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Big, flat & bright plasma screen

NEW: Pioneer introduce a
new large screen Plasma
Display for public places,
events and home theatre.
This new model is said to
produce the highest bril-
liance level of any panel yet
released, at 400cd/m2.
Viewing area is 160° verti-
cal and horizontal, while

the contrast ratio is 150:1.
"The PDP-V401E represents
the finest Plasma Display on
the marxet, its resolution and
detail are s:mply breathtaking”
says Richard Bragg from Pio-
neer. Weight is 31.5kg, and
depth is 88mm.

*wwiv.pioneerelectronics.com

or cal! 1-800-338-439.

Music industry debut
new trade show

MELBOURNE: AIMS is no
more, as the Australian Music
Association announces a new
industry event for 1999. The
new format revolves around a
convention style event to be
held at Jupiter's on the Gold
Coast. The event will focus on
industry issues, and be re-
stricted to trade attendance.
A change in timing to late
April will also position tke
event to better capitalise on
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new product and technology
trends which are typically intro-
duced earlier in the year at the
NAMM and MusikMesse trade
shows cverseas.

The convention will have ta-
ble top =xhibit space for about
100 exhibitors, with many ex-
pected to also take hotel suites
to furthzr display products.

Dates are Apri! 29 to May 2nd.

* Mcre details from Rob
Walker +61 3 9867-4222,

MIXING & RECORDING:
the products merge

The constant of recording
since 4 track valve days is the
need to mix onto, end from, a
recording device. Now the
trend is to integrate mixer and
recorder. Roland and other
Japanese manufacturers al-
ready do it well.

Mackie have finalised key
design aspects of the Digital 8
Bus mixer, showing a final pro-
duction version in Singapore
last month. The fnal version
differs in that thz CPU and
power supply are now offi-
cially housed in an case.

The real design intent in re-
moving the CPU from the desk
is not strictly related to heat
and space issues. Because
Mackie have written their own
operating system for D8B, the

desk itself is actually a platform
for future firmware applica-
tions, with the Mackie operat-
ing system embedded. Diverse
third party licensing agree-
ments announced in recent
months leads to speculation
that the D8B may later end up
with an inbuilt hard disk re-
cording system option. Taking
the CPU out of the desk opens
up possibilities for future ex-
pansion of the mission state-
ment of the D8B.
DigiDesign's ProControl
surface for ProTools is on show
in the region this month, and
again draws the mixer and re-
corder into one processing en-
vironment. Fairlight of course
have already done this with
FAME. -Connections

HIRE & PRODUCTION
INDUSTRY REVIEW

BUSINESS: Capital expendi-
ture on productioz rental in-
ventories over the past six
months has remained very
strong in Australiz and NZ.
Research for the Hire and
Production Directory feature
in this issue of Connections
has confirmed that rental
companies are positioning
themselves for an expected
boom until 2000, with almost

all older inventory written
down - but still held in stock.
Little mid life term rental
equipment has found its way
onto the second hand market
this year.

Purchase trends show video
projectors, moving yoke auto-
mated lighting, and concert
audio equipment the star per-
formers. Managers are also en-
joying record low interest rates.
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~ Publishers note ~
I've typeset the code of ethics under which we have always
operated here, on the left - at the bottom of the Publisher's
Panel. It's timely to restate that ethics are important in
print journalism, and indeed in business. I'm very proud
that we have never accepted payment or an inducement
for an article to appear in print, and that we have operated
under these ethics for our whole time in print - almost six
years. Do you have a code of ethics which you operate by
in your job or workplace¢ Why not send us a copy - on or
off the record - so we can see how others view 'ethics' in
1998. A time when perhaps ‘echics' means less than before¢

This month: 92 pages.
September issue mailed to subscribers on Friday August
28th, and on sale in newsagents on Wednesday 2nd Sept.
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Industry News

POWERED MIXERS

NEW: EVI Audio announce the
Powermate 1000 and the
Powermate 1600 powered mix-
ers. They offer more power,
more effects and more extras.

Providing 6 or 12 Mic/Line
channels and 4 Mic/Stereo Line
Inputs, these two Powermate
models deliver 2 x 500 watts at
4 ohms.

Two separate, built-in 18 bit
stereo effects sections offer 99
presets each.

One of the best features is an
integral metal cover, to protect
the mixing surface. It is included
for those who don't really re-
quire a roadcase.

Another good idea: a feedback
filter on the monitor auxiliary
ottput.

Weight 20 kg & 24kg (1600)
cost A$4,499 and A$4.899.

*Details: EVI Telex Audio

+61 2 9648-3455.
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NEW: Feavey intro their XR Se-
ries Powered Mixers. The XR886
features a 2 x 300 watt at 4 ohm
power amplifier, 8 mic channels,
4 stereo line channels, 4 sends,
built in Digital effects and dual
9 band EQ with Peavey's unique
Feedbacx Locating System.
The XR2012 is similar to the
XR886 but with 12 mic chan-
nels, 4 stereo line channels and
a 2 x 600 watt at 2 ohm power
amplifier using the same light-
weight, high performance tech-
nology as found in the best sell-
ing CS800S amplifier. Both mod-
els feature Peavey's DDT speaker
protection circuitry as well as a
versatile amplifier/mixer patch-
ing facility, Speakon outputs are
standard. The XR886 retails for
A$3,838 inc tax. The XR2012 re-
tails for A$4,898 inc tax.
*Details: Audio Telex
+61 2 9647-1411.
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POWERMATE 1000

AWA details new distribution

SYDNEY: The merger of AWA
Distribution and Audio Products
International is in place. Headed
by Ken Dwyer, the new firm
called AWA Audio Products Pty
Ltd (AWAAP) covers an enor-
mous depth of product. AWAAP
is divided into two divisions,
Consumer and Professional.
The Consumer Division,
headed by Anthony Birtles,
promises to be a major player in
the home theatre arena. Brands
include: Denon, NAD, Metz,
Mirage, Richter, Energy, Sound
Dynamics, AKG, Niles and Tara

Labs.

The Professional Division,
headed by Adrian Wackwitz
continues with its strong tradi-
tions in this area with proven
brands of Denon Pro, AKG,
Aiphone, TOA, HHB and DNH.
Pro audio specialist Rob Harris
has also joined. Mr Harris was
previously employed at ASC,
and prior was the Dolby special-
ist at Syntec International.

AWA Distribution staff have
moved to the AWAAP offices at
Alexandria.

* Contact: +612 9578-0174

GREATER UNION ENTERTAINMENT
TECHNOLOGY, NEW NAME FOR GUVT
AS VILLAGE MOVES OUT

SYDNEY: Greater Union's joint
venture organisations - Greater
Union Village Technology and
International Theatre Technol-
ogy - have changed their name
to Greater Union Entertainment
Technology.

For many years, Greater Un-
ion and Village's entertainment
technology division has been
trading under two different
names - Greater Union Village
Technology (GUVT) in Australia
and New Zealand, and Interna-
tional Theatre Technology (ITT)
in Asia.

From 1 July 1998, the division
will be 100% owned by Greater
Union and will also be moving
into Europe with offices open-
ing in Germany and Poland. In
line with the change in owner-
ship and global expansion,

GUVT and ITT will be known
internationally as Greater Union
Entertainment Technology.

Greater Union Entertainment
Technology are sight and sound
specialists. With over 300 cin-
ema and audio/visual installa-
zions a year in Australia and the
Asia-Pacific region, they will
continue to represent the
world's leading manufacturers
and provide the same high-level
of service and professionalism in
consultancy, design, installation,
upgrades, maintenance and
turn-key solutions.

¢ Greater Union Entertain-
ment Technology, contact +61
2 9420-4888.
# Village are also thought to
be selling their stake in Aus-
tralia's largest AV rental com-
pany, Staging Connections.

Eight DSP's for HVD Malaysia

PERTH: KOSPRO Inte-national
has been commissioned to sup-
ply and install eight networked
Australian made DSP (Digital
Studio Processing) Systems to
the large HVD Film Production
company in Kuala Lumpur, Ma-
laysia.

This will make HVD the big-
gest single DSP site in the world.
The eight 32 & 16 track systems
all include DSP’s famous Non
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Linear Video (NLV) and all are
networked and include the lat-
est OMF Connect software,
which imports and exports
OMF1 standard files.

HVD is also the premier pro-
ducer of TV dramas in Malay-
sia. It has a staff of 800 (full time)
and 1,500 on contract, a hefty
production output of more than
2000 hours a year and turnover
of RM50million (A$22,000,000)

"The first two 32 track
Postations are already installed,
training has been completed and
the Malaysians are revelling in
the latest Australian technol-
ogy”, says Rob Scott, Manager
of KOSPRO. Rob (pictured right
with Danny Leong. GM of HVD)
has made 36 International
flights in the last financial year!
* Contact KOSPRO: +61 8
9242 5999




Industry News

What claims?

Industry leads in OHS efficiency, so why should we
pay more for workers comp?

By OHS writer, Anthony J Muzik

This is increasingly a legislation
driven world. Folks in the con-
struction industry will tell you,
that come the year 2000, no -
body will be able to walk onto a
site withcut the appropriate
Workcover ticket.

Last month we revealed that
some production companies
were faced with paying double
workers compensation insur-
ance premiums, because of lack
of a suitable rating category for
the industry.

We surveyed several hundred
production companies and per-
forming arts centres, to try to
gauge what premium rate peo-
ple are currently paying, and
what the claims history actually
is.

30

of entertainment technology

'68 - '98

The answers appeared to be
mixed, which was reassuring
given the differences in classifi-
cations and categories between
states. But it would appear that
the entertainment industry as
whole is a notoriously safe place
in which to reside, and there
don’t appear to be career victims
out there putting in claims every
other week.

A possibility for this exceed-
ingly low accident rate is that
show folks are professionals and
also that they love their work.
Something about letting the
creative juices flow and dealing
with the muse within. Pride in
ones job in seeing a production
or event come from an idea to
realisation has its role to play.

Mick Auckland, Production
Manager for Showboat agreed
that their show has been engi-
neered to death whereby every
movement of the cast, crew and
staging moves like a Swiss watch
- but he says "if anyone from
Workcover stood backstage dur-
ing the show they would be
appalled by what they saw”
meaning that what might seem
to be haphazard and reckless ac-
tions are in fact part of the terri-
tory. He added that every new
member (including understud-
ies) goes through intensive ori-
entation and a complete r un
through. Auckland goes further:

“We would rather stop the
show and fix the problem
rather put someone in jeopardy
... and you know the audience
doesn’t seem to mind, in fact
they get a kick out of having
something special happen on
the night they went”

Tiny Good of Show Tech rig-
ging in Melbourne has over 120
casual crew members with no

claim history to speak of - al-
though he identified a emerging
OH&S concern pertaining to
smaller crews, less load in time
and less experienced crews on
tour.

The survey revealed concern
about lack of consultation with
increases in premiums in various
job description categories, Mick
of A.C.P. in Brisbane has an au-
dio production business that has
never had a claim. But last year
his premiums for 10 staff took a
hefty increase.

Neale Mace of Entertainment
Installations with 5 employees
said that “ We used to be under
Electronic Equipment Manufac-
ture - now we are listed as re-
tail at a higher rate”

Entertainment accountant
Bruce Rowland, with many
hundreds of clients, knows of
only two claims in 20 years.

No doubt some of these con-
cerns will be raised at the
Showsafe annual general meet-
ing in Sydney on August 9th .

) MAJOR TRADE SHOWS

Contemplating a study trip, possibly tax deductible, 10 any of these overseas showsé Feel free to call

1968 The tungsten halogen lamp was
introduced - brighter lighting was born! -
Cadac make their first mixing console.
1969 Grand Funk Railroad build the
first concert PA in the USA, which was
basically a lot of column PA's, but behind
the band. They discovered stage monitor-
ing by accident!

1977 The Roland Space echo was the
most popular effect of the 70's. Sony in-
troduce he worlds first consumer digital
audio player, the PCM 1, a 13 bit 15 inch
digital audio disk read by a laser.

1978 The 12" box truss was first in-
vented by Rock Industries with the
winchup stand. Rock groups quickly
found the load limits for both, much fall-
ing metal hit polished dance floors in
1977. Lasers became an effects device.
1983 The video wall appeared, but slides
were still the main medium for audio
visual presentations.

the editor if you need further information. Email julius@conpub.com.au, or call +61 2 9876-3530.

» PLASA 98.6-9 Sept, London. Call +44 1 323 410-335. web: www.plasa.org.uk

= AES 105th, Sept 26-29. San Francisco. Fax +1 212 682-0477. web: www.aes.org

» REPLItech Asia, Oct 19-22, Singapore. Fax +1 914-328-2020

» IES 42rd, Lighting Convention Nov 9-11 '98, Brisbane. www.iesanzq.asn.au/light98

= LDI, Nov 13 - 15'98, Phoenix. Ph +1 212 229-2965 web: www.etecync.net

* NAMM, 28-31 Jan 1999. LA. www.namm.com

* AES 106th, 13-16 Feb, Munich. Fax +1 212 682-0477. web: www.aes.org

* REPLItech Europe, 23-26 Feb, Vienna. Fax +1 914-328-2020

* MusikMesse, 3 - 7 March 1999. Frankfurt. www.messefrankfurt.com

* Music Convention, 29 April - 2 May. Gold Coast QLD. web: www.australianmusic.asn.au
* NAB, 19 - 22 April, 1999, Vegas, USA. www.nab.com

* PLASA SHANGHALI, 13 - 15 April 1999. Ph +44 171 370-8231. web: www.eco.co.uk
* NSCA, April 27 - May 1, 1999. Nashville. Ph +1 904 273-2760, web: www.nsca.org

+ InfoComm, June 10-12, 1999. Orlando. Info fax +61 2 9531-6777, wwwiicia.org

* SMPTE, July 15-16 th, 1999. Sydney, Ph. +61 2 9977-0888.

« LDI November 19 - 21st, 1999. Orlando. Ph +1 212 229-2965 web: www etecync.net

* NAMM, 3 - 6 Feb 2000. LA. www.namm.com

» ENTECH 2k, March 5th - 7th, 2000, Sydney. Fax + 61 2 9876-5715. web: www.conpub.com.au
* MusikMesse, March 15- 19th 2000, Frankfurt. www.messefrankfurt.com

« SIB, March 26 - 29th, 2000. Rimini, Italy. Ph +39 541 711711, web: www.fierarimini.it
* NAB, April 8-13th, 2000, Vegas, USA. www.nab.com

* NSCA, April 27 - May 1, 2000. Las Vegas. Ph +1 904 273-2760, web: www.nsca.org

* These are random and fractured events
from The Connections Archives. Email us
your historial highlights or corrections
now, to- mail@conpub.com.au or fax to
'Historian', +61 2 9876-5715.
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TURBOSOUND has been sold to
amanagement group - including
Michael O'Flynn and Alan Wick.
The company was previously
part of the Harman Pro Group,
who own Soundcraft, JBL, AKG
and other brands.

MACKIE DESIGNS has pur-
chased Radio Cine Forniture
(RCEF) - the Italian makers of
loudspeakers and systems. RCE
isa brand on the rise, and Mackie
say the fifty year old firm is a
great fit. "The pro market knows
quality when they hear it" says
Greg Mackie. It is an interesting
situation, with RCF thought to
be likely to continue as a brand
in its own right. Clearly the USA
market could be opened up to
RCF by Mackie, whose inten-
tions regarding the purchase are
not yet clear. Expect a lot of new
Mackie Sound Delivery products
sooner, rather than later.

TJA UPGRADE HOCKEY:
Trevan Johns & Associates have
completed the Olympic Hockey
Upgrade at Homebush Bay in
Sydney. The spec called for
multi-use paging, background
music to internal areas and full
range music to the grandstand
and pitch.

Two AMX consoles control
the University Sound US690
microphones in the managers
office and officials enclosure. It
then communicates direct to a
Merlin ISP100 (Integrated signal
processor) via its R5232 data in-
put. The system was configured
to provide a 4 x 6 matrix, the ISP
100 also controls EQ's delay and
compressor limiting on all six
outputs.

Industry News

LARGEST ACOUSTIC CEILING FOR
WORLD'S TALLEST BUILDING

Kuala Lumpur: Clantre Engi-
neering has completed the in-
stallation of the world's largest
plunger ceiling in the Concert
Hall of the world's tallest build-
ing, the Petronas Towers in
Kuala Lumpur. The inaugural
concert, held on June 19, made
full use of the intricate acous-
tic design of the hall. The com-
plex, which was built for Kuala
Lumour City Council and in-
corporates conference facilities
and offices, stands at an amaz-
ing 451.9 metres.

Glantre Engineering, work-
ing in conjunction with Thea-
tre Projects Consultants USA
and the acousticians
Kirkegaard Associates, supplied
and installed much of the
equipment in the Ccncert Hall,
which incorporates many
unique features, chief of which
is the 150 ton plunger ceiling.
The seven section ceiling, to-
gether with some 130 acoustic
panels in the walls, allows the
acoustics in the venue to be
adjusted for different forms of
music.

Gareth Davies, Director of
Glantre Engineering, explains:

Two main clusters of EV MH
Series horns were arranged to
cover the pitch and terraces,
SX100's and EV P series amps
complete the spec.

Trevan Johns of TJA com-
ments "We believe it is better
than our previous installation at
the Woodchop arena, which was
excellent!"

* Trevan Johns & Associ-
ates, call +61 2 9838 4622

"The acoustic principle of enlarg-
ing the volume of an area to in-
crease reverberation time is well
accepted. Indeed, the Interna-
tional Convention Centre in Bir-
mingham is a classic example of
the effect in varying the volume
of a hall. Petronas Towers is a
much larger version, very differ-
ent in design and the auditorium
has the best acoustics possible
for different types of music. The
plunger ceiling, combined with
the adjustable wall panels, al-
lows complete control of the
acoustics."

Toachieve very smooth opera-
tion, the ceiling has been
mounted on 56 alternately ro-
tating screw jacks which impart
extra rigidity and stability. Di-
vided into seven sections it has
a vertical travel of 8 metres and
incorporates a sprinkler system
within its acoustic panels. Con-
structed from precast, glass re-
inforced gypsum with a steel
framework, the ceiling is hidden
from view by an acoustically
transparent aluminium decora-
tive grill, which also encom-
passes the house lighting and
fixed sprinkler system. In addi-

PUN REJOINS PHILIPS:
Michael Pun (right) has re-
joined Philips as National Prod-
uct Manager for Philips Audio.
He was with Philips for 14 years,
before working with Sontec
more recently. Contact Michael
+61 2 9888-0476. In New Zea-
land, Dennis Mawhinney has
been appointed Key Account
Manager for all Philips CSS
products. Call +64 9 815-4006.

tion to the moving ceiling, fab-
ric and glass fibre acoustic wall
panels can be moved in or out
of storage pockets to alter the
surface of the walls from a hard
to an absorbent finish. All the
acoustic devices are controlled
from a computerised system,
supplied by Glantre, which can
be programmed with pre-set lo-
cazions for different forms of
music and is interlocked with
the performance lighting and
peint hoist control systems.

To further improve the
sound quality, the Concert Hall
is completely isolated from any
movement or noise from the
rest of the complex by a "box
within a box" structure. Anti-
vibration mountings are lo-
cated under the floor and at
points where the building serv-
ices connect to the hall to help
reduce the intrusion of outside
noise even further.

Clantre also supplied and in-
stalled all the stage equipment,
projection screen, stage decking
and a piano lift - together with
stage lighting systems.

* Glantre Engineering

+44 0118 964-0000
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GEAR TO MOVE?

IF YOU'VE GOT GEAR TO MOVE,
CALL STAGE & SCREEN ON (02) 9700-1718

STAGE & SCREEN

TRAVEL & FREIGHT SERVICES PTY LTD



Industry News

~NEWS ~

MOVES:
NEW address for AUSTAGE. Now at Unit
3, 2 William street, Beaconsfield 2015 NSW.
New phone: +61 2 9318-1700, fax +61 2
9318-1711.

Also a NEW address for BSS LIGHT &
SOUND INNOVATION. Now at 334 Port
Road, Hindmarsh 5007 SA. Call +61 8 8340-
3100, fax +61 8 8340-4177.

SALES:

An AKAI DD8 digital dubber is now installed
at Soundfirm's new Fox Studios facility in
Sydney. It replays OME files while locked to
a film projector. Supplier: Australis.

Across town, the ABC'S Gore Hill TV stu-
dios have upgraded the monitoring system
thanks to 16 x EV Sx300PI loudspeakers,
supplied by Focal Point Productions. These

are a weather proofed version of the popu-
lar Sx300.

The PLAYHOUSE Theatre in Brisbane has
new Meyer Sound loudspeakers, while Aus-
Wide Cinema Supplies have provided QPAK
with a new Klark Teknik DN3600 real time
analyser and slaves.

WEDDINGS:

Chameleon Touring Systems (Sydney) main-
stay Sacha Rooney tied the knot recently.
Across town, Anything Audio owner
Walter Gerin did likewise, with the busi-
ness's bookeeper - Val. Congrats all.

INDUSTRY NIGHTS:

That monthly Jands Industry Night
moves up a gear with Radio Mics and in-ear
monitoring the subject of the Seprember 1st
(Tuesday) gathering, while Jands Production
Services present a session on Tour Sound
Systems on Tuesday 6th October. The venue
is The Globe, at 379 King street Newtown.
Free entry at 6.30pm, but enrol by calling
Jands on +61 2 9582-0909 first. So they can
make enough snacks and things.

DSP EXPAND IN ASIA

The Australian firm dSP (Digital Studio
Processing) announce the appointment of
Digital Media Technology as its excusive
agent for China, Hong Kong and Taiwan.
They have offices in Beijing, Taipai and HK.

GREAT MARKETING AWARD:
Goes to FACTORY SOUND in South Mel-
bourne, for the best small newsletter. At
around 8 pages, it looks great and has a well
thought out mix of products - and prices.
Call them on 1800 816-244 for a copy.
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Pro Tools 3.4 Freeis ... ProTools at no cost

A GREAT OFFER: Pro Tools 3.4 Free is es-
sentially Pro Tools PowerMix v3.22 software.
Pro Tools 3.4 Free is a non-copy protected
CD-ROM version of the software provided
free of charge to customers who order
through Digidesign’s website.

The CD-ROM provides fully functioning
Pro Tools software to customers using a
Power Macintosh without requiring addi-
tional hardware.

Using the analog inputs and outputs of
the Macintosh, PowerMix provides two si-
multaneous record tracks and up to 16 tracks
of playback, 64 virtual tracks, and 2 bands
of digital EQ per track.

All of Pro Tools’ editing features are avail-
able. Fully compatible with the Digidesign
product line, Pro Tools Free allows custom-

ers to graduate to hardware-based Pro Tools
systems as more sophisticated features be-
come desirable.

Naturally a PCl-based CPU is required;
you can finc a list of compatible CPUs and
hard drives on both the Digidesign web site
and the CD-ROM.

The idea is to allow as many people as pos-
sible to experience the ease, flexibility, and
creative power of Pro Tools for themselves.

To order: log onto Digidesign’s website
(www.digidesign.com), click on the atten-
tion-grabbing Pro Tools 3.4 Free icon directly
from the homepage, and complete the order
form. The CD-ROM will be sent directly to
you (allow 6 to 8 weeks for delivery).

* Phone Asiza (Japan) 81.3.3505.7963 or Pa-
cific (Australia), 61 2.9568-1711

Philips Plug & Play sound management
The SM 25B is a true 'plug-and-play' system, demonstrated by the unique 'daisychain’
configuration used for call stations. It makes modular call routing and input mixing cost
effective for small to medium sized public address applications.

Functions such as priority inputs and chime tones are combined with advanced fea-

tures like dual tone control and am-
plifier supervision in a two-channel
system with automatic zone selection
for up to 12 zones. Up to nine SM 25B
call stations can be 'daisy-chained' in
series or branch configurations, greatly
simplifying cabling. Each call station
can be individually configured. Soft-
ware to assist configuration is avail-
able. *Philips +61 2 9888-0476

CUBASE MASTERING PLUG IN

NEW PLUG IN: Steinberg are pleased to
announce in close conjunction with the
Cubase 4.0 release, the shipping of one of
the most exciting VST Mac Pluglns ever,
The Prosoniq Dynasone.

Dynasone is a extremely high-quality
product aimed at the mastering mark et and
provides more than six different Pluglns put
together into one high-per formance unit.

This is an ideal tool for professionals
and hobbyist alik e, who want to create a
high-quality master directly from within
the VST environment.

Dynasone offers the following features
and others: Automix (uses a neural net-
work structure to analyze a mixdown and
compares it with a selectable frequency re-
sponse curve for a specific music style);
Multiband Maximizer (a dynamics compres-
sor operating in four different frequency
bands;) Energizer (lets you further optimize
the output level and its peakstop function
lets you define the amount of hard limiting);
Subbass Synthesizer; Refresh Synthesizer (adds
more brilliance to the sound).

DYNASOQONE

The Automix/Multiband Compreasion Plugin

(PRRRMS

Dynasone will help omit problems when
mastering on CD, as some older Umatic
machines are known for producing “jumps”
when the material is clipping. Mastering to
Tape, and a high frequency phase spread is
used to compensate for possible
azimuth misalignment. Retail: A§595.

*» Details: Music Technology,

+61 2 9369-4990.
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Acchimed performing and recording arfst, Emdute;
~ and composer Ted&! Ribey is Inpfng the charts
~ with his unique blend of R & B and Hip Hop.
Norkinﬁlwilh such pepular artists s Micl?uel
Jadkson, the Rolling Stones, Tom Jones, and
Blockstreet, Teddy's dhaice s the CAD E300 servo-
condenser microphore fo maximize sound quality
| and performance. The £300 combines vintag
capsule design with o unique odvanced headamp,
praviding remarkable |Jres:nce, superh ransparency
and phenomenal detail,

“Hifes comparing the CAD 100 fo the mics | have
been usr’nﬂ on kick drum... it oviperforms them all”
andy Siegmeister

Prod Mamager, Maryland Sound
When it comes fo chosing microphones, Randy
Siegmeister relies on years of tuurina experience as
house engineer for top performers kke Mariah
Carey, Daryl Hall & John Dates, Roberta Flack, Juice
Newtan, and Anita Beker. Whether you're recording
veals in a sound booth or reproducing a kick drum
. live inan arena, the CAD E100 provides an
amazing level of signal rep-oduction,

CAD95

Road tested songurirer and arist Steve Earle on
stage uses the remarkable new CAD 95 condenser
microphone, providing risp and arficulate sigaal
rq:gc!ndutliun along with extraordinary gain and
stability.

The CAD 95 features transformerless electranics,

h excusive FlexForm™ dent resistant screen, and
'.q. exciusive LN.R.™ internal shock mount pruvic‘fn%
i}l excellent isolation from mechanical noise. Available

in Hock-rubberized finish with brass accents or
nickel screen with nickel oceents.

EQUITEK STUDIO SERIES CONDENSERS

Featwring from Left o Right, the
E100 genru Condenser
Supescardied Electret, the E200
Serva Condenser Multi-Pattera
Electrat, the E300 Servo
Condenser Multi Pattern Dual
Diaphragm, and the brand new
VX2 Dua' Volve Condenser with
Optionol Digital Interface.

PROFESSIONAL SERIES \\(CROPHONES

(L1oR) the
HM50VC
Harmonica mic,
the dynamics
CAD25,
CADSS,
CAD90 and
the CAD95
Condenser.

100 SERIES CONTRACTOR MICROPHONES

The CAD 100 Series Coneactor microphones. Featuring
from L2ft to Right, the CAA 100 Hanging Mini
Gaoseneck ideal for chairs orchestras and meefing
halls, the MG 115 Elecret 15” Mini Gooseneck,
with cardiod pickup patiern inimises annoying feed-
batk, while reducing the pickup of unwanted o?l aXis
sounds (MG 120 mode: hos 20" gooseneck), the
ST1D0 Boundary Micraphane ideal for use on
altors, stoge-floors, ceilings and television productions.

:
1

oy msp
S RbpEa b EEE Firured: The
'-’*&e{*"ﬁb “%”w“ﬂ”"ég,. CAD E300 now
'g‘&'ﬂeug;b z.‘.:ﬁ-l!“' 5 h
i gﬁ? ;ﬁ'},ﬁjﬁ:ﬁiﬁé inchudes the
ey ZM-1 Shack
%‘iﬁgﬁgi"ﬂ:#{ ) Maunt worth
z-“ﬁf&!‘ RbmEbiEasessY) 5209,
f_-l ﬂ}%%'é&e' 'Lﬁaiﬁe?! "
tgh“.‘é'n;a!' AER ﬂ#dﬁ.ﬁtﬁé
(e I T e
N ‘;ﬂi"ﬁ_ BEas s tl)y
:&QEL'&;

Sl

WIN A CAD E300

WHzN YOU BUY ANY CAD MICROPHONE
BEFORE DEC 31ST 1998, YOU WILL GO
IN"O THE DRAW TO W'N A SUPERB CAD
E300 MICROPHONE WORTH $2295

/'\

Ccnneaut Audic Devices

Need more ino? comoct AUSTRALIAN AUDIO SUPPLIES
TEL [02) 4388 4666 © wwav.ausaudio.com.au
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§System 20007 designed for those who

ddemand serious concert-quality sound in a

ightweight package you can carrv. Equipped

bwith our exclusive Ring Mode Decoupling (RMD™),
ithe breakthrough rechnology ceveloped for X-Array™
touring systems—for unrivaled fidelity and
performance. Enormous sounding

and incredibly flexible, Sx500

and Sx309 two-way speakers
;m be stacked, pole-mounted, flown
y

/ arrayed. The sophisticated

PSX2000 console has more

power, more effects

fand a ton of “extras”

for ext-aordinary versatility.
System 20007 the future of
Bportable sound can be

theard now at your

nearest EV dealer.

Until then, carry on.

EOUIPPED WJTXA?‘}‘G "CONCERT SYSTEM !Ecunumr._r Get vi_ith th_e Svsten'_l.

stem2000 Ey

Electro-Voice Unit 23 Sloush Business Estate Silverwazer NSW 2128  Tel: 02 9648 3455 www.electrovoice.com

Write in Reader Service Number: 128



Post was NOT

cdone at Grevillea
I refer to your 'review', page 14
May '98: "Octavia: SADie gets
a big brother". I received nu-
merous calls from various col-
leagues regarding some inaccu-
racies in this article and upon
reading the same have decided
to bring these to your atten-
tion.

It leads the reader to believe
that all the post production
was completed at Grevillea.

For the record, the vision
post production was per-
formed by The Cutting Edge
and the audio post production
by Digital Sound & Vision.
Grevillea recorded the music
which was composed by The
Music Department.

- Vic Kaspar, Digital
Sound & Vision,
Mudgeeraba, QLD

* L apologise on behalf of Connec-
tions for these omissions. The com-
pleted story was sent back to
Grevillea once written for verifi-
cation, and I obviously relied on
what I was told. -Editor

Music Agents
I would like to know if other
musicians suffer payment prob-
lems, with excuses like these:
*We are waiting for a cheque
from the venue; *Our finance
person is chasing it up; *Haven't
we sent that cheque¢; *The
cheque is in the mail.
Performers have little pull
when demanding payments, but
we are not stupid. We want the
industry regulated and fair toall.
- name witheld, Brisbane
* Let us know. -Editor

Event producers
Re: “accreditation for event pro-
ducers” (July), the International
Special Events Society (ISES)
runs programmes for members,
they have a web site at http://
wiww.ises.com & the Australian
President (a “Certified Special
Event Professional”) is: Glenn
Lehman, call +61-2-9281-2555
= Justin Knox, QLD.
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Master Blaster!
Re Date With Disaster in the
July issue.... Loved It!

I was the minder/Audio/
whatever guy with Sebastian
Hardy at the gig - and have dined
out many times over the years
on the tales of Paddo Town Hall,
the explosion to end all explo-
sions, and watching Toivo Pilt
(the keyboard player) go back-
wards over his Mellotron. (Very
big at the time was the old
Mellatron.....)

AsIrememberit, the 2 John's
(Sweeny and Brewster, roadies
for The La De Da's) arrived, were
told that the gig was over, and
sloped off for drinks.

Someday 1 will tell the tale
about the pyro efforts of my
young brother with HUSH.
These include singeing Howard
Page’s moustache at an outdoor
gigin Canberra, and denting the
roof at the old Festival Hall in
Melbourne opening for AC/DC.

- No names no

pack drill, SA.
* It's scary what happens when
older people recollect those carefree
days of their youth. Ourwriter, aka
The Master Blaster (or The Egg
Roll) is still afraid of being identi-
fied, after 24 years. -Editor.

Love them fubar's
Ah Connections. | enjoy reading
the mag late at night whole
waiting for the Exabyte to fin-
ish backing up the day’s sessions.
Then I play 'spot the mistake',
July was a good month for them.

First, congratulations to
Shirley and Murray, who now
have a new grildchild. 1 prefer
them potbroiled myself!

Then there is that delicious
Solidtube microphone, conven-
iently pictured upside down.

Of course there are all the
usual mangled words, misplaced
or plain missing apostrophe's,
and some good old tautology
too. But, you keep me thinking
about home every month, with-
out The Bulletin and my
monthly Connections I would
probably go insane. Thanks!

- Amanda McKenzie,
Supreme Edits, Singapore.
* What can we say¢ -Editor

Safety & ENTECH

I feel the need to comment on
one ENTECH seminar that [ at-
tended which leads into com-
ments on rigging observed.

The rigging seminar (was) on
the whole a good seminar and
good to get a whole bunch of
people together to talk about
this subject. However, I was ap-
palled by the comment from a
person from (a rigging company)
who commented that his riggers
wore climbing harnesses, and if
they fell they\would probably
fall out of the harness. The up-
shot being that they (the com-
pany) would deal with the con-
sequences at that point. I can
not understand for one moment
any company exposing them-
selves to this kind of hazard.

[ am not aware of the details
of the Australian Health and
Safety Act, but here in New Zea-
land, if you allow those sorts of
practices to occur you will face
the full force of the law.

This leads me to comment on
the rigging that I observed in the
show halls. With all of the
trusses flown in the halls, I
didn’t see any evidence of sec-
ondary suspension of the
trusses, every one was hanging
on the chain hoists. I can’t guar-
antee it for the hoists I am not
familiar with, but the two
brands I know, state clearly on
the hoist “not for suspension
over people, use for lifting only”.
Here we make a point of having
secondary suspensions with
chain hoists for this very reason.

In addition to this I noted that
at least half of the fixtures hang-
ing off the trusses didn’t have
safety wires. Some of those fit-
tings that did have them had the
wire around the plastic carry
handle, not the “hard” fixing
point that the manufacturer has
designed into the fixture.

- Chris McKenzie

Kenderdine Electrical Ltd

New Zealand
*The rigging at ENTECH '98 was
contracted through the venue who
retained control. Chain hoists are
allowed as sole support in Australia
to the best of our kenowledge. Chains
SHOULD be fixed to lights prop-
erly. Good issues, thank you. -Ed

Rider Info Backlog
I work in a large regional venue
in WA. which is hired by a large
and varied clientel both profes-
sional and amateur, Australian
and International. We do every-
thing from the local rep. club to
the famous music acts. The va-
riety of hirers we get is what
keeps us going, what keeps the
job interesting in an otherwise
pretty boring town.

The one thing that never
seems to change, and I'm sure
my colleagues will agree, is the
amount of time I seem to spend
chasing technical information
from promoters and tour man-
agers.

Our hire contract has a spe-
cific clause which states a dead-
line by which we must recieve
all technical information and
more often than not it isignored.

That is all good and well if the
hirer doesn’t require anything
but on too many occasions I
have had tour managers and
technicians walk in on the day
of the show and get upset be-
cause specific audio, lighting,
staging requirements have not
been pre-prepped.

We almost invariably trace the
info blockage to promoters’ of-
fices or act managements.

In an effort to maintain our
profile on the touring circuit we
strive to be as professional and
helpful as we can to make shows
as successful as possible. We all
have experience in city venues
so we know how to operate
in the business.

It's simple guys: read the con-
tract, fill in the technical require-
ments pages, send it back by the
deadline - or tell us if there is
problem.

The venue will be ready for
you when you get here and the
crew can leave their nerves back
in the motel.

-Anton Hubble,
Technician,

Goldfields Arts Centre,
Kalgoorlie

LETTERS REQUIRED :
Send to: mail@conpub.com.au
or PO Box 439 EPPING NSW
2121 or fax +61 2 9876-5715.

www.conpub.com.au August ‘98



A PUNTER'S PERSPECTIVE

Firzcly establisked on the nazioazl entertainment calendar, Disney On lee
brings quality family enterta.nreen: to more than 300,000 peop.e in Aus-
traliaevery year On its seventh ==nsecutive season, the 2998 Disaey On e
$1C million theatrical musiczl is T+ Search of 101 Dalwatians. Four Dis-
ney =lassics are wrapped into ore oraduction - The Jungle Book, The Litte
Mermaid, Cinderella and 102 Carratians,

~ e foyer of the Sydney Znze-tzinraent Centre was a scary, seethirg
mass of young hildren. (I want zozzors, 1 want a wee wes, where’s Mickey ¢
wher2's the doggizs¢). Several hunzred aildren were all being asked at tke
samz time if they want to gc tc zaetciet before the shew: Unfortunate’y
I needed to go - but [ know the secret toilet - hah!!

I'took my three year old bay whs wes thoroughly entranced by the first
halfwhich was an hour lonz. Tz Jrnglz Book was bougkit to life ‘n a sea of
green foliage lighting effects and tte giznt inflatable snake didn't appeart >
psychologically damage toc manv vouag children. The Little Mermeid was
our favourite, you could alros: befieve it was underwater.

Unfortunately a tantrum at cnz of -he many souver.ir stalls during i1-
tezmission changed his majesty’s moce semewhat. One mother I met hzd
spent over $100 on souvenirs fcr aer two kids and you wouldn’t get much
for that. Ispent $20 on a stick which ks a Dalmatian's head on either end,
plays a very irritating song tmich to the delight of fellow passengers cn
our train trip home) and lights ua. A rust for every hire department!

The second half started with Cindzrella, the >
weekest of the segments and a bt <00 poofy for %‘W
alittle boy. By <he time we got i-tc th2 161 Dal- ou’ﬂé:‘
matians segmerit hismajestyhadhadenoughand st
wanted to go home. This is despite having asked [N hl"’__\ BeHOE
me at least 600 zimes when the diagies vere com- ‘s @;"\E
ing on. Never try to understand a threzyearold, [ ATENE
itjust results in despair and “rust-azion. Soif there
was a corking Anale, I don’t kr.ow about it

The huge p-oduction ircludes 43 skaters and 13 t-ucks to transpor-
sets, lights, costumes and sounz equioment between zities. The sets zre
quize beautiful and ingenicus ir thei- design. A simple mountain scene is
transformed with different set 2 emens, inbuilt lighting and colourful pr-
jection. Colour spills out from =3e set over the expansz of the ice joiniag
the two into a large perforrance area. The ice is a useful projection s:ir-
fzce used to its full potential.

The rig is large and also inco-oozrazes several bubble machines (for The
Little Mermaid under the sez scewe; as wel aslarge mon'<eys which ‘bungy’
jumap down for the Jungle Bock ‘I vvanna Be Like Yaoooooc” numbex
They were very effective and zausec a few children to jumg. The cae
turnes were stunning, particu a-ly the horses in Cindeella and 1 liked th=
prewns in The Little Mermed.

The skating was good, n=t thzt ¥m an expert. No one fell over - bumreer
- except for Goofy but then I th nk ke was supposed to.

A sprinkling of pyro effects guazanteed a few spoiled nappies.

The sound wasn't too bad 5Lt thz character’s words were not always
cear. I think tais had a lot to d= wita their accents too.

One thing that is very useful with Disney stories is that there is always
a 2addie. Todclers who insist on straying from their seats come scream ng
tack with one whisper of ‘watk out for Cruella De Vil

Overall it was a stunning procuctisn but [ wonder if the standard iz
t20 high for such young m:nce. A little bit of imaginasion is a powerful
tool and would be better enccuzaged Next year it's Toy Story...yzah!!

* Cat Forcer

DALMAZIANS
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Theatre

Backsitage News

Complied by Jacqueline Molloy, Andy Ciddor and Mandy Jones

¢ Burswood Showroom, part of the Burswood Island Resort in
Perth, WA, is currently undergoing major multimillion dollar reno-
vations. The most significant is perhaps the addition of an 80 line
counterweight flying system to replace the previously inadequate
22 line electric winch system. Burswood Management plan to in-
clude longer running bigger productions in their schedule of events
and have also bumped their seating capacity up from 2,000 to 2,300
in theatre mode. The theatre consultant for the upgrades is Mort
Clarke from Melbourne company Key Largo.

@ The Victorian Government has given Melbourne Theatre
Company $4 million towards the establishment of a new theatre
to house the company. The 500 seat theatre will be built on the
corner of Sturt Street and Southbank Boulevard at a cost of $12
million. The theatre is to be operational by the end of the year 2000,
at which time the MTC will take up residency. The new theatre
will be used for the majority of productions in the MTC program
however larger scale productions such as musicals will continue to
be staged at the Playhouse at the Victorian Art Centre. The Univer-
sity of Melbourne have also contributed $4m towards the project,
while the remaining $4 million will be raised through fundraising
and commercial developments on the finished site.

¢ It didn't take long for the complaints to start, but Canberra’s
new Playhouse Theatre is taking flak about its sightlines. It seems
that some patrons in the stalls have been complaining about seeing
the backs of heads instead of the stage whilst some of the balcony
seats see almost as much balcony as stage. One of the biggest com-
plaints is that restricted vision seats are no cheaper than those with
uninterrupted sightlines.

@ A co-operative of Sydney performing companies went public re-
cently with another outburst of the actors favourite sport: demean-
ing production values. In launching their new co-op venture of ac-
tors theatre, actor Jeremy Cumpstone claimed that ‘There’s been
far too much concentration on directors and designers to the detri-
ment of actors and the work. The essence of theatre is the actor first
and foremost. An actor in a black box can create worlds for you’. Try
quoting Jeremy to the next actor that complains that they couldn’t
hear themselves in the foldback or that someone else has a longer
wig or a more ferocious-looking spear.

¢ Gladstone Entertainment Centre have been upgrading their
facilities lately. They are very pleased with their new radio mics,
having recently replaced their unreliable old system with 10 Shure
beltpack units and 4 hand held mics. The 120 seat Basement Play-
house has been extensively refitted and is now sufficiently acousti-
cally isolated from the main auditorium that both venues can be
used simultaneously.

@ Theideato build a new theatre in Perth has once again raised
its head. Over the years it has been a proposal that has risen and
fallen more often than the dollar and one that just wont quite go
away. The early part of the nineties saw the push for a 2,000 seat
theatre but ncw it seems that what local companies are lobbying
for is a 500-600 seat space. Theatre Consultant Graham Walne is
preparing yet another report for the state government.

¢ The Tasmanian Symphony orchestrais to get a new home
in a concert hall and convention centre on the waterfront site of the
Grand Chancellor Hotel Hobart. Guaranties of a ten year occupancy
by the orchestra were part of the deal between the hotels owners,

the Tasmaniar. State Government, the Hobart City Council and the
ABC.

¢ An unusual relationship has been established between the min-
ing industry and musical theatre. Rio Tinto Australia have just

continues after advertisements >
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Gain Complete Control of Every Sound on the Map

CueStation™ 2.0

CueStation is your
window into the award
winning SuperNova

Series™ from LCS.

CueStation provides a
rich user interface that
lets you program complex

automation effortlessly.

Because CueStation
supports the SuperNova
Series' Embedded
Dynamic Automation,

the computer may be
turned off when program-
ming is complete for

maximum system security.
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his will be the most imitated
~Speaker on the market

1  Adain

Eightesn years ago, Meyer|Sound recked this
industry by introducing the most saphisticated
loudspeaker yet--The UPA-1 featuring the first trapezoidal cabine:
(US patent # 271,967} and the first professional loudspeaker with dedicated control electronics®.
Itwas eventually imitated by almost every other loudspeaker manufacturer.

Today, the Self-Powe-ad UPA-P radically improves upon its classic predezessor by perfecting
every aspect of loudsgeaker design: High SPL, low distortion, high efficiericy, linear response,
precise coverage, consistent performance, and unbeatable convenience.

The new UPA-P is a xevolution. Only the progressive thinking and

uncompromised engineering of Meyer Sound could praduce a system
this powerful, this flat, this compact.

! R |

‘ Flat phase response +/- 35 degrees from 600Hz to 16 kHz. Great responsz :

for a studio monitor, unheard of ir. a high power PA product... until now. 3

[ s 1§ - By

An integrazed, powerful 2-channel amplifier for over 1000W peak power 1
(350 Watts/channel). No amp racks, no complex and castly wiring, less S OSRRag v 1

truck and sterage space, faster installation time. SR Yy ~ i

= |

1133 dB peak SPL atone meter.

A new corstant directivity CQ™ horn, the culmination of years of research
in our own anechaic chamber, guarantees the most accurately definad
high-frequency coverage (Pat. pend.)

| Only 77Ibs tezal weight.

‘ An Intelligent AC™ system that autematically adjusts to the aperating
AC line voltage frem 80 to 265 VAC.

| CE and UL Approval.

AR R AR

Do the meth. The Self-Powered Ultra Series is surprisingly affordable
and costs substantially less than conventionally amplified systems.

The Self-Powered Ultra Series
You owe it to yourself
f_. M eyer and your business to hear this system.
i Sound

Meyer Sound Australia - 4 Gardon Street, Newstead, QLD, Australia 4006 - PO Box 595, Albion, QLD, Australia 4017 -

3252 3330 - Email: meyera owerup.com.au - Website: hitp:/iwwwir eyersound.com

“John Meyer holds numeous pitents :ncludirg a low distortion driver/hera combination which is utilized in the UM-1P, and cne for the perfectly aligned

phase rzsponse through cressover (zera-2ole erassover) utdlized in both the UPA-P azd EM-P. Write in Reader Service Number: 185



_ Steel City
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provided funding of $! for en groups to develop an sesessus sssseess eeNNESSE SeEsEESE
idea for a musical to treatn age by the end of 1999. Rio Tinto

tre and have d in spnmuunr—: rh; arts for ma

¢ The ernment- fundu‘l Perth Theatre Trust is to hu. aiml
ished and th ;

Concert Hall, Su bLaco Th

managed privately. Th

agement v ined

sion is expected shortly.

On The Move

¢ Dein Perry’s latest tapping 3 g
Melbourne for a season at the State Thea ictori s re,  spell checker on his web or. There is a v of theatrical hu-
opening in ear st. Directed and Choreogr d by Pe i mour ranging from pi ging ac 5 ie thought) to the
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Chicago has opened in Melbourne. Unlike other recent musical productions, Chicago places less emphasis on the set
and staging, and more emphasis on what audiences really want to see - talent. 3ut that’s not to say that Chicago is
in any way small. Clever design in set, lighting and costumes have combined to create a visually striking show that
works on many levels.

This new production of the 1975 musical was originally developed as a four night concert in New York as a
tribute to the great choreographer Bob Fosse. When it became such a huge success the creators took it to Broadway
for an extensive season, making very few changes to that original ‘concert’ design. With productions in London and
New York as well as American touring productions, the Australian division of the International Management
Group decided to stage the $3 million musical in Melbourne.

The action moves between a seedy 1920s nightclub and a prison with simplicity through the use of atmos-
pheric lighting, and the versatility of the minimal set.

David Miller, Production Manager and Technical Director for the International Manage-
ment Group in Australia, describes working on the show as “a delight”. He was involved with
the project from the initial planning stages.
“We got the rights 15 months ago at which time we started to budget and look at venues,
lengths of seasons and all those options. I started getting design packages November last year
and at the same time we started auditioning. We had the American Production Supervisor out
in December and obviously I went through a lot of work with him. I went to New York early
this year to see it and to meet everybody, discuss how we were going to do it, meet their work-
shops and their costume shops and discovered all the problems I was about to encounter
Tenders went out mid-march, including lighting and audio, and we started to build
early April for an early June bump in. We had 8 - 10 week builds for costumes and
sets.”
Her Majesty’s theatre in Melbourne was chosen because of its size, being a rather
intimate piece they didn’t want it to get lost in a huge auditorium. The set design
calls for a false proscenium created through the use a huge gold border over the
stage. Due to the narrow proscenium of Her Majesty’s, the border was made to
be adjustable so that when the production tours, it can be expanded to suit other
venues.

The feature of the set is a huge bandstand which takes up most of the
stage and holds the 15 or so musicians. The design of the bandstand looks sim-
ple - a big black box with a gilt border - but what you don't see, until someone

jumps out of them, is the many trapdoors incorporated into the design. The ac-
tors use the band area as a courtroom scene and a press conference, they slide down the
side of the bandstand like a banister, and even interact with the musical director.
David explains that the acting area is cut down to 34 feet x 12 feet because of the
prominence of the bandstand, but being in vaudeville style, it works.
“There has been this trend over the last 15 years in musical theatre where the sets get
bigger and bigger and bigger and suddenly the chandelier is more interesting than the
actor! That's why this show has done so well around the world because it comes down to
the raw talent of the cast.
“The tricky part is the less there is, the more precise it has to be. If there are 400 people on
stage all in lavish costumes and there are a few mistakes vou really don’t notice. But when
there are twenty people on stage all in one costume all night and the costumes are all black,
the designers are very fussy. Its the precision and exactness that has been the biggest challenge.”
To give the all-black costumes texture, David explains that 112 different black fabrics
were used, and the handmade shoes all have 5 or 6 different types of black leather in each shoe.
“The performance licence is exactly the same as the American show. We had to bring out all the
American designers and creative team. The only designer we appcinted out of this country was the
sound designer.”

