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PERFORMANCE GEAR™ MICROPHONES
Introducing a new breed of microphones “rom the legerd in live performance
sound. Vocal, instrument and drum microphones that are easy to choose and
easy to use. Gomplete with clips, cables and the confidence of real gear without

Distributed by JAXDY » 40 Kent Rd Mascot 2020 NSW « P4 (02) 9582 0909 - Fax (02) 9582 D989 + www.jands.com,au



MediaMatrix:

The Industry Leader

over 300 systems installed in Australia and New Zealand

NEW TO
MEDIAMATRIX
IN AUGUST 2002

* Echo Cancellation

* Remote Paging Microphones
* Remote Volume and Source

Selection Wall Plates

: I * Ambient Level Sensing &%

* Reverb T

-

The software you know, the hardware you’ve worked with and those
clever little upgrades to the range that provide solution after solution.

MediaMatrix... always a step ahead.



"Hello, I'm calling
about the job!"

"Sure.
Do you have a
Certificate Three?"

N

"Umm. No."

Actual daily conversation.



Getting the new qualifications

Until now there hasn't been a workable National Qualification for Sound and Lighting
Technicians. Now there is, thanks to CREATE Australia, and their almost completed overhaul of
the Entertainment Industry Training Package.

The Certificate Three is a national qualification, and it is straightforward. There is a Certificate
Three for Lighting Operations, and a Certificate Three for Sound Operations. These are the
suggested minimum requirement for employment as a trainee in the entertainment and
creative arts industries.

Once you are employed, you'll want to articulate up to a Certificate Four.

To earn your Certificate Three you sit a proper nationally recognised training course
— like ours. We offer flexible delivery, so you can do it in between living your life.

Part one is our five day Induction Course, which includes a day of Occupational Health and
Safety for the stage. You ge: a Statement of Attainment for this course, then add on two more
advanced courses. The correct three Statements of Attainment (plus a first aid ticket) equals a
Certificate Three. If you've already done our Induction Course, you are on your way! Your
Statement of Attainment (pictured below) now counts towards your Certificate Three.

Finally. There IS a career pathway!

It s.taken a long time, and now it s I]ere. Conr!ect!ons are (%ﬂ oy ty/
delighted to be one of the first training organisations to help % -
people get employed in the industry. ﬁ(zﬁmw/a!
Call us on 1-800-635-514 or log on to our website at
www.conpub.com.au to see the pathway to your future. T o 1 atoma e
Your Name!

has sucesaslully compiated

COURSES: Sydney & Melbourne, 2003 Gorectors Sage Oz st Sty o

* One day introduction to Lighting (NEW)

CPAU
Connactions Professional Live Audio Induction course

¢ One day introduction to Sourd (NEW) Tk ok ot i 2085
¢ Stage OH&S Course (one day)

J.Grafton
e Professional Lighting Induction (5 days) Cotrse Dsector

e Professional Live Sound Induction (5 days)

¢ Certificate 1l : advanced coutses for Lighting or Sound (NEW)

e Certificate IV: Courses and Assessments, 2nd ha.f 2003
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DiGiCo debut new live console

Soundtracs console platform relaunched as D5 Live, while Bob Doyle claims MIDAS
had no digital program. The live digital console market just got more interesting....

Earlier this year Connections spotted an
unbadged prototype console on the Rod
Stewart tour. Now the D5 Live is born to the
new company known as DiGiCo.

DiGiCo was born suddenly when
Soundtracs founder Todd Wells tired of
the battles that bug anyone trying to
make meaningful pro audio gear.

Suddenly Bob Doyle, the urbane head of
Midas, jumped ship to head the newly
reconstituted conglomerate. And he said
that as far as he knew, Midas had no
forward program for development of a
live digital console.

So DiGiCo is now a real firm, and its
first console offering is the D5 Live
console. This is a system made up of a
front-of-house Digirack containing A/D
converters and [/Os, a matching stage
Digirack and 100m of fibre optic cable. It's a
complete, self contained system that does
away with the need for a multicore, splitters,

line drivers, cynamics processors and —
optionally — an entire effects rack too.

The D5 Live can also record live to
multitrack with a single MADI cable and a

hard disk multitrack recorder.

Virtually every feature is visible at a glance,
> please turn the page

ACN stalls as ART-NET poised to carry DMX

DMX 512A is virtually here, and one ethernet protocol appears ready to carry it

LONDON: Art-Net is the new defacto
Ethernet standard for network distribution of
DMX. It became so in September at Plasa,
when the industry buzz said it was time.
Now consoles are sprouting Art-Net ports, to
date it appears on several and soon will grace
products from MA, Jands, LSC and
Compulite to name but a few. But not ETC,
who perhaps are protective of their own
Ethernet protocol, called ETC-Net.

It seems the American lighting industry is
suffering denial that the proposed Advanced
Control Network (ACN), will fail. There are
ACN ports on some new devices, but they are
a wish and a prayer, since they don’t do
anything yet. But the world may yet end up
with ACN being the American standard, and
Art-Net the standard for the rest of the
planet. After all, America has its own unique
mobile phone standard, useless anywhere

Call us! 1-800-635-514  October 2002

else, so why not lighting control¢

Art-Net came because the review o2
Ethernet protocols was taking forever.
Lighting manufacturers have trouble sreath-
ing the same air as their competitors, and
getting DMX 512A into existence was more
than enough for one lifetime. The depth of
immaturity and hatred within the ligating
equipment business amuses us here at
Connections. Five years after the veryv patient
people at ESTA established a working party
on an Ethernet protocol, the only agrzement
is that it will probably take another 2 years.

Meantime Wayne Howell from Artistic
License in the UK grew bored with waiting
and set about making his own protocol. Enter
Art-Net. It isn’t a replacement for DMX,
rather a carrier. And it isn’t ‘proprietzry’ in
the secret sense. Anyone can build it into

> please turr the page
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OUTDOOR LIGHTING
Market Report. See page 60

Market 'Re.poft. See pége 47

E-x-p-a-n-d-e-d STUDIO
ROUNDUP! Who is doing
what across Australia?
See page 72.




Apple bites man

Mac update from Connections

We've had backlash when we've
reported our Mac hassles over the
years, including Apple pulling
their advertising from these
pages.

I'm sure there are happy Mac
users out there, and I'm sure that
their ProTools never causes the
slightest moment of grief.
However I den't use ProTools. I
publish.

My latest drama came on
deadline when - silly me - 1
upgraded from System 9.04 to
9.1 in order to get Illustrator 10
to work. Then I couldn't print.

After reinstalling everything
the problem persisted and what
really bothers me is that I could
find no fix noted on the Apple
website. Eventually I discovered
the hard way that Extensis
Suitcases anc ATM (Adobe Type
Manager) are suddenly conflicting
on System 9.1, whereas they were
happy together on System 9.04
and earlier. Obviously Apple feel
third party issues are not their
concern. But they surely would
have known about this problem.
And these two utilities are used
by almost ALL Apple publishing
customers.

The cost tc me was 5.5 hours
downtime.

- Julius Grafton

Wayne Howell from Artistic License
with some of his products. A very
generous human!

DiGiCo
(continued from previous page)

or at most a single finger press away. The
four LCD touchscreens present their feature
sets exactly as an engineer would expect to
find them on an advanced analog console,
with instant access and no menus to navi-
gate.

This intuitive approach means that, despite
packing in powerful digital dynamics, an
optional effects package, total recall of every
function, a 38 x 8 output matrix, up to 96
input channels and 40 multi-configurable
internal buses, the learning curve will be
hopefully short.

D5 Live software provides flexibility in
configuring the console to suit the show. In
both 56 or 96 input console versions, the 40
internal buses can be set up as mono or stereo
auxiliaries and mono or stereo surround
buses. The console is fully 5.1 ready as well as
for L/C/R, with three joystick surround
sound panners for instant sound placement.

The engineer can also instantly select a

basic set-up for either front-of-house or
monitor mixing.

Three solo modes are provided, along with
the facility to ‘gang’ groups of input faders
together for single-fader control.

The dynamics package offers comprehen-
sive frequency-conscious gating, compression
and limiting with sidechain EQ, and a four-
band fully parametric equaliser plus high and
low pass filters. The moment an EQ control is
touched, the screen displays a real-time EQ
curve - with visual feedback provided for
every other feature.

At any time the console’s entire status can
be committed to a snapshot memory and as
there’s no limit to the number of snapshots
that can be stored, a complete show mix can
be recorded, stored on a tiny USB key and
then recalled on another continent with
another D5 Live.

24 VCA-style control groups are provided,
and inputs can be swapped between physical
faders and groups of faders to suit.

There were no distribution announcements
at presstime.

* www. digiconsoles.com

AI‘tNet Set das new Standal'd (continued from previous page)

their console, or moving light, or even make
distribution solutions. Which is what Artistic
License do — they build elegant and useful
boxes and panels for Ethernet routed lighting.
Wayne is either insanely great or greatly
insane, because he is not charging anyone a
license fee, indeed you can get the plans and
install his Art-Net into your device today, the
only cost is your own engineering outlay.
Wayne told Connections that he grew
weary of waiting and needed an Ethernet
solution for his own products, so he designed
it. Then he figured if it became a standard,
then he would sell more products — even if
others were imitating his Art-Net enabled

distribution devices.
In five years or so, we will see if Wayne is
Greatly or Great! - Julius Grafton

About Art-Net: 10BaseT Ethernet can carry
up to 40 times more data than a DMX 512
cable. Now Neutix offer a ‘roadable’ R]-45
connector in an locking XLR shell, and TMB
and others are making a flexible, touring
resistant Cat 5 cable, the industry can enjoy
the benefits of Ethernet distribution of DMX.

Ethernet wiring is a ‘star’ topology, more
reliable than the daisy chain world of DMX
connections. This does mean more cable is
used, but it is safer. DMX remains the
language of lighting, Art-Net simply ‘carries’
it, through Ethernet cable and connectors,
with low cost hubs and even wireless
transmitters.

Art-Net allows internet interface of DMX,
which will lead to remote monitoring and
configuration of lighting devices. Since the
first part of a dmx message is a unique
manufacturers identification code, it is logical
that future controllers and devices will be
able to identify not only what kind of
product or light is on a certain dmx address, it
will be able to read the serial number and
determine operating status and lamp life
remaining too.

Finally for those confused about the almost
nearly finished DMX 512A : well, Art-Net
will be able to carry it, in whatever form it
finally assumes.

¢ Info from www.artisticLicense.com

www.conpub.com.au ® October 2002



Prosound conference shrinks to one day

November NT Pro Sound Conference repackaged to create better value - with more Dave's

It's been renamed the Dave Day, as four
notable audio Davids are on the programme,
The two Dave's from very major venues,
David Claringbold (Sydney Opera House) and
David Watson (Hillsong Church) will be
joined by David Dennison, a leading system
engineer who currently advises Mever
Laboratories. The fourth Dave is David
Scheirman of JBL, who will not attend but
who will contribute via video.

As the first of kind, the NT Conference has
seen a teething problem overcome when the
two day program was shrunk to one. This
will ease concerns that the conference would

take too long and cost too much. The whole
two day program will now be attempted in
one day, perhaps akin to the show The
Complete Work of William Shakespezre'. But
probably not quite as funny.

The ProSound day is now Tuesday Nov. 5
in Sydney and Tuesday Nov. 12 in Melbourne.

Other NT Conference days are uncharged:
OH&S; Wed. Nov. 6 (Syd), & 13 (Melb),
Lighting; Thurs. Nov. 7 (Syd) & 14 (Melb)
and Vision; Fri. Nov. 8 (Syd) & 15 (Melb).

The conference cost is $225 per dav.

More info from www.conpub.com au or
call Connections on 1-800-635-514.

: 7
aK%W

Diana Krall has embarked on a world-wide tour. FOH engineer Tony Romano (above) swears Audix SCX .

microphones are: "the best piano mics I have ever heard!” The SCX25 mics are strategically placed on top

of the piano bars via the Audix D-flex mic clip.

I'm not secretive! Nor is Uli Behringer dead.....

Uli Behringer is alive and well, and deter-
mined to shake off the ‘secretive’ tag that this
writer has applied to his company. He
emerged from his Phillipines base to host his
first press conference at the London trade
show Plasa, where he launched a new line of
analog mixers, the UB41 range. U for Uli, B
for Behringer, and 41 for his age.

Looking younger, the obviously mensa-
smart uber trader read from a prepared script,
and didn’t reveal much other than that his
latest products were originals.

This marked a change in direction for the
German company, whose history is contro-

Call us! 1-800-635-514 ® October 2002

versial. Their new direction appears to be
with their own research and development.

M. Behringer told Connections that he
preferred the lifestyle in Manilla, where there
were many talented musicians. He preferred
not to disclose the firms revenues, ‘after all,
we are secretive’ he joked.

Wild stories alluding to Mr Behringer
abound. In one scenario he was unwilling or
unable to attend trade shows in Europe, or
was surrounded by bodyguards when he did.
The Plasa appearance disproved tha:, he was
sighted alone in the cafeteria, and certainly
didn’t appear threatened. -Julius G.

CHAMELEON EXPAND
Cover Story. See pace 39

OCEANIA BUY NEW PA'S
We go inside their HQ
Go zo page 18

LONG WAY TO THE TOP
Superb procuction
values for local show
Go to page 24

® Tascam DM24 II
review 0n page 42

¢ Innovason launch
System 40 Go to page 46

The story of colour
Starts 01 naze 30

RACK MOUNT DISPLAYS
Marshall debut newies
Read abou- iz cn page 40

WHAT IS DVI?
Does it come with fries?
Explained on page 40
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Stolen ID

We accomplished a major
relocation from Los Angeles in the
last few years. Unfortunately, it
has not been without some
troubles that we have been aware
of for some time. As these
difficulties have continued to
spread (thanks to the wonderful
technology known as “the
internet”) we have written this
note to advise of the problem.

The problem is generally
described as “identity theft”, and
has taken two different directions.
The first has been the attempt to
acquire our credit and personal
identities in the U.S. We moved
quickly to stop this problem, and
it was made easier by the fact that
we could ask the credit bureaus to
completely “shut down” the
issuance of credit reports and
other items from our files.

Secondly, a person with a name
very similar to mine began to put
very annoying and abusive
messages in what are called “chat
rooms” and other discussion areas
on the internet. At some point
the existence of this person and
the real “Brian L. McCarty” we all
know and love became one and
the same.

Numerous attempts by some of
my friends to disabuse people of
this connection have proved to be
futile, a spitting of electrons in a
digital typhoon. The email
addresses used in this regard have
been abandoned and yet messages
continue unabated. The range of
harassment has included forged
email, forged fax messages, and
other things.

Brian McCarty &
Sandy McCarty, Qld.

Are you out of your mind?

On "Behringer's Danalog takes on big 2"
(Connections September) you write and I
quote: "Ramsa and Tascam make digital
consoles in this category too, but these three
aspire to be more things to more people"

Hello ¢

Again Hello ¢

Please explain to me how the Tascam
DM24 therefore aspires to be less things to
less people ¢

It has 16 xIr inputs; can be expanded to 32
balanced analogue inputs; has 32 channels of
tdif inbuilt, 8ch of adat; motorised faders; has
compressors and gates on 24 channels; similar
sized screen to 03D; phantom power in banks
of 4; 2 internal effects, one of which is TC,
also has Antares; and priced around $7,000.

So in all aspects, it's competitive with the
all three consoles you've compared.

How on earth could you dismiss it with a
flippant wave ¢

Had you said you didn't have one available
for testing that would be a different story -
but only on the "ears" and "hands on" parts.
Practically everything else in your article can
be gleaned from spec sheets and pictures.

I'll be upfront and say that I do own a
DM24, but that's not why I'm writing. I also
own an MX2424 but if you dismissed the
Adat HD24 in the same way I'd still complain
'cause it's also a good unit for what it does.

Andrew Gissing
Perth WA
* We made a mistake. Another DM24 lover
(Mark Williams from Mildura) contacted us and
offered to write a review of his DM24, with the
new V2 operating system. We gladly paid him to
do so, the review starts on page 42. Sorry. -Ed

Last word on Test and Tag!

I would like to add some points to last
month's letter(s):

1. The whole issue of Testing & Tagging is
based on AS/NZS 3760, this standard is not
free, it needs to be purchased from Standards
Austraia www.standards.com.au ($46.73 for a

downloadable PDF).

2. According to AS/NZS 3760:2001; Hire
equipment (both earthed and double
insulated) must be Tested & Tagged every
Month (Not Three or Six months) And also
must be Tested between every Hire. ( Table 2
in AS/NZS 3760:2001 states "Inspect before
each hire. Test monthly". Here the word
"Inspect” means perform the 3 fundamental
tests being: Visual inspection, Insulation
Resistance, and Eath Continuity/Bond. The
word "Test" means these three tests plus the
Tagging of the appliance and the Recording in
a Log book.)

3. Testing & Tagging alone is not enough!
A record, Log Book, of Test results needs to be
kept on Site and the person who performs the
Tests should keep a copy also (for their own
legal protection).

4. The standard AS/NZS 3760:2001 is not
perfect. One problem is the testing of
appliances that have a soft power switch such
as computer or video equipment. If tested
according to AS/NZS 3760:2001 they can
only be tested up to the primary of the power
supply as internal circuits cannot be switched
on without 230V being applied to the
appliance at the same time. Usually not a
problem as most electronics operate at very
low voltages, however TVs, Monitors and
Projectors do have lethal internal High
Tension Voltages. The only way to test for
faults is with a "Power On" test, here the
Appliance is on and operating while the Test
Device measures Insulation Resistance and
Earth Continuity, one of these Test Devices
will cost between $3,000 to $8,000.

5. The next revision of AS/NZS 3760 will
possibly be in 2003 or 2004. The implication
of this is that investment in Training and
Equipment now will possibly be valid for
only the next 1 to 2 years. It is quite likely (if
Insurance companies, Work Cover, etc have
their way) that the next standard will be a lot
tougher.

Mark Barry, bssound

Mail to: mail@conpub.com.au

New

Lage Venue

LCD

Projection
Lenses

10

Navitar's Buhl Division now offers a new series of large aperture, multi-element, super
bright lenses specifically designed to capture the full brightness of the newest Large
Venue LCD projectors. Now you can project giant video and data images in very large
rooms, from long distances, without sacrificing image quality or brightness,

For more information or a FREE catalog, contact us directly:

Phone: 1-585-359-4000
Fax: |-585-359-4999
E-mail: buhl@navitar.com
www.buhloptical.com

=je e
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Autograph introduce weird PA loudspeaker

Hard to believe, but this PA box has a 43" long ribbon driver

The theatrical sound design specialists, not have been possible".

Autograph Sound Recording, were recently INSIDER 665 represents a new loudspeaker

hired to do sound at London's Royal Festival technology based on the principles of -he

Hall for the staging of Stephen Sondheim's "Homogenous Line Source” - or HLS. A

FOLLIES. Homogenous Line Source produces a plane

They chose a new and unique loudspeaker wave front whereby all frequencies reach the DPA Launches New
product for this show, the INSIDER 665. A listener at the same time. Miniature Mic

line source product from Sweden, manufac- To form the Homogenous Line Source, the , i

tured by LIW, the INSIDER 665 was being INSIDER 665 is loaded with 6 x 6.5" drivers. ﬂ?;;p"hexj?z:‘ﬂﬁ;:fe e
used for the first time in the UK, typical of The Ribbon driver (developed by LLW) is

miniature condenser microphone

Autograph's openness to new products. 1085 mm (43”) long. It has a radiating area OIS A IS S ey
This new Swedish loudspeaker has been equal to a 8” cone driver. The diaphragm is t:ii‘;?on E:OEZCEZ?E% ﬁl;n "
designed to handle wide and long distance made of a very light (only 1.3 gram) special ]

It has been developed in close
consultation with professional
audio engineers from leading

coverage in large indoor venues, synchronised ~ aluminium alloy for reliable operation and
with pure sound reproduction. Six cabinets a fidelity. The ribbon driver has a neodymium

side were used at the Royal
Festival Hall for FOLLIES, with
no further delay speakers
required throughout the venue.
This unusual design even left a
mark on the critics, Charles
Spencer from The Telegraph
commented on the natural
sound of the orchestra
"....what a pleasure to hear a
big pit band that doesn't rely
on electronics".

FOLLIES was a tricky project
given the venue and the short
time scale of the production
period. Autograph's spokesman
said: "the INSIDER'S did
everything I could have hoped
for and proved that they are a
product well worth using. The
sound they produce is full of
information, orchestra and
vocal detail was very exact,
indeed given that the cast
spent most of the show three
meters downstage of the
speakers, the clarity and level
of the vocals produced should

magnetic structure to aciieve
optimal performance.

Each cabinet is made of
heavily braced MDE, is con-
structed with no parallel walls
ro avoid standing waves, and
has 20 rigging points. Tke cavity
has separate chambers for high
and low frequencies.

s www.llw.com

European broadcast organisations,
notably Danmarks Radio.

The objective was to optimise
intelligibility and clarity in a low-
profile miniature microphone for
use on location and on set; the
designers specifically addressed
mzny of the problems of body-
worn applications which had
previously necessitated a skilled
engineer's “tweaking' and fine-
tuning to achieve acceptable voice
definition.

For example, the 4071 has built-
in presence boost, a permanent
5dB soft boost at 4-6kHz which
targets the so-called “presence
area', the range at which the
human ear is most sensitive, and
the range of speech intelligibility,
clarity and definition.
¢Info: www.dpamicrophones.com
or call D2a on +61 2 9957-5389

Discover tage & Screen difference

highly qualified travel and freight professionals access to a team of dedicated consultants 24 hours a day,
fast and efficient service 7 days

state of the art project accounting that makes s security and savings as part of Flight Centre Limited

a complete range of travel and freight services from Join the growing number of productions that have made
transporting stage, sound and lighting rigs of any size the switch to Stage and Screen...and discovered a world
both nationally and internationally right through to of difference

personal travel arrangements for your cast and crew

TRAVEL & FREICHT SERVICES

Sydney 02 9383 4544 Melbourne 03 9682 6166 Brishane 07 3831 0957 Auckland 64 9 357 0455

LIC# QLD: TAG262, NSW 2TA4363, VIC 32030

Call us! 1-800-635-514 * October 2002 1
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News Bites

Steve Rickertt service man-
ager BJ's sound & lighting,
Technical Director for
Dreamstage productions, has
helped provide future
roadcrew for the industry with
the birth of his second son.
Wife Debbie and Brock are
doing well. Congrats!

ESTA Publications

The American National
Standards Irstitute is now
offering electronic copies of
ESTA's ANSI-approved stand-
ards and other technical
publications for sale on-line
at http://webstore.ansi.org/.
Ordering electronic copies on-
line gives members of the
entertainment industry
almost instantaneous delivery
of needed documents. To
order ESTA's standards users
can select a “standards
category”, inside which is a
special ESTA category.

CMS @ Day2Night

Day2Night P/L have an-
nounced their newest team
member and alliance.Bill
Richardson and his Compact
Monitor Systems, has joined
with Day2Night P/L. Bill has
joined the team as a Senior
Engineer and Business
Development Specialist.

Day2Night is a full service
production company specialis-
ing in Broadcast Radio, Live
Music Performances, and
Special Events.

* Day2Night +61 2 9889 7220

Additional Euphonix
System 5 For ABC

The Australian Broadcasting
Corporation has purchased an
additional Euphonix System
5B for use in their new state-
of-the-art Ultimo Studios for
Live-to-Air and Live-to-Tape
recordings. The 130 channel,
2-core console with 252
inputs, 196 outputs and 56
faders is the biggest Euphonix
purchased by the ABC and
takes their System 5 inven-
tory to eleven.

12

Shure Ships New Addition To The SM Line

Shure recently announced the immediate
availability of the newest microphone in the
SM line, the SM86.

Combining the ruggedness of Shure’s SM
line with the studio quality audio of a Shure
condenser, the SM86 handheld vocal micro-
phone is the first model to join the SM line in
over 10 years.

The SM86 has a cardioid polar pattern and
a wide frequency response of 50 Hz to 18
kHz. The microphone additionally delivers
high gain-before-feedback and a tailored
frequency response for a clear reproduction of
vocals,

The SM86 is additionally equipped with an
integral two-stage windscreen and pop filter,

and has a built-in, three-point shock mount
that virtually eliminates stand and handling
noise. The microphone requires phantom
power for operation and is housed in a
rugged, silver-coloured, enamel-painted
enclosure incorporating a steel-mesh grille.

Standard accessories offered with each unit
include a microphone clip and vinyl storage
pouch. With a recommended retail price of
$565, the microphone is now available. Along
with the arrival of the SM86, the entire SM
family of components will begin appearing on
dealer shelves in new, attractive packaging
bearing detailed specifications and informa-
tion on the complete product line.

* Jands Pty Ltd +61 2 9582 0909

300 MediaMatrix Sys-
tems for Audio Telex

Australia's Audio Telex has announced the
sale of the 300th MediaMatrix system into
Australia and New Zealand. Audio Telex Pro
Sound Product Manager Don Mc Connell
sold the first system for Audio Telex and no
one is more pleased than him to see number
300 go out the door.

“MediaMatrix has been huge for us and our
authorised dealer network. Our customers
quickly became comfortable with the
software and saw from almost day one, as we
did, that MediaMatrix was many steps ahead
of anything else on the market. The
MediaMatrix guys have done a great job in
keeping the systems many steps ahead with
new features and interfaces coming out all
the time. Some of the biggest developments
have come out in the last six months."

"The other good news is that we know
what’s just around the corner and it will put
a huge smile on the faces of the MediaMatrix
users around the world”,

Audio Telex is currently running seminars on
some of the latest features such as X Control
Remote Panels, Echo Cancellation and
Network Control. Call Audio Telex for more
details.

Audio Telex: +61 2 9647 1411.

Master Volume

a%p

ALTO for Jansen

Jansen Professional Audio & Lighting
has been appointed the exclusive New
Zealand distributor of Alto professional
audio products. Music Link newly
handle this line in Australia.

Alto is the culmination of a long
quest for the extraordinary by the
Italian design visionary GP Staffa. Alto
delivers a full range of analog and digital
processors, and more

* www.altoproaudio
* www.jansen.co.nz

Redback Solutions

Redback Solutions is a range of useful “audio
tools” designed to help overcome common
problems during installation of audio
systems. All models are designed and
manufactured in Australia, with the range set
to expand in coming months.

The current mix of product has been
selected after repeated requests from leading
sound contracting companies. The half width
1RU design allows for individual units to be
used stand alone, or with the use of the
custom bracket up to 2 units can be rack
mounted side by side.

* Redback Solutions are available from Altronic
Distributors +61 8 9428 2199
www.altronics.com.au

Power
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The A/V
presentation
system
solution

UINEZ SgiEoT A BALHTER

-
O
[
L]

Digital mixer. Digital processor.
Digital power amplifier. RGB/Video switcher.
Simple PC-controlled user interface.

All in this 3U unit.

Tre SRPX700P multimedia presentaticn system comes with Manager agplicatizr scftware fcr
set-up contro of levels, filters, parametric EQ, compressors, gain limt, processing feedback
reducers, channe delays, routing, Cortrol S, FS232C and remote parallel devicz contrcl. The
User sotware apglication enables GUI control of devices, levels and scene recalls. Advencec
digital technology orovides easy operation and high quality audio/vid=o processrg.

The SRPX700P is your complete A/V presentaticn system.

Check-out “Presentation A/V” in the Business Products section
of www.sony.com.au

Cal' us! 1-800-635-514 ¢ October 2002




| LIGHTING CONSOLE SPECIAL

maXim-MP LAUNCHED

The range of maXim lighting
control desks from Australian
based designer and manufacturer,
LSC Lighting Systems has
expanded to six variants with the
addition of the maXim-MP model.

Alan Graham, Marketing Director
stated “..the MP came from
Distributor requests asking for a
smaller version of the maXim desk
with the PaTPad moving light
module permanently fitted,
primarily to compete in the
smaller end of the market. The
modular structure of the maXim
allowed us to easily do this, so the
result is a very powerful desk with
all the maXim functions in a
surprisingly compact package.”

The MP is a well featured desk
with 48 fader channels each with
Flash Button and status LED; 24
Playback masters with 9 pages of
memory; 216 memories for scenes,
chases and stacks; fully propor-
tional softpatch out to 512 DMX
channels; SVGA output port and
3.5" disk drive unit as standard;
electronic labelling of memories;
two Sound to Light triggers;
universal power supply with
“brown-out” protection; and the
PaTPad moving light module.

Utilising Resistive Touch Screen
Technology, the PaTPad is capable
of controlling up to 20 Intelligent
Lighting Fixtures at any one time.
Up to 24 parameters per Fixture is
allowed for, but no upper limit is
placed on the number of control
channels allocated to each Fixture.
Any six parameters may be
displayed and controlled simulta-
neously while all 24 are only one
key press away. Individual move
and delay times can be stored with
each parameter. Filtering and
storing according to Colour, Beam
or Focus type is of course
standard! Fixture templates are
available from LSC's website or
new ones may be created on any
PC.

The PaTPad'’s advanced features
include programmable palettes,
presets and groups, extensive
filtering options, cloning of looks,
multiple storage options and a
comprehensive fixture library.

* www.lsclighting.com.au
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Hog lll is the debutante of THIS London ball

The lighting biz in never run on traditional
business principles. Only cnce a lighting
man _factu-er gets publizly listed does
attent:cn —urn o gocd old fashion profits.
Uatil tken it's 2 fashion business, complete
with ctt cf control egos and the odd drug
fuell=c delusion. And that's before you look
too c.osely at the profiles cf some LD's!

Of ccurse every one of the manufacturers
on this pagz has a sound business model for
al tk.2se ircredibly sexy new consoles.

