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PRODUCTS

BANDLIGHT
BandLight lighting effects system is -deal for
live music, discos, small theatres and
schools. A BandLight system consists of ane
___ BandLigh:
§ Console and
= up tofour re-
™| mote 4-
chennel
power mod-
ules (Stage
Boxes). An
important
teature of the BandLight is that the connec-
tion between the desk and the stage boxes
uses standard microphane leads; the run
from desk to stage can use a spare chan-
nel ir an existing multi-co~e. The proprietary
Low Naise Digital Multiptex (LNDMX) tech-
nology ensures there is no interference
betwenn sound and lighting channels in the
muti-core, they ¢ aim. Fzatures include: 8
channel fader; sound triggered chaser; flash
keys: simple, fast set upx; and rugged con-
struction. The console costs $£99, the
power modules are $599 but at the momert
you ¢zn buy a starter kit comprising of one
of eacn for $300 inc. tax
READER SERVICE NO 400

ATOM GETS BIGGER

The recent success of the Atom -ange of
consoles, from Austral-an manufacture-,
LSC Electronics has been further advanced
with the release of the upgraded 1997
model

Tha Atom ©

n o w

boasts an

inbu It bass

trigger for

stepping

chases,

cressfading

of chases

on the sub

mesters and video input that displays zur-
rent status, stored memories and an exten-
sive 'on screen' help menu.
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Instead of bringing over soxe of :he
warlc’s best technicians to creztz Austral-
:a’s fizst indoor theme park, the ccmpany
decided tc use home-grown taler.t. Almost
2vezythirgin the indoor theme patk, from
tze architecture to the theztre anc set de-
sign, industrial and interior design, land-
szzping, lighting, flooring, show con:rol
zgiipmer:t, mocel design ar.d graphics, is
the work of Australian companies

The multi-company collabcration was
leaded bs: Mark Buczynski of Attractions
Inzernational, the Sydney based company
wh:ch designed -he show coacept “or Sega
Werld. Mark employed onz of Austra’ia’s
l.gk:ting and special effects cesigr.ers, Roger
Foley to design taelighting for Sega Werld.

Rogzer >oley (also known as FDGG) not
only designed the lighting anc its control

Sydey's latest attraction comes to life

Edited by Catriona Forcer

system kut also mary of the luminaires
and special eZfects themselves. Sega World
is instal.2d in a building of some 10,000
square meters with no windows and a
blazk ceiling - a vary .arge black room.

“This gives me zncrmous scope for the
creativity of the lightshow wi:h none of
the usual constraints caused >y appear-
ance and olacement of the lights and fix-
tures therselves,” sa.d Roger.

Them: packs arz usually illuminated by
means of normal architectural .uminaires,
fixzures and fittings. Low vol:age, short
arc or fludrescent lam.ps are usually used
and they zre switchec an or off as required.

~he s.mple idea fcr Sega World was to
treat the whole building as if it was a
theatre stagz and to distribute power us-
ing trad:t.or.al theatre lighting patch pan-
els licked through dimmer
racks and controlled by a
single computer that can
coordinate sound, special
efzects, video, laser and
ctner =ffects as well as all
the luminaires.

The system allows
many different lightshow
R programmes to be entered
and celected at will, over
time zr by an operator.

Theinternallighting
was designed and installed
in such a way in the 10,000

continued on page 58
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SEGA WORLD

continued from page 55

square metres of space in the building,
that the audience are transported far from
the ordinary, normal world to another time
and place. A place where anything can
happen, where their sense of wonder is
stimulated to a heightened degree of an-
ticipation, where there is a positive uplift-
ing feeling of confidence and a ‘lightness
of spirit’ created by the ‘light’.

To achieve this each of the three themed
zones, the spaces, the design elements and
pathways are illuminated as though they
are on a theatre stage using light, tint and
shadow to give a sense of mood, time and
place. The audience become players on the
stage.

This ‘theatre’ environment provides
many opportunities to direct the viewer’s
attention to specific elements of the ‘solid’
design in a way that is not possible where
‘flat’ shadowless lighting is used. And to
use light to create ‘strange spaces’ by jux-
taposing and contrasting lighting move-
ment, thythm and distortion effects.

The fit-out is achieved in such a way
that it is a simple process to redesign, repo-
sition and reallocate luminaires and cir-
cuits to accommodate any changes that
may be required. Roger stressed that the
entire system was designed so that the
operators at the park could enter their own
ideas and reprogramming would be easy.

A Dataton system controls the tiring
wilst a Pulsar Maszerpiece controls what
happens in that tirre.

‘We didn’t want just an on/off switch
w:th no options,” said Roger. “With the
Lataton you can change a cue for any one
0% 700 circuits by 1,100th of a second at a
time anc you can train someone to do zhis
in twenty minutes.”