LIGHTING
The lighting for Chicago was designed by Ken Billington vho created a beautiful and ‘active’
design. In many scenes the lighting is the set creating not only the atmosphere and focus, but the
physical dimensions of the space.
Boxed footlights (Altman Mini-strips) define the perimeter of the space running around the
bandstand. Gobo effects such as prison bars covering the entire front performance area create a
fantastic effect, especially in the seamless registration of the patterns thanks to some pretty pre-
cise focussing,
“[ think the lighting is an incredibly beautiful and precise design - its certainly the most
precise focus I've ever seen. When all your lighting is basically air, because you can’t light a black
backdrop, the only lighting effects you see are on the people or in the air. The precision of that
design - the prison bars, the exact symmetry of all the lights is so vital.”
The overall style of the production is very much black and white, yet the lighting design
features a lot of colour. Dark washes complemented by stark splashes of colour bring the feel of
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vaudeville to life.

“Ken'’s use of colour is sensational, and the way he moves the action from
one side of the stage to the other with such minimal lighting changes are
clever. And its not lights flashing in your eyes the whole time which is one of
my great hates in theatre these days. Theatre is becoming more and more
rock'n roll in its use of Vari*Lites and moving lights. I think moving lights are
fine, we've got four of them in this show - he just uses them very well. In
Melbourne we're using a VL5B and 3 VL6s.

“The three V16s are used as back lights to move with the actors, so obvi-
ously its a close relationship between the director and the lighting designer
because the actors have to move at the right pace. Its locked into that pace
every night. It helps that 90% of that is done to choreography soits easy to get
the timing right, dancers will always follow music. It looks like it should be an
Autopilot but they're never that accurate.”

David explains that 80% of the rig is ETC Source Fours of varying beam
angles. There’s the odd special - HMIs for backlight, lightcurtains, strobes and
mirrorballs, but on the whole, its just a matter of clever and simple design.

AUDIO
John Scandrett from System Sound in Melbourne was the only Australian
Designer involved in the Australian production of Chicago. The Producers and
American designers all agreed that sound
design was the one area that needed a lo-
cal expert to design and spec the system
rather than working from the original con-
cert design.

“The Producers came to us to design
the show. The American directors came
out and basically auditioned us and we
convinced them we could do it. It meant
we could come up with our own concept
for the sound design, which was pleasing
and extremely rare.”

John described designing sound for
Chicago as “an exercise in restraint. There
was to be no over-amplification of music
- the onlyloud music in the show was the
overture, interval and play-out music, the
rest of it was kept as natural as possible.”

Johnworked closely with the Produc-
tion Musical Supervisor Rab Fisher and
Musical Director Guy Simpson. While he
had a free hand technically; they were very
strict about the treatment of the music.

“All of the American crew were very
firm about the sound of the show and
we've given them what they wanted.”

John used System Sounds’ Yamaha
PM4000/48 modified to support automa-
tion run off two IBM computers, and a
Yamaha 03D.

The Meyer speaker system uses UPA-
2Ps for Vocals and MSL-2s for band rein-
forcement, driven by five Cyberlogic 8
channel amplifiers.

John also used LCS SuperNova com-
puter controlled EQ, delay and localisation
system, MLSSA time aligning and EQ, and
an Akai DR8 hard disk 8 track recording
system for sound effects.

John explained that with so much
computer programming and computer
power behind the sound of the show, and
with only two operators, they had to be
quite adept in the computer technology
as well as the straight music and audio
requirements.

23 Sennheiser UHF radio mics were
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used for the cast, and a vast variety of mics were used for the band.

“We had lots of peculiar mic requirements because of the make-up of the
band - upright piano, piano accordion, banjo, fiddle, and then the brass section
and the other instruments. And we had to keep the mic’ing very low key
because the visual aspect was very important. We used lots of miniatures to
keep them out of sight.”

Designing for the venue was a challenge in itself. “Acoustically its a real
challenge because Her Majesty’s is three rooms in itself - the stalls, and then
the overhanging circles, and then dealing with the reverberance of ‘the Gods’.”

Chicago is currently playing at Her Majesty’s Theatre in Melbourne. National
Australian and New Zealand seasons are planned.

* By Mandy Jones

Chicago Crew Credits:

Production Manager. David Miller Stage Manager; Sue Benfer Head Technician:
Gary Senior Head Mechanist: Dave Clark Lighting Designer: Ken Billington Asso-
ciate Lighting Designer: John McKemon Australian Lighting Assistant: Jillian Judges
System Sound - Sound Designer: John Scandrett Assistant Sound Designer: Julian
Spink Head Sound Technician: Don Eickhoff Sound Operator: Gillian Cowie Light-
ing supplied by: Bytecraft

L\
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AV INDUSTRY NEWS

BRETT BOWER'S ICIA COLUMN

.he ICIA International
Institute for Profes-

sional Development comes to
Sydney again this January. Ten-
tative courses scheduled include

» Basic Staging Skills for Tech-
nicians;

* Perfect Image: video and
computer interfacing for large
screen display;

* Professional Sales Skills for
A/V Hire and Staging.

The institute will be in Syd-
ney 18 - 22 January 1999, we are
still finalising details with the
venue and we will be able to
announce more details in Sep-
tember.

This years Institute attracted
alot of interest from staging and
rental companies across Aus-
tralia, New Zealand and Singa-
pore and the 1999 Institute is
sure to do the same. Make a
mark in your diary to attend
now!

Certification for

AV Professionals

Every student that attended
the ICIA Institute at the Sydney
Gazebo this year received "The
Essential of the A/V Industry",
One of ICIA's Academy Online
courses. These are an interactive
adult educational CD Rom, that
includes courses on technology
and AV sales.

You simply connect to the
ICIA Internet Web site and log
onto your course for the textual
information, quizzing and tests,
while pulling the graphics and
video from the CD. This makes
it quick as you don't need to
down load the high-bandwidth
images. At the completion of the
course you then have the option
to sit for a separate exam to earn
you CTS or CAVSP.

Since January this year more
A/V rental and staging compa-
nies in Australasia are enrolling
their technicians, sales staff and
managers in Academy Online
courses.

ICIA Academy OnlLine
courses set the standard for the
A/N and Presentation industry
throughout the USA, ASIA, NZ
and Australia, especially with
A/V staging and rental compa-

20

nies.

Having both technical and
sales staff that are certified
means clear advantages wether
pitching for the business or stag-
ing the event. There are two
level of certification offered
(General and Specialised) to es-
tablish  entry-level and
seniorlevel credentials in various
facets of the audiolvisual indus-
try.

Examinations are either

online or on-site depending on
the level of certification you de-
sire. You can become a Certified
Technical Specialist (CTS) or a
Certified Audio Video Sales Pro-
fessional (CAVSP) from your of-
fice - online. For specialised des-
ignations - CTS: Installation,
CTS: Rental, CTS: Design and
CAVSP Advanced - These
courses require classes and ex-
amination on-site at ICIA in
Fairfax Virginia.

There are also introductory
courses designed for support
staff who may not need to be-
come certified, but do need a
basic knowledge of the industry.
Call me at the ICIA in Sydney
for more details on certification
and information kit about ICIA
courses - +61 2 9531 6777.

Often Gopied - Never Equalled!

Neutrik Professional Connector Systems, Patchbays and Test Equipment
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New Event Manage-
ment and Theatrical
Production Company

Formed

ighteen experienced free-

lance production staff, de-
signers and industry managers
have collaborated to form an
event management and theatri-
cal production team with the
most experience yet seen outside
an institution,

public event group (Syd-
ney) boasts more than 200 years
combined experience in the en-
tertainment industry - spanning
musical and repertory produc-
tion, large scale events, arena
production and corporate pres-
entation.

The company has been
formed in response to the grow-
ing need for project based event
management and theatrical
producdon.

public event group offers full
service management of projects
and can deliver specialised serv-
ices such as technical installa-
tion, design, CAD, logistics
among many skills that can be
integrated to deliver a highly
cost effective service.

For further information and
company profile please contact
Don Gunn or Gina Hall on +61
2 9399 3400.

Philips announces ISP3004 Solid State Video Player

Melbourne: Philips Business
Unit Mastering & Duplication
(M&D) announce the ISP3004,
an MPEG video player which is
based on the use of PCMCIA
memory card storage. The
ISP3004 is the lastest develop-
ment in the ISP3000 series of
solid state products

The ISP3004 is a standalone
plug and play rack unit which is
intended for applications such as
video presentations in muse-
ums, theme park entertain-
ments, exhibitions, point of sale
displays, video Kiosks - and any
situation where high quality
video clips need to be played re-
peatedly.

The advantages of using
PCMCIA cards for storage in-
stead of disc or tape are that
there are no moving parts, so the
system is very reliable and can
withstand shocks and extreme
environmental conditions. It
also reans that the video clips
in the card are easily updated
and there is no degredaticn of
quality over time.

The ISP3004 can be connected
to any TV set, monitor, video
wall or projector with a compos-
ite or S-Video input (PAL /
NTSC, 16:9 / 4:3) to display the

recorded video clips. It also sup-
ports stereo playback of audio
associated with the video,

A wide range o: playback con-
trol features are supported for
example a simgle push-button
keypad or as sophisticated as
automatic remcte control from
aPC.

With a 350mbyte flash
PCMCIA card, typically around
20 minutes of video material can
be stored with the quality of a
double-scan wide screen TV Pic-
ture, however, hard disk type
PCMCIA cards oz 750 Mbytes or
more allow longer storage time.

PCMCIA cards are pro-
grammed with the MPEG1 /
MPEG2 encoded video clips,
which can be generated using

Philips encoders and
workstations.
With MPEG1 bit rates

selectable from 1.2 to 4.6Mbit/
s, the video quality and playback
duration can be carefully bal-
anced for optirral results. The
ISP3004 can alsa play variable bit
rate encoded MPEG2 material
where the highest video quality
is required.

ISP3004 has undergone evalu-
ation in numerous locations
worldwide anc has ex tax list

price of AUD § 3,800.

* Contact Bryan Nokes,
Philips Mastering & Dupli-
cation, 0412-363-621

INFOCOMM ASIA
UPDATE

lans for ICIA's

INFOCOMM ASIA are
well under way, I visited Singa-
pore in July and took a tour of
Suntec City where Infocomm
Asia will be held. More than 80%
of the floor space has been sold
already and although the eco-
nomic climate in south east Asia
could be better.

There is a strong commitment
from the industry to make this
show bigger than ever.

Showecasing up to 250 inter-
national exhibitors, we expect
up to 7000 regional and interna-
tional trade visitors to the event.
Connections Magazine has a
stand booked, for example.

If you work in the presenta-
tion industry and want to find
out more about ICIA,
INFOCOMM ASIA or ICIA
education, check out the ICIA
Web Site for more information,
arwww.icia.org  -Brett Bower

v

v

L

Distributed by
a company
you should

get to know

AMX
’% AUTOPATCH

ST A=
A WEL T Wi

TANDBERG

AV TECHNOLOGY

SOUND CONTROL

Full Automation
and Remote
Control Systems

Audio and Video
Matrix Switchers

Computer & Video
Interfaces and
Switchers

Videoconferencing
Products

Audioconferencing

v
v
v
v

Products
you should
get to know

07 5531 3103

www.avtechnology.com.au

Dealers throughout
Australia and New Zealand

TECHNOLOGIES Products

A
A

www.conpub.com.au August '98

Write in Reader Service Number: 139

21



Held at the Sydney Entertain-
ment Centre in June 26-27, this
event combined state of the art
technology and production with
the world’s best snowboarders

for the first indoor
snowboarding event ever held in
Australia.

It was organized by Lance
Beetar and Mark Buczynski of
Intense Entertainment, an Aus-
tralian company based in Syd-
ney. Tim Wortin, Managing Di-
rector of the Sydney Entertain-
ment Centre said, “Indoor
snowboarding has never been
tried in Australia at anything like
this level. The set up is arguably
the largest and most complex in
our 15 year history.”

The G-SHOCK Intense Air is
based on a vision of the next gen-
eration of sporting events. Video
screens were used in combina-
tion with laser projections to
project sponsor compilations of
animated logos, CGI promo

pieces, and shorts edited from
some of the most radical snow,
skate, surf videos available.

The overall design for the
arena, directed by Mark
Buczynski, was based on creat-
ing and composing visual ele-
ments around the best still and
motion camera positions for
capturing the snowboarding ac-
tion. Laser projection screens,
video screens, ramp design, and
stage design were all located
with television and photographs
in mind.

Scott Pulkinghorne was
brought in as production man-
ager, and he soon assembled a
team of some of most talented
technical artists in the business.
Tony Moffat, as technical direc-
tor, orchestrated the vast array
of technology to keep the chaos
of snowboarders, bands, D]’s,
and MC’s on time and on cue.

The ramp design utilized a 3D
CAD model of the interior of the

Entertainment Centre as the
base for creating the snowboard
ramp. Butler’s Hire were critical
to the success of the 17 metre
high ramp and stage assembling
the huge project in record time
and taking it down twice as fast.

The Australian invented snow
making technology combines
liquid Nitrogen, compressed air,
and water and forces it though
a special nozzle to create snow.

Fox Sports, and Big Pictures
Productions all captured the
event from a variety of cin-
ematic perspectives. Big Pictures
Productions, led by Dennis
Murphy, were responsible for all
event replays and real time cov-
erage. Animations of company
logo’s, and rider profiles were
replayed via computer hard disk
to project the appropriate com-

15 pages of Hire & AV Production
Companies: starts page 39

pany and rider information
through the ever changing line
up of each evening.

Numerous betacam SP play-
ers, multiple live camera feeds,
scoring graphics, and hard disk
feeds were all programmed
though the video routing system
and projected on the nine video
screens. The projectors were a
combination of Barco 9100’s and
the latest DLP technology, with
technical crew and video equip-
ment supplied by Gearhouse.

The Lighting Designer was
Alan Stone, Chameleon lighting
supplied the technical staff and
equipment. Paul Mazlin of Ora-
cle Laser Productions used every
laser they had and then some.

An EAW concert PA was sup-
plied by Norwest Productions.

What a gig!

==

the latest technologies.

of any shape and size, even
hundreds of square metres!
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Screenco can provide screens

Screenco — an Aussie company
with a world wide reputation.

From any angle
everybody gets
the best seat
in the house with
Screenco

A Screenco giant video screen offers spectators a dramatic
close-up view of the action no matter where they sit.

Unlike many other screens, Screenco video screens provide
great pictures even from side-on.

Fantastic day or night pictures from the world'’s largest
and most experienced video screen operator and using

SCREENCO
SCREENCO PTY LTD
Tel: (02) 9438 4646
Fax:(02) 9436 4187
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DS-15

FEATURES

> Constant Direcfivity MF Hem
> 15 inch Low Frequency Transducer
> 24 dB/octave L.nkwitz-Riley Crossover
> Power On LED
> Overload LED
> Signal Present LED
> Master Volume Control
> Line Volume Centrol
> Mic Volume Control
> Adjustable Mic Gain
> Male/F=2male IEC Power Cannecior
> Effects Insert
> Line Out
> Female XLR Input
> 35 mm Speaker Stand Socket
> Ergoncmic Handle localed at centre of gravity
> Floor Monitor Position
> Rigging Points
> Optional FUN-15A Protection Caver with Cable
Gollection System
> Input Type: Bzlanced Differential for Line and Mic
> Input mpedamce: Line - 2Dk Mic -2k
> Sensifivity: Line - 0.75V (-0.28 dBu)
Mic - [3mV, 150mV] (-48 dBu, -14 dBu)
> Acoustic Frequency Respanse: 50 Hz to 20 kHz

Easy- S0 easy st

Europe’Asia - 230V, 50 Hz/60 Hz

The new DS-15 Acfive Power. A high performance sound reinforcement system created > Dimensions (H x W x D): 68 x 41.2 x 36 cm

by D.A.S. Audio that amazingly simplifies any portable application. > Weight: 23.4 kg

Easy to carry, transport, setup and use, this internally bi-am.ped system shares the > Low Frequency Fower Amylifier: 3ated Power 150 W RMS
. o,

advanced design technology and outstanding sound quality that gives all D.A.S. 5 R-aled R gesanch By Bt THO 8.01%

products the winning feature you depend on... absolute vzlwe. ~ g Fraquency Pover Aipilfice: Ratord Fowes 50 W RMS

> Rated Load Impedance 8 : Rated THD 0.01%

Magna Systems and Engineering

A trading division cf Silklore PA.. ACN 004 004 957 DAS.

N D  unit 2/28 Smith Sireet, Chatswood, NSW 2067 |
NG Phone: (02) 9417 1111, Fax: (02) 9417 2394 SOWUND PRODUCTS
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Mackie HR 824 active studio monitors

Sid Kidman appraises these compact monitors

% just spent a fortnight or so playing music
' — through the MACKIE HR824 Active Studio

Momtors This is my first loudspeaker assesment for Connec-
tions, and it is the prototype of how we intend to handle the
extremely subjective issue of Reviewing Loudspeakers for the
future. Before I go on, I would appreciate your comments (as
would the editor) on this review format in particular. You can
call me on +61 7 3808-3319 or email
mail@conpub.com.au

VISUARL

Standing 400m high, 250mm wide,
and about 300mm deep, the MACKIE
HR824s are compact enough to fit
comfortably into even small studio/
mixdown spaces. The appearance is
charcoal in colour, with a stippled
moulded front, wood grained sides
with a small radius rounding on the
front side corners, and square top,
bottom, and rear edges.

The front panel is dominated by the
200mm low/mid frequency driver, and
the wave guide tube above (shallow
conical exponential horn) with the
25mm domed tweeter at the centre of
the wave guide tube. On the right,
there is a neat on/off rocker switch.
Above the on/off switch are two red
led’s for power on state and overload.

The rear panel mounts the 150mm x 305mm flat piston
passive radiator, covered by a black powder coated steel chassis
which houses the bi-amp. In a horizontal row just under middle
position are an input attenuator, and four, three position
switches. In order they are for acoustic space, low frequency
and high frequency roll off, and power mode. There is copious
bold white printing, giving useful instruction for all functions,
and identification of the inputs, for either a
TRS phone or XLR type, and the mains plug,
which are each recessed under the lower end of
the chassis. All neat and very business like.

,;t;—.‘v—,:"v 1|
- N

RUCTURAL

Each speaker weighs in at 15.25 kg, and this
weight contributes to the sound characteristics g
of the monitors. It is difficult to get great
sound out of lightweight boxes: but these are
virtual heavy weights.

Six hexdrive screws hold the amp chassis to the rear panel.
Removing these reveals the passive radiator, mounted on an
impressively moulded rubberised steel frame. The passive
radiator has a quite stiff springiness. It appears to be a high tech

Z About onr revicwer Sid Kiduan:

Sid studied A.VLE.B. Pianoforte, did human and physical sciences at
QLD Ui, then spent 15 years as a keyboard player. In the 1980's he
bought a large touring PA & became a sound engineer. Sid is now in
his third year of the Design Science Audio program at Sydney Uni.
Sid hopes to complete a Masters degree.

This shows scale

development. Two more screws hold this plate in place.

Removal exposes the internal structure of the box. This is
solid, well crafted, and properly sealed. Two blocks of an open
structure latex type acoustically absorbent material occupy a
little more than a quarter of the internal volume, controlling
unwanted internal resonances.

The toroidal transformer, power supply, crossover, E.Q.
sections, and two amps are built on to the
steel chassis, which is slotted on the sides and
top for passive ventilation. The circuit board is
densely packed, ard visual inspection revealed
no weaknesses. No problems here.

FUNCTIONALITY
The HR824s score well in this department.
Considering their power output capabilities,
they are quite compact. Each box requires two
connections; the signal, and the power lead,
which plug in from underneath the amp
chassis, for which there is adequate room. The
passive radiator can still push air via the
generous slots of the amp chassis, and there
are no protrusions from the back to interfere
with placement. Tae weight and sturdiness of
construction will allow the speakers to
function well, even on a flimsy shelf, provided
the shelf won't collapse.

Set up is as fast as unpacking and plugging
in, apart from deciding about placement.

THE MANUAL

It does pay to look at the manual, and this one is no exception. It
is full of useful detail. Adequate explanations are given of the use
of the quarter, half, and full space switch, the three positions of
low shelving filter at 80Hz, 47Hz, anc 37Hz, and the -2dB, flat,
and +2dB high shelving.

Also the off, auto on and on modes of
power are explained. The auto on mode
is a useful device for saving power in this
ecologically sensitive era. In this position, the
amp goes into a low power consumption state if
no signal above the level of -45dBU is detected.
The low and high pass amps respectively
produce 150WRMS and 100WRMS at maxi-
mum output.

Each monitor is also supplied with its own
certificate of calibration. Generally, flat specs are
guaranteed, from 40Hz to 20kHz. (But there is an
issue about what constitutes 'flat, which we will go into another time. If
every speaker was 'flat, then they would ail sound The Same - and
actually quite dull, at that! -Editor's note)

LET'S TASTE THE CAKE

The MACKIE HR824s were set up in open studio space well off
the walls, and set without attenuation of input, and with the
'normal’ position on all switches.

The first test was for power. Whilst not reaching gut hitting
levels, they are adequate for mid field monitors in a room of up
to 100 or so cubic meters. This means that they would be more

Please turn the page
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The compressor that forgives, but never forgets...

dbx digital

It ForGives

* New dbx technology, the TYPE V™
Conversion System with TSE (tm) (Tape
Saturation Emulation) gives you the pleas-
ant overload characteristics of analug Lape
without the harsh distortion of mest dig-
ital input systems. No more dan:in%
around with the input levels to protec
the integrity of your audio.

* Ultra-wide dynamic range 24 bit A to D
converters with TYPE IV™ make your sEE-
nal sound better than {'ou ever thought
ble. C ing the d i

p 1 1} range
of your analo, sigr?aj and coupling it wi%h
the powerful dynamic range of this patent-
pending dbx process, TYPE IV™ will make
yll:ur digital si _alhsoun!d like it Icame from
io the quictest high quality analag sonree
E'Mﬂgxmﬁg you could imagine.

= With the extensive metering of the DDP,

[s0p] wu can see CXACTLY what is going on with

LL parts of your signal: input, internal

processing, and outpuf, with peak and YU,

as well as gain reduction for both sides of
the stereo image.

* And speaking of stereo, you can work in
stereo  with dbx's True RMS Power
S ing™ for ph: h tracking,
or in dual mone mode, without the two
channels interacting at all, making the
DDP a great processing value.

It Never ForGers

* The DDP works right out of the box. It
comes with 50 factory setups that are
guaranteed to knock your socks off. There
are zrusels for every application you can
think of, and then some. dbx engineers are
musicians and recording engineers. We
know what a compressor is supposed to
sound like, and we know it better than
anyone else. We invented compression. We
eat, sleep and breathe compression.

* Want to duplicate that perfect compres-
sor set-up! Each processor in the chain
has all the parameters you would expect.
After you set the parameters the way you
want them , save it as a processor preset,
available to be recalled any time. These
building blocks allow you to save entire
setups just for the way you like to work.
It doesn’t matter that you are doing a live

ig one night, then mixing the tracks in
the studio the next night, the DDP will be
there, just the way you left it.

* When you save a preset, you also save the
information that makes it work behind the
scenes, too. Digital output (optional), sam-
ple rate performance, MIDI setup, as well
as any of the other utilities, like sidechain
setup and monitor, EQ settings, and SysCx
funetions.

= When yuu wnake changes to any parame-
Ler, yuu <an sec where your adjuctments
are effecting the signal, simply by Iooklnrz
at the Hi-Kes graphical display, which
shows the processing curve in real time as
you make your adjustments.

Check oul U DD al your local pro oudie

outfitter, and eaperionce DIGITAl perfor
manca you'll never farget

C&OC

Distributed in Australia by: JANDS ELECTRONICS PTY LTD
40 Kent Road Mascot NSW 2020

Phone: (02) 9582 0909 Fax: (02) 9582 0999
Internet: http://www.jands.com.au

ACN 001 187 837 PROFESSIONAL PRODUCTS
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~PREVIEW ~

Focusrite Platinum Series

Zenon Schoepe auditions two new signal processing tools from Focusrite, the Voice Master and the Tone Factory

oice Master

Yet another voice recording channel but this one carries the
F word and pretends it’s got valves in it. The new Platinum units
enjoy excellent build quality with none of the design overkill
that accompanied the arrival of the Green series. The sole
concession on the Voice master, like the Tone Factory, is a subtle
but tasteful subliminal legending of a large Focustite logo on the
brushed aluminium front panel.

Despite competitive pricing the Voice Master sports a phenom-
enal number of switches and pots for the money but then it
attempts a lot. Dedicated to the provision of a single channel
direct to tape recording path predominantly for vocals its skills
extend well into the area of line input processing. Distinct
sections provide an expander, a vocal saturator for valve effects,
an opto-compressor, EQ and an opto-de-esser.

At the end of the chain sits a master output level pot with
corresponding output level meter. This passes out through two
balanced XLRs - for pre and post de-esser - and an unbalanced
jack output. Inputs are provided for mic on XLR and balanced
line on jack plus a TRS insert.

You kick off with the same discrete mic preamp as that found
in the companion Tone Factory with sweepable high pass filter
that goes up to 320Hz, phantom power, phase reverse and line
selection. Gain ranges from 0dB to +60dB
with signal present and overload LEDs. The expander section
offers expander and gate modes working together with variable
threshold and depth pots. Each section can be bypassed sepa-
rately.

What Focusrite calls a vocal saturator section is said to emulate
valve and tape saturation effects. This it attempts with a drive
pot -graduated from clean to unclean - which determines how
much saturation occurs and has a corresponding LED which
glows longer the more processing is involved. A Tuning pot
meanwhile adjusts the centre frequency of the saturation with a
full-bandwidth switch making the
effect broadband. What we're adding here is valve-style har-
monic distortion.

The opto-compressor section is close to that found on the
Tone Factory but adds a treble pot for boosting compression-
related high-end in the processed signal. Pots are provided for
threshold, release and output with switchable fast attack and
hard ratio values.

EQ is an altogether different matter with the naming of
parameters reflecting their effect rather than their function.
Thus Breath equates to a 10kHz shelf and Presence a 4.5kHz
peak. Warmth appears to be a broad bell that can be tuned

between 120Hz-600Hz and an Absence switch claims to remove
‘harshness’ and would seem to be a gentle voice-band

broadish mid cut. Despite its enthusiastic claims the Absence
switch is pretty damn subtle.

The last block of processing takes care of de-essing and com-
bines a nicely tuneable centre frequency pot covering 2.2-9.2kHz,
threshold pot and a ‘something happening’ LED. This is a
powerful little channel’s worth of processing that belies its cost.

There are some peculiarities which become apparent when
trying to balance the channel with most of its constituents in
place. This comes down to a matter of comparing the contribu-
tion of sections. The order of processing is not quite as the front
panel flow would suggest because the vocal saturator is actually
post compressor. This becomes apparent when you whack up the
saturator circuit and set the compressor in a way
that lets the odd blast through as the former section’s overload
LED starts up. It’s one you have to watch but max valve simula-
tion circuit followed by floored opto-compressor does equal king
retro mic sound. And you can tune it so you only get the effect in
part. It’s very good and shades of the excellent Studer Multivalve.

With the price it's a shame that some Voice Masters will only
see dynamic mics but the unit’s performance on these is quite
remarkable and certainly nudges the results well into the realms
of acceptability. You can give a dynamic mic more backbone,
definition and class with this channel but it’s still a waste of its
talents. The better the mic the better the results and while it is
too far fetched to suggest that it can make a dynamic sound like a
condenser or to add virtual valves to condensers via its processing
sections, there can be no denying that the preamp front end is
extraordinarily good. It’s wide, clear and clean and
out of this price league.

What the channel does from then on is allow you to contour
what goes in gently - there is no really dramatic hoodlum shaping
available on the Voice Channel. You're offered restraint. The
compressor is probably the most brutal block but even this is
intensely musical on the limit, the vocal saturator doesn't get
offensive at full throttle and the EQ encourages you to work a
band at a time emphasising treble, pulling up definition and
adding or subtracting thickness. And you can apply this
to the miking of instruments, such as acoustic guitar, just as
comfortably as you can to vocals.

It’s a very, very good voice channel. Best of all it’s a bit differ-
ent from the rest and knocks spots off izs similarly priced
competition.

* Voice Master sells at A$1,599 retail inc. tax.

(please turn the page)
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Mackie HR824

than adequate for smaller studios.

For listening enjoyment, first impressions were of highs, too
predominant in the 8kHz to 12kHz region. Also there is a slight
amount of the coloration typical of most little cabinets, which
effects the response from 100Hz to 400Hz, ard is commonly
called boxiness. Very pleasing however is the genuine levels of
30Hz to 50Hz, which is rare, indeed, in most boxes. (Hence the
need for subs with some smaller monitors).

The overload leds are useful, because, without low frequency
roll off, it is easy to get carried away and ask too much of the
power handling. Otherwise the low frequency drivers could
easily suffer over excursion and ultimately damage. The overload
protection cuts in, reducing power, but it appears MACKIE have
deliberately timed this with a small delay in order to give the
monitor a good transient response.

At full power, there is some vibration of the side walls. There
must be a trade off between the cost of producing more rigid
walls, and the degradation this mode of vibrztion will produce.
In quiescent mode, there is no audible noise, and switch on is
silent, but switch off produces a quiet thump.

The half space and quarter space switch positions reduce the
output of the passive radiator by small noticeable amounts,
successively. This is to compensate for the increased impedance
coupling the low frequency into the air at a wall (half space} and
ata corner (quarter space). The 37Hz filter produces a just
noticeable reduction in the lows, while the 80Hz filter produces
a clear reduction in bass, and is useful if much dBSPL is needed.
It should be possible to set them up to suit most spacss.

The performance of the passive radiator is interesting to
observe. A sine wave signal swept from 20Hz to 80Hz shows the
driver and radiator both working pretty inefficiently at 20Hz. At
30Hz it is possible to both hear the radiator, and see the reduced
movement of the driver, as the passive radiator takes over the
work load.

This action is maximal around 40Hz and by 50Hz is dim’nish-
ing rapidly. (Please turn the page)
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CONTACT CLEANERS ARE NOT CREATED EQUAL!

™

Conditioner
and Preservative

Improves Conductivity

- Maintains Optimum
Signal Quality

= Seals & Protects Surfaces

= Reduces Wear & Abrasion
Forms Protective
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Focusrite Platinum Tone Factory

That Focusrite should choose to aim the first two boxes in its
new Platinum entry-level series of outboard processors so
blatantly at specific user profiles bodes well for the new range.

Placed bottom of the stack and substantially below the still
not quite affordable enough Green series, the Platinum's weigh
in with the Tone Factory instrument recording channel being
looked at here and the Voice Master vocal recording channel,

Whereas the Greens were a distillation of ideas that already
existed inunits like the Reds, the Platinum approach is altogether
more specific and clearly targeted at users looking at high quality
signal chains to go to hard disk with. Admittedly the Greens did
also address this territory but I'd argue that these cheaper boxes
hone in in a more specialised manner and do so by combining
diverse blocks of processing and less academic descriptions of
what the blocks do.

An instrument level input appeared for the first time on a
Focusrite with the arrival of the Greens but the Tone Factory has
gone for this far more aggressively and could be regarded as an
instrument channel first and foremost with mic and line
capability thrown in as an extra.

It combines a discrete transistor input, with filter, opto-
compressor, tone controller, parametric EQ and noise gate
sections culminating with a master output level pot.

This may be a cheap box but you get an awful lot of pots and
switches for your money with each processing block bypassable
individually.

Rear panel connections give an extraordinary range of
possibilities with phantom powered mic input, balanced line
input and balanced and unbalanced line outputs complemented
by compressor sidechain access, gate key and insert plus, of all
things, a guitar amp level output.

That's a rare inclusion even on dedicated guitar pres.

Instruments are plugged in on the front panel. A wide ranging
gain control works in conjunction with signal present and
overload LEDs and the input stage is far better equipped to cope
with the spurious dynamics that an electric guitar can generate
than the overly sensitive instrument input that appeared on the
Green Focus EQ's back panel.

High and low pass fully sweepable filters can be switched into
the gate sensing circuit while the opto-compressor has thresh-
old, release and output pots. Switches access two attack speeds
and a ‘hard’ ratio compression setting.

A Tone controller block attempts to reproduce the sort of tone
shaping found on a guitar amp with bass, mid and treble pots,
the last of which is switchable to act as more of a high mid. It's
preceded by an overdrive control with defeatable speaker
simulation. It's not bad at all and capable of some fine variation
but it’s unlikely to fool a player used to having his flares flapped
by a selection of cardboard cones on a regular basis. It'll stretch
to a fair degree of overdrive, manages excellent crunch tones and
very pleasing cleaner sounds that can be forced to the edge of
dirty through playing dynamics. I'm sorry but I didn’t think
Focusrite could do this sort of stuff.

A 2-band parametric offers +/-18dB over 40Hz-1kHz and
500Hz-20kHz with shelf/bell switching and two Q values on
both. This section does most for the Tone factory’s versatility
beyond the instrument input as it’s here that you'll tune mics
passing through.

You're then into the noise gate with variable threshold,
switchable release or hold pot, two attack time constants and
two attenuation ranges.

It’s all rather natty and clearly well thought out to create an
extremely flexible single channel.

Don'’t dismiss the box’s mic handling abilities because while
they are not as elaborate as the Voice Master Platinum unit, the

Focusrite Platinum Series

Tone Factory is no slouch and it shares its mic pre front end. A
touch of excellent compression - better I believe on vocals than it
is on guitar - and some refined EQ on the broader bell setting and
you have a nice quality direct feed.

Keyboards also benefit from the treatment, particularly the
overdrive section and its tone controls. Predictably, it's a corking
bass guitar channel with the 2-band parametric able to step in
and iron out any of the resonances that can occur.

In fact I could see Tone Factories bought in bulk and relegating
$0-50 mixers to monitoring duties in conjunction with hard disk
systems.

If I have any reservations it is that you cannot alter the order of
the processing. It's not a major point but being able to juxtaposi-
tion the tone, EQ and compression blacks would have extended
the flexibility even further.

I'm not sure whether all-out guitarists will be smitten by this
anit but [ would expect that occasionel guitarists, and the project
traternity is filled to bursting with these, are likely to pay
attention to the Focusrite branding and will appreciate some of
the pure recording features that this box offers rather than it’s
abilities as a pure guitar channel. There are guitar pres that
perform better but none are as optimised for the recording
environment to the degree that the Tone Factory is.

A perfectly workable device and bold move by the company. It
sounds good on instruments but general mic processing duties are
also well within its abilities. There is not much else that attempts
to address this task with this sort of conviction.

Tone Factory retails at A$1,599

* Australia: Electric Factory, +61 3 9480-5988
*» HK: Digital Media Technology +852 2721-0343
* NZ: Protel International Technology +64 4 801-9494
* Singapore: Team 108 Tech Services +65 748-9333
wivw. focusrite.com

This Preview first appeared in Studio Sound magazine UK.

Mackie HR824

(continued from previous page)
L:stening to music, it is possible to quickly get to appreciate the
capabilities of the MACKIE HR824s. Their accuracy (apart from
the previously mentioned coloration) is good. It is possible to
listen to detailed orchestral music and hear the difference
between the first and second violins and violas, subtle brass
attacks, and the full lows of the double bass and big timpani.
Personally, I found the HR824s to be more enjoyable with
modern material such as tracks from the Orb's “Orblivion”.

The stereo imaging was strong, and not confined to the
“sweet spot”."This, MACKIE claim, is due to the exponential
wave guide, and the claim is verified by listening whilst moving
around. As well as lateral imaging, there is also good depth of
sound field.

There is some overhang of low frequency impulse signals. This
translates to a lack of tightness of the bottom end, but seems to
be a trade off for some real sub bass. Indeed it was good fun
playing with the new Roland MC-505 CROOVEBQOX, and
hearing a result when the sub octave was used with some of the
big sounds that this and similar machines produce.

These attributes will keep many a recording engineer satisfied.

And all for the RRP of A$2,795.00 inc tax per pair.

» Australia: Australian Audio Supplies, +61 2 4388-4666
» NZ: Accusound Pacific NZ +64 9 379-2910
» HK: Tom Lee Music, +852 2730-1098

» Singapore: Swee Lee Co, +65 336-7886 = www.mackie.com
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~PREVIEW~ |
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Studio Data session management software
By Anthony J Muzik

Andrew Host has been a recording engineer for the past eighteen
years and when I visited him while he was working at Tiger
studios in NorthSydney the heart of Sydney’s AD land, he
explained that apart from being busy (a good sign) he had the
usual headaches associated with working at a major commercial
recording operation and he explained that the biggest headache
was one of information storage and retrieval.

Enter StudioData, which is a FileMaker Pro Database designed
for Australian recording studios by Andrew over the past 4 years.
It had it’s origins back in 1993 while commuting from his home
at Mt Colah. Host explains “I designed StudioData mainly for
my own records, using my NEC laptop running Windows ... and
I wanted to put a studio job card on my computer to sort out the
problems of tracking the whereabouts of a particular job or
accounts” He added, “ I determined that for example there are
five places where a job card could be when you needed it (usually
in a hurry).

1. Filing Cabinet ( surprise, surprise!)

2. Jobs Done File (waiting to be invoiced)

3. In the Accounts Dept.

4. Has been Billed (but not refiled tray)

5. Waiting for jobs to be done tray

6. Or just in the wrong place, place (eaten by your cat, etc)

StudioData eliminates the confusion as to the status of record
keeping for the recording industry. Basically any Mac or Win’95
system running FileMaker can run StudioData which is available
in two versions, free via shareware and the registered version.

There are nine modules which are integrated relational files
with simple find commands covering such areas as Job Records,
Invoicing, Purchase Order, Labels, Addresses & Talent Quotes.

Information is entered in fields similar to a regular card file
with the additional feature that information is shared between
modules in much the same way as MYOB.

While on that subject, Host recommends that studios run a
separate accounts program as StudioData does not have a

accounts receivable component as yet although future versions
may, he admits that importing, “MYOB is “a bit fiddly at
present. However, StudioData is “perfect for firing off a quick
invoice”

Separate address books were integrzted into the mix as it
seemed to make sense, simply enter text such as addresses and
all phone and fax numbers are cross irdexed automatically as are
order numbers and client names.

There is a hole in StudioData and that is the sound FX
catalogue, basically an empty shell so as to accommodate
popular standards such as Soundldeas FX file (available on
diskette from Production Music Services), so studios can
customise their applications to suit. General housekeeping
functions such as machine maintenance allow studios to track
(no pun intended) installation information and repair status.
There are nice touches for the Australian user and those New
Zealanders who bill Australian clients. These include the Talent
Quote module which has the breakdown of industry rates to
answer questions like ‘what would RMK and Morrissey charge
for a party political voice over ad¢’

Those wishing to print labels for VHS, CD and cassettes can
do so.

Andrew says StudioData has not replaced the diary at the
front desk for bookings, but that it has streamlined the opera-
tions of their busy studio. He still has a few headaches these
days, when asked he said “sure, we do but different ones, like I
can’t always get an engineer to fill out a card properly!"

Which goes to show you that you are only as good as the
information you've got.

* StudioData is available via Shareware (without
the ability to customise) for $40.00 at this web site:
http://users.bigpond.com/studiodata
or as a registered CD copy (with full customisation

potential) for $90.00.

MODULAR
S”[‘A\G{E

BOXES

Need a custom stage box, rack panel, patch
panel or distribution box, but just can't find
one?

Then look no further than MSB, the modular
system that allows the assembly of the most
complex panels in minutes.

Oh, and you can leave the tool box at home
as this is the only assembly

For a free catalogue, please call...

Penn Fabrication Pty Ltd

tool you'll Ph: (03)9646-7222
need. Fax: (03)9646-8222
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NOW YOU CAN HAVE QUALITY
COMPONENTS IN YOUR CABINETS...
AT AN AFFORDABLE PRICE

s ' SPEAKERS
P180/2241 300/600w 18' Pro user price *$428 incl tax
P150/2226 300/600w 15' Pro user price *$333 incl tax
P120/130LF  300/600w 12" Pro user price *$311 incl tax
E15/200S 200w 15" Pro user price *$150 incl tax
DRIVERS
a PA-D72 100w 2" Driver Pro user price *$337 incl tax
- PA-D45 50w 1" Driver Pro user price *$227 incl tax
PA-D34 30w 1" Driver Pro user price *$122 incl tax
FLARES
PH-2380 90 x 60 degree, 50mm throat Pro user price *$141 incl tax
PH-3223 90 x 55 degree, 50mm throat Pro user price *$155 incl tax
PH-2370 90 x 40 degree, 25mm throat Pro user price *$118 incl tax
PH-240 90 x 40 degree, 25mm throat Pro user price *$44 incl tax

Over 30 lines available including horn to driver screw to bolt-on adaptors
Wholesale/bulk discounts available
Economical Recone kits and replacement dizgrams eg/P150/2226 15" recone kit, Pro user price *$157 incl tax

P. AUDIO - THE FUTURE OF LOUDSPEAKER TECHNOLOGY

For further inforpation contact Cannon Wholesale Pty Ltd
Unit 11a/3 - 9 Kenneth Road Manly Vale NSW 2093 Tel: (02) 9948 4440 Fax: (02) 9948 9336 Email: cannon@ptmE.com.au
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GA Serieg Mixers - The New Concept In Live Mixing

24 channel
32 channel

$4,995
$5,995
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Seriously Good
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HOW TO DO IT

Graphic Equalizers

DUNCAN FRY'S LIVE SOUND MIXING

- EQUALIZERS (Part 7)

A Graphic Equalizer is a giant tone control. It runs from very = ‘equal’ what went in. In other words, to make sure that the
LOW (Bass) through to very HIGH (Treble), and covers the 6B sound the audience hears is not affected by the sound of the
whole audio sound spectrum, usually agreed to be 20 Hertz room (not too much, anyway).

(20 cycles per second) to 20 Kilohertz (20 thousand cycles per e Every room, or area, has a ‘sound’ all of its own. Different sur-
second). faces reflect or absorb different frequencies and add peaks or
Depending on its design it will have 10, 15, 30 or more slider IN dips in the sound that weren'’t there in the original sound. These
controls which indicate the relative amount of Cut and Boost changes can cause the system to sound boomy;, ringy, dead or
per frequency, rather like a graph; hence the name Graphic LPF thin. By identifying the frequencies that are causing these over-
Equalizer. - tones, and reducing (or increasing) them by the right amount,
A 10 band Graphic EQ has 1 octave between sliders, a 15 band we can smooth out the response of the system and make it
has 2/3 of an octave between sliders, and a 31 band has 1/3 of — sound much more pleasant to listen to.

an octave between sliders. Thus the more sliders, the more N
accurate control you have, enabling you to target the specific
frequency you want to cut or boost, and leave the rest un-
changed. ®

We can also make it louder, something which is very useful in
stage monitors.

Note that a third octave equalizer may not always have 31
sliders. A lot of manufacturers feel that the frequencies at each
end of the scale are not ones that need a lot of control, so they
leave them out. For example, a 30 band will usually leav e out
20 Hz, which is generally considered subsonic, and a 27 band
will leave out the 20Hz, 25 Hz and 31.5 Hz down the LOW
end, and the 20 KHz slider on the HIGH end. gt

Why do we need one? @»‘ﬁdﬂ

We need an equalizer to make what comes out of the speakers

‘:::g:;:

Eam
T bt

Qur diagram shows a typical 31 band Graphic Equalizer, and
for our purposes it has just about every feature that you might
find on one. Not every Graphic EQ will have all these features,
but they will all have some of them.

1.2K

Range

This changes the maximum amount of cut and boost of each
slider, from 12 or 15 dB, to 6 dB for fine tuning, This way you
can have a lot of control (12 or 15 dB) for tricky monitor tun-
ing, or more subtle EQ (6 dB) for the main speaker system.

High Pass Filter

Also known as Low Cut, or Subsonic filter. If it is a switch, it is usu-
ally preset and rolls off frequencies from 30 - 40 Hz downwards. On
some equalizersit is a knob or a slider, and the frequency is adjustable.

Low Pass Filter

Also known as High Cut. Once again, if it is a switch, it is usually
preset between 8 - 10 KHz, and rolls off frequencies above that. It
may also be a knob or slider, and the frequency is adjustable.

o0 +10d8

Zani Tolls out r
&M Tolls out you

studio solutions

Konig & Meyer offer a range of
stands, racks & trolleys to solve
all your studio problems. Like the
28205 rack trolley (right) with

; Bypass
i:l It‘z;k Ol;ntl';se d‘f ;gé Sh: af;rl‘{oﬁagco; EQ IN/OUT. This switch lets you make comparisons between EQ'd
(below) with 9 rack units in front, and Non EQ’d program.

12 in the tilting tray & optional
add-on brackets to add another 9 §
rack units above the tray. i

Peak LED (or Clip or O/Load)

This will light up when the EQ circuitry is about to overload or dis-
tort. You may need to reduce the input level slightly, and increase the
gain somewhere else after the EQ (usually on a compressor or the
crossover) to compensate.

Sliders (or Faders)

These cut or boost whatever frequency is marked on them, up to the
maximum as determined by the Range switch (see Range above). Use
them carefully; too much cut can make the sound ‘dead’, and too
much boost can cause feedback ringing.

And then there’s mixer stands,
keyboard stands, desktop racks,
music stands, all with the same
legendary design integrity & build
quality you've come to expect
from K&M's microphone, speaker
& lighting stands. Call us now for
the full story.

Master Level

This gives you overall level control of the signal, and can be a rotary
knob or a fader. You can usually turn it right down to nothing, or very
soft, and also turn it up, to +6 dB or more. This is useful if you have
cut a lot of frequencies and then need to bring the overall level back

The Resource Corporationggs
6 King Street Blackburn Vic 3130)is
tel: (03) 9877 8233

fax: (03) 9877
email: sa

Continued on page 34
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WHO CARES WHAT YOU THINK?

'WE DO

Why? Because there is nothing that compares to the new RCF ! Serge — Audio 0z

ART Series 5J0A Loudspeaker. And ‘t is because we do car2 a7 v:':slexpecﬂﬂu ureatt;inﬂs from RCF's
: 2 1 wasn't expecti to be as loud

what you taink that we produced the 504 - jor you. _ it e ;:"m“;:”::‘mu:t“;w_"

Now that you can listen to it with your own ears, we want ta be tearing out the doar..."

know what vou think. This is what scmz people are saying.

Brian Walton - Disco Factory/
al.lgh‘lsounds

“...There is nothing that comes even close to
matching the performance of the ART 503 from
RCF. They've got it made...”

Peter Morris - Adelaide Sound Hire
“...The ART 500A is without peer, it's the loudest
‘plastic box speaker’ 1 have ever encountered.
Combined with excellent fidelity, this box offers
performance and fealures normally associated
with more expensive pro-speakers. Its
performance is outstanding...”

Bruce Johnson - Big Beat Prod.
“...The mos’. useful thing you can de with a
piece of plastic. Just made for hire...”

John Boshua - Powa Audio
“...Iborrowed one, | bought eight, and now I've
sold stacks. Everyone’s happy...”

.-’/

500 wails

2” hom

5" heavy duty speaker
powered or non-powered models

Adam - LAVA
“...Just when | thought I'd heard it all, along
comes the 500A. This thing reallypumps it out...
Seriously...”

Drew Muirhead - DMC
“...You said they were going to be loud, but
that loud! | hope they come with a warning,
because they sure need one. They're
awesome..."

We can’t wait to hear what you think

5: 07 3852 2646 Canberra Eexe: Music: C2 6282 3199 Launceston Frontline: 03 6331 4122
. —m—wnwwommozsmun — Disco Factory; 03'972¢ 9987 Powa Aud.o: 93 9720 8022 — Ex&em&tm‘tﬁmantmsm 4777~ LAVA: D3 9889 4877
Mmm 08 3242 3824 Sydney DNC: 0z 931€ 7177 — Aything Aucio: 02 98° 8 3¢c0 Wollongong Events: 02 4229 601)




HOW TO DO IT

LIVE SOUND MIXING - EQUALIZERS

Continued fror page 32

Parametric Equalizers

What are they¢

We've already talked about quasi-parametric EQ on the channels of
the mixing ccnsole, but these also come as stand alone units.

On a parametric Equalizer you can control 4/l the parameters - the
frequency, the amount of cut or boost of that frequency, and the
bandwidth (Q). Typically you can adjust the bandwidth from 3 oc-
taves down to 1/20th octave. This means two things:

1. You can effect a broad frequency band cut or boost - all the Mids
up a little, centred around a particular frequency, for example.

2. You can zero in on a required frequency more exactly than you
could on a Graphic Equalizer. For example, if 2.8K is troublesome,
you can just pull that frequency alone out. This is known as notch
filtering.

