
easier to replace and more available than
others. Availability of system components
is something that should be considered
when specifying them in the first place.

HOW TO

INSTALLATION &
DOCUMENTATION

Lastly, set a date for handover. Make
sure your client has the opportunity to
have all their questions answered on this
day. Show them everything they need to
know about their new system. Once this
is done, start the warranty period on the
gear, and if you're called in to attend to
something then you'll feel okay about
sending a bill for it.

As part of the design process, you'll
need to come up with paperwork
including gear lists and signal flow
diagrams. This gives you a convenient list
of the stuff you need to order for the
installation as well as a guideline on how
it goes together. Follow it. If the build
runs differently to the plan, update the
drawings. When the job is completed,
hand the schematic over to your client.
Ensure the labels on the diagram match
the labels on all the cables. Worried this
will make it too easy for someone else to
come in and work on
the system you've
built? If you've done
the job right then
your client has no
reason to call

anyone else. $.4

Technical Installation &

Technical Operations Staff
Australian Pavilion World Expo 2010 in Shanghai

BAF I

SHANGHAI WCRLD EXPO 201
AUSTRALIAN PAVILI DN

World Expo 2010 Shanghsi will be held in

Shanghai from 1 May 2013 to 31 October 2010.

Shanghai Expc 2010 will be a world-class

event with over 160 countries represented.

The Ex20 Authority is antizipating
70 million visitors to the Expo.

Installation: This technical fit out includes the installation of all of the
exhibition gallery displays, including all audiovisual and multimedia
equipment as well as lighting, presentation, public address, information
technology, CCTV and Securizy. You will be part of a team of professionals
who will install this equipment between1st August 2009 to 15th March 2010.

Operations: From 16 March 2010 the installation will be handed over to

think!O™S is seeking applicztions from suitable

persor s for the positions of

Technical Director / Team Leader -
1 posizion

Very high level cf competercy in the
Audio '/ sual Ins allation ind_stry

Senior Audiovisual Technical Installers -
10 positions
Experienced Audio Visual Irstallers

Qualifiad Intern=t Technology Installer &
Admin stralor Level 1 & 2 - 2 positions
2 pesitions for Installation & - position
continuing into Cperations.

the Pavilion Technical Director operations and the technical staff for the
operational phase of the pavilon.

Positions commence on 1st August 2009 and finish on 1 November 2010
(fit oLt period finishes 15 March 2010). All positions are contract and
accommodation and travel wil be provided. A per diem allowance will be
paid to Australian engaged staff.

Successful applicants will be professional, enthusiastic and helpful. A good
knowledge of Australia will be advantageous, as will Chinese language
skills, however the latter is not mandatory.

All applications contact
Meghan Atkins at think!OTS
phone: +61 3 9695 7000

email: meghan@thinkots.com
applications close: 16 July 2009

An Australian Government Initiative

www.juliusmredia.com
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THE TOOLS
OF OUR DAY

A clash with rew fechnology sends
Julius Graftor spiralling into the
past. Strange days indeed. . .

By JULIUS GRAFTON

ith a growing swag bag of
new stuff to deal with at
every gig, I ponderec the

cisappearance of my scene on the digital
sound desk at a recent g°g. Where I had
become used to dialling ap Scere 21
“Julius” but now there is nothing there.
A’l my settings, EQ, dynamic processors
like compressor limiters and noise gates,
erd input gains were nused. “Ubgraded
firmware” the venue production guy said,
as | madly reset all 28 channels and tried
to remember which reverb I used on
auxiliary 1 and what de’ay feedbacks.
“Back in the day”, I told my trainee
before he glazed over, “wve reset every
console every show”.

“Why don'’t you load your scene back
off your U3B stic’e®”, he asked me.

“Because I'm on'y a Pcwer User, not an
Administrator”, I replied

New technology, new “ways for things
o g() \'\-":'Dr_g.

Which “ed me o reminisce some more.
As you do when you’re the wrong side
of 50. I took this vp with Mick Quinn
at a random meeting at the cappuccino
machinz Fere at [Media. “We arz
adapting ell the t me to new stuff”, he
said. The strain cf remembering recent
tech challenges qaickly l2d us to the past.
So we fondly comoared car wrecks of
the ear’y 2980’s. Zack then one of the
rental firms wanted rock band business
(can'’t tairk why) so we zollectively
showec them ou- loyalty by destroying as
much of their fle=t as pessible. Because
they reolzced any wreck no questions
asked. Jon Pope and I d.d in a Falcon
Wagor, Clint ard Quinn destroved a
Commodore or rwo.

Someone, it mzy have been the
infamcus Ray Mzguire, rang to complain
the car wouldn’t start because the slectrics
were wet He didna’t meation it was in
the mete. swimraing peol at Coolangatta
at the time. They sent znother car over
straight eway, fcl.owed by a crare.

But when we weren’t wrecking cars
we we=e on the -vad struggling without
mobile paone or emails. The public
phone was our Lieline, pockets fu'l of 20c
and 50c dieces. Eack waen I started in
1973, thzre was no STD. To bz specific,
there WWZRE sexually transmitted
diseaszs, but there was NO subscriber

trunk cialling wkich in phone company
talk is STD. So you needed to ring the
operator for a long distance call, -hen roll
the meney in on command. The operator
would hear a beep for each coin that you
paid!

Our trucks had no air conditioners and
no CI players. The seats were vinyl. One
trip  Melbourne with Cyril B Bunter
Boogie Band, we stopped at the Murray
and threw ourselves in to cool off. The
slab oz Tooheys we bought at Mittagong
hadn’t cooled us enough. Or maybe it
was because the last few cans I had were
warm:

The truck was the most important tool
of trade, and I discovered if you invested
in preventative maintenance, the thing
would be less likely to break down. We
ran them fully loaded as our equipment
was ceally heavy. If you find an old
amp ider somewhere you'll get the idea. I
put Michelin tyres on all axles, instead of
just zhe front — and didn’t have to stop to
charge blown out retreads in summer like
eversone else. I would drop off <he truck
to the service joint at 4 in the morning
and walk or taxi home — it took a lot of
orgenising but it paid off.

Towards the end of my road days
(19%Z2) I had 3 rigs in trucks and one of
themn smashed _nto the side of a bridge
on the Hume at dawn because the
crews disobeyed my standing order and
decided to overnight from Canberra to
Me tourne. I got the call at 7am, a very
rudz awakening as the Bakelite phone
at Fame went ‘ring-ring’ and tke dopey
driver explained the situation.

i
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To my enormous credit I was more
worried about the welfare of the crew
than the massive hassle and cost. They
were all fine, the truck could be patched
up if I could get 3 replacement wheels
and tires out there with a compressor.
Remember — we had no internet or email,
no mobiles. I got an instant return on
my investment with all the truck service
joints and tyre shops I was funding, they
gave me a number of a depor in Albury
where the guy dropped everything and
saved us.

This awesome guy took 3 wheels and
tools out there, and also took 3 bacon and
egg rolls for the crew. Can you believe
that? He did it all on credit, on the say
so of one of my contacts. He also got
some two by fours and a sheet of plastic
and bolted the ripped pan back together
so the thing could drive. The crew got to
the gig in Melbourne late but the show
went on.

I thought about some truck crashes
I've been at since where the owner flips
out about the cost and blames or sacks
the driver — sure I was mighty pissed e "
off the crew broke their orders but
saw their twisted point of view (bad e mﬂwr dmméhﬂfﬁ% "C&]bﬂ— ighonance "OF %'F’hﬁ T?V'M‘Pl&*' i FG?W"W 2
accommodation in Canberra; pressure tuck vamp wot secured. : Wiong poste. 4 fmp siack \’WI@ 12 topple ento
from tour manager) and put the thing head <. ﬂ!W@M& Glmcl-mg Pie by Box Browwie)

behind us. =St

alcons

can you h andle

> H e WL i

not your ‘next generation line-array’, just the way it was meant to be in the first place...