High End Systems are a sensible firm, who
heve taken over the Flying Pigs lighting
ccnsale business, having done very well with
Hog IL Heg Il is selling a szorm, especially
since those waiting for the Hog III may buy a
Hog Il enc trade it in later.

Tt.2 Whaole Hog I11 is he wunderbabe of

the lighting biz right now. Everyone wants
one, and according to High End, the wait is
virtually over. The HOG III display at Plasa
was hard to get near, such was the interest.

The Hog IIl is a full lighting networked
control system, the desk outputs ethernet
and from that you hang outboard dmx
processors. It is so awaited, because you can
use multiple desks to run a show.

The range of outboard devices includes a
MIDI/Timecode processor, a Show Control
processor, and various Fast Ethernet switches.
On that subject, the tech world have uni-
formly em>raced the new Neutrik EtherCon
connector, and TMB have released a seriously
roadable Cat 5 cable.

I suspect we may sooner, rather than later,
be using Cat 5 and EtherCon almost every-
where, sidestepping the
more costly and difficult
optical options.

The final act in the
current Whole Hog show
will be when the Hog PC
is shipped. This is the 'Hog
for everyone' with mini
wing boards (which also
work with Hog III). You
output from your PC's
USB port to a little
‘Widget' (pictured at top
left) and there's your
DMX!

Watch this space.

= * www.ula.com.au
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Compulite’s ne

Vector Family Console

The new Compulite Vector Family Console is
'the world’s first :rue lizhting workstation!,
according to the firm. Featuring an integrated
CAD package and enhanced paper work
capabilities, the console and its software
modules are designed to ta<e you from
concept to closing night w:th as little hassle
as possible, they say.

The Vector architecture is built around a
multi-processor system. One processor
handles the user :nterfzce and is optimized
for comfort. It runs on the stable, familiar
embedded Windcws XP operating system.
Using the powerful GUI capabilities of the
Windows OS will guarantee that the system
may be upgraded to accommodate new

technclog es and that operazors will immedi-
ately have an intuitivz sense of console
navigation The second processor, ca culating
tke real-time components c: the system runs
on a rcbus:, deterministic, YX-Works
platform. It is designzd for speed and
stability providing blzzing ~erformance and
response while seamlessly cperating in the
bzc<grournd.

The twe processots ccmmunicate v:a an
internal Ezhernet netwczk that will make
future cornections to additional Windows or
Rezal-time processing devices a snap, thus
providing an upgrade pzth to enhance
perZormance and featurzs.

* www.cdaust.com.au

Compulite’s New Ipac Remote
The Compy Wireless LAN remote for
Compulite consoles is based on off
the shelf computer products and
specially designed software.

An iPAQ handheld computer is
the heart of the system.

The iPAQ communicates with
the console via a WLAN PCMCIA
card, a Vlireless Accass Point and a
twisted pair cable either directly
to the console, or via a hub.

The range of the WLAN system is
approximately 100-150 meters
depending on brand of WLAN and
building structures, more access
points can be added.

The software is dedicated to one
iPAQ only, the actual iPAQ is the
"dongle" for the software.

* www.cdaust.com.au

Martin's MAXXYZ set to battle Hog lll, GrandMA, Vector, ETC....

This console even has an inbuilt DVD player, with speakers! Martin up the ante, as Julius Grafton saw in London

Martin's Maxxyz is a serious contender in the
new battle for market share (desk) category.
It incorporates all the features that profes-
sionals should expect: fast processing power,
direct fixture acczss, a powerful effects
generator, USB, motorized faders, quality
touch screens, along with SMPTE/VITC/
LANC/MIDI timecoding.

Maxxyz is one of the first of its kind to
incorporate digital LCD? buttons designed for
tailored, flexible programming. This lets LD's
group functions and customize their layout
to enhance ease of navigation and fast
recognition.

A key element of Maxxyz is its built-in 3D
Visualizer, fully integrated into the console
software. The Visualizer lets you view your
light shows in hizhly realistic 3D. Full real-
time PREVIEW allows you to create and
refine your desigas without interrupting the
running show.

Maxxyz has been develcped with multime-
dia in mind. The console has a DVD/CD-RW

Call us! 1-800-635-514 » Octeber 2002

multi-drive so you can synchronize yzur light
shows wira audio ard vidza. The combina-
tion drive also lets you save your shows to
CD-ROM, or you ca= use i: to watch your
favorite CVDs (1) during those idle moments.

Maxxyz includes & furthzr 39 GB of space
available for backup purooses.

MAXXYZ has 8 DMX universes
available directly from the console.
By connecting to a series of
EtherDMX boxes, Maxxyz' capacity
expands to 64 DMX universes or up
to 32,768 channels. That'll do us!

* www.maxxyz.com
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GOBO's are UNITED

The directors of The Gobo
Factory and Lighting by Design
have joined forces creating a
new company, GOBOTECH Pty
Ltd. Both are successful
companies in their own right
but the directors felt the time
was right to combine their
resources into a new efficient
entity that can dedicate time
to R&D and product improve-
ments.

GOBOTECH will provide a
comprehensive custom gobo
service. “The move will allow us
to better co-ordinate and
prioritise our workflow which
directly impacts on the
turnaround times of our jobs.
This is extremely important as
we service an industry that
works on very short leadtimes,”
said Mark Blackwood, one of
the directors of the new
company. The new company
will ensure that we can
continue to improve our range
and quality of products.

“The process we utilise is the
best available in the world
today and with access to a new
high resolution film process
you will find our gobos are
second to none on the world
scene. As a member of the
Beacon gobo group we can also
access an enormous amount of
information and support from
around the globe as well as
access to new image
collections”said Joakim
Odlander, the other director of
the company, who has been
manufacturing the Beacon
greyscale and colour gobos
since 1995.

New products in the pipeline
or available now include;

Beacon Blackline - A scratch
resistant substrate and a black
non reflective surface.

Ultra Hi Resolution gobos -
Available now, they can output
greyscale images at 600 line
screen effectively making pixels
invisible. Plus more.

The new telephone numbers
for GoboTech is:

e Tel: +61 7 55 29 0505 and

e Fax: +61 755 29 2226

* www.LBD.com.au
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JBL expand and shrink VerTec

New models have fuzure oation for power amp modules, take an VDosc, EAW and Meyer

In a significant move, JBL have just released
not cne bu: two shrunken line array prod-
ucts, plus 2 complementarv subwoofer with
the longest excursion of any 15" speaker yet
made.

"_t's like ‘ve pu= the VerTzc on the photo-
copier and hit shrink" said sroduct manager
David Scheirman (pictured).

The new models start with the midsized
VT 4888, a direct compeditor to the EAW
KF760 line array. "This is the same size as a
DV-Dosc, but with eight components instead
of th-ee, ard it weighs 13% less" he asserted.

The 4888 is loaded with 2 x 12" drivers, 4 x
5.5' crivers, and 2 x high frequency drivers. It
comes pre-2ngineered to accep: a forthcoming
amol:fier axd processcr medule.

This box measures 991mm » 355mm x
50&mm deep, and weizhs 49<g.

Likewise the baby dzvice, named VT 4887
aalso will take an amp
module, it s loadzd
with 2 x 8" 4 x 4" and
2x 1" compression
drivess. Thz box
measures 737mm x
279mrm and is 405mm
deep. Weight: 28kg.

The new sub is
named the VT 4881,
and is loaded with the
new 2256CPL 15"
mo-or, a renarkaole
drive- that has three

incaes drive excursior. This sub measures
787mm wide and sc it will flv in an array
with the smellzs: bex. or fly under aay
VerTec array wit an adaptor

JBL have quietly changed the way they rate
power to their loudspzakers. This will be a
topic touched upon at the forthcomiag NT
ProSound Ccnference session 'tzuth in
specification'.

David Scheirman nozed that [BLs propri-
etary standard fcr power rating was eight
times greater taan the AES standard, so they
have revised - upivazds - their power handling
capabilities.

The issue of tr.th in specification is a hot
potato, as Dev.d Scke:rman puts it, "if I aold
up a prism, wkat co.oured light do you see¢
You see red, blue green ....."

Meantime, JBL's frst VerTec offeriag, -he
VT 4889 is doing well across the world,
inclading Austral:a where
Jands Production Services
Fave it in their inventory
alcrgside V-Dosc

The VT 4£89 is loaded
wizh 2 x 15" drivers, 4 x 8"
midrange dr-vers, anc 3 x
kigh. frequercy drivers.

JBL have possib.y the
ligh-est components :n the
tusiness, mzking VerTec a
poaalar choice.

* www.jands.com.au
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StressFree Learning thanks to better acoustics
Hear Well to Learn More

Seanheiser's new EMP2015 Si undfield Syste
for schoois with students with
and SK500 body pack transmi

mis deszgned for classrooms, part cul terly ;
g Usmg a Sennhaelser ME3 Hea:l‘te*r mlr. - Vi

i several loudspeakets in the
 high valume level, as the soun3-fielc

' th us increasing speech intelhglbllrty
as “team teachmg" 'mth

of personal FM
“man ufacturerz.

generated is uniform through
considerably. "he system allows te

RECEIVER

7 ¢! SENNBEIER
E“Fmssommsms\'ﬂm

u;.f‘.'i'l,"‘r%ﬁ'r'l'lll'r.rl" i

R g

N sennnEsEn Cresoo

® . {
— volqgtlonwweless
- Cvolution
eatures:
-+ For connection of up to eight loudspeakers
-+ Excellent sound quality due to UHF wideband technology
-+ 1280 fregLencies on 16 presets means interference free performancs in adjacent classrooms
-+ Sennheiser's HDX noise reduction system delivers peerless fidelity
-+ The receiver amp can handle 2 other receivers, or audio inputs
-+ Compatible with full range of Sennheiser Evolution accessories

enefits:

-+ Freedom of movement for teacher

-+ High quality condensor mic deliver life-like fidelity and unsurpassed prctection from feedback
+# The sound-field generated is uniform throughout the classroom

-+ Increased intelligibility - improves student concentration & reduces strain on teacher's voice

For nearest dealer contact Syrtec International (02) 9417 4700, or visit website www.syntec.com.au
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Oceania buy 2 line array systems

Oceania plan to stay number one in NZ while stepping up border incursions into Australia

“Beatles use Line Array
for their Concert at the
Auckland Town Hall"

Greg Peacocke writes about the
firm's Line Array decision:

As always, fact is stranger than
fiction. I'm not sure if the Beatles
actually bought a couple of WEM
“Column” speakers with them or
some Audio Frontiersman resident
here in Auckland, actually supplied
them a pair of Shure Vocalmaster
“Column” speakers. Not having
attended university means I can't
say for sure, but I would have
thought all those old column
speakers we tossed out decades
ago were actually technically Line
Arrays.

Although Chiropractors and
trucking companies around the
world are pretty hacked off with
Christian Heil from
L-Acoustics for re-applying the
Line Array principle, all us PA
Company owners around the world
are indebted to him for pulling us
back from a fleeting glimpse of a
once-in-a-lifetime disaster -
actually showing a profit for 12

Paul Jeffery, pictured with
one of his wedge designs
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By Julius Grafton

Oceania Audio is a top echelon
professional audio company who
consistently punch outside their
weight. This explains why the
Auckland based outfit secured a
European tour with Burn The
Floor, last year’s Robbie Williams
tour of Australia and NZ (al-
though Robbie Williams is a
known V-Dosc client) and Cliff
Richard throughout Australia and
NZ in Feb 2003.

It appears Oceania are up to
the challenge with their
Turbosound Flashlight/Floodlight
Systems and their new EV X-Line |
and Meyer M3D/M2D speakers. |

After a more than a year of
fence-sitting, Oceania plans to
use the purchase of their new
Line Array Systems as a spring
board to re-mount their push
back into the Australian Touring
Market. Future Tours will be
quoted and manned by full-time
staff members sent from NZ.

Michael Smeaton, who joined
Oceania in 1988, has returned
from a 2-year sabbatical, working
mainly in North America. He is
the key Oceania person driving the Australian
Touring arm. Michael is a Meyer Fac:ory
trained SIM Engineer and was given the
responsibility for the very first M3D
equipped Tour of North America with Bare
Naked Ladies last year.

Oceania’s downtown HQ in Auck and is a

relaxed, tidy and friendly site — home to 27
full-time staf=. A satellite facility in Mel-
bourne, run by Simon Venning, is home to
roughly half o: their 360 concert speaker
cabinets, Miczs consoles, wireless systems,
and monitor rgs.

The day I celled, Oceania partner and CEO
Greg Peacockz (pictured above) was out
hanging a small PA in the Town Hall for a
Hale and Pace show that night, before taking
off for school holidays with his five children.
A single father, Peacocke has the affable
charm that characterises most successful
production people in this part of the world -
necessary to navigate the shoals of duplicity
in the rough seas of showbiz.

The Oceania story starts sometime in the
mid 1970’s, waen Greg and Paul Jeffery got
together. Legead has it Paul was in a band
who hired a sound system off Greg. Paul is a
certified brain.ac who sings and plays
keyboards so damn well that Neil Finn hired
him to play keyboards AND mix monitors on
a tour of Eurooe and the USA recently.

This makes him the first monitor engineer
we know of who can mix twelve concert
sends PLUS jump onstage for seven songs.
Presumably Lis pay scale reflects this!

waw.conpub.com.au ® October 2002



Innova SON unveils
the COMPACT Sy40!

'he latest development in the
All-In-One” digital live
yerformance mixing console.
Nith 40 input channels (24 mono
lus 8 stereo faders) and 27 mix
yusses (12 stereo plus LRM/C faders)

he COMPACT Sy40 offers unprecedented
nixing capabilities and enhanced functionality

Australasian Distributor : Production Audio Services Pty Ltd
6-8 Elizabeth Street Richmond Victoria 3121 Australia
P 03) 9415 1585 F: (03) 9415 1595
E: sales@productionaudio.com.au
W: www.productionaudio.com.au
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The O i >rshi
OCEANIA ool vl Lighting Manager Simon Garrett

marched forwards with a rig
made up of Cerwin Vega

months trading! We nearly did it. speaker cabinets and their
Had the Line Array acid not finally own amplifiers. A Turbo
dribbled all the way down the side TMS 3 rig was purchased in
of the world and onto New the early 1990’s, making the
Zealand, we could have made company competitive across
money this year and I could have the Tasman, which is just
finally got a new roof on my three steaming days by boat
house! from Auckland harbour..
Instead it's business as usual - Buoyed by happy days with
let's work all year then send any the TMS-3’s, Oceania lashed
profit we may happen to end up out and added 140+ pairs of
with through obvious overcharging Floodlight and Flashlight

of those “struggling” Promoters,
off to our favorite Pro Audio
Manufacturers.

Why change the habit of a
lifetime?

So we've done it - signed all
those personal IOU's (in lemon g
juice) and got ourselves a couple Maczooos for h .re.
of new “hairdos” to wear to the
next few shindigs we attend as PA
Suppliers to tha Stars. And what gl’a ﬂd MAS "'OO °
“look” did we go for in the end,
considering all the hoopla and
head-turning palaver evident in all
the worldwide Pro Audio Press
currently?

Bit like buying wine really, in
the end we just said “bugger it"
and went for the ones with the
nicest labels...

They say you can't go wrong
with such a scientific approach so
there you go - we've done it. Two
new American babies, 42 x Meyer
M2D's and M3D's as well as 54 x EV
X-Line speakers. The truth is, they
were both such nice Salesmen that
we just couldn't say no to either of
them.

Seriously, the decision was a
mission, mainly because it's such
early days for everyone except V-
Dosc, and with the unchanged V-
Dosc box about to have it's 10th

Not that sort of Grandma! We mean the new grandMA lighting console from MA Lighting.
grandMA features 3x touch screens, motorized faders, 2024 channels, 4 DMX outputs,
built in UPS, keyboard mouse and trackball. Control includes audio input,

birthday, that one didn't feel right. SMPTE Timecode entry, MIDI in/out/thru and DMX in.
We do have to thank V-Dosc for The Martin Mac2000 is a 1200 watt automated profile which features CMY colour mixing,
all those years of trail blazing but indexable rotating gobos, strobe, smooth dimming, prism, frost, colcur correction and much more.
our focus was on the second and
perhaps, even third generation grandMA and Mac2000. The perfect pair — available for hire at Lots of Watts.

Line Arrays such as the self-
powered, cardiod M3D's. Self-
powered just has to be the way of
the future. No tears from me if I
never have to lift or setup another
amp rack thanks very much.

I reckon I'm actually about an
inch shorter now than I was some
years ago when I met my first amp
rack in a dark truck one night.
Same with that nifty little speaker

The company everyone else uses

ridge Street, Rydalmere NSW 2116 Tel: +61 2 9638-0302 Fax: +61 2 9638-0331
@|otsofwatts.com.au hire@lotsofwatts.com.au Web: www.lotsofwatts.com.au
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[RFBBALK] 16 Channel Wireless Microphone System

The Redback® 16 Channel Wireless Microphone System
h | v (REBBALK
utilises the latest PLL synthesized technology, delivering = e

crisp, clear, interference free reproduction. Don’t be
concerned about frequency congestion again, the
Redback® offers 16 different channels at the flick of a
switch.

The modular design allows two receivers to be mounted
together to fit into a standard 1RU rack space. The belt
pack transmitters will accept either a lightweight lecture
mic, robust aerobics head worn mic or a traditional
lavalier mic for guest speaking. A guitar transmitter is

also available. Systams start from just

ARP 5945
(Receivar & H/Held Tr itter)
In our opinion we believe it is the best value for money Features:
i I + 16 presat zhannels available =12V CC operation (AC.DC Adaptor included)
wireless system on the market. But don't take our word < Oparatéa n'790-006MBtz UHF rangs e i
for it. * Use up to 6 systems together in one bcation « LED indi for act've channel & power
. - 2 * Hand hzic, lavalier, guitar, lecture and bic «Desk or rack mount
Try it for yourse” with our peace of mind. head worr mic transmitters available = Half rack, 1RU size (two 11its mount in 1RU)
14 DAY MO NEY BACK GUARANTEE" *Tone scuelch circuit for noise free opz2ration = Optional single rack mounting kit available
*Must be returned in original condition with peckaging. * Up to 2J0m range in Ideal conditions * Rear d ar with TNC conr
*+ 3 pin X'.R balanced & 6.35mm unbalanced (can te remote mounted it desired)
output ¥6.55mm to 6 35mm lead included) * 12 months warranty

[REBBALK) Solutions”, it doesn’t get much easier...

The Australian Made REDBACK?® Solutions™ range of equipment has been tailor made to meet
the requirements of everyday installations at very affordable prices. The series includes two [ g g ﬂ E é E: ﬂ ,
distribution amplifiers, mic/aux balanced line pre-amplifier, DI box, alert/evac tone generator, . =
phantom power supply and a 24V DC regulated power supply. The REDBACK® Solutions™

range is continually being expanded to meet new demands.

- Alert/Evac
Modular design: Tone Generator
DI Box
Rack Mounting Kit
; 5 - 1in 4 out
The entire range is made to half width 1RU rack AV Distribution Amplifier
dimensions which can be either free standing or rack
1in 4 out

mounted with the optional (H 4990) rack mounting kit. Distribution Amplifier

Mic/Aux Balanced
Line Pre-Amplifier

Series features: 2Channel

= Front mounted controls *= Single rack mount kit available :guav:‘?g 1pply
* LED power indicator »Tough black powdercoat finish

*» Desk or Rack mount + Australian made 20V DC-A

* Half rack, 1RU size = 5 year warranty Regulated

Power Supply

JAETBOFNC DISTRRUTORS iy 1o

* Sydney ¢ Melbourne * Perth
* Telephone: 1300 780 999 « Fax: 1300 790 999 * Zmail: info@altronics.com.au

AUTHORISED DEALERS THROUGHOUT AUSTRALIA
Doc.MS1543



|BIG SOUND

OCEANIA

at the back of the M3D and it's Sub-
Low mate, hammering away all night
out-of-phasing itself silly and
keeping that Stage quiet as well as
dialing up another valuable few dB’s
before feedback.

Think about that cardioid
principle for a moment, I think
they're on to something here that
can really bring obvious improve-
ments to our war against the laws of
physics - gain before feedback. (Ever
tried to make an orchestra loud and
vaguely natural? Same with a lavalier
or lectern mic)

At the man’s end of the M3D specs
you have a max SPL of 145 dB!
That's a full 9 dB more max SPL than
a V-Dosc! More importantly, fewer
boxes required to come and go in
that cursed truck each day. Two
dollies of cabinets a side in many
venues and that's the PA up chaps.
No big “music hoses” being pulled
up from amp rack city to the array in
the sky just a bit of mains power and
a mic lead and see you later!

Again, with the X-Line we have a
2nd generation Line Array that,
according to a number of serious end
users, is said to offer better sound
quality and coherency as well as a
lot more bottle than older designs -
4 dB more than those French ones.
Laars Brogard who mixes Rod
Stewart and was one of the main
end-users to bring V-Dosc to the
attention of the rest of the world,
has moved on to X-Line. Britannia
Row in London has purchased a large
X-Line System this year and speaks
very highly of it. They own V-Dosc as
well. So that was enough to turn us
into Line Array lemmings and off the
cliff we go.

The other neat thing about both
the Meyer and the EV X-Line is that
the 3 or 4 cabinets travel and fly off
a single dolly so no need for the
nuisance value of moving seats or
holding up the Stage while they
make the old Line Array snake up,
stretched out on the deck. Both
these cabinets remain “rigged” from
one venue to the next and do a
simple vertical lift in blocks of 3 or 4
off their truck dolly. Again, a big
time saver for the man-in-a-hurry to
Catering.

So there you go - Oceania has
joined the “Emperors New Clothes”
Club and it’s all down hill from here!

22

cabinets in the late 1990's, an inventory that
has generated considerable work through
international riders. Splitting the inventory
between Melbourne and Auckland leaves
enough cabinets in either place to handle
most venues.

But concert audio isn’t the core of the
business. Oceania import and distribute some
leading brands like BSS, Drawmer, Joe Meek,
Summit, Nady and many more. This part of
the business is run by Nigel Russell.

Corporate audio is a strong contributor, run
by Andy Tate. Greg is astounded at the return
on capital of a powered speaker box on a pole,
verses his Midas, Cadac and Turbo inventory.

Finally, lighting plays a part too, although
several years ago the lighting division was
almost scrapped. Demonstrating that the best
item of equipment eats food and breathes
oxygen, Simon Garrett came on board to head
up Oceania’s lighting efforts. Greg is fulsome
in his praise, and again indicates corporate
work more than pays when it comes to
lighting.

Simon Garrett is well known across the
region as both an LD and as the former
travelling emissary of Selecon, the Auckland
based manufacturer of lighting equipment. In
his decade or so with Selecon, Simon met

(continued up the back, on page 67)
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A Long Time...

After the success of the ABC television rockumentary series
Long Way To The Top it was only a matter of time before a live
concert was created...as seems to be the Australian way at the
moment. Producers Michael Chugg, Kevin Jacobsen and Jack
Utsick were the ones to do it, assembling over 30 acts to cover
the formative years of the Australian rock scene from the 50s to
the 70s in a four hour live concert spectacular.

Backstage, the crew line-up was as legendary as the perform-
ers out front. ABC veteran Ted Robinson was at the helm as
live show and TV director and ‘Mr Jands’ Eric Robinson was

back on the road as Production Manager. Jeff Pavey was brought in tc desizn the light show, Andrew Raymond designed the impressive

The AG-MX70 digital A/V mixer provides broadcast-grade 4:2:2:4 d gital comonent picture quality.
It features more than 600 effect patterns and a 30-frame graphics Euffer for roll, crawl and logo
animation using title files downloaded from a PC.

A large LCD panel with a matrix menu helps assure quick, easy operation. Offering optional 3D
video effects and SDI interface, this A/V mixer is ready for full-fledged d gital post-production.

The versatile AG-MX70 is right at home when connected to a digita ecit ng system, or when used

as a switcher either in the studio or at live events,

VICISATAS WA QLORT HSW

Unit 2, 137-145 Rooks Road 33 Abemnethy Road 6 Eagsview Place 2 Giffnock Avenue
Vermaont VIC 3133 Bedmont Wi 6104 Eagle =arm OLD 4009 North Ryde NSW 2113
Tel: 61 3 BET2 6E28 Tal: 61 8 9477 0153 Tal: 6° 7 3335 1281 Tok 61 2 9887 6224
Mobile: 0414 249 377 Mobile: 0414 248 226 Mabile: 0414 542 720 Mobile: 0414 818 459
Fax: 61 3 8872 6883 Fao: 61 8 8477 0157 Fao: 61 7 3335 1200 Faxc 61 2 9888 3313
www.rexelvideo.com.au REXE VIDEO
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set, and Greg Rossman had the
formidable task of being sound
designer and head mixer for the
massive line-up.

With so many acts to get on
and off stage in such a short
space of time the concept of a
revolve stage was decided early
ir: pre-production. Steve Swift
was the original lighting and set
designer but when commit-
ments called him back to
Eagland, Andrew Raymond
who had been advising on the
design stepped in as designer.

“Many of the big design
p-oblems had been sorted out
by the time my involvement
was formalised. We had agreed
on using a mechanism such as a
revolve but we were very
conscious of not making it a
show about a revolve,” explained
Andrew.

The 30’ diameter revolve sat
on a standard 60’ x 40’ concert
stage and was divided in half
allowing for set-ups to occur at
the back while bands played on
the front. Andrew also de-
signed the graphic artwork
backdrops used to signify each
ot the eras. Of major design
consideration was providing
adequate room for all the
equipment backstage.

“We were touring something
lixe eight drum kits and there
was a ‘guitar alley’ with about
50 guitars all lined up. Add to
that 40 crew and 100 or so
artists and backing musicians
and you get an idea of the scene.
The logistics of all that was a
fzscinating thing in its own
right.”

Jands Production Services
supplied an L-ACOUSTICS V-
L OSC system to the tour and a
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...Nlow they are Back On Top

» »
-

five man sound crew As Scund Designer and
FOH engireer. Greg Rossmen desigred a spl:t
system to deal with the large rumber of
performer: and impcssible changeover times.
Cre3 explz_ned cne half of tae revolve ‘was
czd:cated o atists thar hed their own bands
end required a ccmplete set-up, while the
cther half was for thosz using -he ‘generic’
hicuse backing band.

“We besically ran two separate systems —
two monitor szt-ups ar.d two FOH set-upe,
cae pertziring to each side of the revolve.
There werz two engineers out front and two
at monitors — one each looking afzer sach side.

“While one act was live on stage, the other
engineer would te dcir.3 liaz checks and the
crevs would be swappirg gear our tae back.
Iz ceme cown to runnir.g by the skir of your
tzeth because when i: was time for the
rzvclve to go it went waethar vou had
f.ciched line checks or rot. You realy had tc
rzly on things being the way they should be,
and nine times out of ten they were. For the
ramber of times things werz unpluzged and
Flugged in over the length of the tour the
percentage of mistakes 'was miniral Overall
I -wes really pleased wita what the guys did
tackstage. They had ar. extremely di‘F-cult
jcb and taey dzalt with it zcmirably.”

Greg used a standard configuraticn of two
drops of 12 V-COSC boxes zs the ma:in lef:
and right array;, with th-ee of the dV-20SC
underneatk both of those. The two auxiliary
hangs were six V-DOSC ar.c threz c'vV-DOS5C

Call us! 1-£00-625-514 * Cctobzr 2002

deep. In totzl therz were 28 sub-bass cabinzts
but Greg explained he configured them
slightly diffe-ently to most engineers.

“I fly more than half of my sub-bass
cabinets ir: the air in order to minimise tae
amount of stb-bass I have to put on the
ground. I find iz evens the system out all
around the roora end thickens up the sound
upstairs. Anc it dcesn’t leave the punters whc
are paying biz money down in the front sea:s
getting thumped away by large amounts of
sub-bass. It takes = bit more time with having
to fly amp racks ut as far as I'm concerred
the end resul: is worth the extra effort.”

Greg described monitors as the most
complex part of th= sound department with
the crew having to deal with so many
different requiremeats and egos on stage, so to
make their joo a little easier Greg specified
programmable consoles for them. He relin-
quished having a Midas XL4 and Heritage at
FOH so that ~hey could be used at monitors.

“Greg Clar<e anc I winged it on a couple of
old PM40C0 at FOH and basically changed
things as we went [t was easier for us te d=
that at FOH -hat iz was for the guys at
monitors. While FOH was completely split
into two separate systems, in monitors we
made everything generic and turned both
consoles into one b.g console. I had the ma:n
monitor engineer Bob Daniels mixing all the
vocals and he was fed band mixes by his
offsider Alan Morzat. They basically worked
in tandem with eah other being one monitz-r

The successful tour
of Long Way To The
Top has spawned
rumours of its
possible return
(Volume 2?) in the
near future. And why
not?

Mandy Jones takes a
look backstage at
this unprecedented
event.
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Visuals for Long Way

By Ben Alcott

The poster ads for the show promised
‘mega screens to travel you back to your
teens’ - and so video was an important
element of this production. Ted
Robinson and Andrew Raymond
envisaged a show featuring 5 screens in
total - 3 as part of the set, and 2 for
Imag (Ed - “Imag” is an industry term for
video relay of the actual performance
images to the screen). Video was used
for a number of different purposes within
the show - for pre show entertainment,
which included clips from the ABC series
played on all 5 screens before the show
and during interval; intro and outro
packages for each act; ‘nostalgia’ clips fcr
use as backdrops behind acts; and, of
course, for Imag. A couple of the acts
even sang along with B/W clips of
themselves - this was achieved by
running click track off the hard drives
directly to the drummers.

To look after the video component of
the show, Eric Robinson brought in
outside broadcast supplier Blacksheep
Productions, who managed the 5 cameras
on the OB, the 6 replay sources, and the
5 screens and projectors.