A narrow Q, signified by the symbol A, mean the frequencies either
side of the one being cut or boosted remain unaffected. Only the one
you have chosen is changed.

A broader Q, signified by ,~_or /7| means that the cut or boost is
spread over a wider range of frequencies, centred around the one you've
dialled up.

Some parametrics have 3, 4, 5 or 6 sections, each either dedicated toa
range of frequencies or able to be used over any frequency range. You
will often find parametric EQs in monitor systems, inserted on each

send, pulling out
troublesome fre-
quencies in the
monitors.

x10 —— FREQ 0

.J.
] 0'.'}
_@

dB

f“_q

1: dB+I4 PEAK

l=CID
1K (‘

~ !\

=

How do you use
one¢

To find a frequency
you want to lose on
a parametric, set up
about 6 dB of cut,
set the Q (Band-
width) on medium, and slowly sweep tke frequency control around
until you hear the problem frequency disappear. Fine tune the cut
and the Q until only the problem frequency has been pulled out.

I 100 Hz

TYPICAL PARAMETRIC EQ CONTROLS

A parametric equalizer offers the most accurate degree of control over
the sound, which is why you will find them used in the most de-
manding situations. They are not difficult to use, with practice. If
you can come to grips with the sweepable mid range controls on
mixing consoles, then there’s no reason why you shouldn’t he able to
handle a parametric EQ.

This is extracted from the top selling book: LIVE SOUND MIXING,
by Duncan Fry. © D.R. Fry 1998. ISBNO 646 11235 X. Retail: $39.00.
Available from book stores and music shops everywhere, also through
the Connections Shop, call 1-800-635-514.

Discover Line Explore the
Array... marvels of In-Ear
Monitoring...

Discover. Explore. Experience. Appreciate.

ATM AUDI X countrYman

[ENENEEERIES] Ouam Nichols

%CREE" GARWOOD

Experience Appreciate cost
Exceptional Vocal effective mixing...
Clarity...

xTa

ELECTROUNICSH

MELBOURNE: 6-8 Elizabeth St., Richmond Vic. 5121
Ph: (03) 9415 1585 Fax: (03) 9415 1595
323 Pacific Hwy. Crows Nest NSW 2065

Ph: (02) 9954 5100 Fax: (02) 9954 4927

SYDNEY:
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How would you like to
learn sound engineering ?

o A - \

www.sae.edu

This way | or the SAE way

Degree - Diploma - Certificate

* individual studio time guaranteed
* the industry standard education
* international and local job placement
* the first and largest audio college est. 1976
* call for studio tour and colour brochure

Gove'nmert approved in all States of Australia with full University articulation.

_ Call any of aur co leges to obtain a free brochure and organise a full inspection of our facilities:

== SYDNEY 55 Wentworth Ave. Surry Hills NSW 2010 Tel. (02) 9211 3711
[— e ] s ]
_—  mm— e e MELBOURNE 14-16 Fitzroy St. St.Kilda VIC 3182 Tel. (03) 9534 4403
= BRISBANE 22 Mainview Tce. Milton QLD 4064 Tel (07) 3367 0143
ADELAIDE 18-20 Deeds Rd. Camden Park SA 5038 Tel. (08) 8376 0991
PERTH 231 Adelaide Tce. Perth WA 6000 Tel. (09) 325 4533
HOBAR™ 164 Elizabeth St. Hobart TAS 7000 Tel. (03) 6231 5446
SRS & AUCKLAND 18 Heather St. Parnell, Auckland NZ Tel. (09) 373 4712
Stainbarg

SAE Svdey is an appointed Steinberc Training Centre and is approved to provide training in Steinberg Products.

London-Paris-Neaw Yorl«-

Munich-Vienna-Zurich-Auckland-Amsterdam-Geneva-Berlin-Stockholm-Singapore
Wrte in Reader Service Number: 141



HOW TO DO IT

TONM MISNER'S PRACTICAL STUDIO TECHNIQUES

- PRACTICAL EFFECTS (Part 7)

Feedback Phase

This switch reverses the phase of the feedback signal. It is most no-
ticeable on short delays of less than 10 ms, especially when using
modulation (e.g. flanging and phasing effects). In-phase (positive) feed-
back creates a metallic sound, while reverse phase (negative) feedback
creates a hollow sound.

PRACTICAL USES OF DDL

The following is a list of common effects which can be obtained using
a digital delay. They are often available as presets programmed into
the ROM (Read Only Memory) of most effect units.

Doubling

Doubling is a technique that combines original and delayed signals in
order to make a single performer sound like two or more, or a small
group sound larger. The sound of multiple performers differs from
that of a single performer in a number of ways. The sounds of each
performer will arrive at our ears at different times, from different di-
rections, with different frequency balances and different amplitudes.
There will also be slight pitch differences.

To create the doubling effect, use a single delay of less than 50 ms
with no feedback. Panning the delayed signal to the center creates the
standard doubling effect. Panning the signal to one side will simulate
two performers. Mixing the delayed signal with a small amount of
pitch shift will more naturally simulate a group of performers.

Doubling creates an increase in the apparent loudness of the signal,
and is most effective with delay times less than 40 ms. Creater oppor-
tunities for doubling exist when you use two separate delays with
independent control of their delay times. To maintain the tight dou-
bling sound, the difference between the two delay times should not
exceed 50 ms.

Doubling Using Tape Recorders

This is the traditional method of creating a delay by using a tape re-
corder with separate record and replay heads (i.e. a three head tape
recorder). Before the introduction of digital delays, this was the only
convenient form of delay available to the sound engineer. It is com-
monly referred to as tape delay.

A tape delay can be created by connecting an auxiliary send from the
mixing console to the input of a standard three head tape recorder,
and connecting the tape recorder’s output back into the mixing con-
sole. The tape recorder is in record mode and monitoring off the re-
play head. Sounds are recorded onto tape at the record head’s posi-
tion, and replayed off tape a short time later from the replay heads.

The delay time is determined by the time it takes a point on the tape
to travel from the record head to the replay head. The two factors to
consider are the distance between the heads, and the tape speed.

The formula for calculating the exact delay time is:
T = (d/s) x 1000

where:

T = is delay time (msec)

d = is the distance between heads (cm/sec)

s = is tape speed (cm/sec)

Tape delay is limited to the speeds available on the tape recorder, and
the amount of varispeed. To save using too much tape, many engi-
neers create a ‘tape loop’ by splicing togzther the ends of a short length
of magnetic tape and letting it run continuously through the tape
transport. Note that because there are no actual reels of tape, it may
be necessary to ‘fool’ the tape recorder into operating, by using rubber
bands (or similar systems) to maintain tension on the tension arms.

Early Reflection Enhancement
This is especially important for multitrack recording where most mi-

PRACTICAL INFO: Using room microphones

When using room microphones, compress them with

a high compression ratio. The result will be a more
natural sounding room without having to use exter-
nal reverb units.

crophones have been placed close to the sound sources, resulting in
signals composed mainly of direct sound and lacking early reflections
and reverb. To recreate some early reflections, use a short cluster of
delays - between 10 ms and 50 ms - panned left and right in the stereo
mix. To create a more impressive effect, feed the signal into the delay
set up and then to the reverb; this setting will use the reverb to en-
hance the early reflections.

Delayed Reverb Send

By inserting a DDL between the auxilizry output of the mixing con-
sole and the input of the reverb unit, we can increase the apparent
size of the room by increasing the time interval between the direct
sound and the first reflections. The DDL will act as a pre-delay, en-
hancing early reflections and allowing us to use a shorter reverb time.

The M I NI IS here __andits not just another lapel mic,

Audio... a very natural sounding mic due to the frequency response being flat from 20
Hz to 20 kHz +/- 2 dB. Acoustic equalisation using the short plastic grid boosts +3 dB
between B - 20 kHz. and the long plastic grid boosts +10 dB at 12 kHz.

Connections... mic terminated with Bruel and Kjaer Micro Dot which was developed
for the aviation industry. Allows individual testing of each mic. 9 adaptors covering
XLR P48, major wireless mic systems or terminate yourself. serial numbers for each
mic 1.4m cable.

Available in... headworn, miniature lavaliere clip. pin or magnet versions... black,
beige or white with 5 coloured wind socks... models DPA4060, DPA4061, DPAL06Z.

At a price LESS than you think! V.

From Danish Pro Audio worid wide suppliers of Brilel & Kjer

& Myrtle Street,
Crows Nest,

| NSW 2065
S TUDIO | Tel 02 9957-5389
Fax 02 9922-2043
S U P P L | E S Email : leonhart@
P TY LT D v | ozemall.com.au

ACN 003184503
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PRACTICAL STUDIO TECHNIQUES - PRACTICAL EFFECTS

Manual Flanging ‘ Feedback Phase: Positive.
This effect sounds like waves or a jet plane effect and is often usedon ~ Modulation Width: ~ Minimum.
the bass guitar. Flanging can give a sense of pitch to a complex Output Mix: 50% dry; 50% effect.
unpitched sound. It also tends to smcoth out sharp sounds such as
cymbals and percussion Ghocus
g Used to thicken and widen the sound. Especially popular on single
Settings for DDL without a flange preset: instruments where the effect of many instruments is required. Also
Initial Delay: Typically 3 ms to 5 ms. suitable for vocals,
Feedback: Around 50%. e
Feedback Phase: Positive for metallic sound. €L DgyAOE CLOILE:
Negati Initial Delay: Around 20 ms.
egative for hollow sound. =
. o Feedback: Around 25%.
Modulation Width: ~ Minimum. o
Modulation Speed:  N/A Feedback Phase: Positive.
Ottt Mix: 50,'% dry, 50% effect Modulation Width: ~ Around 15%.
P ' 2k Modulation Speed:  Slow.
Rotating Speaker Effect Output Mix: 50% dry 50% effect,

An older sound made popular in the '6)s by Leslie, the famous organ
manufacturers. The listener hears reflected and direct sourd in chang-

ing proportions. RECORDING INFO: Microphone separation
Isrzt:i‘;l‘ggefg fotating smil:;rj izfefztms Microphone separation can be achieved to placement
Footback: * v i of isolation walls known as gobos around the instru-
Feedback Phase: N/A ment or vocalist, and by choosing a polar pattern
Modulation Width:  Suble, usually about 25%. which has the most amount off-axis rejection. In some
Modulation Speed:  Fairly fast setting of 10 Hz. studios there are a number of different sounding
Qutput Mix: 50% dry, 50% e ffect. rooms - the best possible isolation is achieved by
Slapback Echo putting each sound in a different room.

Similar to sounds heard on recordings F-om the ’50s, when this effect

was obtained using tape recorders as delays. Excellent on lead guitar. Byt hasconatic loncing

Settings for slapback echo: This effect requires two DDLs and is suitable for sustained sounds
Initial Delay: Around 90 ms. and long drum fills. The sound t=nds to move between the speakers
Feedback: Medium. and to increase and decrease in level. It is very effective in headphones.
Feedback Phase: Positive. , 2o
Modilabion Width:  Mihimemt. Se_tt_mgs for psychoacoustic imaging:
Modulation Speed: ~ N/A Initial Delay: One at & ms, the other at ZODms.
Output Mix: 60% dry, 40% effect. Feedback: One at 20%, the other at 40%.
Feedback Phase: Negative.
Bathtub Reverb Modulation Width:  Around 20%; just noticeable.
A rather hard-sounding reverb, often compared to more simple spring  Modulation Sgeed: Both at I Hz, one slightly offset.
reverbs. It is, however, quite intensive and is not easy to cover upina Output Mix: 100% de.ay signal.
mix. Best suited for electric instruments such as guitar, <eyboards
and bass.

This is extracted from the top sell:ng book: PRACTICAL STUDIO
TECHNIQUES, by Tom Misner. €Tom Misner 1988. ISBNO 646 16704 9
Retail: $40.00. Available from book stores and music shops everywhere,
also through the Connections Shcp,

call 1-800-635-514.Tom Misner is -he owner of SAE International.

Settings for bathtub reverb:
Initial Delay: Around 50 ms or more).
Feedback: Maximum pricr to ‘runaway’.

Aesthetic and Sonic Purity

at an affordable price

The contractor’s choice for ANY distributed speaker system!
Ph: 61 3 9876 2333 Fax: 61 3 9876 2033

SOUND COMPLETED PFOJECTS INCLUDE: McDonald's, Keilor

o : ADVANCE Shopping Centre, Deer Park Shopping Centre, Springvale
JL" !‘ \ : é SYSTEMS Shopping Centre, George's Store, Prada Fashion Retail
EE— N ¥ ATE—— DEALERS REQUIRED IN AUSTRALIZ, ENQUIRIES WELCOME
hﬂ:h.ih“““"ﬂ-}k. ~ e A G S M Q
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Scientists tell us that our ears only have a
short time in which they're at their peak.
So why waste it?

If your job involves listening to music all day
and/or night, why not do your ears a favour
and let them hear it through an ARX EQ60 -
the cleanest, quietest, musicalest graphic
equalizer ever to come out of Highett!

1. All analog circuitry (and proud of it!)
Instant access to all frequency bands, no

plays nor any one of a hundred things on
most people's list of digital dislikes.

2. Smooth, well damped faders - with
knobs on!

Hey, a lot of equalizers don't even have

LIFE IS TOO SHORT
FOR BAD EQ

and it has headroom and noise figures that digital
EQs would cut off their left xxx for!

4. Constant Q filter design for true
WYSIWYG performance.

When you pull down one fader 3dB on an EQ60,
that's all you get. Just 3db down on that fader.
No interaction with other frequencies, no sud-
den phase changes, no nuthin'. That should make
life a little easier, for a start.

nudge buttons, no hard to read LCD dis- ___omii i —.

i

all around the country, the award reinforces
what we have been saying for a long time...'lt
doesn't have to be imported to be good'.
Around the world the EQ60 competes with
the best that the world has to offer - and wins!
Thousands and thousands of critical golden
eared sound engineers have made it their
personal choice when it comes to Graphic
Equalizers. Why not join them? You can call
or fax the factory, you can contact the re-
gional market coordinators listed below,
you can browse our web page and E-mail
us, you can even write us a letter!
We'll be happy to hear from you, and
there's nothing we like better than talking
about ARX!

knobs, just the end of the fader poking
through the front panel. Tacky and cheap.
3. So quiet that it doesn't need noise re-
duction built in.

Our theory is this. If you poke a signal into
an equalizer, what comes out the other end
should be exactly the same, minus anything
you have changed. No extra noise, distor-
tion or other unwanted stuff. The EQ60 is
qmet and smooth enough for CD mastermg,

5. Built tough.

The EQ60's rigid U-channel extruded aluminium
front panel resists flexing to a far greater degree
than the thin punched aluminium sheet that most
other EQ's use. The result? An EQ that works
and works and works and works and works and works...
At the 1997 Entech Awards, the ARX EQ60 was
awarded the coveted "Most Popular Audio
Product” award. Voted for by |ndustr'y people

Vlc!Tas Tony Hoskmg 039877 8233 NSW/Qld: lam Everington 041 118 3158 WA: lan Ross 09 354 3135
ARX Systems, 33 Advantage Road, Highett, Victoria 3190, Australia. Phone 03 9555 7859 Fax 03 9555 6747

Life is too short for bad EQ.

File Edit View Go Bookmarks Options Directory Windew Help

Location:| http://www.arx.com.au |

Write in Reader Service Number: 124

robust

durable

good looking
easy coupling
roomy backshell

*. & & @

\_-“\\( Announcing new
LKS Connectors

crimp or solder pins

BUY A

Numanrk

MIXER

and receive a free

* Socapex compatible
* waterproof

These new lighting
connectors from Link
offer rugged durability,
ease of use and industry
compatibility. And we
have cables that live up §
to the standard of the [§
connector. Call now to
find out more..

The Resource Corporation
6 King Street Blackburn Vic 3130

tel: (03) 9877 8233
fax: (03) 9877 8244
email: sales@trc.com.aul

Write in Reader Service Number: 131
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MIRROR BALL!

Limited time only

Numark Mixers
Turntables Headphones

& Dual CD Decks
available at Daylight now

Come in for a great deal

6 MONTHS INTEREST FREE!

to approved applicants
DAYLIGHT LIGHTING & AUDIO P/L

4. Bridge Road Glebe NSW 2037
(02) 9660 7755

Write in Reader Service Number: 136
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Switcheroo!

Hire operators need to watch for substitution

The packer came back weighing
less than it did when loaded on
the semi, something you would
not ordinarily notice. Except I
loaded it in the first place, and I
have an inbuilt mental weight
scale from years of doing this.

The two thirty metre three
phase extension cables inside
were still there, but somewhat
shorter than thirty metres! Be-
ing a nice flexible black Olex ca-
ble, they were more valuable
than the normal orange coloured
ones, and it appeared that whilst
on hire someone had cut ten
metres from each and then re-
wired them to appear ‘as usual’.

Inventory adjustment isn't
limited to one kind of equip-
ment either, ['ve seen entire de-
vices turn up on hire return but
clearly considerably older than
the originally hired item. This is
more un-usual, because hire
equipment is almost always
properly marked.

Lamp exchange _
was a problem infl
one of my rental
companies when we Ny
had a replacement
policy. For rentals on
casual - not long term- rate, we
would replace failed lamps. But
the failure rate on casual rentals
was higher than it should have
been, even considering rough
handling. When we started
marking each lamp inside the
fixture, we soon found failed
lamps returning without our
unique mark.

The perpetuators of much of
this mischievous fraud were usu-
ally other rental companies, to
whom we had cross hired equip-
ment. Extra scrutiny was ap-
plied to these rentals, but we also
had problems with institutions
who seemed to occasionally try
to improve their inventory at
our expense.

Cable substitution is a hard
one to beat, our microphone ca-
bles were generally all Canare
with Neutrik connectors, so
picking a substitution made in
China was easy, but only IF you

www.conpub.com.au August ‘98

were certain that EVERY cable
in the order was originally supe-
rior to start with. The substitute
microphone cable situation be-
came a drama when we some-
how ended up with a few VERY
similar cables but with the earth
wired to the shell, causing no
end of earth loops at one corpo-
rate gig.

Microphone substitution
tended to happen regularly de-
spite the identification being an
engraved name on the side of the
mic. We found to our horror that
our old, clapped cut micro-

Cartoon® Brelt Bower

phones which had been sold off
were returning to stock, as
someone switched our new mi-
crophones on us!

With discharge lamps often
worth more than one thousand
dollars the need to manage use
is essential. What is rever a good
idea is to let hirers know how
long the lamp has left to run,
because new lamps can then get
changed for others with just a
few hours life left. Marking the
lamp is essential, we spray
painted a logo on the lamp base.

More ominous is compcnent
substitution. I've recently heard
of LCD panel substitution in
some rental projectcrs.

The production and rental
business is an exercise in margin
management, with cirect loss or
shrinkage of inventory an imme-
diate journey to a _oss on the
bottom line.

-Julius Grafton

X-Array PA rolls into stock

The concert and 'big' audio busi-
ness is expanding across the re-
gion. EV.'s X-Array PA series has
been the winrer in the period
since our previous directory.

The X-Array fleet now num-
bers around 200 cabinets, with
additional orders expected. The
first system was delivered to
Production Works in Hobart ear-
lier this year, they have 40 cabi-
nets with another 16 on order.

X-Array is now spread across
the geography, with Wild Grav-
ity in far north Queensland op-
erating 48 cabinets, They have
just purchased a 48' drop deck
jumbo pantech to transport the
system plus their ground sup-
port stage and lighting roof.

In Melbourne Powa Audio
have 32 new boxes, and in Perth
AAA Productions have 24. "They
arrived just in time for Winter"
laughs Neil Campbell. "We will
get more when we ramp up for
Summer".

In Auckland Barton Sound

Austage Sydney in the last six
months have purchased a Barco
7200 Reality (6000 ansi-lumens)
video projector, fast assuming
market leadership in the Big Pro-
jector Business. A Mitsubishi
100e LCD projector, extra
Extron interfaces, a Sony
DSC1024G scan converter and
an Atom 24 LX desk are all new.
Call Austage +61 2 9517 1599.

Stagecraft (Melbourne) have
a new Deuce Video Scaler and
also have a serial digital output
computer to video converter
available, the Scan Do Pro/D.
This is a broadcast standard unit
and available now from their
hire stock. They are also shortly
bringing in a complete fibre op-
tic system for presentations - the
“Fibervision” which is manufac-
tured by Communication
Specialties (see our [une issue).
Stagecraft are the Australian dis-
tributor for Communications
Specialties. Stagecraft Corporate

Svstems operate 32 boxes, driven
by EV P3000 amps. Most of
these firms offer Midas desks.

X-Array is notable for its
choice last year by The Rolling
Stones for their current world
tcur. The system is available as
a range, with nearfill, long throw
and other cabinet options.

Other rental firms are under-
stood to be negotiating to buy
X-Array, which could result in a
network of independent rental
companies offering X-Array
across the region.

Such informal networks al-
ready exist with EAW anc
Meyer Sound. Turbo Sound are
also represented in the region
but not as widely. -JG

Theatre +61 3 9686 7770.

Cearhouse Lighting in Syd-
ney have purchased 24 new
High End System’s
Technobeams. Gearhouse Light-
irg +612 9697 9500.

Sex, drugs, rock & roll, 4
bands under the hot sun out-
doors, all the beer you can drink,
szrippers, Jands Concord PA bins
..... a blast from the past, right?
Mo, just one gig last month for
Top End Sounds, probably th=
most diverse of all rental firms
in the world! River Rocks is on
every year near Darwir.. July anc
August are the best time to visit
tae north, the editor was therz
last month and can report that
Top End do not only concert
work, but also video and AV hire,
installations & more. They also
cperate an Info TV network,
Call +61 8 8981-7744.

> Continues on page 41
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Australian Capital Terrifory

COMPLETE
PRODUCTION CO.

Abroad Entertainment

PO Box 102

WODEN ACT 2606

Phone: (02) 6291 9060

Fax: (02) 6291 4686

Key Staff: Rod Fishwick, Director;
Andrea Bentley, Manager; Mark Owen,
Lighting Tech

Audio Acoustics

75 Hurley Street,

MAWSON ACT 2607

Phone: (02) 6286 7770

Fax: (02) 6286 7771

Email: gwilli@ozemail.com.au

Key Staff: Greg Williams, General
Manager; Stepan Wronski, Lighting
Operations.

Concert Productions

26 Fellows Street,

LATHAM ACT 2615

Phone: (02) 6254 0743

Fax: (02) 6254 0743

Email:
concert.productions@actionline.com.au
Novatopstage Productions

Tennant Street,

FYSHWICK ACT 2609

Phone:(02) 6239 2722

Fax: (02) 6239 2723

Email: nova@interact.net.au

Key Staff: Nick Nonas, Co/owner
Manager; Tommy Powell, Production
Manager; George Christostomo, Hire
Manager

Sound Advice

4/4 Wiluna Street

FYSHWICK ACT 2609

Phone: (02) 6280 8777

Fax: (02) 6280 8177

Email: sn@enternet.com.au

Key Staff: Stephen Nano, Director;
Norman Korte, Director; Dave

Bowron, Production Manager.

Sound Workshop

67 Wilshire Street,

DICKSON ACT 2602

Phone: (02) 6247 6203

Fax: (02) 6247 8508

Email:
sound.workshop@interact.net.au

Key Staff: Tony Brighton, Director;
David O'Rourke, Production Manager;
Ben Brazier, Production Assistant.

AUDIO

Audio Solutions

3/4 Wiluna Street

FYSHWICK ACT 2609

Phone: (02) 6280 6331

Fax: (02) 6280 6323

Email: hire@audiosolutions.com.au
Web site address:
www.audiosolutions.com.au

Key Staff: Simon Byrne, Managing;
Dave Primmer, Product Manager;
Brazier.

AV & STAGING

Audio Solutions

3/4 Wiluna Street

FYSHWICK ACT 2609

Phone: (02) 6280 6331

Fax: (02) 6280 6323

Email: hire@audiosolutions.com.au
Web site address:
www.audiosolutions.com.au

Key Staff: Simon Byrne, Managing;
Dave Primmer, Product Manager;
Brazier.

New South Wales
COMPLETE
PRODUCTION CO

AAV Business Communications
Level 3, 83-85 Chandos Street

(02) 9349 9000

A BIT LI
vsound oo u0cTI0HKS

AURID  LIGHTING ~ VIDED  [ASERS

Unit 15, 28 Roseberry Street, Balgowlah NSW

instalialion

www.avsound.com.au

hire.  service  design

AZZRIGHT

= e —

AUDIO AND LIGHTING
Staging & Pyrotechnics
Sales - Service - Installations
If your next event or live performance requires audio, lighting or staging, whether it be o function,
concert, exhibition, fashion show or launch, we can supply you with all your production needs.
PH: 02-9311-1197, 0412-161-980 FAX: 02-9661-7110

40

ST LEONARDS NSW 2065

Phone: (02) 9438 3900

Fax: (02) 9438 3570

Web site address:
www.jnewland@aavbc.com.au

Key Staff: Tim McMahon, General
Manager; Jan Newland, Manager of
Production; Janet Tattersall,
Production Assistant.

Anaconda Audio Productions P/L
Unit 1/5 Russell Ave,

LINDFIELD NSW 2070

Phone: (02) 9415 6270

Fax: (02) 9415 6270

Key Staff: Alex Gourlay, Managing
Director; David Penney, General
Manager

Avsound Productions Pty Ltd
15/28 Roseberry Street,
BALGOWLAH NSW 2093

Phone: (02) 9949 9000

Email: info@avsound.com.au

Web site address:
www.avsound.com.au

Key Staff: Matthew Kline, Managing
Director, Mark Kavanaugh, Brad
Wright.

Blacksheep Productions

22-36 Mountain Street

ULTIMO NSW 2007

Phone: (02) 9212 7222

Fax: (02) 9212 7018

Email: flock@blacksheep.com.au
Key Staff: Ben Alcott, Managing
Director; Sue Payne, Account
Director; Jenny Martin, Operations
Manager

BLM Production Services

8 Wardell Drive,

BARDEN RIDGE NSW 2234

Phone: (02) 9541 4888

Fax: (02) 9541 4199

Email: info@blm.com.au

Web site address: www.blm.com.au
Key Staff: Brian Walsh, Production
Manager, lan Jackson, Hire Manager,
Jason Fripp, Technical Manager.

Centrestate Sound & Lighting
82 Margaret Street,

ORANGE NSW 2800

Phone: (02) 6362 0587

Fax: (02) 6361 7875

Mobile: 0419 971 322

Key Staff: Allan Brown

Coastal Sound Systems
BOWRAVILLE NSW 2449
Phone: (02) 6564 7517

Fax: (02) 6564 7517

Key Staff: Tom Benson, Owner/
Operator

Daylight International

4 Bridge Road,

GLEBE NSW 2037

Phone: (02) 9660 7755

Key Staff: Steve Lowe, Production
(Co-ordinator); Ryan Murphy, Sales
Co-ordinator; lain Drummond,
Technical Services

Dazza's Sound & Light

Burrows Ave,

DAPTO NSW 2530

Phone: 0418 473 657

Key Staff: Darren Robertson,
Manager/Owner; John Dimietrivitch,
FOH Sound Engineer

DMC Lighting and Sound Pty Ltd

613A Elizabeth Street,
SURRY HILLS NSW 2016

Phone: (02) 9319 7177

Fax: (02) 9310 2685

Email: dme@webtel.com.au

Key Staff: Drew Muirhead, Managing
Director; David Kendall, Head
Technician; Ken Jackson, Lighting/
Production; Michael Goodey,
Technician.

Elite Sound and Lighting

263 Auckland Street

BEGA NSW 2550

Phone: (02) 6492 3549

Fax: (02) 6492 3549

Key Staff: Darren Russell, Director/
Head Engineer; Rod Motby, Director/
Engineer; Rick 0'Shea, Head LD

Encore Productions

Suite 24/20 Bay Street,

DOUBLE BAY NSW 2028

Phone: (02) 9362 8767

Fax: (02) 9362 8716

Email: encornsw@ozemail.com.au
Key Staff: Jane Rosback, Managing
Partner; Alex Bialocki, Director.

Events

47 Auburn Street,

WOLLONGONG NSW 2500

Phone: (02) 4229 6010

Fax: (02) 4227 6644

Key Staff: Stuart Udy, Director; Tim
Vandenburg, Director; Matt Penny,
Sales Manager

Feral Studio

24 Agnes Ave

QUEANBEYAN NSW 2620

Phone: (02) 6299 3224

Fax: (02) 6297 0244

Email: exhibita@cheerful.com

Key Staff: Jon Robertson, Owner/
Sound; Raylene Robertson, Owner;
Rhys Nesbit, L.D.

Fogg Productions, Ellis D.

PO Box One,

DARLINGHURST NSW 2010

Phone: (02) 9363 9122

Fax: (02) 9363 9201

Email: foggfx@tig.com.au

Web site address: fogg.com.au

Key Staff: Roger Foley, Designer; Anita
Freed, Yae Balls Director

ILS Productions

PO Box 1740

DOUBLE BAY NSW 1360

Phone: (02) 9365 5702

Fax: (02) 9365 5776

Email: ils@ozemail.com.au

Key Staff; Jonathan Daddia, Managing
Director

Jands Productions Services.

Just listen to what our
customers say

“NICE!" "BIG!" "GOOD!"
"HAPPY!""CHEAP!""YES!"
“MORE!" "PLEASE!"

ARE YOU EXCITED?

ELECTRIC
SUNSHINE

We do lighting hire & design.

Ph: (02) 9550 6000
Shy? Fax us (02) 9550 5500 or
lights@electricsunshine.com.au

www.conpub.com.au August '98
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40 Kent Road,

MASCOT NSW 2208.

Phone: (02) 9317 5200

Fax: (02) 9693 5451

Email: office@JPS.com.au

Web sit address: www.jands.com.au

Jazzright Production Services
Romani Parade,

MATRAVILLE NSW 2036

Phone: (02) 9311 1197

Fax: (02) 9661 7110

Web site address:
WWw.jazz_r@maxi.net.au

Key Staff: Matt Donovan, Productions
Manager; Matt Cleary, Audio Service;
John Perez, Corporate Consulting

Laservision (Aust) Pty Ltd

50 Carters Road

DURAL NSW 2158

Phone: (02) 9658 1000

Fax: (02) 9651 3217

Email: laser@laservision.com.au
Web site address:
www.laservision.com.au

Key Staff: John Eustace, Sales and
Marketing Manager: Simon
McCartney, Director-Design,
Attractions & consultancy; Steven
Johnson, Presentations Manager.

Lots of Watts Pty Ltd

1 Mary Parade,

RYDALMERE NSW 2116

Phone: (02) 9638 0302

Fax: (02) 9638 0331

Web site address:
www.lotsofwatts.com.au

Key Staff: Philip Lewis, Production

I
lighting and sound

Manager; Daniel Monro, Hire Co-
ordinator

Macsound Theatrical Supplies

11 Plane Ave

URALLA NSW 2358

Phone: 1800 684 090

Fax: 1800 684 911

Email: macelec@tpai.com.au

Web site address: http:/
findit.cowleys.com.au/cl ents/
theatre.htm

Key Staff: Bruce McRae, Preprietor;
Julie Vanry, Sales Consultant; Alex
Moir, Sales Consultant

Magpie Music

109 Carp Street,

BEGA NSW 2550

Phone: (02) 6492 3533

Fax: (02) 6492 3780

Email: magmusic@acr.net.au
Key Staff: Tony Haid, Director

public event group Pty Ltd

PO Box K1347

HAYMARKET NSW 1240

Phone: (02) 9399 3400

Fax: (02) 9326 5829

Email dongunn@publicevent.com
Web site address:
www.publicevent.com

Key Staff: Gina Hall, Producer; David
Brown, Technical Manager; John
Griman, Construction Manager.

Our staff are experiences in the full
range of event managemen: and
theatrical production- We dzliver cost
effective solutions supporting your
priority - the creative prasentation. We

dme are laser, lighting and sound specialists with
a primary focus on installations for hotels and nightclubs.

Names like Electro-Voice, JBL, Clay Paky, Martin, Abstract,
Technics and Denon, that are synonymous with success, feature
in all our installations.

dme provide hire, lease and purchase options on all installations.

In addition to regular servicing of facilities, our technicians are
contactahle via our unigue 24 hour pager service and mobile
phone seven days a week!

Our extensive “dry-hire” and production department can delivep
the goods - from a garage party/21st hirthday to corporate
functions and special events.

dme has a talented and experienced design team second te none!

tme Lighting and Sound ACN 082 713 044
613A Elizabeth St Surpry Hills NSW 2010 Australia
Tel: (02) 9318 7177 Fax: (02) 9310 2685
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Regional Roundup (continues)

AVLA (Audio Visual Lighting
Australia) of Perth have added a
large inventory of Penn Box
Truss - in fact they purchased the
entire Penn Stand at Entech 98 -
to add to their hire stock. Two
new Seleco anc Hantarex Video
Walls have also been purchased.
Lighting purchases include Mar-
tin MAC 500 moving heads and
a Martin Case Desk. Recently
appointed as Clay Paky dealers,
AVLA have also added Clay Paky
Mini Scan HPE's and VIP’s to
their hire stock.

Call AVLA +61 8 9221 1888.

BLM Production Services of
Sydney have purchased added
Shure Beta87, and In Ear Moni-
tors wirless systems. Extra
Cerwin Vega PA speakers; and a
Martin Audio EM15 System
with subs. Added to that was
100 metres of Penn Fabrications
ST250 Box Truss with corners,
base plates etc for freestanding
structures ... excellent for corpo-
rate displays of any size. New LX
gear includes a Jands HOG 250
Console; Q Commander Con-
sole; and 24 more moving lights
(Martin). + 61 2 9541 4888.

Stage Music in Cairns have
added a 16 box EV DeltaMax PA
system to inventory. The DMS
1183/64 FF 3 way cabinets are
driven by EV P3000 amps ; with
EV T221M low profile foldback
wedges; and a DDA CS8 40ch
console. +61 7 4036-2419.

Showcorp recently moved
into new premises at 32 Punch
Street Artarmon, NSW and
taken possession of a new Meyer
PA, and Yamaha CA series 32
channel mixing console. They
have just placed an order for
new Clay Paky Stage Light 300
moving heads. Showcorp’s new
multi media video editing suite
includes Media 100 software
running on a Mac 9600 allow-
ing full broadcast quality digital
video from and to any source.
They have just published “The
Little Black Book Of Services”
Call Showcorp +61 2 9966 9888.

AAA Production Services in
WA put their new 24 box EV X-
array system out on the Neil
Finn tour, then going straight

onto the Regurgitator/Tism
tour. +61 8 9317 2055.

Haycom Staging have the fol-
lowing new equipment on offer
at all their offices. The Eiki Pow-
erhouse One - released at
INFOcomm '98 and featured in July
Connections - is an XGA LCD
Projector boasting 1500 lumens
cutput with auxiliary lenses -
“incredible images from data and
video suitable for small to big
screens”. We agree, having seen
i. New also: the Sony G-70 -
“superbright CRT projector of-
fering excellent video images”;
Sony VPL S500M - SGA LCD
projector (500 lumens ideal as a
boardroom style projector)

Haycom also have three of the
monster Hughes JVC ILA Pro-
jectors, giving 5000 lumens and
1200:1 contrast. Five different
lenses allow for huge range in
projection throws.

For interfacing there are MX-
50 upgraded to Pro 50 Extron
computer & video interfaces and
switchers as well as Scando
scanconverters.

New sound gear includes QSC
Powerlite 1.0 amps; Allen &
Heath GL3000 Desks; Mackie
1402 Desks; Rane Eq and Dig-
ital Delays.

Selecon luminaires; a Jands
Digital Dimmer; and an Atom
DMX Digital Desk add to the
lighting equipment in stock. Call
Haycom Staging +61 3 9529 3044.

Staging Connections new
equipment includes four Barco
9200 Reality video projectors.
They say the Barco Reality is
judged by many to be the ulti-
mate big-screen data projector.
It’s strengths are intense bright-
ness and high resolution. The
1800 watt lamp delivers a light
output of 6000 lumens - enough
to deliver a maximum image size
of up to 15 metres (50 feet) wide.
Staging have also added to
their EV SX300 composite
speaker box collection, which
now numbers over 60 units.
New SX 300's have gone into
stock at the Hamilton Island,
Brisbane, and Perth offices.
Other Staging Connections
purchases include stocks of Mar-
tin Mac 500 moving lights in the
Melbourne, Sydney and Cairns
offices., and self-powered Meyer

(continued on page 44)
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also specialise in complex produc-
tions requiring fast turnaround,
festivals, large scale live events, media
events and presentations, arena
productions and repertory staging -
We have the skills to deliver your
productions.

Revolver Audio Pty Ltd

937 Bourke Street

WATERLOO NSW 2017

Phone: (02) 9698 3288

Fax: (02) 9699 9570

Key Staff: Lee Conlon, Manager;
Simon Blanch, Audio Engineer

Saltbush Productions

36 William Street

AVALON NSW 2107

Phone: (02) 9918 6668

Fax: (02) 9918 6668

Email: saltbush@spin.net.au
Key Staff: Alan Moran, Partner;
Duncan Ritchie, Partner.

Showcorp

32 Punch Street

ARTARMON NSW 2064

Phone: (02) 9966 9888

Fax: (02) 9966 9444

Email: admin@showcorp.com.au
Web site Address:
www.showcorp.com.au

Key Staff: Colin Baldwin, Managing
Director; James Barton, General
Manager; Tony Townsend, Senior
Production Manager.

Showcorp provides a wide range of
production facilities and services for
the Corporate, Entertainment/music
and theatrical industries. A/V, Sound
and Lighting, Staging and Themed
sets are available for dry hire or
complete set-up and operation by our
experienced crew. Slide and video
production and Event Design and
Management is also available.
Showcorp.

T-PAC Sound & Light

141 Edwin Street North

CROYDON NSW 2132

Phone: (02) 9799 7219

Fax: (02) 9799 7219

Key Staff: Michael Orland, CEO; John
Pascoe, L.D.; Jim Peisley, Audio
Foreman.

technical productions

Suite 13, 51 Spring Street,

BOND! JUNCTION NSW 2031
Phone: (02) 9386 9494

Fax: (02) 9386 9490

Email: techprod@intercoast.com.au
Web site address:
www.techprod@intercoast.com.au

Key Staff: Danny Yezerski, Managing
Director; James Moran, Production
Manager,; Agostino Marcello,
Production Manager.

tp EVENTS

Suite 13, 51 Spring Street,
BONDI JUNCTION NSW 2031
Phone: (02) 9386 9494

Fax: (02) 9386 9490

Email: events@tpevents.com.au
Web site address:
www.tpevents.com.au

Key Staff: Danny Yezerski, Managing
Director; Brigid Paton, Event
Development Manager; Ro Tynan,
Event Development Manager;
Katherine Thangathurai, Event
Development Manager.

LIGHTING
Band-Tech Productions
PO Box 322
MORTDALE NSW 2223
Phone: (02) 9580 4838
Fax: (02) 9580 4838

Black Express Light & Sound
275 Homer Street

EARLWOOD NSW 2206

Phone: (02) 9559 4363

Fax: (02) 9558 4923

Email:
candrews@blackexpress.com.au
Web site address:
www.blackexpress.com.au

Key Staff: Nick Megisidis, Hire
Manger; Emilio Periera, Hire Co-
ordinator; David Nikotera, Hire Co-
ordinator

Chameleon Touring Systems

2 Huntley Street,

ALEXANDRIA NSW 2015

Phone: (02) 9310 5222

Fax: (02) 9310 5511

Email: email@chameleon-
touring.com.au

Chameleon Touring Systems
specialise in the Lighting of Corporate
Presentations, Special Events, Theatre
Shows, Musicals, Exhibitions and Film
and TV, The Company provide an
innovative Professional service in the
Design and installation of all their
Productions.

Chameleon have a comprehensive
range of Luminaries and Effects,
Control Systems, Trussing & motors
and Special Effects equipment from all
the leading manufacturers including
Altman, ETC, Clay Paky, High End,
Martin, Selecon and White Light that
is available for HIRE as individual
components or PRODUCTION

Professional Audio and Lighting
Sales, Service and Production

1 Mary Parade
Rydalmere NSW 2115
Ph: +61 2 9638-0302

Fax: +61 2 9638-0331
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Comet Lighting

5 Ramsay Street

HABERFIELD NSW 2015

Phone: (02) 9716 6093, 018 249 172
Fax: (02) 9799 8930

Email: samcomet@peg.apc.org

Web site address: www.peg.apc.org/
samcomet

Key Staff: Sam Bienstock, Gaffer;
Chief Lighting Technician

Electric Sunshine

P.0. Box 126

EXETER NSW 2579

Phone: (02) 9550 6000

Fax: (02) 9550 5500

Email: esl@bigpond.com

Web site:
www.electricsunshine.com.au

Key Staff: Scott Russell, Workshop;
Lee Hardaker, Design; Pat Hogan,
Troubleshooter.

Sydney based lighting hire and
production company. Static and
intelligent lighting.

Small bands to larger display and
concert/event/party lighting. Hire only
or complete service, design and
operation our speciality

Entertainment Installations

Shop 1, 43 Brisbane Water Drive,
POINT CLARE (Gosford) NSW 2250
Phone: (02) 4324 3873

Fax: (02) 4324 5878

Email: nmace@ozemail.com.au

ey Staff: Neale Mace, Manager;
Garolyn Mace, Accounts/Purchasing;

Glenn Stewart, Production/Hire
Gearhouse Lighting Pty Ltd.

22-34 Rosebery Ave,

ROSEBERY NSW 2018

Phone: (02) 9697 9400

Fax: (02) 9697 9500

Email:
syd.lighting@gearhouse.com.au
We» site address:
www.gearhouse.com.au

Key Staff: Stephen Bond, Managing
Director; Graham Rankin, Operations
Manager; Steve Armstrong,
Wa-ehouse Manager.

Gearhouse Lighting Pty Ltd -
Australia's only specialist corporate
and event lighting company with the
largest range of latest technology
lighting feature - including computer
controlled Hi-End fixtures. Gearhouse
Lighting has offices in Sydney and
Melbourne.

Jazzright Production Services
Romani Parade,

Since 1976

T-PAC

Sound & Light
The Right Equipment
The Right People
The Right Price

Sound & Lighting
Hire, Sales and
Installation
To Any Scale
Ring Around
But Save The Best Number Till Last

(02) 9799 7219
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MATRAVILLE NSW 2036

Phone: (02) 9311 1197

Fax: (02) 9661 7110

Web site address:
WWW.jazz_r@maxi.net.au

Key Staff: Matt Donovan, Productions
Manager; Matt Cleary, Audio Service;
John Perez, Corporate Consulting

Lightmoves Technologies (NSW) Pty
Ltd

631 Parramatta Road,

LEICHHARDT NSW 2040

Phone: (02) 9560 0000

Fax: (02) 9568 2333

Email: lightec@lightmoves.com.au
Key Staff: Paul Owen, Projects
Director; Kent Dayhew, Sales
Manager; Jonathan Ciddor, Managing
Director.

Lightsounds

776 Parramatta Road,
LEWISHAM NSW 2049

Phone: (02) 9560 0300

Fax: (02) 9560 0022

Email: sales@lightsounds.com.
Web site address:
www.lightsounds.com

Key Staff: Lee Clout, Manager

Premier Lighting Pty Ltd

10/111 Moore Street,

LEICHHARDT NSW 2040

Phone: (02) 9550 9233

Fax: (02) 9564 3734

Email:
premier@premierlighting.com.au

Key Staff: Philip Planer, Hire Manager.

Twilight Sounds

8 Sunbeam Place,
INGLEBURN NSW 2565
Phone: (02) 9829 3888

Fax: (02) 9829 3590

Email: twilight@dragon.net.au

XYZ Lighting

7/41-45 Bourke Road,

ALEXANDRIA NSW 2015

Phone: (02) 9310 5222

Fax: (02) 9310 5511

Inventory Includes: Martin Mac 600
and 500, Clay Paky Stage Scans,
Miniscan HFE, Studio Colours.

As a resource company XYZ provides
for the professional rental market
housing the largest inventory of
intelligent lights in Australia. Also
available, the latest technology in
power distribution, rigging and motor
control.

AUDIO

Action Sound

PO Box 272

CONCORD NSW 2137

Phone: (02) 9743 3792

Fax: (02) 9743 3793

Email: tony@actionsound.com.au

Key Staff: Tony Hystek, Company
Principal; Brett Lunney, Chief Engineer

Audio Sound Centre

1 McLachlan Ave,
ARTARMON NSW 2064
Phone: (02) 9901 4455

Fax: (02) 9901 4229

Email: asc-sales@audiosound.com.au
Web site address:
www.audiosound.com.au

Key Staff: Geoffrey Grist, National
Sales Manager; Rachel Akens, Sales;
Tracey Wong, Sales.

Band-Tech Productions
PO Box 322
MORTDALE NSW 2223
Phone: (02) 9580 4838
Fax: (02) 9580 4838

Black Express Light & Sound
275 Homer Street

EARLWOOD NSW 2206

Phone: (02) 9559 4363

Fax; (02) 9558 4923

Email:
candrews@blackexpress.com.au
Web site address:
www.blackexpress.com.au

Key Staff: Nick Megisidis, Hire
Manger; Emilio Periera, Hire Co-
ordinator; David Nikotera; Hire Co-
ordinator

Coda Audio Services

9-11 Layton Street

CAMPERDOWN NSW 2050

Phone: (02) 9557 2111

Fax: (02) 9557 2366

Email: codamail@coda_audio.com.aL
Key Staff: Philip Murphy, Director;
Michael Wilkie, Director; Leigh
Williams, Administrator

Compact Monitor Systems Australia

Pty Lid

10 Stewart Street,

RANDWICK NSW 2031

Phone: (02) 9326 4079

Fax: (02) 9326 4340

Email:
compact_oz@onaustralia.com.au
Web Site address:
compactmonitor.com

Key Staff: Bill Richardson, Managing
Director; Michelle Richardson,
Director/Administration; Gerry
Wilkins, Director/Secretary

Entertainment Installations

Shop 1, 43 Brisbane Water Drive,
POINT CLARE (Gosford) NSW 2250
Phone: (02) 4324 3873

Fax: (02) 4324 5878

Email: nmace@ozemail.com.au

Key Staff: Neale Mace, Manager;
Carolyn Mace, Accounts/Purchasing;
Glenn Stewart, Production/Hire

Jazzright Production Services
Romani Parade,

MATRAVILLE NSW 2036

Phone: (02) 9311 1197

Fax: (02) 9661 7110

Web site address:
WWW.jazz_r@maxi.net.au

Key Staff: Matt Donovan, Productions
Manager; Matt Cleary, Audio Service;
John Perez, Corporate Consulting

Lightsounds

776 Parramatta Road,
LEWISHAM NSW 2049
Phone: (02) 9560 0300
Fax: (02) 9560 0022

$—Ls

Compligt
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NoOw AVAILABLE

ALISTRALIA

THE CONCERT LINE

1sF

Beaver Sales, an agent for Yale's International Industrial Hoists, have just

or many years now Coffing Hoists have been supplying Chain
Morors to the theatre industry.

taken on the Coffing Chain Motors range.

We have

If you would like a more detailed outline of what we can do for you,

already supplied a range of these Chain Motors into
entertainment centres, convention centres wich great success.

please contact lan McLatchie on 02 9896 3088.

Related Products & Accessories

* Custom designed road cases
* Black polyester Round Slings
Also in heat resistart covers

Black Round Sling

* Various types of Girde- Clamps
* Rared Shackles, Chain & Wire Rope

Slings

Rated Shackles

BEAVER

CHAIN MOTORS *~

Write in Reader Service Number: 191

INTEGRAL GIRCER

TROLLEY CLAMP

GIRDER CLAMP
ENTERTAINMENT

INTEGRAL GIRDER
GEARED TROLLEY
CLAMP
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Regional roundup
(continued from page41)

UPA and MSL4 sound systems
for its offices in Sydney, Mel-
bourne, Cairns and Hamilton
Island. The firm is about to
move into its new 'super centre'
headquarters in Sydney. We will
check it out and report in Con-
nections soon.

Call Staging Connections +61 2
9818 2555.

Multivision Australia has re-
cently supplemented many ar-
eas of its equipment stock. Pro-
jection equipment purchase has
included two Sony $500 LCD
projectors. Multivision say they

are ideal for small to medium
sized events and are easy to set
up. This particular benefit has
made them extremely popular
with arts organisations who
want something that is easy to
line up and affordable for the
long term hires that their sea-
sons demand. Two Da-Lite 12' x
9" truss framed screens have also
been added to stock, both with
front and rear surfaces.

On the basis that you can
never have enough drapes,
Multivision have bought royal
blue velvet drapes for a specific
venue. The drapes will cover a
back wall of 27 metres wide and
a height of 7 metres. This will

offer their clients a different look
for the same price as their blacks.
Also new: two Shure 900 mhz
hand held radio microphones.
Traditional audio visual pro-
duction such as 9 slide projector,
3-1 ratio modules, is far from
dead. Multivision have been pro-
ducing an increasing amount of
these sequences as companies
tire of the computer graphics
and video options. To enhance
this aspect of production they
have harnessed DAT replay with
other equipment to produce
high quality audio output linked
to the slide projectors.
Call Multivision Australia +61 8
8371 1948.