Do terms like “stereo imaging”, “in-the-face experience”, “throw” and “digital dynarics” sound to you like the typical hol ow marketing claims?
They aren'’t. Not if you're working with an Alcons pro-ribbon line-ar-ay system.

Only Alcons' proprietary pro-ribbon technology enables a non-corr pressed “one-on-one” reproduction of the original.
from the largest to the smallest application, frcm classical, jazz, -ock to delicate vocal e nforcement.

Hollow marketing claims? Yours to find out, but be warned: It may be more than you can nandle...

For mare in visit www com or contact Loud Aad Clear Audio (02) 9439 9723 or 0418 295 086 or www. Duslendclear.com.au evolutiona Y audio solttions™
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OLDEN DAYS

Driving 1 truck home after a gig in the
dead o< nigh- was my favourite time. The
crevr asleef, cassette deck purp ng out
Littie River Banc or Supertramp, the cak
softy lit ar.d the -oad rolling under the
headlights. Cool air ard stale sveat from
the loadout. 1 never dozed off a- night,
onl> ir. the afterroons.

Wally chain sroked, but I benned him
deing it in the slzeper after he set fire to
the blanket, forc:ng an emergercy stop
anc a lot cf slanke: stomping to a chorus
of curses.

Bump’ as I seat another rabbit to
hezven. ‘c-ash’ as a small roo smeared my
roc bar but anwavering we morored on.
‘Drive steeight anead’ I tell myzelf after
several near misces caused by trying to
save a nativz animal at the possible cost
of lives ard equiprnent. Smashzad driving
lignts wese rout ne, massive bug smears
when we drove chrough the Riverina or
Lockyer Velley.

The bettom tell off the air iatake on
a maze’s trick and the next Huddle wen:
straight i, destroyingz the diesel engine.
You had tc be careful.

One n_gat the lights flickered while -
was on the Newcastle slow rocd home. 1
skook my head and stoppec a: the Kangi
rcadnouse for sore hundred mile coffee.
There was ano-her crew there, from a
bana cal ed Jail Bait. You got to recognise
zhe trucks ater a couple of vears. Ther=
were so many bands on the rcad you'd
a-ways sze someone. After zomparing

-

mmmmma-Mmafwﬁdtheiwmemngso'a
This one outzide Saund O Slage (Pic by Phil Dunesd)

notes with Saucy I bid ferewell and
resumed the run through cold patches of
fog that usually smelled >f chook manure
or stinking like the West Gosford
abattoir. Things oace smellzd bad, much
worse than these days.

Flicker. Flicker. Wha- the? It wasn’t
my brain, the headlights were doing a
lightshow now. Thae switch was breaking
down, so I finished the run with lights
randomly flashing.

Another late night vignette relating to
trucks was dropping off the crew. One
collaborator who [ worked with for a
year or so had a penchant for hookers,
so he would have me do scme laps of
Darlinghurst at 4am to select a suitable
acquisition. I drew the line at inviting
her into the truck, I weuld turf the randy
trog out once he saw what he wanted.

It wasn't a good ook for tae Julius road
company to have the pride of its fleet
trawling the streets, but that’s what you
do for your crew. huh?

One night we were deing the laps and
this guy pulled a gun cn us at the corner
of Bourke and Liverpcol streets! It was
ridiculous — we were idling at the lights,
and he just walked up and pointed the
45 at me while mouthing something I
couldn’t hear sirce I had the window
shut. I just floored it, anc 8 tonnes of Isuzu
took off in a blinding grind of black smoke.

Weird things happen late at night, one
time we were loading out at Balmain and
were positioning the FOX console in

the pack when tae truck started up and
took off! Some passer by decided tc steal
it while we had :he back doors open and
the ramp dewn! Can you imagire waat
it was like in the back. with a Sounccraft
console on wheels anc two lozcers, all
frantically trying to stop the consol= from
killing us and/o- fzllicg out the back, as
the ramp drags along the roac in a cloud
of sparks? The -hief had second thoughts
and bailed out zfter a hundrad metrss or
so, and we ouldn’t catch him. We were
ready to give him a flogging.

But afterwards it was really funry.

And cne nigat I was asleep in th2 truck
sleeper cutside the War And Peace at
Parramatta during the support bard when
some guy tried to break into -he ca> by
breaking the cuzrter window zbove my
head. A rude awakening — he got away.

Long mles, log baoks, baa food and
gigs that stink. Gronks and sumpaeads
off their minds, biffc and dud bards.
Drug dealers zetting paid beZore - did.
Bouncers who picked on crew. Leck of
sleep, sore backs anc the roadies curse:
haemorrhoids. Ask any weightlifter about
these before you laugh. Worst of ell was
the difficclty maintaining loag diszance
relatiorships — God bless thz roc< and
roll widows.

But every now and then, ~here was the
magic of a great night, a great shcw,
kindness and generosity. Afzer 3o years I
still love the roar of the grezsepa.at and
the smell of tae crowd. X

J
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Digital Stage Box With
Yamaha Performance.

Simple.

SAQEBOX SB 168 “ES The SE1533-ES is the remote stage box solttion you've been waiting for.
Using Etner3ound, the SB168-E5 gives you low later cy, high-quality
bidirectionzl audio and control transfzr over gistances of up to 100m using
a singla CatS5e cable. Comparec with an analogue multicore, the SB168-ES is

simpler, heaper, mcre reliable and more rasistant to noise.

Reliabla.

The SB1€E&-ES cagita ises on Yarraha's 20-plus vears o” experience in digital
mixer production. Dasigned from the outset to be used together with Yamaha
digital zcrsoles like the LS9 and M7CL, the SB16&-ES delivers world-class

performzrice. 2very event, every venusz.

Profitable.

The SB™63-E% gives you 16 XLR inputs, 2ach with its own sonically superb,

remote y cortrollzble mric preamp, plus 8 XLR outputs. Daisy chain up to four

units for simultaneous use. What's mo-e, the SBi68-ES is easy to set up,

I 89 DIGITAL MIXING CONSOLE M7C I saving yo tir2, morey and effort.

-a@-: CONNECT WITH EXPERIENCE C) YAMAHA - e
%4t sutt commercial audio

Contact us for more information on the Yamzha SB168-ES Stac= Box:

www.yamahamusic.com.au/products/commaudio
Yamaha Comrnerciz Audio: (03) 9693 5272 | jason_allen@gmx.yamaha.com | PO Box 268, So ath Melbcurne VIC 3205
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his month we go to tuo

interesting times in ovr

rearward journey to see
how things were. The common
theme with today is the Trade
Show coverage. What strikes us
as we ge to press is how nothing
iz new i tne frade show basket.
SMPTE 15 years ago was the
same size, at the same venue as
taday. And tre debut ENTECH,
promoted iz the June 1994
magazine, was more innovative
that ar:) of today’s show. We
have in2 brochure, to prove it.

15 YEARS AGO:
CONNECTIONS
TUNE 1994

Ooen the maz aad oang: there’s a Jouble
page spread for the first ENTECH

=ith the -ag linz ‘Systems Integrat.on’.
Seems like our ndustry was grappling
with connect.ng audio, video and
“ighting elements. Just like now. The
arst ENT”ECH was loaded with 36
workshops and seminars, covering
Business. Ca-eers, Safety, Integration,
L.ghtinz, Avdiz and Music Production.