Imag was looked after by four main
cameras - one Front of House (operated
by multi skilled projectionist David
Bonanno), one in the pit on a dolly
(looked after by Ian Rhodes); one
handheld on stage (Paul Howard); and 2
hothead mounted in the set remotely
controlled from the OB racks by TD David
Beattie. The video crew were amused to
note that, when looking back at the
audience, all you could see was a sea of
glasses glinting back at you.

An additional 3 chip Sony MiniDV

(continuec over)
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system looking after both
halves of the same
revolve. It worked better
having one person control
most of the work on stage
as far as levels were
concerned.”

Greg said he would
have been reluctant to
tackle such a complicated
mission without Bob
Daniels on board.

“Bob is such an
experienced wedge and
in-ear guy. Not surpris-
ingly all the old dogs
preferred to use wedges
on this. We tried to talk a
few of them around,
especially the drummers,
but they all wanted to
feel some air moving up
against them. The only
major act on ears was Marcia Hines.”

Apparently many of the “dinosaurs” (as
some have dubbed them) were in awe of the
new technology available for large scale
touring.

“A lot of the acts hadn’t used anything like
that quality of gear before and they were
blown away by the clarity of being able to
hear themselves instead of a muffled mess
coming at them. A few of them were totally
blown away by using radio mics and being
able to walk where they wanted around
stage!”

Greg described touring with his boss Eric as
“fine” saying it made him feel all the more at
home.

“We have the same arguments on the road
as we do in the factory so it's no different.
It’s just like being at home! But he’s good to
have around. He takes a lot of the heat which
is what a good production manager should
do, so he’s good like that.”

When Jeff Pavey first saw the advertise-
ments for Long Way To The Top he recalls
thinking to himself “not for a million dollars
and not in a million years would I get
involved with that”. But when the call came
three weeks before opening that they needed
a lighting designer to replace Steve Swift, and
when Jeff heard the legendary names among
the crew handpicked by his good friend Eric
Robinson, he couldn’t say no.

Despite having such a small amount of
time to put it all together Jeff came up with a
new design and had his choice of equipment
through Chameleon Touring Systems.

“I didn’t want it to be a 50s and 60s show
with moving lights,” Jeff said.

“Those era’s weren't about that. It was
very basic lighting back then, so that's what I
took on. I tried to make it about big 50’s and
60’s looks rather than make it current. And I

didn’t want it to be
like a normal old rock
show where you've
seen everything in the
lighting design in the
first four songs, so |
really diversified the
design of the first half
of the show from the
second half.”

The 70s era in
the second half of the
show was where Jeff
was able to introduce
movement into the
design. Using par 64s
on movable ‘fingers’
and with the help of
oil wheel projectors
Jeff created authentic
looks for the era.

Jeff’s specifica-
tion included 24 x
Mac2000, 14 » Vari*Lite 2402, 10 x Mac600, 7
x Studio Due CityColors, 8 x Martin Atomic
Strobes and 2721 chrome Par 64s. He ran
everything off 1 WholeHog II with
wingboard.

“I've used Mac2000s on one-off shows but
I hadn’t used them on a tour before. Their
gobos are pretty average but I always use
custom ones anyway. The main thing about
them is their b=ghtness. I'm used to using
Icons on Tina Turner shows and the
Mac2000s corapare well, especially since we
had a trim height of 40 feet in the stadiums
because of the video elements of the show.

“The V124025 are a very nice light. It's
good to see \Vzri*Lite have finally got it
together agair. fter years of trying. There's a
real difference ketween them and other
washlights. The VL's are so smooth com-
pared to the others, you don’t get that
shakiness whex you diffuse out and you
don’t get hot sgots. And you get those true
Vari*Lite colours that are so rich.”

Jeff has uncoubtedly started a new trend
by replacing tze old ‘six-liter with scroller
combo’ with CityColors top-mounted on the
front truss ro lizht the audience.

“I always try to light the audience to make
them a part o: the design so the CityColors
were great because I could diffuse as well as
bump betwesr. colours really quickly. I also
had some Ma-=n Atomic strobes which are
the best strooe on the market. With twelve
of those you cax really annoy people!”

Jeff was fLll of praise for the equipment
and service supplied by Chameleon as well as
the highly dedicated four man crew they
provided for the tour - crew chief ‘Simmo’,
dimmer-mar. Pzt Clarke, moving light
technician Luke Raddick and touring rigger
Derrick Weith. He also wanted to thank Chris
McGuffin for his 3D CAAD drawings.
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M1D specifications are preliminary
and subject to change. All M Series
Loudspeakers are self-powered

Combine the scalable M Series line zrrays (together and with
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powerful M3D Line Array with BroadbandQ™ diractional
control suits larger-scale everts. The MZD Compact
Curvilinear Array loudspeazker's enviab e power-tz-size ratio
is perfect for front-line reinforcement in medium-ta-small
halls, and fill applications in tandem with 13D The M1D
Ultra-Compact Curvilirear Array lcudspza<er helies its
exceptionally small size by delivering conside-able output
from a lightweight packace. M Saries p-ovices sonically
excellent sound reinforcement solutions — simp v. M Series
from Meyer Sound. Because everyone deserves the Jest seat.
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“Onz thing | learned
from Bill Graham is
that collectively, our
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No ratter how big,
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Johr Meyer
Pres:dent & CEO

The Meyer Sound M3D Line Array is now available for ren:zal in Austra iz from Coda Audio Sydney, telephone 02 93104333,
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camera was used to add
various ‘video feedback’
style effects for some of
the 70's acts. The main
cameras were Sony DXC-
D35s running triax
systems.

Projection was supplied
to Blacksheep by Technical
Direction Company (TDC),
with Michael Hassett and
Toby Waley providing
significant support
throughout the tour.
Projectionist David

Bonanno had 2x 20x15’ front project screens for
imag; 2x 16x12’ front project screens hanging either
side of the main set; and a central 25x19’ custom
made screen as the set centre piece.

Projectors were three Barco R8s - on their first
major Australian event, and two Barco G5s. The
central screen was powered by an R8 near the front of
house position, sometimes with throws of 60+ metres
- even then, the pictures were superb. These units
were easy to tour, and always gave great pictures
(thanks Dave!)

Control was provided by Blacksheep's 0B1 SDI
system, with playout being an integral part of the
show. Throughout the event, Ted Robinson’s running
order called for various screens to show various

Often Copied - Never Equalled!

Neuirik Professional Connector Systems and Patchbays

different images - sometimes all
screens showed IMAG, sometimes they
all showed playback from one source;
at other times 3 different replay
sources played onto the ‘set’ screens
with IMAG showing on the outsides;
then they would change to the ‘set’
screens showing different camera
angles. This was controlled via a 16 x

The only choice
when the pressure
is on and
performance

16 Matrix Switcher, with all sources
and the switcher being run via
Dataton Trax showcontrol software.

The main program was played off
: Blacksheep’s Media 100 RFE system,

is what with other programmed elements

really counts! running off one of four Pioneer DVD
players (including a DVD recorder to
cater for last minute changes), and
sometimes (such as a last minute
tribute to Shirley Strachan on the
anniversary of his death) off Beta SP.
The Media 100 RFE was also used to
re edit the show as more archive
footage was discovered (which was
almost daily)

As Blacksheep's Managing Director,
I directed the vision elements of the
show, completing the 5 person
Blacksheep ‘flock. Iam keen to
recognise the team work within the
whole touring crew, with the lighting,
sound, staging, and backline all being
great to work with - ‘the tumarounds
were sometimes very tight, but
teamwork (and a lack of sleep) pulled
it together every time!’

Iustrated Cable & Connector Sowreebook - Ot Now!

A

Amber Technology Limites] wwo 00

(left to right) Ian Rhodes, David
Beattie, Ben Alcott, Paul Howard,
David Bonanno
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visionary, GP Staffa. GP developed the ALTO line of analog and digital audio
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musiciar and professional sound engineer. Our top priority was to
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product s very user-friendly. | believe we have something for everyone
with ALT).” ~ GP Staffa
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by John Grimshaw

It is a consumable product
that is used on almost
every show. However, the
properties of gel remains
largely unknown by the
vast majority of those that
actaally use it - until now.
Here is a look at every-
thing you need to know to
get the most out of co.our-
ing the light path...

Polycarbonate shortage
Iaterestingly, the rise of use
of CDs around the world has
limited the availabilitv of the

kase material - polycarbonate.

While production of the
plastic has ramped u2 to
meet this need, this is
rzportedly the main reason
for Rosco reducing their gel

roll length to 25 feet.

30

1] 2st people al-eady know that a colour
| M filter changes the colour of the light by

absorbing pertions of the colour spec-

trum. and allowing others to pass. Because some
light :s absorbed by -he filter, it degrades. The
more light is has to absarb (or the darker the gel),
the shorter its lifespan. Most technicians think
thar tkis is all you n2ed to know about gel, but
there zre numerous otker pieces of information
thar could help save your show serious costs in
wages and materials by removing the need for
re-geling,

Frore the manufacturer’s point of view, in
producing gel they have to balance the need to
produce a product that will withstand high light
absorgtion for the longzst possible time, against
the end cost of gel. Different companies choose
differerit means and each have their own pros
and cons.

Gel can be made by three distinct process - by
coating the surface of a clear plastic base
marerizl, by welding or embedded the colour to
the su=Zace of the bzse material, or by completely
mixing the colour with the base plastic. The
dyes themselves are often organic based dyes,
while the base material is currently either a
polycarbonate or pclyester plastic.

Ee-oze we look at the dye options, is it best to
understand the optizns for the base material
substrate polycarbonate or polyester plastic.
The Substrate

Tke polycarbonate cffers a better combination
of hear and optical properties, able to withstand
temperatures up to around 150° to 160°C range.
However, the natur= of these properties makes
the gz. more difficult to produce - particularly
the need to keep colour and thickness within
tolerances. Polyester fil-ers are only able to cope
with temperatures up 7o around 125° to 145°C,
but arz significantly easier to make.

As a result, manufacturers tend to make the

lighter colour filters out of
the Polyester base material.
Rosco indicate that around
35% of their range uses the
Polyester base material
because they are “either light
tint colours or colours that
cannot yet be reproduced in
the polycarbonate plastic.”*
Lee Filters produce a
significant amount of their
product range in the
polyester, with darker
colours optionally available
in polycarbonate. They call
this type “High Tempera-
ture” (HT) gel, and their
swatch book indicates
which colours can be
optionally purchased in HT,
The Dye
The ability for the base
material to cope with heat
can be compromised by the
dye itself, because the absorbed light is dissi-
pated as heat. Filters that absorb more light -
particularly the red and infra-red parts of the
spectrum, will wear out faster. This is why a
technician may find that they are changing the
blue and green gels more often than the red
ones.

Gels that use the “surface coat” method of
colouring will typically wear out faster than
ones with the embedded colour. This is because
the dye on the surface is able the sublimate
(change directly from solid to gas), while
embedded colours are restricted by the fact that
the dye is not on the surface. However, because
of the relative ease of production, surface coat
gel types can be cheaper to produce. They can
also more easily offer a vast range of colours.

The Lee Filters range uses a double coat of dye
—one on each side of the substrate. They have a
huge range of colours, and are often adding to
their range. The double coat option gives the
colour a little more durability against scratches,
as well as allowing Lee Filters further precise
control over the exact colour. This control
means that there is often very little difference
between batches of the same colour. However,
with the dye on the surface, it is more able to
sublimate off, thus reducing its life - particularly
in darker colours or if used in very high output
fixtures. In the last few years they have invited
lighting designers to ask for custom colours to
be added to the range. Currently known as the
“700 Series”, these gels are proving quite popular
to all designers around the world.

Rosco uses a number of different processes,
depending on the application.

Rosco’s Cinegel is coloured using the ‘deep
dyed’ method - the colour is melded to the base

(continued...)
*Sourced from “Color filters for entertainment lighting”

- a technote available from Rosco (www.rosco.com)
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Lee filters have stopped offering separate numeric
and designer's editions of their swatchbooks. Now,
the colours are laid out in colour order (as for the
designers edition), but on the back of each white
data page is a page number. So each colour can

be cross-referenced using a special page/colour

number chart at the back of the book. However,

you need to be careful not to use the 'page’
number when ordering gel!!!

Pictured here is a
"half cut’ composite
colour, cut for a
Selecon Acclaim. You
can see the adhesive
tape in this picture.
When installing this
colour into the frame
and in the lamp, it is a good idea to have
the tape on the side facing away from the
lamp. This way only filtered light hits the
adhesive and the sticky tape itself.

Note on Additive & Subtractive light
Remember - white light is a composite of
many colours of light, so the easy way to
understand 'which is which' is that filters
'subtract’ the unwanted colours from white
light. Additive light sums the colours from
two separate sources to create a new colour.

The "half cut’ piece of gel (pictured
above), if used in a profile lamp, uses both
additive and subtractive methods. The green
and the blue gels 'subtract’ the unwanted
colours from the white light that passes
through. However, the resulting projected
colour image is an exact overlay of both
colours in the same area of the stage - ie
‘additive',

material rather than simply coated on the
surface. This was done for the film and
television industry so that the natural static
properties of the plastic would let it stick to
glass windows without any adhesive (this
part of the industry needs this feature so as
to ‘colour balance’ internal and external
light sources). The Cinegel range is largely
made up of a vast array of colour correction
filters for almost every possible application,
as well as numerous diffusion media and
reflective surface options.

The Rosco E-Color range is another gel that
uses a ‘surface coat’ dye, however in this case
they only coat one side. The single sided coat
allows for the gel to continue to use that static
property of sticking to glass, while still offering a
huge range of colours. If you intend to use
darker shades of this gel, it would be a good idea
to face the dyed side towards the light source.
This way, only filtered light passes through the
base material. By doing this the overall tempera-
ture of the gel is lower, and therefore the
lifespan of the gel is extended, The numbering
system of this colour closely matches the Lee
Filters one.

Rosco Supergel is made from either polyester
or polycarbonate (depending on depth of
colour), however the plastic is dyed before it is
made in sheet from. According to lan Baseby at
Rosco in Sydney, the factories have drums of
colour pre-made in pellet form, which is then
heated, extruded and pressed into sheets as
required. Thus the colour is right through the
depth of the plastic. Supergel has the longest
lifespan of any of the plastic gels.

GamColor is a US brand that also uses a ‘deep
dyed’ process to colour their gel. While this gel is
not so common in this part of the world,
touring shows from the US (or US lighting
designers) may specify colours in this range.

There are numerous other brands of gel
available throughout the world, but it is unlikely
that you will come across many other manufac-
turers. If you find that you have to source
another brand, you may find that you will have
to import it yourself.

Getting the most out of your filters
For shows that require the use of dark filters for

extended periods of time, there are a couple of
options available to ensure you maintain the
colours specified by the designer:
1. choice of filter - where possible, make sure
you choose a polycarbonate based filter. If the
filter you happen to use is Rosco E-Colour,
remember to put it in the frame the right way
around.
2. choice of fixture - some lanterns are designed
specifically to reduce the heat emitted with the
light. This can be achieved by the design of the
optics (like the Selecon Pacific), the choice of
light source or special heat dissipation planning.
3. adding a heat shield - most filter manufactur-
ers make a clear heat shield that can be placed in
the light path before the colour filter. So long as
air can freely pass on both sides of both filters (ie
they are not in the same gel frame), the coloured
gel is not doing all of the absorption work so it is
not getting as hot and will last longer.
4, change the filter - plan to change the filter
after a period of time running the show.
Composite Filter Effects
There are a couple of things to consider if you
are planning to put more than one filter in the
light path. For example, numerous lighting
designers ask to have a frost filter included with
a colour in the one frame for a fixture. It is
worth noting that by doing this, you are going
to shorten the life of both gels. This is because
the air captured between the gels will be super-
heated and unable to escape. In lighter coloured
gels or in lower wattage lanterns this may not
cause a problem. In the case of some lanterns
(like cyc lights) where you cannot install two
gels separated by an air gap, you may need to
consider some of the coloured frosts that are
becoming more popular, or use a TV/Film
solution and attach a sheet of ‘spun’ out from
the front of the lantern. Spun is usually attached
to the barndoors of a Fresnel or flood, and is
intended more to ‘smooth’ the output of the
light rather than diffuse it. A significant air-gap
is an important aspect of using this product.
Another way of putting multiple colours in
the one fitting is by making a composite colour
using sticky tape. This has different effects in
different fitting types. For example, using a gel
that is made up of two half cuts of colour in a

Par 64 Watertight

- Outstanding feature

- Modern, stylish design

- for exterior, interior and
underwater applications

For just A$ 209 + GST

Full pretection bor vadcrwater vse

Professional light & Sound

@) o]

e
HELS AUSTRALIA Pty Ltd

9 Websters Road
Templestowe
VIC 3106
Ph. {(03) 9846 8127
Fax. (03) 9846 8128
helsaustraliafibigpond.com
www.hels.com.au
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show lighting

Look
Familiar?

We make these!
Other people rebadge them.
Now you can go direct.
Buy Robe. Save money.
Enjoy quality with a 2 year
warranty. Only from ULA!

ULA OFFICES AND SERVICE CENTRES
SYDNEY (02) 9818-4677 GOLD COAST (07) 5510-1333 MELBOURNE(03

www.ula.com.au




| LIGHTING

Consumables |

The above picture demonstrates how a
dichroic glass filter reflects unwanted
light. Note the white halo to the blue
side of the light indicates where the
white light source is. The yellow light
is purely reflected light.

(Thanks to Rosco Australia for
providing the glass to stage this shot)

Why dichoric colours appear
more 'saturated'...
When a conventional plastic filter is

designed to allow a specific frequency

of light to pass, it has to “mute”
some of the required frequency (see
example picture). This type of filter s

not able to achieve a “sharp spike” of

colour in the spectrum/transmission
graph. High transmission levels wou'd
require more of the unwanted colours
in the spectrum to be added -
therefore making an entirely differert
resulting colour. So, to achieve a
pure colour, gel filters rely on
extremely low transmission levels to
keep out the unwanted frequencies.

However, the dichroic filter option
can have significantly less of this
“muting” effect - it can produce a
sharper spike of colour on a
spectrum/transmission graph. As a
result, more light of the specific
colour frequency is passed through
the filter.
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profile lamp should achieve a colour effect
similar to having two sepa-ate fittings, with
each colour focused on the same p.ace. By using
a ‘half cut’ colour in a s:ngle lamp vou avoid any
edges/shadows that would be sresent -n a “two
lamp” solution - in other words avoiding one or
the other colour being visible by itself. [f the
profile lamp has poor quality optics, this type of
gelling can also have inreresting effects on break-
up gobos, further adding to the “break-up”
effect. Using the same ‘hal- cut’ ge. in a Fresnel
or PC lantern would result in & very soft focus
projected image of the gel.
Obviously, you need to consider the st:cky tape
used for this type of application. Cf th2
hundreds of tape types out there, only a few will
withstand this kind of purishment over a long
perios. You should do a bit of komzwork and
choose a polyester based tzpe that uses an
acrylic adhesive anc has a rerperature range
comparable to gel (up to 150°C). Ideally, if you
are not sure how the tape wil copz under the
heat, you should test the tape Sefcre use.
Herkes sell a 25mm scrcller ape branded
“Permacel”, and is about $38.50 per 66 roll.
Connections contacted 3 to see if they
make a comparable product. They do -
though they don’t really tell anyone about it.
Called “8440/Transparen:”, the tape is

ght wavelenh

600
Narom eters

available only on order. The polyester tape
with acrylic adhesive is rated to 175°C, and
has the strength needed. 3M can supply tape
rolls in any width (6mm increments), and a
66m roll of 12mm tape will cost $36 - though
there is an additional $25 charge per order to
cut the rolls of the main supply. The 3M
Information Centre can be contacted on 136 136
Dichroic Filters

This type of filter uses glass as its base material,
and is most commonly found in moving lights.
The Rosco website describes the process of
creating these filters:

“Dichroic filters are created by depositing
vaporized minerals onto glass. In the Rosco
Permacolor process, the materials are deposited
in alternating layers of varying thickness. This
allows narrow portions of the spectrum to be
transmitted and superfluous portions reflected.
The result is pure and saturated colors.”

So, a dichroic filter is fundamentally different
from a normal filter because it reflects the
unwanted light rather than absorbing it. As a
result of this (and the fact that the base material
is glass), dichroic filters have a significantly
increased lifespan over the plastic based ones.

Those that have used these filters may have
noticed that the colour output of a dichroicly
filtered light seems to look more saturated or
colourful. This is possible because of the precise
tolerances required to make the filter.

There are a few drawbacks to dichroics, the
most obvious being that they are fragile. Even in
moving lights where the actual size of the filter
is quite small, a catastrophic explosion of the
bubble can result in several shattered colour
filters. There are two thicknesses of glass you
are likely to come across - 1.75mm (as used by
Rosco) and 3.3mm (as used by Lee Filters).

The next most obvious drawback is the cost.
The glass filters can be purchased numerous
sizes ranging from the size of a twenty cent
piece to large format panes of glass. However a
filter that is mounted into a frame and intended
for use on a Par64 could be as much as $300 per
filter. Because of the lower production volumes,
it is unlikely that this will change anytime soon.

The third drawback is that ideally you need
good optics to get the best out a dichoric filter. If
the light passes though the filter at an angle, it
could modify the colour
hue of the output.

Despite all of this, you
will find these filters in
outdoor installations like
those of the Disney theme
parks. The extreme
longevity of the filter and
limited handling makes it
ideal for this kind of
application. Lee and Rosco
both offer associated
standard gel filters to
match with the dichroic
options.

Infra-Red
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LIGHTING o VISION @ OH&S

INDUSTRY
CONFERENCE

4 Streams. 2 Cities. 4 days.

NEWEST TECHNOLOGIES,
OHSS, TRAINING, ISSUES
AND FUTURE DIRECTIONS

Explore techrical trends and directions.

DEMYSTIFY the maze that is Occupational Health
and Sa’ety and check you comply.

Get a HANDLE o1 the new national qualification
for technicians and what it means to you.

This POWER USER conference is zimed at ANYONE who
needs sharp, concise information to assist with increasingly
complex equipment specification and forward purchasing
decisicns. Meet with like-minded people!

The same Conference is repeated in
bath Sydney and Melbourne.

Attend what you need-
One, Two, Three, - or Four days!

Convenient and modern venues:
* Sydn2y Powerhouse Museum
5CC Herris st, near Darling Harbour
* Melbourne VAC 100 S: Kilda Rd

O
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HOSTED BY ZONNECTIONS MAGAZINE

Info: czll 1-800--635-514 or go tc www.coipub.com.au

Sydney Nov 5-8 (Tue-Fri) i@ Melbourne Nov 12-15 (Tue-Fri)



4 Conferences.

Attend one or more streams in either city

PROSOUND CONFERENCE

e 1 day, repeated 2 in cities. Attend what you need!

BETTER VALUE! now ONE DAY: TUESDAY, IN EITHER CITY!

PROGRAMME: TUESDAY
Nov b Sydney, or Nov 12 Melbourne

CHAIR: Julius Grafton

AUDIO BUSINESS REPORT
Join us as Connections Magazine tables the
results of an industry study. What are the
issues that affect you?

* Insurance costs, claims and policy
exclusions.

* Equipment sales support and service
issues. What constitues fair warrranty?

« Finance availability, terms and conditions.
* Realistic life expectancy of equipment.

TECHNICAL TRAINING

We report on the progress of the new
National Qualification for Sound Technicians,
and detail how the training framework is
likely to affect you. Includes details of the
Australian Qualification Framework, and how
to become a Registered Training
Organisation.

TRUTH IN SPECIFICATIONS!
Who are The Police? Are you being had?
What are the standards, and who enforces
them? What are the questions you need to
ask to establish the facts? How do you
choose APPLES instead of LEMONS? We
reveal some of the tricks of the trade, and
look at the Resolution Factorl HOT
TOPIC!

WHIZ BANG GIZMO DEMO
We have found a grab bag of GREAT
devices, small and large. We demo and
detail them. Discover some of those things
that make a job easier, and save your time
and money too!

PLASA REPORT
A debrief on the equipment market,
conducted by Julius Grafton. With video.

LINE ARRAYS: WHOSE IS
MOST PRACTICAL?

Which systems break down into smaller
arrays, and which systems don't? Is the
'point source array' obsolete, and should a
speaker system carry a credential?

SOCIAL DRINKS AFTERWARDS:
How to Mix Beer and Audio. Learn!

KEYNOTE SESSION: FUTURE
TECHNICAL DIRECTIONS FOR
MAJOR VENUES

Hear how Hillsong Church (Australia's
largest) and the Sydney Opera House
approached recent significant
technical upgrades at our KEYNOTE
SESSION: Future directions for major
venues. Join Hillsong Production
Manager David Watson, (/eft) and
Sydney Opera House Audio Chief
David Claringbold (right) as they
detail their philosophies and reasons
and lay out the arguments in favour
of their choices. Learn how this could
apply to your venue or inventory!

DIGITAL MIXING CONSOLES
What are your console options for the next
five years? Who is making what, and when?
How do today's digital mixing platforms
compare to analogue desks?

WIRELESS SYSTEMS:
TOWARDS THE BIG LEAP!
Digital wireless is almost here. This session
includes a primer on spectrum and system
management, along with a look at the new
technologies that will revolutionise audiol

MICROPHONES

State of the (Tiny) art! A look at some new
and smaller microphones, and the quest
towards the emulating microphone. lt's
closer than we think.

REGISTER NOW
One day $225. Includes morning and
afternoon tea.

* Use form, or call 1-800-635-514

OH&S for
production
& venues

Wednesday Nov 6 Sydney
or Wednesday Nov 13 Melb

CHAIR: John Grimshaw
You need to be up to date, or you
could go out of business. OH&S is
HEAVILY regulated, and penalties
can be applied against anyone.

Electrical Test and Tag -

What YOU need to know

Become compliant with legislation.
Understand the nuances AND the costs as
they apply to your organisation.

Using the new Safety Guidelines
John Bates of the Australian Entertainment
Industry Association (AEIA) will talk about
the development and implications of the
document they and the MEAA produced —
the “Safety Guidelines for the Entertain-
ment Industry”,

Run your own OH&S course
Connections host a workshop on OH&S
training, featuring material from their
course. Pointers, tips and content, a guide
to 'do it yourself' training.

Insurance

Possibly the biggest issue of the year is
public risk insurance. We detall industry
responses and deliver anecdotes on just
how hard it has become. Why? We tell...

Training Qualifications in the
Workplace John Grimshaw will talk
about the latest draft of the national
qualifications for technicians currently
being put together by Create Australia. He
will provide an insight into the development
of the new qualifications and what venues
can expect from people that have specific
qualifications.

REGISTER NOW $225, includes
morning and afternoon tea. Call 1-
800-635-514




2 Cities. 4 days.

Attend one or more streams in either city

LIGHTING CONFERENCE

® Repeated 2 in cities. Attend what you need!

PROGRAMME: THURSDAY
Nov 7 Sydney, or Nov 14 Melbourne

CHAIR: John Grimshaw

DMX 512A

This could be too good to be true. Bi-
diectional DMX, what it means for your
existing inventory, and what it could mean
for you in the future. Excitingl It means a
new generation of control desks s arouna
the corner too. We explain...

LAMP TECHNOLOGIES

How the propeller heads are plotiing tc build
better, brighter sources. All abou: LEDs and
low voltage lamps. Optical infol

THE LX BUSINESS REPORT
Join us as Connections Magazine tatles the
resulzs of an industry study. What are the
issues that affect you?

* Insurance costs, claims and policy
exclusions.

* Equipment sales support and service
issues. What constitues fair warrranty?

* Finance availability, terms and cond ~ions

* Realistic life expectancy of equipment

TECHNICAL TRAINING

We report on the progress of the new
National Qualification for Lighting
Technicians, and detail how the training
framework is likely to affect you. InclLdes

details of the Australian Qualification
Framework, and how to become a
Registered Training Organisation.

PLASA REPORT

The search for new and better devices.
Artnet Report. Video of new Vari*Lites!

AUTOMATED LIGHTING

A show and tell session with the latest
automated fixtures and their Masters. The
chance to see first hand - and compare - a
variety of devices for stage and architectural
applications.

SOCIAL DRINKS AFTERWARDS:
Beer, wine, nuts and lighties!

REGISTER NOW $225, includes morning and afternoon tea. Call 1-800-635-514

ViSiON (AV) CONFERENCE

® Repeated 2 in cities. Attend what you need! FRIDAY Nov 8 Sydney, or Nov 15 Melbourne

Latest newest brightest cutting edge
Projection technologies

Michael Hassett, owner of Technical Direction
Company, will talk about image-blending (the
very latestimaging buzz word) to preduce
seamless landscaping of multiple sources. He
will also discuss image creation using a specially
adapted version of PowerPoint.

State of the Art: Projectors

We show, demo and detail the some fine
examples of new projection technology. Tak
with our panel about what best suits your
application.

Vision in Live Performance
The growth of big screen images in Live
Entertainment has seen a marriage between

presentation and broadcast technologies. Ore
of this countrv’s premier production vision
specielists tal«s about the various technclogies
employed to achieve the seamless interaction of
live and pre-produced material,

Technology Training

Company and individual options for traini1g to
international standards. Jon Sellar from
Austrelia's chapter of ICIA (Infocomm) will talk
about the training options for installation and
operation of presentation systems. John
Grimshaw explains the latest draft of the
national qualifications for technicians currently
being put together by Create Australia.

Industrial Vision Stories
We detail how large corporates are utilising

vision technology, who is integrating it, and just
what 'off the shelf' equipment can do.

Whiz Bang Boxes

There's a lot of new and exciting boxes out
there, and we have found them. This is a demo
and detail sessior where we show a variety of
cool devices, and you say, 'Hey - | can use
that!'