Australian Concert Produc-
tions (ACP) has added a Midas
X1200 50 channel console. It is
the third Midas unit on their
fleet. +61 7 3854-1512.

PA PEOPLE in Melbourne have
added to their collection of Vega
wireless with more U2020 UHE
frequency agile systems. +61 3
9808-2111.

PA PEOPLE in Sydney have also
added new EV S5X300 speakers
to the driveway hire dept. +61
2 9642-5344.

NEXT DIRECTORY DEADLINE:
NOVEMBER 30TH. CALL NICOLE ON
1-800-635-514

Email: sales@lightsounds.com.
Web site address:
www.lightsounds.com

Key Staff: Lee Clout, Manager

Twilight Sounds

8 Sunbeam Place,
INGLEBURN NSW 2565
Phone: (02) 9829 3888

Fax: (02) 9829 3590

Email: twilight@dragon.net.au

AV & STAGING

Big Picture Australia P/L

2/25 Dickson Ave,

ARTARMON NSW 2064

Phone: (02) 9439 0177

Fax: (02) 9439 0377

Email: dennis@matra.com.au

Key Staff: Dennis Murphy, Director;
Joe Benanno, Director; Stephen
Pippett, Trainee.

Television and Video Production
facilities, specialising in major event
video production and projection. Two
to Seven camera systems available as
well as single camera location (EFP)
facilities.

Barco systems projected and arena
style large projection screens.

Avid online non linear edit system
capable of Digital betacam resolution.
Experienced, Professional and
Friendly Crew.

Caribiner AV Services

42 Dickson Street

ARTARMON NSW 2064

Phone: (02) 9436 2611

Fax: (02) 9906 3130

Email: cavs@caribiner.com.au
Web site address:
www.caribiner.com.au

Key Staff: Matt Kirby, Technical
Director; Tony Papp, Set & Environ-
ment; Sarah Campbell-Mackenzie,
Operations Manager.

Eurovision Pty Ltd

6 Ralph Street

ALEXANDRIA NSW 2015

Phone: (02) 9667 1999

Fax: (02) 9667 0299

Email: info@eurovision.com.au
Key Staff: Damien Bailey, Technical
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Director; Gabrielle Florentine, Account
Manager; Nell Mills-Mateer, Hire
Manager.

Gearhouse Sydney Pty Lid

PRESENTATION SERVICES
WORLDWIDE

22/34 Rosebery Ave,

ROSEBERY NSW 2018

Phone: (02) 9697 9977

Fax: (02) 9697 9900

Email: sydney.av@gearhouse.com.au
Web site address:
www.gearhouse.com.au

Key Staff: Sonja VanVuet, Managing
Director; Stuart Fianza-Greg, Branch
Manager; Phil Clark, Sales.
Gearhouse - A National Audio Visual
Staging company carrying in stock the
largest inventory of specialist audio
visual products available in Australia
including cubewalls, big screen video
projection and data projection
systems, portable video production
systems and a large inventory of
audio visual equipment for confer-
ences and exhibitions. Gearhouse has
offices in Adelaide, Brisbane, Cairns,
Gold Coast, Melbourne, Perth and
Sydney, plus a number of in-house
offices in hotels and convention
centres around Australia.

Gearhouse Themeing Pty Lid

g

gﬁ&

GEARHOUSE THEMEING

22-34 Rosebery Ave,

ROSEBERY NSW 2018

Phone: (02) 9686 9877

Fax: (02) 9686 9811

Email:
sydney.themeing@gearhouse.com.au

Web site address:
www.gearhouse.com.au

Key Staff: John Bond, Managing
Director; Darryl Ferguson, Sydney
Manager; Ryce Tomkin, Set & Display
Co-Ordinator.

Gearhouse Themeing Pty Ltd,
Australia's only specialist dedicated
Themeing company. Gearhouse can
now provide the creation and
production of themed events and
hiring of theme sets and props to
clients. Offices are located on the Gold
Coast, Sydney and Melbourne.

Haycom Staging

1 Lawrence Street

ALEXANDRIA NSW 2231

Phone: (02) 9557 1666

Fax: (02) 9557 1444

Email: haycomstaging.com.au

Key Staff: Annette Talarico, General
Manager Sydney; Alan Hay, Managing
Director Melbourne; Victor Ashelford,
Operations Manager Sydney.

Jazzright Production Services
Romani Parade,

MATRAVILLE NSW 2036

Phone: (02) 9311 1197

Fax: (02) 9661 7110

Web site address:
wWww.jazz_r@maxi.net.au

Key Staff: Matt Donovan, Productions
Manager; Matt Cleary, Audio Service;
John Perez, Corporate Consulting

Sound and Visual Innovators (SAVI)
5/108 Warrane Road

WILLOUGHBY NSW 2068

Phone: (02) 9417 4388

Fax: (02) 9417 2118

Email: savi@zip.com.au

Key Staff: Harald Mueller, Senior
Operator; James Pavey, Senior
Operator; Kris Winter.

Staging Connections

From September 98

Cnr Lilyfield Road & Gordon Street,
LILYFIELD NSW 2040

Phone: (02) 9818 2555

Fax: (02) 9818 3703

Email:
scsyd@stagingconnections.com.au
Web site address:
www.stagingconnections.com.au

Key Staff: Peter Helft, General
Manager; Risto Durovski, Operations
Manager.

Staging Rentals Pty Lid

1 Pyrmont Bridge Road,
CAMPERDOWN NSW 2050

Phone: (02) 9519 6300

Fax: (02) 9519 6489

Email: mail@stagingrentals.com.au
Web site address:
www.stagingrentals.com.au

Key Staff: Meri Took, Managing
Director; Naomi Joslin, General
Manager; Steve Morgan, Operations
Manager.

"Your complete staging service”
Choose from Australia’s largest range
of top quality drapes. Many colours,
starc'oths, cycloramas and specialty
drapes. Stages in steel and timber;
rolling bases. A comprehensive range
of rigging - tab track and kabuki a
specialty. Flats, lecturns, plinths,
brass bollards, red carpet. Profes-
sional design and consultation, site
inspections, production management
and installations. New catalogue
available

Technical Direction Company

36-42 Chippen Street,
CHIPPENDALE NSW 2008

Phone: (02) 9698 5588

Fax: (J2) 9698 5533

Email: tdcaust@ibm.net

Key Staff: Michael Hassett, Managing
Director; Peter Cochrane, Operations
Manager; Jon Okeby, Sales Manager
Specialising in state of the art audio
visual equipment, experienced
personnel, event staging, video
production and venue co-ordination.
Technical Direction delivers exemplary
personal service, on time, on budget
and to our clients complete satisfac-
tion. We are focused on making your
event shine in any weather. EnTech
1998 AV/Event company of the year.

Video Replay Systems Pty Ltd
36-42 Chippen Street
CHIPPENDALE NSW 2008
Phone: (02) 9698 5578

Fax: (C2) 9698 5512

Key Staff: Howard Christian,
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Managing Director; Lindsay Nelson,
General Manager, Stuart Munro,
Account Manager

Videoplus @ Hotel Nikko, Darling
Harbour

161 Sussex Street,

SYDNEY NSW 2000

Phone: (02) 9299 3400

Fax: (02) 9299 6070

Email: nikko@videoplus.com.au
Web site address:
www.videoplus.com.au

Key Staff: Contact Manager.

Videoplus @ The All Seasons
Premier Menzies Hotel

14 Carrington Street,

SYDNEY NSW 2000

Phone: (02) 9262 6625

Fax: (02) 9262 6653

Email: menzies@videoplus.com.au
Web site address:
www.videoplus.com.au

Key Staff: Alex Kojevnikov, Manager

Videoplus @ The Crown Plaza
Terrigal

Pine Tree Lane,

TERRIGAL NSW 2260

Phone: (02) 4385 6799

Fax: (02) 4386 6466

Email:
centralcoast@videoplus.com.au
Web site address:
www.videoplus.com.au

Key Staff: Tim Daly, Manager

Videoplus @ The Sebel of Sydney
23 Elizabeth Bay Road

ELIZABETH BAY NSW 2011
Phone: (02) 9380 2567

Fax: (02) 9380 2569

Email: sebel@videoplus.com.au
Web site address:
www.videoplus.com.au

Key staff: Troy Deag, Manager

Videoplus @ The Sydney Marrioft
36 College Street,

SYDNEY NSW 2000

Phone: (02) 9331 8500

Fax: (02) 9331 1666

Email: marriott@videoplus.com.au
Web site address:
www.videoplus.com.au

Key Staff: Contact Manager

Videoplus in the Central Coast &
Hunter Region

PO Box 799

TERRIGAL NSW 2260

Phone: (02) 4385 6441

Fax: (02) 4385 6447

Email: dbax@videoplus.com.au

Web site address: videoplus.com.au
Key Staff: Dale Bax, Central Coast and
Hunter Region Manager

Videoplus Parramatta

Unit 2, 105 Wigram Street
PARRAMATTA NSW 2150

Phone: (02) 9687 9666

Fax: (02) 9687 9466

Email: parramatta@videoplus.com.au
Web site address:
www.videoplus.com.au

James Keane, Director of Operations

Videoplus Pty Ltd

9 Hill Street,

LEICHHARDT NSW 2040

Phone: (02) 9552 3400

Fax: (02) 9552 6066

Email: kwootton@videoplus.com.au
Web site address:
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www.videoplus.com.au

Key Staff: Keith Wootton, Sales and
Marketing Manager; Michael Nutt,
Account Manager; Keith Findlay,
Senior Account Managar.

OTHER

ICR Computer Rentals

8/28 Smith Street,

CHATSWOOD NSW 2067

Phone: (02) 9417 0666

Fax: (02) 9417 8933

Email: mgreenway@ua.net.au
Web site address: www.icr-
rentals.com.au

Key Staff: Riad Frijat, National
Marketing Manager, Paul Deheer,
Senior Sales Consultant, Brad Steele,
Senior Sales Consultant.

Jazzright Production Services
Romani Parade,

MATRAVILLE NSW 2036

Phone: (02) 9311 1197

Fax: (02) 9661 7110

Web site address:
WWw.jazz_r@maxi.net au

Key Staff: Matt Donovan, Procuctions
Manager; Matt Cleary, Audio Service;
John Perez, Corporate Consulting

Oracle Laser Productions Pty Ltd
5/222 Headland Road,

DEE WHY NSW 2099

Phone: (02) 9938 4466

Fax: (02) 9938 4504

Email: info@oraclelaser.com.zu
Website address:
www.oraclelaser.com.au

Key Staff: Paul Maslin, Director; Paul
Morrison, Engineering Manager;
Harry Godley, Laser Systems Engineer
Oracle Laser specialise in laser
system manufacturing and laser show
production for special events, night
clubs, outdoor spectaculars, laser
billboarding, mu timedia theme park
attractions locally and overseas.
Oracle’s latest production is the
Superscan 360 which now gives laser
effects the flexibility of 360 degree
rotation, 270 tilt and DMX control.
Lasers available from 300mW to 25W.

Victoria
COMPLETE
PRODUCTION CO

Arena Production Services

110 Victoria Street,

NORTH GEELONG VIC 3215

Phone: (03) 5277 1991

Fax: (03) 5250 3707

Key Staff: Denis Parker, Owner; Scot:
Parker, Manager; Steve George,
Production Manager.

Asset Staging

2 Rouse Street,

PORT MELBOURNE VIC 3207
Phone: (03) 9646 2344

Fax: (03) 9646 4669

Email: ian@asset-staging.com
Web site address: www.asset-
staging.com

Key Staff: lan Thompson, Managing
Director; Margaret Thompson,
Director

=t
Martin HIRE
1800 63 33 63

Martin Case

Controller
512+ DMX Channels,
140 Intelligent Fixlures,
Colour Library,

FX Generalor,
2000 Memories and
1120 Cues

Roboscan
518

compact ssanner wilk: rolating goba's

& prism. 200w MSD

Hydrosonic 2000

silent glycol based haze machine,

DMX512 control, the perfect accompaniment
lo intelligent lighting, a real JEM!

MAC 500
maving head profile spot.
4 pan x 306" i, irs, rotating
prism, matorized focus,

14 goba's, 100 colours, strobe &
dimmer. 575w MSA.

All your wishes

MAC 600
moving head colour changer,
440" pan x 306' tit, fresnel lens,
CMY colour maxing, two beam
shape’s & frost, 575w MSR.
Super quiet and super bright!

Roboscan
812

classic compact scanner
11 colours & 11 gobo's.

CCs Light & Sound ™\

538 CITY ROAD SOUTH MELBOURNE VIC.

3205

Audio Visual Dynamics

Unit 5, 186 York Street,

SOUTH MELBOURNE VIC 3205
Phone: (03) 9699 3788

Fax: (03) 9690 8850

Key Staff: Peter Worth, Managing
Director; Drew Morrow, Operations
Manager, Terry 0'Connell, Technical
Manager

db Concert Sound

26 Riversdale Road

NEWTOWN VIC 3220

Phone: (03) 5221 1688

Fax: (03) 5221 4113

Mobile: 0412 247 544

Email: dbcs@pipeline.com.au

Key Staff: Bill Busbridge, Production
Manager/Sales.

Encore Productions

137 Gladstone Street,

SOUTH MELBOURNE VIC 3205
Phone: (03) 9699 4393

Fax: (03) 9699 4805

Email: encorvic@ozemail.com.au
Key Staff: Alex Bialocki, Managing
Director; Mark Bakaitis, Film and
Video Producer, Michael Jomartz,
Event Producer

Light it Design

93 Hunt Crescent

CLAYTON SOUTH VIC 3169

Phone: (03) 9558 3966

Fax: (03) 9558 3962

Email: lightitdesign@bigpond.com.au
Key Staff: Peter Bingley, Designer
Lights Audio Visual Australia Pty Ltd
(LAVA)

18 Hopkins Street

SALES, HIRE, INSTALLATION &
'SERVICE OF WOALD CLASS AUDIO,
. LIGHTING & LASER SYSTEMS

Lights rudio visual mustralia ety.ctd.

shouroom: 18 Hopkins st Footscray jous
phone: (03)9689 4877 Fan: (0309689 3977
email: Lavaoeisa net au

web: wa Lava com au

THE STAGING COMPANY

Competitive rates HIRE
¢ Turntables - ALL SIZES

* Modular Stages ¢ Drapes ¢ Skirts
* Free Standing Drape Supports

SALES

* Drapes (made to order)

* Telescopic drape supports
* Stage * Tumtables » Tapes
* Gaffa  Velcro » Shot Bags

HIRE*SALES*MANUFACTURE

FAX: 03 9696 1213
138-144 THISTLETHWAITE STREET
SOUTH MELBOURNE VIC 3205

PHONE: 03 9696 5000
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FOOTSCRAY VIC 3011

Phone: (03) 9689 4877

Fax: (03) 9689 3977

Email: lava@eisa.net.au

Web site address: www.lava.com.au
Key Staff: Adam Nevzat, Director;
Morgan Morris, Production Manager.

Music Workshop

39 Fyans Street

SOUTH GEELONG VIC 3220

Phone: (03) 5221 5844

Fax: (03) 5221 6036

Key Staff: Greg Bee, Director; Deniel
Bee, Corporate Hire Manager.

Nova Hire Pty Ltd

4 Commercial Road,
HIGHETT VIC 3190
Phane: (03) 9555 4766
Fax: (03) 9553 2381

Manager. 26 Martin Drive,
Picture This! Productions DELACOMBE VIC 3356
PO Box 1075 Phone: (03) 5336 1255
WINDSOR VIC 3181 Fax: (03) 5336 1320

Email: slc@netconnect.com.au
Key Staff: Craig Butterworth, Partner/
Manager; Geoffrey Johnston, Partner

Troy Balance (Australia) Pty Ltd
9 Union Street

Phone: (03) 9314 2763

Fax: (03) 9314 2723

Email: picthis@webtime.com.au
Key Staff: Chris Paterson, Director;
Sandy Merlino, Director

Premier Lighting Pty Ltd SOUTH MELBOURNE VIC 3205
433 Grahanq; Street, Phqne: (03) 9699 3844
PORT MELBOURNE VIC 3207 Fax: (03) 9696 1125

Email: andrew@troybalance.com.au
Web site address:
www.troybalance.com.au

Key Staff: Andrew Irvine, Managing
Director; Mick Lagler, Operations
Manager; Pauline Bolt, Financial
Controller

Phone: (03) 9646 4522

Fax: (03) 9646 5020

Email;
premier@premierlighting.com.au
Key Staff: Warren Michaels, Hire
Manager; Alex Saad, Production
Manager; Shane Jacobson, General

Key Staff: Peter McCarthy, General Manager Fs’fltj gii:;? E?\E:m% :;I)irgél?resféiamal
Manager; Stephen Cox, Production Sound & Light Concepts " P
Assistant; John Lobbe, Systems ot p Production Management, Event Co-
ordination, Video Walls
BROWN'S LIGHTING
PRECISION WELDING PTY LTD Active Lighting Pty Ltd
1-7 Queens Avenue,
ALLOY TRI TRUSS, BOX TRUSS HAWTHORN VIC 3122

Quality assured competitive prices

56 Mologa Road, West Heidelberg VIC 3081
Ph (03) 94552899 Fax (03) 94575044

Phone: (03) 9819 6912

CRCILAR TR Fax: (03) 9819 6008

18 YEARS EXPERIENCE Email: activelt@activelighting.com.au
AUSTRALIAN MADE Web si}e address:

ENGINEER APPROVED Url:activelighting.com.au

Key Staff: Tim Hall, Production Co-
ordinator, Peter Hough, Hire Manager;
Mark Pritchard, General Manager
Professional production services,
production design and co-ordination,
lighting hire (with 24 hour backup

ligh

ctive

fing

1-7 Queens Avenue Hawthorn 3122
Victoria Australia
Telephone: (613) 9819 6912
Facsimile: (613) 9819 6008

Professional Production
Design & Hire Services
for schools, corporate,
theatre and
special events.

Call for free quotation
and advice

Australia's Portable Stage Lighting Specialists

As industry leaders for over 20 years, CLS continue to specialise in the manufacture, supply and production of stage lighting,
riaging & acceseories for entertainment, exhibitions and displays throughout Australasia.
Need rigging, lighting, drapes, effects, control systems, fittings, installations or a specialised crew for touring, theatre or
corporate events? CLS have all your stage lighting needs covered from start to finish.

service) specialising in amateur
theatre and school productions. Free
quotations and advice given.
Equipment includes Clay Paky
Stagescans and Goldenscans, Martin
Pro 400's, LSC 4 Way Dimmer Patch
Systems, Selecon and Altman
theatrical fixtures.

Bytecraft Pty Ltd

23-27 Fonceca Street,
MORDIALLOC VIC 3195

Phone: (03) 9587 2555

Fax: (03) 9580 7690

Email: info@bytecraft.com.au
Web site address:
www.bytecraft.com.au

Key Staff: Durham Ritchie, National
Sales Manager; John Drummond
Montgomery, International Sales
Manager; Patrick Bravard, Interna-
tional Sales Manager.

CC’s Light & Sound

538 City Road,

SOUTH MELBOURNE VIC 3205
Phone: (03) 9690 3999

Fax: (03) 9690 3988

Key Staff: Roger Clapton

Clearlight Shows Pty Ltd

9 Horsecroft Place,

MOORABBIN VIC 3189

Phone: (03) 9553 1688

Fax: (03) 9553 4401

Email: clearlight@clearlight.com.au
Key Staff: Sasha McKissock,
Production Manager; Martin Bowman,
Hire Manager; Sam Redston, Sales
Manager.

Concert Lighting Systems Australia
Pty Ltd

282 Normanby Road,

PORT MELBOURNE VIC 3207
Phone: (03) 9646 8444

Fax: (03) 9646 8555

Email: clsa@enternet.com.au

Web site address: http:/
people.enternet.com.au/~clsa

Key Staff: Anna Angelico-Bakker,
Business Manager; Marie Franze-
Vibat, Hire Manager; Sharron McKee,
Sales Manager

Disco World Pty Ltd

Factory 20, Cave Hill Road,
LILYDALE VIC 3140

Phone: (03) 9735 0588

Fax: (03) 9739 5441

Email: archie@discoworld.com.au
Web site address:
www.discoworld.com.au

Key Staff: Dom Marano, Managing
Director; Archie Kamakaris, Sales

Concert Lighting Systems (Australia) Pty Ltd
282 Normanby Road, Fort Melbourne, Victoria 3207
Tel: 61 3 9646 6444 Fax: 61 3 9646 8555

Email: clsa@enternet.com.au Internet: http://people.enternet.com.au/~clsa
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Manager; Chris Dinardis, Szles/Store

DM Marketing Pty Ltd

Factory 20, Cave Hill Road
LILYDALE VIC 3140

Phane: (03) 9739 5255

Fax: (03) 9739 5441

Err ail: archie@dmmarketing.com.au
Web site address:
dmmarketing.com.au

Key Staff: Dom Marano, Managing
Diector; Archie Kamakaris. Sales
Manager; Chris Dinardis, Sales/Store.

Gearhouse Lighting Pty Ltd

170-180 Buckhurst Street,

SOUTH MELBOURNE VIC 3205
Prone: (03) 9686 7400

Fax: (03) 9686 7411

Email:
melb.lighting@gearhouse.com.au
Key Staff: Stephen Bond, Managing
Cirector; Michael Hewitt, Sydney
Manager; Chris Murphy, Operations
Manager.

Gearhouse Lighting Pty Ltd-Austral a's
cnly specialist corporate and event
|ghting company with the largest
range of latest technology lighting
fzatures - including computer
controlled Hi-End fixtures. Gearhouse
Lighting has offices in Sydney and
Melbourne.

Gemini Lytequest Australia Pty Ltd
“actory 20, Cave Hill Road,
_ILYDALE VIC 3140

>hone: (03) 9735 0898

=ax: (03) 9739 5441

=mail: info@discoworld.com.au
Web site address:
www.discoworld.com.au

Key Staff: Dom Marano, Managing
Director; Archie Kamakaris, Sales;
Stuart Bell, Sales

Humania Outdoor Projections/LASER
Huphoria

33 Everard Drive,

WARRANDYTE VIC 3113

Phone: 018 20 61 60

Karaoke World

Factory 20, Cave Hill Road,

LILYDALE VIC 3140

Phone: (03) 9735 0588

Fax: (03) 9739 5441

Email: info@discoworld.com.au

Web Site Address:
www.discoworld.com.au

Key Staff: Chris Dinardis, Sales; Stuart
Bell, Sales.

Lighting Lab

16 Clarice Road,

BOX HILL VIC 3128
Phone: (03) 9898 7064
Fax: (03) 9899 5774
Web site address:
www.lightinglab.com.au
Key Staff: Ray Vickery, Manzger; Gary
Davey, Hire Manager
R&K Lighting

14 Naomi Court,
BAYSWATER VIC 3153
Phone: (03) 9720 7689
Fax: (03) 9738 0990

AUDIO

A. Audio Hire

13 Bent Street,

NORTHCOTE VIC 3070
Phone: (03) 9489 0702

Fax: (03) 9696 0656

Email: egle@ozemail.com.au

Audio Live

159 Verner Street,

EAST GEELONG VIC 3218
Phone: 0419 520 222

Key Staff: Glen Hirst, Manager.

Big Time Audio Productions

PO Box 104

SOUTH YARRA VIC 3141

Phone: 0418 565 094

Key Staff: Mick Lagler, Production
Manager.

Bishop Audio and Lighting

22 Dowsett Street,

SOUTH GEELONG VIC 3220
Phone: (03) 5229 2269

Fax: (03) 5229 0776

Email: bishop@pipeline.net.au

Key Staff: Kevin Bishop, Vanaging
Director, Simon Stavenuiter, Sales/
Installation; Chris Hollencamp, Hire
Manager.

B.S. Sound A Hire

64 Spray Street,

ELWOOD VIC 3184

Phone: (03) 9531 1403

Fax: (03) 9531 2688

Email: mark@bssound.com.a.
Web site address:
www.bssound.com.au

Key Staff: Mark Barry, Managar

Stereo double PA system with
separate F/B and lights, delivered and
set-up with crew. Also available are
vocal PA systems, and various
microphones including shotgun and
cordless radio microphone systems.

Disco World Pty Ltd

Factory 20, Cave Hill Road,
LILYDALE VIC 3140

Phone: (03) 9735 0588

Fax: (03) 9739 5441

Email: archie@discoworld.com.au
Web site address:
www.discoworld.com.au

Key Staff: Dom Marano, Managing
Director; Archie Kamakaris, Sales
Manager; Chris Dinardis, Sales/Store

DM Marketing Pty Ltd

Factory 20, Cave Hill Road
LILYDALE VIC 3140

Phone: (03) 9739 5255

Fax: (03) 9739 5441

Email: archie@dmmarketing.com.au
Web site address:
dmmarketing.com.au

Key Staff: Dom Marano, Managing
Director; Archie Kamakaris, Sales
Manager; Chris Dinardis, Sales/Store.

Gemini Lytequest Australia Pty Ltd
Factory 20, Cave Hill Road,
LILYDALE VIC 3140

Phone: (03) 9735 0898

Fax: (03) 9739 5441

Email: info@discoworld.com.au
Web site address:
www.discoworld.com.au

Key Staff: Dom Marano, Managing
Director; Archie Kamakaris, Sales;
Stuart Bell, Sales

Home Theatre World

Factory 20, Cave Hill Road,

LILYDALE VIC 3740

Phone: (03) 9739 7911

Fax: (03) 9739 5441

Email: info@discoworld.com.au

Web site address:
www.discoworlc.com.au

Key Staff: Chris Dinardis, Sales; Stuat
Bell, Sales

Karaoke World

Factory 20, Cave Hill Road,

LILYDALE VIC 3140

Phone: (03) 9735 0588

Fax: (03) 9739 5441

Email: info@diszoworld.com.au

Web Site Address:
www.discoworld.com.au

Key Staff: Chris Dinardis, Sales: Stuart
Bell, Sales.

M.Ahearne Systems

Twyford Street,
HARCOURT VIC 3453
Phone: (03) 5474 2842
Fax: (03) 5474 2844

McLean Audio Services Pty Ltd
Building 4, 64 Balmain Street,
RICHMOND VIC 3121

Phone: (03) 9429 5381

Fax: (03) 9428 0156

Email:
mclean@preston.starway.net.au

Key Staff: Richard Bilinski, Managing
Director; Michael Wickow, Production
Manager; Peter Shawcroft, Hire and
Equipment Sales.

Outlook Communications Pty Ltd

121 Rupert Street

COLLINGWOOD VIC 3066

Phone: (03) 9415 7677

Fax: (03) 9415 7655

Key Staff: Greg Ginger, Managing
Director

Theatrical and Corporate Sound,
Communications and CCTV Systems
including Micron Radio Microphones,
EAW Speakers, Crest Amplifier and
Consoles, Sony Mini Discs and CCTV
Systems. Quality Production Services
for Theatrical and corporate
presentations. Package deals
available.

Sound Power Systems

21 Sturt Street

SOUTH MELBOURNE VIC 3205
Phone: (03) 9682 0202

Fax: (03) 9682 0101

Sound Solution Australia

91-93 Cochranes Road,
MOORABBIN VIC 3189

Phone: (03) 9532 1646

Fax: (03) 9532 0796

Email: soundsolution@bigpond.com
Key Staff: David Rees, Director; Tony
Shanahan, Director

System Sound P/L

10-13 Porter Street,

PRAHRAN VIC 3181

Phone: (03) 9529 2633

Fax: (03) 9529 4897

Key Staff: John Scandrett, Managing
Director; Peter Grubb, Director; Colin
Ford, General Manager.

The Audio Dept.

6-8 Elizabeth Street,

RICHMOND VIC 3121

Phone: (03) 9415 1868

Fax: (03) 9415 1595

Email: gsteven@netdig.com.au

Key Staff: David Dimuzio, Hire &
Service; Matt Friend, Hire & Service;
Graeme Stevenson, General Manager.

EDIT SUITE QUALITY NOW ON THE BIG SCREEN
3 X brighter than a Sony G70 * 3 X cheaper to hire than a Barco 9200
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* Plug - and - Play » 1000 TV lines « HDTV ready * True SXGA 1380 x 1024 ¢ 13 kilos

THE HUGHES DIGITAL ILA PROJECTOR FOR HIRE

(along with a plethora of other AV equipment) first to see, will hire

PHONE 03 9699 5200

BLACKMORE
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Warehouse Sound Systems P/L

77 Argyle Street,

FITZROY VIC 3065

Phone: (03) 9417 4866

Fax: (03) 9419 0958

Key Staff: Sven Langbeck;, Managing
Director; Darren Gee,, Audio
Consultant; Martin Brown, Audio
Consultant.

AV & STAGING
Blackmore AV

137 Gladstone Street,

SOUTH MELBOURNE VIC 3205
Phone: (03) 9699 5200

Fax: (03) 9699 4805

Email: encorvic@ozemail.com.au
Key Staff: Karl Engleitner, Operations
Manager; Alex Bialocki, Managing
Director; Chris Johnston, Staging
Manager

Brown's Precision Welding

56 Mologa Road

WEST HEIDELBERG VIC 3072
Phone: (03) 9455 2899

Mobile: 0412 401 469

Fax: (03) 9457 5044

Key Staff: Peter Brown, Manager;
Vicki Burke, Accounts:

Burkinshaw Consultants

12 Budgeree Place

HOPPERS CROSSING VIC 3029
Phone: (03) 9748 6864

Fax: (03) 9748 8193

Key Staff: P.Burkinshaw, Manager;
C.James.

Bytecraft Pty Lid

23-27 Fonceca Street,
MORDIALLOGC VIC 3195

Phone: (03) 9587 2555

Fax: (03) 9580 7690

Email: info@bytecraft.com.au
Web site address:
www.bytecraft.com.au

Key Staff: Durham Ritchie, National
Sales Manager; John Drummond
Montgomery, International Sales
Manager; Patrick Bravard, Interna-
tional Sales Manager.

Caribiner AV Services

63-69 Market Street

SOUTH MELBOURNE VIC 3205
Phone: (03) 9686 7770

Fax: (03) 9686 7771

Email: cavs@caribiner.com.au
Web site address:
www.caribiner.com.au

Key Staff: Tim Mitchell, Technical
Director; Pete Dyer, Technical
Director; Glen Swaofer, Technical
Director.

Gearhouse Melbourne Pty Lid

PRESENTATION SERVICES
WORLDWIDE

170-180 Buckhurst Street,
SOUTH MELBOURNE VIC 3205
Phone: (03) 9686 8400

Fax: (03) 9686 8900

Email:

48

melbourne.av@gearhouse.com.au
www.gearhouse.com.au

Web site address:
www.gearhouse.com.au

Key Staff: Rhonda Walker, Managing
Director; Frazier Watkin, Sales
Manager.

Gearhouse - A National Audio Visual
Staging company carrying in stock the
largest inventory of specialist audio
visual products available in Australia
including cubewalls, big screen video
projection and data projection
systems, portable video production
systems and a large inventory of
audio visual equipment for confer-
ences and exhibitions. Gearhouse has
offices in Adelaide, Brisbane, Cairns,
Gold Coast, Melbourne, Perth and
Sydney, plus a number of in-house
offices in hotels and convention
centres around Australia.

Gearhouse Themeing Pty Ltd

GEARHOUSE THEMEING

170-180 Buckhurst Street,

SOUTH MELBOURNE VIC 3205
Phone: (03) 9690 4722

Fax: (03) 9690 4744

Email:

melbourne themeing@gearhouse.com.au
Web site address:
www.gearhouse.com.au

Key Staff: Lana Messer, Event Co-
Ordinator; Leslie Swan, Account
Executive; Brett Dennis, Set & Display
Co-Ordinator

Gearhouse Themeing Pty Ltd -
Australia’s only specialist dedicated
Themeing company. Gearhouse can
now provide the creation and
production of themed events and
hiring of theme sets and props to
clients. Offices are located on the Gold
Coast, Sydney and Melbourne.

Showtech Rigging Australia

115 Kavanagh Street,

SOUTH MELBOURNE VIC 3205
Phone: (03) 9682 2900

Fax: (03) 9682 2100

Email:
showtech@showtechrigging.com.au
Key Staff: Robyn Hart, Production Co-
Ordinator; Tiny Good, Director; Bill
Jones.

Tasman AV

6 Hood Street,

COLLINGWOOQD VIC 3066

Phone: (03) 9416 2255

Fax: (03) 9419 7041

Email: sales@tasmanav.com.au
Web site address:
www.tasmanav.com.au

Key Staff: Paul Anderson, Project
Manager; Kean Spencer, Digital
Camera/Production Manager; Grant
Delahou, Computer Editing Manager.
The Staging Company

138-144 Thistlewaite Street,
SOUTH MELBOURNE VIC 3205
Phone: (03) 9696 5000

Fax: (03) 9696 1213

Key Staff: Uby Woods, Office
Manager; Greg McGeachin; Joy
Eason.

OTHER

Bramshaw ICS Conference
Communications

PO Box 470,

56-58 Lothian Street

NORTH MELBOURNE VIC 3051
Phone: (03) 9326 6855

Fax: (03) 9326 6828

Email: info@bramshaw.com.au
Key Staff: Simon Kemp, Managing
Director; Janine Carroll, Administra-
tive Officer; Ross Kelly, Conference
Technician.

ICR Computer Rentals

34/756 Burwood Hwy,

FERNTREE GULLY VIC 3156
Phone: (03) 9752 3999

Fax: (03) 9752 3789

Email: mgreenway@uq.net.au

Web site address: www.icr-
rentals.com.au

Key Staff: Virinder Gill, Senior Sales
Consultant

Showtech Rigging Australia

115 Kavanagh Street,

SOUTH MELBOURNE VIC 3205
Phone: (03) 9682 2900

Fax: (03) 9682 2100

Email:
showtech@showtechrigging.com.au
Key Staff: Robyn Hart, Production Co-
Ordinator; Tiny Good, Director; Bill
Jones.

1]

Queensland
COMPLETE

PRODUCTION CO
Allset Productions Pty Ltd

167 Hyde Road,

YERONGA QLD 4104

Phone: (07) 3892 6277

Fax: (07) 3892 7309

Email: allset@quicknet.com.au
Web site address:
www.home.quicknet.com.au/allset
Key Staff: Wayne Appleton, Produc-
tion Manager; Wendy Brough, Art
Department; Steve Hartley, Hire
Manager

Australian Concert Productions Pty
Limited

222 Barry Parade,

FORTITUDE VALLEY QLD 4006
Phone: (07) 3854 1512

Fax: (07) 3854 1504

Email: admin@acp.net.au

Web site address: http://
www.acp.net.au

Key Staff: Mick Privitera, Director;
Rob Eastwick, General Manager;
Wayne King, Hire Manager.

Chatterbox Sound and Lighting
Glenview Road,

UPPER COOMERA QLD 4210
Phone: (07) 5529 9969

Fax; (07) 5529 9969

Mobile: 0418 817 816

Key Staff: David Lee-Jay, Partner;
Shiela Lorraine, Partner

5SHOLI TECH

G G
AW&L«.«&,

ACN 0OB82 728 078

115 Kavanagh St., South Melbourne, Vic, 3205
P.O. Box 632, Richmond, 3121
Phone: 03 9682 2900 Fax: 03 9682 2100
Email: showtech@showtechrigging.com.au

Servicing the Entertainment Industry with personnel
and products that provide the solutions to make your
event or production a complete success.
Specialising in all aspects of Staging, Rigging
and Technically Skilled Personnel, Scaffolding,
Outdoor Roof Systems, Chain Motors, Box Truss,
Tri Truss, Drapes, Screens and Rigging Accessories.
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www.conpub.com.au August '98



Hire & Procduction Directory

East Coast Lighting Pty Ltd

7 Allison Street,

BOWEN HILLS QLD 4006

Phone: (07) 3252 9198

Fax: (07) 3252 9604

Email: greg@eastcoast/ighting.com
Web site address:
www.eastcoastlighting.com

Key Staff: Greg Hughes, Managing
Director; James Kenny Hire/
Production Mananger; Terry Sheather,
Administrator

IJS Concert Sound & Lighting
BOWEN HILLS QLD 4006
Phone: (07) 3852 2646

Fax: (07) 3854 1608

Kennedy Amplifier Hire Service
2 Kennedy Street

MACKAY QLD 4740

Phone: (07) 4957 3904

Fax: (07) 4957 3805

Email: kahs@mackay.net.au

Key Staff: Dale Kennedy, Owner

Production Dungeon

19 Tanrego St,

FERNY GROVE QLD 4255

Phone: 0419 650 041
Email:dungeon@compuserve.com
Web site address: http://
ourworld.compuserve.com/
homepages/dungeon

Show Biz Sound (Production Hire)
66 Kitchener Street,

SHERWOOD QLD 4075

Phone: (07) 3379 7900

Fax: (07) 3379 7900

Key Staff: Richard Autenzio, Owner.

Staging Dimensions

3 Florence Street

NEWSTEAD QLD 4006

Phone: (07) 3252 5725

Fax: (07) 3252 5795

Key Staff: Mark Keegan, Managing
Director; Tony Noble, Production
Manager; Pete Stevens, Production
Manager

Terry Bassett Productions

PO Box 5660

GOLD COAST MAIL CENTRE QLD
9726

Phone: 0418 985 369

Fax: (07) 5531 5880

Email: statik@technet2000.com.au
Key Staff: Terry Bassett: Director;
Marcus Rutherford, Managing
Director; Robert Dale, Technical
Director

LIGHTING

A Action Packed Lightshows
Shop 1, 119 Oxley Road,
CHELMER QLD 4068

Phone: (07) 3379 4313

Fax; (07) 3379 4049

Abstract Lighting

5 Pidgeon Drive,

DECEPTION BAY QLD 4508

Phone: (07) 3888 0222

Fax; (07) 3888 5967

Key Staff: Phillip Kay, Owner/Manager

Creative Lighting

105 Brunswick Street
FORTITUDE VALLEY QLD 4006
Phone: (07) 3252 5686

Fax: (07) 3252 4778

Email: hire@creativelight.com.au
Web site address:

www.conpub.com.au August '98

www.creativelight.com

Key Staff: Steve Shannon, Hire
Executive; Chris Aston, Sales
Executive; Lance Stewart, Managing
Director

East Coast Lighting Pty Ltd

7 Allison Street,

BOWEN HILLS QLD 4006

Phone: (07) 3252 9198

Fax: (07) 3252 9604

Email: greg@eastcoastlighting.com
Web site address:
www.eastcoastlighting.com

Key Staff: Greg Hughes, Managing
Director; James Kenny, Hire/
Production Mananger; Terry Sheather,
Administrator

Entertainment Lighting & Sound
30 Taree Street,

BURLEIGH JUNCTION QLD 4220
Phone: (07) 5593 5105

Fax: (07) 5593 5161

Email: els@onthenet.com

Key Staff: Phil Stafford, Proprietor;
Greg Horrocks, Manager; Di Collins,
Admin Manager

ELS Specialise in high quality Lighting
and Sound, Having over 100
computer controlled moving lights
from High End and Clay Paky. ELS
have been involved, from concept to
show, in many high profile product
launches, Corporate events and Gala
openings in Australasia. ELS caa
expertly fill your Lighting and Sound
requirements. ANY SIZE-ANY
WHERE.

Multi-lImage Lighting

Suite 5, Level 2, Regent Plaza,
12 Short Street

SOUTHPORT QLD 4215
Phone: (07) 5528 1253

Fax: (07) 5528 1256

Key Staff: Chris King, Genzral
Manager

Premier Lighting Pty Ltd

32 Chester Street

FORTITUDE VALLEY QLD 4006
Phone: (07) 3257 0443

Fax: (07) 3257 0451

Email:
premier@premierlighting.com.au
Key Staff: Craig Ryder, Manager.

Skypak Lighting & Production
Services Py Ltd

20 Austin Street

NEWSTEAD QLD 4006

Phone: (07) 3852 2757

Fax: (07) 3252 8910

HIRE DEPARTMENT

STAGING, CURTAINS, CYCS
SCENERY WORKSHOP
SET DESIGN, CONSTRUCTION
SCENIC ART, SIGNS

QUALITY AT COMPETITIVE PRICES
Phone: +61 7 3892 6277
Fax: +61 7 3892 73
E-mail: alls
South Bris

Key Staff: Craig Fussell, Director;
Brian Story

Smythe Sound & Lighting

12 Kale Street

SPRINGFIELD QLC 4300

Phone: (07) 3818 1630

Key Staff: Michael Smythe, Manager
Available for: Stage Productions,
Musical, Fetes, Lighting Systems,
Concert Systems, Lighting displays
covering the Ipswich through to
Brisbane Areas. Smythe Sound and
Lighting, Quality Szrvice, Quality
Price.

Transtec

5/25 Upton Street,

BUNDALL, GOLD COAST, QLD 4217
Phone: (07) 5570 3395

Fax: (07) 5570 3395

Email: markstandford@bigpond.com
Web site address: www.transtec.com.
Key Staff: Mark Stanford, Director;
Jason Terry, Director.

AUDIO

Acoustic Technologies

8-10 Staple Street,

SEVENTEEN MILE ROCKS QLD 4073
Phane: (07) 3376 4122

Fax: (07) 3376 5205

Email: info@acoustic-tech.com.au
Web site address: www.acoustic-
tech.com.au

Key Staff: Ean Redman, Hire Manager:

Dee Lloyd-Williams, Hire Administra-
tor; Dave Fitzherbert, Service Manager

Brisbane Sound Hire

36 Agnes Street,

FORTITUDE VALLEY QLD 4006
Phone: (07) 3252 4935

Fax: (07) 3252 7874

Key Staff: Alf Velm, Hire Manager

CPC Audio Pty Lid

14 Short Street

BUNDAMBA QLD 4305

Phone: (07) 3816 1009

Fax: (07) 3816 1791

Key Staff: Murray Keidge, Director;
Tracey Keidge, Director; Eric Taylor,
Sales Manager

Entertainment Lighting & Sound
30 Taree Street,

BURLEIGH JUNGCTION QLD 4220
Phone: (07) 5593 5105

Fax: (07) 5593 5161

Email: els@onthenet.com

Key Staff: Phil Stafford, Proprietor;
Greg Horrocks, Manager; Di Collins,
Admin Manager

Image Audio Productions Pty Ltd
8/35 Tradelink Road,

BROWNS PLAINS QLD 4118
Phone: (07) 3800 7742

Fax: (07) 3800 1847

Email: iap@quicknet.com.au

Key Staff: Benjamin Page, Managing
Director; Veronica Page, Business
Manager.

Consoles: Allen & Heath, Ramsa,
Yamaha;

Electronics: ARX, Peavey, Yamaha,
Denon;

Amplification: ARX, Crest Audio;
Speakers: ARX, Concert Series, Image
mb50 Series;

Microphones: AKG, Shure, Peavey;
Staff: Professional, Courteous, One
single objective: Perfection;
Activities: Professional Audio sales
and hire, specialising in festivals,
concerts and corporate events.

Pua Audio Systems

45 Hanlon Street,

TANAH MERAH QLD 4128
Phone: (07) 3801 4094

Fax: (07) 3801 4094

Email: davesc@powerup.com.au
Web site address:
Www.powerup.com.au/~davesc
Key Staff: Dave Schafer, Manager

Show Biz Sound (Production Hire)
66 Kitchener Street,

SHERWOOD QLD 4075

Phone: (07) 3379 7900

Fax: (07) 3379 7900

Key Staff: Richard Autenzio, Owner.

Smythe Sound & Lighting

12 Kale Street

SPRINGFIELD QLD 4300

Phone: (07) 3818 1630

Key Staff: Michael Smythe, Manager
Available for: Stage Productions,
Musical, Fetes, Lighting Systems,
Concert Systems, Lighting displays
covering the Ipswich through to
Brisbane Areas. Smythe Sound and
Lighting, Quality Service, Quality
Price.

Transtec

5/25 Upton Street,

BUNDALL, GOLD COAST, QLD 4217
Phone: (07) 5570 3395

Fax: (07) 5570 3395

Email: markstandford@bigpond.com
Web site address: www.transtec.com.
Key Staff: Mark Stanford, Director;
Jason Terry, Director.

AV & STAGING
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Caribiner AV Services

1/101 Newmarket Road
WINDSOR QLD 4030

Phone: (07) 3357 9999

Fax: (07) 3357 8888

Email; cavs@caribiner.com.au
Web site address:
www.caribiner.com.au

Key Staff: Wayne James, Staging
Manager; Rod Dunbar, Technical
Director; Mark Cheney, Technical
Director.

Gearhouse Brishane Pty Ltd

PRESENTATION SERVICES
WORLDWIDE

2/26 Bailey Street,

WEST END QLD 4101

Phone: (07) 3844 9171

Fax: (07) 3846 2054

Email:
brisbane.av@gearhouse.com.au
Web site address:
www.gearhouse.com.au

Key Staff: Stuart McEachern,
Managing Director; Stephen
McDonald, Operations Manager.
Gearhouse- A National Audio Visual
Staging company carrying in stock the
largest inventory of specialist audio
visual products available in Australia
including cubewalls, big screen video
projection and data projection
systems, portable video production
systems and a large inventory of
audio visual equipment for confer-
ences and exhibitions. Gearhouse has
offices in Adelaide, Brisbane, Cairns,
Gold Coast., Melbourne, Perth and
Sydney, plus a number of in-house
offices in hotels and convention
centres around Australia.

Gearhouse Cairns Pty Ltd

PRESENTATION SERVICES
WORLDWIDE

Unit 2/112 Buchan Street,

CAIRNS QLD 4870

Phone: (07) 4035 6522

Fax: (07) 4035 6511

Email: cairns.av@gearhouse.com.au
Web site address:
www.gearhouse.com.au

Key Staff: John Limb, Manager;
Danny Sales, Project Manager; Paul
Zinn.

Covering North Queensland with a
complete inventory including Meyer
Sound Systems and Turbo Systems,
Lighting, Stage Equipment, Back line
and AV Equipment.

Gearhouse Gold Coast Pty Ltd

50

PRESENTATION SERVICES
WORLDWIDE

6 Strathaird Road,

BUNDALL QLD 4217

Phone: (07) 5570 2044

Fax: (07) 5570 3099

Email:
goldcoast.av@gearhouse.com.au
Web site address:
www.gearhouse.com.au

Key Staff: Jenni Dobbie, Manager;
Bruce Kemp, Operations Manager.
Gearhouse- A National Audio Visual
Staging company carrying in stock the
largest inventory of specialist audio
visual products available in Australia
including cubewalls, big screen video
projection and data projection
systems, portable video production
systems and a large inventory of
audio visual equipment for confer-
ences and exhibitions. Gearhouse has
offices in Adelaide, Brishane, Cairns,
Gold Coast., Melbourne, Perth and
Sydney, plus a number of in-house
offices in hotels and convention
centres around Australia.

Gearhouse Themeing Pty Ltd
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GEARHOUSE THEMEING

2/16 Taree Street,

BURLEIGH HEADS QLD 4220

Phone: (07) 5593 4656

Fax: (07) 5593 4859

Email:
goldcoast.themeing@gearhouse.com.au
Web site address:
www.gearhouse.com.au

Key Staff: John Bond, Managing
Director; John Harris, Account
Executive; Jodie Simpson, Event Co-
Ordinator.

Gearhouse Themeing Pty Ltd -
Australia’s only specialist dedicated
Themeing company. Gearhouse can
now provide the creation and
production of themed events and
hiring of theme sets and props to
clients. Offices are located on the Gold
Coast, Sydney and Melbourne.

Robin White Corporate
Presentation Hire

78 Berwick Street

FORTITUDE VALLEY QLD 4006
Phone: (07) 3252 0000

Fax: (07) 3252 0222

Email; jennifer@robinwhite.com.au
Web site address:
www.robinwhite.com.au

Key Staff: Jennifer Rylance, Managing
Director; Tim Rylance, Managing
Director; Adam Ross, Technical Co-
ordinator

Robin White Corporate Presentation
Hire's activities include AV Hire,

Specialising in exhibitions, seminars,
conferences and multiple projector
and camera hires for corporate
training. Inventory includes the largest
QLD hire stocks of LCD Projectors,
Large Monitors and rear projection
units, camcorders.

Stagecraft Corporate Theatre

1-101 Newmarket Road,

WINDSOR QLD 4030

Phone: (07) 3357 9999

Fax: (07) 3357 8888

Email: thecrew@stagecraft.com.au
Key Staff: Herbert Vandaalen, Staging
Director; Chris Green, Sales Director;
Wayne James, Staging Manager

Staging Connections (Brishane)
6 Sneyd Street,

BOWEN HILLS QLD 4006

Phone: (07) 3252 9333

Fax; (07) 3252 4674

Email: ggay
@stagingconnections.com.au
Web site address:
www.stagingconnections.com.au
Key Staff: Michael Bosworth, General
Manager; Jane Timmins, Stock
Controller

Staging Connections (Cairns)
4/275 McCormack Street
MANUNDA QLD 4870

Phone: (07) 4032 2553

Fax: (07) 4032 2344

Email:
phassall@stagingconnections.com.au
Web site address:
www.stagingconnections.com.au
Key Staff: Dior Yarwood, Assistant
General Manager; Paul Whitby,
Technical Director; Kevin Savage,
Operations Manager

Staging Connections (Gold Coast)
Pty Ltd

19 Northview Street,

MVERMAID BEACH QLD 4218

Phone: (07) 5526 0500

Fax: (07) 5572 3355

Email:
scgold@stagingconnections.com.au
Web site address:
www.stagingconnections.com.au

Key Staff: Michael Curran, Operations;
Tina Thornburgh, Customer
Development; Reiner Schuhle, General
IManager

OTHER

Brishane Backline

PO Box 243

SUNNYBANK QLD 4109

Phane: (07) 3344 7791

Fax: (07) 3344 7791

Key Staff: Peter Marsden, Hire
Manager.