Alsc zetro but the same is the naws
tkat SMPTE would run their show in
July 1994, across two halls at Sydrey’s
Drarling Harbo.r exhibition centre.
Exactly the zarme.

This mag wes loaded with travel tales
evolvirg arcund regular trips we -ook to
overseas trace saows. 15 years agc you
had tc 30 and sze it for yourself, there
was no vizblz internet as we know it. Qur
email vas Compuserve — with a s x digit
numbz- as a1 adcress.

We -eporzed on the collapse of
Brashezs, the retail chain. It was b.g
rews i 1994, They started in 1852, and
the benks ended the firm recalliny $62
millior in lcars.

Our lztters nages had four concplaining
Iatters and one from a jazz trumgpeter.

ase your
wn recording

OPCODE VISION 2

L=

EARTHING
AUDIO: ABOUT

~rown -aunched extra hardwzre inzo
the 1Q system, still i< use today where
cverall remote control of amplif ers i
required.

Barry Manilow tourec and we covered
it. They used Sony keadphonss for s of
th2 band, making this the first real use of
‘ir ear’ monitoring we had seen outside
of musica’ theatre where rusicians Fave
worn headphones in the pit for what
se=ms like centuries.

LSC laanched the AXTOM lightiag
certrol desk. BASE hosted a junket to
ke wine area, ﬂyi:g peoolz ia. The -ape
2ra was already under threat -rem dizital.

Martin were pusking the Ro>oscan
8058 hard against the T-ackspot, and
Abstract advertised = rarge of waggly
effects. With Super Scan Zoom on ~he
back cover, this was the 2ra when disco
e-facts started to apzear on corcert stages.
Ccemar NAT was a moving head/lens on
a waggly mirror dody, & good idea that
cast too much. Peozle were De.ng zsked
to pay almost ten thousznd dollars for
one of these or the Super Scan Zoom.

E602 Recording Studic on 2
Whitsunday island offered SSL ané
Meve consoles, and an imoossisle L st of
cutboard. Sadly ou- stery in a orevious
issue was a hoax, so this issue carried

an apology. It was surprising how many
people called us about it, having figirad
it was real.

WHAT WE PAID:

* Allen & heath GL2 rack mount mixer:
§4,243,

* Par 56 cans: $56.

* Yamaha PM 4000 M console:
$175,000.

10 YEARS AGO:
CONNECTIONS

JUNE 1999

More déja vu: open the cover of this
magazine and ten years ago Trade Shows
were a prominent theme. Fast forward to
now and this issue deals with trade shows
in a different climate, where the trade is
grappling with old format shows in z new
format of economy. But back to 1999:
the first AMAC music convention had
just run on the Gold Coast, and thz= trade
were very happy.

JBL launched the EON 1500
loudspeaker. Pro Stage Australia laaached
its staging modules. And Gearhouse
unveiled the Optiscreen, a high ou-put
LED screen. By now every man ar d his
dog were selling moving lights, it was the

56
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middle of a decade of massive investment
in things controlled by DMX.

Remember the Yamaha 02R digital
mixing console? It was stunningly
successful in the market, initially selling
into post production houses and then
migrating out to the broader audio biz.
Niel Diamond toured Australia mixed
through two consoles slaved together.
Sound engineer Stanley Miller was (and
is) a pioneer, and he had a lot of people
re-evaluating what they do and how they
do it.

Martin Professional was acquired by
a large listed company, Schouw and Co.
By 1999, Martin had market leadership
in sight, as High End Systems lost some
momentum and Clay Paky started to get
more expensive. The Mac 250 and the
Mac 300 were top sellers.

Did you know a multicore cable car.
randomly crackle when phantom power is
fed into one of the lines? We didn’t, but
a really good page from Michael Orland
detailed this and a whole lot of other
phantom power issues. Now we know if
you disable the ohantom power bus or
your monitor console, and then apply
phantom power from the front of house
console, the phantom light will still come
on at the monitor console.

Chicago was running in Sydney —

and at presstime, a new production o=
Chicago is running. In Sydney.

Boy from Oz, the stage show, oper.ed
in Melbourne with $3m in presales. And
Sound of Music was booked to open _ater
in 1999 in Svdney for a 14 week run.

So: ten years ago musical theatre was on

fire and concert tours were thin on thz

ground. Ten years later it is the opposite

situation.

WHAT YOU PAID:

* Coemar CF 1200 moving head spot:
$§13,816 plLlS tax. Wow!

= 8 ex-install Golden Scan HPE HMI

1200 + controller. Just $62,999. Wcw!
» Allen & Heath Mixwizard 12:2 mixer:

$2,895. X

MYSTERY ROADIE CONTEST:
“This Bob King picture from circa
1976 shows a healthy and hairy

crew person (nice hat) hard ar work
with a Ford 350 luton peak truck
in the background. You get a free

subscription to CX if you can identify
the guy. You get a two year free sub
if you can both identify AND send

a current (after) photo. And you get

a THREE year sub if you do all that
plus correctly identify the beverage he
is holding,

Sy HISTORY

e &

igital Matrix IP communication

For Sales & Support Contact:

40 Keni Re

www.juliusmedia.com
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SHHH... SECRET LISTENER

SECRET
LISTENER

The best gige ave often

those you don't dan. A

vecent Satwrday Balmain
puo-crawl with Kaven started
at the \Welcome Hotel wheve a
gy Paying fiddle and a mols
ot oveyweigit amatenr gy -
Aayers dong sing-along

fast \ost ouy intevest:

O Pic by Bob King

NEW AUSTRAI.IAN OFFICE IN SYDNEY!
~ We specialise in:

Moving Head |150/200/250/575/700/1200, Color Change

Stage Follow Spot, Multipar, Profile Spot Intelligent Scanners

etc. As a manufacturer, we promise customers the HIGHEST

QUALITY PRODUCTS at the LOWEST PRICES, with a

COMPREHENSIVE WARRANTY. Come and have a look, you ;
will find something different from anything you have ever seen. - ‘

HEAPS OF STOCK e

; : - w
We have heaps of stock so we can service your order quickly AR R LED
Most Ying Wei products come with a full 18 month warranty!

YW-0691 Colourspot 575!

Sy
™,

YW-0621 Colourspot |1200! YW-0681 Colourspot 2501 YW-0850 36xIW LED YW-0830 4x18x1% LED  YW-0990 Followspat 1200

Shanghai Yingwei Lighting & Sound Co., Ltd.
Sydney Office: | |5 Liverpool Rd Enfield NSW 2136 Ph: 02 97450971 Fax: 02 97471100 info@ywlight.com www.ywlight.com

58 CX 15 JULY 2009

www.juliusmedia.com




hen to Balmain Leagues Club, scene of many a gig

yesteryear and tonight home to a decaying collection

of tragics wearing team colours and watching another
team play on the big screen. Boring as can be. If we joined, the
price of a beer would fall from $4.30 to $3.90, the barman told
me as if reading from a script.

Finally we spotted hope; Russell Morris zand band at the
Bridge Hotel, scene of many more gigs. $25 each got us in, and
we whiled away some time as two guys on acoustics did the
support thing.

I've mixed on the PA at The Bridge, it has a Midas Venice
desk and a stack of Nexo Alpha E each side. The room is harsh
since it's a hose-out job with conerete and tiles. The place filled
up, so the acoustic got gentler, and then The Russell launched
under a static rig of 8 Par 56's.

What th.....? The mix sounds like a CD. There’s a gentle
delay on the distinctive tenor of the star. A great drummer:
Australia’s foremost Irish Indian, Kevin Murphy! I last saw
him playing with the official Little River Band in the USA -
the money making one owned by Steve Housden and staffed
by others, not the superior and original Birtles Shorrock
Gobles version. Drums played with enormous feel, znd not hit
too hard, so the stage volume is low(er).