Business Report

Connections Magazine report on issues
affecting technology businesses across
Australia. The magazine has just conducted a
wide ranging survey, and the results are shared
here,

SOCIAL DRINKS AFTERWARDS:
There is no technology involved!

REGISTER NOW $225, includes morning and afternoon tea. Call 1-800-635-514

Sydney Nov 5-8 (Tue-Fri) @l Melbourne Nov 12-15 (Tue-Fri)

BOOK NOW, LIMITED SPACE. Call 1-800-635-514 or www.conpub.com.au

Conference presented by Connections Technical
Training, a business unit of Julius Grafton Projects Pty
Ltd, ABN 62 098 850 036

house
museum

VICTORIAN
ARTS CENTRE



onferences

Daily schedule
9.00am Welcome
10.45am Morning Tea Name
(supplied)
12.00 Lunch Organisation
(not provided) ¢ CONFERENCE STREAM
3.00pm Afternoon Tea Please Selec
(supplied) Street ( t)
5pm Conclusion
Suburb SYDNEY
Nearby H?tEIS [ Pro Sound Tues Nov 5 $225
Sydney: Darling Harbour, State PostCode
Haymarket, Central, or Star O oHas Nov 6 $225
City Casino. QO Liehti
Lighting Nov 7 $225
Melbourne: Southbank, Phgng <
Crown Casino, St. Kilda Rd. 3 vision Nov 8 ¥225
Fax L ALL SYDNEY STREAMS  $890
Email MELBOURNE
() Pro Sound Tue Nov 12 $225
J oH&s Nov 13 $225
Note any special needs Q Lighting Nov 14 $225
U vision Nov 15 $225

(J ALL MELB. STREAMS $890

Please register me for the conference streams

| have requested here.

CANCELLATION: If | cancel more than 30 days TOTAL AMOUNT: $
prior, | can expect a full refund less $50

srmzm \ :
FEERARES N | <2 | handling charge. Less than 30 days prior |

cang 2% understand there can be no refund.

Signed:

VENUES:
* Sydney Powerhouse Museum
THE COLES THEATRE
500 Harris st, near Darling Harbour
¢ Melbourne VAC
BLACK BOX. 100 St Kilda Rd

Method of payment: (Please make cheques payable to Julius Grafton Projects Pty Ltd)
Q Cheque Q Invoice my organisation Q Diners O Amex O Visa

EI !glaster Card
ar
No:#
i
Eg?er:y VICTORIAN ouse
ARTS CENTRE museum
Name on card:

o
Fax this form to +61 2 9876-5715 or mail to CONNECTIONS,
Locked Bag 30, EPPING NSW 1710, Aust. Call 1-800-635-514 mm— ns

www.conpub.com.au  Promoted by Julius Grafton Projects Pty Ltd, ABN 62 098 850 036
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Chameleon expand
outdoor lighting division

The great outdoors, it *n a temporary fashion

It is a natural extension from being one of
the largest lighting production conglomer-
ates in this part of the wzrld to doing 3 ot
of outdoor lighting. Sz Chameleon Tour:ng
Systems have once agzn 2xpanded
inventory with new o_tdocr devices,
including fast and brizht Helium balloons.

They have added th:z Airstar Lunix 200
system, which as our cover shot shows are
helium filled balloons -hat have an int2rnel
halogen light source tz provide quite
powerful and even lighti=g coverage in ¢l
directions. Best of all they go up fast, end
stay up there, usually iec off to a genera-
tor.

The system is quite easy zo implement,
with the whole lot packed into what locks
like a large toolbox. The prccess of ins:alle-
tion that we saw at C=ame_eon involved
inserting the suspend=d :nternal lamp arrzy
(the Linux 200 has 4x kW lamps
configured in an “X” snaze), sealing the
cable/lamp entry poinz, aztaching the -ie-
down lines, and inflat:ag the balloon wita
industrial helium.

Once filled, the bal o is allowed to rise
to its desired position wherz it is tethered
by the three or four tie down lines. Tkis is
very simple, and as t.= evening closed in

Call us! 1-800-635-514 *» O«tober 2002

and daylight left, they proved quite
effective when we shot the photo.

The balloon material is a sealed polymer
based fabric, which can be covered wita a
outer sheath to display logos etc. The
Linux 200 measures 2m wide. Each balloon
requires the use of a special control box,
with allows different combinations of
lamps to be lit for different light
intensities.

The balloons are hired out by Chameleon
for all sorts of outdoor events, film anc
television work, and even as emergency
lighting.

Chameleon's relationship with the g-eat
outdoors extends back some time, acccrd-
ing to CEO Tony Davies. The key to
lighting buildings, gardens, parties and
spaces is understanding the ambient
lighting variations and the distances
involved, he states, plus understanding
how and where to source adequate power.
Placing devices in the right place, usually in
daylight, with an understanding of safety,
is the primary job.

Chameleon have a broad inventory of
outdoor rated equipment nowadays. This
includes devices by Griven — like the Colour
Jet, a 4kw zenon cmy colour mixing spot/

flood, that has a zoor feature. Other
devices ex stock include Studio Duo City
Colour, a wide angle “lood, with full colour
mixing available in tvvo sizes: 2,500w and
1,800w.

Searchlights are abandant too, for the
'Lights Over Sydney' oroject during the
Olympics Chameleor supplied over 40
searchlights around tae city. Stock includes
Griven Imperial 4k xenon searchligkts, and
Space Cannon 4k anc 2k's.

Aside from IP56 razed outdoor
weathproofed equipment, Chameleon also
own more Martin Mac 2000's than anyone
else in the region. Thzse are cuite hardy
outdoors, and can be sealed into an
Ecodome for bad wezther work.

Other outdoor work handled by the
Sydney based firm (with a branch in
Brisbane) includes th= Centenary of
Federation, Australia Day at Darling
Harbour, Ignite Festival at Homebush,
Domain Festival of Svdney, Carols in the
Domain, and recently Big Brother, and the
Mamma Mia opening night party.

Tony Davies is proud, but not toc proud.
"We can light car parks too" he added.

» Call Sydney +61 2 9310-5222
or Brisbane +61 7 3854-1511
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| DISPLAY TESTBED

By John Grimshaw

Demystifying DVI
What are the different types of DVI
connections, & where do you get
the cables and adapters?

DVI is a high speed connection for
visual displays that is “display
technology independent”. It uses a data
protocol and encoding algorithm called
TMDS (transition minimised differential
signalling). The DVI signal can be either
a “Dual Link" for very high resolution
images, or “Single Link”. According to
the Digital Display Working Group
(DDWG) who created DVI, the spec for
each of these types is:

“Dual Link DVI supports 2x165 MHz
(2048x1536 at 60 Hz, 1920x1080 at 85
Hz). A dual link implementation utilizes
all 24 of the available pins. Single Link
DVI supports a maximum bandwidth of
165 MHz (1920x1080 at 60 Hz,
1280x1024 at 85Hz). A single link
implementation uses 12 of the 24 pins.

In addition, there are connectors in
the range that have been designed to
cany normal analogue RGBHV signals as
well as the digital signal. A quick look
at the pin-out chart (below) should sort
out the connectors for you.

If you need to use the DVI format,
currently it is very hard to source the
cables themselves, & I am yet to
discover a supplier that has DVI-I
connection cables. Most high end
displays (projectors and desktop
displays) will come with the DVI
connection cables needed, while
computer video cards typically only
come with a dongle looking device that
allows the user to plug normal 15pin
HD D connectors.

EYO Technologies (www.eyo.com.au)
have a selection of cables, adapters and
extensions at reasonable prices. I
discovered they even have a robust
build quality when I tried to pull one
apart to adapt for my uses. For those
that need to know, I believe that their “DVI to DVI
dual link 2 meter” is a male to male (dual link)
DVI-D cable. Axis Audio Visual out of Melbourne
has some DVI switchers and signal splitters (+61 3
9761 2688)

As far as I can find out, no one locally will just
sell you the plugs, and most computer/electronics
sales people will look at you with a strange
expression of puzzlement when you ask them
about DVL.

The big advantage to the format is that it
eliminates the variance in picture quality that any
cable (crappy or quality) can introduce. It provides
a reliable, very high quality connection which is
especially desirable in precision graphics
environments and CAD studios. The disadvantage is
that you cannot send the signal very far (4.5m) -
unless you use DVI-X.

"
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Rack Mounted Displays by Marshall

When Image Design Technology
sent Connections the catalogue on
these little Marshall devices, | had
to get some to see for myself - and
the choice is extensive. The full
Marshall range of rack mountable
display devices range from a ten
screen unit in a 3RU panel
through to a couple of 17" LCD
screens in an 8RU configuration.

There is a staggering range of
options — 16:9 and 4:3 screens, 10,
4, 3, 2 and single screen units,
various inputs types including SDI
and VGA on some models, a few have TV tuners
and some have built in audio. The scrzens
themselves are very high quality active matrix
LCD screens — at numerous resolutions.

The potential range of applications is also pretty
staggering — monitoring large scale video replay
installations (like Command Systems installs),
camera switching, securable monitors for touring
applications like lighting desks and so on.

The two key questions are - how good are they
and how much do they cost. I managed to get a
play with the V-R44P (Four 4" 4:3 LCD in 2 2RU
chassis) and the V-R72P-SDI (Dual 7" 16:9 ZCD w/
SDIinput in a 3RU chassis). The whi'e the images
on the four way unit would be a little small for me
for camera switching, the clarity was surprisingly
good. Obviously, small text was not displayed very
successfully on the 480x234 pixel screen, but when
your eye is perpendicular to the front face of the
unit the colour clarity and shades of grey where
very good. One of the first things you need to get
used to if using these screens is that you need to
position the screens so that you get the best image.
While there is very little difficulty see:ng a clear
image when horizontally off-axis from the centre
of the screen, you do not have to move very far
vertically before the image becomes dark and
unwatchable. To counter this problem, Marshall
have configured the unit so that it car: be easily
tilted up or down while rack mounted - to get the

A company called “Sumitomo Electric”
(www.sumitomoelectricusa.com) has built an optical
version of the system that can extend -he digital
images distance to up to 500m. This is very clever,
cutting edge technology, where the opzical emittars

DVI-I
(Includes analogue signal)

DVI-D
{Digital signal only - dual link)

exact viewing angle you need.
There are no on/off controls on
the unit, only brightness,
contrast, colour and tint (the
latter for NTSC) knobs for each
screen. I have no trouble getting a
very good picture on each of the
screens. Each screen has separate
three colour Tally LEDs - Red,
Green and Yellow. Each are
powered internally and are
activated by contact closures on a
special 15 pin HD D connector
on the back. The composite video
inputs ere all terminated, with an active powered
looptarough output for each channel.

As the name suggests, the V-R72P-SDI is
capatle of taking an SDI input, as well as
compos.te and s-video. Being 16:9 screens, there is
an additional control for each screen where the
user car specify if the incoming signal is 4:3 or
16:9. Other controls on the front panel are input
selectors for each panel and a colour bar generator.
While this particular unit does not have Tally
LEDs. the 7” diagonal screen makes this a great
optioa for camera monitoring — particularly with
the SOl inputs. Each input is terminated and an
active output is provided. The SDI input gets an
addit:oral output — supplied by a 10bit D/A
converter (uses SMPTE 259M standard). Like the
4" mocel above, the vertical off-axis viewing is not
desireblz, but this unit also has tilting capabilities
to suit the operator.

Both _nits are powered with a 12DC supply
(great if you need these to run on batteries!), and
are pret-y stylish.

For al_ these features, you would have to expect
that these items will not be cheap — and you would
be right The 4 way V-R44P is priced at $3,013
(trade inc GST), while the V-R72P-SDI is $5,207
(trade inc GST). This might seem expensive, but
these arz high quality devices in an area where
there ar= few options,

* Imagz Design Technology +61 2 9417 4924

and receivers are built into a slightly larger version of
the plugs, so the user has no direct interaction with
the optical parts (it looks like a normal cable). Their
cables currently only conform to the DVI-D “single link”
standzrd and no doubt it will be expensive.

DVI-A
(Analogue signal only)”

DVI-C
(Digital sloral only - single link)
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*Unused pins help to locate the plug when mating connectors

1 TMDS Dataz2- 9 TMDS Datz1- 16 Het Plug Detect 24, TMDS Clock-

2 TMDS Data2+ 10 TMDS Datz1+ 17TvDS Data0- 1 Analogue Red

3 TMDS Data2/4 Shield 11TMDS Date1/3 Shield 18 TVDS DataO+ (2 Analogue Green

4 TMDS Data4- 12 TMDS Date3- 19 TV DS Data0/5 Shield (3 Analogue Blue

5 TMDS Data4+ 13 TMDS Datz3+ 20 TVDS Data5- C4 Analogue Horizontal
6 DDC Clock 14 +5V Power 21 TVDS Data5+ Sync

7 DDC Data 15 Ground (return for 22 TMDS Clock Shield (5 Analogue Ground

8 Analogue Vert. Sync +5Y, HSyrc, & VSync) 23 TVDS Clock+ (analog RG&B return)
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D-ILA

The Technology for
Images of Perfection

Experience the worlds best
projection technology , HDTV,
pest preduction, D-Theaire,
digital <inema and home theatre
applications.

With JVC’s award winning D-ILA
technology, the images speak for
themselves.

- Nighest native resolufion available in digital
projection

~ Light output ranging from 1000 to 14,000 ANSI
fumens

- D65 Professional standard grey scale for superb,
visually accurate colour reproduction

= D-ILA techuology provides virtvally pixeless, silky
smooth, natvral looking images.

For your clcsest authorized JVC dealer or for more informa#ion on any JVC Prafessional products contact:

JVC Professional Australia - NSW phone (02) 9370 8879 - VIC phone (03) 8756 7852

email: jvcpro@hagermeyer.com.au - website: www.jvc-australia.com Pn n FESSI n " nl
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Tascam's DM24 digital mixer

By Mark Williams

Last month Michael
Orland and myself did a
three way comparison
between Berginger's new
3216, Yamaha's 03D and
Soundcraft's Spirit 328
Digital. The little Yamaha
won. As soon as the mag
hit the street we started
getting calls, saying 'what
about the DM24, you
KNUCKLHEADS!' Plus, of
course, those who could
not swallow a five year
old digital desk winning a
comparison against a new
one.

We reflected, and
observed that at the time,
the DM 24 didn't register
all that large on the
horizon. It seems our
horizon looks different to
the one many of our
readers gaze towards......

The DM24 comes
STANDARD with 16 analog
inputs and XLR's. That's
realistic!

Then Mark called from
Mildura to say he had just
got version 2 software for
his console, and would we
like a review! WOULD WE?
Here it is!

-Julius Grafton

42

Tascam released the DM24 about a year zgo and
since then the mixer has had two fairlv signifi-
cant operating system upgrades- tke n-cst recen:
being Version 2 in September 2002.

The DM24 is a fully automatatle 32 channel 8
buss digital console with 4 band fully parametric
EQ and compression on every chzrnel with
channels 1 through 16 also having a noisegate/
expander. There are 16 mic/line insuts with
inserts and phantom power, and 6 Aux sends,
two of which would normally be used to feed
the two internal effect units. The effezt anits,
which can also be inserted into any channel
include TC Works Reverb, Antares mic and
Speaker Modeler and Tascam’s mediocre delay,
chorus, flange, phaser and pitch sh:ft effects.
Although there are two internal effect urits you
can only run one reverb.

Ins and Outs

Three TDIF ports for 24 channels of digital 1/0
come standard as does a single 8 chanrel Adat
light pipe. As well there are two cigita. :r.s and
outs on both AES and S/PDIF connecticns.

There are four analogue sends ard returns, all
on TRS balanced connectors. These can ke
configured as assignable inserts on any channel
or the stereo buss, but the sends would normally
be used as Aux send outputs,

Other /O includes balanced Stereo Out with
inserts, Control Room monitor out, Stud.o Out,
2 trk in and two headphone outs, all of course
being stereo.

Tae Control Roorm anc Studio Duts can be fed
from the Aux sends, tae busses, L gin 1or2, 2
tracx in or the stereo buss making it an extremely
flexible monitoring system.

Non audio connections include MIDI in, out
and thru, SMPTE timecode input word clock,
DTRS remote control RE422, GPLand an
external footswitch jack.

Control

Three fader layers are used to control channels 1-
16, -7-32 and buss and Aux mastezs. As well as
controlling channel ar.d Aux levels, the faders
also have several otl-e- uses. Parameter control is
handled via two sets of four rotary encoders
which Tascam call pods

Drrectly below the large LCD screen there are
four pods and four bu:tons. Each sarameter on
screen lines up with one of the fo-r which are
usec to control it.

The other set of four pnds cont-ol parameters
for the currently selected channel and have a ring
of L=Ds around them to indicate -ae pod position
as has become commcn cn other cigital mixers.
These pods default to cortrol EQ gain, freq,
bandwidth and pan but can be set to control just
the gain of the four Hends of EQ c- the Aux
szncs.

Transport control buttons are a_so provided on
tae mixer face and can be setup to work with just
about any machine im-azinable.

Tescam has packed more featurzs into this
mixer than I have space ta cover. There is talk of
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The Installer’s

Legendary Cloud flexibility and
reliability with 2 knob control simplicity

No more tough decisions. The new Cloud 36/50 Two Zone Mixer Amplifier now

provides a zost effective one box solution to fully meet the music and massaging

needs of most shops, pubs, bars and restaurants. Comoining the best feazLres cf
two of oLr most popular products, the 36/50 offers 6 music inputs
plus | microphone input, fully assignable in-o 2 main zcne outputs plus
| utility output, all at 50 Watts. The third output may be used to
double-Lp the power available for Zone | or to drive peripheral
speakers in such areas as storerooms, toilsts, foyers and corridors. The

36/50 brings big business style and authorty at a small business price.

To explore its features, simply request a brochure.

RSLE€ e
Cortrole

Distributed in Australia and Mew Zealand by Bose Pty Ltd
Telephone: +61 2 8737 9999 Fax:+61 2 8737 9922
www.cloud.co.uk or email info@bose.com.au for more information
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more to come, the question is how much more can you
squeeze out of or into this little black box.

How far can you go?

Digital mixing requires DSP (Digital Signal Processor)
power. The DM24 and digital mixers in general are
designed to operate within the limits of the particular
DSP motor that has been placed under the hood.
Functions such as EQ, compression and FX will use up
a certain percentage of the power available from the
DSP pool. These functions obviously change the signal
and hence require DSP power.

For example: One of the user requests which Tascam
was not able to implement in V2 was EQ and compres-
sion on the Aux sends like the Yamaha 01V, this would
require extra DSP. Another request was to make the

effect returns assignable to the stereo buss thus saving
four channels. This was implemented in V2 because it
did not require extra DSP and was a useful feature.

Among the upgraded features is an almost totally
flexible routing capability. For instance mic input 1 can
be assigned to any or all channels. It can even be
assigned direct out to a DAW or direct to the stereo buss
without using up a channel to do either.

The internal effects which previously needed to be
assigned/returned to 4 mixer channels can now be
assigned direct to the stereo buss.

60 channels at mixdown!

So if you have 32 inputs coming in via TDIF and Adat
lightpipe, 16 channels of MIDI modules and samplers
coming into the mic/line inputs assigned direct to the
stereo buss, 4 channels of digital in, 4 channels of
returns and 4 channels of FX returns, all assigned direct
to the stereo buss, you could have 60 channels of
mixdown.

Note that only the 32 mixer channels will have EQ
and dynamics etc but you can insert over the mic
inputs.

There is also a mode where you can assign the mic
inputs directly to Aux 1-2, In this mode Aux 1-2 are
stereo paired so you get a pan and a fader for each input.
You can then assign Aux 1-2 to the stereo buss.

Any way you look at it is pretty impressive, particu-
larly when the retail price of $7000 is considered.

Improvements to the already rich surround mixing
include a LPF for the boom channel, choices being 80hz
120hz and off, and a center channel percentage value.
This value dictates how much of the signal is allowed
into the center channel. If you were panning a helicop-
ter from left to right you wouldn’t want it to encroach
on any dialogue that may be happening in the center

channel so a setting of 0% for the helicopter channels
would achieve this.

My favorite new feature in the 5.1 arena would have
to be the square and circle patterns. The pattern size is
adjustable and the data wheel is used to spin the selected
channel signal around the circle enabling very easy 360
degree panning. This is all automatable.

Mackie’s HUI device can now be emulated to provide
control of fades, pans and mutes for Pro Tools, Nuendo
etc. The DM24 has always had good MIDI control but it
used the audio fader layer to send MIDI at the same
time that it was controlling the audio. Now it has it’s
own dedicated fader layer just for MIDI.

Top Heavy Trim Pots

There has been much debate about the trim pots on the
DM24. The taper of these pots require a 3 o’clock
setting for a normal mic level, where on most mixers
the equivalent amount of gain would be achieved at
around 12 o’clock. The last quarter turn produces
most of the gain available from the pot. The amount of
gain is not the issue here and most users will be
satisfied in this regard. The issue as it translates to the
real world is the fact that you need to be careful when
adjusting the gain for instance, of a low level acoustic

d sguitar on a live stage as you may tip the foldback into

feedback.

Tascam has again listened to its users and now offer
the “Trim Pot Upgrade”. This entails the replacement
of the pots with the ones that they are using on their
much more expensive SX1 Workstation Mixer for a
reasonable fee of around $370. This new pot will make
the gain easier to control. It will not provide any extra
gain, nor will it change any other characteristic such as
signal to noise ratio.

The mic pre-amps actually sound wonderful and are
very quiet.

Round’em up move’em out

I have used the DM24 since November 2001 in both live
and recording situations and have been impressed by its
operation. Its flexibility, particularly with regard to
routing is probably its greatest asset, while at the same
time, possibly its greatest drawback! The average user
can now afford a piece of technology which will exceed
their understanding.

There are so many ways that this mixer can be
configured. Some people may fail and some will blame
Tascam. For those who will meet the challenge, it
sounds great, the reverb and compressors are good, the
moving faders don’t chatter like the 02R and 01V, it has
great surround mixing options and its 24/96 ready
although in 96k mode only 16 channels and 4 Aux sends
are operational.

I have two Soundscape SSHDR1 DAW'’s, which have
TDIEF ports so the DM24 with its three TDIF ports is a
perfect match and a great money saver for anyone who
needs TDIF interfacing.

On the downside I have encountered the odd bug and
while this has not yet caused myself any serious
inconvenience, it must be stated that Tascam’s OS is not
as stable as Yamaha’s 02R or 01V which I have used for
many years without one problem. Tascam would be
well advised to test beta versions more thoroughly
before official release.
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VCA desks
for the real world

The ML consoles embody our mission to make previous?y exclusive
technologies affordable to people on a real warld Eudge:.
These mixers have changed the rules for VCA desks, foraver raising
the pro audio industry's price / performarce expectatiors.

>, ML3000

ML4000

-~ LU BN A ) R N
R REARANNE 7

->. ML5000

ALLEN HEATH

ML3000 / ML4000 / ML5009 features:

8 VCA Groups / Giving you control of any numberof-chénagls _ Advanced Mic Preamp / The ML pre-amp uses a new custom made
from a single fader, including control of all post fad? sencs pote nimeter and in addition to achieviag the lowest possible noise and

THD ficures, we've eliminated inter-modulation distortion - samething
Front-of-house / Monitors / Group / Alix mode switchas [at you that mekes many other products sound harsh
t vil full function front-of-house mixers ar full “unhction :

.n‘ blend and pan controls Dn zhannels and Allen&Feath e sound mixers:
nals across the C end LE Kusses ML5000 / ML3020 ! GL4000 / ML3000 / GL3300 / GL2200

12048 Pl 361 (G2)9519-09
apail, Waitakere Gity, ALCKLAKD

) 9519-0600 Ermail:
+84 ((9)41E 0190,

\ewr Zealand Ph:

TECHNICAL AUDIO GROUP
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Compact System 40

New INNOVASON digital live console expands outputs, allows upgrades

Spozted by JuliLs
Grafton i1 London

46

Digital Live Mixing Consoles are the ‘now' hot
'must-have' in a world where there arz more than 60
brands of analogue mixers — the ones with more
knobs than you can count. But the dizital console
business has been held back by lack of processing
power, and lack of clear direction regzrding a
friendly user interface.

Now there are three levels of complexity, and
three arguable product sectors, with not many
consoles to choose from. Yet.

At the bottom end are Yamaha's family of 02V,
03D and 02R/96, then Behringer, Tascam, Ramsa
and Soundcraft all field single contenders. These cost
under 20k. In the middle is Yamaha's DM 2000, and
Innovason's Compact. Sony's DMX-R1000 doesn't
really qualify as a 'live' console, but it shares this
sector, where pricepoints are well under 100k.

Up in the stratosphere are Yamaha's PM1D,
Harrison's Show Console, DiGiCo's nzw Soundtracs
derived D5 Live and surprising for some, the
Euphonix System 5. These devices al. carry price
tickets that range from 300k and upwards, ever
upwards. Whether Cadac or Midas hzve a digital
console program is anyone's guess, former Midas
chief Bob Doyle asserts they do not.

To the credit of the console makers listed above,
their live console offerings have all proven hardy and
reliable. Our files have very few console disaster
stories that relate to any of these. So with the
product mix growing, the market is now turning to
digital live consoles, and Innovason have just
released a new contender — the Compact Sy40. Short
for System 40.

All Innovason consoles share the same
platform concept, and it is a simple one.
There is a fader for every channel, and a select
button to bring that channel to the central
control area for adjustment of EQ and
dynamics - such as noise gate and compres-
sor/limiter.

The control area has rotary faders for each of
the four way fully parametric EQ functions,
and dynamics. Where Innovason differ with
their competition is that all fader functions
need to be read from a well positioned LCD
screen just to the right of the control area. In
practice, this works well. The other manufac-
turers all use encoder type rotary controls
with 11 to 15 little red or green LEDs
embedded around them, to actually 'see'
where the rotary fader is set. Having said
that, there is sometimes a need to check the
screen for 'exact’ settings because the LEDs
are more approximate than accurate. One
thing is certain, and that is sound engineers
are much more comfortable with digital user
interfaces now than they ever have been.
Compact Sys40 is an upgrade of the Compact
Live, with Compact Live users able to update their
platform via a kit that contains software and a new
DSP engine. Innovason are committed to keeping
their platforms useful, and this is evidence of that.

At the back of the console are eight slots, where
you pick and choose analog input and output cards,
each loaded with 8 XLRs. System 40 allows up to 32
mic/line and 8 line level inputs, or a mixture of AES
digital inputs to a total of 40.

At the output end you may run 12 mono, plus left
/ right / centre outputs, like the original Compact,
but you can also generate 27 outputs, vs. the original
15 - by the change to 12 stereo outputs plus left /
right / centre. This answers one of the criticisms of
the original Compact, namely not enough output
mixes.

The other comment some users made of the
Compact is that you can't insert a piece of outboard
zquipment across every input channel - and you still
can't, but there are two caveats. Firstly, there are
zight insert points possible. Secondly, with onboard
dynamics it's unlikely you would need much in the
way of patched processing across input channels.

Continuing Innovason's cool architecture philoso-
chy, a remote 'stage box' can be run out off the end of
fibre optic cable, containing the same 8 channel
analog input and/or output modules that you can fit
zhe back of the desk. So it is possible to be very
flexible about where your real world analog audio
zables actually route to. Using the stage box it is
sossible to double the number of inputs to 72 and
sutputs to 32 too.

It might be French, but it is friendly.
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Studio Monitors

Alesis Monitor One Mk2 2-way; Near field, 45Hz-18kHz; Cont. Power - 120w program/200w peak; Acoustics -

SuperPort technology overcomes monitor “choking”; Desc - Shielded for use near computer displays, High

power output; Excellent bass transience §799

Listen carefully! The theme of
Reference Studio Monitors is this

month’s professional audio feature,

ART ART SLM1 2-way; 6.5"; Near field, 40Hz-20kHz; Cont. Power - 70w; Acoustics - Accurate audio reproduc-

tion; Desc - Front port; MDF; 5kg, Ferro fluid cooled HF; Shielded $729

Audix N10 (Reference Series) Ported 2-way; Midfield playback, 40Hz-20kHz; Cont. Power - 150-350w; sens.
89dB 8CQ2; Acoustics - Excellent bass handling; Desc - 22" x 10" x 13.5" 1"; Wood composite, §3,995

Audix N30 (Reference Series) Ported 2-way; Reference & playback, 40Hz-20kHz; Cont. Power - 150-350w;
sens. 89dB 4€); Desc - 45" x 10" x 13.5" 1"; Wood composite, §6,995

Audix N5 (Reference Series) Ported 2-way; Mastering, 40Hz-20kHz; Cont. Power - 150-250w; sens. 87dB 8Q);

Acoustics - Exceptional imaging & audiophile sound quality; Desc - 15x9.5x11", 1" Wood composit2, §3,495

product.