For all your backline requirements.
Specialising in band and stage
equipment hire. All of our gear is
professionally cased, well presented
and well maintained. Service to
match. We supply equipment hire for
productions ranging from corporate
to concert tours.

ICR Computer Rentals

/104 Breakfast Creek Road,
NEWSTEAD QLD 4006
Phone: (07) 3257 3566
Fax; (07) 3257 3599
Email: mgreenway@ug.net.au

Web site address: www.icr-
rentals.com.au

Key Staff: Hugh Fathers, Senior Sales
Representative; Mark Greenway,
Technician

JuStaging

PO Box 8332

GOLD COAST MAIL CENTRE QLD
9726

Phone: (07) 5564 8644

Fax: (07) 5564 8655

Email: justin@winshop.com.au
Web site address:
www.winshop.com.au/justin/

Key Staff: Justin Williams, General
Manager; Jodie Sherman, Office
Manager; Chris Sullivan, Crewing
Manager (Qld).

South Australia
COMPLETE

PRODUCTION CO
B.S.S Light & Sound Innovation
334 Port Road,

HINDMARSH SA 5007

Phone: (08) 8340 3100

Fax: (08) 8340 4177

Key Staff: Matthew Dixon, Sales
Manager; Reece Harrison, Hire
Manager; Bob Dixon, Director.

Osmond Electronics Pty Ltd
142-150 Gray Street,

ADELAIDE SA 5000

Phone: (08) 8410 1111

Fax: (08) 8410 3322

Email:
production@osmondelectronics.com
Web site address:
www.osmondelectronics.com

Key Staff: John Murdoch, Manager;
Darren Boughton, Production
Manager; George Psorakis, Managing
Director

Pro Co Stage Sound Whyalla

1/77 Essington Lewis Ave
WHYALLA SA 5600

Phone: (08) 8644 0211

Fax: (08) 8644 0233

Key Staff: Ron Hay, Proprietor; Irene
Palmer, Office Manager/Lighting

Psycholites

43 King Street

NORWOOD SA 5006

Phone: (08) 8363 9055

Fax: (08) 8239 0280

Email: www.plites.@camtech.net.au
Web site address: www.plites.com
Key Staff: lan Linton, Manager; Sue
Linton, Assistant Manager

Sensitive Grunt Productions

PO Box 1038

MT BARKER SA 5251

Phone: (08) 8391 3233

Fax: (08) 8391 3233

Email: prix@olis.net.au

Key Staff: Peter Robins, Manager
Complete Production Design and
Management for Concerts, Corporate
Theatre and Video.

Over 20 years experience.
Mobile: 0412 466 816.

LIGHTING

Greater Union Entertainment
Technology

21 Manton Street
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HINDMARSH SA 5007

Phone: (08) 8340 1999

Fax: (08) 8340 1980

Key Staff: Paul Beck, National
Production Lighting Manager; Gary
Adams, Sales and Service Co-
ordinator; David Boxall, Sales Co-
ordinator

AUDIO

Adelaide Sound Hire

1B Martindale Ave

TOORAK GARDENS SA 5065
Phone: 014 096 682

Fax: (08) 8331 9605

Email: Adisound@Camtech.net.au
Key Staff: Peter Morris, Manager;
Peter Lambe

AV & STAGING
Gearhouse Adelaide Pty Ltd

PRESENTATION SERVICES
WORLDWIDE

15 Grove Street,

MARLESTON SA 5033

Phone: (08) 8293 8155

Fax: (08) 8293 8163

Email: adelaide.av@gearhouse.com.au
Web site address:
www.gearhouse.com.au

Key Staff: Jerry Kushnir, Managing
Director; Gavin McElroy, Operations
Manager; Michael Rhodda, Sales
Manager.

Gearhouse- A National Audio Visual
Staging company carrying in stock the
largest inventory of specialist audio
visual products available in Australia
including cubewalls, big screen video
projection and data projection
systems, portable video production
systems and a large inventory af
audio visual equipment for confer-
ences and exhibitions. Gearhouse has
offices in Adelaide, Brisbane, Cairns,
Gold Coast., Melbourne, Perth and
Sydney, plus a number of in-house
offices in hotels and convention
centres around Australia.

Multivision Australia

82 Leader Street,

FORESTVILLE SA 5035

Phone: (08) 8371 1948

Fax: (08) 8371 1486

Email: events@multivision.com.au
Web site address:
www.multivision.com.au

Key Staff: Craig Williams, Operations
Manager; Richard Creasy, Maraging
Director; Richard Watson, Events
Manager.

Staging Connections

59 King William Street,

KENT TOWN SA 5097

Phone: (08) 8363 1006

Fax: (08) 8363 1402

Email:
dbiar@stagingconnections.com.au
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Web site address:
www.stagingconnections.com.au

Key Staff: Dave Biar, General Manager;
Dean Lewis, Technical Director;
Bronte Rhodes, Account Manager.

Western Australia
COMPLETE

PRODUCTION CO
A.V.L.A. Audio Visual Lighting
Australia

19 Regal Place

EAST PERTH WA 6004

Phone: (08) 9221 1888

Fax: (08) 9221 1444

Email: AVLA@AVLA.com.au

Web site address: AVLA.com.au

Key Staff: Gino Lombardi, Sales; Frank
Miranda, Hire; Jeff Georgiou, Sales-
Visual Hire.

At AV.L.A. we hire, sell, service,
install Amplifiers, Speakers,
Turntables, DJ Mixers, Smoke
Machines, Fx Lighting, Mirror balls,
Intelligent scans, DJ Accessories,
Staging, DAT Machines, TV/Video
walls, LCD Projectors, Infact almost
Anything. We are proud to be
associated with Martin, Clay Paxy,
Peavey, ARX, ElectroVoice, Numark,
MSR, Technics, MACH, Shure, Jenon,
Mackie, AKG, JEM, Soundteact,
Vestax, Phonic, Geni, Starton, AWA,
Amongst others.

Corporate Theatre

Productions Pty Ltd

8 Belmont Ave

BELMONT WA 6104

Phone: (08) 9478 5678

Fax: (08) 9478 5679

Email: events@corptheatre.com.au
Key Staff: Geoffrey Swan, General
Manager; Vaughan Emery, Managing
Director; Andrew Hiscox, Production
Manager.

Corporate Theatre is a one stop
productions house offering evant
organisers total business presenta-
tions solutions in any location. The
latest AV and multi-media presenta-
tion technology comes complate with
internationally experienced operators.
Our in-house sets, themes, signs and
graphics departments combire to
provide innovative stage styling that
will ensure your event is remembered
long after the final curtain comes
down.

Perth Concert Sound

Unit 3/12 Prindiville Drive,
WANGARA WA 6065

Phone: (08) 9309 6219

Fax: (08) 9309 6219

Key Staff: Matt Thomas, Director/
Head Engineer; Geraldire Thomas,
Director/Marketing; Erian Ga1ne,
Systems Engineer.

Stage and Studio WA Pty Ltd

6 Cleaver Street,

WEST PERTH WA 6005

Phone: (08) 9227 9932

Fax: (08) 9227 9347

Email: ssp@crystal.com.au

Key Staff: David Cook, Managing
Director; Kris VanderPlas, P-oduction
Manager; Graeme Robson, Hire
Manager.

Theatrecrafts

468 Newcastle Streat,

PERTH WA 6000

Phone: (08) 9227 7015

Fax: (08) 9328 2787

Email: nie@wanews.com.au

Key Staff: Patrick, Manager; Lynne,
Accounts; Berni, Tech

LIGHTING

Lighting Workshop Perth
408 Newcastle Street,
WEST PERTH WA 3005
Phone: (08) 9227 1221

Fax: (08) 9227 1222

Email: workshop@inf.net.au
Web site address:
www.inf.net.au~workshop
Key Staff: Mr Brian Anslow; Mr Mike
Bird; Mr Tony Turrer.

AUDIO

AAA Productions

44B McCay Street,

MYAREE WA 6154

Phaone: (08) 9317 2055

Fax: (08) 9317 1566

Email: aaa@netwo x.net.au

Key Staff: Simon Hunt, Director; Neil
Campbell, Directcr; Kristy McGrath,
Executive Officer.

Audex Concert Sound Pty Ltd

251 James Street

NORTHBRIDGE WA 6003

Phone: (08) 9328 3188

Fax: (08) 9227 7151

Key Staff: Ray Godfrey, Operations
Manager

Phase 1 Audio

286 Aberdeen Street

WEST PERTH W2 6005

Phone: (08) 9227 7979

Fax: (08) 9227 5011

Email: phaseone@opera.iinet.net.au
Key Staff: Jon Caisley, Director

PA System Hire & Production
Management. Equipment sales and
Installation. FOF Apogee AES, AE12
Subs. Radian 1£" active/passive
foldback. Corporate, Cabaret, Concert,
Sporting and Festival Events

Rossound Hire

29 Yampi Way,

WILLETTON WA 6155

Phone: (08) 9457 4044

Fax: (08) 9354 2354

Email: ross@ami.com.au

Key Staff: David Craigs, Manager
Client Services; Stephen Smith, Client
Services; Scott Goodby, Client
Services

AV & STAGING

Corporate Theatre

Productions Ply Ltd

8 Belmont Ave

BELMONT WA 6104

Phone: (08) 9478 5678

Fax: (08) 9478 3679

Email: events@corptheatre.com.au
Key Staff: Geo*frey Swan, General
Manager; Vaughan Emery, Managing
Director; Andraw Hiscox, Production
Manager.

Corporate Theatre is a one stop
productions house offering event
organisers total business presenta-

tions solutions in any location. The
latest A/V and multi-media presenta-
tion technology comes complete with
internationally experienced operators.
Our in-house sets, themes, signs and
graphics departments combine to
provide innovative stage styling that
will ensure your event is remembered
long after the final curtain comes
down.

Gearhouse Perth Pty Ltd

PRESENTATION SERVICES
WORLDWIDE

35 Kensington Street,

EAST PERTH WA 6004

Phone: (08) 9221 3700

Fax: (08) 9221 3870

Email: perth.av@gearhouse.com.au
Web site address:
www.gearhouse.com.au

Key Staff: Basil Fuller, Manager
GGearhouse- A National Audio Visual
Staging company carrying in stock the
argest inventory of specialist audio
visual products available in Australia
including cubewalls, big screen video
projection and data projection
systems, portable video production
systems and a large inventory of
audio visual equipment for confer-
ences and exhibitions. Gearhouse has
offices in Adelaide, Brisbane, Cairns,
Gold Coast., Melbourne, Perth and
Sydney, plus a number of in-house
offices in hotels and convention
centres around Australia.

Perth Audiovisual

26 Wittenoom Street,

EAST PERTH WA 6004

Phone: (08) 9221 2222

Fax: (08) 9221 2251

Email: perthav@perthav.com.au

Key Staff: Peter Blewitt, Director; Brad
Haines, Technical Director; Mark
Williams, Hire Manager

OTHER

Soundworks Rehearsal Studio PA &
Equipment Hire

8 James Street

BAYSWATER WA 6053

Phone: (08) 9370 4272

Key Staff: Shannon Tippeni, Studio
Manager; Joey King, PA & Equipment
Hire Manager.

Tasmania
COMPLETE
PRODUCTION CO.
Powersound

4 Durham Road,

COOEE, BURNIE TAS 7320
Phone: (03) 6431 7722

Fax: (03) 6431 7722

Mobile: 0419 507 617

Key Staff: Chris Lynch, Audio
Engineer; Ben Turnbull, Audio/
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Recording Engineer; Tim Oliver, AV
QOperator

Woodstock Music

1629 Bishopsbourne Road,
LONGFORD TAS 7301

Phone: (03) 6391 2277

Fax: (03) 6391 1900

Email: dougal@vision.net.au
Key Staff: Doug Kelly, Managing
Director

LIGHTING

Extreme Lighting

89 Mersey Main Road,

SPREYTON TAS 7310

Phone: (03) 6427 2919

Mobile: 0417 325 617

Fax: (03) 6427 0696

Key Staff: Michael Westcott, Manager

AUDIO

Soundfix Audio Production

103 Reibey Street,

ULVERSTONE TAS 7315

Phone: (03) 6425 5989

Fax: (03) 6425 5989

Key Staff: Greg Dunham, Owner/
Manager; Troy McCarthy, Lighting
The Sound Company

54 Arthur Street

SOMERSET TAS 7322

Phone: 0419 368 675

Fax: (03) 6435 0885

Key Staff: Jamie Howell, Proprietor

AV & STAGING

Staging Connections

1/16 Mertonvale Circuit,
KINGSTON TAS 7050

Phone: (03) 6229 7510

Fax: (03) 6229 7530

Email:
thanfield@stagingconnections.com.au
Key Staff: Tim Banfield, General
Manager; Steve Fraser, Operations
Manager; Adam Cox

Northern Territory
COMPLETE

PRODUCTION CO

Top End Sounds

24 Stuart Hwy

STUART PARK NT 0820

Phone: (08) 8981 7744

Fax: (08) 8981 7525

Email: tes@topendsounds.com.au
Web site address:
www.topendsounds.com.au

Key Staff: Colin West, Director; Kerrie
Alterator, Administration

Alice Concert Sound

180 Kurrajong Drive

ALICE SPRINGS NT 0870
Phone: 0417 815 673

Fax: (08) 8953 5415

Key Staff: Tim Upward, General
Manager

OTHER

Alice Concert Sound

180 Kurrajong Drive

ALIGE SPRINGS NT 0870

Phone: 0417 815 673

Fax: (08) 8953 5415

Staff: Tim Upward, General Manager
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NEW ZEALAND

COMPLETE
PRODUCTION CO.

Accent On Production

12 Kingsley Street

LOWER HUTT,

New Zealand

Phone: +64 4 563 6486

Fax: +64 4 563 6486

Email: howardanderson@xtra.co.nz
Key Staff: Howard Anderson,
Managing Director; Vicki Anderson,
Production Assistant

Metro Productions Ltd

3 Tennyson Street,

WELLINGTON

New Zealand

Phone: +64 4 384 1531

Fax: +64 4 384 1631

Email: metro@xtra.co.nz

Key Staff: Mike Conroy, Operations
Manager; Neill Bryce, Customer
Services; Carsten Smits, Customer
Services.

Robert Barclay Limited

19 Old Mill Road,

GREY LYNN, AUCKLAND

New Zealand

Phone: +64 9 376 6846

Fax: +64 9 378 0924

Email: rbcueltd@ihug.co.nz

Key Staff: Paul Ashby, Production
Assistant

The Sound Crew

474 Palmerston Road
GISBORNE

New Zealand

Phone: +64 6 867 1769

Fax: +64 6 868 8759

Email: TWWONP.GIS@xtra.co.nz
Key Staff: Boss Katipa, Engineer;
Stuart Blank, Engineer

LIGHTING

Kenderdine Electrical Ltd

8 Burrett Ave,

Penrose, AUCKLAND

New Zealand

Phone: +64 9 525 2200

Fax: +64 9 525 2233

Email: cermek@ihug.co.nz

Key Staff: Chris McKenzie, Sales;
Peter (Zeb) Mansell, Rental Manager.
Lighting Rental, Sales. Full Production
Service. Martin MACS, PALS, 918,
1220, Disco. Shakespeares, Source 4,
JEM Smoke. Theatre, Corporate,
Schools. Recent Events include:
“Joseph” Asia, N.Z., Australia Tour.
IPI'n Tombi N.Z. Tour, N.Z. Festival of
Arts, Major Supplier. Able to design
and build all of your lighting
requirements.

Metro Productions Ltd

3 Tennyson Street,

WELLINGTON

New Zealand

Phone: +64 4 384 1531

Fax: +64 4 384 1631

Email: metro@xtra.co.nz

Key Staff: Mike Conroy, Operations
Manager; Neill Bryce, Customer
Services; Carsten Smits, Customer
Services.

Oceania Audio & Lighting
9/16-18 Taylors Road,

AUCKLAND

New Zealand

Phone: +64 9 849 3114

Fax: +64 9 849 3307

Email: hire@oceania-audio.co.nz
Key Staff: Greg Peacocke, Director;
Paul Jeffery, Technical Director; Mike
Smeaton, Senior Engineer.

Professional Lighting Services Ltd
8 Burrett Ave,

Penrose, AUCKLAND

New Zealand

Phone:+64 9 525 2200

Fax: +64 9 525 2233

Email: cermek@ihug.co.nz

Key Staff: Chris McKenzie, Sales;
Peter (“Zeb”) Mansell, Rentals.

Film Television Photographic Lighting.

HMI's up to 12K. PARs up to 6K. All
Tungsten units. Kinoflo, Chimera,
Strand, Dedolights, Lowel, Lightning
Strikes. New Zealand’s major lighting
supplier for Film Television. Recent
shows: Hercules, Xena, TV3, TUNZ,
Sky TV, Prime TV.

Robo Lights Limited

49 Cricklewood Place,
CHRISTCHURCH

New Zealand

Shone: +64 3 357 8025

Fax: +64 3 357 8125

Email: jkane@robolights.co.nz
Web site address:
www.robolights.co.nz

Key Staff: John Kane, Managing
Director

AUDIO

College Hill Productions

62 Sale Street

AUCGKLAND

New Zealand

Phone: +64 9 366 0069

Fax: +64 9 366 0049

Email: ride@ihug.co.nz

Web site address: http://
members.xoom.com/prosound
Kay Staff: Chris Tate, Director; Mark
Bailey, Hire Services Manager.

Oceania Audio & Lighting
9/16-18 Taylors Road,

AUCKLAND

New Zealand

Phone: +64 9 849 3114

Fax: +64 9 849 3307

Email: hire@oceania-audio.co.nz
Key Staff: Greg Peacocke, Director;
Paul Jeffery, Technical Director; Mike
Smeaton, Senior Engineer.

Redd Acoustics Ltd

192 Madras Street,

CHRISTCHURCH

New Zealand

Phone: +64 3 366 2321

Fax: +64 3 365 1017

Email: redd@clear.net.nz

Key Staff: Terry Molloy, Managing
Director; Glen Ruske, Technician; Julie
Threadwell, Hire Enquiries.

The Soundpeople

28 Bedford Row,
CHRISTCHURCH

New Zealnd

Phone: +64 3 379 3393

Fax: +64 3 379 3310

Cell Phone: 025 326 657 or 025 223
2750

Key Staff: Michael Waldergrave,
Owner; Murray Ward, Manager;
George Frith, Manager.

AV & STAGING

Accent On Production

12 Kingsley Street

LOWER HUTT,

New Zealand

Phone: +64 4 563 6486

Fax: +64 4 563 6486

Email: howardanderson@xtra.co.nz
Key Staff: Howard Anderson,
Managing Director; Vicki Anderson,
Production Assistant

John Herber Ltd

520 Cranford Street,
CHRISTCHURCH

New Zealand

Phone: +64 3 352 4588

Fax: +64 3 352 4580

Email: maladgp@xira.co.nz

Key Staff: Graeme Philip; Diane Philip,
Director; Mark Philip, Director/
Workshop Manager.

o Al ©
cu;mat

o Crew

@ Sound & Lighting Hire
o Rigging Equipment

& Transport & Storage
o Equipment Handling
o Pyrotechnics

Ph - 0417 815 673 Fax - 08 8953 5415
180 Kurrajong Drive - PO Box 344 -
Alice Springs NT 0870

OWu W 4\

Are you MISSING?

CALL NICOLE MORRIS for listing
information: +61 2 9876-3530
Next HIRE & PRODUCTION
directory in February, deadline
November 30th.
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Legless in Seattle

(Actually nothing to do with

Seattle at all - just legless!)

Ey Duncan R Fry

can:. In most circles it is more so-
cially acceptable than giggle ciga-
rettes, and when taken in moderation it p=r-
forms a myriac of tasks - breaks the ice, loos-
ens up inhibitions, makes people mcre
friendly, more inclined to socialise, better
looking (He/ske’s looking better with every
beer!) that sort of thing. Increase the dosage
and things get Juite different; people end 1p
doing things tkat they would never do whzan
sober.

Add music into the equation and the =f-
fect inceases exponentially. For most pubs
music is an intzgral part of the beer delivery
system, a way to make more people driak
more of it. Personally, | was always care:ul
not to drink at all at the gig if I had to drive
home that night. However sympathetic a
cop might be, they would certainly took a
very dim view of driving a fully loadec 7
tonne truck around when you yourself had
a few drinks oaboard!

Some years ago I did a private gig at the
Myrtleford Fir= station in North East Vic-o-
ria. One thing you can say about country
people is they sure know how to enjoy then-
selves. And enjoying themselves usually n-
volves downing about a week’s worth of
CUB'’s total output.

The band wwas happily playing their little
hearts out, the guests were hoping and
bopping away, when at about 11 o’clock cne
of the organisers dashed on stage, a look of
consternation on his face. The band ground
to a halt as he grabbed the microphone.

“Shit - the teer’s run out!” he yelled.

There was a collective gasp from the au-
dience, as everyone immediately became
more protective of what little they had I=ft
in their glasses.

While urgent reinforcements were be.ng
sent for, two young desperates couldn’t wait
any longer. A’ter draining the contents of
the drip tray under the tap, purple dye and

! lcohol is the universal social lubri-
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all, they went looking for more. Their eyes
settled upon the long drip cloth laid out along
the top of the bar. They grabbed it betwzen
them, complete with cigarette ash, peanut
shells, dribbles of any other drinks that had
been spilled, rolled it up tightly and man-
aged to squeeze two pots worth of a lumpy
grey mixture out of it.

And then they drank the murky mess!

Of course, country folk don’t have a mo-
nopoly on shedding inhibitions with copi-
ous amounts of alcohol. Nat Prick, 80’s disco
supplier to the rich and fatuous, got me to
do a home disco gig with him once, az a
house in oh-so-trendy Brighton, to christen
their new swimming pool. I must have been
particularly hard up for work, because these
sort of functions would normally bore the
living crap out of me, but a dollar was a dol-
lar. And I would get well fed!

It was a warm summer night, and the
party was to be held outside since the
weather was so good. Now at a pool chris-
tening party you'd expect that things would
get alittle wet, so I was careful to set every-
thing up well clear of any flying water. Nat’s
revolutionary ideas of earthing consisted of
disconnecting wires until the hum stopped,
so L always tried to keep well away from him
while he was working his console. Perhaps
electric shocks were his way of dissuad:ng
people from requesting tunes! You could
imagine some drunk leaning on his disco
setup - “Hey pal, can you play Zzzzzappp!”
But this night no one had reeled back from
the conscle, smoking from the ears, and the
Brighton glitterati frolicked around the pool
getting steadily more and more pickled, un-
til ‘Splash’ - the inevitable happened. The
hostess was thrown into the pool, frlly
clothed, closely followed by the host ir his
tuxedo.

‘Aah, my boots, not my new bocts,”
screamed the hostess, leaping straight out
again. She slid a pair of knee length leather
boots off, poured the water out of them,
carefully dried them with a towel and put
them safely away. Then she jumped back
into the pool again. Pretty soon everyone
was being thrown into the pool, willingly
or otherwise.

Climbing out again a few minutes later
to get another drink, the hostess proceeded
to peel off her wet clothes and run around
totally nude in the warm night air! Not to
be outdone, pretty soon the rest of the
women did the same. I think some of the
guys stripped off as well, but I'm afraid those
images aren’t burned into my retinas any-
where near as strongly!

The night turned out to be not quite so
boring as we had both anticipated! A bunch
of rich good looking women with perfect
tans and the best bodies that their husbands’
money could buy running around naked?¢
Hmm - there’s got to be worse ways of
spending an evening!

The things you see when you don’t have
a camera - Nat Prick and I could have both
retired ir: luxury on those negatives.

Studio
NEewWws

# Producer Andrew Klippel has finished
vocal recording vocals at Tiger Recording
Studios (North Sydney) for the new Hu-
man Nature album. Klippel and Engineer
David Hemming has sung the praises
of the facility for a story appearing next
month in Connections. The cool thjing
is that of one of Sydney's leading adver-
tising record:ng studios is being used for
music recording - and Klippel has since
recorded with CBD at Tiger. Who says
the Australian Music Industry is dead¢

¢ An SSL 4000C+ is to be installed at
the Australian Institute of Music's Q
Recording Studio in East Sydney. This is
the former site of Rhinoceros Recording.

4 Rocking Horse Studios in Byron Bay
have upgraded studio B to ProTools 24.
They have also overhauled their 48 chan-
nel Neve V-Series console. Their new stu-
dio manager is Jo Soledad-Flynn. Call
0418-235-394.

¢ Rowland Productions (South Mel-
bourne) is the first studio in Australia to
install an Eventide DSP-4500 ultra har-
monizer effector. "The scope it gives you
is incredible', said John Rowland, who
first saw it demo'ed at NAB in Las Vegas.
"It has much the same impact on audio
sweetening as FLAME has had on video
production. It has over 1,000 different
sounds. With increased demand for
'sound design' in tracks lately, it will be
invaluable!" Call +61 3 9699-8399.

¢ Roam Around Sound (Sydney) is a
16 track mobile recording studio using
Tascam DA-38 20 bit MDM recorders.
They have been busy lately, having made
three compilations at various venues, and
several cool demo projects in people's
homes. Evar. Manning even had his blues
guitar recorded in his bathroom. Call RAS
on +61 2 9810-8121.

The Connections
Studio, Audio
Post and
Replication
directory is coming in our
November issue!

_BE INIT!

Call Nicole on 1-800-635-514 for listing
information. Deadline September 30th.
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: NEW! MOBILE DJ HANDBOOK $45

By Stacy Zemon. Want to be successful as the ewner-operator of a mobile DJ
service? Read this book! Written for both the newcomer and the experienced
DJ, the book contains helpful tips, advice and ideas on how to develop and
expand your business, covering marketing, bookings, buying equipment and
music, and running parties and dances. 170 pgs. 1997.

THE AUDIO $75
WORKSTATION HANDBOOK

By Francis Rumsey. Contains vital information on MIDI control and
computer standards. audio workstation principles. computer
soundcards, storage devices, files transfer and networking, audio
interfaces and digital video. 264 pgs, 1996.

MIDI SYSTEMS &
CONTROL

By Francis Rumsey. 2nd Edition. Covers MIDI control principles and
how they can be implemented in practical systems. Deals with MIDI
in studio, musical and lighting equipment. mixer automation plus
information on the latest additions to the MIDI spec. 202 pgs. 1994.

PRACTICAL STUDIO $40
TECHNIQUES

By Tom Misner. Includes a bonus CD. a practical demonstration of a
complete mixdown session including setting up effects, uses of the
compressor, gating of sound, various types of equalisation,
selecting reverh settings & more. 102 pgs, 1994.

SOUND & MUSIC FOR
THEATRE

By Kaye & LeBrecht Covers the complete process of sound design from
original concept through to finished plan. Looks at development.
research, cues, recording and various techniques. 196 pgs, 1992.

OTHER BOOK TITLES:
BASICS OF VIDEO LIGHTING Des Lyver/Graham Swainson .....
BASIC STAGE LIGHTING Mark Carpenter ..................
CONCERT SOUND Edited by David (Rudy) Trubitt ........
CONTROL SYSTEMS FOR LIVE ENTERTAINMENT

$44

$35.00
e $17.00
... $48.00

John Huntington $86.00
ELECTRONIC PROJECTS FOR MUSICIANS Craig Anderton ....... $39.00
ESTA ETHERNET GUIDE $35.00
HUMS & BUZZES EXPLAINED Laurie Nethercote .................... $9.00
LIGHTING AND SOUND Neil Fraser ...........oowcemerenene $29.00
MAKING MUSIC WITH YOUR COMPUTER

Edited by David (Rudy) Trubitt $39.00
MAKING THE ULTIMATE DEMO Edited by Michael Molenda ..... $49.00
MIX TEST CD Deluxe Edition $70.00
MODULAR DIGITAL MULTITRACKS George Petersen ............... $49.00

LIGHTING THE STAGE $40

By Francis Reid. This book contains tips and pointers which will stimu-
late all those concerned with using designed ligt on stage. |deal for
directors, choreographers, set designers, costune designers, stage
managers and specialist technicians. 114 pgs. 1995.

STAGE LIGHTING
HANDBOOK

By Francis Reid. 5th edition addresses recent advaices in lighting tech-
nclogy. In 1974, Connections edior Julius Grafton read the first version
of this book and successfully it a professiona. stage play. Widely
accepted as the standard work on the subject 224 pgs, 1996.

PROFESSIONAL LX
HANDBOOK

By Verne & Sylvia E. Carlson. Cetails technical “oundations. equip-
mntand methods of lighting for film and video productions. Packed
with practical insights, tips and troubleshooting techniques useful
on the set. 224 pgs, 1991.

CONCERT LIGHTING $70

Ey James Moody. 2nd Edition covers every aspect of rock & roll
concert lighting equipment anc techniques, incuding CAD, moving
lights, hi-bred consoles. ricging safety and special effects.
279 pgs. 1998. WAS $94

MUSIC & TECHNOLOGY H.P. Newquist.........c.cccrcrcrrcrcnnne. $29.00
MUSIC PRODUCERS Edited by MIX Magazine .................... $39.00
RECOMMENDED PRACTICE FOR IMX 512 Adam Bennette ..... $19.00

SET LIGHTING TECHNICIAN'S HANDBOOK Harry C. Box.
SOUND FOR PICTURE Edited by MIX Magazine ..........
STAGECRAFT Trevor R. Briffiths ............ccccooccres
STAGE DESIGN & PROPERTIES Michael Holt ..
STAGE MAKEUP Herman Buchman ... s
STAGE MANAGEMENT & THEATRE ADMIHI STRAT][N

e $75.00
e $39.00
.. $39.00
$29.00
$34.00

Pauline MenearfTerry Hawkins .. o e $29.00
TECH TERMS George Pelememsm Eppenhelmar .. 519.00
THZBEST OF DUNCAN FRY ... ... $1200

YAMAHA SOUND RHNFUREEME?JT HANDBCII]K

Gary Davis/Ralph Jones $69.00

NEW! STAGE LX CONTROLS $89 Slage Liohiing

By Ulf Sandstrom. Gives an historical overview of the evolution of control
systems, then explains the general principles of modem computerised light-
ing consoles and the relevant control standards such as DMX512, MIDI and 3
Ethernet. Mlso covers the basic aspects of controlling moving lights and
scrollers, with profiles of ten major manufacturers. 215 pgs. 1997.

controls

Np&
A fa

(It Sandstrém

PROJECTION FOR THE
PERFORMING ARTS

By Graham Walne. Gives a brief historical overview of early
projection attlempts, then looks at equipment and the planning and
design of every kind of indoor and outdoor live performance.
139 pgs, 1995.

CONCERT TOUR $39
PRODUCTION MANAGEMENT

By John Vasey. Pravides basic information needed to manage the
production of a touring concert from start to finish. Discusses
different types of venues, who's who on the road, crew management.
riders, contracts, anc even electrical formulae! 165 pgs, 1996.

MODERN RECORDING $65
TECHNIQUES

By Huber & Runstein. Addresses the area of project studio record-
ing. the new base o” home music production. using multitrack. Hard
Disk and MIDI technologies. Descriptions of the toys, tools and prac-
tices of music recorcing and production. 4th ed. 500 pgs. 1995.

LIVE SOUND MIXING $39
By Duncan Fry. 3rd Edition addresses the basics on how a PA
system works, and details on troubleshooting when it doesn't
Covers EQ. processing. mixing. sound-checks, effects. monitors.
176 pgs. 1997.

EXTRA STUFF:
LEATHERMAN SUPERTOOL $149.00
LIGHTING STENCILS (Set of 2) $95.00
T-SHIRTS:

o Black cotton t-sh rts all printed with yellow Connections logo on
rear and white title on front. from Bongo Print Works. All XL size.
one size fits all

Titles: | am NOT the DRUMMER

NOTHING you DO will et you BACKSTAGE. (BUT TRY ANYWAY!)
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ARTIST PRODUCER ENGINEER PROJECT ARTIST PRODUCER ENGINEER PROJECT
New South Wales Yung Atist Guy Saminaden Demo
@ Fx Robert Searls (02) 9555 6603 Post Guinn Ragel David McMillan Ralph Esther Album
Holden Commercial Robert Searls Robert Searls Commercial C.0.0. Band Ralph Esther Demo
Stolis TV Commercial Leo Bummetts (Agency) R Searls TV Commercial Barclays Bank Ralph Esther Mike Ward Voice over
Kids Ward Channel 7 R.Searls Charnel 7 Satill & Miller Ralph Esther Mike Ward Voice over
Meta Music Grey Adv. R.Searls TV Commzreial Lucinda St Recordings Rick Mostyn (02) 4225 2272 8 Trk Digital
A# Sharp Studio Jeff Cripps (02) 9153 9988. 24 Track 1* Philip Entremont ick Mostyn Rick Mostyn  Re-mastering an Album to CD
Ray Beadce Jeff Cripps Jeff Cripps CD Megaphon Studios Guy Dickerson (02) 9550 6576 24 Trk Analog & DA-88 digital 40 channel console
Rumblefish Jeff Cripps Jeff Cripps CD Crow Peter Fenton Daniel Denholm Soundtrack Songs
Ken Davis Jeff Cripps Jeff Cripps Christian CD Alignchrist Guy Dickerson Guy Dickerson Album Mixes
The Swing Team Jeft Cripps Jeff Cripps Country CD Jack Lord Band/Jason Blackwell Jason Blackwell Album Mixes
Albert Studios Leesa (02) 9953 2544 48 Track Analog & Digital Studios Azeruz Chris Abrahams/Shane Fahey  Album Tracks
Utopian Babies Dave Wilkims Craig Portiels CD Release Lime Mark Thomas/Band Mark Thomas Album Tracks
The Wiggles Band Chris Brooks Nu-Town Studio Greg Hopping (02) 9516 3306 Synths & Effects, 16Trk Ana, Midi, Tac Console
Lime Mark Thomas Mark Thomas Forthcoming EP Shield Greg Hopping Greg/Sophie/Mark Album
Jack Lord Matthew Fitzgerald Jason Blackwell Navigator Greg Hopping Greg/Sophie Album
Aphek Studio Greg Dixon (02) 9876 8170 16 Trks to 1* Analogue Daydream Band Mark Worrall Single
Woo Hoo Adam Kendall Greg Dixon Demo Lisa Wass Grag Hopping Sophie Loizou Single_
Logosdor Libby Hume Greg Dixon Single Ari Sophie Loizou Sophie Loizou Demo
Purple Haze Band Greg Dixon Demo The Necessary Blonte Mark Worrall Mark Worrall Single
MTO Mark Zangenah Greg Dixon EP Paul Bryant Mastering Pal Bryant (02) 9748 0222. Mastering Suite
Stephen Tonge Artist/Greg Dixon Greg Dixon Demo Shaza Leigh Lindsay Butler Paul Bryant CD Album
Charing Cross Studio David Sykes (02) 9387 8362 24 Trk Automated Neve Analogue Rubysting Tim Roebuck Paul Bryant CD Album
Penny Flanagan Tim Powels Tim Powels/Chris Campbell  Album Mixing Butane Rob Specogna Paul Bryant GD Master
Gerling Steve Foster Steve Foster Album Mixing lan Stephen Artist Paul Bryant CD Album
Nic Dalton/Juliana Hatfield Nic Dalton/Peter Jones Nick Dalton/Peter Jones Tracking The Hooty Toots Jeff Cripps Paul Bryant CD Album
Merte Gratis Paul McKercher Paul McKercher Track/Mix Album Songsalive 2 Roxanne Faladin Paul Bryant CD Compilation
Atticus Jordan Bach/Band Jordean Bach/Band Track/Mix EP Rawdemos Studios Kevir Ballard (02) 6557 0667 16 Trk Digital/CD Buming
Dumpster Greg Wales Greg Wales TrackMix Album Peter Burton Kevin Ballard Kevin Ballard Album Tracks
Crystal Clear Studios Dave Tozer (02) 9684 1152 24 Trk ADATS Amek, Big Automated 32 Channel console Weeve Band Kevin/Donna Ballard EP Tracks
Ventolin Dave Tozer/Band Dave Tozer Fat Cat Album Track Roam Around Sound Ancus Kingston (02) 9810 8121 Mobile Recording Studio. 16 Trk Digital
Unprovoked Assault Dave Tozer Dave Tozer Fat Cat Album Track The Lucksmiths Kingston/Band Angus Kingston 7" Singles for US Release
Battlecat Dave Tozer Dave Tozer Fat Cat Album Track Candle Records Chris Crouch Angus Kingston Compilation Album
Scheiders Ape Dave Tozer Dave Tozer Fat Cat Album Track Pulling on the Boots Gary Moreman Angus Kingston  Live Punk/Ska comp Album
Lowdown Dave Tozer Dave Tozer Fet Cat Album Track Toung Circus Toung Circus J.Carter/AKaub  Musicians Retreat Album
Cherish Dave Tozer/Band Dave Tozer Demo Venus in Furs Band Angus Kingston EP
Damien Gerard Marshall Cullen (02) 9660 8776. Recording Studios Twelve 24 Band Angus Kingston Demos
Not for You Scott Harper Scott Harper EP Rockinghorse Zubin Hermer (02) 6688 4005 Music Recording, Mixing and Mastering
Telstra Brett Hamilton Simon Pickworth Educational Tapes Budd Paul Martin Andrew Home/Zubin Henner  Album Mixing
Bush Punk Cowboys Band Rudy/Simon Pickworth Album Budd Paul Martin Zubin Henner Mastering
Klan Zenith Band Russell Pilling EP DJ Prawn & Spanner Boy  Christian Pyle/Anthony Lycenko Anthony Lycenko Album Tracking
Crumpet Band Russell Pilling Album Seven Zubin Henner/Band Jo Soledad-Fiynn Mixing
Diane Diaz Jamie Carter Jamie Carte Demos Mumfets Mumfets Michagl Worthington Tracking
Darling Harbour Studios ke (02) 9211 1474, 24Trk MCI 32 Channel Sound Workshop Snitch Band Michael Worthington Mastering
Dog Star Keanu Reeves/lke Ike Demo's Sound Level John Soana (02) 9552 3200. 24 Track Digital
Majher Band Frazer EP John Holland John Soane Demos
Lachlan & Craig Band Tim Newson Demo's Luna Sea Boat People lan Perdie Album
Zeitguest Ike lke Mixing Dave Tice John Bee Album
Swirl Band Frazer Demo's Brendon Gallagher Brendon Gallagher Demos
Fried Band Ike Demo's Roddy Baird Hugh Wilson Album
David Hinds Recording Studios David & Lyn Hinds (02) 6581 1235 16 Trk Digital Ceelfish Sean Lowry Demos
Balance David & Lyn Hinds David & Ly Hinds Album Tracks Soundwarp Meredith B-ooks (02) 9905 7144 Mastering
Radio 2MC/Rox FM David & Lyn Hinds David & Lyn Hinds Commercial Dubs Meem Michagl Meredith Brooks Double Album
Electric Avenue Phil Punch (02) 9660 0385 24 Trk Music Studio Various Tony Grose Meredith Brooks Album
Cold Chisel Band Kalju Tonuma Album Aust. Gaelic Singers Caralie Joyce Meredith Brooks Album
Midnight il Wame Livesy Wame Livesy Album Dead Cells Adrian Meredith Brooks Mini Album
Slim Dusty Rod Coe Phil Punch Album Marilane Marilane/Mark Balfour Meredith Brooks Album
Ed Kuepper Punch/Artist Phil Punch Album Tracking Element Jamie Meredith Brooks EP
Glen Bidmead Charles Fisher Phil Punch Album Studios 301 P/L Fiona Simpson (02) 9211 7301 24 Trk & 32 Trk Machines
The Flood Band Phil Punch Album Mix Universe Susan Rogers Susan Rogers Album Mixes
Festival Mastering Bianca Vukelic (02) 9395 8070 Mastering Alex Lloyd Mlex Lioyd/Trent Williamson ~ Trent Williamson Album Mixes
Waldo Fabian William Bowden Album Tania Kermaghan Garth Porter Ted Howard Album Mixes
Compilation Nic Dalton William Bowden Album Utopian Babes Chris Portiels Craig Portiels Album Mixes
Josh Abrahams William Bowden Album Studios 301 P/L Mastering Jacqui Espie (02) 9211 7301 CD Mastering Facility
Penny Flanagan Tim Powles William Bowden Single “Thrillseeker” Finiscad Paul McKercher Steve Smart New Album
The Church Tim Powles William Bowden Album The Cruel Sea Phil McKellar/Daniel Denholm  Steve Smart New Album
Mental As Anything William Bawden Album Tania Kernaghan Garth Porter Steve Smart/David Macquarie  New Album
Festival Studios Bianka Vukelic (02) 9395 8070 Recording Happyland Band Don Bartley Debut Album
Carla Wemner Mark Thomas Mark Thomas Not from There Magoo Don Bartley Album
Gadflys Phil Moriarty Mark Thomas/Matt Lovell Album The Angels Band Don Bartley Remaster “Life Line” Album
Tumbleweed Phil McKellar Assistant Matt Lovell Album Velvet Sound Recording Studios Dave McCunn (02) 9283 5968 Automated 32Ch. 24Trk. 2°
silverchair Nick Launay Nic Launay/Matt Lovell Album Screamfeeder Martin/Band Martin White Single
Hullabaloo Glenn Heaton (02) 9906 2933 24 Trk Analogue, 2 x 32 Trk Digital White Trash Orchestra ~ Andy Tony Wall Album Tracking
Strum Heaton/McGarvey Daniel Bowers Album, Pre-prod Ming Adrian/Band Adrian Grigorieft Album Tracking
Heaton/McGarvey Heaton/McGarvey Daniel Bowers Battle of Sexes Theme James Blundell Greg/James Greg Harris (BE Commercial
Heaton/McGarvey Heaton/McGarvey Danigl Bowers  Help Desk Corporate Song Universe Steve Balbl Tony Wall Album Tracking
Claire Gabriel Artist/Heaton/McGarvey Daniel Bowers Demos Montana Paul Scott Tony Wall Album Tracking
Igloo Paula (02) 4927 6822 16 Trk Analogue
Centre for Disease Control Chris Davies/Dave Romeo Chris Davies EP . i llueens_lapd "
Twin Psyche Chris Davies Chris Davies Demop Digital Paradise lan Peters (07) 5527 0722 32 Trk Music/Jingles/TV Audio
Shank’s Craig Foster Craig Foster Album Yas lan Peters lan Peters ) 4Trk CD
Mischling Craig Foster Craig Foster P Lee Conway Lea‘ccnlway lan Peters Nissan Commercial
Glad Andrew McAlister Andrew McAlister P David & Simon David/Simon/lan Peters lan Peters 7 Track Demo CD
So Ya Bean Fudge Chris Davies Chris Davies Demo Banana Benders Jim Catt/lan Peters |. Peters/B. Pearson Large Male Choir Album
Ininity Digital James Novak (02) 9672 3513 ProTools, HUI, Focusrite, MIDI Gerry Dowling Gerry Dowling Barry Pearson Gorporate Video Sound Tracks
Australia’s Wonderland ~ Stefan Nowak James Novak Soundtrack Deborah Minter lan Peters lan Peters 15 Trk full budget Album
Cartoon Network Dubai  Mick Larkin James Hovak Soundtrack
Leefoo Taiwan Stefan Nowak James Novak Soundtrack
JMF Recording Studio Fran Esther (02) 9790 4097. 32 Trk 1° Digital, 24 Trk ADAT BASFOSS
Dead Spawn Band Tony Jarret Album @ B As YOUR MUSIC IS
! j SAFE WITH US
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ENGINEER PROJECT ARTIST PRODUCER ENGINEER PROJECT
OPM Studios Daniel (07) 3374 0066 24 Trk ADAT, Mackie Console Narcan's Rush Petros Petros Debut CD
Look-a-Likes Band Daniel EP Peter Dene Petros Petros Kyb Programming
Mainstay Daniel Daniel EP Mark Joseph Petros Petros 2nd Solo CD
Tamarind Simon Young Daniel Album Kate Ash-Brumer Petros Petros Solo CD
Aphasia Band Daniel Drum Tracks RB-X Recording Studio Stephen Morgan (03) 9429 6199 24 Trk, 40Ch SSL/Sonic Solutions-Mastering/ 16
The Rockaroos Geoff Whitehead Daniel Album Trk Digital ADAT
The Awesome Brcs Band Daniel EP Crackajack Crackajack Graham Williams ) Album
Suite 16 Audio Productions Murray Lyons (07) 3369 8733 24 Trk Analogue/Digital One Perfect Day Chris Elves Chris Elves Movie Soundtrack
The Ten Tenors Kim Kirkman/Steven Baker David Champion Album Buckleys Hope Buckleys Hope Craig Smith Album
Misery Guts Gary Smith David Champion Television Series Zuriya Chris Elves Chris Elves Album
Taramalin Sound Allan Lahey (07) 3208 9736. 16Trk Post & PreProduction Rosslyn M. Steve Morgan 5.Morgan/C.Elves Album
Justin Daley ALahey Demo Sing Sing Phil Butson (03) 9428 4622 www.singsing.com.au
Indeep Band ALahey Demo Vika & Linda Bull Rene Gaylor Chris Dickie Album
Marsden Choir Emma A.Lahey Album Hunters & Collectors Band Chris Dickie Live Show
Yabba Dabba Doo Rob Fisher Craig Loyns Single/EP Primitive Ghost Kalju Tonuma Kalju Tonuma
Iﬂlﬂ%‘lm sch Arti A.Lah Del = Ea‘lladﬁmmjr ;msl fl :ﬂﬂm I?hmmi NhuEn;
evin Kre: ist ey mo iqui usse usse
T.A.P. StudiosDuncan Wood (07) 5479 2277 24 Trk Hard Drive, 24 Trk ADAT Studio Dead Star Barry Palmer/Mark Opitz Chris Dickie
Jodie Joy Duncan Wood/Barrie Morrison  Duncan Wood Album Track Sound Around Trevor Cronin (03) 9531 3891 Mobile Recording Studio
Umbra Embraced Duncan Wood Duncan Wood Album Chris Sutcliffe Michael Letho Tracking
TAP Team Barrie Momison/Duncan Wood  Duncan Wood Betta July Campaign Fat Bastard Band/Trevor Cronin Trevor Cronin/Jeremy Smith Album Overdubs
Balladeer Duncan Wood Duncan Wood Album Track Fat Bastard Band/Trevor Cronin Trevor Cronin/Jeremy Smith ~ Album Mixes
Vandersound Eric Viandersande (07) 5546 8100 Fully Automated Digital & Analog & Master Michael Fine Dorian West Trevor Cronin Tracking
lan Francis Eric Vandersande/Artist Eric Vandersand Album Editing Studio 52 Paul Higgins (03) 9417 7707 Studio A: 32 Track Automated Studio B: 24 Trk ADAT
One Eyed Milkman Eric Vandersande Adam Troughear/EV Demo The Music Men Trevor Garter Trevor Carter Footy Album Demos
Lachian Blundell Artist/Andrew Andrew Hines Mix & Master Supremacy Trevor Carter Trevor Carter Metal Album
Rivermont College Eric Vandersande Eric Vandersande D Project Cammomile Trevor Carter Trevor Carter Demo
Tested Peter Perini/E.V. Peter Perini/E.V. EP Tracking Kim Lawford Trevor Garter Trevor Carter Demo
Who the Hell? Peter Perini/E.V. Peter Perini/E.V. Demo Gar_g_armel Band Andrew Meakes Demo
South Australia \Smasm ic Dave Ha UEE?MQ 618 24 Track Mabil iy oene
Adelaide Tape Duplicators Al Sankanskas (08) 8212 7111 CD Mastering Suite, Manufacturing i kimialidg it o
Cruel Game Al Sankanskas Al Sankanskas Album Mastering/Manufacture U e a Dm Hannan E'::: Ha:::: ey
Judu Eyeballs Al Sankanskas Al Sankanskas EP Mastering |  A08¥ 38 i A e o i Album
Tropical Dreams Al Sankanskas Al Sankanskas Album Mastering/Manufacture oneyfie ns Askey/Uave v
: True Form Music Services Neil Gray 0500 509 509. 24 Tk. Digital, 12 Tk. Analogue,
Alex Perry Al Sankanskas Al Sankanskas Album Mastering/Manufature Snakehi Neil/Band Neil G Album
Kym Purfing Trio Al Sankanskas Al Sankanskas Album Mastering/Manufacture I(nk pps D:mheniBan d Damie?Mo talto Géihse
The Pod Al Sankanskas Al Sankanskas CD Release P°| A Matt Hand Neil Gray Pre Production
Disk-Edits Belinda Kent (08) 8340 1377 Post Productions Polealbsa’ urehem i Darren G a;rl: Rass 0'Driscoll Pre Production
Just about Everything Steve Fieldhouse Neville Clark CD Master/Album : 2 :
Ebe Artist/Cran Witon Neville Clark €D Master/Album | Dolly Biiz Neil/Band Nl Gray EF.
s ; Wombat Rd Recording Studio Barrie Clissold (03) 5145 4204, 32 Tk. Digital + 16 Trk Analogue
Second Dimension Band/Dean Edwards Neville Clark CD Master/Album Peta Mirt F Praniie Barrie Clissold Backing Track
e fared s Hetaiaurk CD Master/lbum |z rc Bare ClssoBand Barre Clissold Dermo Abun
Modem Recordings Mark Scruby Neville Clark CD Master/Album aTE b i b :
K : ’ BLONDAGE Barrie Clissold/Band Barrie Clissold Backing Tracks
ranktus Dave Bunney/Mick Wordley Neville Clarke CD Master/Album py .
Mixmast - . Collene Honeyman D.Pruser Barrie Clissold Album Tracking
ers Productions Mick Wordley (08) 8278 8506 24 Trk 2* Analogue | b L
Chri 4 f ; Ellen Lombie Barrie Clissold Barrie Clissold Demo Tape/CD
ris Finnen Mick Wordley Mick Wordley Mix : : et
" " Industrial Deafness Band/Clissold Barrie Clissold Demo Tracks/CD
feattlonls Rk B e Mordey AIBUM 1 1ok Stuios Nic Moore (03) 9646 8833 2°24Trk Analogue, 24 Trk Digita
Lobtailing Matt Maddock Matt Maddock Album Tracking | 80 I8 b 0gue, et 0 B
Travis Taylor Leb Kanski/Mick Wordley Mick Wordiey Album G0 Une A 1PN Decs
u Red Kevin English Nic Moore Album
‘Number 9 Band S.Fieldmouse EP Donald Hirst Donald Hirst Nic Moore P
Bahn Te Greg Hunt Mick Wordley Mix Album rr?“i. - ":! : ity i
Nick Love Productions Nick Love (08) 8297 6519 Producer/Engineer 4 g m"ﬁ" MF M°°’° m‘ um S
Boom Box Nick Love Nick Love/Cran Wilton Demo bl o aore: Westsr ﬂ.tlsll‘;llanm
Revolvar Nick Love Nick Love CDEP e
Pariah Nick Love Nick Love/Walrus CDEP Bonsal Recording Studio Tom Thorpe (08) 9246 4408. 24 Analogue/32 Digital
Lessie Does Nick Love Nick Love CO Album Sue Black Tom Thorpe Nlburn
finelines Nick Love Nick Love/Walrus CD Album Early Hours Dom Mariani Tom Thorpe Re-mix Single
ASD Nick Love/Band Nick Love CD Album Brett Greenfield Tom Thorpe Demo
SA Recording Avalon Sperring (08) 8281 9900 24Trk ADAT Yamaha 02R Console 2-ins Tom Thorpe Demo
Temporal Lobe Louis PanayiotowBand Louis Panayiotou EP Matt & Nick Tom Thorpe De!no
King Krill Louis PanayiotowBand Louis Panayiotou Album John Meyer Tom Thorpe Tracking
Kudos Louis Panayiotou Demo Planet Sound Studio John Villani (08) 9382 2211 48 Track, 32 Track & 24 Track Analogue
FuManchu Louis Panayiotou Feedback Music Television Mike Comell Grant Hart/Mike Comell John Villani Album Mi;
Villis SA Footy Show Dave Wildy Louis Panayiatou Audio Post Sonny Morgan Mist_ John V]Ilan'! J\Elbum Mp(
Vilria i i s Sl
; ; " Vdel WiArtis es Williams
STTREN e ing v e (03) 528 216 G Mastariofoonkc Soktiors , Revolver Sound Studio Vic Manirin (08) 9272 7505 32 Trk Automated
Superheist Band John Ruberto Mastering Album Toary Borinatls Atist Vic Manfrin o
Even Band John Ruberto Mastering Singles HsTtY L Band/Ben Glatzer Ben Clatzer Album
The Handsome Deadman  Band Joe Carra Mastering Album | DYstonia .
: Nathan Gaunt Artist/Ben Glatzer Ben Glatzer EP
Purge Band John Ruberto Mastering Album =
Verd : Wax tad pole Band/Ben Glatzer Ben Glatzer EP
erite Band Joe Carra Mastering Album "
. Burdello Band/Ben Glatzer Ben Glatzer EP
Hew Hore S i Setara Mecteing ADUM | vour ofthe Month  Grant Fersta Ben Glatzer Album
Dex Mastering Adam Dempsey (03) 9372 2266 2 Suites, Sonic Solutions & No Noise DAL 2 Tessania
Nasty Pasties Christian Willems Adam Dempsey Album Track I
Soul Brothers Francois Adam Dempsey Album | Doghouse Recording and Productions Andrew McCulloch (03) 6433 4571 Audio Video recording,
Melboume Praise Ruth Messer Adam Dempsey Melb. Goncert Hall Recording Mastering, Dema's, full album recordings )
Fold (N.2) Leighton Anderson Adam Dempsey Album City Medical Practice Andrew McCulloch Andrew McCulloch : Advertisement
Sprmint Recordings Umit Adam Dempsey  Drum & Bass Compilation | Wayne Clarke Artist/Andrew McGulloch Andrew McCulloch Single and Album
Media Monitors Andrew Green Jasmine Burke Restoration of Tapes .
Metropois Audio Fleur Cohin (03) 9696 2111 Musi & Post lc YOUR &8 BASF TRADE SALES OUTLETS:
:ﬂ!‘* ki Chong e oS hoguat fase(). Mecorasg Soncert | NSW: Audio Visual Designs (02) 9281-2444, Siver & Ballard (02) 9439-5355, Independent Tape
Tofiy Enmaabi08. G [in o By it Midng | Senvices (02) 9436-0666 VIC: CATS (03) 9529-3177, Chapple Tape (03) 9580-6620, DEX Audio
T. EmmanuekHuman Natue Ghong Lim Doug Beady Album Mixing | (03) 9372-2266, MTA & Assoc. (03) 9819-6455 SA: Adelaide Tape Duplicators (08) 8212-7111,
Thurma Tony Faranda Tony Faranda Recording Pro Media (08) 8276-6793 WA: Ausmag (09)314-1953, Pro Copy (09)375-3902 QLD: Musiclab
Alas Brian McMahan Brian McMahan Mixing Trks 07 . 9-4000
Petrophonic Productions Petros (03) 9553 0176 16 Trk Digital/Midi Suite (07) 38621633, Tek (07) 323
Glen Craven Petros Petros Salo CD e YOUR MUSIC IS
Itchy Fingers Petros Petros 50s Rock'n’Roll CD ‘s
©) SAFE WITH US
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studio mixing consoles

Prices INCLUDE sales tax and were correct on 15th July 1998, All care taken, no respansibility for errors. Feur models only are shown in
each category although these manufacturers have many more. Indicative only.