Roger did a lot of research before ke
czcided on the Dataton. Even though it
was beyond his scepe, he didn’t wart to

The Pulsar Masterpiece

Controlling all conventional lighting, in-
telligent lighting, strobes, signage, scen-
ery and smoke machines

at Sega World, Sydney’s I
new $80 million indoor G
family theme park at Dar-
ling Harbour, are Pulsar’s
Masterpiece 108 Control- =t
ler and Masterpiece Re- gL
play Units. ;

Sega World is split into

plugging in the Controller and
downloading the changes into Replay
Units. It’s as simple as
that!

As a precaution, op-
e-ators can have ideal
control via the front
panel key pads or show
control via midi from
the Datatron Show
Controller. Not only is

three era’s - The Past, The

this system a cost effec-

T mm

Present, and The Future. HNHE

tive way of controli:ng

All rides in each designated
area are programmed on
the Masterpiece 108 Con-
troller, them downloaded
via memory card into the
Replay Units.

The flexibility of the 108 Controller al-
lows multiple scenes and chases to run
simultaneously with different fade and
chase rates. Program changes are made by
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large areas, it is tam.oer
p-oof cnce fully :n-
stalled.

The Pulsar Master-
p:ece range enables the
best resu’ts from intzlligent lighting to be
o=tained and replaces the collection of con-
tro lers that previously would have been
nzeded to complete a lighting control talk
ir. £ modern environment.

THE LX MONTHLY NEWS

design e light show he didn’'z know how
to control. Roger lookzd at a -ival system,
stating he was computer illiterate and ask-
ing how it worked. After :wo hours he
still couldn’t work it and they asked him
why he needed to as they had “trained
technicians” who could work it for him.
But Roger didn’t see why you had to pay
$150 an hour evzry time you wanted to
change something so he crossed them off
his list. He went to see Ross Parker at
Datator. with th2 same story and within
twenty minutes he could easily operate
the system,

Roger Foley designs for effect rether than
from ca-alogues. He rzdesigns and modi-
fies standard lum:naires and effects which
ensures -hat the subjective impressions on
guests are totally unicue and di‘ferent to
any other themec enviroamer.ts they may
have experienced. The 5udget “or tae light-
ing was not huge - around the §1 million
mark.

“Even though our budget was cut twice,
we did rot cut tke budgat for tke design-
ers, the research and developmen: of ideas,
nor for the crews setting it all up,” stated
Roger. “The most important thing in get-
ting a gcod result is not the zechaology or
equipment but tke people who dc it. The
right person can do an amazing show with
an old jam tin, piece of alfoil and a few
bits of cellophane.”

Roger did not want to pay for standard
lights, designed for several uses when he
only needed them for cne function. He
approached Sean Zairns at Prclite to rede-
sign one of his lights especially for the
project.

“Stancard theazrical luminaires are de-
signed to carry out many d.flerent tasks
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so that the theatre can change the way
the light is used from production to
production,” explained Roger. “That’s
the reason why these lights are expen-
sive. In a permanent themed environ-
ment it seemed to me unnecessary to
have lights that can carry out many
functions. The designer needs to be
clever enough to determine what the
function is in the first place and then
only have lights for that single pur-
pose. This means the luminaire can be
a lot simpler.

“With the help of Sean Cairns, a
Prolite was redesigned with the result-
ing fixture being about 40mm longer
and Sean has very kindly called it the
PRO-FOGG! It projects patterns like
dappled sunlight streaming down
through the leaves of trees. These
luminaires worked out to be about two
thirds of the price of getting a normal
theatre luminaire, gobo holder and gobo ”

Roger certainly does a lot of research on
his projects. When he decided that
blacklights were to be used he contacted
Mike Tanner at Chameleon to organise a
bit of a ‘blacklight shootout’.

“We got all the latest Wildfire blacklight
technology, all the Altman blacklight teck-
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Roger Foley

nology, all the traditional flucreszen: tube
blacklighting and the traditional tal asted
bulb blacklight technology,” sa.c Roger.
“We got all these different blacklight
sources and had a ‘shootout’. [4uch =o our
surprise we founc tha: the commen
blacklight fluorescent tube (proporticnal.y
to it's cost) puts out a phencmenel ariount

of blacklight compared to some of the
more expensive fittings.”

A fitting wes designed that would
maximise the usz of the blacklight com-
ing from the tube - because it comes
out at 3600 and it was only wanted to
come out at 1200. A mirrored reflector
designed in a couble zig-zag pattern
enabled all the blacklight from the tube
to come out from the front.

These fittings were successful as
they were placed fairly close to the ob-
ject they were l:ighting, they wouldn't
work so well at a distance.