Peter Robinson on lead guitar, Russell on Telecaster, Mitch
Cairns on bass with backup vocals from guitar and drums. This
is good!

I'd forgotten most of the hits that Russell Morris had, they
came along amongst a couple of covers and some new stuff.

But the mix: the engineer was a young guy who it transpires
is a drummer who doesn’t consider himself an engineer. He
kept the lid on the volume, all the elements were placed
properly, and the delay / reverb use was appropriate ro the
song era.

After too many beers, I'm still sure it was one of the better
pub mixes I've heard. I told him at the end that he'd just done
a better job than I could have, and given it was a half drunk old
bald gronk saying it, he probably didn't pay too much heed. So
here’s the written proof, son.

Then it was out into the cold night, fall into a cab. and try to
direct the thing the 20k north to our home in the trees. (X
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freepPoRT"

Red hot wireless at
a red hot price!

From only

$549

Sennheiser’s
freePORT™ offers a
robust wireless system
which is technically
state-of-the-art and
totally uncomplicated.

You don't need to be a
wireless-expert to set
it up and use it: just
pop in the batteries,
connect the receiver
and switch it on!

That's all there is to it.
P easy to use
» 4 channels

P nice price
» clear and natural scund

Syntec International Pty Ltd

Far ycur nearest authorised dealer in:
Free Call 1800648 628

Australia:

Vocal Set

Crystal-clear, cut-through
saund is produced by the
handheld transmitter with
dynamic capsule, which fits
comfortably in the hand.
This Vocal Set also includes
a diversity receiver.

Instrument Set

Highly robust with excellent
scund and dynarics! The
set consists of a badypack
transmitter with guitar
cable and recever. It is
well-suited to guitars and
all other instrume1ts with
1/4" (6.3mm) jeck plug.

| email sales@syntec.com.au

New Zealand: Free Call 08002100 755 | email sales@syntec.co.nz

www.syntec.com.au

CX 15 JULY 2009




CAMPUS MEGA

ST REVIEW

DIGICO SDS

DiGiCo has had a strong foothold in the upper end digital
console market for some time now with the D1, D5, and
SD7. The SD8 shoots for a different sector, and from what

we saw it looks to be well on target.

By JIMMY D

I 4 I 1he SD8 is designed to hit hard
in thz sub $70K market, which is
curreritly populated by consoles

like the M7-CL and iLive. Just above

this figure you get into the territory of the

Digidesizn Profile and Yamaha PM-5D.

The SD8 has a similar feature set at a

very competative price.

Drew IMenard and Paul Polito from
Group Tech visited the CX bunker one
rainy Thursday afternoon and brought
the console _n for us to have a look at.

OVERVIEW

The SD8 has 2 stereo busses and 24 mix
busses, each of which can be mono or
stereo. 12x12 matrix busses round out

the package. In standard form, the SD8
comes equipped with a 48 in / 8 out stage
rack which zonnects to the console via
MADI. Thzre's a second MADI 10 so
you can connect a laptop for recording /
playback, or another stage rack. You don’t
even need an SD8 stage rack; any of the
DiGiCo racks will work.

The SDE is based on SuperFPGA
rechnology, as developed for the SD7,
and while rot everything has flowed
down from this console it's clear where
the SD8's heritage lies. The stuff that
made it in was what you'd expect on a
console in this price bracket, and then
some more

I Phys:cally, the console is simpler in
appearance than we're used to seeing
from DiGilo. Three banks of 12 faders,
each with 3 rows of rotary encoders above
form the werk surface. Above the centre
bank is a 15" TFT touch screen. Each
bank can be “assigned to centre”, so you
can access all the channel parameters
on-screen. Banks are divided in to four
pages, spreac across 2 layers. You can
assign channels, bus masters, or control
groups to each bank.

Other features include 6x on-board
stereo effects and 12 graphic EQs (which
can be driven from the faders and have
the all important “flatten” function). Add
to this 4 band parametric EQ, high and
low pass filters, compressor, gate, and up

Paul Polito and Drew Menard from Group Tech.

to 1.3 seconds of delay on every channel,
buss, and matrix output and the capacity
of the Stealth Digital Processing starts to
become apparent.

The SD8 was clearly designed to be
used with a laptop computer — there’s a
dedicated spot to put yours above the left
fader bank, complete with steel pegs to
stop it sliding off. The headphone socket
is sensibly positioned under the right
hand side at the front of the console. All

other connectivity is on the back panel,
and includes MADI, AES wordclock
sync, screen, mouse, keyboard, and
network ports. A new addition to the
SDS8 is local audio 10 on the console
itself — 8 analogue inputs, 8 analogue
outputs, and 4 stereo AES inputs and
outputs negate the need for a FOH 10
rack. There’s also a removable panel for a
soon to be released Optocore upgrade.
Visually I approached this whole review
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Patching 48 channels
in one fell swoop.

with somz trq'.lid;itif‘n'l - frem sesing

crampagne gold colour looked rezlly cheesy and cheap, but
when you see it face tc face ir actually lc eally good. Photos
just don't do it justice.

USING IT

)5t diﬂ-.cuh thir

- the lids and 2 pec )
spent some time or. a D1, much of the operation of
ond nature. Sore little thin e hanged or
i -unctions
erly mrd to tmd I sper:t an hour
U th the rhmg, -_m;l I'z take it to a gig conficzant I could

ake it do everything _ needed it -o.

It doesn't matter if you want to use the console for FOH or
monitors, it will handle either. Euss structure set up now has
tke opzicn for dynamic “e-structuaring — you lose aud.o for a
second but you no | havz to build a whole new ion to

equate planning
s nice to know -t's there
Anyhow, I s-arted a

wmlh{ negate tht. need for this
fer whzn rthings “change” u:

much
there.

Next up patch some inpuss, a srocess which has become
faster cn this generation of -onsole. Start at the first zhannel;
tel it how m you want to patch sequent ally and

3 { les the rest

pr et name iL ure to sq o
outputs to a physical conrector .md you'r
\_I up the process only takes & few minutes. Add in some E
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maraniz

PROFESSIONAL

Professional Field Recorder

WAV (Broadcast
WAY File) cr MP3
recorcing format

Large, easy-to-read
OLED display

Uses stable,
reliable SD or
SDHC memory
cards

Ergonomic, one-
touch transport

Digital recording oAtk B e

at 44.1/48/96 kHz
fs at 16 or 24-bit
quantization

Based on the innovative design of our hugely popular
PMD660, the rugged and robust Marantz PMD661
incorporates a wide range of technical advances and
convenience features that help it excel in virtually
any application. Big enough to accommodate dual
XLR microphones and light enough for handheld use,
the PMD661 offers exceptional recording quality in
literally any location.

maranitz

PROFESSIONAL

PEHSG

FOR YOUR NEAREST DEALER:
Australia: Call 1300 13 44 00 or visit www.marantzpro.com.au
New Zealand: Call 0800 111 450 or visit www.marantzpro.co.nz
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Channel strips have metering adjacent to

faders.

Faders are in banks of 12 with layer and
page keys to the right.

Multiy

Dual redundent Fot-swappable power supplies.

inserts and effecss sends and returns, and
it's still a p-etty quick set up. If you do

it in the ofiline editor then it’s basically
instant — jusz lozc the USB key and go.

THE COOL STUFF

Hot-swappable -edundant power
supplies. Multiple inserts on each
channel - both pre and post dynamics
and EQ process ng. Insertable processing
channels are gore, and the whole insert
process is much simpler now. New plastic
fader caps work better with less “finger
contact”. I didn't find the faders fight ng
me even when [ pushed them from the
ends instezd of na top. DiGiCo make
their own -aders.