ALLEN & HEATH

Technical Audio Group (02) 9810
5300

MixWizard 16:2 16 mono input
desk top or rack mount mixer, left/
right/mono outputs, 6 auxiliary
sends, 4 band EQ with 2 mid
sweeps, 2 stereo returns, 100mm
faders, direct outs, vertical individual
PCB construction. $3395.
MixWizard 14:4:2 16 mono input
desk top or rack mount mixer, left/
right/mono outputs, 6 auxiliary
sends, 4 band EQ with 2 mid
sweeps, 2 stereo returns, 100mm
faders, direct outs, vertical individual
PCB construction. $3595.
MixWizard 20:8:2 8 mono/6 stereo
input desk top or rack mount mixer,
8 recording busses plus left/right/
mono outputs with unique Mixdown
facility, 6 auxiliary sends, 4 band EQ
with 2 sweeps, 100mm faders, di-
rect outs, vertical individual PCB
construction. $3595.

FENDER

Fender Australia (02) 9666 5077
MX5224 24 channel, 4 subgroups,
stereo and mono o/ps. 3 way EQ
with mid-sweep, 6 aux, sends sepa-
rate power supply. 2 assignable
parametric EQ's. 5 year warranty.
$3500.

MX5232 as above but 32 channels.
$4500.

MACKIE DESIGNS

Australian Audio Supplies (02) 4388
4666

Mackie Designs 24*8 24 ultra low
noise, high headroom mic preamps,
8 subgroups, 6 Aux sends, 100mm
logarithmic taper faders, extensive
EQ includes true parametric Hi-Mid
and Lo-Mid swept, 6 stereo assign-
able Aux returns, Mix B section,
expandable, includes meterbridge,
plus loads more. $6995.

Mackie Designs 16*8 16 ultra low
noise, high headrocm mic preamps,

Allen & Heath GS3000
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8 subgroups, 6 Aux sends, 100mm
logarichmic taper faders, extensive
EQ includes true parametric Hi-Mid
and Lo-Mid swept, 6 stereo assign-
able Aux returns, Mix B section, in-
cludes meterbridge, plus loads
more. $5495.

Mackie CR1604-VLZ 16 ultra low
noise, high headroom mic preamps,
4 subgroups, 6 Aux sends, 60mm
logarithmic taper faders, 3-Band EQ
with sweepable M ds, Control
Room/Phones section, Multi-way
physical configuratior, balanced in-
puts and outputs, rackmountable
even! $2995.

Mackie MS1402-VLZ 6 ulra low
noise, high headroom mic preamps,
4 stereo line inputs, 60mm faders
on all channels, extensive Control
Room/Phones section, 3-Band EQ,
2 Aux sends, 2 Aux stereo returns,
balanced inputs and outputs,
rackmountable! $1495.

PHILIPS

Philips Australia (02) 9888 0476
LHMO0241/00 8 channels, 2 aux, 2
subs, mic/line selector, 3 band EQ,
DJ mic, effect return. $1637.
LHMO0240/00 16 channels, 2 aux, 2
subs, mic/line selector. 3 band EQ,
DJ mic, effect return. $2725.

SOUNDTRACS

Synchrotech (02) 9879 0800
Soundtracs RX8 Mo meterbridge
24/8/2. $4,650. RX8 32/8/2 $5,998.

SPIRIT

Jands Electronics (02) 9582 0909
Folio Notepad Smallest and most
affordable mixer in the Spirit Folio
range for Home Studios, Multime-
dia, Video Post, Location Mixing.
DAT quality; impressive EIN and
high RF rejection. Four mic and two
stereo inputs; Separate Mix and
Mcnitor outputs. $795.

Folio SX High quality 4 bus (Mix
and Sub) desktop or rackmount re-
cording or live mixer. 12 mic and 4
stereo inputs; Ultramic preamps; 3

Otari Status

auxes; 8 direct outputs; Superb low
noise, surfaca mount desigr;
100mm Faders $2495.

Folio FX1616 mic line input rack
mountable console with 3 band
swept mid EQ, HPF, direct outputs
on all channels, 4 auxiliaries,
100mm faders and a lexicon dual
effects unit. Connector panel can te
flipped to the rear of the console for
rack mounting applcations. $3395.
Spirit LX7 Available in 24 and 32
input versions, the LX7 features 4
band EQ with two swept mids, HPF
on mic channels, 100mm faders,
direct outputs on the first 8 chan-
nels, 6 auxiliaries and 4 subgroups
+ mix and a mono buss (7 busses
total). Internal PSU. From $4595.

TASCAM

TEAC Australiz (03) 9644 2442
M-08 8 inputs 4 mic and 4 line 2
band EQ. 2 aux sends - one pre and
one post-fade. PFL and mute on all
channels. Dedicated 2 track input,
4 mono FX ret. Insert points,
switchable 48v. $699.

M-1600/16 16 input 8 group, 3 band
EQ, 48v phantom power. 4 stereo
aux returns, in-place solo, insert
points on each
channel, in-line de-
sign. $4599.
M-1600/24 24
channel version of
above. Also in-line
and featuring an
optional meter
bridge (MU-1€16/
24). The 1600 se-
ries feature bal-
ances D-sub con-
nectors for group
out's. $5299.

TM-D1000 16 input digital console
w/- 127 snapshot memory, 2 FX
processors on board, 3 band EQ, 8
mic-ins 4 with phantom, T-DIF dig-
ital out w/- optional A-DAT converter.
$2999.

YAMAHA

Yamaha Music Australia (03) 9693
5164

03D 24 mono + 1 stinputs, 8ch ana-
log or digital I/O (option), 4-band full
PEQ/dynamics processor per ch, 2
effects, automation, MIDI control
profiles. $5,995.

01V 20 mono + 2 stinputs, 8ch ana-
log or digital I/O (option), 4-band full
PEQ/dynamics processor per ch, 2
effects, MIDI , ADAT/TDIF/AES
compatible. $3,995.

MX200-16 16 mono dual A/B
switchable (balanced) inputs, tape
in, stereo+mono sum out, 3-band
EQ, 4 aux’s, cue, insert, PH. power,
2 stereo returns w/EQ, aux and
stereo meters. $2,095.
MX200-24 24 mono dual A/B
switchable (balanced) inputs, tape
in, stereo+mono sum out, 3-band
EQ, 4 auxs,cue, insert, PH. power,
2 stereo returns w/EQ, aux and
stereo meters. $2,595.

UNDER $15,000

ALLEN & HEATH

Technical Audio Group (02) 9810
5300

GS3000/24 24 channel, 8 group, in-
line twin fader console, 2 patchable
valves, 4 band EQ with parametric
mids, 6 aux, mute automation with
4 mute groups/127 mute scenes,
MIDI machine control, 100mm Alps

continued over
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faders etc. $13,995.

MACKIE DESIGNS

Australian Audio Supplies (02) 4388
4666

Mackie Designs 32*8 32 ultra low
noise, high headroom mic preamps,
8 subgroups, 6 Aux sends, 100mm
logarithmic taper faders, extensive
EQ includes true parametric Hi-Mid
and Lo-Mid swept, 6 stereo assign-
able Aux returns, Mix B section,
expandable, includes meterbridge,
plus loads more features. $8495.

SOUNDCRAFT

Jands Electronics (02) 9582 0909
Ghost 24 has transport controls for
MIDI machine control;

track arming, locate and cycle keys;
timecode reader and generator; 128
on-board mute scenes. Inline format
with 56 inputs at mixdown; 8 groups;
4 band split EQ with 2 fully para-
metric mids; 6 mono + 2 stereo
auxes; optional meterbridge. Op-
tional vca automation system avail-
able. $16,995.

Ghost LE 24/32 As per Ghost ex-
cept no automation and machine
control. Optional vca automation
system available. $14,995. (24ch).

SOUNDTRACS

Synchrotech (02) 9879 0800
Soundtracs Topaz Project 8 Com-
plete with meterbridge 24/8/2
$8,000. 32/8/2 $10,000.

SPIRIT

Jands Electronics (02) 9582 0909
Spirit Digital328 Digital In line re-
cording console. - 16 mic line inputs
and 16 digital tape returns (or 32:8:2
with additional preamp inputs). E
Strip encoders mean that the con-
sole is operated just like an ana-
logue console, with the
advantages of full digital recall. Full
24 bit A-D, D-A with internal 56 bit
summing buss. Two Lexicon dual
effects processors and two mono or
stereo dynamics processors are in-
cluded Also comes complete with 2
Adat and 2 Tascam TDIF digital I/
O, AES/EBU and SPDIF interfaces
to allow integration of ancillary
equipment in the digital domain. Full
machine

control and synchronisation capa-
bilities (9 pin, MMC, MTC, SMPTE,
Wordclock). Snapshot and Dynamic
Automation capable. Two consoles
can be linked to provide up to 84
inputs at mixdown. $13,995.

Spirit 8 16/24/32/40 New 8 bus con-
sole for live and recording direct to
multitrack applications, 40 UltraMic
Plus Pre's 12 stereo inputs (40ch);
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studio mixing consoles

continued from previous page

4 Mute Groups; 8 Audio Groups; 4
band British EQ with 2 sweeps; 6
auxes; Integral Meterbridge. From
$10,995.

TASCAM

TEAC Australia (03) 9644 2442
M-2600mkil/24 24 channel in-line
design. 8 groups, 8 aux, 6 stereo
returns, 4 band EQ splittable be-

tween channel/monitor paths.
Audiophile quality pre amps w/-
phantom power. $7999.

M-2600mkll/32 32 channel version
of the 2600/24. The 2600mkll se-
ries have an internal operating level
of -2dBu and +/- 20v power supply
rails for superb audio quality. $9999.

YAMAHA

Yamaha Music Australia (03) 9693
5164

02R V2 40Ch/8 bus (w/optional I/O
cards), 6 Aux & 2 DSP effects, 4-
band full PEQ & dynamics per Ch.,
96 scenes, motorised faders, auto-
mation, surround panning. $13,995.

OVER $15,000

ALLEN & HEATH

Technical Audio Group (02) 9810
5300

GS3000/32 32 channel, 8 group, in-
line twin fader console, 2 patchable
valves, 4 band EQ with parametric
mids, 6 aux, mute automation with
4 mute groups/127 mute scenes,
MIDI machine control, 100mm Alps
faders etc. $16,995.

EUPHONIX

Studio Connections (03) 9874 7222,
(02) 9873 3994

CS 3000 digitally controlled ana-
logue mixer with 6 inputs per chan-
nel, on board signal processing and
automation, moving faders and dy-
namic equalisation automation. All
controls may be stored and recalled

in 1/30 second. Configuration for
music, film, and TV post, TV broad-
cast, outside broadcast and multi-
media. From $200,000.

MACKIE DESIGNS

Australian Audio Supplies (02) 4388
4666

Mackie Designs D8*B 48 input, 8
bus digital console, full meterbridge,

Philips LHM 0241/xx

100mm motorised faders, full auto-
mation of all parameters, 4 band
parametric EQ, compression and
cating on all 48 channels, 2 on-
toard global effects expandable to
8 stereo effects, 24-bit main out-
puts, both 5.1 and 7.1 surround
sound capabilities, on board up
gradable computer, SVGA output,
Apogee UV22 Super Encoding soft-
ware, Apogee digital interface cards,
totally up gradable achitecture.
$19,995.

OTARI

Amber Technology (02) 9975 1211
Status digitally controlled analogue
console featuring digital switching
and routing, console recall, ‘Eagle’
VCA automation w/- optional mov-
ing faders, dynamics and film pan-
ning/monitoring. 24-48 dual-path
channels, 8 aux busses, metal P/
Bay. From $55,000.

Concept Elite large format, digitally
controlled analogue console. Up to
48 dual-path channels with 2 x 4
band P/M EQ, dynamics, ‘Eagle’
VCA automation w/- optional mov-
ing faders, dedicated film versions
available, 10 aux busses, hi-res
metering. From $150,000.
Advanta advanced large format,
fully-digital console for all music,
post and film applications. Up to 300
channels with either mapped or
dedicated control surfaces. 40-bit
floating DSP, up to 24-bit/96kHz
capability. From $250,000.

SOUNDCRAFT

Jands Electronics (02) 9582 0909
Ghost 32 Unigue in its class, it has
transport controls for MIDI machine
control; track arming, locate and cy-
cle keys; timecode reader and gen-
erator;128 on-board mute scenes.
Inline format 72 inputs at mixdown;
8 groups; 4 band split EQ with 2 fully
parametric mid bands; 6 mono + 2
stereo auxes; optional meterbridge.
Optional vca automation system
available. $20,495.
DC2020Moving fader automated
inline console with touchscreen
driven onboard computer that con-
trols console automation; machine
control for all popular digital and
analogue recorders/sequencers,
and project management. Optional
patchbay. Also available in surround
capable format. From $73495.

SOUNDTRACS

Synchrotech (02) 9879 0800
Soundtracs Solitaire in-line Con-
sole with dynamics in every chan-
nel and moving fader Automation.
From $40,000.

Soundtracs Jade Console
equipped with highly developed
dual inputs on every module with
fader and mute automation, EQ and
dynamics processing. From
$77,000.

Soundtracs Virtua Digital Audio
Console From $45,000.
Soundtracs DPCII Digital Produc-
tion Console $POA.

TASCAM

TEAC Australia (03) 9644 2442
TM-D8000 40 mono input channels,
16 analogue mic/line and 24 digital
6 anslogue stereo inputs. 4 stereo
digital inputs. Machine control for
DTRS, 9-pin, MMC, 24 channels of
track arming. $17,999.

next
month

MICROPHONES

email: catriona@con.pub.com.au

photos can be submitted as
atached .JPG files
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__POSITIONS VACANT:
KAOS Comedy Restaurant is
opening its second venue in
Sydney at Dural and is look-
ing for a lighting and sound
operator to run the technical
side of the show. If you have
had pro experience or terti-
ary fraining and aged be-
tween 20 and 35, send or
fax CV's to: 14/191
Ramsgate Road, Ramsgate
NSW 2219, Fax (02) 9583
1802.

—
\_A

Your NATIONAL sclling machine!

ENTERPRISING audiofvisual
import and distribution cam-
pany seeks the following: »
Sales/Technical Rep. * Ags
25 plus * Must be experi-
enced in audio commurica-
tions * Must be self-moti-
vated « Able to commun cate
at all levels = Salary is n2go-
tiable with experience « Com-
pany car is part of the rack-
age. Responsibilities a e to
manage and promote a par-
ticular product of profes-
sional audio equiprmert

-

It will exceed your expectations!
finalist - 1997 Small business show
software awards.

Download a demo from the web now!
www.HireP.com

HirePoint Software
Phone (02) 9824 1105, Fax (02) 9824 0554

HirePoint98
Hire Software

32bit Windows95 & NT software

For AWV, Lighting & Audio Equipment rentel &
production, staging & business theatre.

taroughout Aust-zlia. Please
reply in writing to: Audio/
Visual Emoloymet Applica-
tion, ¢/- Connections, PO
Box 439, Epping, NSW,
2121.

STUDIOS:

and other such venues.

CASUAL LABOUR

Silverwater - $15.00 per hour
Friday Nights 4.00 p.m. to Midnicht
Two weekdays 8.00 a.m. to 4.30 p.m.

We are a professiona and successful audio/visual
company who is looking for technically sxil'2d
people interested in the entertainment industry.

The job entails the service and maintenance
of audio, lighting and TV systems in clubs, pubs

While extensive experience is not necessary
it would count greatly in securing one of these
casual positions that is available.

Please send your resume to
Errol J van Blerk at
Total Concept Productions (Australia) Pty Limited
34-36 Acderley Street East
Silverwater 2128

CAPTURE the Magic o’ a Live
Performance in an acousti-
cally Purpose Built studio on
the World's leading hard disc
recording system - “Pro
Tools". Satellite Recording
Studio. Perth (08) 9470
4C03.

FOR SALE:

fects, mics, leads and
stands, Made in Italy
$3,600.00. Anything Audio
Phone (02) 9818 8000

BSS AR130 Fhase Checker
$500.00 Cannan Sound (02)
9948 4440. Call for a cata-
logue.

2445 replacement dia-
phragms $100.00. 2425 re-
placement diaphrajms
$70.00 Cannon Sound (02)
9948 4440.

ARX EQ60 TWIN, 1/3 ejual-
iser $750.00 (02) 9799 7219
AUSTRALIAN ~ monitor
AM400 cabinets, each 2x15°
plus horn, black carpeted,
big sound $1,600.00 pair.
(02) 9799 7219

400 watts Front of House PA,
Powered speakers, Stereo
mixer with in-built digital ef-

BOSE 802 series 2 cabinets
$1,300.00pr (02) 9799 7219

COLOURPRO 2 lighting fix-
tures by High End
(trackspots, intellabeams,
etc) new colo changers with
warranty. $600.00 each (02)
9799 7219

COMPLETE Sixteen Track
Studio. Housz Property Stu-
dio Equipmant, Business
Name and elient list (07)
3208 9736
COUNTRYNAN  Isomax
Lecturn Mics (8) $250.00
gach. Cannon Sound (02)
9948 4440. €all for a cata-
logue.

CREST V11C0 amplifiers 550
+ 550 into 4 $1,300.00 (02)
9799 7219

SONY UVW100P

SP Betacam Camcorder
Like new, no lens, $8,000 ONO

Call: 0417 903 270

DRAWMER DS404 4 Chan-
nel Gate $500.0C. Cannon
Sound (02) 9948 4440. Call
for a catalogue.

Thegobo Factory

% Quality custom-made steel & glass gobos
% Theme sets
%k Competitive prices

% Catalogues
% 48 hour turnaround

Ph: (03) 5439 3770 Fax: (03) 5439 3601
Email gobos@netcon.net.au

ELECTROVOICE SX200 cabi-
nets $1,300.00pr (02) 9799
7219

EV 1183s for sale $5,000.00
ea Phone Wild Gravity (07)
4721 3540

FENDER Passport PA Pack-
age, 250 watts Stereo, Com-
plete with stands and micro-
phones. $1,995.00. Anything
Audio Phone (02) 9818 8000
JANDS Hog250 Lighting
Console §5,000.00, Hog600
$8,000.00. Cannon Sound
(02) 9948 4440. Call for a
catalogue.

JANDS JL24/8 Analogue
Lighting console, 2x12 inch
Strand Dimmers, Multicore
$1,800.00 0417 933 678 or
(08) 9725 1546. W.A.
JANDS Roadpack dimmer
racks (analogue) $750.00
each, Celco digital/analogue
36 channel interface, new
$300.00 (02) 9799 7219
JBL 4208 Studio Monitors 4
$600.00 pair ono (02) 6557
0667

JBL EON15P Powered 15° &
Horn $1,300.00 ea. JBL
EON10P Powered 10" &
Horn $1,000.00ea Sound
Advice (02) 6280 8777

JBL M712 dual gated com-
pressor/limiters $350.00
(02) 9799 7219

JBL TR225's double 15 and
horn speakers, $2,300.00
pair, while stocks last! Any-
thing Audio Phone (02) 9818
8000.

Head Office:

12 Budgeree Place
Hoppers Crossing
Vic 3030 Australia

BURKINSHAW

CONSULTANTS PTY LTD

METAL FABRICATORS

THE STAGING

SPECIALISTS
STAGING HIRE

SALES & SERVICE
DELIVERY & INSTALLATION
Contact PHIL BURKINSHAW

Mobile 0412 386 481
Pager 016 374 824
Office (03) 9748 6864
Fax (03) 9748 8193

STAGING RENTALS

m Concerts, Conferences, Catwalks.
= Productions, Exhibitions, Stages.

"YouR COMPLETE
STAGING SERVICE"

(02) 9519 - 6300

= Rental of Drapes, Risers, Flats.
m Delivery and Installation.

1 PYRMONT BRIDGE RD CAMPERDOWN NSW 2050
FAX (02) 9519 6489

www.conpub.com.au August '98

59




JOEMEEK SC3 OPTICAL
STEREO COMPRESSOR -
The perfect mastering tool
or great for maintaining ana-
log warmth in digital record-
ing systems with 24 bit ana-
logue to digita! ins/outs, XLR
( AES/EBU, SPDIF compat-
ible) optical toslink connec-
tors, wordclock output and
auto/manual sample rate,
44.1 khz/48 khz, simultane-
ous analogue and digital out-
puts. All this now for under
$4000.00, call Shrape Inter-
national (02) 9939 4004 to
arrange a demo with your

nearest dealer or check
www.ozemail.com.au/-
shrape.

MACKIE SR2404 Mixer. Well
loved, requires good home.
$1,450.00 Sound Advice
(02) 6280 8777

MARTIN LIGHTING: 8 x Mar-
tin Robocolor Pro 400, 2 x
Martin Roboscan Pro 518, 1
x Martin 2308 Controller, 1
x LSC Axiom 24/48 ch.
Lighting Desk with Disk
Drive, 1 x JEM MK3 Univer-
sal Fogger, 2 x 3mtr CLS
compatable Alloy Tri Truss,
All  Data Cables, All

Professionaly Roadcased, Ex
Inhouse Installation, Only 12
Months 0ld, As New Condi-
tion. $18,000. Offers Con-
sidered. Ph: 0418 149 100,

for a list. Shrape Interna-
tional (02) 9939 4004 or
check www.ozemail.com.aw/
-shrape. We buy trade and
sell.

OTARI MTR90 MK1 24 track
w/full remote & autolocator
$12,000.00 AKG C12A clas-
sic valve mic $2,600.00,
Neumann U87 w/recondi-
tioned capsule $2,800.00,
TC1210 spatial expander
$1700.00, Consoles, Much
more pro audio available in-
cluding Multitracks, Con-
soles, Mics & outboard-call

PEAVEY consoles MI3 16
$650.00, Mk3 24 $800.00,
16/6 monitor $950.00, 12/6
monitor $650.00 7 channel
rackmount $250.00 (02)
9799 7219

POLYFUSION 755 Feedback
controller, defeats feedback
by frequency shifting. Brand
New $950.00 Sound Advice
(02) 6280 8777

*Call 1-800-635-514 | |

PRO Dat machines. Two
Panasonic SV-3700
$1,300.00 each. One Sony
PCM2500 $1,300.00. Two
Denon DTR200C $600.00
each. All fully serviced. Also
Yamaha YPDRG01 CD Re-
corder and Midi/Smpte
Synchronizer. Enquiries
Greg (03) 9372 2266

ROSS 16X2 16 Channel
Mixer In Flight Case $600.00
Phone: 0418 473 657

SHURE Beta 58 radio mic
system $1,000.00 (02) 9799
7219

SHURE SM58's $230.00
Must mention this Ad. Any-
thing Audio Phone (02) 9818
8000

SM57 copy microphones.
New in the carton $100.00 -
great! Cannon Sound (02)
9948 4440. Call for a cata-
logue.

RAMTEK

FOR

CUSTOM CASES

SPEAKER ENCLOSURES

Ph (02) 9153 9373
Fax (02) 9153 9329

RAMTEK INDUSTRIES PTY LTD
Unit 5, 15 Lorraine Street Peakhurst 2210

Lighting by Design
Glass Gobo
Specialist

Full colour

Greyscale glass,
Stainless Steel,
Exceptional service.
The only full colour manufacturer in southern hemisphere!

Tel: 041 87977 62 Fax: 0755 292226
E-mail LBD@OntheNet.com.au

—
Hum Eliminator™
We've all heard that buzz, that noise,
that AC hum pouring through audio
equipment. The Hum Eliminator
breaks the groundloops safely, while
leaving all signal grounds intact. No
dangerous ground lifting. Works with
balanced & unbalanced signals. Made
in the USA. Full 2 year warranty.
2 Channel MiniBox $169
8 Channel Single Rack Unit $499

Line Level Shifter™
Allows you to use equipment with
different line level requirements. It
converts back & forth between -10dBV
and +4dBu. Contains EBTECH's Hum
Eliminator technology.

2 Channel MiniBox $199
8 Channel Single Rack Unit $599

Australian Audio

Tel (043) 291 711 = Fax (043) 291 747

* Our band was really going places until
we started using Electric Sunshine lights.
And then everything fell apart. Now the
band has broken up; one member is dead;
two are in jail and one is missing wanted
by police in 5 states.”

Horace Tickler: ex-manager “Chainsaw jack”.
NMAKE YOUR EAND FANIOUS. HOW?

SPEAK: (02) 9550 6000.
FEED THE PAPER: (02) 9550 5500 or TAP THE
FINGERS: lights@electricsunshine.com.au

THE AUDIO DEPT.

Wireless Microphone Specialists.
20 years experience. Large inventory
of Sony UHF systems, Shure UHF

and VHF systems, and now
Garwood In-Ear monitors.
Short or long term hire for all
applications, sales and full service.
Authorised Sony Wireless
Service Centre.

Call for a quote.
(03) 9415 1868.

FOR SALE ~ EX CRAZY FOR YOU PRODUCTION AUTOMATION PACKAGE

Expressions of interest are invited for the purchase of the following equipment.
* 11 only winch units consisting of Siemens 10Nm Servo Motor Motorvario NMR119090.40A

gearbox and winch drum with 40 meters 6mm of steel cable capacity

* 2 only self contained winch units consisting of Siemans 1T0Nm Servo motor, David Brown in line
gearbox M032020F D90 and winch drum with 10 meter of 6mm steel cable capacity

% 4 only Pile wind twin 6mm wire rope winches consisting of Siemans 101\1m Servo motor

Motorvario NMRUO90 40A gearbox and 10 unit capacity winch drums

* 2 cabinets with VS drives plus power modules * Approx. 1000 meters of power and data cable
* 1 Control desk with 2 x 19' Phillips monitor plus Toshiba TZ P.L.C. * Power break down cabinet

Submit offer in writing to:

John Mignone ~ Adelaide Festival Centre Trust
GPO Box 1269 ~ ADELAIDE ~ SA ~ 5001

If you require more information regarding this equipment please contact:

John Mignone on mobile number 0417 814 853 or (08) 8216 8600
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SOUNDCRAFT Spirit 8 24/8/
2 console, fitted with rail fad-
ers, flightcased $7,500.00
(02) 9799 7219
SOUNDCRAFT Venue 40/8/
2 console, flightcased
$8,750.00 (02) 9799 7219
SOUNDTRACS Solo 8 32/8/
2 console, fitted with rail fad-
ers, flightcased $5,500.00

*Call 1-800-635-514

SPIRIT Live 3 24Ch. Trade-
in model has lived in small
Community Theatre all of its
life. $950.00 Sound Advice
(02) 6280 8777

STUDIO Master 13-8
Foldback mixer $2,000 00.
Anything Audio Phone (22)
9818 8000

TOYOTA Dyna 300 partec

(02) 9799 7219 14x7x7 with luton, bull 2ar,
new engine, $13,000.00 (02)
9799 7219
THE SHOWBIZ SHOFP

SOUND &
LIGHTING
Hire, Design, Sales
Installations, Service

47 Auburn Street, Wollongong
Ph: (02) 4229 6010

VELCRO One-Wrap Straps
for all your cables. From the
original source Sound Ad-
vice (02) 6280 8777

WANTED all used pro audio-
multitracks, mixers, mics
and outboard - Urei, lexicon,
Neve, SSL, Studer, Otari,
MCI, Pultech, Neumann,

anything considered for cash
part exchange, trade or con-
signment. We also have a
huge range of equipment
available - call for a list

Shrape International (02)

9939 4004 or check
www.Ozemail.com.au/
~shrape.

B.S. Sound PA Hire
3k PA with separate F/B, LX & crew, Driveway Vocal
PA Systems & LX, Mics & components also available.
Contact Mark Barry for free quote
(03) 9531 1403 or 041 999 3966
www.bssound.com.au
mark@bssound.com.au

Graftons]|
Lighting & Sound

Professional Equipment & Service

Hire, Sales, Installs
Production & Design

6/890 Bourke St, Waterloo NSW 2017
Tel: (02) 9698 7777 Fax: (02) 9698 9999
Email: graftons@idx.com.au

WEILAND Bars. 4 for
$300.00 delivered arywhere
in Australia. Cannon Sound
(02) 9948 4440. Call for a
catalogue.

WHITE 4320 Passve 27-
band equalisers. Pair in skb
case Actively buffered. Real
smooth sound $1 800.00
0419 349 618 Melbourne
YAMAHA 02R Digital Auto-
mated Recording console
with meter bridge, 4 ADAT
cards, retail value,
$19,000.00 Sell as new
$12,500.000n0 Melb (03)
9417 7707

YAMAHA DEQ5 Digital
stereo equaliser plus 4 x
DEQSE Expanders providing

10 digital equalisers w 6 rack
units $4,500.00 lot (02)
9799 7219

YAMAHA MC320411
Roadcase P.C. $5,000.00.
Yamaha 52115H111 Wedge,
5 $800.00 ea. Nessel 15°
Subs, 4 $800.00ea. Bose
80211 STDS Controller
$2,000.00pr. Nessel 15"+ H
Drum fills 500w R.M.S.
$1,300.00pr.

YAMAHA SPX90 Mk 2
$475.00 (02) 9799 7219 N
YORKVILLE P3400 Amplifi-
ers 1200Watts/Ch Very Good
Condition $1,400.00 each
Sound Advice (02) 6280
8777

Anaconda Audio Productions

* HIRE & SALES

SPECIALISING IN:
* COMPACT HIGH END AUDIO
* UHF/VHF WIRELESS MICROPHONES
* PORTABLE MODULAR STAGING
* PRODUCTION SERVICES
* DESIGN & INSTALLATION

PH/FAX: (02) 9415 6270
VIOBILE: 0418 285 565

SPECIAL OFFER - Take out a 15 word text classified and PAY NOTHING.
Take out a 30 word text classified and pay $15.00, which is normally our 15 word

rate. Extra words are 50c each thereafter. Fill out the form and send to Connections

Publishing, PO Box 439, EPPING NSW 2121.

TEXT CLASSIFIED
ON USY

5 WORDS FREE!
10 WORDS FREE!
15 WORDS FREE!
20 WORDS $5

25 WORDS $10
30 WORDS $15
35 WORDS $17.50

Name

Address

Company

Contact Phone

Fax

TOTAL WORDS:

COST:

$

Payment Details:DCheque DMoney order [JAMEX [dwvisa [ Diners [ Bankcard [ Mastercard
Card Number: [T ] | 5 T ] o T o 2 o o T ]ExpiryDate: /

Signature:
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Try Whistling This Tour

Paul Guthrie first started working for Neil
Finn ten years ago when he was nineteen
years old, later travelling to the UK with
Crowded House where he stayed. He
worked for Vari*lite both in the UK and
USA and for the past three years he has
worked as Sheryl Crowe’s lighting designer.

Paul is based in Minneapolis and is ac-
tually trying to retire from touring due to
the arrival of his first child. The plan with
the Neil Finn tour is for Paul to only ever
be on tour for two weeks at a time.

“I'll go to the US, set it up and do the
first week before going home,” said
Paul. “I'll join the tour again for the
UK run (the Albert Hall gig in Lon-
don sold out in just ten minutes).

The lighting design is a collabo-
ration between Paul and Sharon
Finn, Neil’s wife.

“Sharon did the Finn Brothers
tour in the US and we collaborated
on it when it reached Australia and
New Zealand,” said Paul. “She has
a lot of over all aesthetic ideas re-
lating to the songs and the feel of
the songs. I do the more practical
stuff, the more technical side. We
had a design conference in
Minneapolis a couple of months ago
and figured that we wanted something sim-
ple that we could take everywhere. The
skeleton logo which is on the cover of Try
Whistling This came in but we were a bit
worried it would turn into an [ron Maiden
thing! Skeletons definitely have heavy
metal undertones. The backdrop was de-
signed by Noel Crombie, formerly of Split
Enz, and his wife Sally Ann. They came up
with about four different designs, all wacky
in their own way. They made the final
backdrop in about a week. It works well
and we can take it every where.”

In Australia the show is totally run

62

through tke Artisan which Paul programmed
and cpera:zzs. For the New Zealand shows
prior to taz Australian run, there were sepa-
rate consoles for Golden Scans and par cans
one of v .ch Sharon operated.

The l:ghing rig is simple but used very
effectively. It’s 2 system that Paul has been
using or ¢ number of years now, a system
that maximises one truck.

“I szuck with it for Sheryl, the Finn
Brothers énd now this,” Paul said. “The
show s 28 Vari*lites - VL5’s and VL6’s. I
wanted V_7’s but they haven’t got them

here yet wtich is a bit cf a drag. Some of
the lamps will be replaced by VL7’s in the
UK. I lzo have four ripple machines and
two mirror balls and that's the entire show.
It’s or. two trusses and sets up in about
two hou-s.

“Usuallv I help with the set up and only
have cne tech but we're a bit stressed on
this tcur with all the back-to-backs so we
have twc zzew. I think we've got so many
back-tc-backs because Kylie locked all the
venues out Part of it is economics, Neil's
operatior. has always been a global one
and lots of the crew has flown in from the

States and the UK. I think it was mainly
venue availab:lity, no one in their right
mind would suggest you do all these back-
to-backs but we've done it without any
problems!”

Programming time consisted of just one
night in Brisbaae aftzr a wezk in New Zea-
land so at least Paul knew the songs well.

“I took a whole lot of cues out for the
first night,” hz saic. “There are a lot of
cues in the shaw but I endezvour to change
it quite a lot, each cong really only has a
couple of looks to iz. I never programme
to the actual music, I sit down and
do it off my head. Then I run it
while the bznd are sound check-
ing. Because I've done the same
‘lay out’ for a few years now I can’t
remem:ber if ['m repeating myself!
Ever s:nce Solit Enz Neil has al-
ways 1ad a good looking show,
people just assume it’s going to be
a nice |zoking and sounding show.”

Custom gobos of the skel-
eton dzsign were made up by
Vari*lizz in Dallas in three days.
Paul sent them a fax of the design
and three days later they were de-
livered by Federal Express.

“I also have my own set of
colours as I don't particularly care for the
standard colours in the VL6's,” said Paul.
“They're a bit 20 ‘lollipop’.”

Sound Engizeer Chris “rivet’ Hedge
came straight from mixing for Genesis on
their world tour. Chris is an Englishman
who has worked in the industry for many
years for bands suca as Mike and The
Mechanics, Brizn May and Eric Clapton.

On his arrival in New Zea_and he had to
go straight into a show with no rehearsal
time and without prepping ais own gear.

“All the gear was taere in place and we
did one sort cf run through, not a full
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show,” he said. “Then it was
straight into the first show. I
was crapping myself, I’'m nerv-
ous before every gig as it is.
You have to be aware how im-
portant every gig is, all the
punters are coming along to
see the show for the first time.
If the people walk out and no
one complains, then that’s
good. The worst thing any one
can say is it was too loud.

“We're all still improving,
learning the stage craft. It's a
bloody hard show to mix,
there’s stuff going on all the
time. With Genesis I was us-
ing a Midas X14 and every-
thing was automated, I'd just
call up a song and it would
change. Given that Neil is a
bit more spontaneous than Genesis, [ had
to go back to the old analogue, bits of
paper technology. But that’s OK, [ ve done
that for years.”

Apart from a few compromiszs wizh the
microphones - Jands couldn’t supp.y a Beta
87 for the vocal so Chris used his own Beta
58 which he always carries with him - Chris
got basically all the gear he warted. For
mixing he was using a Yamaha PM4000.

“You can drop these things out of an
aircraft and they'd still work,” he said.
“The metering is great, they never lie to
you. All the patching and routing is a
doddle, it's so easy and comolztely uni-
form. I find them totally 100% reliable
Also doing these size theatres, using ar
XL4 would be murder - you need ten peo-
ple on it and it takes up so much space.
Without rehearsal time you cax’t get in-
volved in programming becausz you jus:z
don’t have time. With Genesis we had a
month to program the show. By the time
I get to the UK I'll know thz material
really well so I may well take one ther.

Chris 'Privet’ Hedge

e s eyt via I R
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Even so, being atle -o access the songs
quick enough is wkerz the problem is. With
the software I'm using, you’d have to sczoll
thrcugh and thea hit it. You could cen-
ceivably leave a whole load of the micro-
phones open when they're rot in use, -ut
then all you are co.rg is letting more crap
come through thz PA.”

Etfects inciuded an SPX990 for a Zis-
torted vocal mic 22%ect used in three of the
tunes - achieved by using & really crazpy
old microphonz pat through an amplifier.

“I've got a bit of a symphaonic wobble on
it just for a lizzle biz on accustic on some
of the songs when it’s exposed,” explained
Chris. “The too =Zveatide harmoniser [ use
has got a ‘one uf, one down on it’, like the
dual pitch thing usa2d occasionally oa a
couple of the szngs with Neil. Vocal ef-
fects wise, I don': have to use a great deal.
The reverbs are mostly small, tight little
rooms - it seems t2 suit his voice.”

The bottorr. Eventide is used for al_ the
DVL's, again there are only a few little
de’ays.

‘It’s such a busy show in
terms of mixing, you don’t want
to be chasing aux sends and do-
ing the programme changes as
well, it's nice to have dedicated
units. | also have an SPX1000 al-
though I originally wanted a
SPXS00. I've got a Lexicon 480
which I have across pretty much
everything. It does most of the
spade work, I could live without
everything else.”

On each of Neil’s vocals
there are Summit TLA 100's - ‘de-
signed by God, built by God with
| a hiss added’ - a machine which
Chris loves. DBX 160 compres-
sors were used, Chris never uses
anything else.

“The DM360 has Varicurves
on the system but I like to have
something tc grab especially as this is the
thrz gig in with a Jands system,” said
Chris. “I have put in a couple of curves
which reflect what I’'ve done on this
graphic. [ like to have a graphic playing, a
stzatght forward analogue graphic. The
ozher Varicurve is on the Meyer MSL2
front fill cabinets. There’s no compression
on tne system except what is in the Meyer
e.2czronics kut no one, except for Meyer,
knows what the hell goes on in there!”

Chris was also using Drawmer gates.
He does a lot of switching in and out of
gates which is where the PM4000 is ‘a bit
c: a bastard’.

“You can hear it every time you switch
them in so you always have to switch the
gates in and out in a loud bit,” he ex-
ple.ned. “ But that’s the worst sin a
PM4000 has and that's fine by me.”

Chris is not particularly fussy about
which PA system he uses. In New Zea-
‘and he used Oceania’s Flashlight system,
with Genesis it was Showco and before
continued on next page
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that it was EAW.

“I'm not really przcious about speaker
systems,” he said. “Cla:r Brothers indoc:s
I'm not a big fan of but outdoors it’s fan-
tastic. They're all great. it's a question of
who is mixing and th= sand you’re putt.ng

Clinton of More Than
A Morsel and friend

Local caterers More Than A Morsel
gave the crew a taste of Australia. On-
the menu was crocccie; kangaroo and

other specialities inciuding this witchety

grub which some were game to try. |
tried the smoked barramundi coated in

green ants and it was delicious. There is

no truth in the rumour that this was
washed down with eckidna piss.

through it. The systems nowadays are so
well thought out although some can be
harder to fly. In terms of useability, the
Prism system is the easiest - it just flies
into the air on its own. A lot of the newer
systems - the new DMB and the Martin -
have so many adjustments you can make
to the fly bar you have to spend a lot of
time getting that kind of thing right be-
fore you hang it in the air.

“Some people do like to have loads of
facilities and options available at the
crossover but in the real world you don’t
have enough time do be able to fanny
with it. You want to be able to turn up,
plug it in and go.”

At this particular gig there were six
speakers a side - a cluster of four at the top
with two hung below on 10ft steels to
cover the centre mezzanine at the State
Theatre. Added to that were two MSL4’s
and two MSL2's on the inside. The bot-
tom subs were turned off, they were just
being used as a riser.

“In Brisbane we found that the coupling
that we were getting through the floor
was too much for the music, you don't
want a big, punchy bass end,” said Chris.
“We were picking up so much resonance

“27 (b) (iii) A clean, dry space will be
provided adjacent to the Principal
Artistes dressing room, suitable for the
accomodation of a Bolivian Boa-Con-
strictor.”

What is it about rock stars that
compels them to include slithery and
slimy creatures as part of their act¢
I mean when they’re about fourteen
do they suddenly get the urge to
buy an electric guitar and then go
“oh and by the way throw in a boa

constrictor with that would yad”.
Forget music lessons just give me
the snake!

I've tried to analyse this phenom-
ena from several angles but could only
come up with one: chick magnet.
When I was fourteen and watching
bands like Status Quo, Hush and The
Angels on Countdown I could see the
powerful effect that having a Fender
Stratocaster between your legs had
on women: it didn’'t matter if you
couldn’t play it, it was zhe visual ef-
fect that counted. But 1 don’t know
too many women who gp for the gui-
tar, beast and rock star menage-a-

trois thing; but then I've been told that
I don’t get out as much as I should.

Then I thought maybe its compan-
ionship. But if you're onstage with
around 10,000 people screaming their
lungs out chanting your name and
wanting a piece of you how could you
possibly be lonely and in need of a
snake for company¢ Yeah yeah I know
rock stars are really just like you and
me, they go home after a gig and watch
the telly: alone.

Now if I were a mega rock star I
might let my best mate Bluey sit in
the wings and take in the show, he’s a
cultured dog, he’s been around a bit
and enjoys good music and the roar of
a crowd. But I can tell you this I
wouldn’t have him out there with me
curled around my neck whilst I was
busy working my way through all
three guitar chords that I’d mastered.

This all reminds me of something I
read about Alice Cooper when he was
touring last year. He wasn’t able to
bring his boa constrictor to Australia
due to our quarantine laws (the poor
beast would have spent 4 months in

through the floor, it ~was a bit of a ceath-
ray down the front. Wita ¢ ceated audi-
erce you have to be more awzre as they
can’t move around. A compromise kas to
be made between getting the low frequen-
cies back here but also not <illirg the peo-
plz at the front. Havinz szid tha: the IASL4
gces down pretty deep, vou could almost
dc this show without subs Therz are a few
birs where it gets lovd and naughty but
otzer than that most of it is co dynamic
you don't really need muca lew 2nd.”

e Cat Fcrcer

solitary confinement which would
have been a bit of a hard gig to face
after the adulation of the crowd and
life on the road) and the promoter
was busy auditioning for a suitable
replacement, I'm not sure who or
what they found in the end but I
know a carpet snake and a black
snake were on the shortlist.