“In the old cays we used to do that
with follow spots,” Roger reminisced.
“A woods glass filter infront of a fol-
low spot is an amazing blacklight
source for a long throw, you can’t get a
longer throw than you get with a fol-
low spot.”

Old fashioned colour wheels were
used as Roger likes the look of them, turn-
ing around, when they are well designed.

“I had one of our art people design the
vsay the colours would be put together
and it looks like a multiple Yin-Yang sym-
kbol,” said Roger. “Tae wheel itself becomes
part of the theming. We had colour wheels
continued on page 71
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SEGA WORLD

continued from page 59

made with mediaval shields painted on
them so that as the wheel slowly turns,
the different colours of the shield pro-
duce the colours of light that are re-
quired. The colour wheel is a work of
art in itself.”

An interesting item which was devel-
oped but not used due to budget restric-
tions, was the sunset effect from one
projector.

“We developed a way of projecting sun-
sets on to walls using one light,” said
Roger. “The rate of the setting sun would
be controlled by DMX and the changing
of the tints in the sky would also be
controlled by DMX. So you’d have not
only speed setting changing but colour
changing in the one projector.”

e Cat Forcer

Credits

Lighting Designer
Client

Roger Foley (FOGG)
Attractions International
Mark Buczynski (Show Producer)

Renato Franceschelli (Designer Theming)
Project Management David Murray and
Paul Badawi, Caverstock Group Pty Ltd

Builder John Holland Construction &
Engineering
Engineers lain Clark, Lincoln Scott

Peter Griffiths, Arup Acoustics

Electrical Contractors Fredon Electrical
Pty Ltd

ABB Electrical Pty Ltd
Rcger Foley & Associates
Pty Ltd

in association with
ShowTech Rigging Australia
Quadplex Electrical and Data Pty Ltd
Consultants Barbara Williams,
Anita Freed, Graham Beatty,

Christine Oliver,Sven Knutsen, Mark Ashby

(Distribution)
Installation

DMX Expert Ms Jaimie Sky, Showtech
Melbourne

With Special Thanks to John Gunton,
Dynalite

Peter McKenzie, Show Lighting Australia
Mike Tanner, Chameleon

Stephen Found, Bytecraft

Suppliers GUVT, Dataton, Show
Technology, Lightmoves, Chameleon, Prolite
Manufacturers Prolite, Cognutz Engineering
Audio Visuals A Couple A Cowboys
Live Show Gavan Swift, Chameleon
Laser Show Chris Sifton, Oracle
Audio Designer Philip Cacayorin,
Themescapes International, Vancouver

R EVIEW

STUDIO COLOR

continued from page 63

CONCLUSION?

“A nice robust unit, we are quite pleased
with it’s performance. Useful for dance, op-
era, any larger or more lavish production
where you have an open box set where you
want to control and selectively illuminate
that area. This is where these fixtures come
into their own. One of the most impressive
things is the colours you can produce - with
the Whole Hog 2 you can dial up your Lee
colour and get an exceptionally close match”.

Size 483mm wide x 610mm high x 305mm
deep. Weight: 30.9kg, which is manage-
able by one rigger

Retail price is $13,547.68 with 22% sales
tax which includes a lamp.

* Good people to know: Chameleon Professional
Lighting Sales, call +61 2 9310-5222

* Made by High End Systems, Austin Texas.
Call +1 512-836-2242

* Australian Distributor: TechScape Lighting
& Audio Distributors (formerly GUVT), call
+61 7 3358-5118.

» NZ distributor: GUVT, call +64 9 579-4082
= Singapore Distributor: High End Singapore:
+65 742 8266.

POWERFUL, SMOOTH COLOUR WASHES

The AURORA Range of Cyc, Floods and Groundrow.
625w, 1000w, 1250w — For the larger stage & studio.

OPTIMISED PERFORMANCE - to provide visually even washes of light for Cycs
and backcloths up to 10m high, from as close as a 2.0m throw.

COMPLETE RANGE - single, dual (horizontal & vertical), four way linear batten,
4 way square Cyc lights, single and 4 way flood battens, single and 4 way

groundrow batten. Pole-op tilt for Cyc and flood luminaires.

EXTENDED FILTER LIFE - dual chamber design promotes rapid airflow to remove heat.
CABLE/CONNECTOR OPTIONS — cable tails, socapex, wieland etc, to meet your

requirements.

ROBUST — to withstand the rigours of touring, rental use etc.

SAFE — exceeds European standards. CE marked.

Selecon New Zealand Limited: 26 Putiki Street, Grey Lynn, Auckland
Phone: 0-9-360 1718, Fax: 0-9-360 1719
WWW: http://selecon.co.rz/~selecon Email: selecon@selecon.co.nz
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