Alternate inpats can be assigned fo-
each channel. S-vitching these is reallv
easy and since you're staying on the same
channel notaing else changes — good for
a broadcast znvironment where you'd
have redundant lines for mics and otker
sources. Sn::psh St automation is fast
and selecteble in its recall scope, both
globally ard on a scene-by-scene basis.

I don’t particulerly like the scene recall
keys directly above the master fader,

they sit unprotected too close to the
mute and screen assign keys. Grantec
they're different colours and shapes, but a
preference optior: to disable them would
be a great additen.

You car: assign nearly any of the
channel parameters to the three rotary
encoder rows above the channel strips,
yet they still remain available as auxiliary
sends with <he oress of a hot key.

The floating point processing
means (as | interpreted from Drew's
explun;ltion} thar unity is hasically
re-definec at every step along the signal
chain — what this means in the real world
is heaps of 1eadroom. So long as you
don’t clip the analogue input stage, it’s
extraordirarily difficult to drive a channel
into digital distortion. We tried. We
routed a channz! out to a group then back
into an acjacent channel, and gained up

every EQ, digital trim, and dynamics
processor along the way. 177db of gain,
VU meters pinging their dicls off (see the
pic!), and none of the expec:ed digital
distortion. In that respzct its prooably
the most forgiving digital ccnsole I've
ever run into.

TRYING TO BREAKIT

After about three quarzers cf an hour
I turned to Drew and announced the
commencement of the part of the day to
“try to break it”. He seemec remarkably
unfazed, appzrently with geed reason.
Going straight for the jugular I pulled
the MADI cables from the consale.
Not unexpectedly, the audio stopped. 1
plugged them back in and the audio came
back — instantly. I re-kooted t=e control
surface CPU - it did izs thing while the
audio chuggec along merrily vnaffected.
Not yet satisfied, I pullec soth
the power leads on the console
(remember, we try to simulaze real world
eventualities). Plugginz them back in, the
console sprang back tc life, znd within
about 4 seconds was passing aud.o again.
Soon as the computer re-boeoted I had
control over it all - this doesn’t take long
either.

THE VERDICT?

I could go on about sample -ates, and
Tiger SHARC FX engines but ct the
end of the dzy how the thinz werks and
sounds is really more impo-tant -han the
method by which this hapgens.

I really like the SD8. It feels good anc
it sounds great. An hour on the zonsole
left me feeling comfortable operating
it, and a few gigs would make it second
nature. Consider the bar raised.

The DiGiCo (www.digizo.biz) SD8
is distributec in Australia by Group
Technologies (www.gtaust com), and in
standard configuration goes for around
$62,000 including a stage racx and
MADI cable.

Pics by Aiyden Lang. X
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by Roland

Systems Group

W

The Breakthrough Personal Mixing & Monitoring Solution
M-48 LIVE PERSONAL MIXER ==8E

Never befare has a personal mixer given you this much control and “lexibility evar your monitor mix. Designed for the performing musician, the
M-48 enables control of up to 40 audio sources that can be managed via 16 stereo groups — assignable and unique pe- musician. Adjust your
mix using level, pan, 3-band EQ and solo. Enhance the playing experience using built-in reverb and an ambient mic. Expand ycur options with
multiple headptrones jacks, separate balanced outputs and auxiliary input. Augment a V-Mixing System by adding M-48 Live Personal Mixers
to complement the M-400 V-Mixer Digital Console or use it in conjunction with otner digital or analog consoles using RSS Digital Snakes.

The M-48 Live Personal Mixer. A breath of fresh air for ive performers.

Truly professional... Truly personal.

: | i

\ -
: | Simple Setup\ =3

_._ﬂq‘_”.‘-x“_% Na Feedback_/ A - 5
ik / -

Typical monitor setup M-48 Live Personal Mixer

< www.rolandsystemsgroup.nei
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CAMPUS MEGA TEST REVIEW

ROBE REDWASH 3°192

Seems like there’s a lot of LED [fixtures out on the market nowadays.
1Es become the flavour of the month. Rcbe has come to the party with
their offering, the REDwash 3+192.

By JIMMY D

I ike all things Robe, the REDwash
is extremely well constructed. It
arrived on the back of a TNT

courier truck, and so I enlisted the help

of Matt (CX office guy) to bring it into
the office. The case is a serious bit of
engineering, weighing more than the
fixture itself. The unit hangs inverted
within, and as well as the side being
removable the top flips open for easy
access to the base of the fixture. Useful
when you need to rig a pile of the things

— open the cases, attach the clamps, lower

the truss on top and fasten then slide the

cases out. Pan and tilt locks on the fixture
make it easier to slide back into the case
if you're wrangling it solo.

HANDS ON

The fixturz itself weighs very Lttle.
There’s no reason for it not to — LED
sources are not only smaller than
conventional ones, but there’s a0 heavy
ballast, gobo wheels, irises and such.
Basically the only motors inside are for
pan, tilt, aad cooling. This makes it very
quiet.

Setup via the large backlit LCD screen
and rotary encoder based menu system
is simple enougn that even the unusually
hard of thinking could probably figure it
out. First option in the menu is DMX
address — as it should be. Follewing this
there are personality settings, test modes,
and special functioas including reset. Not
that I expect you'd have much call for
it — the only thing to reset is the pan and

tilt functions. So far as I can tell there are
no other indexed moving parts. This is a
good point for reliability too.

Other accessories inside the case are a
selection of “egg crate” modules which
can be attached to the face of the fixture
to change the beam angle. The standard
beam angle is 12°, and egg crates are
available to change this to 259, 45°, and
15°x45°, But you can find all that out on
the website (www.robe.cz). There was
also a user manual, though we didn’t find
a need to refer to it.

IMPRESSIONS

I guess the biggest point to make about
the REDwash is how bright it is. Robe
claim double the luminous flux levels of
other wash lights using a 700W discharge

CX 15 JULY 2009
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CAMPUS MEGA TEST REVIEW

lamp source, and firing it up it’s certainly
not a stretch to believe it. We set the
unit up at one end of the barn, installed
the 25° egg crate module, pointed it at
the other end, and hit go. Even with the
house lights on, it lit up the opposite
end of the room (some 12 metres away).
Also worth noting is that it was a really
smooth flat wash. The egg crate system
works really well, and has a nifty quick
release feature.

On to the next ridiculous test — [ took
the REDwash out of the office and put it
in the carpark. Challenging circumstances
to be certain, especially given it was
the first sunny day we've seen in weeks.
Optimistic as ever 1 decided this would
still be too simple a challenge, so I only
turned on the blue LEDs. I didn’t expect
to see anything, and was understandably
surprised when it actually worked. See
the photo, and look at the shadow of
the fixture itself to get some idea of the
ambient light level it was up against. |
reckon you'd pretty easily wash a large
stage in saturated colour with about 8 of
these fixtures.

So far as connectivity goes, there’s
DMX512, Artnet, and Robe’s
proprietry protocol which allows remote
configuration of the fixture. Pan/Tilt
invert add to the appeal, as do a variety
of fixture personality presets. Once you
get the personality set the way you like
it, you can save it for subsequent recall
— good for touring shows when you may
not always rig the fixtures in the same
orientation.

DMX operation is available in 4
different modes, offering different degrees
of control using between 8 and 28
channels. There are a bunch of in-built
macros so it's possible to use the unit as a
standalone effect, though it’s capable of a
lot more.