Ozzy Osbourne is another hardened
British (must be something in the
water) rock man with a penchant for
creatures: though he tends to take
his relationships with the hapless
beasts a bit too far and devour them.
There is his legendary nibbling of a
dead bat onstage during his Diary of
a Madman tour (how appropriate)
where he had to be carted off to hos-
pital for a rabies shot. If the poer
man was hungry why didn’t he just
order a sandwich like everyone else
does¢ This fetish that rockstars have
for helpless beasts has got me
stumped. Any theories welcome.

Rufus B.
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BIRKART CONCERT CARGO
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exhibit on industry.

you

In Ausiralia Bir<art Ccncert
Carcc now operate 1 large fieet
of Ar-ride Vans, Tautl ners, and
B-Double trucks, all with road
case -amps

B rkarl Concert Cargo have
over B0 offices worldwide.
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i
| Images

®

Concept and Design :
Services

Laser Light Show
Systems Sales & Hire
Price List

Architectural, >
Intelligent & Theatrical
Lighting Products

Waterscreens and
Aquatic Displays

" Pyrotechnics and Fireworksn.

Displays

Jamo® Professional
Sound Systems & THX
Home Theatre

= Runco Video & Data
Projectors -
. DLP & Light Valve

Multimedia &
Audio Visual
Presentations

SCALA InfoChannel
Production Services

Total Event Production,
Management & Staging
Services

Terms and Conditions

Credit Card and Direct
Bank Details

LCD, HDTV, DTV,

Lasershows, Special Effects, Lighfing, A/V, Pyrotechnics,
Multimedia & Total Event Management, Production & Staging

http://www.technofear.com.au

Tel: 1300 366 550

(local call cost anywhere ‘n Australia)

400 Newcastle Street West Perth WA 6005
Tel: +61 8 9228-1711 Fax: +61 8 9228-0755

SPECIAL OFFER

EXTENDED DUETO
INDUSTRY DEMAND

If you book two laser light show productions either
indoors or out - Technofear will provide you with a third
laser light show FREE* (anywhere in Australia)

- offer valid for 12 months only.

» High Impact - Media and PR Exposure Campaigns * Special Events
« Special Effects for T.V. and Movie Studios * International Conferences
* Qutdoor Spectaculars  Laser Advertising * Theme Parks « Expos
« Grand Openings * Industry Awards * Fashion Shows * Product Launches
* Nightclubs, Bars and Taverns = Corporate Theatre Presentations
« Laser Enhanced Multimedia Productions » Aquatic Displays - combining
lasers, lighting, video, sound, pyratechnics and waterscreen technologies.

A snapshot of our most recent clientele includes:

AlintaGas » ASEAN « ASX * AWA « BankWest * Beyond 2000 « BMW
« BOC  Christian Dior » De Beers * Every Picture Tells A Story * Ford
« FritoLay = Just Jeans * Kirby Productions » McDonald's = Microsoft
* Motorola » National Mutual » Nokia * Optus = Proton = Revlon « Samsung
» Shanghai Oriental Pearl Science Fantasy World * ShowGirls = Sony
* Subaru * TAB » Telstra » Toyota « Viviens Model Management » Warehouse
» Wavelength  Woolworths * Xerox

So now you're interested in knowing more about our products
and services... To make it simple just call our sales hotline on
Tel: 1300 366 554 or you can use our Internet WWW page or Email us
directly - inffo@technofear.com.au

So whether it be Corporate, Entertainment or -hat Special Project when
you're serious about turning ideas and concepts into reality just call the
innovators - Technofear.

JUST TRY US AND EXPERIENCE THE DIFFERENCE!

[] Special Projects HIE

l:ll\llghtclubs Bars & Taverns HE

Technofear is a registered trademark of Technofear Pty. Ltd. ACN 003 052 319 © Cupyrlght 1998, All rights reserved. (*) Conditions App]y
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PRODUCTS

VICTORY |l PRD 150

SGM Elettronica presents Victory Il Pro
150, a new version of the scaner cow-
ered by a 150W discharge lemp with a 750
hour lamp life and a )0JK colour tem-
perature. In spite of it's low cost, the lamp
ensures 6000 lux at 5 metres.

lected dichroic filters; shutter'strobe;
sided rotary prism and frost filter. D men-

GENI PRODUCTS

New from Geni is the pow

featuring 14" jacks, arugged a

and tempered glass. Price $435. (ex-tax).

Also new is a colour ch - called the
1t. You get e
long with 1-7 ff
. Either turn
rogrammed

User aids include focus assist:
tion of a four or eight uni
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The Museum of Coutemporary Art

Duriag early July, vicitors to Circular Quay
wou.d have noticec some very bold and
cramaric lighting efZects being showcesed
by the City Council. The notion was to
demorstrate some of tke creative ideas
beingz developed by Lizhting and Theatre
consultancy Vision Design Studio for use
zround the city. The immediate impres-
:ion was a re-definition of the landscape
oy use of strong colours. Circular Quay
assumed a vivid appea-ance that gave
share and dzpth to the harbour. It also
provided an intriguing foreground to the
city backdrop. The colourful effects were
rein‘o-ced by sequential colour changing
at some sites.

The Museum of Coatemporary Art
(MCA) best demonstrated this technique.
A ccrebination of Mac 690s in Ecodomes,
Citycolors and Arenzvisions bathed the
museum in fascinazing colour mixes that
gave a vitality to West Circular Quay. Of
particular irterest was chat the lighting
designers lit only significant architectural
features, and visually this was most suc-
cessful. The outline of form was sterkly
described, and the flatness and monotony
of floodlighting was denied. The tempo-
rary lighting gave the bu:lding a new iden-

City of Lights

Sydney CBD is magically transformed

Edited by Catriona Forcer

tity, and as the colours changed, it was
interesting to see hows the presence of the
building and izs surrcundings transposed.
Shocking pink subtlv mutated into soft
ourple witk deep blue columns, giving way
=0 a green facade with red features. Stand-
:ng on the ‘awn close to the building, you
could measure changing emotional reac-
tions to :he architecture, as each scere
zave tae kuilding a different presence. Cha-
melecn Touring provided the lighting
equipmer.t, and a team of up to 6 lightirg
engineers worked with Vision to create
the final effects, Uncer the supervision of
M:ke Tanner, Chameleon maintained staff
on site arcund the clock, sleeping in the
caravan contzol cen:zre in the MCA car
park, to ensure that the installation was
monitored. and the nightly demonstra-
tions were serviced in the event of any
problems.

A teautiful fig tree stands between the
Museum and the Overseas Passenger Ter-
minal, ard this was lit like some mythical
tree Zrom. a fairy tale. The huge branches
wzre outlined and contrasted in red and
yellow light from Par 64s laid out around
the base cf tae tree while a single spot-

continued on next page
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ARCHITECTURAL LIGHT

View froms the Overseas Passenger Terminal

City Of Lights continued from previous page

light illum:aated the leaves in a warm aq-
uamariae wesh. I provided a most unex-
pected treztment of a natural form, and
gave a pleasing balence to the M.CA.
From the tree, it was impossiole not to
be drawn o movament on the paving
around thz Overseas passenger terminal.
Pal 1200s located zt sevecal positions on
the buildirz structire grojected an assort-

togtord95+

R

voa uacnme ALPWA 500

The new Rosco Alpha 900
is the lovest priced of all Rosco’s
fog machines, and carries the
Rosco &ssurance of high quality.
The Alpha 300 fog machine is ideal
for discos, church halls and schools.
Simgle or/off remote control, the
Algha 900 is economical and
powerful enough for amateur
theatres and all those on a limited
budget. Made for Resco to exacting
specifications, the 9C0 is compatible
with all Roscae fog fluids.
*$495.0C plus sales tax from your
Rosco dealer.

For your nearest ROSCO dealer
Ph (02) 9906626

Write in Reader Service Number: 133

68

ment of curvacsous patterns. The result
was a rhvthmic 2ffect that softened the
hard expanse of tae area. What is nor-
mally an unforg ving empty space at night
was transformed .nto a playful arena. The
Pals were linked via DMX to the control
station/temporz = hostel located in the
MCA car park, ¢ run well in excess of
100m. Rcuting thz cables was a major
headache, especially given that this is a
major pedzstrian thoroughfare. Chameleon
were forczd to resort to using as many
existing features as possible to conceal the
cabling. This included flag poles, fences,
flower becs and trees. Unavoidably the ca-
bles were exposez at ground level. and van-
dalism proved tz= be the major source of
problems. As a pesmanent feature, clearly
there wou.d diffizulzies in maintaining this
kind of lighting Zzature, but as a transient
enhancemznt it “wes very appealing, and
appeared to amuse adults and children
alike.

However, the 1real show stopper seemed
to be the colours and images being pro-
jected ont> the Go.dfields building. This
work was undertaken by Peter Milne of
Electric Canvass who positioned a single
film projector o= the roof of the MCA.
Using a unique 7<w xenon projector, the
Pigi from French company E/T/C. they
were able to projecc moving images that
covered the entirz width of the bu:lcing,
by some 17 floors high. The artwork was
created by Zeter’s praduction company, PM
Production Design, in close collaboration
with Visioa Desiga Studio and architects
Cox Richardson. A screen, manufactured
by Jands, aad covering 4 floors was placed
high up on the building, and some images
benefited from th:s But the most fasci-
nating aspzct to :ae event was how the
details of the building were interpreted and
used artistically. At various times floors

LXbizzBITS

NEWS

MARTIN SWAG WINNER

The winner of the Martin Professional light-
ing swag promotion is - Daniel O'Connell
from t ity of Wollongong. To
claim your prize contact Martin Profes-
sional Lighting Australia (02) 9898 1111
before August 31st.

ULA SEEK DISTRIBUTORS

ULA are seeking interested parties for dis-
tribution af LeMaitre pyrotechnics in South
Australia, the Northern Territory and Tas-
mania. For more information contact Justin
Knox or Con Biviano at Un.

& Audio an 1800-648-111.

NAME CHANGE

Total Fabrications, Inc. has changed it's
name to Total Structures, Inc. This change
reflects the US company's history, ptiloso-
phy and commitment to go beyond the
manufacture of truss and into the realm of
complete structure design and construc-
tion.

The UK and Singapore offices will -etain
the Total Fabrications name.

NEW FACES AT SHOW TECHNOLOGY
Show Technology have four new faces at
their Sydney head quarters: Shannon
Jeffries is their new Junior Techn cian;

Stacey Bromage is the new accountant;
Stella Ziegler is Rod Salmon's new Per-
sonal Assistant; and Anthony Zibara will
be developing new markets outside the
entertainment industry through the use of
promotional lighting tools.

Call Show Technology +61 2 9898 1111.

CHAMELEON NEWS

This winter has been one of the busiest
on record for Sydney based Chameleon
Touring Systems with large projects such
as the Sydney Lighting Masterplan (see
page 67) which involved the custom manu-
facture of luminaires to light the sandstone
eastern sea wall of Circular Quay and the
lighting of Circular Quay Railway Station,
the Museum of Contemporary Art and the
Overseas Passenger Terminal.

Some of the shows currently on the road
with Chameleon gear include; The New
Rocky Horror Show, Star City Ballroom;
Phantom of the Opera, Perth Entertain-
ment Centre; Les Miserables, Princess
Theatre, Melbourne; Midnight Qil's
Redneck Wonderland Tour; Mighty Mighty
Bosstones; Tism; SOCOG Cultural Glym-
pic “Lighthouse” Tour; Bell Shakespeare's
Henry IV; and Opera Australia Regional
Tour Production of The Barber of Seville.
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NEED UV EFFECTS?
The choices are yours...

Uttra-Vlolet Visual Effects
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Polycarbonate granules

PVC UV active flexible tubing

Backdrop under white light

Long-throw™ UV-A fixtures -
6 models (WF-401 pictured)
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Fluorescent, invisible and
phosphorescent paints
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Makeup and hair products
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Wildfire sample kits
paints, dyes and plastics
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Backdrop ander Wildfire UV-A

Technical Bulletins and Appiication Notes available upon request.

.
TECHSCAPE

Lighting & Audiio Distributors

82 Arthur Street, Fortitude Valley,
Brisbane, Queensland, 4006 Australia
Tel: +61 73358 5118 Fax: +61 7 3358 6032
Toll “ree: 1 800 773 187
Email: tscape@mpx.com.au
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New/Old Colour Changing Technology

Space Cannon Searchlights

Technology preview by Andy Ciddor

olour changing systems for large,
high power luminaires are fraught
with a range of problems which be-
come even more complex if you want to
wave the luminaire about or leave it out
in the weather for prolonged periods. Gi-
ant colour filter scrollers have been devel-
oped to fit large luminaires such as
minibrutes/molefays but these tend to
have fairly substantial wind-loading prob-
lems out of doors and the likelihood of the
colour filter surviv-
ing even a brief
shower is fairly
slight. The filters
also bleach rather
rapidly in such
close proximity to
the lamps.

Lee Conlon from
Showecraft, manu-
facturers of the
Colourset range of
scrollers developed
a special architec-
tural two-colour
changer, one could
hardly call it a
scroller, for the
Phillips  Arena
metal halide beam
lights used to illu-
minate the Victo-
rian Arts Centre
spire. One of these
units was on dis-
play at Entech '97
in Melbourne and for those of you who
didn’t see it, these are large, well very large
actually, units in which frames of filter
which consist of strips of coloured, tem-
pered glass, slide in front of the luminaire.
These fixed-position architectural units are
built like the proverbial tank, designed to
withstand long periods of wind, rain, light-
ning (and that’s just in Melbourne’s sum-
mer) and the intense heat of the luminaire.
You certainly couldn’t wave these around
on the front of your luminaires.

Bruno Baiardi of Space Cannon in Italy
wanted to build xenon searchlights that
not only change colour while they're
sweeping their beams around in the sky
but which are capable of colour mixing,
fading and variable beam softness, thus
also making them suitable for architec-

70

Space Cannon 2kW

tural applications. As searchlights are usu-
ally used out-of-doors, weather resistance
and wind drag are also major considera-
tions. The idea which he developed and
has since patented is not new although it
certainly hasn’t been used in this way be-
fore, in fact, you may have actually used a
luminaire based on the same principle
when you were a kid. Do you remember
having a torch which had two concentric
plastic cylinders (one red and the other
green) that slid out
of the base of the re-
flector and over the
lamp allowing you to
make even more ter-
rifying faces when
you shone coloured
light up from under
your chin¢ This is
the basic concept be-
hind Baiardi’s new
searchlight design.
Optically, a search-
light is just a
beamlight, a very
bright version of the
VNSP par lamp,
where a small light
source is placed at
the focal point of a
paraboloidal reflector
to produce a narrow
parallel beam. In the
case of a short arc
xenon searchlight
the lamp is located
along the axis of the reflector to minimise
the amount of the beam blocked by the
arc electrodes, allowing a cylinder to slide
over the lamp and filter the light before it
is gathered by the reflector (see photo). A
frosted cylinder will make the light source
appear to be larger and in doing so will
soften the beam. Any such cylinder is go-
ing to have to withstand very high tem-
peratures close to an arc source and will
require a very stable colouring medium to
survive the high output of the arc, espe-
cially in the ultraviolet part of the spec-
trum. Baiardi has used quartz glass for the
cylinders in the Space Cannon searchlights
and has achieved a colour mixing system
using three dichroic cylinders: cyan, ma-
genta and yellow.

Whilst at first glance dichroic filters

PRODUCTS

ROBOSCAN 918
Martin Professional Lighting now have in
stock the Roboscan 918. Based on an MSR
amp, the Roboscan 91 i oth
a rotating gobo wheel (five positior
open) and a fixed gobo wheel with nine po-
sitions plus open. Two motorised colour
wheels, each with nine positions plus open
and 14 colour filters with four CTC filters pro-
vide the colour punch. Additionally the
Roboscan 918 comes with a motorised iris,
motorised hard-edge focus and a rotating 3
facet prism.
Call Martin Professional Lighting Australia
(02) 9898 1111.

NEW EFFECTS FROM ADJ

ADJ have introduced four new disco effects
perfect for nightclubs, mobile DJ's or small
bands. Mini Raggi is a smaller version of the’
ever-popular Astroraggi. This lightweight (6Kg)
unit uses an economical linear lamp (R7 -
240V 100W), is audio activate and features
multiple flat line beams. Price $410.00 (ex-tax).
Rotogobo is perfect for any retail outlet as
it can project your logo or image. Price
$205.00 (ex-tax).

Mushroom is a high impact effect (6Kg)
which uses two different lamp types for
changing beam shapes - 2 x 120V 300W
(64514) and 1 x 240V 300W (R7) lamps.
The Mushroom does not use any motors.
$245.00 (ex-tax).

Gobo Moon Il Two gobo wheels work to-
gether to project an array of multicoloured
images that swing back and forth to the beat
of the music. Price $495.00 (ex-tax).

Call Show Technology on + 6129898 1111

ELEKTRALITE CP-3

The CP-3 preprogrammed lighting control-
ler includes built-in lighting shows for se-
lected fixtures, just plug and play. Manual
tempo adjustment is provided for accurate
music synchronisation. Other features in-
clude: DMX512 output; sound-to-light input;
reload of new light shows for various fixture
types possible; 19" rackmount 2U; 3-pin and
5-pin XLR connectors. Price $995 inc tax.
Call Show Technology +61 2 9898 1111.
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seem -c 2e the obvious choice for such an
environment, tae fact that the transmit-
ted cclaour of dichroics changes as the inci-
dent zngle of the light changes (haven’t
you evz: wondered why dichroic filters
aren’t used in cyc floods) would lead one
to exzect some problems with colour pu-
rity i~ tae searchlight’s output, although
this dcesn’t appear to be the case. The
relatively long distance between the short
arc cf the lamp and the filter cylinders
may =€ the exp.anation for this unexpectec
bonus.

Using concentric cylinders for colour
frost and shutter effects is a great idea but
getting Smuoth, accurate movements
which can be repeated as part of a pro-
gramrmed sequence is quite another mat-
ter. To keep the whole mechanism com-
pact and accessible whilst allowing for ac-
curaze positicning Baiardi used a drivz
mec2zrism waich will be familiar to any-
one who has maintained Fresnels: a lead
screw criving a solid metal block which is
conneczed to a point on the circumference
of the zlass cvlinder it controls (see pho-
tos) As the
drive is on
the ecge of
the cylinder
the ©olock
runs on a
pair oI rods
to kezp all
movement
squarely in
the right
plane. Each
of th= lead
SCr=ws is
di1 .ven
through re-
duc:icn gear-
ing from &
stepozr mo-
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general view of rod mechatism

tor which is controlled and driven ia the
same manzer as any other rcberic
luminaire. This arrangement allows all of
the drive mechanisms to be read.ly
accessed for maintenance and aligrmen=t.
There are also large forced air impellzrs
inside the housing to dispose of the con-
siderable heat zenerated by the »ernon
lamp.

Space Carncn make IREOS, their col-
our chang2 xznon searchlights, in 2kW (zhe
complete unit in the photographs) 4xW
(the disassemb_ed unit seen in the phcto-
graphs) and 7<W versions, all of -hem
somewhat larger, brighter and mcre at-
tention gratbinz than that torch you once
used to impress your friends and rezd com-
ics under the blankets.

Manufactured by: Space Cannon +39
131 7722 3€ - 772538

WWW.spac z-zannon-vh.com

Australian Distributor: Ashton Admor
+61 8 9478 3800

reflector and cylinder

PRODUCTS

MARTIN LIGHTING DIRECTOR V2.
in have released the Martin Lighting
] ) for Windows. Lighting
Direc
system and the main impro
: Windows 95/98 bas
ondine helo; imeroved followspot
ance with smoother :
predictionc easizr communication with all
DMX ightng boards; a arge fixture library;
ard a library editor so u an add their
own models.
Call Martir Professional Lighting Australia
+61 8a5 1111.

CELCO FUSION DIMMERS

The Fusion Rack Mount can be used in
koth touring and installed applications cov-
ering television, theatre, conference and
concert med Lms. Featuring 12 channels
of either *0A 'Fusion RM1210), 12 chan-
nels of 1€A (Fusion RM1216) or 20A (Fu-
sion RM1222) each Fusion Rack Mourt
dimmer is sLpplied ina 3U high, 19" wide
enclosure. Contral input is by either
DMX512 (1990) or 0-10VDC Analogue.
Two operating modes are available to the
user to cater for both basic (User) and ad-
vanced (Super User) setup requirements.
Upon power-Jp, the Fusion Rack Mount
dimmer defaults to User Mode, a simple
two step process places the dimmer in
Super User mode.

User mode ellows the user to select the
DMX512 address alane. Super User mode
allows “he user to configure the advanced
features such as incividual DMX channel
addresses, dimmer curves and back-up
states.

Call Celco +44 1322
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SHOW LIGHTING

Geoff Squires goes to Gaol

ull-time lawyer and part time actor
F Brett Heath is known for choosing

unusuel venues to mount his
producions in. He is also known for choos-
ing the lessor kncwn and performed plays
by Shakespeare end his last “King John”
was no exception. Based on the compa-
ny’s previous success with the o.d wom-
en’s section of Boggo Road Gzol it was
again chosen as the venue for the new
production. What's my involverrent I hear
you ask¢ I was the lighting designer and
major equipment supplier.

One of the most interesting things about
the Gaol is its history. Built in 1901 as a
women'’s prisor: before eventually housing
men, it is now a prison museum and only
recently, an aviation museum. The bu:lc-
ings are still very solid and will be around
for years to come, unlike the rema:.nder of
Boggo Road Gaol waich was torn down a
few years ago after being declared unsafe
after only 20 or 30 years. They dcn’t make
anything like they used to.

Played as a traditional Shakespeare, the
action took play in three locations t maxi-
mize the effect of being in the Gasl. One
of the old cell blecks was used as the opener
to each act, first as the court of England
and second, as a torture chamber (funn:ly
enough quite firting). Most of tae show
was presented in the main quadrangle
upon a large L shared scaffolding e-ection
and pallets, using the existing hut as a
feature. The last two scenes of the show
played in an exercise yard, betwzen two
cellblocks. Denise Toogood and Leo
Bradley designed the set and costurnes.

Sound for the show was easy as there
wasn't any, with all sounds being repro-
duced live via drums, voices and the ocd
theatrical ma-oor (A loud noisy
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pyrotechnic thing). So other than set the
only >ther requirement was lighting,
which is where 1 come in. I have lit the
last five of Brett’s producions with venues
such as a varehouse, the Princess Theatre
(aud:ence and cast all onstage), an RSL,
and previously Boggo Road. This meant I
knew what I was in for, having previous
experience of the venue.

Ore of the most constricting factors is
power, there are no three-phase outlets,
requiriag tails to be hooked into the vari-
ous toards I needed three tails to power
the -wc Strandpak racks and one Jands-
CCT 5% rack. Power was such a problem
that on: opening night the pie warmer in
erotze- building took out a complete phase
to the -ack that was hooked into the su-
periritezdents building.

Arozker problem is rigging. There is no
where to really hang lights other than
fznces and :he abundance of barbed wire
makes it rather difficult. After being torn
©0 shrzds last time I decided that scaffold-
ing towers was definitely the go. Brett’s
father. Tohr, is a scaffolder and arranges
for soonsorship of scaffolding needs for
the cor=pany. I used two towers for front
o: heuse and two for side lighting, all
arour.d our to five metres tall with a slop-
ir.g terp roof.

Weathzr proofing, as most of you will
have exyerienced first hand, is a major
prcblem. [ thought that by using the tow-
ers wiz= taroaulins, I could reduce some
of the e<posure damage to my gear. Un-
fortunately, the base dimensions that I
wanted cidn’t make it through channels
to Jokn with the result that the par bars
hzd tc ce vertically hung rather than hori-
zcnta. his reduced the amount of pro-

continued over

r now stock a ful range of
ror effects available for hire or
zlin, says
ut one!”,

D.E.B. DUAL POWER BALLASTS
Coemar De Sist Australia announce the
release of several new Dual Power Elec-
tronic Ballas s (D=B’s) by De Sist. The four
new ballasts add to De Sisti's already ex-
tensive range of electronic and magnetic
ballasts. They ‘eature atomatic input volt-
age selection, solid aluminium 2xtrusion
construction and :ightweight housings. The
Dual Power -ange includes: CEB 575/
1200W; DEB 2500/4000W; DEB 4000/
6000W; and DEB 12000/18000W. Informa-
tion can be obtained on line at http://
195 103.47.190/ or call Coemar on +61 3
9467 8666.

ILLUMINATED BALLOONS

Pleine Lune llluminated Balloons ae an in-
novative way tc light up the night with the
minimum of electrical and rigging equipment.
Thay are suilable ‘or special events, par-
ties and outdoor night activities. The bal-
loon’s outer skin works as a diffuser to pro-
duce a soft, glare free illumination over the
full 3600. Balloon size varies from 300mm
to 2500mm and they use light sources from
300 watts to 2500 watts HMI in a patented
design. Inflation is by standard balloon gas
- helium - and they remain inflated for at
least 24 hours.

Can Lightmoves +61 2 9560 0000.




The world’s first base down axial
profile delivers leading performance
and operational features, cool light,
and choice, creating new opportunities
for performance and display lighting
around the world.

=

The PACIFIC range delivers -te light output of traditional lumiaires
of twice the wattace — 600 Jroduces the same or more lig-t as a
1200w profile, 100Cw procuces the same as a 2000w, Adjustab & Tom
a centre peak to a visually flat feld using Se econ’s unique plenetary
gear system. Bear juality is “near condensor ' like, with a 'whiteress’
that stands out. Patern prajeetions are sharp and in-facus across the
complete beam.

With a range tfat includes -wa Zooms, 12°-28° % 26°-50°. and
faur fixed angles nf 20°, 39°, 10° and 50°, the PACIFIC range provides

To trial the PACIFIC cr for your copy of th2 PACIFIC CD and brochure contact your Selecon dealer

NSW: HERKES PRO LIGHTING, Fi- 02-8319 3133, Fax 02-3319 0204
VIC: CLEARLIGHT SHOWS PTY, Pt 03-9553 1688, Fax 03-9553 4401
SA: OSMOND ELECTRONICS, F- 08-8410 1111, Fa< 0B-8410 3322
QLD: HEFKES PRC LIGHTING, Pr. J7-3841 4288, Fax 07-2341 £448

throw gh the produet is by
convection,

the choice end versatility to delive: both th

Thi “cobd’ mirrar refiects

the light, but transmits the amount of | ght and the beam size ycu require.
heat directly onto the
heat-sink for afficiant

" clen Selecon’s active heat ma‘zgerent system
dissipation Ventilation

takes much of the heat out of the ight, ani exhausts

it from the luminaire away from heat sensitive
components such as the lamp base, wiring and aperational
controls. The result is a luminaire -hat is safer and easie- to usa.
With precision die cast comaonznts and the latest in plastic
technologies, the PACIFIC is a compact sized luminaire with all the
safety and operational features you have zome to exoect from
Selecon, including automatic discne:tion of the mains suJply as the
lamp module is removed from the luminaire, twe pactern holder
mounting slots, 360 degree rotatab e lens tube. interchangeable
colour coded lens assemblies and lens tubes

ACT: SOUND ADVICE, Ph 02-628C 8777, Fax 02-6280 8177
WA: STAGE & STUDIO, Ph 08-9227 9952, Fax 08-9227 9347
TAS: KW.McCULLOCH, Ph 03-6343 1033, Fax 03-6343 1847

SELECON NLW ZEALAND: 26 Putiki Street, Grey Lynn, Auckland
Phone B2-8-36017°€, Fax 64-9-360 17" 9, E-mail selec21@selecor.co.nz Home page: www.selecoq co.1z
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LXbizzBITS

PRODUCTS

COEMAR TOURLITE

SHOW LIGHTING

BOGGO GETS BOGGY

continued fron previous rage

tection offered by the tarps
and therefore increased the
damage to the cans finish.
I also tried to make all
cable runs long enough so
that the fewest plugs were
out in the open. The four
par 64 cans that lit the au-
dience paths were the only
lights to be out in the
weather unprotected so I
used electrical tape to seal
plugs and splitters. Other
lights that weren't in the
tarped towers either had
small sheets of perspex as
covers or were rigged in the
exercise yard, which is es-
sentially a large wire cage. This allowed us
to cover the roof with tarps creating a wa-
terproof acting and audience area, which
became an alternate venue if necessary.
There is only so much you can do to
light a building with a basic equipment list
and not wanting to exactly repeat wha: I
did last time, and not wanting to waste

time and resources to achieve these looks
was my next challenge. There was no op-
tion but to light the buildings, as they were
such a major feature of the production.

I lit each of the cell block faces using
two par 64 med on floor stands in L1135,
To create a contrast [ shone light through

There is somethmg new in light effects:

G

LIGHT TECHNOLOGY

Via Pio La Torre, 1

61010 Tavullia (PS) - Italy

Tel. +39 (0)721 476477 - Fax +39 (0)721 476170
sgm@interbusiness.it — www.sgm.it

ColourDynamlc 100.

| please ncte I

Write in Reader Service Number: 157
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the windows in L139.
Last time I achieved this
by gelling all the flouros
in the building using pre
existing stock, which
was a very time consum-
ing process. This time I
used a 2k fresnel for each
building hung of a piece
of scaffolding poked
through the handrail on
the stairs. To add vari-
= ety | used ex-Expo 88
sitescape prolites to
project gobos onto the
building faces as well.
The main acting
area was lit with par 64
narrows and mediums in
a com>.natien of front and side light to
achievz not only illumination but also
mood 1=d scenz location. I decided to try
someth ng c:Zferent inside the cellblock
and lit the Ccurt scene using chandeliers.
One fresnel picked up the king's throne
and ancther it the roof to give depth and
>>lour. For the dungeon I downlit
zhe acting area in a dark steel blue
:arcuza the wire mesh to give
shacow and used candles to fill in
some tae gaps. The stairs proved to
52 a pain because | just couldn’t get
“izht i=to places I needed to due to
zhe steel'work. (Aren’t small budg-
ezs fun.)
“he finel area, the exercise yard, I
iz according to the scenes. The first
o> the two scenes was under a
moonless night, so two parcans in
~120 and two prolites with tree
gobos =l at low levels fitted the
bill, ex=ra light provided by hurricane
lamps. ~he f:aal scene was lit by four par
64 in s:ezl tc cover the larger area and on
top of tze shed roof, which gave another
acting level. Far cans were perfect for the
job, as tzey ere rugged, simple, and some-
what adzpratle to outdoor locations.

The sa0w broke even despite an ongo-
ing batt.e wizh the local critic resulting in
no coverage from the large newspaper, the
equipment su-vived to light another day
with no plugs getting damaged and only
minor paint work coming off second best.
And I 5=l learned things about weather
proofirg that - hadn’t thought of. What I
like abo it Bozgo Road is the challenge it
provides and the atmosphere it creates,

g what more can you ask of venue.

PS: For those people trying to contact me
hzve a new mobile number
after a disgust with last networks service:

H 9417 7-2 633
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with no waste and without the messy oil residue
with cracked oil hazers. Yet thanks to its wor’d pa 2
Dendln'* technology, it’s just a quarter of the price. And l‘l‘. is an
‘mpressive 95% more efficient than its water based
competition. What's more, withk 100 hours’ operation -rr o just
- 25 litres of fuel, it's more economical to run.
The '\Ieutron Star Hazer from Le Maitre. Desigred purely and
- simply to produce ha-*e And nothing else.

= Neufron
%zzcjﬁ":“;egzﬁa o QT AR
E-mail: ula@ula.con bsite: h L= || = |

Tol 44 (0)181 6462222 Fax. +4 | - 18 Hozer

E-mail: ricklemaitre@compuserve.com

Wrize in Reader Service Number: 103 " RELY AND SIMPLY THE BEST
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LSC TOURING RACKS WITH TS DIMMERS

By Mandy Jones

LSC Electronics are an internationally re-
nowned Australian company known for
their quality lighting control and dim-
ming systems. Having won numerous
awards for their range of products, LSC
have recently released a new improved
range of dimmers - the TS Dimmer (TS).
The touring racks stand alone or can be
configured into a tour package incorpo-
rating power distribution, hotpatching
and full digital monitoring,

Mike Tanner from Entech Award win-
ning hire company Chameleon has four
TS Touring racks in his stock. In the
three months he has owned them, Mike
says they have been used constantly.

“We ordered four Touring Racks with the lot - 4 TS racxs,
Powerguard module and 96 way patch.”

Mike explained it was a number of factors about the L5C
Touring Racks that convinced him to purchase them. The most
significant factor being LSC'’s reputation for making h.gh qual-
ity dimmers and their ability to back-up their products with cn-
going after sales support.

“Being the owner of a large quantity of another manufactur-
er's dimmers that we’d had both good and bad experiences wita,
initially we were motivated to look around and see what was
available on the market, particularly as to what was available as
an efficient touring system package rather than loose cimmers.
We looked at the Jands Touring Rack and it certainly kad all the
bits but we felt it was a little bulky, then we looked at tke LSC
version and we found it to be a more tidy unit ____
and certainly far more well thought out in its
overall layout.”

Features
Like other touring racks, the overall configuration |
of the rack is completely optionable according to
the requirements of the customer. Options in- ENg
clude configurable connectors; 2 pin or 3 pin
hotpatching; 10 or 12 Amp Micro Circuit Breakers.

“We had the highest rated breakers installed
which effectively gives us sufficient headroom.
When we've got the channel loaded up to its
nominal 2.4k loading the cold filament in-rush is
not going to be a problem, which it has with
other racks that we own - circuit breakers have
been known to drop out with 90% of the rating
of the channel.”

Mike said that two of his major considerations
were the organisation of the power input and the
patching.

Power distribution is looked after by a 240 Amp Three phase
mains distribution unit to which power is supplied by 400 Amp
Powerlock input and thru connectors.

“We were looking for a system that didn’t have too much innate
intelligence within each dimmer rack. Too much intelligence at
the rack level, in terms of protection features etc, can sometimzs
be rather confusing when you're trying to de-bug a system.”

Mike said he was impressed by the separate Powerguard unit
developed by LSC. The Powerguard provides electrical moaitor-
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ing, digital date/time stamping; voltage,
current and frequency displays, and tem-
perature monitoring of the individual
rack modules. Installed at the top of the
touring racks, the Powerguard unit pro-
vides quick access to important opera-
tion data in a succinct and readable for-
mat. The unit also has a remote output
so that the data can be sent to another
location, such as the lighting console
operator who can monitor the racks re-
gardless of their physical location.

“The ability to simply set addresses
was another feature - without having
to press lots of buttons, you can simply
walk up to che rack and reassign its channel configuration to suit
your needs.”

Fatching

Mixe said tae organisation of the patch panel, although superfi-
c.allv not all that different to rival touring racks, has been de-
signed witk an attention to detail.

“Its very neatly constructed, logically laid out and well num-
bared. Its cuite easy to see which is a 240v patch outlet and
which is a series ot tlet.”

Ard this organisacion leads to a huge reduction in patching time.

“To give you a good idea, from a traditional Weiland type
patca panel 19” rack mounting panel with Weilands and patch
ta:ls on it, patching a dimmer rack in the factory could take up to
8 hours doing a 48 way system so you're doing 4 hours a rack.
Wizh the LSC racks it only takes about an hour
at ebsolute most. Most people say they can get it
sorzed in ten minutes with a patch sheet. So
there’s great labour saving for us. We can have
the rack pre-patched and out the door in a frac-
tion of the time of the older patch systems.”
| Mike explained that the timesaving patch-
| ing design has also given Chameleon the oppor-
turity for greater returns on their investment.

“If there’s a 3 day layover on a jobs the racks
| are being used cn, we can pull them out,
reconfigure them, put them into a corporate job

for two days and get them back on site with mini-
| ma_ fuss. Its fantastic as an ability to get returns
on he initial investment of buying the racks.

“Traditionally dimmer racks and consoles
| are generally the lowest return items in a hire
company - the LSC product has really turned
tha: around.”

Main Use
In the time that Caameleon have had the four Touring Racks
thev have teen ou:c working consistently. Mike said they are
their preferrzd racks to put out on jobs, and are currently being
used on the Keanu Reeves movie Matrix.

“In fact we like them so much when extra racks were called
for, rather than sending out our other touring racks, we sub-
hiz2d in two other LSC Tour Series racks from Active Lighting in
Melbourne 30 we zould keep a uniform look on stage. That
przmoted us to thirk of adding to our existing inventory of LSC

continued on next page
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JANDN

Industry Night

RADIO MIC & PSM

TECHNOLOGY
- Featwring the Shure PSM™ 600
TUESDAY, 1st SEPTEMBER 1998
6.50pm - 8.30pm
Yenwe: THE GLOBE
379 King Street, Newtown
Cost: FREE!

JANDS INDUSTRY NIGHT!
|ands, Australia's largest supplier and manufacturar of audio and I ghting droducts is offering its expertise to the public!
On the first Tuesday of every month, Jands are holding an Industry Night featuring
all te latest tecknologies in music production.
beld at The Globe, 379 King Stree: Newtown, all musicians, arfists ard anyone interested in haning “heir skills .
in various zreas ot the music industry are mwited to attend. R USRI

To register, please call JANDS ELECTRONICS on '02) 9582 0909
40 Kent Road Moscot NEW 2020 Fax: (0Z) 9582 0999 www.jands.ccm.au

Al :i'||; .\
LA AR \!

Ltizathirasr U eapine THEATRE. ToOWOOMEA

Impact. Isn't that what it's all abo 12 IF's about making a
statement — anc shouting it cut. \Vhen you incorporate
Innova® Purelight™ or SkyLight™ laszrs into your
installation, your show will reverberaze with the vivid
colour balance ani depencable output pcwer that put
Coherent at the top of the incustry. Yo1 wo-": get an earful
from your technicel steff ajomt use-Triendliness either,
because Purelight and SkyLight lasars feature Search-
and-Peak™ automa:ec alignment, dicital remote control,
and R3-232 capability. Anc cur famous Innova metal-
ceramic plasma tude insures lang-lif2 a1d low operating
cost, making Cohe-ert lase-s utimrezely more affordable
than lower-cost competitors. Your p2-formance can
whimper, or it can wa |. Why nct make some real noise?

Sabre” Star’ Il Enterprise” Il

\COHERENT

LASER GROUP Ccherent
S ZIENTIF c

Coherent Scientific Pty lid » 116 Burbridg2 oad = Hiton Sauth Australio 5033
Telephone (08 3352 1117 « Facsim |2 |03) 8352 2020

If you could hear light,
this is the sound an Innova laser would make. Email cohsci@=chsc’ com.au « Web www.cohsci.com.au
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LSC TOUR SERIES DIMMERS

Continued from page 76

touring systems, and to increase those over the % R

next few months so that we would have around
eight touring racks in stock.”

Mike said the hirer responses have been re-
markably good, “It almost comes down to a slug §
fest over who's going to get the racks! The
Matrix guys are very impressed with the per-
formance of the racks”.

Noiseless Dimmers

The new TS dimmers feature in built fans with
temperature monitored speed control circuitry W8
which has reduced fan noise considerably. To = |
Mike this noise reduction has been a huge ad-
vantage over other dimming systems.

“The TS dimmers themselves are particularly
quiet - the fan noise is minimal, and there’s very
little conducted noise in the units in terms of
noise from chokes.”

Maintenance
LSC products are known for their practical de- =
sign when it comes to maintenance or service
access. Mike explained that again this is evidenced in -he over-
all design of the touring racks.

“A lot of thought has gone into the construction of the cas:
and the overall packaging so that service access can ke gainec
quickly and easily. When we've been doing our own mainte-
nance on them - dusting and checking on parts, we've bzen aslz
to have one person take a rack out, take the lid off and inspac:
it, rather than being a major job for two people. Aga:a itz
another labour saving feature for hire companies like us. Azid itz
that little extra thought and attention to detail that sepzra:es
the product from its competitors.”

Mike said the best proof of ease of maintenance is how
quickly LSC have been able to turn them around when a prob-
lem has cropped up.

Improvements:

Mike asked around the office and the only aspect of tke racks
they would like to see improvement on is the weight - zae time
old problem with dimmer racks.

“Its not really a problem - the weight is a given for waar you
get. By the same token our other racks are heavy, its just tkat
they're a little bit bigger so that mass is spread around ncore, its
more condensed in the LSC units. You're getting quite z deal of
mass within a fairly small space. At the end of the day its no: ¢
problem itself - one day the chokeless dimmer will arrive and it
will be a breeze. In the meanwhile, it certainly keeps the

m it 2 loaders on their toes!”

.0 With each TS dimmer weighing 28kg, the
complete package including flightcase,
Powerguard module, patching and power distri-

bution weighs in at around 280kg.

' “The physical design of the rack is very good
! so that it is well supported and doesn’t sustain
any damage when it is being transported. They’re
a pretty rugged design and they even pack four
across a standard pan-tech.”

' Final Comment

“When it comes down to value for money, in
all senses of the word, in terms of design as well
as the result, and for the dollars that you put in,
 the touring racks are an exceptionally good value
buy. The service we get from LSC is good, not
that we’ve had anything other than some initial
teething problems, and that was a combination
of getting used to a different way of doing
| things. But the support we've been given by

Andrew and Dean and all the staff at LSC has
oeer: trzmendous.

“¥/= had ore incident where a brand new rack was sent out to
1o a show ard was inadvertently inundated with water by the
zliert, and LSC were exceptionally good about it - appearing on
site -0 -nspect the damage and arranging to service the rack over-
aight for us and got it back on line. That certainly demonstrated
_SC’s dedication and commitment.”

LSC Touring Series Dimmer Specs:

‘based on 48 way Touring Rack)

Dimensions (flightcased):

1400mra (H) x 570mm (W) x 1050mm (D)

‘Weight: 280kg (Zull rack, Powerguard etc)

_ist Price: $23,000 - $36,000 depending on configuration (ex-tax)
‘Warranty: 2 ears

Manufactured & Distributed by: LSC Lighting Systems, a
divis:on of LSC Electronics Pty Ltd, Pa: (+61 3) 9561 5255

Email: .nfo@lsclighting.com.au

Distributed in New Zealand by: Crouse Lighting (Wellington),
Ph: (+64 4) 801 7964, contact: Allan McShane

Grousz _ighting (Christchurch), Ph: (+64 3) 377 4776,

contact: Steve Blennerhassett

Distributed in Singapore by: TEDEUM, Ph: (+65) 742 0181,
contact: Ray Bond

Good People to Know: Chameleon Touring Systems,

Ph: (+61 2) 93.C 5222.

Numanrk

ON SALE AND IN STOCK!

ADJ JEM [EEFilters M®SCO Nashua

DAYLIGHT LIGHTING & AUDIO P/L. 4 Bridge Road Glebe NSW 2037 (02) 9660 7755

Mach

S PEAKERS
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THE INTER-CHANGEABLE REVOLUTION

Stage COLOR 1200

A 4-disc cyan, magenta, yellow and anber
colour mixing system provides an infirite
number of rich hues plus a full rznge of pestel
shades - sure to meet the agproval of the
most discriminating lighting dzsigners. The
exclusive GTC (Gradual colcur-Temperat ure
Correction) system provides gracual correction
of colour temperature differerces from on2 lu-
minaire to the next. You can chcose between
three diffusion intensities (including one with
an exclsive
50° beam
angle), and
sp=cial
effects such
as concentric
twin-colcurec
beams anc
ultrav ole:
I'ght
These ara jus:
some of the great features you will find in S:age
Color 1200, the most powerful and imagir ative
washlight for advanced applicelions cur-entl
on the market. Stage Color iz ravoluticnary,
thanks its easy conversicn ito the Stage
Zoom 1200 effects projecter.

SHOW LIGHTING AUSTRALIA pt+ .ta- One Park Road - MI_TON QLD 4064
Teleghone +61.0) 7 33693369 - Fax +6° (0) 7 33695599

JUST A FEW MINUTES
TURNS A WASHLIGHT INTD

AN EFFECTS LUMINAIRE
OR VICE VERSA

Just change the head on your Stage Color 12C0 tc
tum it into a fantastic effects lurinaire, Stage Zacr
1200. Or you can convert the o' ~er way rounc.

The basic unit for both fixtures is electrically ard me-
cranically identical, so you cat build up the luri-
neire you need at the very las: moment, even just
before the show begins! And da it yourself, with-0
need for expert help.

Both luminaires use an HMI 1233 larp, the n_mber
one choice for professional use. Both luminai=zs a -
s0-have generous pan (450°) and tiki (252°) ang es
with smooth movements and ricrostepping resclt-
tion selectable between 8 or 16 bit.

Hot restrike and lamp control *om the desk. alcng
with automatic repositioning after any acccenal
movements. The convenient franspart lock <1 :he
moving body make this a highly practical unit.

The standard unit is equipped with a1 electron.z bzl-
last, although a conventional e'actromechanical sys-
tem is available as an option.

Distributor:

Write in Reader Service Nunber: 153

CLAY PAKY s¢s- Vi G. Pascoli.1 - 2466 >ZCFENGC (2G) Italy
T2l +39(0) 2 654011 - Fax +3910)35 665976
Internet: ww.claypaky t - E mrai: co sales @ cleypaky.it

Stage ZOOM 1200

Tre 12°-22° lens with zoom and focussing con-
rclled fror- the desk gives you a wide range of
grajection angles. The CMY colour mixing sys-
tem ofers an almost limitliess palette and is
sLppa-ted 2y two colour-temperature correction

. filters (3200
and 5500 K).

The frost
effect offers
complete
linear variation,
allowing a
spectacular
transition
froma
hard-edged
oeam t2 an increasingly diffused wash. Stage
Zcom 1200 is also packed with graphic effects
inclLcirg static gobos, rotating gobos and rotat-
ing prisme. They are all fully combinable and all
with incexed positioning through 540° so that a
given effect can be repeated on several lumi-
rair23. T-ese are just some of the exciting new
f2atues cf Stage Zoom 1200, the sophisticated
new meving-body effects projector. Stage Zoom
i3 revoutinary too, thanks its easy conversion
into the Stage Color 1200 washlight.

PROFESSIONAL SHOW LIGHTING



Cantilevered Cables and Generators on

Skyscrapers

The massive job of lighting Matrix

When asked to give a one sen-
tence synopsis of Matrix, Reg
Garside baulks. But we do
know it’s about guys inside a
computer, set in the present
and the future. Matrix is
the biggest special effects film
made in Australia, and it stars
the elusive Keanu Reeves.

Garside, who was gaffer on
Dark City and The Island of
Dr Moreau, must have a repu-
tation as someone who can
handle mega-jobs. He cer-
tainly has a couple of trucks,
two generators, and a work-
shop full of other gear.

Although he has a phone, a
fax, a mobile, a pager, and
email, he is still hard to reach. He works 14
hour days, and seems to spend every week-
end at his sons’ soccer games. “Dad’s not
here, he’s at my brother's soccer,” was the
inevitable reply when I tried to contact him.

In December last year, Garside started co-
ing tests on the translights, huge blow ap
colour photos used as backdrops. The 60x1Zm
Sydney skyline translight has to be bac«lit
in a scene looking out the 42nd storey of a
tower. “We have to see a skyline, with 160ce-
gree view out of the window,” Garside ex-
plained. “It could be done digitally wita a
huge green screen, but the problem is taat
you get lots of wraparound happening.”

In the tests, Garside was working out
how to backlight the photo, and wkat kind
of light he had to put through it to ge: a
certain stop. He came up with
a 5kW Skypan, an old- fash-
ioned light used in the States
for the last 40 years.

Skypans were going out of
fashion when translights ap-
peared. “They discovered
Skypans were the softest form
of lighting a translight. At the
moment we have about 140
of these, which I brought in
from England, at the back of
this translight,” Garside said.

A Bit Like the Marines
Pre-production and location
scouting began in January this
year. Then Matrix started
shooting exteriors on the tops
of buildings, in office blocks,

80

Reg Garside on location

and on streets. Entire downtown s:reets were
closec for several hours during tae weekend.

The logistics must be some:hing like
war, where absurdly difficult things are
exoected. Zcr one scene, Garsice and his
team had to crane a generator up to the
top 97 a ten storey building. Tkey tsed &
50 tonre crane to lift the generator up anz
out it on the roof. The action scene where
he sower was needed, was zen storeys
higher, or. the top of the zlass Zrics
"Waterhouse >uilding. So they had to cablz
down the cuzside of the PW building “W=
weren’t allowed to touch the side cZ the
builcing, so ‘we had to cantilever tkez ca-
bles cu: from the side of thz building,
then tie them: off so they didn’t get ceugh-
in thz wind ”

They shct ap there for several days. An-

other scene was from the top
of the MMI building, but
here Garside could use house
power. They could pull 200
amps a phase out of the
building, because it was the
weekend.

The old GPO at Martin Place
was another location. They
had to cable up all the floors
there, and could only go in
on the weekend, because the
building is being restored.

Garside has a full-time rig-
ging crew, who go in and
prerig all the locations. The
crew varies from 5-15 guys.
For this, Garside has a rigging
gaffer, Craig Bryant. “I tell
Craig wkat we need, and he organises to
get into places, and do the cabling. We have
to be able to walk into a fully lit set each
day. We have to rig ahead of ourselves.”