Audix Studio 1A (Studio Series) Ported 2-way; Near field, 50-18k (+-3dB); Cont. Power - 150-250w; sens.
87dB 8Q; Acoustics - Clear, concise sound; Desc - 15" x 9.5" x 11" 0.75"; Wood composite, Availab.e with

video shielding $1,495

Dynacord FE40

DAS Monitor-8 (Monitor Series) 2-way; 8"; Near field, 38Hz-32kHz (-10dB); Cont. Power - 125w RMS; 250w
prog; Sens: 89dB SPL; Acoustics - Designed with DAS acoustic modellirg software; Desc - 42 x 28 » 29cm;
12.8kg, Mons. selected for P. McCartney Upool Institute $800

Dynacord FE40 (Compact Monitor Series) 2-way Fullrange; Near field, 65Hz-20KHz; Cont. Power - ~60w;
Acoustics - Wide controlled dispers; High definition sound; Desc - Composite cabinet; 2.6kg, $1,1¢9

Dynaudio Acoustics BM15 (BM Series) 2-way Fullrange; Near/midfield, 43Hz-20kHz; Cont. Power - 100w RMS

(1,000w peak); Acoustics - High power capacity & extended bass response; Desc - Esotec 1.1" Twezter/9.0"
Woofer; 12.3kg, Performance comparable with many “main” monitors $2,995

Dynaudio Acoustics BM5 (BM Series) 2-way Fullrange: Near field, 55Hz-29kHz; Cont. Power - 100 RMS;
Acoustics - Exceptionally linear phase & frequency response; Desc - 1.1" Soft dome tweeter/6.5" Woofer;
5.7kg, Cabs matched +/-1.5dB; Thermal tweeter protection $1,595

and congratulations - you have
found the right place for a snap-
shot comparison of what is now
available in Australia for high-end
professional studio monitoring

How did we put it together?

There were a few ways in which we could

Dynaudio Acoustics BM6 (BM Series) 2-way Fullrange; Near field, 43Fz-20kHz; Cont. Power - 1004 RMS;

Acoustics - Qutstanding imaging & accuracy w/ high SPL; Desc - Esotec 1.1" Tweeter/6.5" Woofer; 6.9kg, Cabs

matched +/-1.5dB; Thermal tweeter protection $2,395

have structured the report; near, mid,
main, far, (as well as ‘back there’ with 5.1

and 7.1 systems), 2-way, 3-way and the

Dynaudio Acoustics M1 (M Series) 2-way Conso.e-top; Near field, 50Hz-20kHz; Cont. Power - 300 RMS
(1,000W peak); Acoustics - Purpose-designed for meter-bridge positioning; Desc - Esotec 1.1" Tweeter/2 x

5.5" Woofers; 11.2kg, “High Energy” monitor for long term hi-SPL output §6,100

like, so we have ket it nice and simple
and divided the report into two: powered

and unpowered.

>> EAW M5103 (MS Series) 3-way
Reference; 15" LF/7" MF; Sealed 3mm
tweeter, +-3 dB 40Hz-19kHz : -10 dB
30Hz; Bi-Amp: Internal passive
crossover; Cont. Power - Full range
passive: 300; Passive (MF/HF): 200; LF: 800; Desc -
Mirror-image L/R; 508x610x425 mm; 47.7kg, Switchable
powering $4,995

EAW M520 (MS Series) 2-way Reference; 7" LF/2"
tweeter, +-3 dB 50Hz-19kHz: -10 dB 40Hz; Bi-Amp:
Internal passive crossover; Cont. Power - 150w; Desc -
Mirror-image L/R; H;378 x W;248; 7.3kg, §1,095

EAW MS30ci (MS Series) 2-way Reference; 8" LF/3mm
tweeter, +-3 dB 45Hz-19kHz : -10 dB 38Hz; Bi-Amp:
Internal passive Xover; Cont. Power - 200w; Desc -
Mirror-image L/R; H;357 x W;432 x D;318 mm; 15.5kg,
$1,395

<< EAW MS63 (MS Series) 3-way
Reference; 12" LF/7" MF; Sealed
3mm tweeter, +-3 dB 50Hz-19kHz :
-10 dB 38Hz; Bi-Amp: Internal
passive Xover; Cont. Powar - 40 w;
Desc - Mirror-image L/R; H;406 x
W; 610 x D;318 mm; 39.5kg, 3mm Tweeter ori Wave
Guide Plate $4,095

Electro-Voice S-40 (Compact Monitor Series) 2-way
Fullrange; Near field, 65Hz-20KHz; Cont. Power - 160w;
Acoustics - Wide controlled dispers; Highly accurate
sound; Desc - Composite cabinet; 2.6kg, $999

Hafler M5 2way Near field; 5.25", 70-21kHz; Cont Power-
200w; Acoustics - True/flat sonic reproduction; Desc-
Ported at front; MDF 5Kgs, Linkwitz Riley Xover;
Exponential waveguide $995
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Brand
Alesis
ART

ATC

Audix
Behringer
DAS
Dynacord

Dynaudia Acoustics

EAW
Electro-Voice
Emes

Genelec
Hafler

HHB

JBL

KRK

Legend Acoustics
Mackie Design
M-Audio
Meyer Sound
Nagisa
NewAudio
NHT Pro
Phonic
Roland
Samson Audio
Soundcraft
Tannoy
VideoLogic
Yamaha
Yorkville Sound

Distributer

Electric Factory

Network Ent Technology
Technical Audio G-oup
Production Audio Services
Behringer Australa
magna systems

EVI Audio Austral'a
Amber Technology
Production Audio Services
EVI Audio Australa
Innovative Music Australia
Studio Connections Australia
Network Ent Technology
Audio Products Australia
Jands

Musiclink Austral‘a
Legend Acoustics
Australian Audio Supplies
Electric Factory

Mevyer Sound Australia
Front End Audio
NewAudio

Awave Productions

CMC Music

Roland Corporation Australia
Electric Factory

Jands

Syntec Intematienal
Syslink

Yamaha Music Australia
Dynamic Music

Phone

+61 3 9480 5988
+61 2 9905 5997
+61 2 9519 0900
+61 3 9415 1585
+61 3 9877 7170
+61 2 9417 1111
+61 2 9648 3455
+61 2 9452 8600
+61 3 9415 1585
+61 2 9648 3455
+61 3 95400658
+61 3 9874 7222
+61 2 9905 5997
1800 642 922
+61 2 9582 0909
+61 3 9765 6565
+61 2 6288 7276
1800 502 015
+61 3 9480 5988
1800 4 MEYER
+61 8 8370 0499
+61 2 9975 1631
+61 3 9819 4603
+61 2 9905 2511
+61 2 9982 8266
+61 3 9480 5988
+61 2 9582 0909
+61 2 9417 4700
+61 3 9722 2089
1800 805 413

61 2 9939 1299

Web
www.elfa.com.au
www.network-et.com
www.tag.com.au

www.productionaudio.com.au

www.behringer.com.au
www.dasaudio.com
www.eviaudio.com.au
www.ambertech.com.au

www.productionaudio.com.au

www.eviaudio.com.au

www.innovativemusic.com.au

www.genelec.com
www.network-et.com
www.audioproducts.com.au
www, ands.com.au
www.musiclink.com.au
www..egendspeakers.com.au
www.ausaudio.com.au
www.2lfa.com.au
www.meyersound.com.au
www.frontendaudio.com.au
www.newaudio.com.au
www.nhtpro.com
cmemusic.com.au
www.rolandcorp.com.au
www.elfa.com.au
www.jands.com.au
www.syntec.com.au
www.videologic.com
www.yamaha,com
www.dynamicmusic.com.au
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What was included:

We were looking for professional level,
designed-for-the-studio monitors. Having
said this, we acknowledge that there is
some crossover with the domestic Hi-Fi
and professional sectors, such as the
desktop editing sound/video PC markets.
The demand for better componentry and
standards in these areas is increasing, so
it is possible to pick up a well specified
pair of monitors out of this area. Another
market catered for by most distributors is
surround sound, again from semi-pro to
professional film and multimedia
recording, post-production and master-
ing. Some of these systems are listed,
and most brands will be able to put
together a system if required, so contact
the distributor for more details on the
brand you prefer.

Where's my brand?

We invited many distributors and
manufacturers to send in product
specifications on the studio monitors
they support. Some brands listed in last
year's report are not represented this
time around, so you may have to refer to
your back-copies of Connections to hunt
down them down. We have attempted to
produce a comprehensive list of the
major studio monitor brands, so call us if
you have been left out, or know of a
brand that should be here!

Some distributors took the opportunity of
writing a few more words about the
brand they support. This is what they
wrote:

The quality, clarity, and unique high
quality sound of Audix powered
monitors are the culmination of a
variety of factors including, the use of
the highest quality micro electronic
components, advanced polymer
materials, and high technology
manufacturing. Make the comparison
compare with any other brand or model
in any price range, and be surprised.

The Behringer B2031 has adjustable
low-frequency roll-off, high frequency
adaptation, and four-way room
compensation allowing optimal
adaptation to any listening situation. In
addition, selectable power mode, high
and low mute, balanced XLR and TRS
connectors, power and clip indicators,
full electromagnetic shielding and a low
vibration MDF enclosure round out this
professional and unusually flexible
monitor system.

Dynaudio Acoustics ‘AIR Series’ is a
world first, and combines Dynaudio’s
vast experience in loudspeaker
technology with the advanced digital
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HHB CIRCLEBP (CIRCLE Senes} 2- way Full:ange Near field, 70Hz- 20kHz, Cont. Power - ﬁow prograrn
Acoustics - High quality sound reproduction; Desc - Injection moulded synthetic cone, Magnetically shielded
$999

HHB CIRCLESP (CIRCLE Series) 2-way Fullrange; Midfield, 48Hz-20kHz; Cont. Power - 120w program; Acoustics
- Exceptionally accurate, highly detailed; Desc - Injection moulded synthetic cone, Magnetically shielded
$1,699

JBL 4206 (4200 Series) 2-way; 6" woofer; Near field, 42Hz-21kHz; Cont. Power - 75w (300w peak); Acoustics
- Multi-radial baffle, L/F-H/F transducers; Desc - (HxWxD): 390 x 229 x 241mm; 6.8kg, Sens: 87dB; Crossover:
2.8kHz; Imp: 8Q2 $1,095

JBL 4408A (4400 Series) 2-way: Near field, 35Hz-30kHz; Cont. Power - 100w; Acoustics - 8" Woofer, 1"
titanium dome tweeter; Desc - (HxWxD): 438 x 305 x 293mm; 12kg, Sens: 89dB; Crossover: 2.5kHz; Imp: 8Q
$2,450

u]ll.’

<< JBL 4412A (4400 Series) 3-way Fullrange; Mid-near field,
30Hz-30kHz; Cont. Power - 150w; Acoustics - Transducers: 12"
LF; 5" Mid; 1" HF; Desc - (HxWxD): 362 x 597 x 286mm; 21kg,
Sens: 89dB; Crossover: 850 Hz, 4kHz;Imp: 8Q $3,490

JBL LSR32 (LSR Series) 3-way Fullrange; Mid-near field,
40Hz-22kHz; Cont. Power - 200w (800w peak); Acoustics -
Transducers: 12" LF; 5" Mid; 1" HF; Desc - (HxWxD): 394 x 635 x 292mm; 21.3kg, Sens: 93dB; Crossover:
250Hz - 2.2kHz;Imp: 4Q $6,395

>> KRK Krok (Passive Series) 2-way; Direct field, 57Hz-22kHz; Cont. Power - RMS 100w/8Q);
Acoustics - 7" Latex-coated LF/1" Silk dome HF; Desc - MDF coated in heavy duty Zolotone, 1
year warranty $1,599

KRK Krok Shielded (Passive Series) 2-way; Direct field, 57Hz-22kHz; Cont. Power - RMS
100w,/8€2; Acoustics - 7" Latex-coated LF/1" Silk dome HF; Desc - MDF coated in heavy duty
Zolotone, Magnetic shielding; 1 year warranty §1,799

KRK Rokit (Passive Series) 2-way; Direct field, 69Hz-24kHz; Cont. Power - RMS 75w/8€2; Acoustics - 6"
Polyvinyl LF/1" Silk dome HF; Desc - MDF coated in heavy duty Zolotone, Magnetic shielding; 1 year warranty
$999

<< Legend Acoustics Joey 2 (Kangaroo range Series) 2-way; Near field, 55Hz-19kHz;
Cont. Power - 70w (200w peak); Acoustics - Wide controlled dispersion; Desc - Con-
strained layer damping cabinet; 7kg each, Ruthlessly revealing w/ very low resonances
§799

NewAudio Xenica 5.1 (Decadence Series) 5 monitors/1 sub., 35Hz-20kHz; Bi-Amp: Bi-
wired crossover & terminal plate; Acoustics - 5.1 Mixing monitor system; Desc - Includes
stands, $9,350

NewAudio Spatial 1M (Standard Series) 2-way Fullrange; Near field, 60Hz-20kHz; Cont. Power - 55w (200w
peak); Acoustics - 6-20kHz; Diffuse. 2.7-6kHz; Omnidirectional; Desc - MDF cabinet w/ anodised aluminium
reflector, Terminal plate available for active conversion $1,749

NewAudio Spatial 1mM 5.1 (Standard Series) 5 monitors/1 sub., 35Hz-20kHz; Acoustics - 5.1 Mixing monitor
system; Desc - Fly arrangement available, $5,415

NewAudio Xenica (Decadence Series) Dual 2-way Fullrange; Midfield, 60Hz-20kHz; Bi-Amp: Bi-wired crossover
& terminal plate; Cont. Power - 110w (400w peak); Acoustics - 6-20kHz; Diffuse. 1.8-6kHz; Omnidirectional;
Desc - MDF cabinet w/ anodised aluminium reflector, Terminal plate available for active conversion $3,498
Phonic P 28 Passive studio sub-w, Flat: 30Hz-88KHz; Cont. Power - 225w, 92dB SPL, 1W/1M; Acoustics - 9"
Subwoofer; Desc -, Bi-wiring 5-way binding post $750ea

Phonic P 5 Passive 2-way, Flat: 70Hz-20KHz; Cont. Power - 100w, 87dB SPL, 1W/1M; Acoustics - 5" Woofer, 1"
silk dome tweeter; Desc -, Bi-wiring; 5-way binding post $550pr

Phonic P 6 Passive 2-way, Flat: 55Hz-20KHz; Cont. Power - 150w, 88dB SPL, 1W/1M; Acoustics - 7" Woofer, 1”
silk dome tweeter; Desc -, Bi-wiring; 5-way binding post $599pr

Phonic P 8 Passive 2-way, Flat: 45Hz-22KHz; Cont. Power - 160w, 90dB SPL, 1W/1M; Acoustics - 9” Woofer, 1”
silk dome tweeter; Desc -, Bi-amp'ed available: 150 & 75w $799pr

Roland RSM-90 2-way Passive, 62Hz-20kHz; Bi-Amp: External; Cont. Power - 90w (270w peak); Acoustics -
Near field monitor; Desc - Ported bass reflex cabinet; 11kg, Custom crossover & dual front bass ports §1,390
Samson Resolv65 2-way Fullrange, (not available as yet); Cont. Power - 75w LF & 25w HF; Acoustics - High
definition, accurate sound; Desc - Ported tuned cabinet, 6.5" woofer, 1" titanium tweeter $599

Soundcraft Absolute Two (Absolute Series) 2-way Fullrange; Near field, 45Hz-20kHz +2/-3 dB; Bi-Amp: Bi-
wired; Cont. Power - 100w; Acoustics - Wide controlled dispers; HD Linear phase design; Desc - (HxWxD):
395x235x297mm; 7kg, Sens: 90dB; Imp: 8Q; 6.5" LF Driver $1,045

Soundcraft Absolute Zero (Absolute Series) 2-way Fullrange; Near field, 55Hz-18Hz +1/-
3dB; Cont. Power - 95w; Acoustics - Wide controlled dispers; HD Linear phase design; Desc -
(HxWxD): 320 x 230 x 290mm; 11kg/pair, Sens: 89dB; Crossover: 2.5kHz; Imp: 8Q $835

<< Tannoy Reveal 5.1 Near field, 65Hz-20Khz; Cont. Power - 100w; Acoustics - Detailed
dynamic sound w/ wide, flat freq. resp.; Desc - Red satin finish front, grey sides and back,
Shielded near field monitoring for audio engineers $900
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audio processing technology of TC
Electronic. AIR Series monitors feature
extensive on-board digital processing,
including Parametric EQ, Bass Manage-
ment, Preset Storage/Recall, Level
Alignment, and Programmable Reference
Levels. AIR Monitors are designed to be
networked to provide a complete,
centrally-controllable monitoring
solution for all Stereo and Surround
Sound applications.

Unlike ‘prosumer’ nearfield monitors
that are designed to ‘flatter’ the mix,
Eastern Acoustic Works MS Series of
two- and three-way nearfield monitor
systems combine the accuracy of
reference studio and production
monitors with the rugged enclosures
and high power handling capabilities of
sound reinforcement systems. As
optimized monitors, they provide
reference-quality flat, full-range on-axis
response, and linear power response. For
sound reinforcement applications, they
provide high output sound over a wide
listening area. All MS Series systems are
available as mirror-imaged left/right
pairs for accurate audio imaging in
critical listening environments.

The EMES MODU-MO concept, short for
MODUlar - MOnitoring, is designed to
provide a flexible solution in monitoring
for today's demanding creative music/
audio industry applications. In the past,
several types of loud speaker systems
were required for different applications
and environments. With the EMES
MODU-MO system, you are free to
choose the acoustical principal you
prefer: Coaxial, D'Appolito One + One, or
ESE based configurations. Once you
have chosen your favorite 2-way EMES
near field configuration, simply add one
or two EMES AMBER Sub-Units and you
have an instant 3-way system with
extended low end and output handling.

Genelec's new 7000 Series active
subwoofers are powerful low frequency
loudspeakers, and incorporate all
amplifier and crossover electronics
needed to match Genelec's active
monitors and line-level signal sources.
The integrated power amplifier features
active crossover filters and driver
overload protection circuits, and there
is an additional bass management unit
with six signal input/output channels,
LFE input and summed signal output
connectors. This provides great
flexibility and easy connection to both
Surround Sound and Stereo systems. The
series feature Genelec's Laminar Spiral
Enclosure (LSE), a bass reflex cabinet
made of rolled sheet metal into a spiral
shape, then clamped between thick MDF
side panels. This facilitates excellent
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Tannoy Reveal X 5.1 Centre, 65Hz-20Khz; Cont. Power - 150w; Acoustics - Ideally suited to monitor centre
presence; Desc - Red satin finish front, grey sides & back, Dedicated centre channel for 5.1 mixing $825
Tannoy System 1000 Near field, 45Hz-20Khz; Cont. Power - 200w; Acoustics - Unfatiguing smooth & natural
sound; Desc - High density particle board, Designed to produce freq. from a single point $3,225

Tannoy System 1200 Near field, 40Hz-20kHZ; Cont. Power - 350w; Acoustics - Delivers a realistic soundstage;
Desc - High density particle board, Capable of high vol. levels without compression $4,500

>> Yorkville YSM-1i (Studio monitor Series) 2-way fullrange for near field, 40Hz-20kHz;
Cont. Power - 70 watts prog..; Acoustics - 12dB/Oct LP filter, 6dB HP filter; X'over:
2.5kHz; Desc - Attractive charcoal grey Vinyl finish, Dual magnet on woofer & tweeter;
8kg 5795

Alem M1 Actwe (Momtor One Mk3 Series) 2-way; Active; 6.5" & 1"; Near field, 38 Hz-
23.5 kHz (-10dB point); Bi-Amp: Yes; Cont. Power - LF amp: 75w; HF amp: 25w;
Acoustics - Time alignment; 1500Hz crossover point; Desc - Shielded; Combined XLR &
1/4"connectors, Great specs. at a budget price $1,499

ATC Active 10 Active 2-way, 45Hz-22kHz; Bi-Amp: Active crossover; Cont. Power - 50w +
200w amps; Acoustics - Legendary ATC accuracy and detail; Desc - Dual amps w/ grounded source output
stages, Stereo or 5.1 configurations (Sub available) $3,995

ATC SCM20A Pro Active 2-way, 60Hz-20kHz; Bi-Amp: Active crossover; Cont. Power - 50w + 250w amps;
Acoustics - Legendary ATC accuracy and detail; Desc - Dual amps w/ grounded source output stages, Stereo o-
5.1 configurations (Sub available) $12,995

ATC SCM50-300A Active 3-way, From 25Hz-20kHz; Bi-Amp: Active crossover; Cont. Power - from
550+200+100w amps; Acoustics - Legendary ATC accuracy and detail; Desc - Quad amps w/ grounded sou-ce
output stages, Stereo or 5.1 configurations (Sub available) $23,995 to §74,995

ATC T16 Active 2-way, 62Hz-20kHz; Bi-Amp: Active crossover; Cont. Power - 50w + 200w amps; Acoustics -
Legendary ATC accuracy and detail; Desc - Dual amps w/ grounded source output stages, Stereo or 5.1
configurations (Sub available) $6,995

Audix PH3 (Power House Series) Near field w/- 12VDC adapter., 100-20k (-10dB); Cont. Power - Max Pwr
Output/Channel 20W; Acoustics - 3.5" Woofer + 0.75" Dome tweeter; Desc - 3.5" + 0.75"; Shielded; Compos-
ite; 4.7 x 7.5 x 4.7", Ideal for computer workstations $595

Audix PH5 (Power House Series) Near field w/- internal power supply, 75-20k (-10dB; Cont. Power - Max Pwr
Output/Channel 25W; Desc - Shielded; ABS composite; 6.3 x 9.3 x 6.5, Ideal for home recording, music
playback $895

<< Behringer Australia B2031 ( Series) Active 2-way, 50Hz-21kHz; Bi-Amp:; Cont. Power -
225w program; Acoustics - Mute low+high; Controlled dispersion pattern; Desc - E1 MD-
-abinet, 4th order Linkwitz-Riley filters, Switchable low/high freq., limiter, power mode
11,199

Jynaudio Acoustics AIR 6 (AIR Series) 2-way “Networkable” active Near field, 33Hz-22kHz;
li-Amp: Internal; Cont. Power - 2 x 200w amplifiers; Acoustics - Outstanding precision,
:maging & flexibility; Desc - Dual PWM amps, Esotec 1.1" Tweeter/6.5" Woofer, Networkable;
Digital Bynamu:s EQ, Delay, Presets §7,350

Dynaudio Acoustics BM15A (BM Series) 2-way Fullrange active; near/midfield, 30Hz-21kHz; Bi-Amp:
Internal; Cont. Power - 100W + 200w amplifiers; Acoustics - High SPL capacity w/ extended bass responsz.;
Desc - Dual MOSFET amps, Esotec tweeter/9.0" Woofer, Advanced system management & protection $6,850
Dynaudio Acoustics BM6A (BM Series) 2-way Fullrange active; Near field, 41Hz-21kHz; Bi-Amp: Internak:
Cont. Power - 2 x 100w amplifiers; Acoustics - Superb blend of accuracy, high output & small size; Desc - Duzl
MOSFET amps, Esotec tweeter/6.5" Woofer, Extensive protect systems; HF limiter; HF&LF trims $4,995
Dynaudio Acoustics BX30A Active subwoofer, 22Hz-80,/95/120Hz; Bi-Amp: Dual balanced 1/0’s; Cont. Pawe-
- 130w amplifier module; Acoustics - Selectable LP & subsonic filters; Phase adjustment; Desc - MOSFET Amp:
12" Bass Driver w/- 4" Voice coil, Logic-controlled management & protect system $5,650

Emes Emes-Amber (Modu-Mo Series) Subwoofer, 38Hz-200Hz; Bi-Amp: 2 x 100w amp/Internal Crossover;
Cont. Power - 2 * 160w; Desc - 2x 140w amplifiers, Variable phase 30-180 degrees $1,999

Emes Emes-Black (Modu-Mo Series) 2-way; Near field, 43Hz-20kHz; Bi-Amp: 2 x 100w amp/Internal
Crossover; Cont. Power - 2 x 120W; Desc - 2x 120w amplifiers/ matched drivers, Small size; High powerec;
Amazing imaging $2,899

Emes Emes-Pink (Modu-Mo Series) 2-way; Near field, 58Hz-20kHz; Bi-Amp: 2 x 80w amp/Internal Crosscver;
Cont. Power - 2 x 80w LF/HF; Desc - 2x 80w amplifiers/ matched drivers, Coaxial drivers; High powered;
Amazing imaging $1,999

Emes Emes-Violet (Modu-Mo Series) 2-way; Near field, 48Hz-20kHz; Bi-Amp: 2 x 140w amp/Internal
Crossover; Cont. Power - 120w LF/HF; Desc - 2x 120w amplifiers/ matched drivers, High powered; Amazirg
imaging $4,399

Genelec 1029A 2-way; Near field; 5"/3/4" metal dome, 68Hz-20kHz (-3dB); Cont. Power - Peak SPL: 11CdB,
1m; Acoustics - Crossover freq.:3.3 kHz; Desc - Shielded; Aluminium cabinet 247 x 151 x 191mm; 6kg, TEC
award winner $1,950

Genelec 1030A 2-way; Near field; 6.5"/3/4" metal dome, 52Hz-20kHz (-3dB); Cont. Power - Peak SPL:
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195.00 (srp)

$275.00 (wp)

$345.00 (rp)

This smallest
cart expands from

G6cm to 99%cm in length 9 Lang Fiimitirs Dolly 2

with 50cm to 63cm

(front & rear) foldable §

sides. Load capacity:
158kg / 731 cubic cm.

Frame tele-
scopic fram 71em to
115cm in length with
60cm (front & rear)
folkdable sides. Load
canacity: 226.7kg [/ 822
cubic cm,

Frame tele-
scopic fram B86cm to
132em in length with
81zm (front & rear)
foldable sides. Load
<apacity: 226.7kg |/
822.9 cubic cm.

Frame tele-
scopic from BEcm to
132cm in length with
d1cm  (front & rear)
fokdable sides. Load

<apacity: 226.7kg [ 975

cuasic cm.

@ Long Platform Cart

LIMiTED INTRODUCTORY OFFER!

Transforms into any of 8 configurations in

2 seconds!

. Storage/Transport

() 2-Wheel Handtruck

(8) short Platform Cart
Short Hi-Stacker

SPECIAL INTRODUCTORY
DISCOUNT

For more details Ibg onto

www.cmi.com.au
Or contact CMI:
Fax: 1800 357 402
Ph: (03) 9315 2244

The MEQ-2000/24/96 Multimode EQ by Inter-M.

Dzlivering warm analcg sound and outstanding features thanks to the high quality converters with a constant
internal sampling raze of 96kHz with absolutely precise low-noise digital processing functions.

* 31-Band graphic/8 Band parametric equaliser supported forcement mode.

by a 6-Benc notch ow-cLt and high-cut filter. * Separate channel delay adjustment for loudspeakers or
e A combired limiter‘compressor provides for a finished spot mic-ophonz positions.

sound to a mastering mode standard. * The proczssor ¢ fers two full independent channels that
¢ A reliable pzak-limiter for loudspeaker protection in rein- can be coupled for stereo use.

inter 'l

Australia: Magna Systems & Enginezring, 2/28 Smith St, Chatswood NSW 2067 Tel: (02) 9417 1121 Fax: (02) 9417 2394 www.magnasys.com.au
New Zealznd: Ecwards Sourd Systems, 20 Nikau St, Mt Eden, Auckland Ph: +64 9 358 436_ Fax: +64 9 358 4366 www.edwardssound.co.nz
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laminar flow characteristics with
minimal turbulence.

Designed for use in stereo and surround
sound applications, HHB's CIRCLE Series
active and passive monitors delivers a
detailed and dynamic sound - both on
and off axis - providing an accurate,
consistent monitoring solution for
recording musicians, mastering suites,
broadcast studios, sound for picture
facilities and multimedia production.

JBL has more experience in designing
and building transducers for profes-
sional studio monitors than most. They
use the latest engineering and design
equipment to create their own monitor
components from scratch, tailoring each
transducer for each system. In the
tradition of JBL Studio Monitors, the
LSR Series has the latest in transducer
and system technology combined with
recent breakthroughs in psychoacoustic
research to provide a more accurate
studio reference.

KRK support a specialised product line
up designed, engineered, and manufac-
tured by respected industry profession-
als for the purpose of solving every day
critical listening environment chal-
lenges encountered by audio engineers.
See www.krksys.com for a full product
listing and other additional information.

This is what the Sydney Morning
Herald’s The Guide’ (Sept 16-22, 2002)
said about Legend Acoustics’ Joey 2
monitors: ‘Cds that had been badly
recorded ...revealed just where the
original engineers had erred with
microphone placement, or by adding
electronic trickery. On well recorded
discs, the sound produced by the Joey
2s was outstandingly good. Bass
response was exceptional ...and across
the midrange where it was precise and
unfailingly accurate! These monitors are
also suitable for pro-studio environ-
ments because they are solidly
constructed and fully shielded-and they
are Australian made.