The LED panel is arranged into four
arrays, each with red, green, blue, and
cold white LEDs. In some DMX modes
you can control each array independently,
though I don’t know that you'd go so far
as to use it for pixel mapping. Maybe if
the pixels were very big it would work
— but ultimately that’s not what the
REDwash is about. It’s about lots of very
bright saturated colour which matches
Robe’s other fixtures, and it certainly
delivers.

Movement of the REDwash is fast,
smooth and quiet. Not much more to
say on that. Strobe works well, and when
combined with the saturated colours
makes for some disturbingly striking
effects. Eye candy for certain, but bold
enough to stand up and get noticed even
on a big stage.

Really the only criticism 1 have of the

thing is that the case is way too heavy

— it’s really built solidly enough to carry
to fixtures rather than one. On the
other hand, this of course may just be a
rzflection of Robe taking a very serious
approach to making the REDwash

t-ugh enough to withstand the rigours of

touring shows. If the case was wheelec n
and out of a truck and through a venu: it
wouldn't even ke an issue.

The REDwash 32192 lists at
approximately $11,700 plus GS™, and it's
available in Australia through UL/
G roup (www.ula.com.au).

e
sl

AT ATANNARA T -

Robe RE.

wash

Outside, a sunny day, blue LEDs only

[ = . =

SERIAL DATA LINK

1= GND
2 = §IG, -

LIGHTING CONTROL PROTOCOL:
DMX 512 dps BY USITT

S i

3 pin, 5 pin, and RJ45 connections
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OzBlok products. The new
“Loadsafe” Chain Hoists
with overload protection,
Girder clamps, Trolleys and
quick action Trolley clamps.

GIS, C.M. Lodestar, Kito
and Hitachi chain motors.

Standard wire, Gripples,
Superflex steels, Gacflex
and custom made bridles.

Manual and electric winches.
Black polyester round slings.
C.M. Stac chain.

Height safety equipment and

HOISTING
EQUIPMENT
SPECIALISTS

Quality Lifting & Rigging Solutions

Sydney: (02) 9531 8033
Melbourne: (03) 9480 5577
Adelaide: (08) 8244 7611
Perth: (08) 9355 4218

Email: sales@hesnsw.com.au

fall arrest systems, ~ A K S  www.thehesgroup.com.au

Disto pocket laser levels.

Endless webbing ratchet
straps and load restraint
systems.

Sisal and Manila rope.

Framelock is a lightweight modular system of
hi-tensile aluminium crowd control barriers and
temporary fencing manufactured to meet or
exceed Australian and international standards.

Featurirg a modern aluminium finish that looks
good in any application.

Combine barrier fence units with corner sections
and service gates to erect a cost-effective, free
standing integrated crowd control solution.

ASSEMBLY & TRANSPORT

- Unique side-pin design allows rapid assembly
- Packs flat for easy storage and transport

- Lightweight

- Complete modular system for venue or fouring
EXTRA SAFETY FEATURES

- Wider step provides better footing

5 ltont aliip: piationn scging For more information contact

Eventquip Pty Lid
COLIN WEST - SALES
Phone 0471 473 347
Fax 08 8981 7525
sales@eventquip.com.au

- Provisiors for ground pins for superior stability on
any surface
- Interlocking panel system

ADD-ONS & ACCESSORIES
- Gates

- Corner Sactions F‘so dly designed and
[!10r1UfE‘I‘G|UI\L§§i in Australial
- Detachable counter tops and NeW Tealand

PATENT PENCING. REGISTERED DESIGN PENDING.
2307 € ALL RIGHTS RESERVED. FRAMELOCK STRUCTURES PTY LTD
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APUS MECA TEST REVIEW

By DON JONES
& ANDY MACKENZIE

ELECTRICITY FORTHE
ENTERTAINMENT
ELECTRICIAN &
TECHNICIAN

Book reviews aren’t by any means a regular
in CX — ours is an industry that begets a lot
more gear than it does words. Occasionally,
however, something crops up that's worth a
mention. Richard Cadena’s latest foray into
the literary is one of those occasions.

THE BACKGROUND

For those not already =ware of the fact,
Richard’s published a couple of books
previously dealing with. various aspects
of the lighting world. Tke new book will
apreal to the same reades, but also to a
breader audience since it moves out of
the lighting sphere to deal with electricity
gererally.

Both of us have seen plenty of texts
on electricity, electron.cs, and assoziated
stuff over the years bu: reither of us have
ever seen such a compreiensive coverage
of all things entertainment electrical in
onz place. This book offers something for
everyone from trainee technician to the
experienced old hand.

from the beginning i- is clear that
Rizhard has a good grasp of his subject
and the industry. Reading further you get
an insight into the auzhor and see that his
approach considers his experience in beth
white and blue collar industry sectors - as
well as in depth engineering knowledge
he’s seen the hands 01 side of electrical
iscues in the industry Anecdotes show
him as fair minded, able to get or with
people, and rcspccti:ul cf workers at any
level.

So what has his backzround to do
with a technical book on electricizy?

Everything!

CONCEPTS AND
CONTENT

He explains concepts using terms and
examples understancatle by trainee
technicians, backing these up with hard
fact explanations for tke old hands. Each

chapter is a self contained topic, and
most are directly applicable to technicians
in Australia. Each has a set of review
questions — there’s no law that says you
have to complete them, but for those
studying (or just wanting to make sure
they understand)...

Early topics cover electrical theory and
concepts - like what is electricity, and
how does it do what it does. Richard
uses the familiar water analogies for
current, flow, pressure etc, and keeps
them going into resistance, inductance
and capacitance. So if you can follow
complicated fluid dynamics like pouring
a beer you can apply that understanding
to the electrical concepts (although the
electrical safety chapter advises against
mixing beer and electricity).

The book ranges widely through the
world of things electric, dealing with a
huge variety of content. Everything from
the most basic electrical concepts through
the mysteries of power generation and
distribution gets a look in, as does the
principle and operation of poly-phase
supply in its various permutations.

There’s also a comprehensive coverage
of the electronics behind dimming
systems — something conspicuously absent
from most electrical/electronic texts.

INTERNATIONAL
APPEAL

The international flavour of the book

is another interesting and pleasing
feature. Despite being a Texan living in
Texas, Richard has gone to the effort of
researching the way other countries deal

with electricity. Examples of differences
in procedures and methods abound -
and not just about 50 vs 60Hz issues.
Australia rates specific mention on a
number of occasions, and there are good
background concepts for any technician
planning to travel. Pop quiz - which
country uses green as an active?

While some of the later chapters —
those primarily concerned with standards
and regulation — target an American
audience, looking at them makes
one realise how well set up we are in
Australia. It does no harm to see how
the other half live anyway, and given the
content of the rest of the book, who cares
if there’s a few bits that aren’t directly
relevant?

CONCLUSIONS

This is a verv handy little book — in

only 245 pages it distils a whole lot of
knowledge that would otherwise need to
be pulled from a pile of different places.
Would we endorse it as a ready reference?
Absolutely. Would we endorse it as a
textbook? Absolutely — we're already
referring students to it. Will you be able
to dash out o your local bookshop and
buy one? Perhaps nct. Given the size of
the market for this book in Australia,
you're unlikely to see windows full of

it as you go down the street. The good
news — it’s easily available online at a very
reasonable $44.95 US from PLSN (www.
plsnbookshelf.com).

As Molly used to say,
“Do yourselt a favour.” (6.4
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If you’ve been retrenched, we will do a
Skills Assessment and issue you with
Nationally Recognised Qualification.

ABSOLUTELY FREE!

Be'ng let go, downsized or DCM (Don’t Come Monday) is one
of the worst things in life. If you’re a technical person without
& Qualification it’s just become harder, since a Qualification
is increasingly important.