300 frames per second is mighty fast
The DOP, Bill Pope shot Beund, Dark
Man, and Clueless. Pope is using a lot of
high speed photography. Some scenes are
shot at normal speed, 24 frames per sec-
ond, and some at 300 frames per second.
The high speed scenes become slow mo-
tion in the final film. Garside has to light
the set for the stop of 2.8, and as well as16.
“Every time you go up a stop, you double
the amount of light needed. So to shoot at
16, I need five more stops of light, which is
an awesome amount.
“We have huge lighting set-
i:ps. One of the generators on a
set is 1.8 megawatts, which is
2000 amps a phase. We did a Japa-
nese temple scene in Mentmor
szudios the other day, and I had
6 Dinos going through 8 win-
dows. That's really hot, that's
cooking. We have to keep an eye
on all the sets, which are
wooden.”

Theatre technology in film
_ Garside is running all his
szts through dimmer boards, so
he can pull down the lights eas-
| ilv, to keep the heat down be-
tween takes. “I just find that us-
ing dimmer racks totally increases
continued over
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THE SHOW-LIGHTING REVOLUTION

WASHLIGHTS

ALLOWING TOTAL MASTERY

Stage COLOR 1000 i e Stage COLOR 575

Stage Color 1000 is the washlight that solves  Only Clzy Paky could make washlights so quiet (o Stage Color 575 uses a tried anc tested HMI
colour tempzrature variation problems at the  risk of disturbing the hushed atmosphere of the  575/SE discherce lamp with optonal hot re-
source thanks to the use of a 1000 Watt halo-  theatre and television studio) and with such mas-  strike and or/of control from the I'ghting desk.
gen lamp. tery of colour, offering an infinite choice of hues  The 4-gisc cyen, yellow, magenta and amber
Designed and built for the needs of television ~ @nd perect colour temperature correction. colour mixing system can generate in‘inite vari-
and the treatre, this luminaire uses a 3-filter ~ These ‘ine luminaires also share generous pan ations of tone, wth a range of bezLt ful pastel
CMY colour-mixing system to give the exact ~ (450°) and tilt (252°) angles with smooth movements ~ shades to zreaie special atmospheres not
colour required. and microstepping resolution selectable between 8  possible using conventional 3-colcLr systems.
A frost fiteer of the latest generation provides @ Or 16 Eit. Both fixtures have automatic reposiioning  The |uminaire is complete with GTC the ex-
wide aper-ure and perfectly uniforrr light inten-  following any accidental
sity over the entire illuminated area.

clusive Graduai-variation colour “2mperature-
Correction system.

With ova'ized projection, electroric dimmer
beam stopper and strobe, the features of Stage:
Color 10C0 are guaranteed to satisfy even the
most demanding lighting designer.

3 filters for 3 different intensity tras: effects,
special effects, ovalized beam beam stop-
per, strobe aic mechanical dimmer are just
some of the fzztures of Stage C» or 575, the
washlight thet offers the maximum creative
potential supyorted by unparallelec reliability.

movements thus eliminating
time-consuming realignment procedures, together
with & convenient moving body lock system for easy
transport.

Distributor: CLAY PAKY ssa-Via G. Pascol 1 - 24066 PEDRENGO (BG) Itelv
SHOW LIGHTING AUSTRALIA iy Lta - One Park Rad - MILTON 2LD 4064 Tel.+38(0) 35.654311 - Fax +39(0)35.665376
Telephone +61(0) 7 33693399 - Fax +61(0) 7 33695599 Internet: www.claypasy.it - E-mail: cp.sales @ claysa'y. t

PROFES3 ONA. SHOW LIGHTING
Write in Reader Service Number: 151



Cantilevered Cables and Generators on Skyscrapers

your speed and setup time. A DOP can ask
me to lose a stop of light. Instead of hav-
ing the guys race around and switch off
lights, a guy just pulls a couple of levers
down on a board, and it’s gone in five
seconds. The whole lot is kept in memory.

“My board operators
have monitors beside
them. They write down
every scene we do, and log
it. If I get stuck, I just ask
for a scene, and they bring
it right back.”

Dimmer racks are gradu-
ally coming into film, but
Garside has been using
them for about five years.
“It takes more time wiring
up, but it's the quickest
way to do things. If you
have rigging crews, that’s
part of their buildup time.
On set, it’s invaluable.
Speedwise, it's
unbelieveable.

“There are good dimmer
board operators out there
now. I've got two or three working with
me, and they totally understand the sys-
tem I use. It's great. All my sets are on
dimmers.”

Theatre lights, too

It's ironic that dimmers come from thea-
tre, a old fashioned medium compared to
film. And for Matrix, Garside is using 800
Parcans on the sets. “Normally when I
work on a film, I put my lamps through
dimmers. When the lamp is dimmed, the
colour temperature changes and gets
warmer. A normal lamp runs at 3,200 kel-
vin, which is tungsten white light. If I
knock the lamp down by 50%, the lamp
warms up because the filament is cooling
down, and I get 2600. So it warms up the
light coming through, and changes the col-
our of the light.

“A lot of DOPs don’t mind that happen-
ing. But on this film, I need to get the
lights up in increments of light level, with-
out losing colour temperature, because that
would alter the look. So I'm using the
dimmer racks as switching devices. Instead
of dimming or augmenting one light, 1
just switch on more and more Pars.”

In the roof of a subway set, Garside has
1500x300mm flouro fittings. “They are not
really fittings, but trace paper that looks
like fittings. Through each one of those
fittings, I have aimed 24 Pars. [ built the
fittings semi-circular, so when I fired the
lights vertically straight down through

82

continued from previous page

them, it would hit the semi-circular diffu-
sion, and spread out, like a flouro.
“That's to run the set at 2.8 Abovz that
hole, are 72 Pars When [ go to high speed
photograpty, I Lt the roof out, and I put
an 8x8' diffusion in there, and switzh on

72 Pars, which givas me a light level of 11/
16.

“I've designed it sc that the light fzeling
still looks like a flouro fitting light. But to
get that same light, I can’t put 72 Pars
through a 1500x300mm thiag. First, I'd
melt a hole in iz, and secondly, taey
wouldn’t physically Zit. So I take the roof
cut and put anothear frame in there.

“The designer liked the look of these old
fashioned subway _ight fittings. So the art
department had to design a plastic dif-
fuser that would take 1.5-2kWs of light,
or 400degrees of acat being put inside
them. We've got 35 or 40 of taese fittings
al over the subway set, which have two
circuits inside them with three 275w bulbs
ir: each circuit.

“We also had to make them opacue
enough to look like flouro tubes. The
opaqueness stretches the ligkt, so when
vou look at them tarough film, it all just
blows out, and you don’t know what’s in
there.

“But the secret was, to hide the gaps
between the lights, when we only had
5C% on. The right opaqueness made that
pcssible.”

Flying helicopter in a studic

Another challenge is the fuil size he i-
cooter, spanned off the studic grid. It is
motorised so it can fly into shot. “We have
to light that, and the translight, plus the
whole studio, and tke interior of the set

“One of the big problems is that at some
stage, the entire sprinkler system comes
on. So we have to use underwater lights,
plus I have to make sure that the safety of
the set is covered. We have earth leakage
protection devices all over the place.”

Most of the logistics
were figured out during
pre-production. But the
use of 300fps has increased
the lighting demands.
Normally 300fps is used in
a small space. “But here
the entire set is in shot, |
have to light a big area to
11/16. That's where a lot
of the problems are. | have
two circuits in a lot of our
practical lamps in the sub-
way, so I can run at nor-
mal speed, and high
speed.”

Matrix are using four
Fox stages, Mentmor stu-
dios, the Naval stores, and
Epsom Rd, where they just
put in a set 100m long.
They also kave a full scale subway at the
back of the zrain silos at Glebe Island, with
a train runn:ng through it. Garside had to
light the five carriages inside the train.

With the high speed photography, and
so many big sets, spread around the city,
Garside could be feeling stressed. But he’s
not. “I've gct a good crew of boys with
me. We are working the American sys-
tem, where the gaffer always stays on set.
All the organisational and paperwork is
done by the best boy, and the rigging gaf-
fer. So I do most of the working out and
mapping ou: of the film before it starts.

“Then I give all that to the best boy,
and rigging gaffer. I can’t leave set. My
job is to be on set with the DOP, and
advise him, aad look after him the whole
time.” Garside communicates with his
crew by wal<ie-talkie, and mobile phone.
He sorts out any off site problems at lunch
or after work. “A lot of thinking is done
on set, and transferred down the walkie
talkie. So you need to have a pretty good
support system.”

Carside has four guys on set, and four
off. But some=imes they are rigging three
sets, so there could be 20 guys working.
They also hac night shoots, where they
had to prerig all the big street sequences,
and rig studios for wet weather cover. At
that point, Carside had 14 guys on the
night shoots, :ae rigging crew had 6 in the
studios, and 11 prerigging the streets ahead.

o Madeleine Murray
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THE COMPACT REVOLUTION

]

Stage COLOR 300

Fresenting an ultra-compact washlight with a
high-quelty Fresnel lens, plus a1 efficient
and spez:acular fading frost effzc: with per-
fectly linzar variation.

The inrcvative frost system p-ovides a
unique &0° aperture with unifo'm light inten-
sity ove- the entire illuminated area, which
creatly raduces the typical loss of arightness
essociated with conventional Jiffusers.

The CMY colour mixing prov.des an infinite
varied palette, allowing lightirg designers to
choose exactly the right tone of colour for
each sc2ne. With a dimmer and beam stop-
fer on s20arate independent chiannels, Stage
Color 300 achieves a level of performance
previously available only from far larger and
rore pcwerful luminaires.

SHOW LIGHTING AUSTRALIA ety Ltc - One Park Road - MILTON QLD 4064
Telephone +61 (0) 7 33693399 - Fax +61(0) 7 3365599

PINT-SIZE FIXTURES

WITH BIG
PERSONALITIES

Clay Paky have revolutionized the world of compact
luminaires, ma<ing them so efficient and versatile
that they are iceal for any type of environment and
application. Bo-h models use either the HTI 300 dis-
charge lamp, ofering the same features as the more
powerful HTI lamps from which it is derived, or the
brand new HM2 300 with a 3,000 hour average life-
time and colou- temperature in excess of 5000 K.

Equipped with a highly practical automatic reposi-
tioning device to correct accidental movements, both
luminaires are also designed

for easy handling thanks
to a conveniert transport lock on the moving body.
The wealh of functions provided by Stage Color 300
and Stage Light 300 makes them an ideal duo for pro-
fessional and discotheque applications. Thanks to
Clay Paky, top-level performance and compact di-
mensions are no longer conflicting requirements in
the world of professional show lighting.

Distributor:

Write in Reader Service Number: 154

CLAY PAKY ses- Via G. Pascoli.1 - 24066 PEDRENGO :B&) ltaly
Tel.+39(0)35.654311 - Fax +39(0)35.665976
Internet: www.claypaky.it - E-mail: cp.sales @ cleypaky.it

Stage LIGHT 300

Presentng an ultra-compac: effects lumi-
naire equipped with slsctronic focusing ard
a manua zoom lens for a wide ranJz2 of pro-
jection anjles. Th s unit provides unique
features for a fixture in this category.

36 colour combinaz ans, 2 fi'ters fcr colour
temperature correction and special effezis
filters combined wit refined graph cs equip-
ment inclLding 6 rotating gobos with indexe
positioning through £40° and a 3-face prisrr.
There is zlso a mechanical dimmer and a
high spead strobe.

The superlative periormance and f2afures cf
Stage Ligt 300 rate it as the most edvanced
compact moving body effecis projestor o0
the market.

PROFESSIONA. SHOW LICRTING
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RedemC

ighting dimmers

Prices EXCLUDE sales tax and were correct on 15th July 1998. All care taken, no responsibility for errors. Four models only are shown in
each category although these manufacturers have many more. Indicative only.

ARCHITECTURAL

ANYTRONICS

TechScape (07) 3358 5118, 1800 773 187
Black Box Series range of wall mounted dim-
ming and switching packs. In 4, 6 and 8 chan-
nel configurations with 5 to 10 amp per chan-
nel capacity. Triac control 12-240VAC, opto
isolated inputs, DIN and screw terminal inputs,
channel mimic LED’s, remote enable/disable
facility and individually fused outputs. DMX
optional on most models. From $290.23.
PRO-DIM 2.5 architectural single channel dim-
mer of 10 amp capacity suitable for swicthing
all types of loads. Master and slave versions
available. Heavy duty choke, remote input fa-
cility, internal pre-heat and max level controls,
circuit breaker protection. 60mm fader and
blackout switch (on master). Surface or fiush
mounting enclosures. $302.32.

BYTECRAFT

Bytecralt Pty Ltd (03) 9587 2555, (02) 9550
3955

Solution5 Compact, robust, wall mounted
20amp dimmer pack can control variety of
loads incl. incandescent, fluorescent, ELV,
metal halide and cold cathode.Analogue or
digital control. Master/slave operations as well
as multiple Solution5 configurations are sup-
ported. Stand alone internal sequencing, with
presets including fade up and down time, mul-
tiple local and remote modes. From $1200.
Solution28 Your specific dimming require-
ments (10, 20 andfor 40 Amp) can be incor po-
rated into each Solution28 cabinet making it
an economical approach to modern dimming
specifications. Stand alone internal
sequencing with 100 presets each including
fade times, internal soft patch, fault detection,
status monitoring, RCD protection and more.
From $7200.

DYNALITE

Dynalite (02) 9319 5055

Dimtek DTK406 4 x 5 Amp architectural dim-
mer - 96 scene memory, DyNet® and analogue
control - suitable for boardrooms and small
projects. Compatible with most AV control sys-
tems. From $912.

Scripted Lighting Contreller

Alcorn McBride's DMX Machine

7777777

FEEEEmEEE

Dimtek DTK905 12 x 5 Amp architectural dim-
mer - 96 scene memory, 12 circuit breakers,
DyNet® and analogue control - suitable for
clubs, comes with DMX and LCD options.
Compatible with most AV control systems.
From $2089.

Dimtek DTK910CE 12 x 10 Amp architectural
dimmer - 96 scene memory, 12 circuit break-
ers, DMX, DyNet® and analogue control - suit-
able for large commercial projects. LCD op-
tion. Compatible with most AV control sys-
tems. From $3504.

Dimtek DTK916 12 x 16 Amp architectural
dimmer - suitable for mixed architectural/the-
atrical uses - 96 scene memory, 12 circuit
breakers, DMX, DyNet® and analogue con-
trol - suitable for large commercial projects.
LCD option. Compatible with most AV control
systems. From $4900.

JANDS

Jands Electronics (02} 9582 0909
GP12Wall Mount 12 x 2.4kW, Australian out-
let, DMX512 controlled wall mounting dimmer.
Soft turn on characteristics, circuit breaker pro-
tection on outlets, Switchable start address
and mains supply indication. Optional extras
include; 24 way patch field, extended back
plate and other output connectors. $2618.85.
HP12TR Wall Mount 12 x 2.4kW high per-
formance wall mount dimmer, DMX512 con-
trolled, on board menu driven software for a
range of functions including individual preheat
levels, scene storage, neutral failure detection,
voltage compensation, maximum output volt-
age selection, software lockable control panel.
Optional extras include; 24 way patch field,
extended back plate and other output connec-
lors. $3766.39.

HP125C Wall Mount 12 x 2.4kW Hard fired
SCR control wall mount dimmer. DMX512 con-
trolled, on board menu driven software as for
HP12TR. 500 microsecond risetime. Optional

extras include; 24 way patch field, extended
back plate and other output connectors.
$5421.80.

LITE PUTER

ELSTA (02) 9568 2100

D-120 1 channel dimmer, 2kW inductive load-
ing maximum, high speed circuit breakers,
plug-in modular type, emergency function, size
44 ¥ 132 x 120 mm, use stand alone or with
CP-2. $351.64.

CP-2 4 pre-set scenes, controls up to 27 chan-
nels, 3 wire sync. remote control, fade time 0-
60 seconds, emergency function, key lock
function, use as system with D-120, size 70 x
120 x 40. $245.08.

CP-3A 100 scene programmable dimming
controller and dimmer, up to 512 channel, built-
in computer controlled, timer control, fade time
0-30 minutes, password protection, size 70 x
120 x 50 mm. $409.02.

DP-6 DMX Interface, 8 group control points,
DMX-512 512 channel outputs, 100 scene
memory, timer function, fade time 1sec -
30min, use with CP-3A for complete system,
size 482 x 88 x 96. $1639.02.

Q ENGINEERING

Q Engineering (02) 9938 6311

Dimmax digital dimmers come in two, four, six
and twelve channel versions and are capable
of dimming loads of five, ten and twenty amps
per channel, From $968.

Hidim is an energy management system for
HID lamps. It can control up to six x 400w metal
halide lamps per unit. Digital control available.
$841.

Lampguard is used to increase the lamplife
of sensitive lamps. This is achieved by regu-
lating the voltage. Available in 5, 10 and 20
amp versions. From $286.

AMRA Control panels are used with the
Dimmax digital dimmers. Programmable con-

trol panels are available. From $250.

THEATRE/TOURING

ANYTRONICS

TechScape (07) 3358 5118, 1800 773 187
Series 192 range 6 channel dimmers and 12
channel switching racks in fan cooled 2RU
rackmount format with automatic plus or mi-
nus input signal detection. Single and 3 phase
models. Dimming of 12-240VAC, 5 and 10
amp per channel output capacity, low voltage
DG output, analogue input 0 1o +/- 25 volt, DMX
optional whilst still remaining analogue inpt,
From $978.51.

Series 193 range rackmount dimmers in 3, 6
and 12 channel format accepting both ana-
logue and DMX512 inputs and with circuit
breaker protction on all outputs. Output capac-
ity of up to 40 amp per channel (D310) 3 phase
input, monitor LED's, on board rotary otput
controls and low voltage DC output. From
$1956

DS410DMX Universal 4 channel @ 10 amp
per channel dimmer, single phase, analogue
and DMX input, circuit breaker protection, rack,
wall or truss mounting. $1055.24

AVOLITES

Universal Lighting & Audio 1800-648-111, +61-
7-5532-9922

Avolites ART 24 channel dimmer system a
three phase, 100% duty cycle dimmer that will
control 12 channels of up to 4,000 Watts each.
The design incorporates full monitoring and
status feedback via the backlit display. Chan-
nel levels can be set quickly and easily from
the front panel via the 12 rotary faders. Each
module can store 12 memaries which can be
replayed via the front panel controls. Chan-
nels can also be programmed to respond to
any one of 16 dimming curves.72, 60 and 48
channel systems available 12 channels at 16

600W AXIAL PROFILE

1000W + POWER FOR ONLY $400.00 (ex Tax)
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600W REAR ENTRY LAMP FOR 1K PLUS POWER.
POWER CUT-OFF MICRO SWITCH
FAIL-SAFE GEL FRAME & BARNDOOR RETENTION SYSTEM
COMPACT SIZE - BODY IS ONLY 155mm SQUARE (5KG)

NEW EXTRUSIONS & CASTINGS MAKE THIS ONE OF THE
MOST ROBUST UNITS ON THE MARKET
MODULAR CONSTRUCTION FOR EASY MAINTENANCE

THESE UNITS ARE STACKABLE FOR EASY STORAGE & THEY
WILL STAND VERTICALLY - IDEAL FOR HIRE

olife

PROLITE MANUFACTURING PTY LTD P.O. BOX 1143 TOOWOOMBA, QLD 4350. Fax (07) 4632 7439

Code:

Beam Angles:

PR7-ZPM/A  PR7-ZPW/A
15/25 deg 22/44 deg

Contact your local Distributor for further details or please phone us
FREE CALL 1800 5013 12

AUSTRALIAN MADE
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amps per module. A range of options and con-
figurations are available. (ART dimmers in tour-
ing rack). $37,968.

Avolites TV 24 channel dimmer system fully
digital, high density systems. The modularly
designed units are available in 25 and 50 amp
versions and can be configured as a rack
mounted main frame system or single mod-
ules for distributed dimming systems. All mod-
ules are three phase, offer high suppression
levels, rapid response, 100% duty cycle, auto-
voltage input selection and automatic fre-
quency tracking. Each module is separately
addressable. All circuits are protected by
MCB's and control circuitry is cross phase pro-
tected. Switchable RCB protection is also fit-
ted as standard. (TV dimmers in touring rack)
$37149.

BYTECRAFT I.D.S.

Bytecraft Pty Ltd (03) 9587 2555, (02) 9550
3955

Bytesize TRV Budget priced dimmer. 12 x 10A
channels; DMX 512 or AVAB input; MCB pro-
tected output; output patching and curve con-
trol; LCD Display mounted control panel; in-
ternal backup. Also available as 6 x 20A chan-
nels. From $3200.

Bytesize 483/TR 12 x 2.4kW channel dimmer.
Input DMX 512, AVAB DMX, Felix, Command
Link, Analogue +/- 10V. Fault reporting; inter-
nal preset programming; soft patch; curve con-
trol. Also available in 6 x 5kW channel model.
From $4200.

Bigtop Broadcast quality 12 x 2. 4kW dimmer
designed for touring includes 2 outlets per dim-
mer and guard rail. Features as for Bytesize
483/TR. Also available in 6 x 5kW channel
model. From $4200.

Bytesize 483 Broadcast quality dimmer de-
signad for professional use, with iron core fil-
tering and SCR's. 12 x 2.4kW channels. Fea-
tures as for Bytesize 483/TR. Also available in
6 x 5kW channel model. From $4200.

DYNALITE

Dynalite (02) 9319 5055

Performer 12 x 10 Amp, circuit breaker pro-
tection, DMX and analogue control, DyNet®
control port, extensive front panel control, op-
tional load indication, user definable dimming
curves, rack mount. From $2895.

Pro Pak 12 x 10 Amp, fuse protection, DMX
and analogue control, lightweight, rack/shelf

ighting “dimmers
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mount, some ront panel testing facilities. From
$2064.

JANDS

Jands Electrcnics (02; 9582 0909

GP1219" rack mounting, 3RU Figh, 12 x
2.4kW, Australian outlet, DMX512 controlled
dimmer. Soft urn on characteristics, fuse pro-
tection on ottlets, Switchable stat address
and mains suoply indication. $2454.91
HP12TR 12 : 2.4kW nigh performance 3RU
19" rack mount dimmer. DMX512 controlled,
on board mer u driven software for a range of
functions including individual preh=at levels,
scene storagz, neutral failure detection, volt-
age compensation, maximum output voltage
selection. $3684.43,

LSC ELECTRONICS

LSC Electror'cs (03) 9561 5255

TS Dimmer 2 ch - 12 Amp or 6 ch - 20/5
Amp, Digital, Zircuit breakers, 19" rackmourt,
front panel Figgers Control and indicators,
user selectab e fade curves, integral fan cocl-
ing, 100%dutv cycle, DMX512/1990 protoccl,
hard fired tracs, 600ms rise time (peak).
$3300.

ePAK - digitzl dimmer 12 Channel 10 Am3,
Circuit breakars, Three phase tail. Riggers
control and ssand alone scene mode on front
panel with mmic indicators, 19" rackmourt.
DMX512/1992 protocol. $2370.

Wallpak - digital dimmer 12Ch /10 Amp or 6
ch / 20 Amp. slimline Wallmount or hangirg
(optional brazket), Ci-cuit breakers, riggers
control and indicators, scene memory, choice
of chase paterns, DMX512/199C protoccl,
hard fired tracs, 600ms rise time (peak).
$2900.

Touring racks Modular system offering up o
72 channels; hotpatching; mains distribution;
choice of dimmers and connectors;

powerguard digital monitoring; gooseneck
lamps all housed in a robust flightcase. Vari-
ety of configurations availab e. $POA.

DMX & NETWORK PRODUCTS

ALCORN McBRIDE

EAV Technology (03) 9417 835

Lightcue is a real time DMX recorder which
records output of any lighting board onto flash
RAM or PCMCIA drive. $6584.

DMX Machine offers ‘scripted’ control of dim-
mers (512 DMX channels) or as a RS-232 to
DMX translator. $1747.

AMX

A. V. Technology (07) 5531 3193
AXB-DMX512 Can transmit and receive 512
DMX channels for DMX applizations. Onboard
memory stores channel g-oups, faders,
patches and 72 presets. Used with AMX Con-
trol Systems. $1,300.

ANYTRONICS

TechScape (07) 3358 5118, 1800 773 187
Anytest One hand held DMX tester, simulta-
neous control of 4 channels, large LCD, slider
control of output. $403.32.

AVOLITES

Universal Lighting & Audio 1860-648-111, +61-
7-5532-9922

Avolites Rack Mount DMX Splitter will buffer,
multiply, isolate and protect censole DMX out-
puts. The device operates from any AC mains
voltage (85 to 265v) with a robust 2 amp inter-
nal power supply. Standard units have DMX
in, DMX loop out, Terminate On switch and
LED, plus additional Power and Data LED's.
The Rack splitter provides fcur pairs of out-
puts and the Truss splitter three pairs. These
are opfically isolated from each other and can

be standard 5 pin or 3 pin or 3 pin reverse.
$8668.24.

Avolites Truss Mount DMX Splitter The prin-
cipals of Tube Technology are utilised by
Avolites i1 the Truss Mounting DMX splitter.
Cased in a thick-wall, rigid plastic tube, the
splitter is designed to attach to anything. The
use of two heavy duty velcro straps means
the Truss Mounting splitter needs no special
clamps cr other fixings. The Avolites truss
mo.Jnting DMX splitter will buffer, multiply, iso-
late and protect console DMX outputs. The
device operates from any AC mains voltage
(85 to 26Ev) with a robust 2 amp internal power
supply. Standard units have DMX in, DMX loop
out Terminate On switch and LED, plus addi-
tioral Power and Data LED's.In addition to the
velcro, there is a safety wire and clip.
§7773.19.

BOTEX

ELSTA (02) 9568 2100

DR-DMX DMX tester, transmits up to 512
channels, 12 channel memory, includes laser
pointer, a.to scan function, battery operation,
LCD display, fader control and flash key,
comes with padded carry bag. $245.08.

COMPULITE
Coemar De Sisti Australia (03) 9467 8666
DMX Converters A comprehensive range of
corverters for various protocols including D54
and AVAB, and Analogue (+ or -, upto 144 ch,
bi-directional) to DMX512, and vica-versa.
From $1,900.
DMX Splitters & Mergers Compulite’s range
of input and output splitters allows connection
of DMX receivers & transmitters ina hub con-
figuration. The receivers & transmitters are
optically isolated from the console and from
each other. Various configurations of infout are
continued on next page

BYTECRAFT

Bylense.,

® Budget priced dimmer
e Circuit Breaxer Profection
® Internal Softpatch
® Curve Confrol
e |CD Display
10 amp or 20 amp

BYTECRAFT

PTY LTD ACN 006 348 054

VICTORIA

23-31 Fonceca St, Mordialloc, Vic. 3195
Phone: 03 9587 2555 Fax: 03 9580 7690

NEW SOUTH WALES

Unit 5, 31 Bridge Rd, Stanmore, N.S.W. 2048
Phone: 02 9550 3955 Fax: 02 9519 3977

Website: http://www.bytecraft.com.au
Email: bytecraft@bytecraft.com.au
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ABSTRACT VR8 SCANNER

By Cat Forcer

eleased last year, the Abstract VR
RSeries of automated scanners has

given the market a fresh new prod-
uct. With an exterior constructed from
formed plastic with a steel chassis, the
scanners are designed to be seen and ad-
mired - breaking the conventional atti-
tude that they should be black and hid-
den.

The VRS is the first of a planned four
model range - VR4, VR8, VR12 and VR16. As the number in-
creases so do the features and lamp output. The VRI12 will
include rotating gobos and optional features such as a 35mm
slide projection facility.

The VR8 is very popular for bars and discotheques bur it also
opens up new possibilities for exhibition, architectural, multi-
media, retail and promotional lighting applications.

Drew Muirhead of Sydney-based company DMC has purchased
sixty of the units in the past month.

“I think it’s the most powerful, punchy
and compact small luminaire on the mar-
ket,” he told me. “We're about to replace
all our permanent hire intelligent lights,
about 240, with these fixtures. We're re-
placing them at the rate of eight a week.

As soon as the units are delivered, they
go straight into one of the many night-
clubs that DMC hire gear to. Ken Jackson,
one of DMC'’s technicians, showed me
some of the VR8s currently in use at
Rouges nightclub on Oxford Street.

AESTHETICS

“They're a very stunning unit to look at
compared to the old, black intelligent
scans people hide in rooms,” said Ken.
“Abstract have made these a fixture to
look at although you can hide it if you
want. People walk in and wonder what
they are. I've heard lots of comparisons
from hoovers to space ships.”

All of the VR8’s owned by DMC are
silver finished although Abstract have
developed a colour coating system for
the VR range allowing designers to
specify their scanners in a comprehensive range of Pantone col-
ours. ULA say that they will have VR's in black or gold ex-stock,
in addition to the silver, by September with other colous to order.

PROGRAMMABLE EIGHT STEP CHASER
“They have an eight step chaser which you can program into the
unit without the controller which means they can be used for
anything,” said Ken. “We have a couple upstairs in the restaurant
with an eight step chaser built into them. Every time you switch
them on they automatically go to that chaser and run themselves
without a controller. That’s good because it means you don’t
have people who don’t know how to use it trying to control it.
The eight step chaser allows up to eight positions with colour,
gobo and time to be set directly at the back of the unit via four
buttons and an interactive LED display.

86

PAN & TILT

“In the units they have adjustable pan
and tilt (via the control buttons on
the rear of the unit) which means you
can reverse them,” said Ken. “It means
you can have the units flat or on their
sides, if you go from flat to on it’s side
the mirror, when it is actually pan-
ning, thinks it is tilting.”

STAND ALONE SOUND TO LIGHT

Without the use of a controller and by simply linking the units
together with a data cable, the VR's built-in software automati-
cally makes one unit a "master' and the rest "slaves", with the
master ensuring all the units cperate in a coordinated fashion
using the hundreds of built-in programmes running sound-to-
light from the built-in microphones.

"Usually when you have other scans on stand alone functions,
they have a habit of doing what ever they want and none of
them match in together. With the VR8s,
you can link them together so there’s one
control unit and the rest follow suit to it.
Everything is symmetrical so it looks like a
designed show.

“The actual programmes that are in the
stand alone feature are programmed pro-
grammes, they’re not just any old thing. Eve-
rything it does is put together with the
'; thought that if you're going to hook more
than one up, they'll look in sequence. It’s
been programmed as a show.

The units also have a "walk away" function
which means if they don't get a control sig-
nal from a console, they will automatically
go to stand alone function.

LAMP

“Abstract are bringing out a new lamp op-
tion for the VRE soon," said Ken. "The lamp
is currently a GE 150W HQI discharge lamp
with a 6000 hour life. The units are rather

continued on next page
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available. The Mergers are sophisticated elec-
tronic switching boxes, effecting a merge be-
tween two DMX sources. The Merger ensures
against unwanted blackouls. From $1,800.
E-Mix The E-Mix Ethemet node is a dedicated
Ethernet to DMX/DMX to Ethernet router. the
E-Mix node has 1 Ethemet connection, 2 DMX
outputs, and 2 DMX inputs. 2 E-Mix nodes
can be connected to form a single redundant
pair, which provides on-line backup. From
$7,700.

VideoLINK & CompuLINK VideoLINK is an
Ethemet workstation with a remote VGA dis-
play and text keyboard. View exams inde-
pendent of the main console, attach text la-
bels, or mastr the main console with the lo-
cal text keyboard. CompuLINK includes all
of the VideoLINK functions plus DMX output
and DMX input. It also supports peripheral
operations for the remote floppy, printer, re-
mote control panels, and MIDI. From $7,000.

CRESCIT

Coemar De Sisti Australia (03) 9467 8666
DMX Splitter 1 in 3 out splitter. The DMX512
input is cleaned, optically isolated and then
provided as three independent outputs. Each
of the three outputs are capable of driving as
many fixtures as the single input. From $586.

DNA (Distributed Network Advantage)
LSC Electronics (03) 9561 5255

Isoport Wallmount electrically isolated and
buffered DMX512 outlets. Integral Power and
DATA indicator. Connects direct into a build-
ings DMX512 wiring without powering down.
Available in 1, 2 or 3 outlets. From $220.
Isonode Wallmount, intelligent electronically
isolated input, senses when a transmitting
device is connected to disconnect upstream
DMX512 data. Indicators show “Power”,
“presence of upstream data” and whether a
transmitting device has activated the
Isonode. $250.

Isopower Powersource for ISONODE and
ISOPORT. Short circuit proof, multiple units
can be connected together for full redun-
dancy. Auto fault detection and back-up se-
lection button. Smaller wallmount unit also
available. From $250.

DMXchange Data cross patch unit to route
up to six DMX512 inputs and up to 12
DMX512 outputs per unit. Can be used with
other RS422 based products. Memory reten-
tion if power failure. From $2800.

DMiX Merger unit for two DMX512 inputs to
one DMX512 output (or3 into 2) with signals
merged on HTP basis.Fully isolated. From
$1580.

GREAT AMERICAN MARKET

Showcraft (02) 9698-3009

Gam Command Hand held riggers control
for direct access to DMX512 dimmers. The
full function keypad makes this unit easy to
control a full scene or just a single dimmer.
Switches from scene to solo with a single key.
Functions as battery operated test device for
all 512 channels. Checks all 5 pin cables and
tests DMX presence on the line. Made in Aus-
tralia. $425.

Gam Command Two Hand held riggers con-
trol with LED channel number and level dis-
play. This versatile unit is quick to operate
both solo and scene controls and provides
access to all 512 di Functions as line
and console tester automatically showing
channel level information from the console.
Ideal when DMX patching mysteries occur,
Metal casing battery operated. $620.

Gam Switch DMX Compact automatic line
switcher for DMX. Designed to provide a rig-
gers control input to the DMX line without hav-
ing to plug and unplug DMX connectors which
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may lead to faults. The switch is activated by
tuming the power off on the ricgers control
which retums control back to the main desk.
Ideal unit to provide an access socket to dim-
mers without having to unplug the main con-
sole. $295.

Gam Opto-lso Compact optical isolator and
line splitter. Isolates control signal and boosts
signal to provide a fully split line with no
interferance to the main signal. This battery
or plug pack powered unit provides a quick
solution if trouble develops at last minute. it
is a cost effective solution for desk to dim-
mer isolation. Housed in a sturdy metal case
with one 5 pin input and two 5 pin outlets.
$255.

G.T.

Group Technologies (03) 9872 5000
GTMDI full MIDI to DMX converter allowing
selectable MIDI channels. This enables MIDI
notes to be translated into DMX. 1RU. $300.

LIGHTPROCESSOR

TechScape (07) 3358 5118, 1800 773 187

QDMux decodes 24 channels of DMX to ana-
logue, has both 3 and 5 pin XLR, DMX in/
oul's, start address alpha numaric LED. DMX
line failura detection with blackout, last scene
or stored scene recall programmability.
$1204.84

QBuffer DMX isolated distributor/splitter/
buffer, 8 outputs, 1Kv isolation between in-
put and output, has both 3 pir and 5 pin XLR
outputs. $1416.34.

QStore 256 channels DMX control and
backup system, can store 64 presets of all
512 channels, can replace desk and run
show-operated manually or triggerec by bi-
nary trigger, pre=stored scenes can be re-
called in any order and switched or faded in,
has PCMIA memeory card slot. $1506.99.

LITE PUTER

ELSTA (02) 9568 2100

CX-1 DMX Tester, DMX in and DMX Out sig-
nals, auto fade, chasing output, intelligent
lighting equipment testing. 10 memories,
measures in percentage or hexadecimal,
runs on 4 rechargeable batteries, size 95 x
128 x E0mm. $409.02.

ISO-1 DMX Isolator - Safety device to be
used between DMX consoles and DMX
lights, can be used as DMX terminator, has
error indication, protects DMX equipment
from surges or stray voltages., size 130 x 66
x 45mm. $269.67

DP-3 DMX- Analogue converter, 72 channels,
converts from DMX 512 to 0-10v DC, uses 3
25 pin D-type sockets for analogue signals,
size: 482 x 88 x 50mm. $1064.75.

DX-1220 12 channel DMX and analcgue dim-
ming pack, 204 per channel, 3 phase power
input, 12 sockets on rear, 12 individual plug
in packs, size: 482 x 176 x 260mm. $2868.03.

LSC ELECTRONICS
LSC Electronics (03) 8567 5255
Linklight 48 channal multiplexer/

demultiplexer with positive or negative ana-
log voltage. 'nbuilt test facilities, external
switcning for polarity and transmit/receive
mode, switchable power supply. From $1290.
Softlink Electronic Softpatch systam. Multi-
ple DMX512 inputs to multiple DMX512 out-
puts. Options: Floppy disk back up, 10 Fader
master Module and Geocraphical patch op-
tion. From $5600.

Multisplit Sglits outgoing DMX512 signal up
to 20 fully buffered outputs. All in and out-
puts fully electrically isolated. From $1350.
DMX Splitter Small compact selfcontained
datarepeater. Splits one outgoing DMX512

signal to 4 fully buffered outputs. Ideal for
touring or positioning in truss. From $600.

SHOWCRAFT

Showcraft (02) 9698 3009

DMX Isolator Model 204 Professional qual-
ity isolator with four outputs, two DMX line
inputs and a riggers control input. This unit
is constructed using high quality components
throughout to ensure maximum refiability and
24 hour continuous operation. The isolator
features an automatically switched input
which provides a for a riggers control input
or production desk input. It can be user
configured as 1in 4 out or 2 in 2 out on indi-
vidual lines. Made in Australia. $1400.

DMX Isolator Model 104 Professional qual-
ity isolator with four outouts, one DMX line
input and a riggers control input. This unit
provides the ultimate isolation for DMX lines,
the input line into four outlets galvanically iso-
lated from each other. The unit features an
automatically switched riggers input to en-
able quick and easy access for dimmer test-
ing or riggers control input. $1300.

DMX Isolated Wall Socket A fully DMX com-
pliant isolated line outlet housed in a strong
metal casing fitted with a five pin XLR con-
nector. Designed to provide an easy solution
for the provision of one or many outlets
throughout a venue. Boxes can fitted with sin-
gle or dual outlets and provided with custom
labelling for specific applications. $270.
Dmx-Analog convertor Model DA12 Com-
pact 12 channel card provides up to plusi0
Volt DC output from a DMX input. Can be
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Clearlight Shows Pty Ltd

Distributors for

Thomas

set to start on any channel from 1 through to
512. Supplied as a PCB card only with ter-
minal block connections, this card converts
a single analog dimmer rack to digital. Also
used for relay drivers to trigger effects or to
drive any analog item. $295.

THEATRELIGHT

Lightmoves Technologies (02) 9560 0000
DMX Dongle DMX PC Interface, receives
and transmits DMX from a PC. Set up a light-
ing rig and visually display dimmer out put
levels, $1250.

DMX Decoder 24CH Options from 24 ch up
to 60 Channels. Decode from DMX to plus
or minus 10 and is 15 volts. $825.

DMX Link DMX inputs allow 2 control desks
of up to a total of 240 channels to be mixed
then patched into the same lighting system.
Also a stand alone memory desk. $995.
Theatrelight Splitter One input to four DMX
outputs $725.
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ABSTRACT VR8 SCANNER

bright for rooms because of the optics they have.
The extra lamp life is certainly one of it’s main
advantages.”

ULA say the new lamp option for the VR8 is a
HSD250 which will be available end of August.

COLOURS
The VRS uses a 360° colour wheel driven by step-
per motors. The use of a trapezoid colour system
produces seamless movement between the 12
dichroic colours (10 colours plus white and multi-
colour).

“The colours they have in them are really good,
very live,” Ken said. “They’re the hot pinks and
nice deep blues. They have a UV in them which,
with the exception of Martin lights, a
lot of lights don’t have. They have ajmms
quad colour - red, yellow green and blue® e
- in the one dichroic colour. All the col-
ours are very live, very bright and warm
- they're like electric colours.

GOBOS

The VR8 is supplied with a gobo wheel
containing twelve patterns (11 plus
open).

WEIGHT

“The VR8 is very, very light - only 10kg
- and the construction is very sturdy,”
said Ken. “Because they are lightweight, ==
you can hang them in any position. |
The hook clamp mount has got a 180°
pan, a lot of lights only have a 90° pan
on them.”

COOLING

“The VR8 is fan cooled,” Ken told me.
“The fan is at the back of the unit near @&
the top. As hot air rises, it is always a
better place to have it rather than hav-
ing it at the bottom of the unit near
the lamp. A partition separates the fan
from the lamp so the air doesn’t blow
straight on to it.”

DIGITAL DISPLAY
“The digital display shows you the addressing of the unit,” said
Ken. “All of the built in functions of the light come up on it too.
You can also put in the eight step chaser on the digital display. It
also has "blanking" so after you've switched on the unit and it has
gone through it's initiation sequence, the LED display will swit:h
off."

Another handy feature is the "lock out" for the control buttons
meaning that features on the unit can be set up without the risk of
others inadvertently changing them.

CONTROL

“The VR8's do have their own dedicated controller - Abstract CE
Controller which can run 16 units - but they can run from ary
DMX controller,” said Ken. “In nightclubs a lot of people don't
know how to use controllers and are not too bright at learning!

88

You can teach them or use the stand alone func-
tion. With the VR8'’s, when the beat of the mu-
sic stops instead of still moving fast they actu-
ally realise all the bottom end has stopped and
they slow down. I don’t know how they've done
it but it’s good not to have the lights going
spastic when there’s nothing happening with
W the music.”

COMPETITORS
“Everyone is a competitor but there is a lot of
stuff in these units that Clay Paky or Martin
don’t have,” said Ken. “Martin have stand alone
™ but it’s not as neat as this one. I think the guys
I from Abstract have looked at all the other
luminaires and put in as much as they
can that no one else has though of like
the ‘walk away’ function. It really
stands apart.”

MAINTENANCE

“They come apart relatively quickly,”
said Ken. “They get hot but not terri-
bly so you can still touch them. The
main thing you have to worry about is
keeping the filters clear so the air can
travel through. You have to keep them
up to quite a high standard. If the clubs
have carpets, the filters need to be
cleaned every couple of weeks.”

The back of the unit comes off to
reveal all the electronics and to gain ac-
cess to the lamp. There are also soft-
¢ ware resetable functions for realignment
of the mirror, gobo and colour wheels,
4 if necessary, and minimising any need
\ for access and manual resetting,

BACK UP SERVICE
“ULA havez been very good although

there haven’t been any problems,” said
Ken.

PROBLEMS
“So far we haven'’t encountered any and they’ve been running for
a while now in various nightclubs,” said Ken. “They get used a
feir bit - a minimum of eight hours a night for about four nights
o: the week. Normally if a product is going to have problems, it'll
occur in the first couple of weeks but they’ve been great.”

Price: §2171 inc. tax
Manufactured by: Abstract Lighting +44 116 278 8078.

Australian Distributor: Universal Lighting & Audio +61 7
5532 9922 or 1800 648 111 (free phone within Australia)

New Zealand Distributor: ULA (ULA's preferred dealer in NZ
is Lighting Supply Company +64 9 838 9247

Hong Kong Distributor: Laser Theatre Lighting +852 2797 9803
Singapore Distributor: Audio Light Asia +65 742 6387

Good People to Know: DMC Lighting & Sound +61 2 9319
7177
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Do you ask for products really
powerful, reliable and supported
by a great technical assistance?
The only answer is SGM.

Contact SGM or your local dealer 5
Write in Reader Service Number: 164 for the complete info catalogue. &

Via Pio La Torre, 1 - 61010 Tavullia (PS) - Italy
Tel. +39 (0)721 476477 - Fax +39 (0)721 476170

http://www.sgm.it * info@sgm.it
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With Michael Orland

SAFE STAX

Every Sunday night for the last year I've worked in a
little Irish pub in Sydney’s Oxford street called “Kitty
O’Shea’s”. Man, it gets packed. The crowd gets pretty
rowdy in the best sense of the word. They drink, sing,
and dance a bit like the party in Steerage class on Ti-
tanic, and the vibe is such that even after a year of
Sundays, despite the noise, smoke, and cramped con-
ditions, I still enjoy being there. This surprises most
other system operators I talk to who have worked
there. Their main complaint about the place is that
the setup is so small and tight. And almost each of
them has a story about the night they worked there
when one side of their PA got knocked down into the
throng. Make no mistakes, although a place this size
doesn’t need much audio to fill it, this is no place for
flimsy speaker stands.

Stacking speaker systems can be quite a science.
We'll discuss parameters such as coupling, phase co-
herence, and Q (oh do pay attention 007) later. The
first consideration for any serious professional must
always be safety. It is a fortunate phenomenon that
speaker cabinets traditionally called bass cabinets, i.e.
those designed to reproduce 250hz down, can be placed
below head level in a crowd with minimal losses of
SPL or quality. In fact the damping effect of bodies
can “tighten” bottom end considerably. Due to the
wavelengths involved, bass cabinets are usually larger
than mid, high, or mid/high cabinets; another handy
thing for stacking, With this in mind, I have always
preferred the big stable sub with a smaller mid/high
type system to a full range twin 15" plus horn type
system. Each sounds fine in a showroom or garage
when you're shopping around. It's only when you re-
alise that anything reproducing 250hz up, below
headlevel in a crowd, is wasted, that the separate sub
idea becomes so much more practical for even small
systems.

As I've said before, the speaker cabinet is a link in
an energy chain. One strives, as much as possible, to
convert as much of this energy, as efficiently as possi-
ble, into sound. But it is inevitable within traditional
wooden enclosures that some energy will be lost via
vibrating panels. So boxes vibrating off bass cabs be-
comes yet another potential hazard. Back in the pri-
meval era, many systems utilised pairs of super tweet-
ers in their own little boxes. Heavy little suckers that
were placed precariously on top of speaker stacks. I
never heard of anyone being killed by falling rings, but
I can recall at least two serious injuries.

So let’s look at techniques for minimising the dan-
gers of falling boxes due to vibration or enthusiastic
crowds.

We used to either staple or glue squares of carpet to
our “Roys” and “Ws” (again harking back to the
dreamtime). Not only did t6e carpet minimise rattles
being induced between boxes, but the carpeted sur-
faces would never slide easily against each other. Safer.

Purpose built hardware (Penn, Re-an, etc) may be
utilised. If the cabinets to be stacked are of identical
width and depth, then interlocking corners are a good
idea. We've used these on our new mid high concert
cabs which works well when we do the mega

line ar ray thing. For different sized cabinets, “foot
and cup” type hardware can be fitted although this
may restrict the versatility with which the system
comes together. The drumfill mid/high in our big
rig has two wooden pegs which fit within recessed
holes in the sub. This works nicely even when the
fill is set up in low profile, sharply angled on the
floor.

For multiple mid/high systems, wratchet straps
are a good idea. In these applications, load bearing is
irrelevant, so the cheap types you see in bargain dis-
posal stores will do fine (Never use octopus straps.
Dangerous and stoopid). Once you have decided on
the appropriate splaying/arraying for the room,
blocks of wood can be gaffed between boxes before
tightening the straps as per fig 1.

One clever approach that has been utilised by al-
most every major manufacturer, but never gained
much market acceptance, is the use of a floor sub as
an anchor for a pole on which you sit your mid/high
“satellite”, I used this idea during my first three
months at “Kitty’s”. It was certainly stable enough,
and [ only stopped using it when I decided I wasn’t
getting enough coverage with those particular boxes.

My final tip for safe stax is the use of gaffer tape.
(Headline: Michae! discovers gaff sticks. Big woo.)
Can the sarcasm and let me finish. Now there is
nothing very safe about using strips or crosses of
gaff on the sides of cabinets. I have seen boxes with
yards of gaffer on them come away from each other
and come a-tumbling down. See, gaffer is pressure
sensitive. Meaning the more you push down on it,
the harder it sticks. Strips on the sides of boxes pro-
vide no pressure. Useless. However, Michael’s genu-
ine patent refused gaff wad has work ed simply and
effectively for years without a single mishap. To
make a gaff wad, tear off about four inches of two
inch wide gaff. Make a loop, sticky side out with
about half an inch overlap where it joins. Flatten it
into a double sided square. Fold in each corner to the
inner centre to maks a concertinaed smaller square.
There. Gaff wad. Mak e four per box. Once your top
box is positioned, tilt it back and stick a gaff wad
under each corner. Carefully lower the box into po-
sition, taking care not to “smudge” the cabinets.
Done. After about an hour or so, it becomes almost
impossible to move the box by pushing it. Yet at the
end of the night they come apart easily with an up-
ward push.

It's this same simple technique that keeps my
boxes together each Sunday night in seemingly im-
possible conditions. If you're ever passing by, stop
in and say g'day to Warren or myself.

Michael Orland runs TPAC, Ph: +61 2 9799-7249.
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The Martin MAC 600 Fresnel and
MAC 500 profile moving head
luminaires make up the ultimate
professional lighting package.

Together, they are the
most flexible and
compatible solution to
your lighting
requirements.

They're Made
For Each
Other.

The MAC 500 ard 600
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cutting edge, road
zcroven Martin
experience. Take
performance. Though

The MAC 500 bas 2 motorized gobo
wheels, 5 interchangeable 28mm indexed

rotaing gobaos, 9 fixed metal pobos.

they share the same base, yoke and
light source, they are two completely
different products that complement
each other so well, they even fit in
same flight case,

The MAC 600 is the powerful
washlight with unbeatable color. The
MAC 500 is the feature-packed profile

spot. It's a match made in Denmark.
What's more, you can buy them.
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You can purchase (or lease) the
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