The Spatial One from NewAudio are the
near and mid-field monitors that are
creating new rules for sound editing
rooms! Spatial One has the revolution-
ary diffuse tweeter that dominates a
room'’s acoustics, which means that
even a small untreated room in a large
industrial complex can be turned into
an editing suite with enough accuracy
to mix the most complex of jobs. The
Xenica model has two diffuse tweeters
and two woofers, doubling the power
and focusing the energy into the
horizontal plane thus delivering more
power at the listening position suitable for
larger rooms. They are Australian made.
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Bi-Amp; Continuous Power rating; Acoustic features; Description; Price
115dB{1m, Acoustms - Bmadhand system 80w LF, 50w HF.; Desc - Magnetu: Shleldlng 312 x 200 X 240mm,
7.6kg, TEC award winner $4,620

Genelec 1031A 2-way; Near field; 8" /1" metal dome, 47Hz-22kHz (-3dB); Cont. Power - Peak SPL: 120dB/
1m; Acoustics - Crossover freq.: 2.2 kHz; 120w amp both; Desc - Magnetic shielding; 393 x 250 x 290mm;
12.7kg, Ideal for small spaces, 0B vans, post- suites $5,690

Genelec 1032A 2-way; Near field & main; 10"/1", 40Hz-22kHz (-3dB); Cont. Power - Peak SPL: 124dB/1m;
Acoustics - High output & extended freq. resp.; Desc - Magnetic shielding; 495 x 320 x 290mm; 21.7kg, $6,950
Hafler TRM10 Subwoofer; 10" sub, 27Hz-110Hz; Cont. Power - 200w; Acoustics - 6th Order vented; Desc -
Trans-ana, rear ported, Fullrange thru, adjust; Phase & x-over $1,899

Hafler TRM12 Subwoofer; 12" sub, 25Hz-110Hz; Cont. Power - 200w; Acoustics - 6th Order vented; Desc -
Trans-ana, rear ported, Fullrange thru, adjust; Phase & x-over $1,999

Hafler TRM6 2-way Near field; 6", 55Hz-21kHz; Cont. Power - 50w LF; 33w HF; Acoustics - Bass/treble
shelving; Desc - Trans-nova, rear ported, Linkwitz Riley X-over; Exponential waveguide $2,995

Hafler TRM8 2- way Near field; 8", 45Hz-21kHz; Cont. Power - 150w LF; 70w HF; Acoustics - Bass/treble
shelving; Desc - Trans-nova, rear ported, Linkwitz Riley X-over; Exponential waveguide $3,995

HHB CIRCLE3A (CIRCLE Series) 2-way Fullrange; Near field, 70Hz-20kHz; Bi-Amp: Dual internal; Cont. Power -
60w bass/30w tweeter (program); Acoustics - High quality sound reproduction; Desc - Injection moulded
synthetic cone, Magnetically shielded $1,999

HHB CIRCLE5.1 (CIRCLE Series) 5.1 Fullrange and sub; Midfield, 33Hz-120Hz; Bi-Amp: Internal; Cont. Power -
160w sub/140w bass/70w tweeter (program); Acoustics - 12" Active sub. w/ 5 x CIRCLE5A satellites; Desc -
Includes 5 channel active filtering, Magnetically shielded $10,899

<< HHB CIRCLESA (CIRCLE Series) 2-way Fullrange; Midfield, 48Hz-20kHz; Bi-Amp:
Dual internal; Cont. Power - 140w bass/70w tweeter (program); Acoustics - Exception-
ally accurate, highly detailed; Desc - Injection moulded synthetic cone, Magnetically
shielded $3,299

JBL LSR12P (LSR Series) Powered Sub; Midfield, 25Hz-110Hz; Cont. Power - 250w;
Acoustics - 12" Neodymium woofer, 2" voice coil; Desc - Class A-B; (HxWxD): 635 x
394 x 305mm; 22.7kg, Sens: 96dB; Crossover: 80 Hz; Imp: 2Q $7,390

JBL LSR25P (LSR Series) 2-way; Near field, 70Hz-20kHz; Bi-Amp: Yes; Cont. Power -
LF: 80w HF: 40w; Acoustics - 5.25" woof, 1" tweet, LF align; 80Hz H/Pass filter; Desc
- (HxWxD): 269 x 173 x 241mm; 7.7kg, Crossover: 2.3kHz; LF 8Q, HF 4€; VIA 0-26dB $2,590

>> JBL LSR28P (LSR Series) 2-way; Midfield, 50Hz-20kHz; Bi-Amp: Yes; Cont. Power - LF:
250w HF: 120w; Acoustics - 8" woofer, differential drive, 1" tweeter; Desc - (HxWxD): 406
X 330 x 325mm; 20.5kg, Sens: 96dB; Crossover: 1.7kHz; Imp: LF/HF 2/4Q) §3,295

KRK V4 (V Series) 2-way; Direct field, 65Hz-20kHz; Bi-Amp: Bi-amplified; Cont. Power -
RMS 30w LF/15w HF; Acoustics - 4" Woven Kevlar LF/1" Silk dome HF; Desc - Thermal 0/L
protection; MDF coated in Zolotone, Magnetic shielding; 1 year warranty $1,998

KRK V6 (V Series) 2-way; Direct field, 58Hz-22kHz; Bi-Amp: Bi-amplified; Cont. Power -
RMS 60w LF/30w HF; Acoustics - 6" Polyvinyl LF/1" Silk dome HF; Desc - Thermal 0/L protection; MDF coated
in Zolotone, Magnetic shielding; 1 year warranty §2,798

KRK V8 (V Series) 2-way; Direct field, 47Hz-22kHz; Bi-Amp: Bi-amplified; Cont. Power - RMS 120w LF/60w
HF; Acoustics - 8" Woven Kevlar LF/1" Silk dome; Desc - Thermal 0/L protection; MDF coated in Zolotone,
Magnetic shielding; 1 year warranty $3,998

KRK V88 (V Series) 2-way; Direct field, 39Hz-23kHz; Bi-Amp: Bi-amplified; Cont. Power - RMS 160w LF/60w
HF; Acoustics - Dual 8" woven Kevlar LF/1" Polymer dome HF; Desc - Thermal O/L protection; MDF coated in
Zolotone, Magnetic shielding; 1 year waranty $4,998

Mackie Design HR624 Active 2-way, 52Hz-20Hz +-1.5dB; Bi-Amp: Built-in active technology; Cont. Power -
140w program; Acoustics - 3-Position acoustic space switch; Desc - 2 FR Series amps; HF 40w; LF 100w,
Linkwitz-Riley 24dB/octave crossover 3,795

Mackie Design HR824 Active 2-way, 39Hz-22kHz +-1.5 dB; Bi-Amp: Built-in active technology; Cont, Power
- 250w program; Acoustics - 3-Position acoustic space switch; Desc - 2 FR Series amps; HF 100w; LF 150w,
Linkwitz-Riley 24dB/octave crossover §4,495

Mackie Design HRS120 Active 400w Subwoofer, 21Hz-150Hz +-1.5dB; Bi-Amp: Built-in active technology;
Cont. Power - 400w program; Acoustics - Servo loop woofer technology; Desc - 400w; 8 ? load, 12" RCF
transducer; 12" Passive radiator $4,495

M-Audio SP-5B 2-way Bi-amped; 5" LF & 3/4" silk dome; Studio Reference, 48Hz-22kHz; Bi-Amp: Yes; Cont.
Power - 75w power; Acoustics - Sub-frequency port delivers LF under 30Hz; Desc - Polypropylene woofer &
swivel-mounted tweeter, Backed by 75 watts of power, these monitors scream $1,099

Meyer HD-1 High Definition Audio Monitor Active 2-way, 32Hz-22kHz; Cont. Power - LF 150w (burst) HF
75w (burst); Acoustics - +/- 1dB from 40Hz-20kHz; 120dB peak/1m; Desc - Complementary MOSFET; Class A/
AB, Individually factory-aligned $10,800

Meyer X-10 High Resolution Linear Control Room Monitor Active 2-way, 18Hz-20kHz; Cont. Power - LF
1200w (burst) HF 620w (burst); Acoustics - +/- 2dB from 23Hz-17kHz; 136dB peak/1m; Desc - Complemen-
tary MOSFET; Class AB/H, PSAC - Pressure Sensing Active Control From $23,500

Nagisa LA-10 Active 2-way; Near field; Acoustics - Accurate, low fatigue, near field monitor; Bal XLR input $3,806
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NHT Pro offers a range of products
which assure a consistent, accurate
listening experience when monitoring;
from the compact portable M-00 mini-
monitor to the respected A-20 reference
system, every NHTPro monitor offers
balanced frequency response, high
resolution, and sonic neutrality.
Designed with high quality low-
distortion electronics and practical,
ergonomic controls for matching the
monitors to the rooms in which you use
them, NHT systems deliver trustworthy
repeatable results in mixing, editing,
and mastering work.

Samson Resolv65 monitors sound full
and balanced with an uncompromised
transparent midrange, leaving room to
accurately mix vocals, snare hits and
reverb trails. Taking care of the low-end
is the Resolv120a powered subwoofer,
where a powerful 120 watt low
frequency amplifier drives a heavy-duty
10" transducer; reproducing tones
between 40-180 Hz.

Tannoy Professional has launched the
first of a new generation of time-
aligned, 3-way active studio monitors
called Ellipse 8, and feature Tannoy
Wideband Technology. Designed for high
quality, accurate nearfield monitoring,
the loudspeakers are aimed at music,
broadcast and post-production facilities
as well as AV and mobile recording
applications. Housed in a striking
elliptical cabinet, Tannoy’s Ellipse 8
loudspeaker combines 8" Dual Concen-
tric LF and HF drivers with a
SuperTweeter drive unit to produce a
frequency response extending above
50kHz for monitoring of wideband
programme material.

The Sirocco Pro is a unique integrated
active pro-audio speaker system from
VideoLogic. Using exclusively Audax
cones, the bass/mid frequency drivers
are 5.25" High Definition Aerogel
(HDA), while the tweeters are Ferro-
fluid cooled 25mm textile dome units
with high energy neodymium magnets.
The subwoofer is an 8” HDA drive unit,
and all are enclosed in acoustically
designed solid MDF cabinets. The
crossover is at the pre-amp stage,
eliminating signal loss normally
associated when crossovers are located
at speaker units. The amplifier is a high
performance, fully active design with
two independent amplifiers per satellite,
plus two bridged amplifiers for the
subwoofer. Frequency response 32 Hz -
22kHz.
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NHT Pro A-20 2-way Active system, 40Hz-20Khz; Bi-Amp: External 250w/Ch. amp (2RU); Cont. Power - Peak
output: 117dB; Acoustics - Flagship model; Pristine reference; Desc - Fluid-cooled 1" tweeter; 6.5” woofer w/
cast frame, Ideal for recording, editing & mastering $3,900

NHT Pro M/S 5.1 5.1 Active system, 27Hz-20kHz.; Bi-Amp: External: Each w/ own amp; Cont. Power -
System: 1750w RMS; Peak 117dB; Acoustics - All components sonically matched & integrated; Desc - 2 Pairs
A-20s; 1 Pair B-20 subs + C-20 centre, Used by leading pro-audio/post- facilities $4,200

NHT Pro M-00 2-way Active; Near field or mono, 5.1, commercial, 80Hz-20Khz; Bi-Amp: Yes; Cont. Power -
111dB peak SPL/1m; Acoustics - Combines power, bass response & accuracy; Desc - 4.5" Paper; 1” Soft-dome;
Cast metal cab.; Shielded, Flexible inputs; Sold individually for diff. uses $750ea

NHT Pro S-00 Active subwoofer; 8" woofer, 39Hz-110Hz; Bi-Amp: 125w amp.; Cont. Power - Peak output: 108
dB (60Hz); Desc - Compact; One-cubic-foot subwoofer; MDF, Tough powder-coat finish §750

Phonic P 28A Active subwoofer, Flat: 30Hz-88KHz; Bi-Amp: Single amp; Cont. Power - 225w, 92dB SPL, 1W/
1M; Acoustics - As P28; built-in 225w power amp; overload; Desc - Magnetically shielded, Phase alignment &
bass roll-off $1,350ea

Phonic P 5A Active 2-way, Flat: 70Hz-20KHz; Bi-Amp: Bi-amplified; Cont. Power - 100w, 87dB SPL, 1W/1M;
Acoustics - As per P5; compensation circuitry; overload; Desc - Front bi-colour indicator (on/clip), XLR&1/4"
jack; Magnetically shielded $999

Phonic P 6A Active 2-way, Flat: 55Hz-20KHz; Bi-Amp: Bi-amplified; Cont. Power - 150w, 88dB SPL, TW/1M;
Acoustics - As per P6; compensation circuitry; overload; Desc - Front bi-colour indicator (on/clip), XLR&1/4"
jack; Magnetically shielded $1,099

Phonic PPM 3.5 Monitor package: 2x3.5" & 1x5.25"; Cont. Power - 5w (satellite) 15w (subwoofer); Acoustics
- 24dB/oct slope filter; 100Hz crossover; Desc -, PPM 4.8 available: 2x4” plus one 6.5" §550

Roland DS-30A 2-way Active, 78Hz-20kHz; Bi-Amp: Internal; Cont. Power - 30w; Acoustics - 24bit Digital reference
monitor; Desc - Ported bass reflex cabinet; 6.1kg, 24/96 coax/opt & balanced XLR/TRS analogue inputs §1,390
Roland DS-50A 2-way Active, 68Hz-22kHz; Bi-Amp: Internal; Cont. Power - 50w; Acoustics - 24bit Digital reference
monitor; Desc - Ported bass reflex cabinet; 8kg, 24/96 coax/opt & balanced XLR/TRS analogue inputs $1,990
Roland DS-90A 2-way Active, 48Hz-20kHz; Bi-Amp: Internal; Cont. Power - 90w; Acoustics - 24bit Digital reference
monitor; Desc - Ported bass reflex cabinet; 15kg, 24 bit coax/opt & balanced XLR/TRS analogue inputs $3,190

Samson Resolv120A Active subwoofer, 40-180 Hz; Cont. Power - 120w; Acoustics - Powerful 120w LF
subwoofer; Desc - Ported tuned cabinet, 10" driver; Active crossover; 120watts $599

Samson Resolv65A 2-way Fullrange, (not available as yet); Cont. Power - 75w LF & 25w HF; Acoustics - High
definition, accurate sound; Desc- Ported tuned cabinet, Dual power amp; 6.5" woofer, 1" titanium tweeter $899
Tannoy Ellipse 8 Studio monitoring, 40Hz-50Khz; Bi-Amp: Tri-amped: LF: 150w/HF: 150w/ST: 30w; Cont.
Power - 150w; Acoustics - EQ & XLR balanced input; Natural sound; Desc - Unique cabinet shape; Laminated
Birch, Dual concentric technology; Extended HF bandwidth $6,485

>> Tannoy Reveal Active Studio monitoring, 62Hz-20kHz; Bi-Amp: Internal; Cont. Power
- 100w; Acoustics - Detailed dynamic sound w/ wide, flat freq. resp.; Desc - Azure blue;
High density particle board, Flat response monitors for professional studios §2,150
Tannoy Sub 15 5.1 Studio monitoring, 25hZ-500kHz; Cont. Power - 100w; Acoustics -
Provides a complete solution for 5.1 monitoring; Desc - 6 channels of amplification &
user switching, Amp powers all 4 reveals & 1 reveal X $2,800

Tannoy System 800A Studio monitoring, 44Hz-20kHz; Bi-Amp: internal; Cont. Power -
180w; Acoustics - Unique cabinet for optimum acoustic performance; Desc - 2 x 90W
amps & electronic crossovers, 8" Driver for extended bass/high monitoring levels §4,820
VideoLogic Sirocco Pro As for Spirit above, 35 Hz-20kHz; Bi-Amp: Fully bi-amped & bi-wired; Cont. Power -
100w RMS; Acoustics - Delivers over 110dB SPL; Desc - Fully active amp w/ spike protection, Integrated 24
bit 96kHz DAC; 2 year warranty $2,095

VideoLogic Sirocco Spirit Fully bi-amped w/ X'over in pre-amp, 45Hz-20kHz; Bi-Amp: Fully bi-amped & bi-
wired; Cont. Power - 50w RMS; Acoustics - Accurate phase & frequency response; Desc - Pro-audio construc-
tion; Tuned MDF cabinets, $599

Yamaha MSP10 Powered bi-amped near/mid field, 40Hz-40kHz; Bi-Amp: Active; Cont. Power - 120+60w;
Acoustics - 3-Position low & Hi EQ trim; Desc - Solid & magnetically shielded; 20kg, Bal. & unbal. inputs +
“Waveguide” technology 33,790

Yamaha MSP3 Powered 2-way near field, 65Hz-22kHz; Cont. Power - 20w; Acoustics - Hi & Low EQ & 2 line
inputs with sep. levels; Desc - Solid, compact & magnetically shielded; 4.4kg, Bal. & unbal. inputs +
“Waveguide” technology $790

<< Yamaha MSP5 Powered bi-amped near field, 50Hz-40kHz; Cont Power - 40+27w;
Acoustics - 7-Position EQ & 2 line inputs with sep. levels; Desc - Solid, compact &
magnetically shielded; 7.5kg, Bal/unbal inputs +*Waveguide” technology $1,390
Yamaha SW10 Powered subwoofer, 25Hz-150Hz; Cont. Power - 180w; Acoustics -
Variable LPF; Volume + phase switc; Desc - Solid & magnetically shielded; 26kg, Stereo
balanced inputs & “thru” outputs §1795ea

Yorkville YSM-1iP Active 2-way, 40Hz-20kHz; Bi-Amp: Bi-amp operation only; Cont. Power -
Power: HF 30w; LF 85w; 115w total prog..; Acoustics - Environ. processor w/ 4 dip switches;
Desc - Limiter on/off switch; Input trim (+9/-6 dB), Front mounted LED Indicators $1,795
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Bush Traks Recording Studio
Latest Project - Bush Traks is changing
hands, but it's business as usual with
Dave Highet at the console.
Crystal Grid Studio
New Equipment - Logic Control makes
things faster, easier & more fun, LCD
monitors take the strain off the eyes,
Data projector makes movies big
Latest Project - Currently working on
multiple 5:1 soundtracks for George
Greenough's latest film “Dolphin Glide”
an amazing underwater adventure from
the point of view of a dolphin. (post
mastering in Hollywood).
Megaphon Studios
New Equipment - New Pro Tools rig.
Latest Project - As well as completing
rennovations and painting around the
studio, renowned Sydney producer-
engineer-programmer Phil McKellar has
recently moved his Pro-Tools rig into
the new production room at Megaphon.
This production room was originally
used as a third recording room, but has
been renovated to facilitate Phil's set
up and act as a secondary control room
to the main recording room. We're
delighted to have him around as a more
permanent fixture about the studio.
Phil’s credits include Silverchair, The
Cruel Sea, Grinspoon, and Spiderbait.
Eargasm
A new music production facility has
opened its doors in the heart of
beautiful downtown Kings Cross. Owned
and operated by Craig Porteils and Mark
Beckhaus, Eargasm has only been open
a couple of months but already they've
produced and recorded the new album
for Diesel (with the single Getta Kick
(continued over)

——

Selwyn

Rich Girl

Produced by Paul Begaud for PIB
Productions, Engineered by Paul
Begaud and Tom Deeley at Sony
Music Studios, Sydney. Mixed by
Neil Baldock at Revolver Studios,
Auckland. Mastered bt Chris
Gehringer at Sterling Sound, NYC.
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| ARTIST PRODUGER ENGINEER SESSION

A# Sharp +61 2 9153 9988 Jeff Cripps (jeff@asharp.com.au) www.asharp.com.au

D4 Jeff Cripps Jeff Cripps Soundtrack
Sharyn Lee Jeff Cripps Jeff Cripps Album
Post for Film and Television

The Crop Jeff Cripps Jeff Cripps Movie Score
Garage Days Jeff Cripps Jeff Cripps Movie Score
Up Close And Dangerous Jeff Cripps Jeff Cripps Movie Score

- Bush Traks Recording Studio +61 2 66891290 Dave Highet (dave@yumdigital.com) www.bushtraks.com

Airconditioned multitrack digital studio
Asia Hatton B. Lee/D. Highet Dave Highet Album
Durga Babies Turner/Tonkin/Highet Dave Highet Album

Crystal Grid Studio +61 2 6685 5690 Tone Wandaller (tonegrid@optusnet.com.au) creative beach front environment,
loads of new & old synths & musicians. 96 track logic audio system. film soundtracks, artist albums, remixes.

| Charlie Mcmahon / Gondwana Charlie & Tone Tone “Boneman” Album
Bharti Bharti & Tone Tone “Beloved” Album
Jez Jez & Tone Tone “Jez" Album
Cleis Pearce Cleis & Tone Tone “Sweet Earth” Album
Dorje Dorje & Tone Tone Meditation Technique Albums
Post for Film and Television
Dolphin Glide Tone Tone Score
Yoga For Surfing Tone Tone Score
Gong Daevid Allen Tone Lip Sync Overdubs For Live DVD

Damien Gerard Sound Studios +61 2 9555 1710 Marshall EulIeT(dgss@uptusnet.com.au} www.damiengerard.com 2°
24 track with pro-tools,large live rooms.Red Stairs pro-tools facility with vocal booth ideal for voice over,mixing,mastering.

Elephant Tracks William Bowden Mastering

Choirboys Mark Gable Russell Pilling Album Tracking
| Monstrous Blues Marshall Cullen Russell Pilling Album

Post for Film and Television

B.EL.T Leslie Mcfaddon Kristian 6 Part Audio Book

Eargasm +61 2 9356 2844 Mark Beckhaus (info@eargasm.com.au) www.eargasm.com.au Full Pro Tools equipped.

Specialising on in-house productions by producer/engineer Craig Porteils.

Diesel Craig Porteils Craig Porteils Album

David Campbell Craig Porteils Craig Porteils Album

30 Odd Foot Of Grunts Craig Porteils Album Tracks

Ome Craig Porteils Craig Porteils Album Tracks
| Hannah GCraig Porteils Craig Porteils Single

Feral Studios +61 2 6299 3224 Jon Robertson (replicate@austarmetro.com.au) 32 track recording and digital

masteruing

Mr Fistar Band Jon Robertson Demos
| Kandi Doz It Jon Robertson Jon Robertson Album

Marmamduke Jon Robertson Jon Robertson Ep

Megaphon Studios +61 2 9550 6576 Shane Fahey (megaphonstudios@bigpond.com) www.megaphon.com.au 2" 24
track analogue or digital recording, Pro Tools, great sounding rooms, beautiful views, pretty girls, relaxed environment.

78 Saab 78 Saab Tim Whitten Album
Chris Abrahams And Melanie Oxley Chris & Mel Shane Fahey Album
Matt Handley Matt Handley Dave Trump Ep
Big Heavy Stuff Big Heavy Stuff Wayne Connolly Album
| Durango Durango Steve Mcmillan Album

Milkbar Recording Studios +61 2 9516 4559 David Sykes (info@milkbarstudios.tv) www.milkbarstudios.tv One stop
shop for all your multiformat, surround sound, recording and mixing requirements

Olivia Newton John Charles Fisher Tony Wall Album
Midnight il Alan Simone Brent Clark Compilation Album
Cinema Dave Leslie/Band Mick Seage Single And Demos
Faker Greg Wales Greg Wales Single
Post for Film and Television
Sugar And Spice Kids (TV)

Sammy Kannis/Paul Rodger Paul Rodger Theme And Soundtrack

Nutown Studios +61 2 9516 3306 Greg Hopping (nutown@ yahoo.com) Digital / Analogue, recording, production and
programing suites.

| Souther Outpost Sofie Loizou Sofie Loizou Single

Senani Sofie Loizou Sofie Loizou Single
Kell Greg Hopping Greg Hopping Album

Shoestring Multimedia +61 2 66832295 Paul Shaw (pshaw@lis.net.au) http://www lis.net.au/~pshaw Budget multimedia
production and audio recording studio situated near Lismore, Northern NSW. Hybrid analogue-ADAT-hard disk recording.

Dennis Dryden Paul Shaw Paul Shaw Demo Album
Black River Cattle Equipment Co Paul Shaw Paul Shaw Audio For Web Site

Studios 301 +61 2 9698 5888 Steve De Fina (steved@301.com.au) www studios301.com.au Recording and mixing
studios for all genres of music

2bl (Band From Japan) Rob Feaster Rob Feaster Album Tracking And Mastering
David Campbell Mark Lizotte Craig Portiels Album Tracking And Mixing
A Long Way To The Top Mark Opitz Mark Opitz 5.1 Mixes
Post for Film and Television
Night Of The Long Day

Richard Lush Richard Lush Film Score
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Trackdown Digital +61 2 9550 6890 Mike Duffy (tdmail@trackdown.com.au) www.trackdown.com.au Protools digitel
facility upto 128 tracks, 4 suites m- music and audio past facil'ty
Bambaloo Yoram Gross - Emtv Katrina Schiller
Record & Mix

Post for Film and Television
Inspector Gadget 2

Swimming Upstream

TV Children Animated - Theme Scngs

Disney
Upstream Productions

Tim Ryan, Simon Leadley Feature Film - Music Editing
Siman Leadley, Tim Ryan, Katrina Schiller Feature Film - Music

Editing

Seaside Hotel Yoram Gross-Emtv Scott Ryan, Katrina Schiller, Erica Bell TV Animated - Dialog
Record & Edit

Fairy Talepolice Department Yoram Gross-Emtv Torei Lista, Katrina Schiller, Scott Ryan, Erca Bell TV Animated -
Audio Post

Tabaluga 3 Yoram Gross-Emtv Scott Ryan, Katrina Schiller, Erica Bell TV Animated - Dialog

Record & Edit

‘ﬁelvet Sound +61 2 9267 2915_Anth0ny The (mail@vaivetsound.com.au) wwv; .\@Ifetsuund.cnm.au Studio _A: £8ch
Amek Media 51, 2° MCI & Pro Tools HD3. Vegas Room: Control 24 & Pro Tools HD3

Palladium Steve James Tony Wall Ep Mixing
Angie Cocks Paul Mckercher Paul Mckercher Albur Tracking
David Campbell Craig Portei's Craig Porteils Mixing
Delta Waldo Fabian Daniel Clinch Single Remix
People Of Alaska Dave Reynclds Adrian Grigorieff Mixing

Wirra Willa Studios +61 2 9605 1203 Will Rout (tribal@zip.com.au) www.tribalresords.com.au 24 trk and 6 digial
workstations with Pulsar,Cubase,SX.Acid Pro,DVD500,0C30,Sampletank,Drumagog,Vsampler,8 synths,Waves.db,TC
and Antares Plugins.

Andrew Chin Andrew Chin Will Rout Album, Mastering
Jen Charadia Jen Charad a Eddy Barila Album, Mastering
Mark Raue Mark Raue Eddy Barila Single, Mastering
Vickie Thomas Will Rout Will Rout Album, Mastering
Ceroc Instructional Videos Nicky Haslam Eddy Barila Vocal Recording

2 Acre Studio +61 3 9846 8620 Paul /Cam Nitchell (info@2acrestudio.com.au) www.2acrestudio.com.au Digital
Recording Studio with various valve outboard gear.The main tracking room has a cathedral ceiling.Situated aboit 20min
from Melb CBD.

Last Broadcast Last Broadcast Paul /Cam Mitchell Gurrently On Ep Then S:art Album
Insomniacs Dream Paul/Cam Mitchell PauliCam Mitchell  Album (Big Fella Records), Mix,
Master

The Flinders Quartet Cam Mitchell Cam Mitchell Record, Mastering

l:rystai M-aste;ing_+é-1 3 9326 2318 Joe Carra - Magteﬁw_ Suite

The Meanies Band John Ruberto Mastering
Even Band John Ruberto Mastering
Treetops Band Joe Carra Mastering
Tiltmeter Greg Wales/Band John Ruberto Mastering
Diatribe Band Joe Carra Mastering

Dex Mastering +61 3 9372 2266 Adam Dempsey & Ken Shulman [mastering;@dex;udia.cgm,_au) www.dexaud 0.com.au
Professional audio mastering & restoration since 1982

Allan Browne Allan Browne Adam Dempsey Retrospective
Groundswell Ben Hurt & Bard Adam Dempsey Single
Leon Spurling Leon Spurling Adam Dempsey Ep
Lyndon Reid Steve Tranter/Lyndon Adam Dempsey Album
Seascapes Of The Interior Band Adam Dempsey Album

Metropolis +61 3 9696 2111 (ihfo@netrdﬁaﬁs&udi_o,con,_au) www.metropolisaudio.com.au Music_recuding stu :Iio-‘Tost_
production and 5.1 mixing suites

Foo Fighters Band B, McMahon Album
Bug Dust Album James Kilpatrick Album
Delta Tim Woodcock Doug Brady Vocal Recording
Saddle Club David Williams Haydn Buxton TV Album
Post for Film and Television

AFL Grandfinal Greg Mills Simon Panone TV

Studio 52 Recordings +61 3 9417 7707 Paul Higgins (paul@stucio52.com.au) www.studioS2.com.au
3 high quality music production studios in the one faciliy, plus graphic art & multimedia studio.
Plunja Trevor Carter Jarec Scott

Kool Skools Trevor Carter  Jared Scott & Jason Bond

Stylus (Original Members) Peter Cupples Trevor Carter

In Good Company In Good Company Trevor Carter
Astro Flavour Astro Flavour Jared Scott

Naw Songs Prearoduction
20 Albums ,National Project
Live Cd Production
Operatic Demos

Cemos

Toyland ﬂ-ecur_ﬂiﬁ Studio +61 3 9482 2111 Adam Calaitzis {adamcal@oz_ernaiﬁom.au) wwﬁuyland.cum.au 32 infout
Logic Audio/Nuendo, 3 recording rooms including live drum room, Neve and Telefunken Mic Amps, Urei Comprassors,
Lexicon 224X

Contrive Band Adam Calaitzis Album Tracking
Bloodduster Jason Fuller Adam Calaitzis Album Tracking
Idea Studios Chess Winters Adam Calaitzis TV And Radio Ads

Adam Calaitzis
Adam Calaitzis

Adam Calaitzis
Adam Calaitzis

Subsonic Symphony
International Trash

Album Production
Mastering

Call us! 1-800-635-514 * October 2002
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just out). Currently they're producing
and recording tracks for the new David
Campbell album on behalf of Sony
Music. In between they've also been
busy working with the likes of OMC,
Zinc, Russell Crowe and Thirty Odd Foot
Of Grunts and several other new artists.

“We wanted to build a space that was
totally conducive to the process of
creating great music” said Mark. “A place
that feels fun to hang out in but also
capable of producing world-class tracks”.

This is the first time Craig, one of
Australia’s most successful engineers
and producers, has operated his own
studio. His past credits include 8yrs
spent in LA working with the Likes of
Terence Trent D'Arby, Guns n Roses, Billy
Idol, Cher and Des'ree.

Studios 301
Latest Project - Anton Hagop won the
ARIA for “Enginneer of the year”.