We want to put something back into our industry, because
we can. That’s why we will do a Skills Assessment at our
Sycney college and assist you in obtaining a Qualification,
at ZERO COST if you’ve been retrenched.

If that’s you, email juliusmedia@me.com now

Juliusimeda,,

Julius Events College Pty Ltd
www.juliusmedia.com



CAMPUS MEGA TEST REVIEW

ROSCO DMX IRIS

Rosco are well established in the lighting business,
and while they may be best known for their range
of colour media they provide plenty of other useful
solutions for lighting designers. The DVLX iris is
but one of a group of products working towards a

single goal. ..

By ANDY MACKENZIE

hat goal, strange as it may seem,
is to make many of the functions
and features of moving lights

avalatle to thosz usinz conventional
orcfile soots. Resco s product range
ncudss a fistful of disferent gobo
rotato-s, animators and image projectors,
all desizned to fit mosz commonly used
theatr_cal profile spots — Selecon Pacific,
ETC Source Feur, Strand SL, Altman
Shakespeare and a var_ety of others.
Ttere's also the -Cus, a motorized
mirro- device thet fizs into the gel frame
slct 02 the lamp. The DMX Iris rounds

out the range. All these devices are DMX
controllable,

So I can make my Leko do moving
light stuff. Fair enough, but why?

That’s a good question, so let’s have
a look at some of the answers. Lots of
designers want to incorporate some of the
features of moving lights in their shows,
but not necessarily all. At the same time,
they may not want to lose the consistency
of thc look of their show. Everybody
knows about the colour differences
between incandescent and discharge
sources, but even if you use all tungsten
lamps the optics of your movers aren’t
going to be the same as the optics of your

Turn it on and watch the show!
All day every day!

|

r L |

Jands urldersta ds this ale in des:gnmg our néw HPX range of performance
dimmer prnducts we haub steeretl clear of the h\rpe fo deliver our most rugged,
reliable and éasv to lse dmmier pack ever.

L T

Wrat have we added?

= Larger heatsiaks tc improve on cooling performance in all conditions.
» High quality incuctars with rise-time ratings you can trust,
= A simple motil2 phone style user interface with a lim'ted number of

oplions that won't 2cn‘use you or your crew.

W2 1ave utilised the atest technologies and manufacturing processes available, to deliver you the highest build quality, at the best possible price.

"

.. ﬁ__. s~

from 40 to 66hZ without the need for user inpul.

Waer vour show is 01 the ire, you need a professional too hat's going to get the job dong. You need JANDS HPX!

For more info:

JAN

aedio - lighting - stajing

20 Kent Rd. Mascot NSW 2220

N

www.jands.com.au

=h:(02) 9582 0909 * Fax: (2] 9582 0999

+ Smarter Electronics, enable the HPX to function faultiessly anywhere

« Third order active filters minimise the effect of mains borne noise.

JANDN

4 5 |5

=1 l f - ‘._ !.
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standard profile. So even though the colour’s the same, the
beam may not be.

FEATURES AND FUNCTIONS

CX have had a DMX Iris in the bunker for the last couple cf
weeks, and we've had some fun playing with it. It's a pretty
basic device — an iris that fits into the same slot a ncrmal

iris goes into with a squarish growth off the top that houses
the motor and control circuitry. It's worth noting that the
mechanics of the device are forwards of the iris, so you can still
get at the conventional shutters and gebo slot. Good thinking
there.

There’s a clever friction lock system that stops it from falling
out of the slot, and a place for the safety cable just to be sure.
DMX connectivity is simple and satisfactory, using 5-pin XLR
for both in and out, and electricity gets in via a standard IEC.
The power supply is compatible with any supply voltage from
100-240V so you can even take it on overseas trips if you wish.

The iris is controllable by DMX using a singls channel,
addressable on th:ree rotary switches. The adjustment range
is quite substantial — at its widest the apeture is 72mm, at its
narrowest only 9mm. What this translates to in terms of beam
area is dependant on all the usual variables like team angle,

throw and so on. Even at its narrowest setting the iris presents New from Rosco!
a nice circular beam thanks to its 24 leaf mechanism. The more
leaves an iris has, the smoother and rounder it can be when
closed tightly — most of you will have seen at least one clunky
iris in your life, and you'll know they don’t look good.

DichroF Im - Very High temperature Fil-ers
GOBOs - 400+ rew designs in steel & glcss

Additional features include a test button on the front panel DMX Iris - [Ol'l"lll. the beam size remoiely
which causes the iris to go through its full range of mcvement Call for ‘nformation or to find you nearest dealer
— handy for bench testing if you think you have an issue with a (02) 9906-6262 www.rosco.com

sticky iris or similar, and also just for checking fuaction before
it goes into the rig. There’s also a little switch which allows you
to select normally open or normally closed mode — normally
open means a DMX value of 0 has the iris fully open, while a

* @
. . a the We just raised
value of 100% has it fully closed. Startlingly enough, normally
closed does the opposite. Movement is swift, smooth and quiet 'I' h ©e b ar on

cnough to use in theatre.

And just in case you come up with the idea that you want q uUc I ity

to use your swanky motorized iris as a non-swanky, non-

motorised one, there's a manual knob on the back. h a e d

CONCLUSIONS
It could reasonably be argued that there’s only a farly limited ma d e

range of applications for this device, but the same could be said
of plenty of other lighting accessories. For those who do have (o] § Sio m
cable

the application, however, the DMX Iris does its job extremely
well, and appears to have been built well enough tc cop a fair
bit of punishment.

-
Retail price on the DMX Iris is $825 including GST, and a sse Im bl | es
it's available through Rosco Australia — www.rosco.com/
australia (.4

.
5.];
oy

T
“able systems

Ask for the best by name

Unit 1541 81 Rooks Road, V
tel: 61 (0).3/9874.5988 fax: 61 (0) 3

www.juliusmedia.com CX 15 JULY 2009 71



CAMPUS MEGA TEST REVIEW

RSS M-48 LIVE
PERSONAL MIXER

By JIMMY D

iven the success of the Digital

Snake and V-Mixer systems

and the obvious potential of
the REAC protocol, it was never going
to be long before RSS cooked up some
other cool REAC based toy. Bring on the
M-48.

Small and unassuming in appearance,

the M-48 has two lyers of eight rotary
encoders with illuminated dials. The
function of these encoders is controlled
by illuminated burtons at the right

hand side of the unit, while layer kcy.-

live to the left. The unit is based on 16
“encoder” channels — they're not just mic
channels. Using the M-48 manager in the
M-400 mixer, you can assign whatever

you want to each encoder channel. It

10 Bridge Street Rydalmera. NSW 2116
Phone - 02 9684 2103 Emaill - robz@mstudios.com.au Web - rstudios.com.ou

15 JULY 2009

could be a single channel, it could be a
sub-mix of multiple channels. You can
do this separately for each M-48 in the
system.

How the system connects together is
nice and easy too: Power over Etherner
is supplied by the RSS 5-4000D network
hub, which will run up to 8 M-48
units. Need more units? Add another
hub. Connection to the M-48 is via

S — 2y S s —

= f

WWW.] uliusmedia.com




Ethercon, which also accommodates normal RJ45 connectors.
A mic stand mount is available too, sc in terms of cabling and
visual appearance RSS are definitely going for the minimalist
appearance. Ticy. Marc Allen and David Lackey frem Roland
came to CX HQ to show us the system, and to get from
opening the cases to being up and running took us literally

no more than 5 minutes. The toughest bit was carrying it all
upstairs.