Also, highly acclaimed record producer
Mark Optiz has now joined Studios 301 on
a permanent basis in Studio Three (Pro
Tools 5.1 mixing suite). Mark list of
achievements as a record producer
includes ACDC, The Angels, Cold Chisel,
INXS, Divinyls and more. Studios 301 are
happy to have Mark in the studios, and
offer his services for 5.1 mixing -
espedially for DVD.

2 Acre Studio

New Equipment - Metric Halo DSP, Dual
1 Ghz G4.

Latest Project - Currently have a couple
of major projects in the studio, that
being a new rock band by the name of
Last Broadcast, and a band called
Insomniacs Dream. LB are doing an EP
and then an Album probably straight
after that. The EP is mostly for promo
use before a launch and the album is

(continued over)

et i porory

»all | want is you

il

Rockmelons

AlL T Want Is You

Produced, recorded and mixed by
the Rockmelons at Rockies HQ.
Mastered at Studios 301 by Steve
Smart. Published by Mushroom
Records
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released but its still gotta be quite
right. Its a total Record, Mix, Master
and Produce job. Same goes for
Insomniacs Dream the band has being
in for about six months and the project
is nearing completion with the final
touches been added to mixes before
mastering begins. Anyone interested in
checking the studio out is more than
welcome to book in for a look around.
Studio 52 Recordings

New Equipment - Studio 52 has
purchased four Alesis HD24 Hard Disk
Recorders and also influenced the
supply of two more units to Troy Horse
studios in Sydney & Brisbane. We are
now running these new recorders from
Alesis (major replacement of previous
ADAT recorder technology) in each of
our three studios. In studio C we are
running two units combined for 48
tracks. We are using the existing A/D
converters supplied in the unit which
are remarkably good (infact better than
most) straight out of the box. They are
amazingly simple to use: everyone
should be using these as an alternative
to any previous tape based format and
should have them in tandem with any
computer based system for back ups,
transfers for an easy final mixing format
rather than using something like a Sony
48 track recorder (incredibly cheaper
option) and for easy transfer to other
studios as they use removable drive
caddies. They are incredibly easy to use
and setup offering 24 in/out balanced
TRS connections or lightpipe as
standard. When it comes to tracking
bands or lots of tracks simultaneously
they are fantastic - no lag time, no
computer crashes or lack of grunt and
no issues with letency. Just arm all 24
tracks and hit record and they go until
you hit stop - Easy. They sound great
and take up about 1/50th of the space
of your old 2" recorder.

Toyland Recording Studio

New Equip - Studio projects VTB1 valve
mic pre amp, Telefunken V72 pre amp
Westforce Recording Studio’s

New Equipment - Newest edition to the
stuio was protools system and new
outboard compressors.

Latest Project - Latest project is
recording and mastering Giedi Prime,a
great band that rocks and cant be
pigeon holed..

Pandamonium Records

New Equip - Mackie HR824 Monitors
Latest Project - Pandamonium is a label
specialising in indie/electronic/rock
sounds and is distributed through MGM.
The studio has become one of the most
popular studios in North Queensland.
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VIC

ARTIST SESSION

PRODUCER ENGINEER

True Form Recording +61 3 9391 0907 Neil Gray (trueform87@hotmail.com) 24 Track Digital Classic Analogue
Console and OutBoard,Est.15yrs.

Soundscape Dean/Band Dean Fisher Demos
The Go Set Dean/Band Dean Fisher Demos
Sexual Choclate Neil/Band Neil Gray Demo
Saphire Vinay Samuel Neil Gray Album
Westforce Recording Studio’s +61 3 9391 1817 Renato Parcesepe (westforcerecords@hotmail.com) 24 track
analogue and mastering suite with protools and outboard gear..

Giedi Prime Renato/Giede Prime Renato Album
Divided Soul Renato/Divided Soul Renato Demo
King Delamare Renato/Delamare Renato Demo
Akoonah Renato/Akoonah Renato E.P
Undawait Renato/Undawait Renato E:P

- Pandamonium Records +61 7 4051 3386 Todd Macalpine (studio@pandamonium.com.au) www.pandamonium.com.au

Hard Disc based facility specialising in band recordings at reasonable rates. Great sounding large live room.

| Killer Bees Bob Vidler/Todd Macalpine Todd Macalpine Album
Mains Todd Macalpine Todd Macalpine Overdubs
~ The Unknown Greg Anderson Greg Anderson Demo

Select Sound/Coral Sea Studios +61 7 4031 1760 J. Wexler (selectsound@austarnet.com-.au) Cairns' only acoustically
designed studio, full digital and analogue recording with the most advanced gear. Award winning staff.

Andrew Namok Brett Tyrell Nigel Pegrum Album “One Generation”
Rubina Uimiia Win Television Nigel Pegrum Jingle
Taramalin Sound +61 7 3208 9736 Allan Lahey (allan@taramalin.com.au) www.taramalin.com.au 32 track DA98

- 16 track analogue tape Tascam, MSR 16 Pro Tools 001, Pro tools AM I1I, 40 chanellTascam M5000 inline
The Awaking Life A Lahey A Lahey Ep
Chisholm College A Lahey A Lahey Ep
Gerianne Rudd Geriannr Rudd A Lahey Album
Ben Kerswell Project Benkerswell A Lahey Ep
Gordon Mc Dowell Everyone D Olsen Album

* Post for Film and Television

~ Jennifers Story A Lahey A Lahey Video Clip
The Awaking Life A Lahey A Lahey Video Clip

} Disk-EdI_ts Pty Ltd +61 8 8340 1377 Carlie (sales@disk-edits.com.au) disk-edits.com.au Audio Mastering & Post

Scala 2002 Compilation Various Artist Peter Kolomitsev Album Mastering/Cd Manufacturing
Delta - Paperweight Delta Peter Kolomitsev Mastering For Vinyl
Brillig - Nervous Tissue Brillig Neville Clark Album Mastering/Cd
Manfacturing

Eric Bogle Eric Bogle Neville Clark Album Mastering
Tamarisque Tamarisque Neville Clark Album Mastering/Cd Manuf.
Post for Film and Television

Blowdry Qasis DVD Peter Kolomitsev DVD Audio Preparation
Liberty Stands Still Qasis DVD Peter Kolomitsev DVD Audio Preparation
Lantana(ltalian Release) Qasis DVD Neville Clark DVD Audio Preparation
Critical Mass Qasis DVD Peter Kolomitsev DVD Audio Preparation
Chasing Holden Oasis DVD Peter Kolomitsev DVD Audio Preparation

Blaam Studios +61 8 9371 5447 Ben Chase (blaam@blaam.com) www.blaam.com Fully digital facility with classic

. analog interfaces. Thousands of sounds and processes. Production and mixing to broadcast level.

= Samantha Jay Ben Chase Ben Chase Preproduction/Forthcoming Release
s Spencer Tracy Ben Chase Beats And Vocal Editing
~ Paul Black Ben Chase Ben Chase Programming And Arrangements
Post for Film and Television
Gifted Thumbs Peter Templeman Ben Chase Composition & Addit. Sound Design
Abandon Julian Angus Ben Chase  Composition & Addit. Sound Design

. Pocket Universe +61 8 9272 2118 Erik Kowarski (erik@perthwa.com) pocketuniverse.perthwa.com Friendly, low-stress
recording room (frio max.) with high end mic's and preamps. Pro Tools since 1995. Specialising in acoustic/ folk.

Brendan Woods “Cashman’s Diary” Erik Kowarski Erik Kowarski Album
Sean Roche “Thank You For The Days” Sean Roche Erik Kowarski Album
Foster's Best- Aust. Pub Songs Vol. 2 Erik Kowarski Erik Kowarski Album
Kilkenny's Best- Irish Pub Songs Erik Kowarski Erik Kowarski Album
~ Mort Hansen- Abodijeri Erik Kowarski Erik Kowarski Album

- Satellite Recording Studio +61 8 9470 4003 Darren Halifax (darren@satelliterecording.com) www.satelliterecording.éorﬁ
- Acoustically purpose built recording facility. Pro Tools.

Riverview Church Andrew Bolt Darren Halifax TV Show.
Michele Roget Alfredo Mallabello Darren Halifax Album
Explosive Jazz Fran Breretton Darren Halifax Sound For Stage Show
| The Dave Mann Collective Dave Mann Darren Halifax Album
| Judy Templeman Darren Halifax Darren Halifax Album

The Soniclab +61 8 9375 3902 Mark Whitehouse (info@procopy.com.au) www.procopy.com.au Sonic Solutions Audio

| Mastering Facility, DVD Authoring & Video Edit Suite

| John Septimus Roe
| Waso

Mark Whitehouse Live Album Record/Master
Mark Whitehouse Lotto Soundtrack

Jangoo Chapkana
Ken Walther
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ARTIST

Craig Turnbull

Post for Film and Television
Scitiech

Virtual Sync.

Perth College - Music Concert

PRODUCER

Mark Whitehcuse

Mark Sadler
Eva Bett
Xuyen Do

ENGINEER
Mark Whitehouse

SESSION =
Cd Set Mastering g

DVD Authoring
\ideo Post

Liam Collins
Xuyen Do
Video Post

Witzend Studio’s +61 8 9336 1888- Alan Dawson (witzend@highway1.com.au) 16 Trk Analog + 24 Trk Digital,

automated console.
Rotunda

Bayou Brothers
King Wasabi
Yvonne Kenny
Sharon Baily

&g
Kool'Skools-%
40+ albunmssa year !

Martin Gambe
Alan Dawson
Martin Moon
Alan Dawson
Sharon Baily

Forty school
albums have
been
recorded this
year as pat
of a major
youth music
project called
Kool Skools.

The project is coordinated nationally by Studio 52

Recordings in Melbourne. Currently three other studios are

sub-contracted to deliver the project in other states,
these include Fat Trax studios in Adelaide, Troy Horse in

Alexandria, Sydney and Troy Horse's new
Shauncliffe, Brishane.

studio in

Each school gets 3 days in the studio to record a full

Album
Album
Album
Mastering
Album

Alan Dawson
Alan Dawson
Alan Jawson
Alan Jawson
Alan Dawson

album of material. This is a pretty tight schedule but to aid the

process all the amps, keyboards and drum kits are supplied so no
time is lost with setup. All the music has to be contemporary and
at least 50% must be original by the students. With several
hundred voung bands recorded and encouraged each year, it is
natural that the project is starting to have a bit of a spin off into
the music industry and some of the acts are beirg discoverec and
picked up by the major record companies.

Any Studios looking for work each year?

Studio 52 is keen to find new studios who can ozen the project in
Perth, the NT, Canberra and Tasmania over the naxt 2yrs. A naw
studio in Adelaide is also needed to take over the project in 2003.
Studios who are interested should contact the national coordina-
tor, Paul Higgins at Studio 52 by calling 03-9417-7707 or emailing
him at paul@studio52.com.au. More information is also available
at www.koolskools.com.au

Taramalin Sound

New Equipment - A new
microphonelead and a second hand
monitor for video editing. Funny guys?
Latest Project - Taramalin Sound now
produce video clips. And what a lot of
fun it is.

Blaam Studios

New Equipment - Lucid GenX-96 - house
digital word clock master. Happy as
larry. G4 DP 800. 0SX rocks

Latest Project - Short film “Gifted
Thumbs” has already been getting great
reactions from the local film industry.
Presenting a perfect match between
music and vision. Look out for it.
Pocket Universe

New Equipment - Avalon AD 2022 dual
channel Class A mic. preamp

Latest Project - CD's underway: Margaret
& Geoff Morgan (Australian Folk), Dave
Ralph (Celtic Fiddle), Bread & Purposes/
Barbara Lipple (companion to poetry
book release).

The Soniclab

New Equipment - AVID Video Editing
system

entsmart.com

Classifieds
* Sound Lighting & Audiovisual Equipment

Services

- Production, Hire & Installation Services
- Rehearsal & Recording Studios

- DJ, Karaoke & Juke Box Hire

- Sideshows & Amusements

- Event Managers & Organisers

entsmart.com
A whole world of entertainment

http://www.entsmart.com
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This month's market report
looks specifically at lighting
used by the entertainment
industry for "Outdoor" appli-
cations. Some of these de-
vices con be used for
architechural installations,
and some are temporary.
Where possilbe, the IP rating
of the device is included so you
can see just how 'weatherproof
the item is. On Page 64, we
have printed a description of
what the IP Rating means.

Brand Distributor

>> (Clay Paky Architectural VIP 150 PFC Image, Gobo &
Texture Projection; Description - Compact image
projector; Acc - Extensive range; Extremely versatile
projection system; IP20/ IP44 with Rainshield; Lamp -
HQI-T 150; 200w $1,549 incl lamp

Clay Paky Architectural VIP 300Image, Gobo & Texture
Projection; Description - Compact image projector; Acc -
Extensive range; Extremely versatile projection system;
1P20/ IP44 with Rainshield; Lamp - HTI300w/DEL; 800w
$1,629 incl lamp

Clay Paky Architectural VIP DIA Transparency, Image,
Gobo & Texture Projection; Description - Compact image
projector; Acc - Extensive range; Moving, rotating & changinc transparencies; IP20/ IP44 with Rainshielc;
Lamp - HTI300w/DEL; 800w $1,899 incl lamp

Flying Planet Balloon 1.8m Helium filled lighting baloo~ for glare free outdoar lighting; Description
- Compacts to less than 30x30x30cm for transport; Acc - 2x89Jw halogen lamps (optional MSD250);
Includes 10m of tie down rope and repair kit; IP66; Lamp - P2/20; 7A $4,276

Flying Planet Balloon 2.5m Helium filled lighting baloo~ for glare free outdoa- lighting; Description
- Compacts to less than 30x30x30cm for transport; Acc - 3x80Jw halogen or 1 x 575w MSR options;
Includes 10m of tie down rope and repair kit; IP66; Lamp - P2/20; 10A  $7,146

Flying Planet Balloon 2m Helium filled lighting baloo~ for glare free outdoo- lighting; Description
- 2m diameter when inflated.; Acc - 3x800w halogen or 1 x 575w MSR options; Includes 10m of tie down
rope and repair kit; IP66; Lamp - P2/20; 10A $5,710

Flying Planet Balloon 3m Helium filled lighting baloo1 for glare free outdoo- lighting; Descripzion
- 3m diameter when inflated.; Acc - 1500w strobe lamp; Includes 10m of tie down rope and repair kit;
IP66; Lamp - N/A; 8A  $13,340

>> Kupo Architectural Exterior CDM Par Most outdoor installd & production applizations;

Description - Ultra compact die-cast aluminium housing; Acc - Barndoors; Colour frame
supplied; IP 55; Lamp - CDM-TP 150; 150 w $899 incl lamp

<< Kupo Architectural Exterior Par 64 Mc<t outdoor installed & prcduction .
applications; Description - Ultra compact die-cast aluminium housing; Acc -
i Barndoors; Colour frame supplied; IP 55; Lamp - eny Par 64; 1000 w ~ §449
| Kupo Architectural Exterior Par 64 - with lamp 1otation Most outdoor installed &
production applications; Description - Ultra compact die-cast aluminium housing; Acc -
Barndoors; Colour frame supplied; IP 55; Lamp - any Par 64; 2900 w 3499
Space Cannon BAT150 Compact outdoor architectural spot/flood light (150/250,200w); Description -
Stylish diecast aluminium housing 336 x 300 x 420mm, 13kg; Acc - Uses interchangzable lens fcr beam
angle from 5 to 80 degrees; No IR or UV transmission, convection cooled, 8000hr lamp life; IP65; Lamp -
CDM150T 150w/830; 1A §1,748

Space Cannon Focus 1200 XS  Outdoor architectural spot/flood light with up to 200m range; Descr p-
tion - Diecast aluminium housing, 450x440x465mm, 30kg; Acc - Uses interchangeatle lens for b2am
angle from 3 to 80 degrzes;
Phone Web NoDMX  Acc IP55; Lamp - MSR/HSR 1200w;
W/ 8A §3,282

Clay Paky Architectural Show Technology Australia Pty Ltd +61 2 9748 1122  www.showtech.com.au 3 3 2 Space Cannon HeliGarden Car-
Coemar Coemar De Sisti Australia Pty Ltd ~ +61 3 9467 8666  www.cdaust.com.au 0 30 den lightirc column with side
Con'Dome Coemar De Sisti Australia Pty Ltd ~ +61 3 9467 8666  www.cdaust.com.au 0 J 18 and top licht emission; Descrip-
Flying Planet Coemar De Sisti Australia Pty Ltd ~ +61 3 9467 8666  www.cdaust.com.au 10 30 tion - Column ~.2m tall x 30cm
Griven IP65 ULA 1800 648 111 www.ula.com.au 0120 diameter, optional reflector adds
Griven Outdoor ULA 1800 648 111 www.ula.com.au 030 20cm; Acc - Colour filters in
High End Systems ULA 1800 648 111 www.ula.com.au Bl %2 i White, Green, Blue, Maganta,
Kupo Architectural Show Technology Australia Pty Ltd +61 2 9748 1122  www.showtech.com.au 3 2 0 Orange & \iolet; Flicker free
Martin Architectural Show Technology Australia Pty Ltd +61 2 9748 1122  www.showtech.com.au 0 4 3 ballast, E27 larp holder, 10,00
Robe Show Lighting ULA 1800 648 111 www.ula.com.au g Sk 10 hr lamp lif2: IP65; Lamp - HQI-T
SGM ULA 1800 648 111 www.ula.com.au 001 150; 1A TBA.
Space Cannon Coemar De Sisti Australia Pty Ltd ~ +61 3 9467 8666 www.cdaust.comau 12 1¢ 0 Space Cannon NF4000
Studio Due Architectural Show Technology Australia Pty Ltd +61 2 9748 1122  www.showtech.comau 0 3 0 Large Xenor outdoor architec-
TechArt Coemar De Sisti Australia Pty Ltd ~ +61 3 9467 8666  www.cdaust.com.au 0 %0 tural spot/flood light (1000-
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the Pacific just got
a whole lot brighter

USABLE
VERSATILE

AFFORDABLE

www.seleconlight.com

g %024 DMK c&p .
Intelligent Frx@re :
with pre- proérq;'r

and libraries ™

6 model sizes in range
Up to 810 Playback Masters
Full theatre sivle Stack Master

Easy to use progiam/
playback system

ting Systems (Aust) Pty. Lid.
5255 FAX: + 613 9561 5277
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Clay Paky Architectural VIP

Distributors were invited
to write some additional
material to support their
brands. This is what they
had to say:

Clay Paky Architectural

VIP are the most widely used
projectors in the market today.
Clay Paky precision optics &
image clarity, the best prices and
an extensive dealer network
Australia - wide make this
product number one for installa-
tion and production applications
of image, logo, graphic
messaging and texture projec-
tion.

Coemar

Coemar are celebrating over 70
years of manufacturing quality
optical systems for the Enter-
tainment Lighting Industry.
Innovations in lamps, lenses,
electronics and software ensure
class leading products.
Con'Dome

Con’Dome were the original
inventors of the inflatable
weatherproof dome. They can be
used to protect conventional and
intelligent moving lights, as well
as speakers, data projectors and
any other electronic equipment.
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7000w); Description - Stylish ABS plastic casing on aluminium chassis, 1200x350x350mm, 22kg; Acc -
Includes electronic dimming and strobe functions; Capable of lighting high rise buildings (up to 40
storeys); IP55; Lamp - 4000w Xenon; 16A from $27,775

Clay Paky Architectural CP Colour 150E Exterior Spot / wash; Desc-iption - Compact CMY wash
luminaire; Acc - Lens & frosts 22 - 90 deg; Symmetric & assymetric distribution; DMX Ch - 4, to control -
Colour, Intensity, Remote strike; IP65; Lamp - CDM-SA/T 150; 500VA $3,999 incl lamp

>> Clay Paky Architectural CP Colour 575 Exterior
Spot / wash; Description - CMY Wash luminaire; Acc - Lens
& frosts 22 - 90 deg; Symmetric & assymetric distribution;
DMX Ch - 4, to control - Colour, Intensity, Remote strike;
IP65; Lamp - HDS575; 1900VA  $5,999 incl lamp

Clay Paky Architectural VIP 1200 Hi powered
Image, Gobo & Texture Projection; Acc - DMX Controlled
Gobo Holder, Rotator & Changer, Colour Changer, Dimmer,
Shutter, Iris, Prism; DMX Ch - 3, to control - All; IP20/IP44
with outdoor cover; Lamp - HMI1200w/GS; 1500VA

$3,699

Coemar Marina Outdoor colour changing in salt water
environments (eg. End of a pier); Description - Brushed s/
steel finish, 1200x800x900mm, 114kg; Acc - Four inter-
changeable diffusion filters for various beam angles; Full
stainless steel outer housing to AISI-316 standard; DMX Ch
- 5, to control - CMY colour mix + dimmer + Lamp On/Off; IP55; Lamp - 2 x MSD/HSD 1200w; 15A
$25,956

Coemar Panorama Cyc 250 Compact, low cost outdoor colour changer with full CMY colour mix;
Description - Stylish design with outer rubberised shell, 570x325x225mm, 19kg; Acc - Includes 4
interchangeable ‘par’ lenses to adjust beam angle; Optional DR1 (disglay replicator) for remote configura-
tion; DMX Ch - 5, to control - CMY colour mix + dimmer + show playback + Lamp On/Off; IP44; Lamp -
MSD/HSD 250w; 2A $4,396

Coemar Panorama Cyc 250 C  Compact, low cost outdoor colour cyanger; Description - Stylish design
with outer rubberised shell, 570x325x225mm, 17.5kg; Acc - Includes 4 interchangeable ‘par’ lenses to
adjust beam angle; Optional DR1 (display replicator) for remote confijuration; DMX Ch - 2, to control -
Colour wheel + show playback + Lamp On/Off; IP44; Lamp - MSD/HSD 250w; 2A  §3,120

Coemar Panorama Power High output, super efficient colour zhanging outdoor floodlight;
Description - Anodised Aluminium casing, 1150x850x550mm, 47.5kg; Acc - Four interchangeable
diffusion filters for various beam angles + barn-doors; TLT (twin lamp technology) allows Hi/Lo power
mode & increased lamp life; DMX Ch - 5, to control - CMY colour mix — dimmer + Lamp On/Off; IP44;
Lamp - 2 x MSD/HSD 575w; 8A  $12,496

<< Griven IP65 Colesseo 1000 Massive 62deg beam angle,
1000W power for the ultimate coverage; Description - ; Acc -
Optional wireless DMX; Price includes 6000hr lamp; DMX Ch - 3,
to control - CMY, remote lamp; 65; Lamp - HQI1000; 6amps
$10,500

Griven IP65 Pantheon 400 58deg , 400W 6000hr lamp;
Description - ; Acc - Optional wireless]; Price includes 6000hr
lamp; DMX Ch - 3, to control - CMY, remote lamp; 65; Lamp -
HQI400; 2.5amps $7.100

Griven IP65 Risalto 150 42deg beam for wide coverage
in short throw applications- Description - ; Acc - optional
narrow lens (19deg), Optional wireless DMX; Price includes
9000 hr lamp; DMX Ch - 1, to control - 8 dichroic colours; 65;
Lamp - CDM150; .8amps $2.600

58deg beam angle, small footprint high output projector; Description - ;
Acc - Optional lens (17, 23, 68deg), Optional Wireless DMX; Price includes 6000hr lamp; DMX Ch - 3, to
control - CMY, remote lamp; 65; Lamp - HQI250; 1.7amps $6,400

Griven Outdoor Kaliedo 575  Exterior Wash Light; Description - multiple units can be linked master/
slave; Acc - manual, pre-programmed or DMX control; stand-by functicn on black-out for lamp life
extension and built in power saving system (33% reduction);; DMX Ch - 5, to control - CMY, Shutter,
Remote Lamp; 44; Lamp - MSD575; 4amps $5,800

Griven Outdoor Kolorado 1800 Exterior Wash Light; Description - multiple units can be linked master/

Griven IP65 Vesuvio 250
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slave; Acc - manual, pre-programmed or DMX centrol; stand-by function on black-out for lamp life
extension ard built in power saving system (33% reduction);; DMX Ch - 5, to control - CMY, Shutter,
Remote Lamp; 44; Lamp - MHD1800; 9amps $9,000

Griven Outcoor Kolorado 2500 Exterior Wash Light; Description - multiple units can be linked master/

slave; Acc - manual, pre-p-ogrammed or DMX control; stand-by function on black-out for lamp life

extension and built in power saving system (33% reduction);; DMX Ch - 5, to control - CMY, Shutter,
Remote Lamp; 44; Lamp - HMD2500; 15amps $11,200

<< Griven Outdoor Kolorstream 2500 Exterior Wash Light
long throw applications; Description - 12-38deg electroni: control
of beam angle; Acc - manual, pre-programmed or DMX cortrol;
stand-by function on black-out for lamp life extension ard built
in power saving system (33% reduction);; DMX Ch - 6, to control -
CMY, Beam Control Shutter, Remote Lamp; 44; Lamp - HMI2500;
15amps $11,990

High End Systems EC-2 150 Exterior wash light, 22-29deg
beam angle; Description - DMX or stand-a-lone operation (upto 32
programmes on board); Acc - Optional lens (18-25deg & 28-
35deg); Fixture talkback as standard; DMX Ch - 8, to control -
CMY, remote lamp, shutter; 66; Lamp - CDM150SA/T; 1.12mps

§-

>> High End Systems =C-2 250 Exterior wash light, 22-29deg beam angle;
Descriation - DMX or stand-a-lone operation (upto 32 programmes on board); Acc
- Optional L=ns (18-25dec & 28-35deg); Fixture talkback as standard; DMX Ch - 8,
to cortrol - CMY, remot= lamp, shutter; 66; Lamp - MSD250/2; 1.6amos

i-

Martin Architectural CMY Fibresource
Unique outdoor rate CMY colour mixing fibre optic light source;
Description - ; Integral Real time c.ock & scene storage; DMX Ch - 7, to
control - Colour mixing, instensity, lamp strike; IP 44; Lamp - CDM-SA/
R 150; 150 $2,995

<< Martin Architectural Exterior 200  Exterior short throw wash
luminaire; Description - Stylish, exzruded aluminium design; Azc -
Barndoor & snoot system, lenses 70,36,18 & 90 x 70 deg; Intzgral
photo electric cell, real time clock & scene storage; DMX Ch - 5, to
control - Colour mixing, instensity, lamp strike; IP65; Lamp - EDM-SA/T
150; 150 $4,999

Martin Architectural Exterior 600 High output & long throw
wash luminaire; Description - Stylish, extruded aluminium design; Acc -
Barndoor & snoot system, lenses 22-38, 18-25, 65 deg; Integral photo

Martin Architactural CMY Fibresource

Flying Planet

Flying Plaret Helium lighting
balloons are available for
purchase, rental or leasing. Ideal
for parties, road and construc-
tion work, rescue and a myriad of
other uses

Griven IP65

The IP65 Series is the first
complete range of exterior wash
lights all certified to IP65,
attractively finished in designer
housings. All products in the
range had built in programmes
on board &s well as DMX. A major
feature is the use of 6000 hour
lamps thrcughout, as is the
option of wireless DMX

CHAMELEON TOURING

LIGHTING PRODUCTIDN

SYSTEMS

HIRE

» LUMINAIRES Strand, ETC, Altman, Selecon
» CONTROL SYSTEMS Jands, ETC, LSC, Strand
> MOVING LIGHTS Martin, Clay Paky, High End, Vari-Lite

» SEARCHLIGHTS and more!

SYDNEY
2 Huntley Street, Alexandria NSW 2315
Tel: 02 9310 5222 Fax: 02 9310 5571

BRISBANE
45 0'Connell Terrace, Bowen Hills QLD 4006
Tel: 07 3854 1511 Fax: 07 3854 1563

Email: info@chameleon-touring.com.au Email: brianoc@bigpond.com

Winner: Best Lighting Production Co
2002 ENTECH AWARD

Call us! 1-800-635-514 = Dctober 2002

www.chameleon-touring.com.au
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What the IP

Rating means

First Number:

Protection against solid objects

1 - Objects larger than 50 mm cannot get in.

2 - Objects larger than 12 mm cannot get in.

3 - Objects larger than 2.5 mm cannot get in.

4 - Objects larger than 1 mm cannot get in.

5 - Protected against dust but small amounts
of dust can get in (dust resistant).

6 - Totally dust proof.

Second number:

Protection from moisture

1 - Vertically falling drops of water cannot get in

2 - Water sprayed from up to 15° from
vertical cannot get in.

3 - Water sprayed from up to 60° from
vertical cannot get in.

4 - Water sprayed from any direction cannot
get in (imited ingress permitted).

5 - Low pressure water jets from any direction
cannot get in (limited ingress permitted).

6 - High pressure water jets from any
direction cannot get in (limited ingress
permitted).

7 - Suitable for immersion in up to 1m of water

8 - Suitable for prolonged immersion under
pressure.

Griven Outdoor

The Griven Outdoor Series of
exterior washlights is unique in
its depth and coverage - ranging
from 150W Metal Halide to
4000W Xenon. Well respected,
the products have been used
extensively in Australia including
for lighting of Sydney during the
2000 Olympics and Brishane City
for the Goodwill Games

High End Systems

With products for the discerning,
High End Systems is world
reknowned as a quality manufac-
turer with leading edge tech-
nologies and innovations

Robe Show Lighting

One of the fastest growing
manufacturers, Robe is building
innovative and quality products
that are in demand for good
reason! More products will be
added to the range in the near
future.

Space Cannon

Space Cannon are wihtout doubt
the most popular Xenon search-
lights in Australia. With over 120
units in rental companies alone,
they are used on productions
from the Sydney 2000 Olympics,
down to local town fairs.
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electric cell, real time clock & scene storage; DMX Ch - 9, to control - Colour mixing, instensity, lamp
strike, zoom, spread; IP65; Lamp - HSD 575; 600 $12,899

Martin Architectural Exterior 600 Compact High output & long throw wash luminaire; Description
- Stylish, extruded aluminium design; Acc - Barndoor & snoot system, lenses 30,41 & 63 deg; Integral
photo electric cell, real time clock & scene storage; DMX Ch - 5, to control - Colour mixing, instensity,
lamp strike; IP65; Lamp - HSD 575; 600 $9,499

<< Robe Show Lighting Ecolor 250 XT ; Description - Zoom 8-22deg Fresnel lens,

convection cooled; Program via Infrared remote control (supplied) for DMX or

/ standalone operation; DMX Ch - 6, to control - CMY, Remote Lamp, Dimmer/Shutter,
=. &1 Macros, Motor Speed; 67; Lamp - MSD250/2; 3.15amps ~ §5,100

Space Cannon CAT150 Compact outdoor architectural spot/flood light with colour mix;
& Description - Stylish diecast aluminium housing 336 x 300 x 420mm, 13kg; Acc - Uses
W interchangeable lens for beam angle from 5 to 80 degrees; No IR or UV transmission,
convection cooled, 8000hr lamp life; DMX Ch - 3, to control - CMY colour mix + dimmer; IP65; Lamp -
CDM150T 150w/830; 1A $6,475

Space Cannon Easy 2000 Pan/Tilt searchlight with full DMX control; Description - Stylish ABS
plastic casing on aluminium chassis, 1200x350x350mm, 22kg; Acc - Includes electronic dimming and
strobe functions; Internal computer for stand alone and sync’'d operation; DMX Ch - 8, to control - 16bit
Pan/Tilt, dimmer, strobe, delay, sync, reset; IP55; Lamp - 2000w Xenon; 6A $20,496

Space Cannon Focus E  Medium sized outdoor architectural spot/flood light with colour mix; Description
- Diecast aluminium housing, 450x440x465mm, 30kg; Acc - Uses interchangeable lens for beam angle
from 5 to 80 degrees; Optional magnetic or electronic flicker free ballasts; DMX Ch - 6, to control - CMY
colour mix, dimmer, sync, reset; IP65; Lamp - MSR575/700/1200w; 8A max from $10,100

Space Cannon IREOS Pro VHT 7000 Pan/Tilt CMY searchlight with full DMX control; Description -
Stylish ABS plastic casing on aluminium chassis, 1600x650x750mm, 45kg; Acc - Full CMY colour mix,
electronic dimming and strobe functions; Remote focus, zoom, flicker free 1 or 3 phase PSU; DMX Ch - 12,
to control - CMY, Zoom, Focus, dimmer, strobe, boost, delay, sync; IP55; Lamp - 700w Xenon; 20A
$95,826

Studio Due Architectural City Beam High output narrow angle wash luminaire; Description - ; Acc -
Diffusion Filter; 15-20 or 8-11 deg; DMX Ch - 7, to control - Colour mix, instensity, motor speed, beam
angle & lamp strike; IP54; Lamp - 1200/1800 HSR; 1600/2000w  $7,999/TBA

Studio Due Architectural City Colour  High output wide angle wash luminaire; Description - ; Acc -
Barndoors; interchangeable reflectors; DMX Ch - 7, to control - Colour mix, instensity, motor speed &
lamp strike; IP54; Lamp - 1800/2500HMD; 2000/3000w  $8,399/ 8,999

Studio Due Architectural Mini City Narrow angle CMY wash luminaire; Description - ; interchange-
able reflectors 15 or 28 deg; DMX Ch - 7, to control - Colour mix, instensity, motor speed; IP 55; Lamp -
CDM-SA/T 150; 1.1A $2,999 incl lamp

>> Studio Due Architectural MiniCity 250 Narrow
angle CMY wash luminaire; Description - ; Remotely variabl
beam angle 15 -20 deg; DMX Ch - 6, to control - Colour mi
instensity, motor speed, beam angle & lamp strike; IP66;
Lamp - HSD 250; 350VA $3,999 incl lamp

TechArt ColourLED module Potted module suitable fc
installation into a variety of existing housings; Description
- Compact dimensions (75 x 18mm), less than 300g
weight.; Acc - DMX controlled PSU with RGB colour mix
control; Full RGB colour mix, very low power, no heat.
100,000 hr lamp life; DMX Ch - 3, to control - R/G/B
intensity; IP66; Lamp - N/A; 20 watts ~ §750

TechArt LinearLED Linear strip LED colour changer fo
walls, coves and ledges; Description - 1000 x 30mm tube
with clear perspex cover, 2kg; Acc - DMX controlled PSU
with RGB colour mix control (Max 15 LinearLEd modules);
Full RGB colour mix, very low power, no heat. 100,000 hr
lamp life; DMX Ch - 3, to control - R/G/B intensity; IP66;
Lamp - N/A; 40 watts ~ $1,350

TechArt MICA LED inground  Inground Decorative

Uplighter; Description - Inground housing with stainless steel lens frame, 150mm frosted front glass; Acc
- DMX controlled PSU with RGB colour mix control; Full RGB colour mix, very low power, no heat. 100,000
hr lamp life; DMX Ch - 3, to control - R/G/B intensity; IP68; Lamp - N/A; 20 watts $1,400

TechArt ParLED Wall mounted outdoor flood/spot light; Description - Stylish aluminium diecast Par
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housing, 140x80x80mm, 1.8kg; Acc - 4 interchangeable Par lenses for varying beam angles; Full RGB
colour mix, very low power, no heat. 100,000 hr lamp life; DMX Ch - 3, to control - R/G/B intensity; IP66;
Lamp - N/A; 20 watts ~ $950

Clay Paky Architectural Outdoor Covering VIP 1200
exterior of projector; IP44 $649

Clay Paky Architectural Rainshield VIP300/DIA/150  Protection of VIP300/DIA/150; Descr ption -
Fits to pivot point of projectors; Allows in situ focus & accessory adjustment; IP 23 $349

Con'Dome Condome 70cm Housing for 575/700w moving lights to convert to outdoor uszge;
Description - ABS plastic moulded 70cm diameter base with inflatable clear cover; Cover heights vary
from 40cm to 1.6m; IP55from $2300

Con'Dome Flydome 50cm Housing for 250/400w moving lights to convert to outdoor uszge;
Description - Flightcase mounted 50cm diameter base with inflatable clear cover; Fan interlock turns off
fixture if fan power fails; IP55  from $3300

Con'Dome Flydome 90cm Housing for 1200w moving lights tc convert to outdoor usage;
Description - Flightcase mounted 90cm diameter base with inflatable clear cover; Unit packs down to less
than 25cm for transport; IP55  from $5500

Con’Dome Upside Downdome  Hanging housing for moving lights zo convert to cutdoor usags;
Description - ABS olastic moulded 76cm diameter base
with inflatable clear cover; Various hanging clamp
arrangements to suit 50mm pipe and trussing; IP55
from $3600

<< Martin Architectural King Dome 1600mm
door production usage of moving yoke luminaires;
Description - ABS Base & PVC envelope; IP 44
$3,098

Martin Architectural King Dome 800mm

door production usage of moving yoke luminaires;
Description - ABS Base & PVC envelope; IP 44
$2,788

Martin Architectural MAC Dome Outdoor installation
& production usage of moving mirror & yoke
luminaires; Descriation - Steel & ABS constriction; IP
44 $3,999

SGM Light Dome Exterior dome hous’ng for
moving light; Description - Heat resistant
polycarbonate dome with ABS body;

Prozection of VIP 1200; Description - Fits to

Out-

Out-

$5.300

Clay Pa<y Architectu-al
Rainshield vIP300/DIA/150

Studio Due Architectural
MiniCity is the orginal and moszt
affordasle colour mixing wask
luminaire. City Colour is the
production industry standard for
colour wash applications and is
in use in architectural applice-
tions washing the outside of
buildings like Burswood Casira
in Perta

TechArt

TechAr: manufactire state of the
art lighting contrcl and LEC
fixtures in Melbourne, Victcria
With over 25 years of experience
in DMX and micreprocessor
contro. they can manufacture
custom solutions 3 almost any
lighting problem.

olMmalie

~
H Ve

VIC: 2 Monterey Road
Candenong South 3175  3osebery 2018

Tel: (03) 8710 2555 Tel: (02) 8344 3800
Fax: (03) 8710 2599 =ax: (02) 8344 5801

Strand

LIGHTING

@

WEBSITE: w

N

L Series Spotlights |

NSW: 4/1-15 Rosebery Ave

Email: entertainment@bytecraftentertainment.com

BYTECRAFT’
ENTERTAINMENT

Call us! 1-800-635-514  October 2002
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CI.ASSI FI EDS Call 1-800-635-514 or email mail@conpub.com.au

PRODUCTION HIRE

* EV Mongoose EVO 3 « DM1183 + DMS 2181
subs ¢ Midas console « MAC lighting ¢ SX 300's

WHATEVER YOU NEED - COMPLETE SYSTEM
OR COMPONENT HIRE!

0414929282

NITEZONE entertainment & production services

The gobo Factory

GLASS W STAINLESS STEEL

siedlnet

Website: www.gobo.com.au

MAJOR NEW Version

For A/, Lighting &
Audio Equipment rental
& production, staging &
business theatre.

¢ Australia's No.1 - Save your valuable time,
look at the best software with local service first.

* Download a demo now! www.rentp.com

RentalPoint Software
(formerly HirePoint Software)
Contact: Stephen Collard, SF Business Dev. Ph
0500 895 896 Mob 0407 541 290

RentalPoint2000 Hire Software

annon

CANNON ONLINE

www.CannonSound.com.au for Quantegy Recording
Media, Neutrik Connectors, P.Audio Speaker
Components, Nashua Gaff and loads more

Equipment for Sale

Lighting

8 Martin Mac 600 moving lights/cases $56,000

4 Martin Mac 500 moving lights/cases $24,000

1 Hog 1000 console/case (as new) $15,000

4 Griven 4K tracer searchlights/cases $5,000 ea

4 Griven 4K imperial searchlights/cases $8,000 ea

5 Space Cannon 4K ireos CMY searchlights/cases $48,000 ea
4 Selecon 1K zoomspots $350 ea

3 Jands roadpack dimmers $900 ea

Vision

2 Mitsubishi 1500 ANSI Video Projectors/cases $4,500
Audio

4 Meyer MSL-4 powered speakers/covers + 8 Meyer PSW-4
powered sub-woofers/covers $75,000

1 Yamaha MX400 24/4 mixing console/case $1,000

Call Ben on 9428 5888

3
ROADCASES

PH: 07 3899 2971 FAX: 07 3899 0155
Email: desinecasas@pdiverup:ébm_,}a;h
sl

B.S.Sound PA Hire

3k PA with separate F/B, LX & crew. Driveway,
Vocal PA systems & LX, mics and components
also available. Contact Mark Barry for free quote
(03) 9531-1403 or 041 999 3966
www.bssound.com.au
mark@bssound.com.au

SPEAKER HOSPITAL
SPECIALIST SPEAKER REPAIRS

ALL BRANDS

) +61 2 97971800
www.speakerhospital.com.au

)

Staginge Lighting® Sound
) gingeLig g

=2\ We Supply Human Resources
For Concert Productions,
Press Conferences, Launches,
Corporate Seminars
Ring For
Free Quote

Office: (02)9792 7770
Fax: (02)9792 6660

crewing

Nagra V hard disk based
24 bit linear location recorder

(wbroadcastworkshop com

Rockard Paint SiSTOR EREES

The industry standard
for Speaker boxes ,Road
Cases AND Stages

Distributed Nationally by
N.E.T Contact 02-99055997
Trade Inquiries Welcome

SPEAKER ENCLOSURES

TUFFA

CASES & CABINETS PTY LTD

Ph (02) 9153 9373 Fax (02) 9153 9329
Umit 5 15 Lorraine Street Peakhurst 2210
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|BIG SOUND

OCEANIA

Continued from page 22

most of the major players in the region and
had the dubious distinction of servicing my
account when I was a Selecon dealer. [ never
did get those 2k followspots I ordered from:
him in 1985......

Oceania have a good corporate culture, and
it was fun to visit them in Auckland.

THE MONITOR ENGINEER /
KEYBOARD PLAYER

Paul Jeffery sings and plays keyboards. So
how did Neil Finn some to hire him to play
keyboards AND mix monitors on a tour of
Europe midyear¢ This makes him the first
monitor engineer we know of who can mix
twelve concert sends PLUS jump onstage for
seven songs. Pesumably his pay scale reflects
this!

Paul told me he did a few shows with Neil
back in March last year, helping with the
‘Band of strangers’ shows where amateurs
auditioned and played with the band each
night. The Europe festival tour followed, ‘a
fantastic opportunity’ says Paul, who
negotiated the time out with his family first.
A very clever guy, who speaks in well
modulated tones, Paul is also the technical
wiz at Oceania, partially responsible for tke
design of their own amplifiers. They started
building these back in the days when stiff
import duties made it the most viable
alternative.

The amplifiers consist of a common PSU
and four vertically orientated modules of
amplification. Two of the four modules
consist of a tri-amp arrangement for
powering 4 Floodlight High Cabinets. The
other two modules in the rack consist of a
quad amp arrangement powering 4 Floodl:ght
Low Cabinets.

The design incorporates live heatsinks
using a custom aluminium extrusion which is
sliced to resemble a bed—of-nails design.
When forced-air cooled, this arrangement
provides for a highly efficient transfer of Feat
from the output devices.

Thus the whole amp rack contains morz
modules of more amplification than a rack of
three or four stereo amps. A four medule -ack
loaded with four modules of 8 provides 32
channels of amplification. Try doing THAT
from one rack!

Sharing a power supply amongst the four
modules of multi channel amplifiers makes
complete sense.

Other things made at Oceania include a
custom chain motor control box.

Call us! 1-800-635-514 ® October 2002

WEDGES

Paul has his own
wedge design too, |
based on JBL
2206 12" drivers
plus 2447 high
frequency drivers.
The secret to a
good 12" driver
based wedge is
rigidity, says Paul.
To this end,
Oceania curve the
cabinet, using
Smm bendy ply
that is laminated
around a former,
then epoxy
bonded to a second layer. The 12” driver can
then handle lower frequencies without letting
go. A nice idea is the dual set of EP zonnec-
tors, which allow the wedge to sit either as a
left or a right hand oriented device, without
having to carry matched pairs of left and

right designed boxes. Plus, there is a pole hole
in one end too. for those times you just neec
a punchy active compact 2 way box in the air.
There is also a virtually identical 15" brother
based around the JBL 2226 15" driver.

Check out thei- website,
www.oceania-zudio.co.nz for more
info about what they do.

tall Auckland - 64 9 849 3114 or
Melbourne + 51 3 9362 0499.

'Where do you want the PA?" A
menacing gaggle of Flashlight
2oxes advances through the air....
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Get Listed in Jan 2003

AustralAsian Music
Industry Directory

Gzt your business noticed with a listing in the AustralAsian Music __
Industry Directory & help us mark our 30th Edition & 15th year.

Since 1988 IMMEDIA! has produced the Directory as the ultimate print and
online sourcebook, the only place for all of your music industry contacis in
Australasia. Published each January & July all information is updated to be
current, correct & comprehensive.

Sony Music To receive more information about the Dirzctory, purchase the current edition
(print-$40, 6 months onl ne-$35), or to get listed in 2003 contact us by:

29th Edition Website: http://www.imn edia.com.au/amid/
January 2003 Email: directories@immecia.com.au
Or Call Renee: 02 9557 768

All applications must be in by October 10 2002

CLASSI FI EDS Call 1-800-635-514 or email mail @conpub.com.au

DRAPES AND STAGES Audio Visual Senior Technician / lL_eadigu Lighting F‘;ﬂtiuc-
2 2 ion Company seeks
from Stagl’lg Rentals Department Supervisor suitable staff for casual
"Your complete staging service" Do you wanr to grow with a company? work at its Rosebery
Big range, top quality, on time. Now is the time to jcin an established and well-known corpo- premises in the following
Friendly, professional advice rate rental comaany moving with the global convergence of roles:
V, Computer and AV presentation products. We are seeking a . Factory Hands
Ph 02 9519-6300 Fax 9519-6489 permanent staf® member experienced in the delivery, installa- Please note we are _"JUT
Unit 6, 1-3 Burrows rd Alzxandria 2015 tion and operaton of Audio Visual rental equipment for looking for Producticn Grew
mall@stagingr=ntals com.au business presentations, conferences, exhibitions and displays. Position descriptions availab €
www.stagingrentzls.zcom.zu This is a hands on role which includes supervisory tasks. from Doris — 02 3344 3800
STAE l N G Applicants should have proven hands on experience in Audio ggsllgfggni.mﬂ Vio:
Visual rental, be extr=mely well organized and available to work Uni tu 4/ 1_?7‘ R sc A AG
fiexible schedules. This role is for career minded individuals R ! iy NSW(’J f,E[}fE y e,
only. Excellent package Phone 02 9460 9157 086RarY, 0

.Test. and Tag

=

Jest and Ta Equment Hire |
edjPersonnel i

CfEW’ﬂg -~ Ph 6128394 9788
|l e i Fx 4692 8394 961: 1;‘; %9 it
A T " S WWW. austral;ancrprné cgm :

- v ..
I .- -
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| NEWS

Coemar add Electronic

BauaSt tO ISPOt h ne Robe risirc. This Czech company x.ake moving lights for ozhers, anc - they scv - are ncw
The implementation of electronic ballast intent on ouilding thewr Jwn P0BZ Erand. Here is their regional distributor, Cuono Bivienc
technology has enablec the iSpot 375EB and (ULA), with Mr. RIBE: Josef Jalcaar and Luke Hall (from ULA's Me'bourne 3canch) pictired
iWash 575EB to embr-acz significzat competi- in Loncon at the PLASZ trace shzw last month.

tive advantages, including: greater lamp
control; brighter light e_tput; Zap-effect
electronic strobing o- tze lamp; raduction of L e
size and wfe1ght by up -2 40%, and power New Add Itlon to Selecon PaC|f|C ra nge
consumption by up to 5%.

According to Fausto Orsatti, Coemar’s :
technical director, the combination of
electronic ballast and & superior optical parth
have resulted in the or.ghtest and most
lightweight fixtures in :heir class

“The ballast incoracrates PEC (power
factor correction) whic=, along viith the
reduction to half power. makes this very
efficient indeed — it’s the complete 575.

The EB versions are comparablz to fixtures
drawing twice the cursznt, producing light
output comparable to 1200watt units.”

* Contact Co2mar De Sisti Australia
Pty Ltc on +61 3 9467 8666
or go to www.cZaust.com.au

The Pac fic MSR Dowser prov des
exact dimm ng of discharge
light so.rces (MSF. MSD, COM’
used in the Seleco Pacific.

MSR ;" H3R ar2 poaular
discharg= light soLrces combhi--
‘ng high light output with a
colour temperature of £600 -
5000K. The mocular design of
-he Paciic 2nsirae his ligh=
source 'n comb-nation with thz
Jowser can be used in all of the
acific rance providing new
Jpportunities for the enterzain-
ment lighting designer.

With a black ouz response
time of <C.5 second ard a fade

Call us! 1-800-535-514 * October 2002

Weather rated projector

Grivzn's PRO MOTION
120C is the thirg where high
powzred image projection
outZoors is nezdzd. It is IP
44 rared. I saw it at PLASA
wherz _t was chooting some
nifty imagery. Tae 1200w
HMI lizht socree is fairly
brutally eficient.

Avustralesiar agents ULA
say z2€ Pro-Mction will be a
pop-ilar dzvice in tae
growir.g catcor and retail
projection arera.

* www.ula.com.au

duratior cefined by your
control zorsole, the Pzcific
Dowser provices a tade prof le
designed -o best match the
response 0~ a dimTed tunceten
halogen lamp.

Contral is vie DMX 512 w'th a
choice of € bit or 16 bit
resolutior for very long smeczh
fades. Alrzady in use et
Singapcre’s “Theat e on the
Bay' complex, zha lacfic
Dowse- is shipaing now.

. Selecon +E£ 92481 C101,
www.selecor light.com
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Features

Vision

List

November - Systems Control

Lighting

November - Rigging

December - Lighting Control Desks

Professional Audio

November - Digital automated mixing consoles

December - Big PA Boxes

* If you need to be in any of these, call us now!

CLASSIFIEDS, EMPLOYMENT, FOR SALE

DISPLAY BOX ADVERTISEMENTS
Book by 20th month prior. Discounts: if booked for 5

issues, -15%. One year, -25%.

Price system:
60mm wide: $28 per 10mm mon

0, $36 colour;

90mm wide $42 per 10mm mono, $54 colour;
180mm wide $84 per 10mm mono, $108 colour)

SAMPLE ADVERT RATES:

60mm wide x 20mm tall
60mm wide x 30mm tall
60mm wide x 40mm tall
60mm wide x 60mm tall
90mm wide x 40mm tall
90mm wide x 60mm tall
90mm wide x 90mm tall
Page wide x 30mm tall

Page wide x 50mm tall

$56 mono

$84 mono

$112 mono
$168 mono
$168 mono
$252 mono
$378 mono
$252 mono
$420 mono

$72 colour
$108 colour
$144 colour
$216 colour
$216 colour
$324 colour
$485 colour
$324 colour
$540 colour

Simply email text or art and billing info to
mail@conpub.com.au by the 20th of the month.

General deadline: 15th of the month prior. Classified advertising deadline: 20th of the month prior.
Features (Market Report) deadlines: 1st of the month prior. We go to print the last week of the month,
and the magazine appears in the first ten days of the month. See www.conpub.com.au for updates.

Subscription Rates, Bulk Deals

Advertiser

Amber

Altronics

AMID

AON Risk Services

Audio Telex Communications
Bose Australia

Bytecraft Entertainment
Concert Lighting Systems
Chameleon Touring Systems
CMI

Hels

Jands

JVC

Lots of Watts

Magna Systems

LSC

Magnum Entertainment
Martin

Meyer Sound Australia
MusicLink

NET

Navitar

Rexell Aust. Video Systems
Philips Lighting
Production Audio Services
Selecon

Sony

Syntec International
Stage & Screen

TAG Technical Audio Group
Tecsound (Vic)

TRC

Yamaha

ULA

AUST: 11 issues $48 ® 22 issues $76 ® NZ: 11 issues A$75 ® Asia/India: 11 issues A$80

e US/Eur 11 issues A$110.

RESELLERS/Bulk copies delivered to one address in Australia: half cover price, billed quarterly.

Iindex

28,22
21
68
55

3
43
65
53
63
51
32

2,23,49
41
20
51
61
59
BC
27
29
55
10
24
31
19
61
13
17
11
45
53

53,55

6
33

DISPLAY Advertising rate guide

MAIN SECTION DISPLAY ADVERTISEMENTS inc GST *Rates in Australian dollars.
Bookings by 15th month prior. Artwork by 18th of the month prior.

Casual 5x
Full page colour 2337 2106
* Inside front, back,
page 3, 5, 6 & 11 extra
Junior page 1502 1386
Half page colour 1242 1145

Third page colour 1050 984

Qtr page box, colour 7

54 698

Qtr page strip, colour 834 772
Qtr page box, mono 565 482

11x
1912

1271

1047

917

650
715
415

Size to make artwork, notes

A4, 297 x 210mm. Allow 3mm bleed.

Keep text at least 10mm away from

page edges so it doesn't get chopped!

130mm wide x 180mm tall.

Horizontal: 180mm wide x 130mm tall.

Vertical: 90mm wide x 270mm tall.

Horizontal: 180mm wide x 90mm tall.

Vertical: 60mm wide x 270mm tall.

90mm wide x 130mm tall.
180mm wide x 55mm tall.
90mm wide x 130mm tall.
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DEEP FRY

The sharp dressed men
Blues, beards and boogie

There comes a time in every sound guy's life when sooner
or later you feel like a change. As I was sitting in frort of et
another band I suddenly thought - Jeez, I've had a gutful;
I'm going to sing and play in a band. I'll be the first to admit
that I'm not the world's best guitarist or singer (my voice
filled the club, and people could be seen leaving to make
room for it) but I can get by, and hey, it's my I'A system so
who's going to stop me?

With two friends - Andy, a bass player, and Brett, a
drummer, we had the basis for a power trio, a1d what
better trio than a ZZ Top tribute band. Originally we were
called The Sharp Dressed Men, but that was ¢ bit subtle for
our target audience, so we borrowed another song title and
became LegZZ - Blues, beards and boogie. Colin from ARX
agreed to mix for us. His heavy metal mix of the Pete Best
Beatles cabaret band one night had assured hi a place in
mixing history, and we felt we'd be in good hands!

We styled ourselves on the Grand Old Men of the South
look favoured by the lads on their Eliminator album.
Custom made clothing was out of the financial question, so
a quick trip to the Army disposals store netted us a couple
of ex-Luftwaffe overcoats, which looked just -he part. The
only problem was that they were designed to keep out the
cold of a sub-zero night in the Alps, not to be worn on stage
under a mass of blazing par cans! I would regalarly come off
stage quite a few kilos lighter, and char-broiled tc perfection.

Beards were another matter. None of us had real beards,
so something fake was required. Enquiries into the price of
genuine fake beards, the kind actors might wear, made us
realise that a cheaper solution needed to be fcund.

And it was found in the form of the fluffy -oilet seat
cover material much favoured by Mr ard Mrs Front Porch.
Better still, we could buy it by the metre and cover the
guitars and drums as well! After a couple of experiments we
got the shape approximately correct, stapled on some
elastic, and wow - instant Harley Davidson r-der. Add the
coat and a baseball cap, and from about 500 metres away
the likeness was uncanny!

There was one other advantage in playing onstage with a
fake beard. When you came offstage, withou: the beard anc
in normal clothes, no-one in the audience kn=w who you
were. So if they had thought the band was prss-weak you
could nod and agree.

For early gigs I used my Gibson Flying V, but it was (&)
too valuable, and (b) the wrong shape. Luckily an ad in the
Trading Post for an Ibanez Explorer caught my eye. I bought
it for the replacement cost of the super hot oatput Seymour
Duncan (no relation) pickups it had been fitt=d with. Now [
had exactly the look, apart from one importznt point - it
didn’t spin, and what good was a ZZ Top trioute band
without spinning guitars¢

A trip to the NAMM show in LA the follewing January
solved the problem in the form of a couple o: Spins guitar
straps. These legendary items were the real cCoy, and
would let you spin the guitar as you played. I screwed it
onto the back of the Explorer as per the instructions, and it
really worked.

There was one vital piece of informaztion, aowever, that
the instructions didn’t mention. ‘Do not watch the guitar
as it spins’ should have been printed in very large type at
the top of the installation notes. The first tire I used it on

stage I stepped back from the
microphone, gave the guitar
good spin, anc watched it as it
came round and whacked me on
the side of the head, causing me
to lose my balance and fall back
into the drums, much to
everyone's amusement!
And a smaller mention of
sticking your gut out so the
neck wouldn't get caught in
your jeans would have helped,
too.

We did a fair few parties and
gigs around the pubs of
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Melbourne, and then one Friday
I got a call from a friend who
asked if we could do the
Saturday night headline spot at

Appearing at:

the pub where he ran the PA.
since the band that was booked
had cancelled suddenly. It would cost us nothing for
preduction and we'd get all the door take.

Sounded like a win-win situation to us, so we readily
agreed.

When we turned up on thz night we discovered that he
had neglected to mention the fact that it was a reggae night,
and we were there in the plaze of crowd favourites Jah
Rasta and the Kingstoned Trio or something like that. The
place was wall to wall full of dreadlocks and rainbow
beanies, and the atmosphere was redolent with the tangy
aroma of de ‘erb, mon.

Quite what they made of us as we bounded out onstage,
beards a-flyin’ and guitars a-spinnin’, I'll never know.
Stunned siler.ce greeted every scng, and one rastaman down
the front stared like a stunned mullet with his mouth open,
glass of beer halfway to his mouth all through the set.
When we finally ground to  ha't he drained his glass in one
long mouthful, came up to r=e, shook my hand and said
“dat was truly righteous, mon,” and then shuffled off home.

We felt we needed some rerchandising, so I printed up
about 25 t-shirts (black and XXL, of course - is there any
other colour or size¢) and at the next gig gave them to the
girl on the door to sell. Halfway through the night Andy,
who had the deep “How how how how” voice, told the
audience they had to go down to the front and buy a t-shirt.
There was a mass stampede down there, and in about thirty
seconds they’d all been sold anc there was a wall of
black beer bellies cheering ir: front of us.

After we packed up at the end of the night, all
three of us were walking bazk to the car park when
we saw one of cur fans asleep in the gutter, still
wearing his LegZZ t-shirt, although covered in
vomit and other stains! He wole up as we walked
past, raised himself up on one elbow and yelled out
“Hey, great gig, guys...uuutrrrrps” as he rolled over
to continue recycling the nizht's alcohol intalke.

A great gig for everyone, sbviously.

Any tribute band stories to share?
Email me! dunk@dunkworld.com




With:

Lenny Kravitz

Paul McCartney

Westlife

Depeche Mode

Croshy, Stills, Nash & Young

Blink 1_% &

Green Day

Super Furry Animals
Incubus

Shakira -

Barry M:Z w i
Garth Brooks ]

"4 Y 540" Pan / 270" Tilt
Luis Miguel

Variable color temperature
Dido [ correction

Human League ' Fresnel lens as standard
(12 to 43" zoom range)

Atomic Kitten
1200 Watt HMI short arc

Bare Naked Ladies discharge lamp

Brooks and Dunn w4 Motorized barn door option

Alanis Morissette : ," ﬁ?ﬁ;;‘;ﬁfga“ and hot

Goo Goo Dolls } '. Specifications are subject to change without notice |
Robby Rosa "

Creed '

-and many more!
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