Once you've got your encoder assignments done in the
console, you're ready to go. Don your favourite choice of
headphones — 3.5 and 6.5mm jacks cater to most choices.
There’s also a stereo line output on 6.5mm TRS jack in case
you'd prefer to go with some active wedges o something.
Setting up a basic mix takes next to no time at all — turn up the
encoders you want to hear in your headphones. You can solo
each encoder to find out what's there if you need to.

At a basic level it's very easy to use, but there’s a lot more
scope to tinker with your mix once you've got things started.
Each encoder can be panned, sent to reverb, anc modified with
a 3 band eq (with sweepable mid). There’s a reverb master on/
off switch, as well as an ambient microphone bHuilt into the
back of the unit. Both the reverb and the ambient mic actually
sound pretty good too. A 3.5mm auxiliary input on the back
lets you connect an iPod or whatever you want — so it’s an easy
setup for drummers with click tracks and the like. Independent
level controls for all these features are grouped at the top edge
of the unit, along with a master EQ, hezdphone volume level,
and output limiter. There’s even a dimmer switch on the back
panel to reduce the intensity of the control surface LEDs.

For situations when you have multiple users using the setup
regularly, there’s a scene store / recall fur.ction. Multiple setups
can be stored and recalled quickly — the recall is close enough

@

to instant that you could also use it as a generic “cafe” recall for
musos — in case they mess up their mix beyond recognition this
would get them back to something workable.

Allin all, there’s a lot to like about the M-48. It’s quick and
easy, yet very well reatured. It sounds good too. Most of all it's
something musicians could undertstand, and given the target
audience that’s perhaps the most appealing feature of all.

Final pricing is still to be confirmed, but it looks to be
around $12,995 inc GST for a pack of four M-48 mixers, and
§-4000D splitter. Add in a Digital Snake znd/or V-Mixer and

you're good to go. (04

Tel: 07 5531 4477
Fax: 07 5591 1077

GOBOTECH
NOTE OUR NEW CONTACT DETAILS
Gobo Manufacture & Design

Huge Stock Gobo Collection
browse online - www.gobotech.com.au

Custom gobos FAST!
Ful! colour, spot colour, B&W. steel.

* Effect gobos
* Cichroic Filters
* Digital Clips

www.gobotech.com.au

sales@gobotech.com.au

- T L A S
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RSS M-48 Personal Mixer

We provide live-switched video coverage

with our mid-sized SDI digital OB Van, fully kitted out with
6 triaxia. D35 wide screen cameras, 9 digital VTRs, 4 long
lenses, comms, commentary and audio facilities. Ideal for
live events, corporates, broadcast or pay TV, sports,
downstrzaming, scrzen-feeding & DVD  origination.
Economizal dry-hire with OB engineer, or with full
broadcast TV crew. More info: www.mobileimage.com.au

Phone 02 9953 38323

www.juliusmedia.com
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SSIFIEDS

STAGING
RENTALS

& CONSTRUCTION SERVICES

MATRIX

PRODUCTIONS

Hire Personnel

Chameleon Touring Systems are a leading Lighting MYSTAG E

We are recruiting permanent staff to work within our
hire department.

Experience with the knowledge of lighting equipment,
rigging and hire point software preferred (but not
essential) or similar booking systems.

The person must be well presented and have good
telephone skills.

Duties will be discussed at the time of the interview.

If you have the desire to work with new technology
and expand your existing knowledge and skills,
please email your resume to vera@chameleon-
touring.com.au

. Gloves & Accessories for
B.5.Sound PA Hire the Entertainment Industry

3k PA with separate F/B, LX & c-aw. Drivawnay,

Vccal PA systemrs & LX, mics ard comocrents : ree catalogue!
als> available. Contact Mar< Barry for rse
quotz or 03 9389 1999 or 0419 393 935,

wavw.b3s sund.com.au mark@bssound.con.au

f ADVERTISING
| (/,\7 MANAGER:
AN\ STEVE JAMES

Cal 13C0 462 739 » EMAIL: cx.web@e com Nowavallable i

www jul Lsmedia.com & go 0 CXMag ﬁ%ﬁ Pacific Enterprises 07 5%9269?3519352581
: W: Crew On Call Australia
JuliusPublish. VIC: Big Shot Film Services 03 9318 0184

Australian Product Manager

CM! Music & Audic has secu-2d Australian distribution of Adamson Systems Engineering,
a major world-recognised speaker system that requires the services of a professional Audio
Product Manager t> persorally drive and oversee this world-leading product range.

This person will bz direct responsible for Adamson and other world-recognised audio brands that offer
a full range of products tha: cater for all sizes of audio installations — from clubs or theatres; to stadiums and full
lire array concert touring scund systems.

The successful applicanit will have experience in the pro audio market. The applicant will also have experience in dealing
with audio installztion comzanies and AV consultants and will need to have a good working understanding of EASE and
SMAART programs.

Major activities

Be fully responsib'e for the =ales of Adamson Systems Engineering in meeting and
exceeding sales tergets and achieving maximum sales with installation contractors through
AV consultants ard audio "ental companies

Develop relations1ips with major audio installation contractors and AV consultants

Devise customer wales proj-ams and promotional activities

Resolve end user queries énd operation difficulties

Take full respo1siilizy for zll communications with customers and end-user clients
Prepare written presentaticns, reports and price quotations

Sat up and main“ain custemer and end-user client lists and records

Be responsible fcr any tecknical queries and requirements for Adamson and other brands in @) ‘ l M I
the range

- . . o music & audio
Carry out trairing of custamers and end-user clients in Adamson Systems Engineering o
Applications and resumes should be sent to:

Bz prepared to tavel interstate and overseas as required adamson@cmi.com.au

Production Company in Erskineville, Sydney. The ALUMINIUM FLATFORM SYSTEM
now available

BBHEI‘ Faster BI!I!I&I‘

4 CX 15 JULY 2009 www juliusmedia.com



THE TH750XA

Designed, Engineered and Assembled in
our Brisbane Factory

(14

People who are not
fans of plastic boxes
have been amazed

at the TH range of
cabinets. We use
several in our hire
department for front
of house and foldback.
! Brilliant. Ewven the
ladies can lug them in
one hand. 99

John Taylor and Trevor Wyhoon
Gippsland Audiovisual
1300859976 cell 0417498746

66

The TH Series of powered
speaker cabinets are an
integral part of our hire
stock. They deliver a
powerful well balanced
sound that is superior to
any other “plastic box”
we have tested. We have
been using these cabinets
since they were released
and could not be happier
with the build quality, - e
performance, portability,
weight and the amount
of happy customers with
posiktive reports after
every hire. 99

Greg Calvert 2 /
Eventsound
cell 0412028610

For information, contact:

Acoustic Technologies

Phone: +61 7 3376 4122

Email:sales@atprofessional.com.au
- www.atprofessional.com.au

—

Phil Norfolk of
Acoustic Technologies
installs the Premium
B & C Speakers

inla the 750XA in our
Brisbane factory

Available from
these premium
dealers:

V.T.O.
Gold Coast
0411754549

Musiclab
Brisbane
(07) 3332 8188

DW Sound
Sunshine Coast
0412 767 623

Jazzright

Production Services

Sydney
(02) 9700 0120

Top Beat
Stanthorpe
(07) 4681 0681

Top Beat
Warwick
(07) 4661 2690

Gippsland

Audiovisual
Victoria
1 300 859976

Dealerships available in
Victoria, Tasmania, South
Australia and Western
Australia

PROFESSIONAL
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FREE CALL- 1300 ULA GROUP /1300 852476
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REDWash 3192
wer RGBW Luxeon Rebel LEDs o Exceptionally even colour
with uniform shadow looks ¢ Extremely Figh intensity level

olours » Spectacular strobe effects « Smooth, silent movement

saleseulegroup.com

WWW.ULAGROUP.COM




